CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA PS1

I.LA.4243

et Coton Exh

57 Mo, (whgle

. New Lfle Ny
052

M\( m—ogl
coo 232 «{/w"‘:o@

(o2 )‘fb-? ?0"&1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA PS1

I.LA.424a

/;.J

i

'}

o gn (Tlbe ol

(/‘(

2’4 ) CLI=52%

1003 s’

L0elO

LS NI NN Joolls

- G955




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY MoMA PS1

I.A.424a

Jenuary 17, 1429

Jamillahn Jernines
glf* T"Q‘t 2ns Street
G Yew JOI‘

rew

andciy

UL O J & LTy
3 J-.:S'l"%’"fl'"_?.'
ineclude ._nm'e La
» - ———— S —
in tFe ®now,
3OL 'ich‘L "“\'

oi

At
ki
1
"
0

=

e
e

<
ul-
t

O m 3
'g

o
L{d

[y
sy
-]
@ o

i :lete the sacloseid
isiosn has t..en made
Fe3e 1, 8Z-01 2ist

=mn
(&9
0o o

c-l‘ﬂ C.‘

at,

3tre

el

=
-

o B

4 by e e
(=3
= o

N\ 2 (
J Al B, -
3 "{“'Frc"._;r

April Kingsley

Lat Sund: y a:"ternoon of

lean foran
and raturn it %o Sary

Jdueens and
a =zecond
cee whnat
reiusion

PGS ‘1‘ is,

the
the

when the

.’4.113.; New York
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January 17, 1980

1™y

David Hammons

¢/o Iinda Fryant
JAN

32 Zreadvay

Hew York, %ew York

orzahizine an
LOAN "L‘” RACTION
like vyou to
3 it w L]L e
f**&n* event in Ar 'l-s -”t history, to
}nnl contibution will te vital,

* will rur fror February 17zh through
Ert yeu mey use thz crsee ariyrd tine
hrugrye jet, tn f’rﬂ'k "': vour irwcall ion
:"? ccnvenicerce, Flemes opt in touch with
oc ihat we cen fo out ;hore together to
ioezte you- arece.

You will recelive on honerarium of $100 Tor

doivig the installticn yourseif at the eclose of the
show, anc¢ the worl will be insured whiie on

view, IZ funds can be found, there will be a
~a3ialonige after the fact.

I loaox rward to meetiinz you; I've admired your
wWork fo years.

Sincerely,

Avoril Kingsley
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varen Hassinger
5617 W. San Vlicente Blvd.
Loe Anzeles, Celifornia

Lear Nareng

I an very pleased that you will bc T

tieloate in my rrhirl ion, &dFRC AF SIEhCTION
a8t Fo5, 1, The ehow will run i“ar raaru=rv 1%th
3‘“cud‘ hu'11 Aihey ng -erpact it will have a2 tremerdous
Lit 1(.'Tc

L= you Xnow, you cen work in the cpace anytime after
Feoruary 1lst and you will veceive an honorarium of
: for your expences nt the cempletion of the show,
an .rr5ﬂcvf the tiece mnywhere in Fhe York City
‘uw 2% that time, 2rd of course the work will be
wad while it ie in the gzlilexy.

te ‘tle nlclnsed ioan form And send it
':‘.-. FaTe 4' -lr'-(..i Clet St;e‘:ﬂ-' LisisCe New
scon &5 Yyou cen.

It vas a pleasure to meet you and to become acquainted
with your excelilent work. I look forward to seeing you
1Luln on your return.

waﬁ%}rﬁlv t

April ¥ingsley
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Melvin Edwards
192 Sixth Avenue
New York, New York

Dear Vels

8 you ¥now I am organizing an exrikhition entitled
RNLAMERICAN ANSTRACTION at P.S./ in Queens, I
T it will pwove to he @ very jmporient event
in &merican ari history and, of cource, I wani your
particination., I would like to neve e mujor wori,
but I'd also like to incliude sonez of theee rervelous
snall wall pieces you make as wall,

anow Will run from February 17th through April 6th,
v2 can install work in the spsce zZiytine after
miary lst at your convenienrs, FaS. 1 will cover
'nnu::}t;tion costa end insurince,

eaze f£il1l out the enclosed lozn form and retgrn it
2 Swoony A5 200n 23 You can at P.S. 1, 46=-01 2lst
LeIeCs Now York, Rew York 1BGR1,

I look forward to the show with grgagibycimampyraseiupne
certain it 2l2258eCOREATYeNT and get 2 great deal of
attontion,

Sincerely, .
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Richard iunt
1503 North Cleveland
Ceicago, Illinois

Dear Richard:

ted that you will be able to nartigiﬁate
1\.1'"1. tF“i"- NZRICAN ABSTRACTION, &% E,S.
The ns from dfehazap y"*Z?th ‘hrough
“n 1 enpgandar a great deal of

o hressu County next week to
loan of Burcpa frem the Fine Arte Museum.
Dﬁ“s‘" or I'r, Wan{e cut there expect any
&turh} inig blcoceks and Pe.%: 1 will cover trans-
cogir and inwsurence, A reecent nafor piece

ic escentisl to the zhow, ornd we zre very

te lave ore =0 clote at hand,.

crering will e or. that Sunday afternoon, as I
lored, #nd I look forward to meeing you then,

April Kingsley
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Sam Gilliam
1752 Lamont Street NeW,
“f#%Rington D.cC,

Dear Sam:

Well, the exhibition I was taiking about with you
last spring has finzlly beccme a reality. By a
lucky fluke P,S.1 in Queens had an opening in their
schedule which Team filling with an exhibition
entitled .‘.FPO;#.&'EIPICMI ACSTRACTION, It will run
Irom from February 17th througi April 3th in thne
beautiful gallery epzce they heve there, and it
should prove to be 2 very importasnt event in
kmerican zrt history.

Meturally T would like you tc participate in the
exhibition with wm2jer work, Phentasy on 2 P is

paintine I perticulzrly want and I have epoken
to your D.C. desler about it already. I hope very
mueh that it will be possidle to borrow it for the
show, In addition I would like to have two more
pieces -- one of your new eculntures, which I've
only seen in slides, bdut whiexr lock very interesting;
and one of the paintings that are sort of freely
formed on the wall with wood or mluminum additions.
I ospecially like the one with 3 triangular shapes
and an aluninum bay and the one you had in Pat
ramilton's gallery last spring. The ceilings are
high at F.S. 1 so even that 9 foot high piece can
20 in.

P.S. 1 will take care of pieking up end returning
work in the New York City vieinity and they will

pay you an honorarium of $100 to migkfor shipping
work to New York if that is necessary, which it looks
like it will be since so much of your work seeme to
be in D.C. They will also insure the work while

it is on view, of course.
The opening will be Sunday afternhon on February 17th

and I hope you will be able to attend. All the other
non-New York artists will be here too and I am planning

to ask Leonadio of the liodern t °°m§J§33,Iak° some
pictures. « -Cas?'/

el
Please call me if yo e any quaations or problems,
Sincerely, i

April Krncsley
2L6 West 16th Street NeYep NJY. 10011 (212) OR5-K3413
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Edward Clark
L West 22nd Street
New York, New York

Dear EZdwards

As you know I am organizing an exnibition entitled
Afro-American Abstraction 2t P.S.1 in Queeas. The
show will be an important event in Ameriecan art
history and I feel strongly that your contribution
will be a valuable oart of its impact.

The show will run from February 17 through April 6th
and arrangements will be made te pick up your painting
during the week prior to the opening. 7lease complete

the enclosed loan form and return it to iary Sweeny
at P.S.,1, 46-01 21st Street, L.IT.C. New York 11101
before the pick-up, for insurance purposes.

Please try to comply with their request for 2 B & W
photo. As an art writer J know how important they
are Tor publiciity.

_Sirgepely,
f

Dl

Apgil Kingsley
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Ellsworth Aushy
214 East 2nd Street
ilew York, New York

Dear Ellsworth:

As you know, I am orsanizing an exhibition eftitled
Afro-American AbstragsidonaztiR.S. 1 in Queens. It
vill be an important event in the history of Black
American art, and I wWeel that your work will mzke
huyﬂ;yplmabﬁenaptbuténﬁuto thie show's impact,

The show will run from Bebruszyry 17th to April 6th, but
bog rey come in and install your piece any time

from February 1 on., Please contact me before you

do so. You will receive an honorarium of $100 when
the piece is removed if you do all ihe iransportation
and installation yourself -- whieh I expect you

will want to @o in any case.

Flease try to comply with their request for an‘8x10
black and white photo (a few of thet if possible) for
the reasons given on the accompanying loan form, and
please complete and return that form as soon as you
can., The must have it by the time your work is in the
space for insurance purposes, Send it to 'ary Sweeny
et P.S. 1, 46-01 21st Street, L.I.C., New York 11101,

Plezse call me at ORS5-5343 if you have any questions
or problems,

Sincerely,

April Kingsley
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Houston Conwill
1649 South Holt
Los Angelees, Cal, 90035

Dear Houston Conwill,

As you heve hearc, I am organiting an exhibition
entitled APRO-AVERICAN ARSTRACTION at P.S:t in
Qeeens., It will be an extrenaly important event
in American art history, I believe, and I want
yeuytouchrticipate in the show.thchWiili;unuifonm
Fetruary 17th through April £th, but you can work
on your installation in the snpace any time after
February lst. Plsase contact me wher vou get to
New York so we can zo over and look at tha place
together to find your svyot. It is a nice, eclean
museur-guality pallery space with natural lignt
in most of the rooms.

Please rill out the eneclcsed loan forn and return
it to Fary Sweeny at P.S. 1, L6-01 21st Sireet,
L.I.C.y N.Y. 1DD01 as soon as you ezn. You will
receive an honorarium of $100 for installing your
priece after the show is over and your piece has
been removed,

I'm lookinz forward to meeting you, having adnired
your work for quite some time, and to seeing your

piece in the exhibition, which I think will be very
exciting,.

Sincerely,

April Kingsley




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA PS1 I.A.424a

January 24, 1980

Nancy McIntosh
Protech-McIntosh
2151 P Street N,W.
Washington, D.C,

Dear Ms. McIntosh:

Many thanks for your prompt reply to my request
for slides of the works Martin will be showing,
They look marvelous, and I'm sure they will make
an impressive inclusion in the exhibition, I am
really getting excited about the show, wkiéh I
think will have a big impact,

I have enclosed three loan forms for the pieces
in case Martin doesn't cend them on to you, since
I don't know who is actually lending the work --
you or him -- and they must be in P.S. 1's hands
before the worke arrive for insurance puUrposes,
They go to Mary Sweeny, Registrar, P,S. 1, 46-01
21 Street, L.I.C., New York 11101,

I hope you will get a chance to come up and see
the show sometime during its run if you don't make
it to the opening on the 17th between 1 and § Pyl

Sincerely,

April Kingsley
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i11iar 0

illiams

G&L hp oz2dway
Mew Tnrk, New York

Dear Bil1;

nmhiJ1c1nﬁ entitled
Ta%e 1 41 tusene and
TIUY WOTre -'.'5-' “he thow,
3 v Veey dmportant

and bavesa ;i@ impact
1e TIh R is just

WA

februery 17 Tu Anril 6,
: 1$
' i rovers
G 0ks rl.r.h‘_-' {which
g way) and

‘Norg you
£ive me a
; : 3 spuce togoether
.1 think asbout 1%, You'rc che of the ey artists in
::e sioW, and I want to sive your work ““*ﬂatn Pos ible
locztions (hen the finel decislon has been rmade ple
enunlete the encicsed loon fern and return it to hary
Sweery at PaS. 1, 4F-01 21t Street; Lalsbes th York
11101, pronto. R} v
e important to have some black & uhité vhotos
L ney “ecuire for publicity purposes, as I am
are well aware.

I'm lookEng forward to the show wilh great ex ci;émen&g

*

Sincerely,

April Kinglsey
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James Little
29 West 3rd Street
New York, New York

Dezar James:

As you know I am orranizing an exhinition envitled
AFRO-ARSTRACTION at P.S. 1 in Queens and I want to
. Afchufiparioenwab®tinetiionshow., I1'11 visit ihe studio
again the first week in February tc make a iinal
decicsisn zs tu the specific. inclusion (s), but 1 &am
sure I want te inelude the Tryptich.

The show will run frem February 17 to hprii 6ih with
the cpening from 1-& on the l¥th. If there is a
eatalosue it will be after the faet. The work(e)

will be picked ur ficnl yoeur stutic the weeik before the
cpening &t sore polut, &nd will ve insured wnile

on viavie

looking forward to the exnibition with great

toment; I'm su-e it will have & very big inpact
I that it will b~ zn importent event in American
history.

m
s &
il

Please complete the enclosed loan form #fter tane final
decision and send iv to Mary Sweeny at r.S. 1, $0-01
21st 3treet, L.l.C., hew York 11101

Sincerely,

April Kingsley
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January 18, 1980

Tyrone Mitchell
90 South 10th Street
Rrooklyn, HNew York

Lear Tyronei [

As you know I'm-greanizing an exhibition entitled
ATRC-AMEZRICAN AESTRACTION at P.S. 1 1in Queens

and I want a piege of yours in the show, I8a
efresprseill prove to be an important event in
Arériezn art hisory.

|

We have sccess to the space after Febuary lst

and you can make your own arrencements with nank
Lewis their premorator about getting into the
buildines durin- nor-office hours. Kis number is
724 -f756 or you can try calling p.s. 1 - 764 =-2084
and aszins them to leave a message for him to
cz2ll you back. You will receive an honorarium
of $100 =t the close of the show, as I mentioned.
I'm sorry it ean't be more.

If you find a material you need that's very ex-
pensive. like the copper sheetins, and you know
where you can get exactly what you want at its
source - not the retail level in other words,

but closer to the manufacturing or importing level
- perhaps Brenda Wellace, whom you met, or 1

could try talking to the head of the company

about donatins the material. They publicize such
donations well, £nd try to get as many as they can
+here. You could ask the company heads jbersel¥es  °
for that matter - sometimes they respond better

by talking directly to the artist, sometimes not.

i

i -ﬁa‘

rlezse enclose the enclosed loan form&as soon as you
inow the detajle, but before the plece is in-
stalled, and return it to l'ary Sweeny in the office

gt FaSa o

|| i1

&

[
:
v

Sinecerely,

. —T3 _( k L
’fnri’-; Kinrsley

T2

e .
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Alvin Loving
¢/o0 Brewer
792 Columbus Avenue

Dear Al:

As you know I am orgainzing an exhibition entitled
AFRO-ANERICAN ABSTRACTION at FeS. 1 in Queens, end

I want to include your work in the show, I was
wondering whether you mightn't rrefer to make a work
especially for the show instesd of using the earlier
one we discussed. I think it would be much more
exeiting, especially for the youvnger artést vhor you
inspire to heve somethine brend new, Tt cceured to

me tret cinree the srece ic aveilehle to us for ine
stallcetion from the Tirst of Februsry, perheps you
might like to piek a wall and work rizsht there on it.
There will he about 4 othew prtfats woerking that way
there durinz the twe “leeits o? Febyruary pr&ﬁr o the
openinz., 7 don't imrw encurh ahout rour working nabits
Vo know fow vou'd fosl in that Xird of a £1iuation,

but I thouzht I'a lixe %o suszest it =fnce you are
Setween stucies at %nz nt. IFf you decide vou

want tc try. it, let me know pronte pleaze,

The =how will rur fyrom Febrnary 17-Aveil 6, 1630 and
there will Te =n aftar tha fac: catalorue if rFends are
found, liormalily the vorks will e pickad up oy $ruek

and I will sugervisz tha hangine, had snep«Tadiwriist
does an instaliation and takes care of the traneportation
he or she receives 2 &100 honorarium a2t the close of

the show, after the work has been removed. There is
insurance while the works are on view of course.

Flease complete the enclosed loan form Just as scon as
you are certain what will be in the show and return it
to Nary S'ﬁeeny’at P.S. 1, 46-B1 218t Street, 1i+Cuep New
York 11101

A am really looking forward to the show; I think ittn

£oing to be an important event in American aArt history
and have a big impact on the current art scene.

Sincerely,

Lﬁpril Kingsley
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Senea Nengudi

/o Conwill

léhq South Holt

Lne Arreles, California

4
DeAr Senga:

.
te ¥ou heve heard I am orgainzine an exhibiiion
entitled AFRO-ALVERICAN ABSERACIIUN ap PS5, 1 in
Tueers And ] vart {0 ineclude 8 giece of vours in
the show, 1I'm certsin it's go:wg to be an important
end exeiting exhibition ithat will nave z big impaet
cn the art sczne.

“he show rund Irer Februsry 17 - April ﬁ. 1980, but

“he sDace (£ooc, mueeum gualiily space with zome

returs’ in by the wey, ie avollatle To you to
vord in for installing your werk afiser rebruary let.
¥ieave ccrntach wme when you eern inte lew York 8o we

can £o0 over %o T.8, 1 togeiher 4o picz your wail,

Thev rive vou & 2100 heneorariuvm 1o do your own in-
rtellaticr at the close of the show when your werf

Fh2s heen reemved (for their own reasons, perhzps cood,
at least derencive), Flease eonrlete the enclosed

lozn form as eocon as you have the pertinent infermation
and returrn i1t te Vary Sweeny ¢t P.S. 1, 46-01 Z1st Street
J.T.Cs New York 11l1lcCl.

I leok Fforward te meeting you in the near future.

sirncerely,

j{jcfun_i ﬂ,bq f

April Kingsley
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Howardena Findell
322 Seventh Avenue
iew York, New York

Jear downrdenay

tition envitled
s 1 gnd I want to
chowe. I think ke
in Armsriesn =1t history
It is essentiel,

April &, 1980 arnd
wr your pdlrting the week

“ret Zundeyr betwas
Frzat an? famous
cour ¢l n3l XK. MeS

Le ilaeuwed in the Trueck ov the trucker
%¢3% 1 by thexm Flz=zz complete
forn as soon 28 i “4.:1 le 2nd return it
Fey 1, 4A~01 215t Street, L.I.C., New

I'm loozing foeward to the show with great excitement.

“incevely,

Avoril Kingsley

P.S. There are 5 women in the show out of 18 artists,
which isn't bad, as you know, in this area,

P.5.S. You sure look tough in Women of the 70sl
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Cnarlec Searles
40 Beyedway
iew York, New York
vear Chevles;
G
“a ;
you in
curine the fir
d."]"idi-ﬂu—-;.l-- .-
griow wil
you work in oR g
VGO!u!;IV TOUT O ieca they will
vialr un
Thare is
Flease oo:m‘m‘:e thd enolnsed fecn Tovy and roturn it to
mary Sur  aAg soaon el ] P“fﬁ.JEd.
% a3 ' 21st '—'-'?‘E'L‘""‘_ ¥y (lan L3N Bl 0%
looking iovwnré to thic showy I think
A

"'r-o’-.r-n-:' eveRt tn Averican erth LRy,
et on the art scene here me well,
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artin Puryeer
Clybourn
llinols

-
v
O e 1L
caro, 1

235
Chi

§11 k2 in wmy exnlt

l"- T ¥ ¥ f = ~ -

W TR 0w EuEe

rAmericns tet history,
ta 2 !"i_“" ‘[‘l lr 3 '.‘..'LL.' where
sotnlogus 1i iunds 2xe

; nroe 1t .5, t 1e guite a2ngle znd
yiek patieral Lisht in nmost of the rcoms.
tliere Zrom reb let
and inctelled Dy me
~rv qjre == the sooner the Letter.
epppinl ingtallation sirecilons
: Te Srauved, of course, wren
w111 aphaepsievbovdelilivearge-
s Apnbyeiikobkus f4rr. the shows

1 am enclosed thres loan forug for the three vieces
vou 2ald would be coming from Naney #eIntosh in
Washinrton, under the assumption that the works are
ctili cvied by you. 1If this is not Tho case please
forward them To Her promptly. They must be returned
te Nary Sweeny 2t P.S. 1, 46-01 21sr Street, LeI.Css

new York 11101 before the works arrive there.

The opening will be from 1-5 on the 17th (§unday). I
2m looking forward to meeting you having admired your
work for quite some time.

Sincerely,

April Kingsley

2“6 ‘-:est 16 Street Nan. NoY. 10011 212-0R5-53‘+3
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Alana Helss

TAUR

4L6-01 21 st Street
L.T Gy v New York

Near Alanag

Interim report: All is well so far, 19 artists,
4 from California, from Chicaso, one from D.C.,
and one from Paris. 5 women, 2 so-called younger,
and all of the heat there are (excent for Frank
Rowling and Feter Pradley who aidn't fit my image).

1
2

I have gquite a few phone bills but practically

ne travel oxpences at all, T have decided against
music at the cre which saves $175. T have had
ta ret tedching stitutes twice and T haven't
had time to write a $500 article 1 was commissioned
to do for Horizon,

articles sineo this suow has beer Lablrr mout of

my time, o T wonld live 10 request that my fep

for euralins the show be raised up closer to $500,
I've earned it, =2nd probably savea it as well.

How are you conin® with menies for a catalogue? It

is import n* specially in this case sinece these
artists wera on the verge of obscurity despite their
obvious guality, and it wonld pge far to redress the
harm done by Artist's Space's "ineident" to the public
imace of "alternate opaces® receiving publie funds,

It ourht to be eacy to 4o sirce the work will be easy
to phrotograph in situ, and T've praetically written
the text already in various articles,.

Tt's roine to be an excitine shew (in & rather dull
nn—w—nn\ and will have a tremendoie impact, I'm cure,
The work is all major, the arilicts Arellent, and

the timing (it turne out) is just “1ght. Rutgers

haz a 6 artist show on now of Afro-American art, the
Jamaiea 1?*: "ﬂunﬂ‘1 and The Fr!hv Nuseum of Fine Arts
are doings a small rm' of-J epizodes in modern Black
art history, “and the Henry )+roet Settlement is honoring
Rlack women in American history. FPFranklin Furnace has
a small show of bookes by Black and Hispanic artists and
Heresgiles is devoting this iscue to Third World Women.

Best, X
ALt
April ¥ingsley

ccs Brenda Wallace
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THE INSTITUTE FOR ART AND URBAN RESOURCES,INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET,
LIC., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT:
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.5.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

February 12, 1980 6LriL/
Wallace Hill W g
Jamaica Arts Center

161-04 Jamaic Avenue W W
Jamaica, New York W

Dear Wallace: @K

Brenda Wallace has authorized $225.00 to be given to you to
provide jazz music at the opening of AFRO-AMERICAN ABSTRACTION,

an exhibition at P.S. 1 in Long Island City. The time between

4 and 6 pm is the time of heaviest attendance on Sunday the 17th
so that is the time frame for the music, as we agreed. There will
be a check waiting for you here on Sunday, I am told.

Al

1 am really looking forward to this event, especially because
of the music. It was a tradition at Black artists' openings
around 1970 to have music, and it pleases me greatly that we'll
be able to revive it.

Many thanks for making the music possible.

/%
April Kingsley

Exhibition Curator

Sincerely,
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STUDIO PROGRAM NEW WING

SECOND FLOOR

PROJECT STUDIOS ONE
(P.S.1): EXHIBITIONS

Room 209
Old Wing

Barbara Strasen

Room 207
Old Wing

Bill Lundberg

I.

Room 205
Old Wing

Dennis Oppenheim ‘ | =

Hallway, Front

| Lucio Pozzi

Hallway, Back Room 208
Old Wing

Avital Oz
Josebh Kosuth
Old Wing

Elizabeth Ewart

Room 204

. Old Wing

David Diao

Closet

John Willenbecher

recens support from the National Endowment for the Arts

Bill Taggart

Project Studios One, a Center lor the Experimenial Arts, and the Clocktower are sponsored by the Institute for Art and Urban Resources Inc.
Project Studios One receives support from the New York Stale Council on the Aris and the National Endowment for the Arts. The Clockiower
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Jim Goss

Room 202
Old Wing

Francesca Jones

u

_# i

AT

Poetry
Room 203

Old Wing
Alice Notley

I




