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In the Tagesspiegel" frem Berlin the critic writes:

« 'The exhibition rooms are filled to capacity but not over full. On the contrary: the
projections whica run here and there and everywhere across the room between the
exhibition objects ra. ilitate thal "Independence and Freedom Movements in Africa
from 1945 to JC 142 - as defined in the subtitle to the exhibition - are literally
everywhere, . A ‘'Rundgang’ (fixed path) through Enwezor's exhibition is not really
possible... ongis © anily confronted by something new... Cynical, ironic,
documentarv? |t s not easy to find an answer. Repeatedly new sounds (ideas) blend
into one anothar in ane's mind."”

In the Hannoversche Algemeine one refers 1o "overlapping” and "non-linear perspectives”.
P

In the Berliner Zeitung ne crific writes of an

"affirmative mix ure of genres. Fact and fiction, documentary source material next to
private mytholog es, historical quotations next to artistic interpretations...The
determined des ;'g' = Total Context appears as a subversive sirategy designed to
generate insecLnty - Documentary videos, series of photographs and explanatory
materials, which f;-» around the art works, function like a permanent, cacaphonous
whisper and are hardly able to be absorbed in a visit even several hours long.
Nearby, literature is presented in cases and paintings hang on the wall in a
conventional r .. Secretly one wishes more help with orientation in this
‘multimedia .&' ..Finally the whole concept of single meaning is placed in
question. Even i 12 catalogue one seems to have consciously ignored European
linear structure=  what is created is an associative space constructed out of voices,
pamphlets, images, dates, artistic fantasy and research.

In the Frankfurter Fundsciiau the critic writes

« "ilis clear that wne does not have here a chronology or clearly defined causal
relationships pervezn politics and art Enwezor does not attempt to tell a clearly
defined story; Insread ne olends everything together, establishing a discursive field.”

| have quoted in such depth 1o show how important the architecture is to Okwul's concept
and to stress that the presentation is in fact designed to avoid the classic "European
curatorial approach" as the Sflcdd(.‘ufbth- wrote

This is really a matter ta be discussed directly with Okwul, however, and recommend that we
assume that the archil=c will come to New York until such time as you have discussed
this with him. As | lz &a | would also highly recommend saving this decision until you
have seen the instaliater in in. They have nearly 2,000 square metres - about a third
more space than you havs Okwul will be creating some individual rooms in Berlin and
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Bandy, Mary Lea [MaryLea_Bandy@moma.org]
Friday, March 23, 2001 1:15 PM
‘alanna@ps1.org'

Hirniak, Natalie

RE: Short Century meeting in NY March 27

Oh, reading my emails in the wrong order, | see what this is and will try to
attend. Natalie please see if | can.

——Original Message-—-

From: Alanna Heiss [SMTP:alanna@ps1.org]

Sent:  Friday, March 23, 2001 5:33 PM

To: 'Fitzpatrick, Robert'

Cc: 'glenn_lowry@moma.org’; ‘michael_margitich@moma.org’;
'marytea_bandy@mama.org‘: ‘jennifer_russell@moma.org'

Subject: RE: Short Century meeting in NY March 27

Dear Bob,

We have just learned that Glenn will be unable to join us Tuesday
27th for

the meeting.

My assumption is that we should keep the meeting on schedule, with
Munich

and Chicago as planned.

Michael Margitich and his senior staff members are currnetly
intending to

attend. | will attend with Tom Finkelpearl, the Assistant Director
of

P.S.1. Itis possible that Glenn will ask an additional MoMA staff
members

such Jennifer Russell, Director ¢! C.liibitions and/or Mary Lea
Bandy, DDCA

and Chief Curator to attend to brief him fully upon his return.

Meanwhile, | look forward to seeing you.

Alanna

cc: Glenn Lowry
Michael Margitich
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> required for Chicago and New York.
>

> Alanna and | will exchange the indivi ! letters we received and
> coordinate

> aresponse. Jo-Ann is scheduled to be in New York March 26 and 27, and |
>am

> prepared to come to NY if a meeting would be useful.
>

> Despite Jo-Ann's request that we sign a final contract by the end of
> March,

> we are not prepared to do so until we have received all the information

> requested.
>

> Congratulations, again, on the Gursky exhibition. We are excited to be
> having it (and relieved that it is MOMA, not Villa Stuck that is

> organizing

> jtl)

>

> regards,

>

> Bob

— 31—::0‘.—.‘"@%%1 Message-----
> From: Tom Finkelpearl [mailto:tom@ps1.org]
> Sent: Friday, March 09, 2001 3:53 PM

> To: Glenn Lowry (E-mail) /; Q/\

—

> Cc: Robert Fitzpatrick (E-mail); 'alanna@ps1.org'
> Subject: Message from Alanna Heiss

N7

> From Alanna:
>

>

> Dear Glenn:

=

> More on Munich. Bob Fitzpatrick and.| had a phone meeting this afternoon
> on

> Jo-Ann Birnie Danzker's response to our memo. | have asked him to

> summarize i

> his thoughts in an e-mail directly to you. Please note his report on

> Okwui's .

> recent Chicago visit and the architectural discussion. Bob's home number
>in J )

> Chicago is: 312-274-0056, and his Chicago cell number is: 312-208-0566. |
> note that the contract was never signed, and it is being reviewed by

> MoMA's

> legal department.

>

> Best wishes,

>

> Alanna
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From: Lowry, Glenn [Glenn_Lowry@moma.org]
Sent: Monday, March 12, 2001 6:49 PM
To: 'Fitzpatrick, Robert; 'Alanna Heiss '

‘/;)}

Cc: “glenn_lowry@moma.org' "; "michael_margitich@moma.org" "

Subject: RE: Message from Alanna Heiss

This feels right.

> -—--Original Message—-—

> From:Fitzpatrick, Robert [SMTP:fitz@mcachicago.org]

> Sent: Monday, March 12, 2001 9:08 PM

> To: ‘'Alanna Heiss '; Fitzpatrick, Robert

> Cc: "glenn_lowry@moma.org' '; "michael_margitich@moma.org''

> Subject: RE: Message from Alanna Heiss

>

> Hi Alanna,

> | have faxed to your office a copy of the letters | received from Jo-Anne,
> and asked you to send yours to make sure we are in synch.

>

> | think we should probably reply individually to her, and copy one

> another.

> L

> | am attaching below a draft of what | propose to send to Jo-Anne. | also
> faxed a copy. Let me know your thoughts before | send. | will be leaving
> for Rome Wednesday afternoon, returning Sunday, and would like to send
> before | go.

>

>DRAFT

>

-

> March 12, 2001

>

> JoAnne Birnie Danzker, Director

> Museum Villa Stuck

> Prinzregenten Str. #60

> D-81675 Munich

> Germany

>

> Via Fax: 49.89.455.5124

>

> Dear Jo-Anne,

>

> Thank you for your response to my letter. We are still very concerned
> about

> the costs but are hopeful that things can be worked out. Lela Hersh will
> be

> in touch with you regarding the details and is looking forward to

> receiving A

> a detailed transportation estimate with an indication of how these costs
> are 3

> being divided between the MCA and RS1. We are also looking forward to
> receiving a list of those couriers that are expected to come to Chicago
> for

> installation and for deinstallation.

>

> Okwui came to Chicago and had a very productive day with Francesco. Both
> agreed that the architecture, which was extremely relevant for the Villa
> Stuck space, will not be required at the MCA because of our gallery

1 /




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection; Series.Folder:
MoMA PS1 T.A.298%1

The Museum of Modern Art Archives, NY

alanna
AN

From: Russell, Jennifer [Jennifer_Russell@moma.org]

Sent: Friday, March 23, 2001 11:45 AM

To: ‘alanna@ps1.org'

Cc: Lowry, Glenn; Margitich, Michael; Bandy, Mary Lea; Pulling, Diana; Peterson, Elizabeth
Subject: RE: Short Century meeting in NY March 27

As | told Tom Finkelpearl last week, | cannot attend the meeting that
afternoon. | could do it between 12 and 2:30, but | will be out of the
museum from 3 till about 6.

> —--Original Message--—

> From: Alanna Heiss [SMTP:alanna@ps1.org]

> Sent: Friday, March 23, 2001 5:33 PM

>To: 'Fitzpatrick, Robert'

>Cc: 'glenn_lowry@moma.org'; 'michael_margitch@moma.org';
> 'marylea_bandy@moma.org'; 'jennifer_russell@moma.org'

> Subject: RE: Short Century meeting in NY March 27
>

>
> Dear Bob,
>

> We have just learned that Glenn will be unable to join us Tuesday 27th for
>

> the meeting.

>

> My assumption is that we should keep the meeting on schedule, with Munich
> and Chicago as planned.

>

> Michael Margitich and his senior staff members are currnetly intending to

> attend. | will attend with Tom Finkelpearl, the Assistant Director of

> P.S.1. Itis possible that Glenn will ask an additional MoMA staff

> members

> such Jennifer Russell, Director of Exhibitions and/or Mary Lea Bandy, DDCA
>

> and Chief Curator to attend to brief him !+ upon his return.

>

> Meanwhile, | look forward to seeing you.

>

>

> Alanna

> cc: Glenn Lowry
> Michael Margitich
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From: Lowry, Glenn [Glenn_Lowry@moma.org]
Sent: Monday, March 12, 2001 6:54 PM

To: ‘Fitzpatrick, Robert'; Glenn Lowry (E-mail)
Cc: b ‘alanna@ps1.org'; "Tom Finkelpearl'
Subject: RE: Message from Alagna Heiss

| am very encouraged by this. | would counsel holding out the issue of the

loan fee to keep the pressure on Jo-Ann to perform. | still have real
- worries about her ability to control costs and | would hate to see this

spiral away from us.

> -—---Original Message----- \

> From:Fitzpatrick, Robert [SMTP:fitz@mcachicago.org]

> Sent: Sunday, March 11, 2001 1:30 PM

> To: Glenn Lowry (E-mail)

> Cc: ‘alanna@ps1.org’; 'Tom Finkeipeaii'

> Subject: RE: Message from Alanna Heiss

>

> Dear Glenn,
>

> The response from Jo-Ann was disappointing, but not unexpected. | do not
> believe we will be successful in negotiating any reduction in the loan

> fee,

> although i am still hopeful we can bring some of the other costs down.

>

> Francesco Bonami had a lengthy meeting with Okwui at the MCA this week and
> based upon their conversations and layout of the exhibition, | now feel

> very

> comfortable that what we present will be far superior to what we saw in

> the

> cut up spaces of Villa Stuck.

>

> On the fund raising front, | feel very ehcouraged by my conversations with
> the Rockefeller Foundation. We completed the grant application on Friday
> and have sent it for your signature and that of Alanna, so that it can be

> messengered to the foundation on Monday night or Tuesday morning. The
> request is for $200,000, split equally between the two institutions.

>

> | had a very good meeting with the Kniaht Foundation in Miami, and we will
> submit an application at the end of this week for $400,000, again split

> 50%/50%. The application will be decided at the foundation's June

> meeting.

>

> | have spoken to Mike M. and he indicated that he will explore other

> opportunities for joint funding.

> rf

> While | remain underwhelmed by Villa Stuck's organizational skills, | feel

> considerably more confident that we can make this exhibition work well.

>

> While Jo-Ann has provided us with some of the information we requested
> (e.g. ) o e

> equipment), we are still awaiting a final check list, and a clarification

> of

> what she means by "additional loans". We are also awaiting the actual

> transportation costs of objects excluding architectu ral elements. Despite

> her statement that Okwui wants these elements, he has confirmed to

> Francesco N _ .

> that this is not the case. We are also awaiting the list of courriers

1
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:rzncesco Bonami had a lengthy meeti=z with Okwui at the MCA this week
n

based upon their conversations and layout of the exhibition, | now feel
very

:;':)mfortable that what we present will be far superior to what we saw in
e

cut up spaces of Villa Stuck.

Og;lhthe fund raising front, | feel very encouraged by my conversations
Wi

chngockefeller Foundation. We completed the grant application on
riday

ggd have sent it for your signature and that of Alanna, so that it can

messengered to the foundation on Monday night or Tuesday morning. The
request is for $200,000, split equally between the two institutions.

I had a very good meeting with the Knight Foundation in Miami, and we
will

submit an application at the end of this week for $400,000, again split
50%/50%. The application will be decided at the foundation's June
meeting.

| have spoken to Mike M. and he indicated that he will explore other
opportunities for joint funding. -

While | remain underwhelmed by Villa Stuck's organizational skills, |
feel
considerably more confident that we can make this exhibition work well.

While Jo-Ann has provided us with some of the information we requested
(e.g.

equipment), we are still awaiting a final check list, and a

clarification '

of

what she means by "additional loans". We are also awaiting the actual
transportation costs of objects excluding architectural elements.
Despite

her statement that Okwui wants these elements, he has confirmed to
Francesco ;

that this is not the case. We are also awaiting the list of courriers
required for Chicago and New York.

Alanna and | will exchange the individual letters we received and

coordinate
a response. Jo-Ann is scheduled to be in New York March 26 and 27, and

am
prepared to come to NY if a meeting would be useful.

Despite Jo-Ann's request that we sign a final contract by the end of

March,
we are not prepared to do so until we have received all the information

requested.

Congratulations, again, on the Gursky exhibition. We are excited to be
having it (and relieved that it is MOMA, not Villa Stuck that is
organizing

it!)

regards,
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Exhibition Total

$515,040

October 11, 2000
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o
]
The Short Century — Museum Villa Stuck, Munich -_.I
W
Couriersiinstitutions
B Name —__Museum | Country Days | Perdiem |  Hotel Flight Sum
Mona Khazinder Instilul du Monde Arabe, | France 2 100.00 DM 26500 DM | 1.306,67 DM | 1,671.67 DM
. . |Paris - - = - - =t
Angela Zehnder South African National South Africa [ 300000DM  |92750DM |1,80747 DM 13.034.97 DM
B | Gallery, Kapsiatll _ oy _ RS |
Natasha Fuller Billiton Collection South Africa & [ 400.00 DM 41_*,*.1[1 00DM | 1,604.35 DM | 3,594.35 DM
S P _ i Johanneshury b L . I P
teresa Wimboely soliannesbiurg Art Gallery | South Africs | 8 4D0.DO HM l 1,560 DO0NM 11 504 35 0M | 3,594.35 DM =
Rebecca Nagy North Caroling Museurn ol [ 1.5 A | A Did rof aci us courer for Munich, but will be nn‘f‘nrﬁng the following venues.
| g | Ant, Rateigh \ r A L = il
Total | | . i | | [11,8953400
Artists for Installation
Name |0 Country Days Per diem “Hotel Flight T T St
| Georges Adéagbo  |Benin 15 | .'m 00DM_ | 1,620.00DM__|1,321.00DM __ |3,681.00 DM _ o
Stephan Kohler ____|Benin___ =y i 160 0 [}DDQ@_ 11,62000DM  11,321.000M _?ﬁQT_.QDM_____ )
[KayHassan | South Africa i . . 5  |25000DM___ ]662 50DM _ |1,280.00 DM _ |2,292.50DM
Touhami Ennadre France . e e |2 1iwoo0obM_ _ [Prival 545000M  |64500DM
Pascale Marthine Tayou | Beigum | __2 [1o000DM  [13250DM  {1,569.16DM _ |1,821.65DM _ 3
| Oladéis Ajiboyé Bamgboyé |TheNetheslands | 2 [100.00 DM 132500M  [1,327.11DM __ |1,559,61 DM
Total RENGE|IT T © i T T S ST - I 1370076 DAl S
Guests invited for the openin
"__’mg_——'_ Country [ Days ® 1 " Perdiem Hotel Flight | _—TT
[brahim EiSaiahi___ [UK__ 3 150.00 DM _ |26500DM__ [1,490.00DM _|1,905.00 DM
'lba Ndiaye | France 3 150.00 DM Prival Prival —_|150.00 DM
“Ken_@ézefs "~ |'South Africa - 200.00 DM rsﬂ 00DM Privat 730.00 DM
a He was invited to aftend the opening buf had 1o ¢ fo cancel his trip.
Gavm  Jantjes BhaenNOoPMeaY.—-— == dpening a 1 his tnip,
[Total g~ = R I N ——

1 Monitor with VCK
2 Slide Projectors (dissoive)

LAUGUT S Ty

Historical Material

g s
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The Short Century / Technical Equipment @ Museum Villa Stuck, Munich

LOBBY

Documentation

1 Moenitor with VCR Documentary Footage Zambia, Malawi, Zimbabwe,
Tanzania

1 Monitor with VCR Documentary Footage Ghana
1 Monitor with VCR Documentary Footage Kenya

Feature Films

1 Flat Screen with VCR Programme of Feature Films

Music

2 CD-Players with Headphiones African Music Programme

GROUND FLOOR: GALLERIES 1 AND 2
Gallery 1/ Documentation

1 Video Projector with VTR Documentary Footage Nigera
2 Monitors with VCR's Documentary Footage Algeria

Gallery 1/ Feature Film

1 Monitor with VCR Jean Rouch “Les Maitres Fous®

.

|
Gallery 2 / Documentation

1 Monitor with VCR Documentary Footage Duro Ladipo

MEZZANINE FLOOR: GALLERY 3

Documentation

1 Monitor with VCR Documentary Footage South Africa
1 Monitor with VCR Documentary Footage Angola

1 Monitor with VCE Documentary Footage Mozambigue
1 Monitor with VCR Documentary Footage Zimbabwe

2 Slide Projectors (dissolve) Historical Material
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FIRST FLOOR: GALLERY 4
Feature Films

1 Monitor with VCR

1 Monitor with VCR

1 Monitor with VCR

1 Monitor with VCR

1 Monitor with VCR

1 Monitor with VCR
Installations

1 Moniter/VCR-combined

1 Video Projector with DVD-Player
1 Slide Projector

FIRST FLOOR: GALLERY 5

Installation

2 Monitors with 2 DVD-~layers

LOWER LEVEL: GALLERY 6
Installation

1 Moniter/VCR-comibin:ed
Feature Film

1 Monitor with VCR

Monitors
Monitor/VCR-combined
VCR'S

Video Projectors

Flat Screen
DVD-Players

Slide Projector:
CD-Players

VILLA STUCK

Isaac Julien, Mark Nash “Frantz Fanon: Black Skin,
White Mask"

John Akomfrah "Testament”

Abderranmane Sissako "October”

Raoul Peck *Lumumba: Death of a Prophet”

Chris Marker “Sans Soleil”

Manthia Diawara “In Search of Africa”

Pascale Marthine-Tayou “Cameroon Embassy”
William Kentridge “Ubu and the Truth Comission”
Santu Mofokeng “Black Photo Album / Look at me"

Oladélé Ajiboyé Bamgboyé

Kay Hassan "Flight"

Qusmane Sembene “Borom Sarret”

(rented / gemietet)
(rented [ gemietat)
(rented / gemietet)
(Museum Villa Stuck)
(rented / gemietet)
(rented / gemietet)
(rented / gemietet)
(Museaum Villa Stuck)
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: Alanna Heiss
Carolyn Christov-Bakargiev
Tony Guerrero
Gordon Smith
Brad Greenwood
Mary Hannah
NEA file
P.S.1 file

: Elizabeth Burke, Monika Dillon, Lisa Mantone
: Caroline Tinker

: March 23, 2001

: Copy of NEA 2002 Creativity $100,000 request for The Short Century exhibition on behalf of
P.S.1

Please find for your files a copy of the FYD2 Application to the National Endowment for the Arts
(NEA) requesting funding of $100,000 to support The Short Century: Independence and Liberation
Movements in Africa 1945-1994. This is an exhibition of African contemporary art to be presented
at P.S.1 Feb.-May 2002 after an international tour that includes the Museum of Contemporary Art,
Chicago.

Enormous thanks to everyone who provided help on this proposal.
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Alanna Heiss

Director
March 26, 2001

Ms. Saralyn Reece Hardy
Director

Museums and Visual Arts
National Endowment for the Arts
Nancy Hanks Center

1100 Pennsylvania Avenue, NW
Washington, DC 20506-0001

Dear Ms. Hardy:

| am pleased to enclose P.S.1 Contemporary Art Center's Fiscal Year 2002 proposal in the
Museum category to the National Endowment for the Arts Creativity grant program. Please know
how grateful we are for the Endowment's past support of P.S.1, and we appreciate your
consideration of this grant request of $100,000 for an exciting exhibition to be presented at
P.S.1, The Short Century: Independence and Liberation Movements in Africa 1945-1994.

The Short Century is an unprecedented exhibition of African art of the twentieth century and the
result of a collaborative international effort between the Villa Stuck, Munich; the House of World
Cultures in the Martin-Gropius-Bau, Berlin; the Museum of Contemporary Art, Chicago; and
P.S.1 Contemporary Art Center. The exhibition will be presented to a broad audience at P.S.1 in
New York from February 10 to May 5, 2002, The Short Century includes a fascinating
interdisciplinary program of outstanding artwork, film, photography, music, literature, and
performance with the goal of engaging audiences towards a better understanding of African
contemporary art, culture, and history during the post-colonial period.

We would welcome the National Endowment for the Arts’ support of The Short Century. We
anticipate that this exhibition will be ground-breaking due to its potential for fostering civic
dialogue and a better appreciation and understanding of African art and culture. P.S.1 plans
extensive outreach initiatives associated with this exhibition to serve diverse audiences in the
New York metropolitan area and beyond. If you have any questions or require additional
information, please do not hesitate to contact me at (718) 784-2084 (*817) or Lisa Mantone,
Director of Development at The Museum of Modern Art, at (212) 708-9671. Thank you again for
your consideration of this request.

Sirerel CA‘L&;
inna Heiss

AH:ct

P.S.1 Contemporary Art Centar 22-25 Jackson Ave at 46" Ave Long Island City, N.Y. 11101
t: 718.784.2084 f: 718.482.9454 alanna@psi.org
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Internal Revenue Service Department of the Treasury

P. O. Box 2508
Cincinnati, OH 45201
Date: January 10, 2001 Person to Contact:
Trish Rothgeb 31-07210
Customer Service Representative
-P S 1 Contemporary Art Center, Inc. Toll Free Telephone Number:
% Jerald Ordover 8:00 a.m. to 9:30 p.m. EST
~ 22-25 Jackson Ave. 877-829-5500
Long Island City, NY 11101 Fax Number:
513-263-3756
Federal Identification Number:

: 23-7379091
Dear Sir or Madam:

This is in response to the Restated Articles of Incorporation filed with the state on January 7, 2000 changing
the name of the organization from Institute for Art & Urban Resources, Inc. to the name shown above. We
have updated our records to reflect this change.

Our records indicate that a determination letter issued in July 1981, granted your organization exemption
from federal income tax under section 501(c)(3) of the Internal Revenue Code. That letter is still in effect.

Based on information subsequently submitted, we classified your organization as one that is not a private
foun_dation within the meaning of section 509(a) of the Code because it is an organization described in
sections 509(a)(1) and 170(b)(1)(A)(vi).

This classification was based on the assumption that your organization's operations would continue as stated
in the application. If your organization's sources of support, or its character, method of operations, or
purposes have changed, please let us know so we can consider the effect of the change on the exempt
status and foundation status of your organization.

Your organization is required to file Form 890, Return of Organization Exempt from Income Tax, only if its
gross receipts each year are normally more than $25,000. If a return is required, it must be filed by the 15th
day of the fifth month after the end of the organization's annual accounting period. The law imposes a
penalty of $20 a day, up to a maximum of $10,000, when a return is filed late, unless there is reasonable
cause for the delay.

All exempt organizations (unless specifically excluded) are liable for taxes under the Federal Insurance
Contributions Act (social security taxes) on remuneration of $100 or more paid to each employee during a
calendar year. Your organization is not liable for the tax imposed under the Federal Unemployment Tax Act
(FUTA).

Organizations that are not private foundations are not subject to the excise taxes under Chapter 42 of the
Code. However, these organizations are not automatically exempt from other federal excise taxes.
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Donog‘s may deduct contributions to your organization as provided in section 170 of the Code. Bequests,
’E':QECIES. devises, transfers, or gifts to your organization or for its use are deductible for federal estate and
gift tax purposes if they meet the applicable provisions of sections 2055, 21086, and 2522 of the Code.

Your organization is not required to file federal income tax returns unless it is subject to the tax on unrelated
business income under section 511 of the Code. If your organization is subject to this tax, it must file an
income tax return on the Form 990-T, Exempt Organization Business Income Tax Return. In this letter, we

are not determining whether any of your organization's present or proposed activities are unrelated trade or
business as defined in section 513 of the Code.

The law requires you to make your organization’s annual return available for public inspection without charge
for three years after the due date of the return. If your organization had a copy of its application for
recognition of exemption on July 15, 1987, itis also required to make available for public inspection a copy of
the exemption application, any supporting documents and the exemption letter to any individual who requests
such documents in person or in writing. You can charge only a reasonable fee for reproduction and actual
postage costs for the copied materials. The law does not require you to provide copies of public inspection
documents that are widely available, such as by posting them on the Internet (World Wide Web). You may
be liable for a penalty of $20 a day for each day you do not make these documents available for public
inspection (up to a maximum of $10,000 in the case of an annual return).

Because this letter could help resolve any questions about your organization's exempt status and foundation
status, you should keep it with the organization's permanent records.

If you have any questions, please call us at the telephone number shown in the heading of this letter.
This letter affirms your organization's exempt status.
Sincerely,

John E. Ricketts, Director, TE/GE
Customer Account Services
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Is this your first application to the Arts Endowment? [ No || Yes
If no, please check here if your name or address has changed since your last application: []
Have you received a federal grant before? [INo [ Yes

——_——___
Applicant (official IRS name): P g 1 Contemporary Art Center

Street Address (if different):

Mailing Address:
22-25 Jackson Aven ue

Long Island City, NY 11101-4309

Taxpayer ID Number (9-digit number): 237379091

Goal (check one):

MARCH 26, 2001 DEADLINE:

% Creativity: Creation and presentation of artistic work, and development of professional artists. (5)
Organizational Capacity (Services to the Field): Developing strong and valued arts organizations. (9)

MAY 14, 2001 DEADLINE:

Arts Learning: Children and youth learning in and through the arts. (8)
Also choose a focus area:

[ PreK through 12 Arts Learning ] Youth Arts

AUGUST 13, 2001 DEADLINE:

Access: Access to the arts for all. (4)

Heritage/Preservation: Preservation of our cultural heritage. (6)
Project Field/Discipline (check one; see page 19):

Media Arts (34) [] Presenting (54) [J Literature (52) [ Opera (36)
Folk & Traditional Arts (55) [] Multidisciplinary (70) [ Music (31) [] Theater (32)
Local Arts Agencies (62) [0 Dance (33) [0 Musical Theater (28) [ Visual Arts (41)
Museums (44) [] Design (42)

Project Director First: Alanna © Heiss (Checkone) [] Mr. Ms.

Title:  Director Emall: _ alanna@ps1.org

Telephone: 718,784-2084 ext.  *g417 Fax. (718)482-9454

1 certify that the information contained in this application, including all attachments and supporting material, is true and
correct to the best of my knowledge. | also certify that the applicant is in compliance with the federal requirements specified
under “Assurance of Compliance” on pages 52-54.

1. Authorizing Official Alanna Last  Heiss (Checkone) [ Mr. [X] Ms.

Title:  Director Email: _alanna@ps1.org

Telephone:  (718,784-2084 ~ S BT Fax.  (718/482-9454

Signatursofnuthodzlngomciaf/ )OQ(A (‘“ﬂm Date: 3 ,26,01
—— BT

Optional: Ner
2, Additional Authorizing Official n/a Last: (Checkone) [ Mr. [ Ms.

Title: E-mail:

Telephone: ( )

Signature of Additional Authorizing Official:
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Read the instructions on page 32 before you start.

Applicant (officlal IRS name): P g 1 Contemporary Art Center

Long Island City, NY

City, State:

World Wide Web Address; www.ps1.org

Responsibility for organization and project:

Enter the name and title of the individual(s) with primary artistic and managerial responsibility for:

The organization: Artistic: Alanna Heiss, Director

Managerial; Alanna Heiss, Director

The project Artistic: same as above

Managerial:

Summary of project:

P.S.1 is presenting a special exhibition "The Short Century" in 2002, which explores the
political, philosophical, cultural, and social developments that led to the dismantling of
colonialism in Africa through an interdisciplinary program of artwork, film, photography,
music, literature and performance.

For this application, the applicant is serving as a (check if applicable; otherwise leave blank):

[J Lead Member of a Consortium [] Fiscal Agent [ ] ‘Parent of a Component

If you have checked one of the boxes above, list here the members of your consortium (other than the lead applicant), or the group or
entity on whose behalf you are applying:

Period of Support (e.g., 06/01/02 to 1:1:02 to: 6,30,02 Number of Months:
12/31/03):

Project Budget Summary:
Amount Requested 100,000

PLUS

Total match for this project 581,500

MUST EQUAL

Total Project Costs 681,500

Total organizational operating expenses for the most r_eceniiy corqpieted fiscal year: 2‘71 7,880
(restatement of the “Total Expenses” listed on the Financial Information form on page 00)

For year ending (Month/Year): 6,00
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Organizational Background cuare sason

Read the instructions on page 34 before you start.

Applicant (official IRS name): P g 1 Contemporary Art Center

Date organization was 711,71 Date organization was incorporated:
Mission/purpose of your organization:

PS _‘I's t.exhit!itions. presentations, educational activities, studio programs, and
publications investigate the dynamic and provocative nature of contemporary art. P.S.1
focuses on recognizing the work of emerging artists, placing disparate media into new and

meaningful contexts, and defining alternative movements and endeavors.
Organization overview:

P.S.1 Contemporary Art Center, founded in 1971, is one of the world’s oldest and largest
organizations devoted solely to the advancement of contemporary art. Housed in a
hundred-year-old Romanesque Revival school building in Long Island City, Queens, P.S.1
presents an extensive program of exhibitions and events in its nearly 125,000 square foot
facility. It also operates the Clocktower Gallery in lower Manhattan, maintains a vibrant
national and international studio program, and offers a diverse range of educational
programs. P.S.1 distinguishes itself from other major art institutions with its progressive
approach to exhibitions and by involving artists within its organizational framework. In
October 1997, P.S.1 reopened to the public after a three-year renovation project which
expanded the building's facilities to include a large outdoor gallery, dramatic entryway,
and two-story project space, also insuring handicap accessibility. Following its reopening,
more than 100,000 visitors have attended its exhibitions and programs annually.

Since its inception, P.S.1 has exhibited the work of more than 2,000 artists and
mounted some of the most provocative visual arts exhibitions of the last quarter century.
P.S.1 functions as a living and active meeting place for the general public and the artistic
community. Its Education Department has offered community outreach programs at both
its Long Island City and Tribeca locations in schools, community centers, homeless
shelters, and senior citizens’ homes since 1986. School programs provide training for over
16,000 K-12 students from Queens and Brooklyn school districts. Among its many
initiatives, the Education Department offers the National and International Studio Program
for promising young artists, an Internship Program for high school and college students,
and a Teen Curator Series. In addition, Public Programs accompany each major
exhibition, providing an opportunity for the public to participate in informal, moderated
panels where artists, curators, writers, and critics discuss the relevant issues and trends
highlighted by the work on view. Teacher Tours and Workshops offer teachers of
elementary school through college the chance to participate in artist-run curriculum
workshops inspired by the exhibitions. School Tours and Workshops bring together
students and artists for visits to the galleries and Education Studios.

P.S.1 and The Museum of Modern Art formalized their affiliation in January 2000,
bringing together a leader in cutting-edge art and one of the foremost modern art
museums in the world. The principal objective of the partnership is to promote the
enjoyment, appreciation, study, and understanding of contemporary art to a wide and
expanding audience. Our collaborative programs of exhibitions, educational activities, and
special projects allow us to reach a broader public as well as draw on our respective
strengths and resources.
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Details of the Project i

Read the instructions on page 36 before youstart. You may attach up to two additional pages if necessary.

Applicant (official IRS name): P g 1 Contemporary Art Center

The Short Century: Independence and Liberation Movements in Africa, 1945-1994
Presented at P.S.1 February 10-May 5, 2002

Overview

As a result of globalization, African culture has a more vivid presence in America and Europe
than ever before. Although highly visible, African culture is still often misunderstood by the
international community. By exploring the richness and complexity of African contemporary
art, The Short Century: Independence and Liberation Movements in Africa 1945-1994 is an
gxhlbl_tlop that seeks to address the present lack of discourse on this subject. Through an
interdisciplinary program of artwork, film, photography, music, literature, and performance,
The Short Century investigates the political, philosophical, cultural, and social developments
that led to the dismantling of colonialism in Africa. The exhibition is the result of a significant
coi!aporative effort between the Villa Stuck, Munich; the House of World Cultures in the
Martin-Gropius-Bau, Berlin; the Museum of Contemporary Art, Chicago; and P.S.1
Contemporary Art Center. (For touring information please see attached Exhibition Schedule.)
The Short Century, presented at P.S.1 February 10-May 5, 2002 after an international tour, is
the first exhibition of contemporary African art that explores how art and liberation
movements in particular have been inextricably bound together in forging a unique new
global African culture.

The Short Century represents an extraordinary opportunity to reach a broad public to
advance discourse on African culture. By educating the public about African politics, culture,
and identity formation in the eras that followed liberation, the exhibition will encourage the re-
evaluation of Africa’s historical place in the context of the 20" century, foster substantial civic
dialogue, inform African-American heritage, and promote mutual respect. We anticipate that
The Short Century will influence the way Africa is perceived by the average visitor as well as
the academic community, engendering a deeper understanding of how African society and
politics have evolved up to the present day.

We hope the National Endowment for the Arts will help us present this multidisciplinary
exhibition to a diverse public. We intend to make this exhibition meaningful and relevant to
as wide an audience as possible, helping to bridge the cultural distance between the United
States and Africa. The exhibition's American venues include P.S.1 and the Museum of
Contemporary Art in Chicago, resulting in a combined estimated attendance to The Short
Century of 80,000 — 120,000 visitors nationally.

Preconceptions of African Culture
The Short Century was created by scholar Okwui Enwezor, founder of Nka: Journal of
Contemporary African Art, who has become widely respected for his efforts to bring African
art into mainstream discussion and encourage re-evaluation of African art in the Western
canon of art history. (Please see attached biographies of project personnel.) All too many
Americans predicate their understanding of African art and culture on a certain notion of
African art as tribal. Contemporary artistic production is often viewed with a distinct lack of
appreciation for the differences in geography, politics, and collective and individual
aspirations that comprise the African continent. The Short Century thus has a broad mandate
to reassess the relationship between Africa and European colonial powers, relate it to
narratives of the 20" century, and chronicle how new narratives and paradigms were formed
in the wake of colonialism.

(continued on attached pages)
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Exhibition Schema

A total of ﬁﬂy.-seven artists and numerous filmmakers, architects, and writers are represented
in this exhibition. (Please see attached Working Artist List.) The exhibition will present
artwork in seven distinct subject areas, intimately linked to a wider historical framework:

y Moderp and Contemporary Art: This section examines the way artists, many of whom
were dedicated to revolutionary ideals, responded to political change through the idiom of
African modernism. Although African artists adopted European styles to depict African
subject matter, the exhibition challenges the perception that African modernism was merely a
weak derivative of European modernism. Included in this section are examples of ‘nativist
art from Nigeria, Senegal, Tanzania, Zaire, and Uganda; Egyptian state-sponsored socialist
art; works by members of Nigeria's Zaria Art Society; and South African contributions that
evidence subtle political engagement.

2. Film: The Short Century examines film’s role as a medium for documenting political
activity and as a creative art form in its own right. In the former category is footage of political
leaders like Gamel Abdel Nasser, Patrice Lumumba, and Jomo Kenyatta, as well as French
newsreels from the years following independence; in the latter are films by Africans and
foreigners that document liberation struggles (i.e. Raoul Peck's Lumumba, Death of a
Prophet) and films intended purely for entertainment.

3. Photography: Photography had a powerful impact on Africa in the latter half of the 20"
century: it was a tool of resistance, influenced the construction of modern subjectivity,
furthered political propaganda, and captured moments of transition. On view will be
reportage from Life, Paris Match, South African Guardian, West African Pilot and other
publications; photographic portraiture of key political figures; and archival shots of
demonstrations and other events.

4. Graphics: This section brings together some fascinating primary source materials,
including historical maps that bear witness to the redefinition of territory; commemorative
textiles that reinforce the cult of personality; printed media; and political posters that
circumvent “official” news outlets.

5. Architecture/Space: Colonial expansion led to legislation restricting Africans’ access to
certain spaces and land rights. These restrictions form the backdrop to theoretical and
practical questions regarding space and architecture. As national identities emerged, African
and non-African architects alike drew attention to the uniqueness of the African context,
either by modifying “traditional” aesthetics or by departing from Western planning. The
exhibition will look at architects’ responses to the demands of newly independent African
states and consider the role architecture has played in these states' ideological and political
programs through public works projects, zoning, and plans for new cities.

6. Music/Recorded Sound: To date, there has been limited scholarship on the role of
popular music in Africa during the waning years of colonialism. This section will examine the
social, cultural, and political uses of music—from Highlife, Juju, Mbaganga, and Marabi to
jazz, blues, and township jive—and present the work of African composers who adopted the
formal structures of European compositional technique. Audio recordings, album covers,
photographs, performance posters, and sheet music will be on display.

7. Literature and Theater: Negritude was the name of a movement launched by
Francophone writers in the late 1930s to advance the idea that literature could serve as an
important ideological instrument for African emancipation. This section will examine its
proponents, members of an avant-garde circle that became increasingly political and Marxist-
oriented, and its detractors. The colonial experience and its aftermath will be examined_
through excerpts from theater productions, such as Aime Cesaire’'s A Season in Congo in
memory of Patrice Lumumba and John Pepper Clarke's Song of a Goat.

Scholarly Publication
The many perspectives brought to bear on the exhibition’s contents are thoroughly developed
in the 400-page illustrated catalogue, which combines thought-provoking essays on topics

Page 2 of 3
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such‘.as 'J?. Moment of Hope: Cultural Developments in Nigeria before the First Military Coup”
and &rchﬂ_ecture and Nationalism in Africa, 1945-1994" with fascinating primary source
materials, including seminal speeches, manifestos, and charters; influential song lyrics;
reprints of historic journal articles; and outside commentaries like Jean-Paul Sartre's Black
Orpheus. Also included is a chronology of the continent that covers everything from
landmark events to publication dates of important literary and artistic works, as well as
detailed biographical sketches of cultural figures. By interweaving political narrative and
cultural expression, the catalogue demonstrates the mutual influence of these domains. The

catalogue’s content and structure make it an invaluable reference work for scholars and
laymen alike.

Education Programs and Promotion
P.S.1 recognizes the importance of an exhibition like The Short Century to the African and
African-American communities and plans extensive outreach activities in Queens and in the
New York metropolitan area, in addition to a wide variety of programs geared toward the
general public. (Please see the attachment on education programs for more information.)
For The Short Century, P.S.1 will offer an array of programming including:
e Tours and art-making workshops led by local artists for groups of school children,
college students and teachers;
A free exhibition brochure featuring text, images, and artist statements;
Daily tours of the galleries led by P.S.1 staff;
Year-round art classes, after-school “Art Camp,” and “High School to Art School” with
sessions based on work featured in the exhibition;
Informal dialogues with artists and critics on weekends in P.S.1's studio wing; and
A series of films selected by Okwui Enwezor and Mark Nash in collaboration with
Laurence Kardish, Senior Curator, Department of Film and Video at The Museum of
Modern Art, to be presented at MoMA venues, providing further examination of an
influential art form and themes raised in the exhibition.

The Museum of Modern Art is also planning two or three panels, one featuring several of the
artists in the exhibition who will be traveling here for the opening. Another will address the
relationship between the art and the politics and history of Africa and a third, perhaps in
conjunction with the United Nations, will deal with the broader political and social issues.
Additionally, P.S.1 / MoMA hopes to partner with the New York University School of African
Studies Graduate Program to offer at least one Professional Development session for
teachers focusing exclusively on this exhibition.

To ensure the exhibition reaches a large audience, the Press Office at P.S.1 Contemporary
Art Center works with local, national, and international print and electronic media to generate
publicity. Promotional activities for all exhibitions include an advance press release mailing
to 350 select national and international publications. Press releases are also posted on the
interactive P.S.1 Web site, www.ps1.org. (Please see attached examples.) For major
exhibitions such as The Short Century, designed promotional invites are hand-distributed at
select contemporary art events and locations in New York City. P.S.1 currently has a mailing
list of 15,000 who receive black-and-white invitations regarding information on upcoming
exhibitions. (Please see attached examples.) We anticipate an attendance of 50-100,000
individuals at this exhibition. Evaluation of the success of the exhibition will be based in part
on attendance levels, media response, and audience feedback.

Conclusion

P.S.1 Contemporary Art Center is grateful for the National Endowment for the Art's thoughtful
consideration of this request. The Short Century is an extraordinary opportunity for P.S.1to
offer this significant exhibition to a diverse audience to help generate and encourage civic
dialogue on African culture and art.

Page 3 of 3
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Page 1 of 2. Read the instructions on page 28 before you start.

OMB No. 3135-0112
Expires 07/31/2003

Applicant (official IRS name): P g 1 Contemporary Art Center

INCOME

1. Amount requested from the Arts Endowment :

100,000

2,

Total match for this project Be as specific as possible. Asterisk (*) those funds that are committed or secured.

Cash (Refers to the cash danations, grants, and revenues that are expecled or received for this project)
International Council of The Museum of Modern Art*

P.S.1 Institutional Support
Admissions Revenue

Total casha. $

Amount

250,000
291,500
40,000

581,500

Donated space, supplies, volunteer services (These same items also must be listed as direct costs under “Expenses” below or

on page 39; identify sources)

Total donations b. §

n/a

Total match for this project (a. +b.) §

581,500

EXPENSES
1. Direct costs: Salaries and wages

Title and/or type of personnel Number of Annual or average salary % of time devoted to
personnel range this project

Amount

Curatorial Assistants 4 $18-24,000 25%
Designer 1 $35-45,000 15%
Custodians 4 $15-18,000 15%
Preparator 1 $18-24,000 30%
PR Assistant 1 $25-35,000 10%
Gallery Attendants 20 $14-18,000 5%

Education Director 1 $30-35,000 25%

Marketing Assistant 1 $25-30,000 15%
(Note: For certain personnel, salary and Total salaries and wages a. §
wages information based on part-time and/or hourly rates.)

20,400
6,000
9,000
6,000
3,000

14,000
8,000
4,000

70,400

Fringe benefits Total fringe benefits b. §

0

Total salarles, wages, and fringe benefits (a. + b.) §

70,400
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Project Budget

Page 2 of 2. Read the instructions on page 40 before you start.

Applicant (official IRS name): P g 4 Contemporary Art Center

EXPENSES, CONTINUED
.

# of travelers From To

Direct costs: Travel (Include subsistence) %pjease see attached sheet for description.

Amount

6 artists
3 couriers
3 couriers

Africa
Africa
within US

New York
New York

Total travel §

42,000
13,000
7,000

62,000

Direct costs: Other expenses (Include consultant and artist fees, honoraria, contractual services, sign-language interpretation,
closed or open captioning, large-print brochures/labeling, telephone, photocopying, postage, supplies and materials, publication,
distribution, translation, transportation of items other than personnel, rental of space or equipment, and other project-specific

costs)

Please see attached page.

Total other expenses $

Amount

549,100

Total direct costs (1.+2.+3.)

681,500

Indirect costs (if applicable)

Federal Agency: Rate (%)

n/a

Total project costs (4.+5.)

681,500
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The Short Century Project Budget, continued

3. Direct Costs: Other expenses

Supplies and materials 32,000
Rent/utilities/insurance 5,000
Postage and shipping 94,600
Marketing* 99,500
Exhibition rental fee 100,000
Symposium 10,000
Documentation 8,000
Project manager for education and outreach 15,000
Educators / Education Programs* 25,000
Web Designer 3,000
Film Programming 20,000
Special Conservator 7,000
Installers (installation/de-installation)* 130,000

Total other expenses: $549,100

“There are a few budget items for The Short Century that warrant further description:

Travel — This is an unusually high expense for P.S.1, but extremely important to the success of the
exhibition. The travel figure for The Short Century represents travel by the registrar and couriers,
who safeguard works of art being delivered to the Museum; selected travel by key staff in the
Curatorial staff to other venues of the exhibition in Europe in preparation for our own presentation;
and travel costs for the African artists, scholars, and critics who will be participating in related
education programs at the Museum. Every living artist in the show will be invited to New York for the
opening. The most basic premise of this show is that outsiders should not interpret developments in
Africa for the visitor; rather, participants in cultural and political life in various African countries should
have the opportunity to tell their story first-hand. Naturally, there are considerable expenses
associated with travel to and from the African continent.

Installation — The Short Century will occupy the large third floor galleries at P.S.1. These galleries will
need to be reconfigured, including construction of new walls, and the darkening of certain spaces for
video installations. The expenses in this category represent the costs for installation materials, as
well as the work conducted by the full-time employees on the installation staff and costs incurred for
outside contract labor.

Education Programs — P.S.1 relies on artists to interpret exhibitions. There will need to be
considerable interaction between the African artists and scholars who are in New York for the
exhibition with the artists we hire to interpret the exhibition for groups of children and adults alike,
This will be a fruitful but costly interaction. Extensive interpretive materials will accompany The Short
Century so that visitors can familiarize themselves with a range of ideas and events about which they
will have little or no knowledge.

Marketing — P.S.1 generally does not spend large amounts of money on marketing. However, for
The Short Century, this will be a significant budget item. Working with a specifically hired outreach
manager, P.S.1 will seek to identify interested parties across the city and the region that will be
interested in the historical, artistic, and social aspects of the exhibition. This outreach manager will
straddle the intersection of marketing and education. This marketing will stretch to African and African
American communities, but also to historians, political science students, African Studies Departments,
and members of the general public who are interested in major developments of the twentieth century.
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Read the instructions on page 41 before you start. If you are a fiscal agent or a parent organization, this information should
refer to the group or component on whose behalf you are applying.

Applicant (official IRS name):  p g 1 Contemporary Art Center

OPERATING BUDGET Most recently completed fiscal Current fiscal year Next fiscal year
year {estimated) (projected)
(71199 - 6/30/00) (7/1/00 - 6/30/01) (7/1/01 - 6/30/02)

start date end date start date end date start date end date

- 363,490 667,360 700,728
Contributed 2,458,770 2,786,590 2,925,920

Total Income

Income:
Eamed

2,822,260 3,453,950 3,626,648

Expenses:
Artistic salaries and fees  § 148,410 163,780 161,469
Production/exhibition/servica 535,350 1,171,780 1,230,369

expenses ]

Administrative expenses  § 2,034,120 1,972,450 2,071,073

Total Expenses $

2,717,880 3,298,010 3,462,911

Operating surplus/(deficit)  $ 104,380 $ 155,940 2 163,737

In the space below, explain 1) any changes of 15% or more in either your income or expenses from one year to the next, and
2) plans for reducing a deficit:

1) The increase in both income and expenses from FY0O0 to FY01 of approximately 20% is
related to the affiliation between P.S.1 and MoMA.
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Applicant (official IRS name):

P.S.1 Contemporary Art Center

This form is used by the National Endowment for the Arts to develop statistical profiles of the applications it receives. Your responses
will not be a factor in the review of your application.

PART |

This section requires information about the applicant. If you are a fiscal agent, a parent organization, or the lead member of a

conr;;rtium. Your responses should relate to your organization, not the group or component on whose behalf you are
applying.

A. ORGANIZATIONAL STATUS: Using the following list, select the one item which best describes the legal status of the organization:
Nonprofit organization 02 [X] | State government 05 [[] | County government 07 []

Municipal government 08 [] | Tribal government 09 [] | None of the above 99 []

B. ORGANIZATIONAL DESCRIPTION: The following codes work in conjunction with the Organizational Discipline codes in C. below
(e.g., select “Performing Group” here and “Theater™ below to indicate that your organization is a theater company). Using the
following list, select the one item which best describes the organization:

Artists’ Community 49A [] | Fair or Festival 14 [] | Media - Film 1 D School District 19 0
(e.g., a cinema or film
Arts Center 15 [ | Foundation 30 [] | exhibitor) School of the Arts 48 []
(e.g., a multi-purpose arts facility)
Gallery/Exhibition 10 [[] | Media - Radio 45 [] | Social Service 50 ]
Arts Council or Agency 16 [] | Space (e.g., a NPR station) Organization (a governmental
(includes regional arts or private agency, e.g., a
organizations) Government 38 [] | Media-Television 46 [] | public housing authority)
(state, county, local, or tribal) (e.g., a PBS station)
Arts Institute or Camp 49 [] State-wide 17A O
Historical Society/ 28 [] | Museum — Art 08 [] | Assembly

Arts Service 17 [ | Commission
Organization Museum — Other 08 [] | Union or Professionali8 []
Humanities Council 29 [] Association (includes
College or University 26 [] | or Agency Performance Facility 07 [[] | artists'/designers’ guilds,
societies, etc.)

Community Service 32[] | IndependentPress 12 [] | Performing Group 03 []
Organization (a non-arts service None of the above 99 []
organization, e.g., youth center, Library 27 [] | PresenteriCultural 47 []
chamber of commerce, or YMCA) Series Organization

Literary Magazine 13 []

C. ORGANIZATIONAL DISCIPLINE: Using the following list, select the one item which best describes the organization's area of
work in the arts (not the project for which it is applying):

Crafts 07 [] | Media Arts 09 [] | Visual Arts 05 [
(audiolfilm/video)
Dance 01 [ Interdisciplinary ol
Music 02 [] | (art formsiworks integrating
Design 06 [ more than one discipline)
Musical Theater 03B []
Folk & Traditional Arts 12 [] Multidisciplinary 14 [
Opera 03A [] | (more than one discipline)
Humanities 13 [
Photography 08 [] | None of the above 99 []
Literature 10 [
Theater 04 []
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D. ORGANIZATIONAL RACE/ETHNICITY (OPTIONAL): Using the designations below, select the one item which best describes the

predominant raclal/ethnic identity of the organization. If at least half of the board, staff, or membership belongs to one of the listed
racial/ethnic groups, use that designation. If no one group predominates, select "General".

American Indian or N [J | HispanicorlLatino H [ | General G

Alaska Native (No predominant racial/ethnic
Native Hawallanor O [] | identity)

Asian A [ | other Pacific Islander .

Black or B [J | wnite w [
African American

E. ACCESSIBILITY: Check below as applicable to indicate if the organization's board or staff includes an older adult (65 years of age or

older) or a person with a disability (a physical or mental impairment that substantially limits one or more major life activities); otherwise
leave blank.

Older Adults [] Individuals with Disabilities []
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PART Il - This section requires information about the project.

A. PROJECT DISCIPLINE: Using the following list, select the one item which best describes the project discipline:

Crafts 07 [J | Media Arts = 09 [] | Musical Theater 03B [] | Interdisciplinary 10
Audio 098 ] (art forms/works integrating
Dance - 01 Film 09A [] | opera 03A [ | more than one discipline)

Ballet 01A Video osc ]

Modern 01c [ Photography 08 [] | Multidisciplinary 14 [{
Music — 02 [ (more than one discipline)
Design 06 ] Chamber 02B [] | Theater 04 [
Choral 02c [] None of the above 99 []
Folk & Traditional Arts 12 [] Jazz 02F [] | Visual Arts 05 [
New 020 [
Literature 100 Orchestral 021 [

B. ACTIVITY TYPE: Using the following list, select the one iterm which best describes the main activity of the project:

Artwork Creation 04 [] | Publication 17 [ | Professional Support:15 [] Arts Instruction 127
Incl_udes media arts, design (e.g., books, manuals, Artistic (e.g., artists' fees, Includes lessons, classes, and
projects, and commissions l ) payments for artistic services) other means to teach
knowledge of and/or skills in
Concert/Performance/ 05 [] | Writing About Art/ 28 [] | Professional 29 [] the arts
Reading Criticism Development/Training
Includes production development Activities enhancing career School Residency 20 []
Repair/Restoration/ 18 [] | advancement Artist activities in an
Exhibition 06 Conservation educational setting
Includes visual arts, media arts, Research/Planning 19 []
design, and exhibition Seminar/Conference 22 [] | Includes program evaluation, Other Residency 210
development strategic planning, and Artist activities in a non-school
Apprenticeship 25 [ | establishing partnerships setting
Fair/Festival 08 [

Audience Services 02 [] | Building Public | Curriculum 310
Identification/ 08 [ | (e.g., ticket subsidies) Awareness Development/lmplementation
Documentation (e.g., for Activities designed to increase Includes the design and
archival or educational purposes) | Distribution of Art 24 [] | public understanding of the arts or | distribution of instructional
(e.g., films, books, prints; to build public support for the arts | materials, methods, evaluation
Recording/Filming/ 16 [] | include broadcasting) criteria, etc.

Taping (e.g., to extend the Technical Assistance 34 []
audience for a performance Marketing 13 [] | with technicalfadministrative None of the above 99 [7]
through film/tape; do not include functions
archival projects) Professional Support: 14 []
Administrative (includes
consultant fees)

C. PROJECT DESCRIPTORS: Using the following list, select up to four items that represent a significant aspect of the project:

Arts for Older Aduits 90 [] | Arts forinner-City 9D [] | Minority Programming SH [X] | Presenting oM [E
Projects for artists/audiences 65 Communities Projects by non-minority The presentation of exhibitions,
years of age or older organizations whose content | productions, etc., created

Arts for Rural 9C [] | clearly reflects minority groups | elsewhere

Arts for Youth 9L [] | Communities or their heritage
Projects for young people 18 years d Computer/Digital 9A [
age or younger international Activity 91 [X] | Touring 9B [ | Technology

Projects involving U.S. artists The movement of artworks or | The use of new technology for
Arts for "At Risk” 9E [] in other countries, visiting artists for performances, etc., | the creation or dissemination
Persons (Adults or Youth) foreign artists, cultural to benefit audiences in different| of artworks, building a Web
exchanges, etc. geographic areas site, etc.

Arts for Individuals 9P []
with Disabilities or Individuals Minority Outreach  9G []
Living In Institutions Outreach programs by non-
minarity organizations aimed at
minority populations
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D. SCHQOUAFTER—SCHOOL ACTIVITY: If your project involves pre-K through 12 students, answer the following questions by
selecting yes or no; otherwise leave blank.

Will activity take place in a pre-K through 12 school facility? [] Yes [ No

Will activity take place outside the regular school day? [] Yes [] No

E. ARTS EDUCATION: Of the following responses, select the one that best characterizes the extent to which this project involves

aﬁ}eﬁucaﬂon (i.e., systematic educational efforts with measurable outcomes designed to increase knowledge of and/or skills in the
a 2

50% or more with activities primarily directed to:

None 99 [] | K-12 Students oA [0 Pre-Kindergarten Children 01C []

Some, but less than 50% 02 [ | Adult Learners o0 [ Higher Education Students 018 []
Includes teachers and artists

Muitiple Groups of Learners 01

F.  PROJECT ACTIVITY: Provide an estimate, to the extent possible, for each of the following that Is relevant to your project. Leave
blank any items that are not applicable or that do not represent a significant aspect of the project. '

# of artwork(s) to be created i of artists’ residencies to occur
(include media arts, design projects, and —— (artists' activities in schools or other community
commissioning; exclude student works) seftings over an extended period of time)

# of concerts/performancesireadings to be # of pre-K through 12 schools expected to
presented ——— participate

# of exhibitions to be curated/presented # of community organizations partnered with
(include visual arts, media arts, and design) —— to carry out the project

# of books andlor catalogues to be published # of apprenticeships to be offered
(# of different titles)

# of artworks to be conserved/restored # of programs to be broadcast on radio or
television
(# of different programs)

For state/regionalflocal arts agencies only:
# of subgrants to be awarded

G. PARTICIPANTS/AUDIENCES BENEFITING: Provide an estimate, to the extent possible, for each of the following that is relevant
to your project. Include only those persons expected to directly participate in or benefit from the project during the grant period.
Leave blank any items that are not applicable.

# of artists 0-10 00 Total # of individuals benefiting
L (include all members of performing groups and living 5__&{_3___ (include all figures .i" the left column

artists whose work is presented, e.g., In an and all other participants/audiences —

exhibition or concert) except broadcast audiences )

# of teachers/administrators

# of children/youth Total estimated audience for radio
(18 years of age or younger) —_—  ortelevision broadcast
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Biographies of Key Project Personnel
The Short Century

African-born scholar Okwui Enwezor was the driving creative force behind The Short
Century. As director of the upcoming Documenta in Kassel, Germany (opening in
summer 2002), Mr. Enwezor has become widely respected for his efforts to bring African
art into mainstream discussion. His passion for presenting contemporary African culture
In all its complexity led him to found Nka: Journal of Contemporary African Art and
organize “Trade Routes: History and Geography, the Second Johannesburg Biennale” in
1997, which showed work by 160 artists from 63 countries. The year before, he co-
curated In/Sight: African Photographers, 1940 to the Present at the Guggenheim
Museum in New York. This landmark exhibition critically examined representations of
African political, social, and individual identities through portraiture, photojournalism, and
photographic installations. With his colleague Olu Oguibe, Mr. Enwezor initiated and
edited a groundbreaking anthology of readings entitled Reading the Contemporary:
African Art from Theory to the Marketplace, published by the Institute of International
Visual Arts/MIT Press in 1999.

P.S.1 Project Personnel

Carolyn Christov-Bakargiev has been Senior Curator at P.S.1 Contemporary Art
Center since 1999. Before coming to P.S.1, she published the first monograph on the
work of South African artist William Kentridge, which accompanied Kentridge's first
touring retrospective exhibition (Palais des Beaux Arts, Brussels, Serpentine, London,
MACBA, Barcelona, and other locations) in 1998-1999. She has written extensively
and curated numerous international exhibitions on Italian artists. Her book, 'Arte
Povera', was published by Phaidon Press in 1999. At P.S.1, she was a co-curator of
"Greater New York" in 2000, and curated an exhibition on international art in the
eighties "Around 1984: A Look at Art in the Eighties” (2000). She also organized a
group show of young New York artists "Some New Minds" (December 2000) and the
first U.S. survey exhibition of Luigi Ontani's work (March 2001). She is currently
working on the first retrospective exhibition of Janet Cardiffs works for P.S.1 and on a
group exhibition provisionally titled "Animations.” Christov-Bakargiev graduated Magna
cum Laude at the University of Pisa, Faculty of Letters and Philosophy, in 1981,
majoring in literature and art history.

Alanna Heiss, Founder and Executive Director of P.S.1 Contemporary Art Center and
the Clocktower Gallery, is recognized as one of the most influential curators and
organizers of exhibitions in the world. In 1971 Heiss became one of the founders of the
alternative space movement in the United States; recognizing that New York was the
worldwide magnet for contemporary artists and believing that traditional museums
were not providing adequate exhibition opportunities for site-specific art, Heiss decided
to establish a formal, alternative arts organization. In 1971, she and architect/theater
critic Brendan Gill founded the Institute for Art and Urban Resources, with the mission
of turning abandoned, underutilized buildings in New York City into artists' studios and
exhibition spaces. By 1976, the Institute had concentrated its activities in two facilities:
P.S.1 Museum (now P.S.1 Contemporary Art Center), a deserted Romanesque revival
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public school building in Long Island City, Queens, and the Clocktower Gallery, located
In a municipal building in lower Manhattan

-

In addition to her role as Executive Director of P.S.1, Heiss has curated and/or
organized over 200 exhibitions at P.S.1 and elsewhere. Her shows at P.S.1
Contemporary Art Center include: John Coplans; A Body of Work (1997); Alex Katz
Under the Stars, American Landscapes 1951-1995 (1997); Stalin’s Choice: Soviet
Socialist Realism, 1932-1956 (1993), co-curated with Joseph Bakshtein, Kathrin
Becker and Zdenka Gabalova; and most recently John Wesley: Paintings 1961-2000
(2000). Heiss also served as an organizer of numerous landmark shows, including,
The Knot: Arte Povera, 1985, curated by Germano Celant; New York, New Wave
1981, curated by Diego Cortez; and the Rise and Fall of Pop 1987-88. Heiss served as
the Commissioner of the 1986 American Pavilion at the Venice Biennial and 1985
Paris Biennial, and curated special projects for the 1993 Venice Biennial and 1995
Lausanne Textile Biennial. Heiss has edited and written texts for numerous catalogs
and anthologies. She frequently lectures and participates in symposiums in the U.S.
and abroad on the re-use of existing urban structures and on developments in
contemporary art. Heiss has received the Mayor's Award for Contributions to the
Artistic Viability of New York City, and she is a recipient of France's prestigious
Chevalier des Arts et des Lettres in the Legion d’Honneur. She is also a member of the
Royal Swedish Order of the Polar Star for her contributions to the promotion of the arts
in Sweden and is a recipient of the Skowhegan Award for outstanding work in the arts.

MCA Project Personnel

Francesco Bonami, Senior Curator at the Museum of Contemporary Art, Chicago,
joined the MCA in January 1999. For the past several years, he has been an
independent curator and writer, a contributing writer for various art periodicals and
international publications, author of numerous essays for museums and artists'
catalogues, and lecturer for an extensive list of international symposia and classes.
From 1990-1997, Mr. Bonami served as a United States Editor of Flash Art
International. Born and raised in Italy, Mr. Bonami holds a degree in Architectural
Studies from the University of Florence and an MFA in Stage Design and
Contemporary Art from the Academy of Fine Arts in Florence.
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BOARD OF DIRECTORS

Robert J. Denison, Chairman
Lawton W. Fitt, Vice Chairman
Alanna Heiss, Director

Dennis LaBarre, Secretary

John Comfort, Treasurer

Emilio Ambasz

Emilio Ambasz and Associates

agneés b.

Fasion Designer

Paul Beirne

Bernstein Investment Research and Management
Christo and Jeanne-Claude

Artists

Douglas S. Cramer

The Cramer Company

Peter A. Gordon

Private Investment Consultant

Agnes Gund

President, The Museum of Modern Art
E. William Judson

Judson Realty, Inc.

Michael Levin

e-steel

Dorothy Lichtenstein

President, Roy Lichtenstein Foundation
Glenn D. Lowry

Director, The Museum of Modern Art
Donald B. Marron

PaineWebber Group, Inc.

Egidio Marzona

Art Collector and Publisher

Peter Norton

The Norton Family Foundation
Robert Rauschenberg

Artist

03/13/01

Renny Reynolds

Renny Reynolds Inc., Landscape Design and
Event Organizer

Maria Rosa Sandretto

Art Collector and Philanthropist

B.Z. Schwartz

Art Collector and Philanthropist

David Teiger

Management Consultant, Collector of Folk Art
Enzo Viscusi

ENI

Michel Zaleski

Chairman, Zaleski Sherwood & Co., Private
Investment Consulting

EX OFFICIO

Schuyler G. Chapin, Commissioner,

New York City Department of Cultural Affairs
Ronald S. Lauder, Chairman, The Board of
Trustees, The Museum of Modern Art

Walter L. McCaffrey, Councilmember,

The Council of the City of New York

Claire Shulman, President,

Borough of Queens, City of New York

INTERNATIONAL COUNCIL
Giulio di Gropello

Eberhard Mayntz

Professor Dr. T.E. Olbricht
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P.S.1 Exhibition Programming Schedule
Fiscal Years 1999-2001

Eiscal Year 1999

Work by Mario Merz

The Edge of Awareness

Inside Out: New Chinese Art

Cities on the Move

Criss Cross: Some Young New Yorkers |l|
1989: P.8.1 Studio Program Exhibition

Ronald Bladen: Selected Works

Primarily Structural: Minimalist and Post-Minimalist
Works on Paper

Generation Z

Denise Green: Resonating

0044

Animal.Anima.Animus.

David Reed Paintings: Motion Pictures

Anna Oppermann: Being Different

Fiscal Year 2000

When | Paint my Name is Konrag Lueg

The Artist Out of Work: Art & Language 1972-1981

The Promise of Photography: Selections from
the DG Bank Collection

Sol Lewitt: Concrete Block

On Your Own Time

0 To 9: Artists Born in the 1990s

Children of Berlin: Cultural Developments
1989-1999

Min Tanaka “Subject: Heuristic Ecdysis”

Juan Sanchez: Ricanstructions

Greater New York: New Art in New York Now

Clockwork 2000

Around 1984: A Look at Art in the Eighties

Fiscal Year 2001

Warm Up 2000 DJ Series
Dunescape: An urban beach by SHoP
Volume: Bed of Sound

Max Neuhaus: Drawings

Page 1 of 2

July 1, 1998 — January 17, 1999
September 13 — October 18, 1998
September 13, 1998 — January 3, 1999
October 18, 1998 — January 3, 1999
February 7 — April 3, 1999

February 7 ( P.S.1), May 20
(Clocktower Gallery) - June 6, 1999
February 7 — May 30, 1999

February 7 — April 3, 1999

April 18 — June 6, 1999
April 18 — June 6, 1999
June 20 — August 29, 1999
June 20 — August 29, 1999
June 20 — August 29, 1999
June 20 — August 29, 1999

September 12 — October 24, 1999
September 12 — December 12, 1999
September 12 — October 24, 1999

October 10, 1999 - January 2, 2000
October 10, 1999 - January 2, 2000
November 7, 1999 - January 2, 2000
November 7, 1999 — January 2, 2000

December 5 - 19, 1999
December 19, 1999 — February 13, 2000
February 27 — May 14, 2000
May 11 - June 17, 2000

May 21 — September 24, 2000

Saturdays, July 2 - September 2, 2000
July 2 - September 2, 2000
July 2 - September 2, 2000
July 2 - September 2, 2000




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:

Collection:

The Museum of Modern Art Archives, NY

MoMA PS1

T.A.2981

P.S.1 Contemporary Art Genter
Proposal to the National Endowment for the Arts

Min Tanaka: Dreaming Trees—F lying in Nexus

Dive-in Movies: Flix from the Great B-yond

John Wesley: Paintings 1961-2000

Takashi Murakami's Second Mission Project ko2

Santiago Sierra's Person Remunerated fora
Period of 360 Consecutive Hours

Disasters of War: Francisco de Goya, Henry
Darger, Jake and Dinos Chapman

Mick O'Shea's Toy Box

Georges Adéagbo's Abraham: L'ami de Dieu

Some New Minds

Almost Warm and Fuzzy: Childhood and
Contemporary Art

Erik Steinbrecher's Couch Park

Massimo Bartolini

Luigi Ontani Retrospective

Special Event: “Driven”

Miri Segal

Animations

Moving Image Japan

Perfect Acts of Architecture

Los Carpinteros

Public Art Studio

P.S.1 Education Programming

July 7-16, 2000

August 17 and 24, 2000
September 17 - November 2000
September 17 — November 2000
September 17 - November 2000

November 19, 2000 - March 25, 2001

November 19, 2000 - February 2001
November 19, 2000 - February 2001
December 17, 2000 - February 28, 2001
February 4 - April 8, 2001

February 4 - May 2001
Opening March 11, 2001
Opening March 11, 2001
Opening March 11, 2001
Opening March 2001
Opening May 2001
Opening May 2001
Opening May 2001
Opening May 2001
Opening May 2001

Since 1986, P.S.1's Department of Education has offered programs at both its Long Island City and
Tribeca locations, in schools, community centers, homeless shelters and senior citizens' homes. The
program is a collaborative effort to strengthen P.S.1's ties to the community and to expand museum
and arts audiences. The Education Program is committed to bringing a wide public in contact with
contemporary artists. Panels, tours and print materials consistently feature working artists instead of

educators.

* Programs for Adults include exhibit-related panel discussions, teacher tours and

professional development workshops.

* School Programs include school tours and workshops; an internship program; Avant Guard
Guide Art Education Workshops for P.S.1's security guard staff; college preparatory and
drawing courses for high school students; and the Teen Curator Series, where high school
students curate and organize a temporary exhibit. These programs are free for NYC

students.

* Youth and Family Programs include Art Camp After School, Toddler Art Camp, and Summer
Art Camp for children of ages 3 to 12; and the annual Day for Families, which combines
contemporary art, performances, music, workshops, food and fun for both children

and adults.

Page 2 of 2
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Around 1984
A Look at Art in the Eighties

A Roundtable Discussion
Sunday, September 10", 2000

This exhibition presents some few examples of engaging artworks made
around 1984 in Europe, the U.S., and other parts of the world. This project
focuses on the diverse field of practices reflecting different overlapping:
narratives, some full blown in 1984, some merely beginning at that time.:

Moderated by P.S.1 Senior Curator
Carolyn Christov-Bakargiev

Why does everybody still hate the 1980s7

What was the relationship between American art and consumer culture
during the 1980s7

Why was New York a center for 80s culture and what distinguished it from '
European art dt the time? Why were the artists from other parts of the
world excluded from the mainstream?

Why was there a shift towards theory and theoretically-based art works in
the 1980s?

How have the 1980s influenced the issues and styles of the art of today?
In what ways could art in the 1980s be political? What impact did it have?__‘
How did street culture and music interact with the art of the early 1980s? -

Was there a significant relationship between art and technology arblind
19847 i

What happened at the intersection between psychoanalysis, m
feminism?

edia, and-

How did curatorial practice react to art of the 1980s and wha_t'is its legacy
in contemporary curatorial practice?
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Greater New York

Artist/Writer Public Dialogues
To document Grealer New York: New Arl in New York Now, P.S.1 and MoMA invited

up-and-coming wrilers to contribute creative and analytical essays on works in the
exhibition for the exhibition catalog. Every Sunday in Agpril, selected Greater New York
artists will hold public discussions with the writers who have submitted essays on their

work. All events are FREE.

Sunday, April 2nd, 2pm:
Arlists: Gareth James, Jimbo Blachly, Mick O'Shea
Maderated by Larissa Harris, P.S.1 Curatorial Assistant

Sunday, April Sth, 2pm:
Artists: Dylan Stone, Elizabeth Camphell, Adiiana Aronas
Moderated by Paulo Herkenhot!, Adjunct Curator, Painting & Sculpture, MoMA

Sunday, April 16th, 2pm:
Artists; Emily Jacir, Olu Qguibe. Pia Lindman
Moderated by Carolyn Christov-Bakargiov, PS.1 Senior Curalor

Sunday, April 23rd, 2pm:
Artists: Jordan Crandall, Stephen Vitietlo, Juremy Blake
Moderated by Anthony Huberman. PS.1 Public Programs Coardinator

Sunday, April 30th, 2pm:
Artists: Julian Laverdiere, Ricci Albenda; Inka Essenhigh
Moderated by Laura Hoptman, Assistant Curator, Drawings, MoMA

Writers joining these panels include Tim Gritfin, Alsn Moore, John Menick, Bennett
Simpson, Susan Swenson, John Powers, Andrea Legge, among others.
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Exhibition Schedule: The Short Century
The Short Century has just begun an international tour that will take it from the

or_ganizing institution, the Villa Stuck in Munich, to international venues. The exhibition
will be presented at the following institutions:

Germany

February 15 — April 22, 2001: Villa Stuck, Munich

May 18 — July 22, 2001: House of World Cultures in the Martin-Gropius-Bau, Berlin.
United States

September 8 -December 30, 2001: Museum of Contemporary Art, Chicago.
February 10 — May 5, 2002: P.S.1 Contemporary Art Center, New York.

Both the MCA and P.S.1 have firmly established reputations as centers with an
international focus. Both museums have had, and continue to have, solo shows of

African artists, but neither the MCA nor P.S.1 have yet had the internal expertise to

curate an ambitious continent-wide survey of African art in the modern era such as
this.
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Disasters of War
November 19, 2000 - March 25, 2001

Opening November 19, 12-6pm

(January 15, 2001) — P.S.1 Contemporary Art Center is
pleased to extend the exhibition date for Disasters of War:
Francisco de Goya, Henry Darger, Jake and Dinos Chapman
to March 25, 2001. Disasters of War , curated by P.S.1
Senior Curator Klaus Biesenbach, debuted this summer at
Kunst-Werke Berlin and featured Jake and Dinos Chapman’s
etchings Gigantic Fun for the first time alongside its
inspiration, an original cycle of the Desastres de la Guerra by
Francisco de Goya. The Chapman's Gigantic Fun consists of
83 etchings never before exhibited in this country. The
exhibition’s U.S. incarnation will also include never before
exhibited works by American artist Henry Darger.

The selections included in this exhibition are from Darger's
series of watercolors The Realms of the Unreal with many
never before seen in public exhibition. The watercolors
themselves are a supplement to Darger's 15,000-page epic
battle between good and evil forces and echo the Boschian
phantasmagoria of Dinos and Jake Chapman's newl
commissioned series of large-scale photographs: What the Hell
I— IX, also included in Disasters of War.

Together, the works of the Chapmans, Goya and Darger
mediate a selection of horrific events in our history. With each
artist, the frenetic chaos, pathos and terror of war are made
palpable for examination. The Desastres de la Guerra cycle
to be presented in this exhibition consists of 80 etchings and
was created between 1810 and 1816 and printed in 1892. It is
a reaction to Napoleon'’s occupation of Spain and is considered
the first genuine, non-heroic record of war. While Goya
witnessed many atrocities first-hand, the Chapmans' work is
based in part on the Spanish master, and in part on images
that, according to the artists, exist in the subconscious
imaginations of most people.

Darger's depiction of war seeming!y follows the events of World

War | and visuallzl_narrates "The Realms of the Unreal" (the full
title of the work: "The Story of the Vivian Girls in What is Known
as the Realms of the Unreal or the Glandelinian War Storm or
the Glandico-Abbiennian Wars, as Caused by the Child Slave
Rebellion").

Darger's work illuminates war as it might exist in our collective
psyche: where "innocents" are innocent and the menacing bad
guys are horrifically evil. Though Darger (1892 — 1973) never
directly witnessed war - he was drafted but then rejected from
the Army at the beginning of World War | - he experienced it by
obsessively scouring newspapers and magazines, often
appropriating these images from popular culture into his work.
The paintings, which took him more than 30 years to complete,
span a range of periods. They portray battles between seven
heroic little girls known as the Vivian Girls who hail from a
Catholic republic and the evil, butchering Glandolinians -
wayward followers of the faith. The Darger works are at once
naive, darkly charming, grotesque and disturbing.

http://www.psl.org/cut/press/disasters.html 03/19/2001
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Application to the National Endowment for the Arts
The Short Century Working Artist List

The Short Century Working Artist List

A total of fifty-seven artists, flmmakers, architects, and writers are represented in this
exhibition from numerous countries. Please see attached list.

Also, we have hired a staff member expressly devoted to rights clearance.
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THE SHORT CENTURY EXHIBITION WORKING ARTIST LIST
*loans confirmed

*|. GEORGES ADEAGBO (Benin)

* . From Colonialization o Independence, 1999, mixed media, dimensions variable, coliection of
artist, courtesy of Stephan Koehler

*2. JANE ALEXANDER (South Africa)

= The Burcher Boys, 1985-86, mixed media (plaster, paint, bone, horos, wooden bench),
1285x2135%885 cm / 505.9x840.6x348.4 in., South African National Gallery, Cape Town

*3. GHADA AMER (Egypt)
%3, Le Lit, 1997, embroidery on cotton, 181x132 cm / 71x52in, courtesy of Jeffrey Deitch

-—mmmmum&m..mbmwmmmeomwm
~_-Ataire-Galtery™ -

5. Untitled, 1990, fabric on socle, 40x70x90 cm. / 16x28x36 in., Collection of the artist

*4. GEORGINA BEIER (UK/Nigeria)

6, Masked Rider 1, 1966, woodcut, 37.5x5 lem. /14.8x20 in., Collection of Ulli and Georgina
Beier

¥7. Masked Rider I, 1966, woodcut, 60x45 cm. / 23.7x17.2 in., Collection of Ulli and Georgina
Beier

3. Gelede [, 1966, woodcut, 37.5x51 cm. /14.8x20 in., Collection of Ulli and Georgina Beier
%9, Gelede 11, 1966, woodeut, 61x45 cm. / 24x17.7 in., Collection of Ulli and Georgina Beier
5. ZARINA BHIMII

10, Untitled, photographs of Uganda/Zanzibar, seleotion of 5, dimensions to come, Collection of
artist :

6. OLADELE BAMBOYE
11. Homeward Bound, video, 2,monitors, 1995, Collection of the artist
7. SKUNDER BOGHOSSIAN (Ethiopia)

%12, Ju Ju's Wedding, 1964, Tempera and metallic paint on cut and torn cardboard, 53.6x50.7¢m.
/21 1/8x 20 in., Museum of Modern Art, New York

*13. Night Flight of Dread and Delight, 1964, oil on canvas with colluge, 143.8x159.1em. / 56
5/8x62 5/8 in., North Carolina Museum of Art
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'14: Devil Descending, 1972, oil, mixed media, canvas, 152.7X122.4cm / 60x48 in,, Smithsonian
National Museum of African Art, Washington DC, Number 99-22-1

*15. Ghosts of the Atlantic, 1964, mixed media (including opaque watercolor, acrylic, and ink) on

paper board, 71x10Tcm. / 27 5/8x401/4 in., Collection of Hampton University, 67.369, gift of the
Harmon Foundation

*8. WILLEM BOSIIOFF (South Africa)
*16. KykAfrikaans, book, 1980, Collection of Okwui Enwezor

17. Cube, 1981, aluminum, cloth, contact adhesive, closed .3x4.5 cm/opened 4.5%23.5x10.5 cm. /
1.8x9.3x4.1 in., Collection of the artist

18. Kaartland, (Library Cards) 1980, 163x92.5x5.5 em. / 64x36x2.2 in., Collection of Pierre
Lombart

*9, FREDERIC BRULY BOUABRE (Cote d’lvoire)

%19, Signes sur Noix de Cola, 38 drawings, 1980-83, pen on cardboard, 12x9 / 4.7x3,7, Musee
National d’art Moderne Centre National d*Art et de Culture Georges Pompidou, AM 1990-46D,
1990x121

20, Les Grands Figures, 1987-88, crayon, stylo bille, sur carton emballage produit capillaire,
15.5%9.5 / 6x3.8, Musce National d’art Moderne Centre National d'Art et de Culture Georges
Pompidou, AM 1990-39D, 1990x113

10. AHMED CHERKAOUI (Morocco)
21. Les Trois Soeurs, 1963, Oil on canvas, 200 50cm / 78.7x59in.

22. La Priére, 1963-64, oil on canvas, | 15x 88cm / 45x37in., Musee d’ Art Moderne de la Ville de
Paris, Inv: AMVP 1528

23. Homage a Falimah, 1961-62, oil on canvas, 116x189cm / 45.67x74.4.in., Institut du Monde
Arabe

*11. GEBRE KRISTO DESTA (Ethiopia)
*24. Golgotha, 1963, oil on hard-boﬁrd, 183x122 cm / 72x48 in., Staatliches Museum fir
Vilkerkunde, Munich

#12. UZO EGONU (Nigeria/UK)
25 Picadilly Circus, 1966, oil on canvas, 82x11 Scm / 32.3%45.3 in., Collection of Hiltrud Egonu

*26. Collage, Cuttings [rom Magazines, 1965, gouache on paper, 51x61¢m /20x24 in,, Coliecti?n
of Hiltrud Egonu
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15. IBRAHIM EL SALAHI (Sudan)

27. The Mosque, 1964, Oil on canvas, 30,7x46¢m. / 12 1/8x18 1/8 in., Museum of Modem Art,
New York

*28, The Embryo and the Child and the Bird, 1964, dimensions to come, Collection of the artist
*29. Woman, The Bird, and the Pomegranale,dimensions to come, Collection of the artist

%30. Yoama la Dhilla Illa Dhilloh, 1966, oil on canvas, 30%30 e¢m. / 11.8x11.84, Collection of the
artist

#*Selected drawings from the collection of the artist

14. ERHABOR OGIEVA EMOKPAE (Nigeria)

*31. Biue Dialogue, 1965, 91x122cm, / 36x48in., Collection of Folabi Kofo-Abayomi

432 The New Seekers, 1969, 94x154 em. / 36.5x60 in., Collection of Folabi Kofo-Abayomi

*33. Struggle Berween Life and Death, 1962, oil on board, 61x122 em. / 24x48in., Collection of
Folabi Kofo-Abayomi

*15. TOUHAM! ENNADRE (Tunisia/Paris)

*34. Les Mains, Le Dos, Les Pieds, 1978-1982, black and white photo triptych, dimensions to _
come, Collection of the artist

*16. BEN ENWONWU (Nigeria)

¥35. Kano Market Scene, 1950, gouache on canvas board, S1x61em / 20x24 in., Hampton
University Collection

+36. Tete-a-Tete, 1950, oil on canvas, 63.5x45.7cm. / 24 1/8x 18 in., Hampton University
Collection

17. DUMILE FENI (MSLABA) (South Africa)
37. The Scream, Bronze, 26,5x18x17¢m / 10.4x6.7 in, University of Fort lare

38. African Guernica, early 70's, Charcoal on paper, 330x270em / 130x106in., De Beers
Centenary Art Gallery, University of Fort Hare

%39, Railway Accident, 1966, drawing, charcoal or black conte?, 102.4x237.2¢m / 93.4x40.3 in.,
South African National Gallery, Cape Town, Number 68/32

18. SAMUEL FOSSO

40. Untitled, 16 photographs, 1977, gelatin-silver print, 40x40 cm. / 16x16 in., Collection of Mai
Olliver, Paris
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19. KENDELL GEERS (South Africa)

41, Unritled, (ANC, AVF, AWB, CP, DP, IFP, NP, PAC, SACP) 1993-1994, dimensions to

come, collection of the artist, on Global Conceptualism tour (loan form to Stephen Friedman
Gallery, London)

20. DAVID GOLDBLATT
42, 35 photographs from The Structure of Things Then

The Apostolic Multiracial Church in Zion of SA, Crossroads, Cape Town, Cape, 11 October 1984,
photograph, dimensions to come, Collection of the artist

Mother and child in their home after the destruction of its shelter by officials of the Western Cape
Development Board, Crossroads, Cupe Town, Cape, 11 October 1984, photograph, dimensions o
come, Collection of the artist

The Destruction of District Six under the Group Areas Act, Cape Town, Cape, 5 May 1982,
photograph, dimensions to come, Collection of the artist i

Flushing Meadows and lighting masts, Site B, Khayelitsha, Cape Town, 11 October 1987,
photograph, dimensions 1o come, Collection of the artist

Remnant of a hedge planted in 1660 to keep the indigenous Kohikhoi out of the first European
settlement in South Africa, Kirstenbosch, Cape Town, 16 May 1993, photograph, dimensions to
come, Collection of the artist - 2

Flagpoles commeémarating President P W Batha's declaration on 29 August 1986 of this as
Africa’s most southerly point, and footprinis of Afrikaner torchbearers made on 9 December |988
before they ran from here to Pretoria in celebration of the 150" anniversary of the Great Trek,
Cape Agulhas, Cape, 15 May 1993, photograph, dimensions to come, Collection of the artist

Viieekraal, the Corral of Flies, a sheep farm in the Calvina district, Cape, 2 September 1986,
photograph, dimensions to come, Collection of the artist

Racially segregated beach areas and the boundary between them, Strand, Cape, 16 April 1983,
photograph, dimensions to come, Collection of the artist

Billboard: When this is his, we will still be here. First National Bank The Professional pecple
who care, Sannieshof, Transvaal, 19 February 1989, photograph, dimensions to come, Collection
of the artist

Frankfort Resentlement Camp with lavalories, Ciskei, 12 July 1983, photograph, dimensions 10
gome, Collection of the artist

Luke Kgatitsoe at his house, destroyed by government bulldozers in February 1984, Magopa,
Veptersdorp district Transvaal, 21 October 1986, photograph, dimensions to come, Collection of
the artist

Memorial to those killed by police in the "Langa Massacre" 21 March 1985, and to others who
died in "the struggle" vandalized in 1987 by Black vigilantes funded by military intelligence
Kwanabuhle Cemetery, Uitenhage, Cape, 15 September 1990, photograph, dimensions to come,
Collection of the artist
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2586 Zone 2, Pimville with the regisiered tenant Michael Meleba and his wife, Soweto, Transvaal
September 1970, photograph, dimensions to come, Collection of the artist ;

Location in the sky, the servants’ quarters of Essanby House, Jeppe Street, Johannesburg,
Transvaul, 4 April 1984, photograph, dilnensions to come, Collection of the artist

The maid's room: in the backyard of a suburban house, Johannesburg, Transvaal, 24 July 1969,
photograph, dimensions to come, Collection of the artist

Sunday afternoon during the time of resistance against removal, Oukasie, Brits, Transvaal,
November 1986, photograph, dimensions to come, Collection of the artist

The Cross Roads People's Park, Oukasie, Brits, Transvaal, 22 November 1986, photograph,
dimensions to come, Collection of the artist

The Place to which the govérnment wanted the people of Oukasie 1o move, Letlhabile Removal
Camp, Transvaal, 30 November 1986, photograph, dimensions to come, Collection of the artist

Hassimia Sahbi's bulchery before the start of forced removals and demolitions under the Group
Areas Act, Pageview, Johannesburg, Transvaal, April 1976, photograph, dimensions to come,
Collection of the artist

Detail of a shop on 14" Street before its destruction under the Group Areas Act, Pageview,
Johannesburg, Transvaal, December 1976, photograph, dimensions to come, Collection of the
artist

Hassimia Sahib's butchery still in business after the destruction of part of the building under the
Group Areas Act, Pageview, Johannesburg, Transvaal, 8 March 1986, photograph, dimensions to
come, Collection of the artist

Governmenl “ethnic architecture”: The Tourist Information Cenier in the style of the Busotho hat
Location: Phuthadithaba, Qwa Owa, 21 May 1990, photograph, dimensions to come, Collection
of the artist

The City Hall with monuments to various wars, Pietermaritzburg, Natal, 10 January [988,
photograph, dimensions to come, Collection of the artist

Monument to “'The Brave men of Albany" local volunteers who died fighting against the Boers in
the Anglo-Boer War, 1899-1902, unveiled on 9 March 1906, Grahamstown, Cape, 10 April 1993,
phatograph, dimensions to come, Collection of the artist

The City Hall opened on 12 April 1910, and the Cenotaph, unveiled 7 March 1926, Durban, Natal,
29 August 1980, photograph, dimensions to come, Collection of the artist

Memarial to Cecil John Rhodes, dedicated 5 July 1912, Cape Town, Cape, 20 November 1993,
photograph, dimensions to come, Collection of the artist

A whole and a headless monument to the “triumph of the Dulch language” Iage:hcr. with other
Afrikaner monuments, Burgersdorp, Cape, 29 September 1990, photograph, dimensions o come,
Collection of the artist
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The Dutch Reformed Church with a monument depicting Sarel Cilliers making « convenant with

Cfod be{ore the Batile of Blood River, Kroonstad, Orange Free State, 20 April 1992, photograph,
dimensions 1o come, Collection of the artist

Gereformeerde Kerk, inaugurated on 13 June 1959, “Totiusdal, Waverly, Pretoria, Transvaal, 25
September 1983, photograph, dimensions to come, Collection of the artist

Dutch Reformed Church inaugurated on 31 July 1966, Op-die Berg Koue Bokkeveld, Cape, 23
May 1987, photograph, dimensions to come, Collection of the artist

Momwmnent to struggle for Boer Independence which continued with the pen when armed
resistance was over, unveiled on 30 March 1968, Soetwater, Calvina, Cape,
6 November 1993, photograph, dimensions to come, Collection of the artist

Voortrekker Monumenr dedicated in 1968, Winburg, Orange Free State, 27 December 1990,
photograph, dimensions 10 come, Collection of the artist

Cemented tracks of the wagon and oxen which stopped here in 1938 in celebration of the 100"
anniversary of the Great Trek, and handprints of AWB leaders of the 150" anniversary of the

Great Trek in 1985, Ventersdorp Transvaal, 21 December 1988, photograph, dimensions to come,
Collection of the artist

-

Monument to the Afrikaans Language inavgurated on 10 October ]975, Paar| Cape, 5 April 1992,
photograph, dimensions to come, Collection of the artist

Dutch Reformed Church complered in 1984, Quelerina Johannesburg, Transvaal, 3 November
1986, photograph, dimensions to come, Collection of the artist

*21. KAY HASSAN (South Africa)
43, Flight, 1995, installation, mixed media (bicycle with television monitor) dimensions variable,
Collection of the artist

22. KAMALA ISHAQ (Sudan)

44, Zar, (Spiritual Possesion) from the Zar Cult Series, 19687, print and mixed media, dimensions
to come, collection of the artist

45, Gossip at the Dinner Table, 1966, colored ink on paper, dimension to come, collection of the
artist

46. A Sad Day in November, 1968, print and acrylic, dimensions to come, collection of the artist
47. At the Theatre, 1968, ink and acrylic, dimensions to come, collection of artist

48, The Rider, 1966, colored ink and acrylic, dimensions to come, collection of artist

423. GAVIN JANTJES (UK/South Africa)

*49. South African Colouring Book, 1974-1975, 12 Silkscreen prints, 45x60cm each / 18x27in. ,
Collection of the artist
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24. SEYDOU KEITA

50. A young man in wraditional dress, 1940's-50's, photograph, dimensions to come, Courtesy of
Agnes B Gallery

51. A female Wolof with her hair curled and tied with wool, 1940s-50s, photograph, dimensions
to come, Courtesy of Aghes B Gallery

52. A young couple, /940's-50's, phatograph, dimensions to come, Courtesy of Agnes B Gallery

33. A group of young girls (bogoe tigi flan bolo), 1940’s-50's, photograph, dimensions to come
Courtesy of Agnes B Gallery

54. A young woman in an open-collated back horizontal-striped dress, 1940°s-50's, photograph,
‘dimensions to come, Courtesy of Agnes B Gallery

355. An elegant young man in European clothes holding a flower, 1940°s-50's, photograph,
dimensions to come, Courtesy of Agnes B Gallery

56. Two elegant Wolof women from the former French Sudan, / 940'5-50" 5 photograph
dimensions to come, Courtesy of Agnes B Gallery

*57. Untitled (Man Leaning Over Radig), 1955, dimensions to come, Bohen Foundation
Collection

*58. Untitled (Woman Lying on Elbow), 1955, dimensions to come, Bohen Foundation Collection

*25. WILLIAM KENTRIDGE (South Africa)

*59. Ubu and the Truth Commission, 1997, Goodman Gallery, Johannesburg

26. SYDNEBY KHUMALO (South Africa)
60. Killed Horse, 1962, Bronze, 17,6x63,2x26,3cm / 7x25x10in. , Gertrude Posel Gallery,
University of Witwatersrand Art Galleries

27. BODYS ISEK KINGELEZ

61, Kinshasa Label, 1989, mixed media, 90x49x69.5cm. / 35x19.3x27.4 in., Collection of Bruno
van Lierde

62. Stars Palme Bouygeus, 1989, paper, cardboard, mixed media, 100x40x40 ¢m. /
39.4x13.7x15.7 in., Collection of Bruno van Lierde

28. VINCENT KOFI (Ghana)

63. Cow Couchant, 1957, slone, dimensions to come, Collection Vincent Matey Kofi
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29. RACHID KORAICHI (Algeria)

64, Untitled Banner, 1993, gold and blue indigo hand woven silk, 200x300cm / 78.8x118 in,,
collection to come. -

65.Untitled Banner, 1989, black acrylic on ivory colour hand woven silk, 200%300em /
78.8x118in., collection to come.

66. Carnets de croquis, tk.
30. MOSHEKWA LANGA (South Africa)

67. Unritled, 1996- Notebooks, dimensions 1o come, Collection of the artist

31. CHRISTIAN LATTIER (Cote d'Ivoire)

68. The Chicken Thief or the Victory of Samothrace, statue of woven string, 1962, 129x61x52cm /
51x24x20 in., Musee des Civilisations de Cote d'Ivoire

69. Etienne’s First Days, statue of woven string, 1962, 126x50136c1;1 / 50x20x14 in., Musee des
Civilisations de Cote d'lvoire .
32, VALENTE MALANGATANA NGWENYA (Mozambique)

*70. Untitled, 1961, oil on canvas, 123.5x61.5 cm. / 48.6x24.2 in., Iwalewa Haus, Accession "
Number I/A 00304

*71. Unrirled, 1961, oil on canvas, 84.5x97.8 cm. / 33.3x38.5 in., Twalewa Haus, Accession
Number I/A 00303

*72. Nude With Crucifix, 1960, oil on board, 83.2x45.1em / 33x18 in., Collection Professor
Amanciod Alpoim Guedes Collection

*73. Jagoas Wirh Officious, 1962, pencil on paper, 51x73.3c¢m. / 20x29 in., Iwalewa Haus,
Accession Number G00319

33. ERNEST MANCOBA (South Africa)

T74. Composition, 1948, oil, 33x24 cm. / 13x9 in,, Nete og Ib Munkvads samling. Erhvervet
direkte fra kunstneren (Kunst Hallen catalogue page 31)

75. Composition, 1940, oil, 61x50 cm. / 24x20 in., Erhvervet direkte hos kunstneren af den
nuvoerende ejer, (Kunst Hallen catalogue, page 42)

76, Composition (Unlitled), oil on canvas, 55%38 e¢m. / 22x15 in. Sold November 11, 1998 (Kunst
Hallen catalogue page 46)

77. Composition, oil on canvas 1948, 33x24 em. / 13x9.5 in., Collection Karel van Stuijvenberg,
Venezuela (on long term loan to Cobra Museum, Amsterdam)

78. Composition, oil on canvas, 1951, 65.5x 51.5 em. / 26x20 in,, Collection Karel can
Stwijvenberg, Venezuela (on long term loan to Cobra Museum, Amsterdam)
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9. Skulprur af traie, H. 25.2 1945
Proviens: Nete og [b Munkvads samling. Erhvervet direkte fra kunstneren, (Kunst Hallen
catalogue page 30)
34. PASCALE MARTIN-TAYOU (Cameroon)
80. Cameroon Embassy, 1997, dimensions to come, Collection of Artist

¥35. SANTU MOFOKENG (South Africa)

*81. Black Photo Album/Look At Me, 1997, slide projection of archival photographs from 1890-
1950, dimensions variable, Collection of the artist

*36. ZWELETLIU MTHETHWA (South Africa)
*82. Untitled 1996, 10 photographs, 20x24 in, each Collection of the artist
*37. JOHN MUAFANGEJO (Namibia)

*83. Death of A Chief, Mandume, 1971, Linocut, 37.0x33 2¢cm. / 14.5x13 in., Collection of Orde
Levison

*84. An Interview of Cape Town University in /971, 1971, Linocut, 33.9x40.1em. / 13.4x15.7 in.,
Callection of Orde Levison

*85. Kuanyama Chief Mandume, 1971, Linocut, 25.4x30.5¢m. / 9.8x12.2in., Collection of Orde
Levison

*86. Hope and Optimism, 1984, Linocur, 42.6x32.0 cm. / 17x13 in., Collection of Orde Levison
87, Batile of Rorke's Drift, 1981, linocut on cartridge paper, 60.8x85.9cm. / 24x34 in,, Collection
of Orde Levison

38. THOMAS MUKAROGBWA (Zimbabwe)

88. Dying People in the Bush, 1962, Oil on cardboard, mounted on composition board, 23 Y x 36
Y (59.0 x 91.9 cm), Museum of Modern Art, New York

89, View You See from the Middle of u Tree, 1962, Oil on composition board, 23 7/8 x 23 7/8
(60.4%60.4cm), Museum of Modern Art, New York

39. IBA NDIAYE (Sencgal)
*90. La Ronde Qui Le Tour?, 1970, oil on canvas, dimensions to come, Collection of the artist

91. Tabaski I, 1963, oil on canvas, Paris, 250x150 cm. / 98.4x59 in., Collection of Senegalese
Embassador, Embassy of Senegal,

92, Tabaski, 1970, oil on canvas, New York, 250x150 cm. / 98.4x59 in., Collection of Mr. Viscu_si

40. AMIR NOUR (Sudan)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA PS1 x.A2%%8)

The Museum of Modern Art Archives, NY ] =

MF'R—lS-—E@Bl 15:37 3123374837 P.11

93. (.?mxing at Shendi, 1969, Steel, 202 pieces, 304x411em. /119 3/4x161 % in., measurements
contingent on composition of installation, Collection of the artist

41. DEMAS NWOKO (Nigeria)
94, Bathing Women, 1961, 152.4x121.9 em. / 60x48 in., Collection of the artist

95. Nigeria in 1959, 1960, Oil on hardboard, 136x96.5cm. / 54x38 in., Collection of the artist

*42. UCHE OKEKE (Nigeria)

*96. Dilemma of the Colonial Politician, 1962, pen and ink on paper, 25.9x20.7cm. / 10x8.26 in.,
Collection of Staatiliche Graphische Sammlung, Munich.

%97, Ana Mmuo, 1961, board, oil paint, 91x121.9cm. / 36 1/4x48 in., National Museum of African
‘Art, DC, Number §7-3-1.

*98. Oyoyo, 1965, cil on board, 182.8x152.4cm. /72x60 in., Asele Institute
99, Women's Revolt, 1965, 182.9 x 121.9 cm, Asele Institute .

*43. ASIRU OLATUNDE (Nigeria) .

*100. The Garden of Eden, no date, aluminum relief, 123.5x61.5 cm. / 48.6x24 in, [walewa Haus,
Accession Number P00225WN

*101. Ancestral Spirits, no date, aluminum relief, 83.5x83cm. /32.9x32.7 in., Iwalewa Haus,
Accession Number POO226 WN

44, ANTONIO OLE (Angola) .
102, Margem da Zona Limite: Township Wall: Installation, mixed media, 1994-1995, Installation,
dimensions to come, Dertroit [nstitute of Arts

*#45. BEN OSAWE (Nigeria)
103, Caucasian Girl, 1960, bronze, 43em. / 17 in., Nimbus Gallery, Lagos, Nigeria

¥104. Head of Moshood, 1958, bronze, 40cm, / 15.7 in., Nimbus Gallery, Lagos, Nigeria

46, OUATTARA (Cote d'Ivoire)
105. Hip-hop, Jazz, and Makoussa, 1995, mixed media on wood, 282x366cm, / 109 1/2x144 % in.
courtesy Gagosian Gallery

47, RICARDO RANGEL

106. Pres ef loin simultanement, Natal, 1962, photograph, dimensions to come, Collection of the
artist

107. Avant I'independence, 1960, photograph, dimensions to come, Collection of the artist
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108. Paradoxe du contexte Portier du cabaret du Moulin Rouge Beira, 1964, photograph,
dimensions to come, Collection of the artist

109. Le mythe de I'instant, 1974, photograph, dimensions to come, Collection of the artist

110, Toiletres Lourenco Marquest Ou seul le noir pouvail eire servente (patit personnel) at seul le
blanc etait un homme, 1957, photograph, dimensions to come, Collection of the artist

111, Porteur ayant desormais a une Carle d'idenlile dans le dos. Lourenceo Marques
Le numero dans le dos du porteur correspond a l'immactriculation du camion de 'entrepreneut,
1971, photograph, dimensions to come, Collection of the artist

112. L 'autre destin des heros, 1975, pholograph, dimensions 1o come, Collection of the artist

113, Chiens de hexe promenant le boy, 1964, photograph, dimensions to come,Collection of the
artist

114, Pretention, Xipmanine. Lourenco Marques, 1959, photograph, dimensions to come,
Collection of the artist

115. Café du petit matin. Kiosque Olimpia. Lourenco Marques, 1963, photograph, dimensions to
come, Collection of the anist

116. Arrivee de colons 1l. Lourenco Marques, 1964, photograph, dimensions to come,Collection
of the artist

117. Ramadan a Lourenco Marques, 1969, photograph, dimensions to come,Collection of the
artist

118. Debut de I'ecroulement de ['empire colonial portugais Panneau a Lourenco Mdrqne._t
annoncant I'annexion de Goa par I'Inde, 1961, photograph, dimensions to come, Collection of
the artist

48. GERARD SEKOTO (South Africa)

*119. Song of the Pick, 1946-1947, Oil on canvas board, 49x59.5cm. / 19x24 in., Billiton
collection

120. Yellow Houses. A Street in Sophiatown, 1940, oil on board, 50.8x74.5cm / 20x29 in.,
Johannesburg Art Gallery

121. Houses: District Six, 1943-1945, signed oil on canvas, 50.5x58 em. / 20x23 in,, Collection
Dr. | Grayce.

122. Child with an Orange, 1943-44, Ol on canvas, 48,3x40cm, / 19x16 in,, Professor T.
Couzens?, Johannesburg Art Gallery

123. Two Friands, 1941, Oil on canvas board, 50,2x40,2 cm. / 20x16 in., Johannesburg Art
Gallery

124. The Store (Two Women), 1940-42, oil on board, dimensions to come, Collection Mr. R.
Cassirer
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;1;5. Interior With Woman Sophiatown, 1940-42, oil on canvas, 40.7x50.8cm / 16x20 in., Mrs. M.
oom?

126. Four Figures at a Table, date and dimensions to come ,University of South Africa collection

}Zé Looking Down the Hill. Sophiatown, 1939-42, oil on canvas, 40.7x50.8cm / 16x20 in., Mrs.
. Cohen? :

49. YINKA SHONIBARE (UK/Nigeria)

128. One Hundred Years; dimensions to come, Courtesy of Stephen Friedman Gallery

129. How Does a Girl Li}luz You Get 1o Be A Girl Like You?, 1995, three costumes in wax-print
comon textiles, dimensions to come, The Sualchi Collection, London

130, He/She, dimension to come, Courtesy of Stephen Friedman Gallery
50. MALICK SIDIBE
131. Family Party, 1966, photograph, dimensions to come, Courtesy of Bohen Foundation

132. Masquerade at the officer's mess in Kari, 1962, photograph, dimensions to come, Courtesy of
Apnes B Gallery

133. [ am crazy for records, 3 November 1973, photograph, dimension to come, Courtesy of
Agnes B Gallery

134. Party of Les Chausesettes Noires (The Black Socks), 14 February 1964, photograph,
dimensions to come, Courtesy of Agnes B Gallery

135, Look At Me, 1962, dimensions to come, Bohen Foundation Collection
136. Christmas Eve, 1963, dimensions to come, Bohen Foundation Collection

137, Amigos Party, 1969, dimensions to come, Coustesy of Agnes B Gallery

*5], GAZBIA SIRRY (Egypt)
138, The Kite, 1960, oil on canvas, 96x51cm. / 38x20 in., courtesy of the artist

*139. Martyr, 1961, oil 02 canvas, 134x50cm. / 53x20 in., courtesy of the artist

52, LUCAS SITHOLE (South Africa)
140, Title? (Dog), 1962, dimensions to come, University of Fort Hare Gallery

141, Untitled, 1958, concrete on board, 96x127cm. / 38x50 in., Billiton collection

53, CECIL SKOTNES (South Africa)

142, Woodcut Number 9, African Form, 1958, Woodcut on paper, 24x27cm, / 9.5%10.6 in.,
Johannesburg Art Gallery
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:}43]1 Woodcut Number 7, Figure Composition, 1958, 51x38cm. / 20x15 in., Johannesburg Art
allery

gﬂt:l Woodcut Number 4, Figure Composition, 1957, 38,2x28,5cm. / 15x11 in., Johannesburg Art
allery

54, TSHIBUMBA (Democratic Republic of Congo, former Zaire)

145. The History of Zaire Series: Lumumba Leading the Leopoldville Uprising (The speech of
January 4, 1959. The martyrs of independence), January 18, 1974, 41x69¢cm/ 16x27in., Collection
of TropenMuseum

146. The History of Zaire Series: Lumumba in Buluo Prison, (At Buluo Before Flying to Rounda
Table in Belgium), October 25,1974, 54x43em / 21x16.9 in., Collection of TropeaMuseum

\47. The History of Zaire Series: Lumumba Signs the Golden Book (Long Live the 30th of June.
Zaire Independent, Lumumba and King Badouin), November, 1973, 37x6%¢cm. / 14.5x27in.,
Collection of TropenMuseum ;

148, The History of Zaire Series: Lumumba Makes His Famous Speech, Noyember 1973,

44x69¢em. / 17.3x27in., Collection of TropenMuseum

149. The History of Zaire Series: African Calvary, (Lumumba as Prisoner at Elisabethville
airport), November 21, 1974, 44x69cm. / 1 7.3x27in., Collection of TropenMuseurn

150. The History of Zaire Series: The Deaths of Lumumba, Mpolo, and Okiro, (On Janvary 17, Bob
Denard killed Lumumba, Mpolo, and Okito), November 12, 1974, 40x50cm. / 15.7x19.6in.,
Collection of TropenMuseum

151. The History of Zaire Series: The Kasavubu-Lumumba Conflict, black and white version,
March 1974, 44x6lcm. / 17.3x24in., Collection of TropenMuseum

55. TWINS SEVEN SEVEN

152. The Lively Ghost in Spider’s Bush, 1964, etching, 45.1x55.6 cm. /17.7x21.9 in, , Iwalewa
Haus, Inventory Number 1/G 00071 WN

153, Anti-Bird Ghost, no date, etching, $1x 38 cm. / 20x15 in, Iwalewa Haus, lnventory Number
1/G 00077 WN 4

154. The Palm Wine Drinkard, 1964, etching, 19.6x50.7em./ 16x20 in., Twalewa Haus, lnventory
Number 1/G 00078 WN

56. SUSAN WENGER (Austria/Nigeria)

|55. The Imprisonment of Obarala, Wax batik, 202x427 cm, / 115x168 in.

%57, SUE WILLIAMSON (South Africa)

*\56. For Thirty Years Next to His Heart, 1990, Laser prints, handmade frames, 49 in total,
196x262cm, / 77x103 in., Collection of the artist
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Museum of Contemporary Art

Fax

To: Alanna Heiss, Executive Director
Company: PS1

FAX Number: 718/482-9454
N\ From: Lela Hersh
—— | Telephone Number:
/\ Subject: Short Century
Date: 2/27/0}

¢c: Bob Fitzpatrick
Pages, including cover page )

Dear Alanna.

Bob asked me 10 send the attached fax to you. As you will see, we are in the midst of our conyersations
with the Villa Stuck. I've not had a chance to review these points with Francesco since he has been out
sick. However, we thought it would be useful for you 10 see where we are in our negotiations.

Please feel free to call me at 312/397-3878 should you have any questions.

ela Hersh
Director, Collections & Exnibitions

This facsimile may contain privilegea ancior col fidential information intended for the use of the addressee ‘
If you are not the addressee. of the person responsible for the delivering to ihe addressee, you may not copy or deliver
this to anyone else. If you received s 14 imlie by mistake, please immediately notify us by telephone. Thank you

220 EAST CHICAGO AVE NUE ¥ CH .0 ILLINOIS 60611.2604 T 312.280.2660 ¥ F 312.397.4085
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| OF CONTEMP ART

Museum of Contemporary Art

Fax

Company:

FAX Number:
/\/\ From:

Telephone Number:
/\ Subject:
Date:

ccl

Pages, including cover |

Bob Fitzpatrick, room 609

Four Seasons Hotel

202/944-2076

Lela Hersh

312/297-3878 CELL 847/525-8239
Short Century

2{27/01

Francesco Bonami, Sylvia Chivaratanond, Elizabeth Smith,

QUTSTANDING QUESTIONS:

Summary of reimbu

shipping to US, st
New shipping &:
Ceiling on courers

What exact equipimer
What exact equipime

Compatibility of ¢

Whether the Villa St
Whether it's accepia
Confirmation 0f exi

EXPENSES REQUIRE]

yle expenses (exactly how numbers are broken up --crating, storage.
to NY, shipping back to Germany, etc.)
now that the MCA is not taking the exhibition furniture

vith maximum number of courier hotel nights

it is needed for each work

nt will travel with exhibition (Villa Stuck is not providing maintcnance
veling European equipment to US equipment (Pal or NTSC).

ck wants catalogue payment by wire or check

ot to take all printed materials through Villa Stuck

bition dates at MCA

) BY CONTRACT:

e Rental Fee: 100,000 (includes the portable architectire)

» Shipping:

75.000 (need breakdown)

e Courners 5.000 (to pay couriers directly—estimate from Villa Stuck)

Catalogues
Equipment
Okwui/Asst
Film Rights
Architect/Designe
delete from budge

TOTAL: $289,250

This facsimile may contain privileged 21
If you are not the addressee, or the per
this to anyone else. If you received (hi:

220 EAST CHICAGO AVENUE ¥ CHIC

330 (500 x $38.50 and $600 in shipping if we pay by 3/31/01)
100 (purchase directly -MCA rough estimate, could split with PS1)
) 000 (For Okwui/Asst hotel, airfare, per diem)
000 (to pay directly to Rights organization— estimate)
5.000 (to pay directly if we use Architect/Designer services — may
f Francesco doesn’t plan to use this for another designer)

iential information intended for the use of the addressee.
sible for the delivering to the addressee, you may not copy of deliver

il by mistake, please immediately notify us by telephone. Thank you.

) [LLINOIS 60611.2604 T 312:280.2660 ¥ F 312.397.4095

TOTAL P.@2
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From: Chivaratanond, Sylvia [SChivara@mcachicago.or
’ , .org]
?_ent: Frllday‘ March 23, 2001 1:19 PM
o: ‘alanna@ps1.org’; 'tom@ps1.org'
Cc: Hersh, Lela i :
Subject: Additional emails: FW: The Short Century: 15.03.01

-—-0riginal Message——

From: Hersh, Lela

Sent: Thursday, March 15, 2001 10:44 PM

'IE')c; Chivaratanond, Sylvia; Draffen, Jennifer; O'Shea, Dennis; Meckley,
n

Subject: FW: The Short Century: 15.03.01

DO - see info on equipment
JD - see info on couriers
SC- see info on artists

DM - see info on framing

——-Original Message—-

From: Hersh, Lela

To: 'Birnie-Danzker@t-online.de ; 'villastuck@compuserve.com'
Cc: Bonami, Francesco; 'bbonami@aol.com’

Sent: 3/15/01 10:42 PM

Subject: RE: The Short Century: 15.03.01

Dear Jo-Anne,

Saturday morning at 9:30 a.m. Chicago time would be fine to call me. My
home number is 847/266-0607.

TRANSPORTATION

As we have discussed from the beginning, the MCA needs ceilings on all
costs in the contract before we sign. We have provisionally agreed to
the $75,000 shipping fee, but you first need to let me know how that
number was developed and exactly what it entails.

COURIERS

Thank you for sending us the list of couriers that Villa Stuck had for
installation. | am not surprised by the number of couriers you

estimated. My concern is that we need, at minimum, to cap the expenses
at the estimate you gave us of $35,000. We also need to work on reducing
the amount of days for couriers. | would appreciate if you could find

out exactly which couriers must come to Chicago, how many days they
require in Chicago, and if they are only coming for installation. We do

not expect any couriers for deinstallation. As the Organizer, you

should be handling the couriers directly. That's part of organizing the
exhibition. We will make the arrangements once you inform us of our
specific obligations. In many incidences, MCA will use American

Airlines. our official airline, so the Saturday night stay is not

necessarily important for us.

ARTISTS

If artists are required for installation, we will need a ceiling on that
expense. If they are not needed for instz"=1'2n, we will choose who we
want to bring to Chicago and handle those expenses separately.

1

B e
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FRAMES

| will check with our preparators, but we really cannot accept any
additional costs in any area. We tend to have standard sized frames -
16 x 20 in. and 20 x 24 in.

EQUIPMENT

| appreciate your sending the equipment list. In initial negotiations,

no discussion was made of MCA being responsible for providing equipment.
So as |'ve said before, this is an unbudgeted cost. Villa Stuck should

send as much equipment as possible. In order to cut these escalating
costs, we would like to combine videos. Therefore we will need the

exact running time of each video. Also, we need to receive all the

videos in the NTSC format.

ARCHITECTURE
Francesco has discussed this with you already.

| think this covers the main areas that need to be resolved. |
certainly look forward to speaking with you on Saturday.

With kind regards,

Lela

——-Original Message——

From: Birnie-Danzker@t-online.de ,

To: fbonami@mcachicago.org; LHersh@mcachicago.org
Cc: villastuck@compuserve.com

Sent: 3/15/01 5:21 AM

Subject: The Short Century: 15.03.01

March 15, 2001
Dear Francesco and Lela,

| must say | am feeling much better this morning since receiving your
emails -

from yesterday. | now have a better understanding of your difficulties
and above

all | know that there are no doubts about the exhibition itself. This
makes our

search for solutions much easier. It means that we have common goals.

| agree, Lela, that it would be much better to discuss this on the phone
and we

will do so. My only problem is with the time difference and my schedule
in the

next couple of days. Today, at 9.30 am your time | am giving a tour of
the

exhibition for VIPS and will be leaving immediately afterwards with them
for an

evening meal and meeting so | won't be able to call today. Tomorrow
afternoon my :
time (morning your time) | am at the Department of Culture at a special
meeting

for all state and municipal museum directors. Immediately afterwards
there is a

dinner meeting which will last until very late as well.

| am working on Saturday at the museum and will be either in my office
(Tel.

011 - 49 - 89 - 4 55 55 113) or that of Michael Buhrs (011 - 49 - 89 - 4
55 65

2
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:hzs) around 4.30 pm which is 9.30 am your time if | am correct. Is
erea

number where | could reach you then? If not we will have to speak on
Monday. At

that point, however, | will have only one day before | leave for the
States.

In the meantime let me see if | have understood some of the problems.

COURIERS

| think that one complication could be that | see the number of couriers
as

being very low - perhaps a consequence of working largely on historical
shows -

and you apparently see the number as being high.

Looking at the list closely let's see where savings may be possible.

COURIERS / INSTITUTIONS

The Institut du Monde Arabe, Paris will probably insist on a courier.
Hopefully

it would be Mona Khazinder again who would come. Her stay here was
minimum, she

is very professional and | think an excellent contact for you also for
the

future. She is a colleague with whom you can negotiate very easily.

Capetown will probably send Emma Bedford instead of Angela Zehnder. |
think you

could negotiate here - and we will help - to keep the stay to a minimum.
These

are the people who lent the extremely fragile and extremely important
"Butcher

Boys" and are an absolutely key, key institution for this exhibition.

You need

them! You could keep the stay to your 4-5 days you wanted. What |
should

mention here - although it is something that you know yourselves - is
that often

if someone stays a Saturday night or longer than 4-5 days, the flight
costs can ‘

be reduced dramatically. One has extra hotel and per diem costs but
over all

the costs are lower than if the courier stays for a shorter time. One

often

saves money by re-imbursing flights that are booked there. This was the
case

with Capetown which is a major tourist destination. They managed to
obtain

cheaper flights for themselves and for the shipment. We had to send the
money

in advance, however, because the museum has no money whatsoever!

With Natasha Fuller from Billiton we can help as well. They lent "Song
of the

Pick" by Sekoto.

They wanted business class flight so we negotiated a longer stay for a
cheaper

flight. | think negotiation here is possible but | recommend that we
first write

a letter saying that your means are limileu aid you are proposing the

3
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following....

go?ggnesburg is difficult. They are the people who did not agree to lend
utside

of Mupich and | had to fight very very hard for these loans. | have
promised to

‘l:r?_l tr;ersonaily responsible for these loans. Again, | would suggest that |
first.

tr:orth Carolina is in the States, close by and | think you can keep that
a

minimum. You should deal with them directly.
ANY OTHER INSTITUTIONAL COURIERS?

Yesterday we went through all 90 contraci. ' see if anyone could
possibly

insist on a courier. The only possible addition might be the Staatliches
Museum

fuer Voelkerkunde here in Munich who own the Kristos Desta. As you know
they do

not want to lend to the States. | need your guidance here. This work is
really

one of the major pieces in the show. It will possibly need a climatized
crate

and may well require a courier. Do you want me to fight for this work
or not?

The Royal Tropical Institute (Tropenmuseum) in Amsterdam have in their
contract

that they could insist on a courier but for us they didn't. | am

assuming they

won't for you but since you are the third venue they may want to check
the work.

| don't expect it.

ARTISTS FOR THE INSTALLATION
ADEAGBO /Kéhler

We obtained a sponsor who helped finance this project which included
commissioning paintings from other artists, buying materials, travel
etc. In '

other words these preliminary costs have been covered.

Adeagbo's installation for Munich was very time consuming to prepare. He

purchased materials while he was here and worked on it for the whole two
weeks.

He absolutely needs Stephan Koehler with him. How we have seen the
situation is

that the work that is here will be sent with the show, and that in each
venue he 3

will add some local material. We assume that you could negotiate with
Stephan

Koehler to keep the stay to a minimum. We could write a preliminary
letter to

pave the way but the direct negotiation will have to be with you. If you
have

someone who could offer an apartment for the two of them they would be
happier

and you would save hotel costs.

el
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This installation is extremely popular with the public and the press.
KAY HASSAN

The work here is available to you. He was here for only 5 days and it
was very

;.sb‘aightforward. In Berlin Michael Thoss and Okwui want to do something
arger

but this is being negotiated directly between Berlin and Hassan.
ENNADRE

These are the marvellous large black and white photos. He insisted on
coming for

the lighting and we thought it was unnecessary but gave in. It was
absolutely

necessary. He is a genius with the lighting and his works don't work
unless he

does it himself. He only came for 2 days.

TAYOU

Okwui wanted him to do two works and Berlin said they couldn't afford
the second y

work. So now he will do something much larger than for us - which
frankly was

pretty miserable! | should add it will be the same work, not just
reduced in

size and content as in our case. We just ran out of space. He was also
only here }

for 2 days.

BAMGBOYE

The piece is here, ready on DVD and monitors. If indeed you hold to the
present

work his presence may not be necessary. The question is whether you
project the

work or not.

GEERS

He came for a couple of days. It all depenas on whether you do a larger
installation or not.

The next issue is transportation.
TRANSPORT

We are working, as | have said, very very hard to obtain exact costs
here. Part y

of the problem is that many many works afrived here unframed or very
poorly

packed. For those requiring frames we purchased new ones, framed the
works and

the question now is how to transport them 'to you - framed or unframed.

For Berlin the problem is not so great becguse we are able to truck the
works

with simple packing. If, however, we are shipping by plane then we have
to have

new crates or very solid packing
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For z:;ampie. we have about 170 graphic and photographic works which
arriv

unframed. Should you have the appropriate frames we could send the
works to you

unframed. This saves transport costs. However, if you have to buy the
frames the

ogstsl ;ould be much higher! As well there are material and labour costs
shou

you:trc:ave to re-frame yourselves. For example, all our matts have been
cu

European frame sizes. Should your frames be different then you will need
new

tn'nhat'ts as well. We also have a mixture of wood frames and aluminium for
e

different kinds of materials. The more | think about it | think the
works need
to be sent framed.

In any case we will send you the list of frames with the inner
measurements -

the matt size. (All of our measurements for the shipping company are
outer

measurements.) As well we will indicate what material they are.

Do you have a large supply of frames?

ARCHITECTURE

1 think that Francesco's suggestion that he talk directly with Okwui is
an

excellent. There really was a misunderstanding here. Okwui is still
convinced

that you are taking the architecture and only modifying it

| must say that one is running a risk by completely dispensing with the
architecture. The show does have a special feel - the feel of the
"archive" and

one has unusual projection surfaces which define its character. One
might well

end up with the classic white cube and a very ordinary show. All our
collective

efforts and your financial commitment will not be rewarded by the kind
of

response you had hoped for.

What to do!

The key question here is how much wouldiit cost to transport the
materials. Here

we have been waiting for over a week - and are still waiting - on the
volumes.

Once we have them we can obtain an estimate.

It could well be that the money which you save on transport might be
minimal in

comparison with the costs of constructing new - and maybe less
successful -

architecture. Berlin is your testing ground. You really need to see how
it

works there.

| also think that Okwui will be much more gpen to negotiation on these
matters

6
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when Berlin is up because he will have a very good feel for what has
worked, and

what not!

TECHNICAL EQUIPMENT

Iha list we provided is really complete. The only information which you
on't

have is the size of the monitors. They were

Sony PVM 2950 QM
Diagonal measurement of the screen: 73 cm
The size of the monitor: 68.7 x 53.8 x 52.9 cm

What is important here is the screen size because the entire
architecture was

based on these measurements (cut outs in the walls)
The flat screen we had was:

Pioneer PDP 501 MX
Diagonal measurement of the screen: 127 cm
The size of the monitor: 121.8 x 71.4 x 98 cm

Have you tried to obtain quotes for renting the equipment? Have you
considered

doing what we are doing - renting for the two institutions and sharing
the

costs?

The main issue here from my perspective js what will be negotiated
between Okwui

and Francesco? Should you shift from monitors to projections everything
changes

again.

We will gain a lot of experience in Berlin which will be helpful for
you.

Francesco and Lela, | hope that this information is helpful to you. Is
there

more that | can help you with?

Our key goal now is to obtain the transport costs for you. That will
effect

every other area as well.

With best regards,

Jo-Anne
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From: Heiss, Alanna [Alanna_Heiss@moma.org]
Sent: Thursday, March 08, 2001 5:24 AM
To: ) alanna@ps1.org
Subject: FW: Short Century
|
> 4

e
> From: Margitich, Michael

> Sent: Thursday, March 08, 2001 8:23:43 AM

>To: Dillon, Monika; Heiss, Alanna: Greenwood, Brad
>Cc: Lowry, Glenn :
> Subject: Short Century
> Auto forwarded by a Rule

> t

| had a conference call last night with Bob Fitzpatrick re Short Century
here and at '

Chicago MOCA and we agreed to the following:

-jointly going back to Phillip Morris now lha! Stephanie French is gone. If

you recall | went to her early on and she passed. Let's do a joint approach

for $400k. $200k for each venue. :

-ditto the Knight Foundation which Bob bitched to recently and they have
shown some interest. Same amount. Stress quirky contemporary art with them.

-the proposal for the Rock Fund should '§en.re in both cases with some tweeks.

Monika, | know you are on top of this already with Janine in Chicago. Also
please bring Brad up to speed on this

Thanks. ;

Also, Bob is looking for a head of Develbpment if you know of anyone. |
don't. ;

Michael Margitich !
Deputy Director, External Affairs

(p) 212-708-9850

(f) 212-708-9852
michael_margitich@moma.org
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The Short Century, Independence and Liberation Movements in Africa 1945-1994

The Short Century, Independence and Liberation Movements in Africa is a multidisciplinary
exhibition which explores the impact of independence and liberation movements on the African
continent between 1945 and 1994. Organized by Okwui Enwezor, director of the up-coming
edition of Documenta in Kassel, Germany, (Summer 2002), in collaboration with the Department
of Film and Video at The Museum of Modern Art, The Short Century will be presented at P.S.1
Contemporary Art Center from February - April 2002. The exhibition opens at the Museum Villa
Stuck in Munich on February 14", 2001 and is currently scheduled to tour to the Haus der
Kulturen der Welt in Berlin, and to the Museum of Contemporary Art in Chicago before its New
York showing.

Aided by a group of international scholars, Enwezor has assembled a fascinating mix of notable
examples of contemporary African painting, sculpture and installation art. The Short Century
also includes significant sections devoted to photography, film, architecture, literature, music,
theatre and graphic design. Covering an entire continent and a half-century, this extensive
exhibition will address the question of how political, philosophical, and cultural production fueled
and reflected the dismantling of colonialism in Africa.

Comprised of the work of fifty-seven artists and a large number of filmmakers, architects and
writers, The Short Century is the first exhibition of contemporary African art that explores how
liberation movements and art have been inextricably bound together in the forging of a unique
new culture. This exhibition seeks to re-evaluate Africa’s historical place in the context of an
accurate understanding of the 20" century. The artists are from South Africa (Dumile Feni,
Gerard Sekoto, Jane Alexander, Ernest Mancoba, William Kentridge, Kendell Geers, Sue
Williamson, among others), Nigeria (Georgina Beier, Susan Wenger, Oladele Bamgboye, Uzo
Egonu), Benin (Georges Adeagbo), Sudan (lbrahim El Salahi), Ethiopia (Gebre Kristo Desta),
Ivory Coast (Frédéric Bruly Bouabré, Ouattara), Mali (Seydou Keita), Egypt (Ghada Amer),
Uganda, Morocco, Tunisia, Democratic Republic of Congo, Algeria (Rachid Koraichi), Ghana
(Vincent Kofi), Mozambique (Valente Malangatana Ngwenya), Cameroon, Namibia (John
Muafangejo), Zimbabwe, Senegal, and Angola (Antonio Olé).

The visual arts, literature, and film that flourished during this period depict a close interaction
between Africa and Europe. Therefore, the exhibition includes work by artists who
participated in international cultural debates of their time. Among these are Ernest Mancoba
from South Africa, one of the co-founders of the radical European avant-garde group,
COBRA; the Ethiopian painter, Gebre Kristos Desta who lived and exhibited in Germany until
his death in 1981; the Senegalese artist Iba Ndiaye, a member of the French Groupe de la
Ruche and Gazbia Sirry who sought to create a discourse between the Egyptian Pharoanic
past and 20" century modernism.

In an unprecedented artistic exchange, the Mozambican-Brazilian artist Ruy Guerra worked
with French filmmakers Jean Rouch and Jean-Luc Godard to train local filmmakers in
Mozambique. Work resulting from these endeavors contributes to the rich variety of mediums
represented in this exhibition.

Also included are the published works of Leopold Sedar Senghor, Aime Cesaire and Leon
Damas, who together began a movement they called negritude, co-authoring a manifesto, as
well as a literary magazine L 'Etudiant Noir. Senghor defined negritude as “... the
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consciousness of being black...the refusal to assimilate, to see oneself in the ‘Other’. Refusal
of the Other is affirmation of the Self". Among the ranks and supporters of the negritude
movement were notable French intellectuals, writers and artists such as Jean-Paul Sartre,
Albert Camus, Pablo Picasso, Wilfredo Lam, and Andre Breton.

Conversely, other African writers saw the preaching of black consciousness as a limitation
rather than an asset, thus fueling vigorous debates in publications such as Transitions. This
radical, erudite journal founded in 1961 by the Indian-Ugandan writer Rajat Neogy featured
the works of John Pepper Clarke, Chinua Achebe, Amos Tutuola, Ngugi Wa'Thiongo, and

Nobel prize winner Wole Soyinka whose Dance in the Forest was written about Nigerian
independence.

The distinctive studio photography that evolved in the late 1940s and 1950s in African cultural
centers like Bamako, Dakar, Lagos, Accra, Johannesburg and Nairobi, is characterized by
dramatic tableau vivants in which modern “ self-fashioning” results in portraits by master
photographers such as Malian Seydou Keita. Okwui Enwezor comments that similar works by
photographers throughout th= A frican continent give testimony to the joy of the modern
individual, delighted in his/her self-invention.

A complementary film program will be presented at MoMA venues in conjunction with The
Short Century. This program is organized by Okwui Enwezor and Mark Nash in collaboration

with Laurence Kardish, Senior Curator, Film Exhibitions, Department of Film and Video at The
Museum of Modern Art.
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The Short Century Exhibition Budget

Administrative costs

-€Tratorial 20% of P.S.1 senior curator salary
Prorectmanagement

BoweatioRprograms

Web design

Eiae-Ars-lasurance—
P i

Loan Fee $ 100,000

$69,540

Shipping ($100,000 Round Trip Split with MOCA, Chicago) $ 50,000

Installation/Deinstallation
~Birector-of-Exhibitien-Design-18%— $ 6,000
4nstallers {Instudmg-Bemstataton™ $ 35,000
AV Equipment— — § =500
Goeuder cost— 5,000
B0 PtmthsTor Architecture Section 6,000
U\ Protection-{3rd-Ftoor—— 6,000
Srne-Constraetonr— 2,500
S-Epecratinstatiations— 5,000
\Wal ion 10,000
SERpHES— 7,000
Exhibitton-Maintenance —5:000
Installation/Deinstallation Total $102,500

LR - R )

PR and Marketing
g Invitation

Advertising——

Eloorplans

Celebration

Catetogues 10T Press 50-@-$56——— 2500

PR and Marketing Total $80,500

Travel

Pre exhibition travel

Artists travel, per diem and fees
Travel Total

October 11, 2000
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Museum of Contemporary Art

Fax

To: Bob Fitzparrick, room 609
Company: Four Seasons Hotel
M FAX Number: 202/944-2076

From: Lela Hersh
Telephone Number: 312/397-3878 CBLL 847/525-8239
/\ Subject: Short Century
Date: 2/27/01
cc: Francesco Bonami, Sylvie Chivaratanond, Elizabeth Smith,
Pages, including cover page: 1

OUTSTANDING QUESTIONS:
o Summary of reimbursable cxpenses (exactly how numbers are broken up -~crating, storage,

shipping to US, shipping to N, shipping back to Germany, ete.)
¢ New shipping ¢stimate now that the MCA is not taking the exhibition furniture
e Ceiling on couriers with maximum number of courier hotel nights
= 'What exact equipment is needed for each work
Je What exact equipment will travel with exhibition (Villa Stuck is not providing maintenance;
L Compatibility of raveling Buropean equipment to US equipment (Pal or NTSC).
Whether the Villa Stuck wants catalogue payment by wire or check
Whether it’s acceptable not to take al} printed materials through Villa Stuck
Confirmation of exhibition dates at MCA

EXPENSES REQUIRED BY CONTRACT:
Rental Fee: 100,000 (includes the portable architecture)

Shipping: 75,000 (need breakdown)
Couricrs 35,000 (to pay couriers directly—estimate from Villa Stuck)
Catalogues 19.850 (500 x S38.50 and $600 in shipping if we pay by 3/31/01) 4
) Equipment 57,400 (purchase directly -MCA tough estimate, could split with PS1) /
Okwut/Asst: 12,000 (for Okwui/Asst hotel, airfare, per diem)
Film Rights 5,000 (to pay directly to Rights organization- estimate)
Architect/Designer 15,000 (to pay directly if we use Architect/Designer services -- may
delete fromn budget if Francesco doesn’t plan to use this for another designer)

a # & & & &4 & a2

TOTAL: $299,250

This facsimile may contzin privileged and/cr confidential information intended for the use of the addressee. X
If you are not the addressee, or ihe persen responsible for the delivering o the addressee, you may not copy or deliver
this to anyone else. [f you received this facsimile by misteke, please immediately notify us by telephone. Thank you.

220 EAST CH'.é-AGO AVENUE ¥ CHICAGO, ILLINOIS 60611.2604 T 312.280.2660 ¥ F 312,397.4085

TOTAL P.@B2
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EXHIBITION CHECKLIST FOR P.S.1 CONTEMPORARY ART CENTER
LONG ISLAND CITY, NEW YORK
FINAL LIST OF WORKS
MAY 28, 2001

WORKS OF ART

15

Georges Adéagbo

Le Socialisme Africain

2001

Mixed media installation

Collection of the artist

Courtesy of Georges Adéagbo and Stephan Koehler, Joint Adventures Art Projects

(Loan subject to conditions of lender/artist being met by borrowing institution —
acceptance of negotiated costs with each venue, presence of artist and Stephan
Koehler for installation)

Jane Alexander

Butcher Boys

1985-86

Mixed media installation (plaster, paint, bone, horns, wooden bench)
128,5x213,5x 885 cm

South African National Gallery, Cape Town

(Loan subject to conditions of lender/artist being met by borrowing institution — strict
conservation conditions, courier and security)

Ghada Amer

Le Lit

1997

Embroidery on cotton

181 x 132 cm

Private collection, Paris

Courtesy Galerie Hervé Loevenbruck, Paris

Ghada Amer
Untitled

1990

Fabric, wood

40 x 70 x 90 cm
Collection of the artist

Oladélé Ajiboyé Bamgboyé

Reuben Ayo Ibitoye (from the series Paradigm Shift, African Stories)
1997

DVD, monitor

Collection of the artist

(Loan subject to conditions of lender/artist being met by borrowing institution —
presence of artist depending on installation. Not necessary in Berlin)
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FINAL LIST OF WORKS
MAY 28, 2001

Oladélé Ajiboyé Bamgboyé
Spray

1997

DVD, monitor

Collection of the artist

(Loan subject to conditions of lender/artist being met by borrowing institution -
depending on installation, presence of artist? Not in Berlin)

Georgina Beier

Masked Rider |

1966

Woodcut

37.5x51cm

Collection of Ulli and Georgina Beier, Australia

Georgina Beier

Masked Rider Il

1966

Woodcut

60 x 45 cm

Collection of Ulli and Georgina Beier, Australia

Georgina Beier

Gelede |

1966

Woodcut

37.5x 51 cm

Collection of Ulli and Georgina Beier, Australia

Georgina Beier

Gelede Il

1966

Woodcut

61 x45cm

Collection of Ulli and Georgina Beier, Australia

Zarina Bhimiji
Untitled

2000

Photograph

122 x 182 x 3cm
Collection of the artist

Zarina Bhimji
Untitled

2000

Photograph

122 x 182 x 3 cm
Collection of the artist
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LONG ISLAND CITY, NEW YORK
FINAL LIST OF WORKS
MAY 28, 2001

Skunder Boghossian

Ju Ju's Wedding

1964

Tempera and metallic paint on cut and torn cardboard
53,6 x 50,7 cm

The Museum of Modern Art, New York

Blanchette Rockefeller Fund 109.66

(Loan subject to conditions of lender/artist being met by borrowing institution —
climate conditions, see letter)

Skunder Boghossian

Ghosts of the Atlantic Ocean

1964

Mixed media (including opaque watercolor, acrylic, and ink) on paper board
71 x 101 cm

Collection Hampton University Museum

Gift of the Harmon Foundation

(Loan subject to conditions of lender/artist being met by borrowing institution —
strict climate conditions, might request courier although not anticipated)

Willem Boshoff
KykAfrikaans
1980

Book

Private collection

Willem Boshoff

Cube

1981

Aluminum

4,5 x 23,5 x 10,5 cm when open
Collection of the artist

Willem Boshoff

Kaartland

1980

Library cards

163 x 92,5 x 5,5 cm

Collection Pierre Lombart, Johannesburg

{Loan subject to conditions of lender/artist being met by borrowing institution -
lighting conditions)
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Ahmed Cherkaoui

Homage a Fatimah

1961-62

Oil on canvas

116 x 189 cm

Institut du monde arabe, Paris

(Loan subject to conditions of lender/artist being met by borrowing institution —
strict climate conditions, courier for New York, individual Loan Agreement Form with
each venue)

Gebre Kristos Desta

Golgotha

1963

Oil on hardboard

183 x 122 cm

Private Collection. Extended loan, Staatliches Museum fur Vélkerkunde, Munich

(Loan subject to conditions of lender/artist being met by borrowing institution —
courier from Vélkerkundemuseum possibly to each venue, strict climate conditions)

Uzo Egonu

Picadilly Circus

1969

Oil on canvas

82 x115cm

The Artist Collection, courtesy Hiltrud Egonu

(* Okwui Enwezor may wish to exchange this work for another.)

Uzo Egonu

Man Stealing a Shoe for his Wife

1965

Gouache and collage on paper

51 x61cm

The Artist Collection, courtesy Hiltrud Egonu

(* Okwui Enwezor may wish to exchange this work for another.)

Ibrahim Mohammed El-Salahi

The Woman, the Bird and the Pomegranate
1964

Qil on canvas

91 x91cm

Museum of Arab Modern Art, Doha, Qatar

Ibrahim Mohammed El-Salahi

Yoama la Dhilla llla Dhilloh

1966

Qil on canvas

76,5 x 76,5 cm

Collection |brahim Mohammed El-Salahi
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Ibrahim Mohammed El-Salahi

The Embryo, and the Child and the Bird
1964

Qil on canvas

30,5x 46 cm

Museum of Arab Modern Art, Doha, Qatar

Ibrahim Mohammed El-Salahi

The Mosque

1964

Qil on canvas

30,7 x 46 cm

The Museum of Modern Art, New York
Elizabeth Bliss Parkinson Fund, 1965

(Loan subject to conditions of lender/artist being met by borrowing institution —
strict climate conditions, see letter.)

Ibrahim Mohammed El-Salahi

Untitled (Head)

1957

Drawing

292 x394cm

Collection Ibrahim Mohammed El-Salahi

(Very sensitive to light due to length of loan. No higher than 35 lux.)

Ibrahim Mohammed El-Salahi

Untitled (Lion)

No date

Drawing

31,8x229cm

Collection Ibrahim Mohammed El-Salahi

(Very sensitive to light due to length of loan. No higher than 35 lux.)

Ibrahim Mohammed El-Salahi

They always appear

1964

Drawing

61 x 45,7 cm

Collection Ibrahim Mohammed El-Salahi

(Very sensitive to light due to length of loan. No higher than 35 lux.)

Ibrahim Mohammed El-Salahi

Untitled

No date

Drawing

62,2 x 48,3 cm

Collection Ibrahim Mohammed El-Salahi

(Very sensitive to light due to length of loan. No higher than 35 lux.)
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Ibrahim Mohammed El-Salahi
Untitled

1951

Drawing

59 x 457 cm

Collection Ibrahim Mohammed El-Salahi

(Very sensitive to light due to length of loan. No higher than 35 lux.)

Ibrahim Mohammed El-Salahi

Untitled (Horse)

No date

Drawing

57,2 x457 cm

Collection Ibrahim Mohammed El-Salahi

(Very sensitive to light due to length of loan. No higher than 35 lux.)

Ibrahim Mohammed El-Salahi

Untitled (Hippotamus)

No date

Drawing

32,4 x23,5cm

Collection Ibrahim Mohammed El-Salahi

(Very sensitive to light due to length of loan. No higher than 35 lux.)

Ibrahim Mohammed El-Salahi

Untitled (Masks on pedestal)

1958

Drawing

52,7 x 457 cm

Collection Ibrahim Mohammed El-Salahi

(Very sensitive to light due to length of loan. No higher than 35 lux.)

Ibrahim Mohammed El-Salahi

Float

No date

Drawing

61x445cm

Collection Ibrahim Mohammed El-Salahi

(Very sensitive to light due to length of loan. No higher than 35 lux.)
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EXHIBITION CHECKLIST FOR P.S.1 CONTEMPORARY ART CENTER
LONG ISLAND CITY, NEW YORK
FINAL LIST OF WORKS
MAY 28, 2001

Touhami Ennadre

Le Dos, Les Pieds, Les Mains
1978-1982 / 2001

Triptych, gelatine-silver prints
Each 150 x 120 cm
Collection of the artist

(Loan subject to conditions of lender/artist being met by borrowing institution —
presence of artist for lighting and opening; conservation conditions, see letter of
January 23, 2001)

Ben Enwonwu

Kano Market Scene

1950

Gouache on board

51 x61cm

Collection Hampton University Museum
Gift of the Harmon Foundation

(Loan subject to conditions of lender/artist being met by borrowing institution —
strict climate conditions, might request courier although not anticipated)

Ben Enwonwu

Téte-a-Téte

1950

Qil on canvas

63,5 X457 cm

Collection Hampton University Museum
Gift of the Harmon Foundation

(Loan subject to conditions of lender/artist being met by borrowing institution —
strict climate conditions, might request courier although not anticipated)

Dumile Feni (Mslaba)

Railway Accident

1966

Drawing, charcoal or black conte

102,4 x 237,2cm

South African National Gallery, Cape Town

(Loan subject to conditions of lender/artist being met by borrowing institution — strict
conservation conditions, courier. Extremely fragile work.)

Samuel Fosso

Untitled

c. 1977

16 gelatine-silver prints
Each 45 x40 cm
Collection of the artist
Courtesy Mai Ollivier, Paris

(Loan subject to conditions of lender/artist being met by borrowing institution —
low light levels due to length of loan)
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Samuel Fosso

Untitled

c. 1977

gelatine-silver print

45 x 40 cm

Collection of the artist
Courtesy Mai Ollivier, Paris

(Fosso with painted backdrop)

Samuel Fosso

Untitled

c. 1977

gelatine-silver print

45 x 40 cm

Collection of the artist
Courtesy Mai Ollivier, Paris

(white shirt, black pants, one white glove)

Samuel Fosso

Untitled

c. 1977

gelatine-silver print

45 x 40 cm

Collection of the artist
Courtesy Mai Ollivier, Paris

(Fosso behind curtain)

Samuel Fosso

Untitled

c. 1977

gelatine-silver print

45 x 40 cm

Collection of the artist
Courtesy Mai Ollivier, Paris

(aviator jacket)

Samuel Fosso

Untitled

c. 1977

gelatine-silver print

45 x 40 cm

Collection of the artist
Courtesy Mai Ollivier, Paris

(bathing suit and white gloves)
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Samuel Fosso

Untitled

c. 1977

gelatine-silver print

45 x 40 cm

Collection of the artist
Courtesy Mai Ollivier, Paris

(Fosso with flowers)

Samuel Fosso

Untitled

c. 1977

gelatine-silver print

45 x40 cm

Collection of the artist
Courtesy Mai Ollivier, Paris

(bell bottoms, tucked in white shirt, hat, glasses, watch)

Samuel Fosso

Untitled

c. 1977

gelatine-silver print

45 x 40 cm

Collection of the artist
Courtesy Mai Ollivier, Paris

(hat, glasses, necklace, white striped shirt)

Samuel Fosso

Untitled

c. 1977

gelatine-silver print

45 x 40 cm

Collection of the artist
Courtesy Mai Ollivier, Paris

(commemorative shirt)

. Samuel Fosso
Untitled
c. 1977
gelatine-silver print
45 x 40 cm
Collection of the artist
Courtesy Mai Ollivier, Paris

(Fosso, white shirt, heart mirrored glasses)
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. Samuel Fosso
Untitled
c. 1977
gelatine-silver print
45 x 40 cm
Collection of the artist
Courtesy Mai Ollivier, Paris

(sitting on bench with shirt over shoulder, close-up)

. Samuel Fosso
Untitled
c. 1977
gelatine-silver print
45 x 40 cm,
Collection of the artist
Courtesy Mai Ollivier, Paris

(white undergarments)

. Samuel Fosso
Untitled
c. 1977
gelatine-silver print
45 x 40 cm
Collection of the artist
Courtesy Mai Ollivier, Paris

(boots and fringe pants)

Samuel Fosso

Untitled

c. 1977

gelatine-silver print

45 x 40 cm

Collection of the artist
Courtesy Mar Ollivier, Paris

(sitting on bench with magazines)

Samuel Fosso

Untitled

c. 1977

gelatine-silver print

45 x 40 cm

Collection of the artist
Courtesy Mai Ollivier, Paris

(group of four guys)
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44 16. Samuel Fosso
Untitled
c. 1977
gelatine-silver print
45 x 40 cm,
Collection of the artist
Courtesy Mai Ollivier, Paris

(untitled)

Yona Friedman

Bridge City, Dar-es-Salaam
1963

Model, paper and wire

152 x 58 x 55 cm
Collection of the artist

(very fragile work, needs special attention)

Yona Friedman

Study for Foyer des Nigériens, Teichville, Abidjan
1959-60

49 x 17,5 x 38 cm

Collection of the artist

(very fragile work, needs special attention)

Kendell Geers

Untitled (ANC, AVF, AWB, CP, DP, IFP, NP, PAC, SACF)
1993-1994

Mixed media

Collection of the artist

Courtesy of the artist and Stephen Friedman Gallery, London

Kendell Geers

Untitled (Death Register)

1976

Facsimile

Original in the collection of the Museum of Africa, Johannesburg

(Facsimile produced by Museum Villa Stuck. No Loan Agreement Form required.)

Kendell Geers
Argot

Book

1995

Private collection
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David Goldblatt

35 photographs from the series South Africa; The Structure of Things Then
Eachc. 30 x40 cm

Courtesy Krings-Ernst-Galerie, Cologne

David Goldblatt

The Apostolic Multiracial Church in Zion of SA

Crossroads

Cape Town

October 11, 1984

from the series South Africa: The Structure of Things Then
Courtesy Krings-Ernst-Galerie, Cologne

(New title to be provided by artist)

David Goldblatt

Mother and child in their home after the destruction of its shelter by officials of the
Western Cape Development Board Crossroads,

Cape Town

October 11, 1984

from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst-Galerie, Cologne

(New title to be provided by artist)

David Goldblatt

The Destruction of District Six under the Group Areas Act
Cape Town

May 5, 1982

from the series South Africa: The Structure of Things Then
Courtesy Krings-Ernst-Galerie, Cologne

(New title to be provided by artist)

David Goldblatt
Flushing Meadows and lighting masts (area had flush toilets), Site B, Khayelitsha

Cape Town
October 11, 1987
from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst-Galerie, Cologne

(New title to be provided by artist)

David Goldblatt
Remnant of a hedge planted in 1660 to keep the indigenous Kohikhoi out of the first

European settlement in South Africa
Kirstenbosch, Cape Town

May 16, 1993 _
from the series South Africa: The Structure of Things Then

Courtesy Krings-Emnst-Galerie, Cologne

(New title to be provided by artist)
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Yves Courriére

La Guerre d'Algérie IV: Les Feux du Désespoir
Fayard, Paris 1971

Private collection

Athol Fugard

Hello and Goodbye

A.A. Balkema, Cape Town 1966
Private collection

Athol Fugard

Boesman and Lena

Buren Publishers, Cape Town 1969
Private collection

Chinua Achebe

No Longer at Ease

Heinemann, London/Melbourne/Toronto 1960
Private collection

Léopold Sédar Senghor

Liberté 1: Négritude et Humanisme
Editions du Seuil, Paris 1964
Private collection

Léopold Sédar Senghor
Chants d'Ombre

Editions du Seuil, Paris 1945
Private collection

Léopold Sédar Senghor

Anthologie de La Nouvelle Poésie Négre et Malgache: De Langue Frangaise
with a foreword by Jean-Paul Sartre

Presses Universitaires de France, Paris 1948

Private collection

Wole Soyinka
The Interpreters
Africana Publishing Corporation, New York 1865

Private collection

Wole Soyinka

5 Plays, A Three Crowns Book

Oxford University Press, London/Ibadan 1964
Private collection
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Camara Laye

L’Enfant Noir

Cambridge University Press, London/Ibadan 1966
Private collection

Ngugi Thiong’o wa, Micere Githae Mugo
The Trial of Kimathi

Heinemann, London/Nairobi/lbadan 1976
Private collection

Rajat Neogy

Transition: Poetry, Prose, Criticism, Volume 1
December 1961

Private collection

Harm J. de Blij

Mombasa — An African City

Northwestern University Press, Michigan 1968
Private collection.

André Bloc

Afrique du Nord: L ‘architecture d aujourd hui
June, 1995

Private collection.

André Bloc

Maroc : L architecture daujourd hui
Nr. 35

Private collection.

Kaj Blegvad Andersen
African Traditional Architecture: A Study of Housing and Settlement Patterns of Rural

Kenya, Oxford University Press, Nairobi/Oxford/New York 1978
Private collection.

Ellen Hellmann
Soweto — Johannesburg's African City,
S.A. Institute of Race Relations, Johannesburg 1967

Private collection.

Takiu Folami

A History of Lagos, Nigeria— The Shaping of an African City
Exposition Press, Smithtown/New York 1982

Private collection.

Léopold Sédar Senghor _
Constituent Congress of the P.F.A. (The Party of the African Federation) — Report on

the Principles and Programme of the Party
Présence Africaine, Private collection
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Chinua Achebe

Things fall apart — The story of a strong man
McDowell, Obolensky, New York 1959
Private collection.

Horace Miner

The City in Modern Africa

Frederick A. Praeger Publishers, New York/\Washington/London 1967
Private collection.

Amos Tutola

My Life in the Bush of Ghosts
Faber and Faber, London, no date
Private collection.

Amos Tutola

The Palm Wine Drinkard and his dead Palm-Wine Tapster in the Dead’s Town
Faber and Faber, London 1952

New Faber and Faber, London 1952

Private collection.

Amos Tutola

Feather Woman of the Jungle
Faber and Faber, London 1962
Private collection.

Doreen Greig

A Guide to Architecture in South Africa
Howard Timmins, Cape Town 1971
Private collection.

The first International Conference of Negro Writers and Artists
Private collection

Album Covers

529. Hywas'nman
LP-Cover
Private collection.

Soldate — Seun, Soldier— Son
Single-Cover
Private collection
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Maps, Color Photocopies, Postcards, Photographs

532.  L’architecture d‘aujourd hui
Colorcopy
Private collection.

View over Lagos
Photograph ?
Private collection.

Voortrekker Monument
Postcard
Private collection.

Kano.General view, native quarter
Photoprint ?
Private collection

Kainji resettlement
4 colorcopies on cardboard
Private collection

The Westafrican Builder & Architect
Colorcopy
Private collection

Urbanisation de la zone Casablanca-Fedala
4 colorcopies on cardboard
Private collection

Welcome to Lagos — Federation of Nigeria
Map
Private collection

Yona Friedman

Bridge City (Architecture Spatiale)
Dar-es Salaam

1960's

Private Collection

Yona Friedman

Sahara: A cylindrical Shelters, proposal for immigrant housing in the Sahara
1959

Photo Collage

Private collection
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John Goodwin & Gilian Hopwood
Apartment House

1960

Private Collection

Alger 1969: 1er Festival Culturel Panafricain
text by Omar Mokhtari

Editions Actualité Algerie, 1969

Private Collection
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BUDGET “SHORT CENTURY”

Artists” airfare:

4 artists from Africa: 4 x$3.000
2 artists from Europe: 2 x $700

Artists’ hotel costs (95 $ per diem):

10 nights (Hassan & Ole)
8 nights (Adeagbo & Kohler)
7 nights (Geers & Ennadre)

Installation costs (46 $ per diem):

Hassan: 8 x 846
fee

Ole: 10 x $46
fee

Adeagbo: 7 x $46
stuff costs

=$12.000
=$1.400

=$13.400

= $368
=$1.000
= $460
=$1.000
=$322
= $500

2-3 new paintings = $500

commission

Kohler: 7 x $46
Geers: 5 x $46
Ennadre: 6 x $46

=$1.000
=$322
=$230
=$276

=$5.978

Additional costs:
Co-Curators’ airfare and hotel costs

Okwui’s travel:

=$23.938

$4.500

businnes class ticket 3500

$1000 per diem (7 days in Chicago because of a lecture)

$31.938 + couriers travel costs
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alanna

From: Fitzpatrick, Robert [fiz@mcachica

d 9°<°rg
Sent: Monday, September 24, 2001 3:08 PM ]
To: ‘alanna@ps1.org’'
Subject: RE: Short Century

Dear Alanna,
Thanks for your note, and belated thanks for the flowers for the opening!
The show looks extremely good here and | am glad we did it.

| have talked with Brad, and with Elizabeth. We would be amenable to having
!E!rad help, but need to know when you would need him, so that we can check on
impact of this on our work here.

Since we essentially hung the show twice, | would suggest that you lock in
Okwui's dates... and plan from there.

Bob

-----Original Message----

From: Alanna Heiss [mailto:alanna@ps1.org]
Sent: Monday, September 24, 2001 1:00 PM
To: fitz@mcachicago.org’

Subject: Short Century

Dear Bob:

Congratulations on the opening of Short Century. | look forward to seeing
the show. Two P.S.1 staff members, Tom Finkelpearl and Daniel Marzona, are
planning trips to Chicago in the near future.

As you know Jeffrey Uslip, our registrar, spent the week prior at your

opening at your museum observing the installation. We are in the process

of putting together our own installation team and he has recommended that
Brad, your head preparator, would be an asset to this team. He now has
invaluable knowledge of the art, architecture and technical equipment that

make up the show. Both Brad and MCA would be appropriately compensated, of
course. His participation in the installation could be as short as a

weekend at the start of the process to a full two-week stint. This would

depend, of course, on your own institutional needs and on the financial
compensation necessary.

At this point we are assessing our options. Thus, if you bring this matter
up with Brad, please do so as a theoretical proposition.

Thanks so much for your consideration.

Best,
Alanna

Alanna Heiss

Director

P_S.1 Contemporary Art Center
Museum of Madern Art Affiliate
22-25 Jackson Ave.

Long Island City, NY 11101
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Tom Finkelpearl i

From: Okwui@aol.com

Sent: Friday, September 28, 2001 8:55 AM
To: tom@ps1.org

Subject: Re: Short Century at P.S.1

dear tom,

many thanks for yours. it's good to be in touch with you now especially as the opening of “the
short century™ in new york nears. it will be from the standpoint of my docmenta committment quite
stressful, but with the right institutional partner that can help to fill the gaps and make the
exhibition the best that it can possibly be the betteri'm confident that it will work. therefore, i will
be grateful, if you are that person, who will serve as my constant interlocutor during the entire
process. as it happens, i arrived in new york yesterday and will stay till monday. i would like to
suggest that we both meet with the principals involved in the planning and structuring of the
exhibition in new york.

i would also like to propose that at all times that ps.1 should work closely with michael buhrs of
the museum villa stuck and that he be present during the entire time of the installation period. i
would also recommend seriously that lauri firstenberg.be among the paid team that you will bring
together to realize the exhibition in new york. michael and lauri are absolutely invaluable for a
smooth management of the entire process (something which berlin and chicago can attest to) and
jeffrey can better inform you how important and central lauri's role is. he witnessed it firsthand in
chicago. i bring all this up, because i have been quite uneasy at the way that the exhibition’s
need has not been addressed in the number of meetings that i have attended at ps.1. perhaps
this may owe to the fact that contracts were still being worked out, but i will emphasize that in the
matters of installing the exhibition that i have the absolute last say on both the content and design
of the exhibition. i'm always flexible, but want to make sure that i do not breach either my
professional committment to ps.1 and my own ethical committment to the exhibition's historical
purview and to the artists involved in the show.

about the material i have received as a guide, i must say that the floor plans are rather poor and
not very helpful. what i have now are sheets of paper taped and collaged together. i would prefer
to have a large, clean floor plan in triplicate, with clearly marked out information such as room
dimensions (width, length, height), north/south, east/west designations as well as the relations of
rooms in terms of orientation and gallery circulation.

as i indicated to alana, during my last visit in early august, i want to begin the exhibition with
contemporary art downstairs and then work our way upstairs to the historical and architecture
section. to make this work, it would be important to also have photographs of all the spaces as
they are naturally, without partitions. this will make it necessary for me to establish the proper
visual logic of the installation. in terms of media, i would like to work more with projections. for
example, i envision projecting all six of the historical footage that structures the entrance into the
historical section. i believe with the scale of the room on the top floor, with its high ceiling that this
room will sort of mark a different kind of apotheosis, in the otherwise intimate nature of the
historical works. this will mean we will need not less than 10 video projectors, and five exhibition
quality slide projectors with very bright lumen and powerful lens. we may need more video
projectors, but this we need to check. the numebr of monitors we can determine after all the
necessary calculations have been made. i would like to bring back the density of the experience
of the show, to literally make it inhabit the space rather than merely installed in the space. and my
idea of the experience of the show works also within this visual and presentational logic, whereby,
the sensation of the show will be haptic

in any case, i would welcome further thoughts from your end as to how you envision the show in
ps.1. i can be reached here at home at 212 965 0667 or on my mobile phones +49 160 883 2001
or 917 497 8013.

i hope this finds you well.
best
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From: registrar

Sent: Monday, October 22, 2001 11:05 AM

To: tony; alanna; Daniel

Subject: Adeagbo Requests for The Short Century

Hello Everyone. | wanted to formalize Stephan's requests on behalf of Georges Adeagbo for the Short Century exhibition.

| receivec_j a fax today outlining the below requests. As you know nothing has been promised to Georges / Stephan, and |
am certain this info will be useful for the meeting tomorrow.

1. George will commission new paintings (2-3 paintings) for the PS1 venue, which need to be shipped from Benin,
Africa. Who is paying for that? Hopefully he can use fed-ex (approx. $400) and then we can use an agent for custom
clearance (approx. $400 - $800 depending on size / weight / value / time frame).
2 Georges feels that the space must be as big as Berlin: 4.30 meters by 7 meters with only one entrance (we should
check if the Wolfgang Tilmans room in  Uniform matches this description. | seems to be the smallest first floor exhibition
space with only one entrance)
: $500.00 for production (same as MCA)

$1000.00 for honorarium (same as MCA)

"Funds" to move around the city and transport found and brought items

Per Diem for two people

Two round trip (preferably Business class) tickets from Benin to NY on Air France via Paris

Accommodation: Stephan prefers the 51 Street Studio Apartment

Art Handler Assistant (Preferably Mary Kay, the art handler who worked with him on his last PS1 installation)

Best, Jeffrey

Jeffrey Uslip, Registrar

P81 Contemporary Art Center

22-25 Jackson Avenue at 46" Avenue
Long Island City, New York 11101

(718) 784-2084, ext. “star-eight-four-zero”
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Daniel Marzona [daniel@ps1.org]
Thursday, October 18, 2001 1:47 PM

‘tom@ps1.org’; 'tony@ps1.org'
FW: short century information travel info.

Touhami.doc

Original Message-----
From: Chivaratanond, Sylvia [SMTP:SChivara@mecachicago.org]
Sent: Thursday, October 18, 2001 9:35 AM
To: ‘daniel@ps1.org’
Cc: Bonami, Francesco
Subject: short century information travel info.

Dear Daniel:

The following is the breakdown of artist and co-curator's travel. The

following artists were required to travel as per Okwui and Villa Stuck's
contract: Kay Hassan, Antonio Ole, Georges Adeagbo, Stephan Kohler, Kendell
Geers, Touhami Ennadre. We broke down the budget like this:

Artist's airfare:

K.Hassan - 3,000 from Africa

Antonio Ole - 3,000 from Africa

G. Adeagbo - 3,000 from Africa

S. Kohler - 3,000 from Africa

K. Geers - 700 from Europe

Touhami Ennadre - 700 from Europe

Total: 13,400 (we roughly spent this entire amount on airfare; therefore we
weren't over budget here.)

Artists' travel (inc. hotel - room and tax only, per diem of $46/day)
10 nights @ $75/day x 6 artists = 4500

Per diem @ $46/day x 6 artists = 2760

Total: 7260 (we spent this entire amount; no over budget here)

Installation time:
Hassan - 8 days - he needed the 7-8 to install. if you decide to take the

bicycles (which we would recommend as he was upset that Berlin did not ship
theirs and it will offset some of your costs) he may only need 5 days,

unless Okwui decides to add 2 more bikes, in which case you will need the
time to go around to find bikes. it's not hard to do but time consuming.

He's hard to manage as Kay tends to disappear sporadically, but he's pretty
self-sufficient. also, he asked for a fee of $1,000, which the Villa Stuck
agreed to pay. we will deduct it from the loan fee to the villa stuck

Ole - 8 days - he will definitely need this time, if not one or two days

more. someone will need to go to the yards w/ him to look for material. this
will take at the most 2 full days, once he's got the goods, he works w/ one

or two people on preparing the wall. he's great and easy going. he asked for
a $1,000 fee, which we thought was fair since he worked the hardest out of
all of the artists. this piece was techinically an addition as it was not in

Munich so we felt that he deserved the fee.

Adeagbo - 7 days - he needed all of this time. as you know, he's extremely
difficult. someone will have to take him around to shops, but | assume he
knows his way around b/c of his previous project at ps1. we set aside $500
for him to buy stuff, of which he used all. he was the only artist we

promised to pay a commission $1,000. this deal was done to appease him b/c

1
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he was so unhappy w/ the berlin people. we asked him not to tell any other
artlsts._bul of course they found out as soon as they arrived. we tried to

keep ‘hlm happy as he's the "eldest" artist of the group. also, he insisted

on flying business, which we agreed. however, looking back, there is no need
to fly him business.

Kohler - 7 days - same as above. he's very difficult as everything has to go
!hrough him before georges. he will try to get more money out of your
institution as he seems increasingly frustrated w/ the curatorial process,

i.e. okwui wasn't here to receive him, etc.

Geers - 5 days - super low key, self-sufficient but will need the time to
supervise how he wants to place the scaffolding in the room. 3-4 days may be
sufficient time for him.

Ennadre - 6 days - he needed this time b/c we only had one lighting
technician to help who also happens to be the A/V technician, he's quite
picky but very good w/ the lighting. he's a really nice guy and self

sufficient.

Co-curators airfare:

Even though it wasn't part of the contract, we decided to bring them here
anyway. we only paid for their airfare and hotel; no per diem and no fee.
Mark Nash - was planning to come from London but cancelled last minute
Lauri Firstenberg- came from NYC

Rory Bester - came from J'burg, S. Africa

Chike Okeke - came from Atlanta

These costs totaled around §$ 4,500.

Okwui's travel:

he flys only business class so we had to fly him to Chicago from wherever he
happened to be during installation time. we didn't pay him a fee although he
was paid around $3,000 for his educational lecture and $1,000 per diem. he
was here for 7 days and got him to stay for so long b/c we scheduled the
lecture 2 days after the opening.

This is pretty much it for the travel budget issues for the artists and
curators.

Attached is a sample letter that we sent to the artists and curators w/
regard to the installation, travel, airfare, etc.

Let me know if | haven't addressed all of your concerns.
Hope all is well. See you soon.

Best,

Sylvia

<<Touhami.doc>>

Sylvia Chivaratanond

Curatorial Assistant

Museum of Contemporary Art, Chicago
220 E. Chicago Ave.

Chicago, IL 60611-2604

T.312 397 3851

F. 312 397 4096
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Item ESTIMATE ACTUAL BUDGET
5210 Local 768 100
Fisseha (install only) 100
Bedford (install) 68
Bedford (deinstall) 100
Keene (install) 56
Keene (deinstall) 100
Soles (install/deinstall) 200
Billiton (deinstall) 100
Palmese taxi late night 20
Palmese taxi to warehouse/framer 24
5215 Airfare 14,466 Install 15,000
Girema Fisseha 371
Emma Bedford 1437
Rochelle Keene 2850
Rochelle Keene (xtra charge) 78
Mary Ellen Soles (Berlin 2,000
Mary Ellen Soles (CHI-NC) 480
Deinstall
Emma Bedford 1,500
Rochelle Keene 3,000
Mary Ellen Soles 500
Billiton 1,500
1/2 PS1 cost for Paris Ci 750
5221 Meals 2369.65 4000
Girema Fisseha 230
Emma Bedford 230
Rochelle Keene 230
Mary Ellen Soles 506
Emma Bedford -D 230
Rochelle Keene - D 230

Mary Ellen Soles - D 138
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Billiton - D 230
1/2 PS1 cost for Paris cc 100
Michael Buhrs (xtra Berlin trip) 221
lunch for M. Buhrs (hospitality) 24 65
5222 Hotel 5,598 6,000
Girema Fisseha 1,007
Emma Bedford 620
Rochelle Keene 471
Mary Ellen Soles (Berlin 800
Mary Ellen Soles (CHI) 600
Emma Bedford - D 600
Rochelle Keene - D 600
Mary Ellen Soles - D 300

Billiton 600
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Print & Publications
Label and didactics, Wall texts

Banners : .
Catalogues Purchases 19,500 k

Opening Envﬂatiu%.;ﬁuj —6-806——

Gallery Guides/Brochure 3,000
Other Print & Publications ;
Total 5
Film Expenses
Film Programming 20,000 f
Total 2
Symposium 8,000 ?

Total —$8;000—,

Framing & Conservation
Special conservation 000

Total ,

Photography / Video
Documentation —5-806— Fes
Total 55,000~

Marketing-~RR—50.000~

Total $60,000
Other
Materials & Supplies
Research

—2-000—

—+066 = - ! c

Opening Events & Postage 10,000 ] Ainne - E
Express Mail =0

Computer Services

Fine Art Insurance —5-006—
Total —$148;500—

Contingency $20,000 ;

TOTAL PROJECT BUDGET $550,000 j
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P.S.1 / Museum of Modern Art
Projected Budget

Exhibition: The Short Century
3/26/01

EXPENSES

Staff Salaries & Benefits
Curatorial

Design

v
x 4

Y IE
ES 7
fg 'ooo (.’Q/A...) Project man;g:;afférzdu

s (iafe)

Public Relations
Securj

Web Design
Total

Travel & Accommodation Expenses
Artist and Staff Accommodation, couriers
Artists Fee/per diem

Total

Exhibition Rental/Loan Fees
Total

Installation Expenses
30 Plinths for Architecture Section

UV Protection 3rd floor
Vitrine construction

5 Special Installations
Installation / De-Installation

Wall Construction
Graphics
Exhibition Maintenance

—fotar—————§75,000—

quipment Purchase/Lease
( ; AV equipment
Total

Shipping, Crating, & Storage
Shipping and Crating

s allbns / Aepitaitiliee

-$36,000

e —— =

PROJECTED
P.S. 1

"IJ;S’aoo <
et
__ 100000 g /0% 000 £~

$406;800—==

e

—

90,000
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David Goldblatt

Flagpoles commemorating President P W Botha’s declaration on 29 August 1986 of
this as Africa’s most southerly point, and footprints of Afrikaner torchbearers made on
9 December 1988 before they ran from here to Pretoria in celebration of the 150"
anniversary of the Great Trek,

Cape Agulhas, Cape Town

May 15, 1993

from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

Viieekraal, the Corral of Flies, a sheep farm in the Calvina district
Cape Town

September 2, 1986

from the series South Africa: The Structure of Things Then
Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

Racially segregated beach areas and the boundary between them
Strand, Cape Town

April 16, 1983

from the series South Africa: The Structure of Things Then
Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt
Billboard: “When this is his, we will still be here”, First National Bank The Professional

people who care

Sannieshof, Transvaal

February 19, 1989

from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

Frankfort Resettlement Camp with lavalories

Ciskei

July 12, 1983

from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)
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MAY 28, 2001

David Goldblatt

Luke Kgatitsoe at his house, destroyed by government bulldozers in February 1984
Magopa, Ventersdorp district Transvaal

October 21, 1986

from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

Memorial to those killed by police in the “Langa Massacre” March 21, 1985, and to
others who died in “the struggle” vandalized in 1987 by Black vigilantes funded by
military intelligence, Kwanabuhle Cemetery

Uitenhage, Cape

September 15, 1990

from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt”

2586 Zone 2, Pimville with the registered tenant Michael Meleba and his wife
Soweto, Transvaal

September 1870

from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

Location in the sky, the servants' quarters of Essanby House
Jeppe Street, Johannesburg, Transvaal

April 4, 1984

from the series South Africa: The Structure of Things Then
Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt
The maid’s room: in the backyard of a suburban house

Johannesburg, Transvaal

July 24, 1969
from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)
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FINAL LIST OF WORKS
MAY 28, 2001

David Goldblatt

Sunday afternoon during the time of resistance against removal
Qukasie, Brits, Transvaal

November 1986

from the series South Africa: The Structure of Things Then
Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

The Cross Roads People's park

Oukasie, Brits, Transvaal

November 22, 1986

from the series South Africa: The Structure of Things Then
Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

The Place to which the government wanted the people of Oukasie to move
Letlhabile Removal Camp, Transvaal

November 30, 1986

from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

Hassimia Sahbi's butchery before the start of forced removals and demolitions under
the Group Areas Act

Pageview, Johannesburg, Transvaal

April 1976

from the series South Africa; The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt
Detail of a shop on 14" Street before its destruction under

the Group Areas Act
Pageview, Johannesburg, Transvaal

December 1976
from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)
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David Goldblatt

Hassimia Sahib’s butchery still in business after the destruction of part of the building
under the Group Areas Act

Pageview, Johannesburg, Transvaal

March 8, 1986

from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

Government “ethnic architecture”: The Tourist Information Center in the style of the
Basotho hat location: Phuthadithaba

Qwa Qwa

May 21, 1990

from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

The City Hall with monuments to various wars
Pietermaritzburg, Natal

January 10, 1988

from the series South Africa: The Structure of Things Then
Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

Monument to “The Brave men of Albany" local volunteers who died fighting against
the Boers in the Anglo-Boer war, 1899-1902, unveiled on March 9, 1906
Grahamstown, Cape

April 10, 1993

from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt
The City Hall opened on 12 April, 1910, and the Cenotaph, unveiled 7 March, 1926

Durban, Natal
August 29, 1980
from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)
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David Goldblatt

Memorial to Cecil John Rhodes, dedicated 5 July, 1912
Cape Town, Cape

November 20, 1993

from the series South Africa: The Structure of Things Then
Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

A whole and a headless monument to the “triumph of the Dutch language” together
with other Afrikaner monuments

Burgersdorp, Cape

September 29, 1990

from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

The Dutch Reformed Church with a monument depicting Sarel Cilliers making a
convenant with God before the Battle of Blood River

Kroonstad, Orange Free State

April 20, 1992

from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

Gereformeerde Kerk, inaugurated on June 13, 1959
Totiusdal, Waverly, Pretoria, Transvaal

September 25, 1983

from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt
Dutch Reformed Church, inaugurated on July 31, 1966

Op-die Berg Koue Bokkeveld, Cape

May 23, 1987
from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)
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David Goldblatt

Monument to struggle for Boer Independence which continued with the pen when
armed resistance was over, unveiled on March 30, 1968

from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

Voortrekker Monument, dedicated in 1968

Winburg, Orange Free State

December 27, 1990

from the series South Africa: The Structure of Things Then
Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

Cemented tracks of the wagon and oxen which stopped here in 1938 in celebration of
the 100" anniversary of the Great Trek, and handprints of AWB leaders of the 1 50"
anniversary of the Great Trek in 1988

Ventersdorp Transvaal

December 21, 1988

from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

Monument to the Afrikaans Language, inaugurated on October 10, 1975
Paarl Cape

April 5, 1992

from the series South Africa: The Structure of Things Then

Courtesy Krings-Ernst Galerie

(New title to be provided by artist)

David Goldblatt

Dutch Reformed Church, completed in 1984

Quelerina Johannesburg, Transvaal

November 3, 1986

from the series South Africa: The Structure of Things Then
Courtesy Krings-Ernst Galerie

(New title to be provided by artist)
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Kay Hassan

Flight

1995/2001

Mixed media installation (bicycle, television, video recorder, clothing)
Courtesy Kay Hassan

(Loan subject to conditions of lender/artist being met by borrowing institution —
presence of artist required for installation. As each venue is different, there is no
general Loan Agreement Form.)

Kay Hassan

Flight

2001

Textile, string, bicycle seat
Courtesy Kay Hassan

(Loan subject to conditions of lender/artist being met by borrowing institution —
presence of artist required for installation. As each venue is different, there is no
general Loan Agreement Form.)

Kamala Ishaq

Zar (Spiritual Possession)
1968

Print and mixed media
46 x 69 cm

Collection of the artist

Kamala Ishaq

Gossip at the Dinner Table
1966

Colored ink on paper
35x22cm

Collection of the artist

Kamala Ishaq

A Sad Day in November
1968

Print and acrylic on paper
46 x 35 ecm

Collection of the artist

Kamala Ishaq

At the Theatre

1968

Ink and acrylic on paper
46 x 35 cm

Collection of the artist
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Kamala Ishaq

The Rider

1966

Colored ink and acrylic on paper
35x21cm

Collection of the artist

Gavin Jantjes

South African Coloring Book, Edition No 12/20
1974-1975

Folder and 11 graphic prints

Each 45 x 60 cm

Collection of the artist

Kaswende

Untitled (Lumumba'’s Triumphal Entrance to Leopoldville)
Acrylic on fabric

102 x 206 cm

Collection of Bogumil Jewsiewicki, Quebec City

(extremely fragile, requires special attention)

Seydou Keita

Untitled

1959

Photograph

50 x 60 cm

© Seydou Keita

C.AA.C. The Pigozzi Collection, Geneva

(An Elegant Young Man in European Clothes Holding a Flower)

Seydou Keita

Untitled

1957 ?

Photograph

50 x 60 cm

© Seydou Keita

C.A.A.C. The Pigozzi Collection, Geneva

(A Young Man in Traditional Dress)

Seydou Keita

Untitled

1956

Photograph

50 x 60 cm

© Seydou Keita

C.A.AC. The Pigozzi Collection, Geneva

(A Female Wolof with her Hair Curled and Tied with Wool)
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Seydou Keita

Untitled

1959

Photograph

50 x 60 cm

© Seydou Keita

C.A.A.C. The Pigozzi Collection, Geneva

(A Young Woman in an Open-collated Back Horizontal-striped Dress)

Seydou Keita

Untitled

1949

Photograph

50 x 60 cm

© Seydou Keita

C.A.AC. The Pigozzi Collection, Geneva

(A Young Couple)

Seydou Keita

Untitled

1956 / 1957

Photograph

50 x 60 cm

© Seydou Keita

C.AA.C. The Pigozzi Collection, Geneva

(Two Elegant Wolof Women from the Former French Sudan)

Seydou Keita

Untitled

1956 / 1957

Photograph

50 x 60 cm

© Seydou Keita

C.A.A.C. The Pigozzi Collection, Geneva

Seydou Keita

Untitled

1955

Photograph

c. 189 x 130 cm

Collection The Bohen Foundation

(Man leaning over radio)
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Seydou Keita

Untitled

1955

Photograph

c. 130 x 170 cm

Collection The Bohen Foundation

(Woman lying on elbow)

William Kentridge

Security by the Junction Avenue Thealtre Company
Undated

Silkscreen poster

82,7 x453 cm

Private collection

William Kentridge

llanga le Zo Phumela Abasebenzi
1978

Silkscreen poster

70 x 50,8 cm

Private collection

William Kentridge

Support the Strike - Boycolt Fatti’s & Moni's
1979

Silkscreen poster

456 x 68,7 cm

Private collection

William Kentridge

Are the Workers in your Factory unfairly dismissed?
Fight it by uniting your fellow Workers in the Union
1979

Silkscreen poster

67 x 45,5 cm

Private collection

William Kentridge

Ubu and the Truth Commission
1997

DVD

The Goodman Gallery, South Africa

William Kentridge
Juluka

1977-78
Silkscreen poster
68,5 x 48,5 cm
Private collection
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William Kentridge
Will of a Rebel
Undated
Silkscreen poster
70 x 45,5 cm
Private collection

William Kentridge
Ubu Rex

1975

Silkscreen poster
80 x 52,5 cm
Private collection

Bodys Isek Kingelez

Kinshasa Label

1989

Mixed media

90 x 49 x 69,5 ¢cm

Collection Bruno van Lierde, Brussels

Bodys Isek Kingelez

Stars Palme Bouygeus

1989

Mixed media

100 x40 x 40 cm

Collection Bruno van Lierde, Brussels

Rachid Koraichi
Salomé

1993
Gold and blue indigo hand woven silk

300 x 200 cm
Collection of the artist

Rachid Koraichi

Salome

1993

Black acrylic on ivery colored hand woven silk
300 x 200 cm

Collection of the artist

Sandra Kriel

Remember our Fallen Comrades — For Chris Hani
1993

Embroidery, beads, photostats, buttons on felt

93 x93 cm

Collection of the artist
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Sydney Kumalo

Killed Horse

1962

Bronze on wooden base

23,7 x63 x 25,4 cm

University of the Witwatersrand Art Galleries, Johannesburg

(requires case for safety)

Moshekwa Langa

Untitled

c. 1996

4 notebooks

Collection Moshekwa Langa

Moshekwa Langa

Untitled

c. 1996

notebook

Collection Moshekwa Langa

(Journal)

Moshekwa Langa

Untitled

c. 1996

notebook

Collection Moshekwa Langa

(onaphanlikheid vir Namibia en kubaanse Troep-onttrekking)

Moshekwa Langa

Untitled

c. 1996

notebook

Collection Moshekwa Langa

(via Afrika Large Print Atlas for Southern Africa)

Moshekwa Langa

Untitled

c. 1996

notebook

Collection Moshekwa Langa

(Juta's New Visual Atlas New Syllabus)
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Christian Lattier

Masque

1975

Metal frame, cord, red patina
51x31,5x16cm

Musée National, Abidjan, Céte d'lvoire
Courtesy Rose Lattier

Christian Lattier

Le Christ

1957

Metal frame, cord, wood

187 x 150 x 136 cm

Musée National, Abidjan, Céte d'lvoire
Courtesy Rose Lattier

Christian Lattier

Etienne’s First Days

1962

Statue of woven string

126 x 50 x 36 cm

Musée des Civilisations de Coéte d'lvoire
Courtesy Rose Lattier

Malangatana Ngwenya

Untitled

1961

Oil on canvas

90 x 152 cm

Iwalewa Haus, University of Bayreuth

Malangatana Ngwenya

Nude With Crucifix

1960

Oil on board

451 x 83,2 cm

Collection D. and A. d'Alpoim Guedes

Malangatana Ngwenya

Jagoas With Officious

1962

Pencil on paper

51x73,3cm

Iwalewa Haus, University of Bayreuth

Ernest Mancoba
Composition

1940

Oil on canvas

63 x 52,5 ¢cm
Collection Jens Olesen
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Ernest Mancoba

Composition

1948

Oil on canvas

33x24cm

Cobra Museum voor moderne Kunst, Amstelveen

(Loan subject to conditions of lender/artist being met by borrowing institution —
climate conditions, might request courier although not anticipated)

Ernest Mancoba

Composition

1951

Qil on canvas

61,5x51,5¢cm

Cobra Museum voor moderne Kunst, Amstelveen

(Loan subject to conditions of lender/artist being met by borrowing institution —
climate conditions, might request courier although not anticipated)

Ernest Mancoba
Untitled

1957

Qil on canvas

63 x 52,5 cm
Collection Jens Olesen

Ernest Mancoba
Drawing

1948

Indian ink on paper
31x27 cm

Private collection

Ernest Mancoba

La double unité

1950

Wood

Height 40 cm
Johannesburg Art Gallery

(Loan subject to conditions of lender/artist being met by borrowing institution —
very strict conservation and climate conditions; courier business class flight South
Africa to Chicago and New York)
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Ernest Mancoba
Composition

1959

Oil on canvas

62 x 53 cm
Johannesburg Art Gallery

(Loan subject to conditions of lender/artist being met by borrowing institution —
very strict conservation and climate conditions; courier business class flight South
Africa to Chicago and New York)

Pascale Marthine Tayou
Cameroon Embassy

1997

Video, flag, soccer shoe, soccer ball
Collection of the artist

(Loan subject to conditions of lender/artist being met by borrowing institution.
Presence of artist in Munich and Berlin. Must be negotiated if also necessary in
Chicago and New York. As each venue is different there is no general Loan
Agreement Form)

Santu Mofokeng

Black Photo Album/Look At Me

1991-2000

Slide projection, with archival photographs 1890-1950
Collection of the photographers/researchers

Courtesy of the artist

Zwelethu Mthethwa

Untitled

1997-1998

10 photographs

Each 50,8 x 60,9 cm

Collection of the artist

Courtesy Marco Noire Contemporary Art, San Sebastiano Po

Zwelethu Mthethwa

Untitled

1997-1998

Photograph

Collection of the artist

Courtesy Marco Noire Contemporary Art, San Sebastiano Po

Zwelethu Mthethwa

Untitled

1997-1998

Photograph

Collection of the artist

Courtesy Marco Noire Contemporary Art, San Sebastiano Po
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Zwelethu Mthethwa

Untitled

1997-1998

Photograph

Collection of the artist

Courtesy Marco Noire Contemporary Art, San Sebastiano Po

Zwelethu Mthethwa

Untitled

1997-1998

Photograph

Collection of the artist

Courtesy Marco Noire Contemporary Art, San Sebastiano Po

Zwelethu Mthethwa

Untitled

1997-1998

Photograph

Collection of the artist

Courtesy Marco Noire Contemporary Art, San Sebastiano Po

Zwelethu Mthethwa

Untitled

1997-1998

Photograph

Collection of the artist

Courtesy Marco Noire Contemporary Art, San Sebastiano Po

Zwelethu Mthethwa

Untitled

1997-1998

Photograph

Collection of the artist

Courtesy Marco Noire Contemporary Art, San Sebastiano Po

Zwelethu Mthethwa

Untitled

1997-1998

Photograph

Collection of the artist

Courtesy Marco Noire Contemporary Art, San Sebastiano Po

Zwelethu Mthethwa

Untitled

1897-1998

Photograph

Collection of the artist

Courtesy Marco Noire Contemporary Art, San Sebastiano Po




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
y L
The Museum of Modern Art Archives, NY MoMA PS1 T.A.298)

EXHIBITION CHECKLIST FOR P.S.1 CONTEMPORARY ART CENTER
LONG ISLAND CITY, NEW YORK
FINAL LIST OF WORKS
MAY 28, 2001

100.10 Zwelethu Mthethwa
Untitled
1997-1998
Photograph
Collection of the artist
Courtesy Marco Noire Contemporary Art, San Sebastiano Po

John Muafangejo

Death of A Chief, Mandume

1971

Linocut

37 x332cm

Collection Orde Levinson (LC 39)

John Muafangejo

An Interview of Cape Town University in 1971
1971

Linocut

33,9x40,1cm

John Muafangejo Trust (LC 38)

John Muafangejo

Hope and Optimism

1984

Linocut

426 x32cm

Collection Orde Levinson (LC 209)

John Muafangejo

Battle of Rorke's Drift
1981

Linocut on cartridge paper
60,8 x 85,9 cm
Johannesburg Art Gallery

(Loan subject to conditions of lender/artist being met by borrowing institution —
very strict conservation and climate conditions; courier business class flight South
Africa to Chicago and New York)

John Muafangejo

Battle of Rorke's Drift

1981

Linocut on cartridge paper

60,8 x 85,9 cm

Collection Orde Levinson ‘(LC 174)
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Thomas Mukarogbwa

Dying People in the Bush

1962

Oil on cardboard, mounted on composition board
59x919cm

The Museum of Modern Art, New York

Gift of Mr. and Mrs. Walter Hochschild

(Loan subject to conditions of lender/artist being met by borrowing institution —
climate conditions, see 13, 29 and 106)

Thomas Mukarogbwa

View You See in the Middle of a Tree

1962

Qil on composition board

60,4 x 60,4 cm

The Museum of Modern Art, New York

Gift of Mr. and Mrs. Walter Hochschild, 1963

(Loan subject to conditions of lender/artist being met by borrowing institution —
climate conditions, see 13, 29 and 105)

Iba Ndiaye

La Ronde & qui le tour?
1970

Qil on panel

150 x 250 cm
Collection Iba Ndiaye

(Work needs strong lighting. Artist is requesting that he be invited to the opening.)

Iba Ndiaye

Tabaski

1970

0Oil on panel

150 x 250 cm

Collection Anthony and Margo Viscusi

(Work needs strong lighting. Artist is requesting that he be invited to the opening.)

Amir Nour

Grazing at Shendi
1969

Steel, 202 pieces

¢. 300 x 400 inches
Collection Amir Nour

(local artist in Chicago)
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Gerard Sekoto

Song of the Pick

1946-1947

Oil on canvas board

49 x 59,5 cm

Billiton Collection, Johannesburg

(Loan subject to conditions of lender/artist being met by borrowing institution.
Very important work. Billiton requested a courier for Munich but not for Berlin. They
may request a courier for Chicago and New York.)

Gerard Sekoto

Child with an orange

c. 1943-44

Oil on canvas

48,3 x 40 cm
Johannesburg Art Gallery

(Loan subject to conditions of lender/artist being met by borrowing institution —
very strict conservation and climate conditions; courier business class flight South
Africa to Chicago and New York)

Gerard Sekoto

Two Friends

1941

QOil on canvas board

50,2 x 40,2 cm
Johannesburg Art Gallery

(Loan subject to conditions of lender/artist being met by borrowing institution —
very strict conservation and climate conditions; courier business class flight South
Africa to Chicago and New York)

Gerard Sekoto

Four Figures at a Table
1940-42

Oil on canvas board

55 x 65 cm

UNISA Art Collection

(Loan subject to conditions of lender/artist being met by borrowing institution -
climate conditions)

Gerard Sekoto

Street Scene

1945

Oil on board

30,4 x 40,3 cm

South African National Gallery, Cape Town

(Loan subject to conditions of lender/artist being met by borrowing institution —
strict conservation conditions, courier and security)
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Gerard Sekoto

Yellow Houses. A Street in Sophiatown
1940

Qil on board

50,8 x 74,5 cm

Johannesburg Art Gallery

(Loan subject to conditions of lender/artist being met by borrowing institution —
very strict conservation and climate conditions; courier business class flight South
Africa to Chicago and New York)

Gerard Sekoto

Beyond the gate

c. 1940-1942

Qil on canvas board

50,5 x 58 cm
Johannesburg Art Gallery

(Loan subject to conditions of lender/artist being met by borrowing institution —
very strict conservation and climate conditions; courier business class flight South
Africa to Chicago and New York)

Gerard Sekoto

The Police Check

1947

Brown ink wash on newsprint
212x247 cm
Johannesburg Art Gallery

(Loan subject to conditions of lender/artist being met by borrowing institution —
very strict conservation and climate conditions; courier business class flight South
Africa to Chicago and New York)

Yinka Shonibare

One Hundred Years

2000

Wax print cotton textiles, acrylic

100 panels, each 30 x 30 cm

Courtesy Stephen Friedman Gallery, London

Yinka Shonibare

Girl/Boy

1998

Wax print on cotton textile

180 x 150 x 70 cm

The Speyer Family Collection, New York

Malick Sidibé

Family Party

1966

Photograph

60 x 50 cm

Collection The Bohen Foundation, New York
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Malick Sidibé

Look at Me (Evening of December 31,1969)
1969

Photograph

100 x 100 cm

Collection The Bohen Foundation, New York

Malick Sidibé

Christmas Eve

1963

Photograph

60 x 50 cm

Collection The Bohen Foundation, New York

Malick Sidibé

Lionceaux-Club

1964

Photograph

60 x 50 cm

Collection Peter Stepan, Interkulturelle Projekte

Malick Sidibé

Masquerade at the officer's mess in Kati
1962

Photograph

24 x 30 cm

© Malick Sidibe

C.A A.C. — The Pigozzi Collection, Geneva

Malick Sidibé

| am Crazy for Records

November 3, 1973

Photograph

24 x 30 cm

© Malick Sidibé

C.A.A.C. — The Pigozzi Collection, Geneva

Malick Sidibé

Amigos Party

1969

24 x 30 cm

© Malick Sidibe

C.A.A.C. — The Pigozzi Collection, Geneva

Gazbia Sirry

The Kite

1960

Oil on canvas

96 x 51 cm

Courtesy of the artist
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Gazbia Sirry

Martyr

1961

Oil on canvas

134 x 50 cm
Courtesy of the artist

Lucas Sithole

Untitled

1958

Concrete on board

96 x 127 cm

Billiton Collection, Johannesburg

(Loan subject to conditions of lender/artist being met by borrowing institution.
Billiton requested a courier for Munich but not for Berlin. They may request a courier
for Chicago and New York.)

Cecil Skotnes

Woodcut Number 9, African Form
1958

Woodcut

24 x 27 cm

Johannesburg Art Gallery

(Loan subject to conditions of lender/artist being met by borrowing institution —
very strict conservation and climate conditions; courier business class flight South
Africa to Chicago and New York)

Cecil Skotnes

Woodcut Number 7, Figure Composition
1958

Woodcut

51 x 38 cm

Johannesburg Art Gallery

(Loan subject to conditions of lender/artist being met by borrowing institution —
very strict conservation and climate conditions; courier business class flight South
Africa to Chicago and New York)

Cecil Skotnes

Woodcut Number 4, Figure Composition
1957

Woodcut

38,2 x28,5cm

Johannesburg Art Gallery

(Loan subject to conditions of lender/artist being met by borrowing institution -
very strict conservation and climate conditions; courier business class flight South
Africa to Chicago and New York)
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Tshibumba Kanda Matulu

The History of Zaire Series: Lumumba leading the Leopoldville Uprising
January 18, 1974

41 x 69 cm

KIT Tropenmuseum, Amsterdam

(Loan subject to conditions of lender/artist being met by borrowing institution —
climate conditions: might request courier although not anticipated. Each venue must
decide if the new, extra loans for Berlin are also required.)

Tshibumba Kanda Matulu

The History of Zaire Series: Lumumba in Buluo Prison
October 25, 1974

54 x 43 cm

KIT Tropenmuseum, Amsterdam

(Loan subject to conditions of lender/artist being met by borrowing institution —
climate conditions: might request courier although not anticipated. Each venue must
decide if the new, extra loans for Berlin are also required.)

Tshibumba Kanda Matulu

The History of Zaire Series: Lumumba Signs the Golden Book
November 1973

37 x 69 cm

KIT Tropenmuseum, Amsterdam

(Loan subject to conditions of lender/artist being met by borrowing institution —
climate conditions: might request courier although not anticipated. Each venue must
decide if the new, extra loans for Berlin are also required.)

Tshibumba Kanda Matulu
The History of Zaire Series: Lumumba Makes His Famous Speech

November 1973

44 x 69 cm
KIT Tropenmuseum, Amsterdam

(Loan subject to conditions of lender/artist being met by borrowing institution —
climate conditions: might request courier although not anticipated. Each venue must
decide if the new, extra loans for Berlin are also required.)

Tshibumba Kanda Matulu

The History of Zaire Series: African Calvary
November 21, 1974

44 x 69 cm

KIT Tropenmuseum, Amsterdam

(Loan subject to conditions of lender/artist being met by borrowing institution —
climate conditions: might request courier although not anticipated. Each venue must
decide if the new, extra loans for Berlin are also required.)
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Tshibumba Kanda Matulu

The History of Zaire Series: The Deaths of Lumumba, Mpolo, and Okito
November 12, 1974

40 x 50 cm

KIT Tropenmuseum, Amsterdam

(Loan subject to conditions of lender/artist being met by borrowing institution —
climate conditions: might request courier although not anticipated. Each venue must
decide if the new, extra loans for Berlin are also required.)

Tshibumba Kanda Matulu

The History of Zaire Series: The Kasavubu-Lumumba Confiict
March 1974

44 x 61cm

KIT Tropenmuseum, Amsterdam

(Loan subject to conditions of lender/artist being met by borrowing institution —
climate conditions: might request courier although not anticipated. Each venue must
decide if the new, extra loans for Berlin are also required.)

Twins Seven-Seven

The Lively Ghost in Spider's Bush
1964

Etching

45,1 x 55,6 cm

Iwalewa Haus, University of Bayreuth

Twins Seven-Seven

Anti-Bird Ghost

Undated

Etching

51 x 38 cm

Iwalewa Haus, University of Bayreuth

Twins Seven-Seven

The Palm Wine Drunkard

1964

Etching

39,6 x 50,7 cm

Iwalewa Haus, University of Bayreuth

Susanne Wenger
Yemoja

Adire wax print on cottan
c. 1958

170 x 254 cm

Collection of the artist
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Sue Williamson

For Thirty Years Next to His Heart
1990

49 laser prints in handmade frames
196 x 262 cm

Collection of the artist

(small objects, takes time to hang, security is important)
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TEXTILES

147. ANC /Neison Mandela
Undated ?
Fancy print cotton textile, commemorative design
116 x 160 cm
Collection of Mark Nash and Issac Julien

Independence Nigeria

1960

Fancy print cotton textile, commemorative design (T90.0410)
113 x 592 cm

Textile Museum of Canada

(Loan subject to conditions of lender/artist being met by borrowing institution —
climate and lighting conditions)

Amilcar Cabral and Independence, Guinea Bissau

1974

Fancy print cotton textile, commemorative design (T90.0417)
111 X 176 cm

Textile Museum of Canada

(Loan subject to conditions of lender/artist being met by borrowing institution —
climate and lighting conditions)
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POSTERS
(VERY RARE. MAY NOT BE EXHIBITED IN LIGHTING CONDITIONS ABOVE 50 LUX,
PREFERRABLY NOT HIGHER THAN 35 LUX)

150. Speak ANC Women's League. South African Women March to Freedom
Ref. No. SA31
Melville J. Herskovits Library of African Studies
Northwestern University Evanston

Stop Deaths in Detention
Melville J. Herskovits Library of African Studies
Northwestern University Evanston

Mandela for President. The People's Choice!
Ref. No: S-79

Melville J. Herskovits Library of African Studies
Northwestern University Evanston

If Someone you know is Detained or Disappears
Ref. No: B-17

Melville J. Herskovits Library of African Studies
Northwestern University Evanston

Europeans Only. Apartheid Dehumanizes

Ref. No: B-40

Melville J. Herskovits Library of African Studies
Northwestern University Evanston

"l am Delighted to Announce that Black Rhodesians are Completely Sold Out"
Melville J. Herskovits Library of African Studies
Northwestern University Evanston

Angola "For Nine Years"
Melville J. Herskovits Library of African Studies
Northwestern University Evanston

A Luta Continha
Melville J. Herskovits Library of African Studies

Northwestern University Evanston

Angola MPLA Vencera. 4 Feverero 1970
Melville J. Herskovits Library of African Studies
Northwestern University Evanston

Belgian Congo Poster from the Tourist Bureau
Melville J. Herskovits Library of African Studies
Northwestern University Evanston
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For the Future of Africa Long Live
Melville J. Herskovits Library of African Studies
Northwestern University Evanston

Supplement to the Zambia Times Verso
Melville J. Herskovits Library of African Studies
Northwestern University Evanston

Victory to the MPLA
Melville J. Herskovits Library of African Studies
Northwestern University Evanston

Victory for the PAIGC!
Melville J. Herskovits Library of African Studies
Northwestern University Evanston

Victory to the Just Struggle
Melville J. Herskovits Library of African Studies
Northwestern University Evanston

Belgian Congo Ruanda Urundi Tourist Poster
Melville J. Herskovits Library of African Studies
Northwestern University Evanston

Belgian Congo Ruanda Urundi Tourist Poster
Melville J. Herskovits Library of African Studies
Northwestern University Evanston

Makere College in Uganda is the Center
Melville J. Herskovits Library of African Studies
Northwestern University Evanston

Saudcao ao 1 Congresso Extraordinario
Melville J. Herskovits Library of African Studies
Northwestern University Evanston

Angola My Mother
Melville J. Herskovits Library of African Studies
Northwestern University Evanston

The King of Buganda in Uganda
Melville J. Herskovits Library of African Studies
Northwestern University Evanston
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Frelimo: 3 Fevereirode

Reference No: A-18

Melville J. Herskovits Library of African Studies
Northwestern University Evanston

Jornada. Date: February 13"
Melville J. Herskovits Library of African Studies
Northwestern University Evanston

Title: Be a Man Among Men
Melville J. Herskovits Library of African Studies
Northwestern University Evanston

Free Mandela and All

Ref. No: SA-35

Melville J. Herskovits Library of African Studies
Northwestern University Evanston

L'Opera Yoruba

Palais de Beaux Arts, Brussels, 1964.
Private collection, New York
Courtesy Ulli Beier, Australia

Oba Koso oder der Konig hat sich nicht erhangt

Eine Yoruba Tragddie in acht Szenen von Dura Ladipo, Berliner Festwochen
1964

59,1 x 83,2 cm.

Private collection, New York

Courtesy Ulli Beier, Australia

Yoruba Folk Opera, Oba Koso or the king did not hang himseif
Duro National Theatre, Nigeria

591x832cm

Private collection, New York

Courtesy Ulli Beier, Australia

Pablo Picasso

Présence Africaine, 2e Congrés des Ecrivains et Artistes Noirs
26 Mars — 1 Avril 1959

Poster

60,3 x425cm

Collection Ken Lum

Gerard Sekoto

Présence Africaine, The Second Conference of Negro Wiriters and Artists
by the Society of African Culture, March, 25— April 1, 1959

Poster

60,3 x425cm

Collection Ken Lum
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Drum Staff Photographer, Magazine Cover

March 1961

86 x 60,5 cm

Courtesy Bailey's African History Archives, Johannesburg

(reproductions only, no Loan Agreement Form required)

Drum Staff Photographer, Magazine Cover

October 1960

86 x 60,5 cm

Courtesy Bailey's African History Archives, Johannesburg

(reproductions only, no Loan Agreement Form required)
Drum Staff Photographer, Magazine Cover

June 1956

86 x 60,5 cm

Courtesy Bailey's African History Archives, Johannesburg

(reproductions only, no Loan Agreement Form required)
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FEATURE FILMS |

184.

Abderrahmane Sissako
October

1992

France and Russia

16 mm Film

(37 min)

Isaac Julien and Mark Nash

MAY 28, 2001

Frantz Fanon: Black Skin White Mask

1996
35 mm Film
United Kingdom

Jean Rouch
Les Maitres Fous
1954

16mm Film
France

Raoul Peck

Lumumba: Death of a Prophet
1992

16 mm Film

France, Germany, Switzerland

John Akomfrah
Testament

1989

Video

United Kingdom

Chris Marker
Sans Soleil (Extract)
1982

Manthia Diawara
In Search of Africa
2000

Video

United States

Ousmane Sembene
Borom Sarret

1963

35 mm Film
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DOCUMENTATION FOOTAGE
192.  Angola

(39 min 7 sec)

193. Congo
(20 min 7 sec)

194.  Algeria, FLN
(10 min 11 sec)

185.  Algeria, De Gaulle
(30 min 43 sec)

196. Zambia
Malawi
196 — 199 are on one tape ("Federation”) (22 min 45 sec)
Zimbabwe

Tanzania

Mozambique
(17 min 43 sec)

Nigeria
(20 min 12 sec)

Ghana
(7 min 10 sec)

Kenya
(5 min 14 sec)

Duro Ladipo
Senegal
(5 min 5 sec)

South Africa
(7 min 5 sec)

Fela Kuti
(6 min 13 sec)

Ibadan University
(1 min)
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FEATURE FILMS Il

211.

Ferid Boughedir
Caméra Afrique
(157 min)

Jean Frangois Bastin/Isabelle Christiaens
Independence Cha Cha

2000

(60 min)

Jennifer Clyton
Freedom Now: 1947-94
1997

Djibril Diop Mambety
Touki Bouki

16 mm film

Senegal

1992

(85 min 17 sec)

David Achkar
Allah Tantou
France and Guinea
1992

(62 min)

Abderrahmane Sissako
Rostov-Luanda

1997

(58 min)

Jean Rouch
Jaguar

16 mm film
France

1954

(93 min)

Djibril Diop Mambety _
La Petite Vendeuse du Soleil (The Little Girl who sold’ the Sun’)
1999

(45 min)
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Flora Gomes
Mortu Nega
1982

(92 min 39 sec)

Abderrahmane Sissako
La Vie Sur Terre

16 mm film

Mali

1998

(61 min)
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DOCUMENTARY PHOTOGRAPHS ([pw] = photo wall)
(FRAMED)

Abbas [pw6]

Fela Kuti and his Wife

No date

Courtesy Magnum Photo, Inc.

Abbas [pw7]

Political Mural Celebrating Uprising of December 1
Algiers, 1982

Courtesy Magnum Photo, Inc.

1#‘!

Paul Almasy [pw7]

Meeting in Leopoldville of the Muluba Movement Towards Belgian Congo
Independence

Congo

No date

Courtesy Bailey's African History Archives, Johannesburg

Anonymous Photographer [pw7]
Kwame Nkumah Speech

Accra, Ghana, 1960's

Courtesy Public Records Office

Anonymous Photographer [photo blow-up]

We Stand By Our Leaders

1956

© Times Media Limited, Courtesy Museum Africa

Anonymous Photographer [pw5]

Group of Musicians, Leopoldville

Congo, No date

Koninklijk Museum Voor Midden Afrika
Musee Royal de I'Afrique Centrale, Tevuren

Anonymous Photographer [pw6]

Group of Musicians, Leopoldville

Congo, No date

Koninklijk Museum Voor Midden Afrika
Musee Royal de I'Afrique Centrale, Tevuren

Anonymous Photographer [pw6]

Woman Singing with Musicians, Leopoldville
Congo, No date

Koninklijk Museum Voor Midden Afrika
Musee Royal de I'Afrique Centrale, Tevuren
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Anonymous Photographer [pw7]

General Elections Results for Northern Rhodesia
Zambia, 1963

Courtesy Public Records Office, London

Anonymous Photographer [pw3]

Lusaka Civic Celebrations: Sir Evelyn Hone, Governor of Northern Rhodesia,
presenting Mr. A.J. Fischer, Mayor of Lusaka with Letters Patent Conferring City
Status on Lusaka, capital of Northern Rhodesia

1860

Courtesy Public Records Office, London

Anonymous Photographer [pw3]

Kenneth Kaunda, President of the United National Independence Party, and Minister
of Local Government and Social Welfare arrive at the Secretariat, Lusaka,
accompanied by Southern Rhodesian nationalist leader Joshua Nkomo for the
opening of the Twelfth Legislative Council

1963

Courtesy Public Records Office, London

Anonymous Photographer [pw3]

President Jomo Kenyatta and Members of the Judiciary
Kenya, 1963

Courtesy Public Records Office, London

Anonymous Photographer [pw3]

Kwame Nkrumah Carried from Assembly by Supporters after Historic Announcement
of Gold Coast Independence

Ghana, 1957 i

Courtesy Public Records Office, London

Anonymous Photographer [pw3]

General Election: Kwame Nkrumah at the Microphone Thanking the People of Accra
Ghana, 1956

Courtesy Public Records Office, London

Anonymous Photographer [pw3]

Lady Ademola, wife of the Chief Justice of Nigeria, stands outside Buckingham
Palace in London after attending an investiture where she received the M.B.E. from
her Majesty Queen Elizabeth Il. Lady Ademola displays her insignia to Lady Abayomi
of Nigeria

1959

Courtesy Public Records Office, London

Fred Attoh [pw3]

All Africa Met Here

Accra, Ghana, 1959

Courtesy Bailey's African History Archives, Johannesburg
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lan Berry [pw4]

Child with Nanny Attending National Party Meeting in Harnsmith
Orange Free State, South Africa, 1994

Courtesy Magnum Photo, Inc.

lan Berry

Independence Celebrations
Congo, 1860

Courtesy Magnum Photo, Inc.

lan Berry

Couple

Ghana, 1962

Courtesy Magnum Photo, Inc.

lan Berry [pw7]

University of Ghana: Student with Queen Elizabeth and Kwame Nkrumah Imprint on
Shirt

Ghana, 1962

Courtesy Magnum Photo, Inc.

René Burri [pw7]

Nasser’s Funeral

Egypt, 1970

Courtesy Magnum Photo, Inc.

Roger Coral [pw2]
Protesting the OAS

Algeria, 1962

Courtesy Magnum Photo, Inc.

David Davies [pw4]

President Moise Tshombe's Ministers, Katanga

Congo, 1960

Courtesy Bailey's African History Archives, Johannesburg

David Davies [pw7]

Ministers of President Moise Tshombe of Katanga
Congo, 1960

Courtesy Bailey's African History Archives, Johannesburg

Drum Photographer [pw3] ;
Colonial Secretary Alan Lennox-Boyd talks to Premier Awolowo, Premier Balewa,

Premier Sardauna of Sokoto and Premier Azikiwe

No date
Courtesy Bailey's African History Archives, Johannesburg
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Drum Staff Photographer [pw3]

KANU Sweeps to Power: Jomo Kenyatta with Tom Mboya and Mwai Kibaki
celebrating KANU Victory in the Independence Election

Kenya, 1963

Courtesy Bailey's African History Archives, Johannesburg

Drum Staff Photographer [pw3]

KANU leaders Qdinga, Kenyatta and Mboya at a meeting in Machakos
Kenya, 1963

Courtesy Bailey's African History Archives, Johannesburg

Drum Staff Photographer [pw3]

Kwame Nkrumah Dances with the Duchess of Kent on Independence Day
Ghana, 1957

Courtesy Bailey's African History Archives, Johannesburg

Drum Staff Photographer [pw3]

Prime Minister Jomo Kenyatta with Governor-General Malcol H.R.H., the Duke of
Edinburgh and Mrs. McDonald watching the Kenyan Flag rise on the Night of
Independence

Kenya, 1963

Courtesy Bailey's African History Archives, Johannesburg

Drum Staff Photographer [pw3]

Basutoland’s New Paramount Chief and Sir John Maud, Governor of Basutoland
1960

Courtesy Bailey’s African History Archives, Johannesburg

Drum Staff Photographer [pw7]

All Africa Met Here: Tom Mboya Signs Conference Declaration
Ghana, 1959

Courtesy Bailey's African History Archives, Johannesburg

Drum Staff Photographer [pw3]

President Tolbert of Nigeria at the All African’s People Conference
Ghana, 1959

Courtesy Bailey's African History Archives, Johannesburg

Drum Staff Photographer [pw3]

Emperor Haile Selassie and President Kwame Nkrumah with Fathia Nkrumah at the
time of his state visit to the New Republic of Ghana

1961

Courtesy Bailey's African History Archives, Johannesburg

Drum Staff Photographer [pw4]

Treason Trial: Nelson Mandela, Aziz Pahad and Winnie Mandela outside of the court
Pretoria, South Africa, 1958

Courtesy Bailey's African History Archives, Johannesburg
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Drum Staff Photographer [pw4]

Anti Pass Campaign: Delegates Lilian Ngoyi, Helen Joseph, Sophie Williams and
Radima Moosa carry a petition addressed to the Prime Minister for the abolishment of
passed Laws

Pretoria, South Africa, 1956

Courtesy Bailey's African History Archives, Johannesburg

Drum Staff Photographer [pw4]

Demonstration in Johannesburg after the death of Patrice Lumumba
1961

Courtesy Bailey's African History Archives, Johannesburg

Drum Staff Photographer [pw7]

Treason Trial: Nelson Mandela Arrives in Pretoria

South Africa, 1958

Courtesy Bailey's African History Archives, Johannesburg

Drum Staff Photographer [pw7]

Kenyatta called for evidence at the Trial of Rawson Macharia
Kenya, 1958

Courtesy Bailey's African History Archives, Johannesburg

Drum Staff Photographer [pw5]

Singer Julie Okine

Ghana, 1961

Courtesy Bailey's African History Archives, Johannesburg

Drum Staff Photographer [pw6]

Scorpion Mensah on Guitar

Ghana, No date

Courtesy Bailey’s African History Archives, Johannesburg

Drum Staff Photographer [pw5]

Captain Micky's Band at the New Palace Hotel, Dar-es-Salaam
Tanzania, No date

Courtesy Bailey's African History Archives, Johannesburg

Drum Staff Photographer [pw5]

Boxing Goes Be-Bop

1955

Courtesy Bailey's African History Archives, Johannesburg

Drum Staff Photographer [pw5]

Guitarist John Akwaboa

Ghana, 1968

Courtesy Bailey’s African History Archives, Johannesburg
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Drum Staff Photographer [pw5]

A Bright New Star is Born: Charlotte Daddah

Ghana, 1964

Courtesy Bailey's African History Archives, Johannesburg

Matthew Faji [pw5]

The Music Makes Them C-R-A-Z-Y: Teenagers are Screaming to a new type of
“riotous” music

Nigeria, 1959

Courtesy Bailey’s African History Archives, Johannesburg

Matthew Faji [pw5]

Singer

Ghana, 1961

Courtesy Bailey's African History Archives, Johannesburg

Bob Gosoni [pw4]

The Congress of the People (A.N.C., Indian Congress, Colored Peoples Organisation
and Congress of Demacrats) Meeting in Kliptown to adopt The Freedom Charter
1955

Courtesy Bailey's African History Archives, Johannesburg

Bob Gosoni [pw4]

41st Conference of the African National Congress,
Queenstown, South Africa, No date

Courtesy Bailey's African History Archives, Johannesburg

Bob Henriques [pw3]

Gamal A. Nasser and Fidel Castro
Egypt, 1960

Courtesy Magnum Photo, Inc.

Marion Kaplan [pw4]

Scenes in Salisbury's streets: African women and children ignored by chatting women
Zimbabwe, 1966

Collection Marion Kaplan

Marion Kaplan [pw3]

After UDI the British governor, Sir Humphrey Gibbs at a garden party in the
Government House

Zimbabwe, 1966

Collection Marion Kaplan

Marion Kaplan [pw4]

Shortly before UDI, detainees were held without trial at Wha Wha, one of several
remote bush detention camps. Among them was Josiah Chinamano, dignified aide to
Joshua Nkomo

Zimbabwe, 1965

Colllection Marion Kaplan
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Marion Kaplan [pw4]

lan Smith is broadcasting his Unilateral Declaration of Independence.

On the streets of Salisbury (now Harare) and in the main square under the eyes of
two British South African Police of the Rhodesian force

Zimbabwe, 1965

Collection Marion Kaplan

Erich Lessing [pw2]

General Charles de Gaulles visit in Algeria
1958

Courtesy Magnum Photo, Inc.

Erich Lessing [pw2]
Supporters of Charles de Gaulle
Algeria, 1958

Courtesy Magnum Photo, Inc.

Peter Magubane [pw6]

Dottie Tiyo, Dancer with Alf Herbert's “Drums of Africa”
Johannesburg, South Africa, 1961

Courtesy Bailey's African History Archives, Johannesburg

Peter Magubane [pw4]

Walter Sisulu after Collapse of the Treason Trial

South Africa, 1962

Courtesy Bailey's African History Archives, Johannesburg

Peter Magubane [pw4]

Delegate to the 43" Annual African National Congress Conference at Bloemfontein
South Africa, 1956

Courtesy Bailey’s African History Archives, Johannesburg

Gopal Naransamy [pw5]

Manhattan Brothers Mellow: Rufus Khoza, Ronnie Sehume, Joe Mogotsi, Nathan
“Dambuza” Mdledle with Miriam Makeba

Johannesburg, South Africa, 1956

Courtesy Bailey’s African History Archives, Johannesburg

Guy Le Querrec [pw1]

Crowds of Veiled Women Waiting to Walch Independence Celebrations
Algeria, 1962

Courtesy Magnum Photo, Inc.

Marc Riboud [pw1]

FLN March

Algeria, 1962

Courtesy Magnum Photo, Inc.
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Marc Riboud [pw1]

A Child of the Casbah Wears the Star and Crescent of the Moslem Nationalists
Algeria, 1962

Courtesy Magnum Photo, Inc.

Marc Riboud [pw1]

Woman with Flag

Algeria, 1962

Courtesy Magnum Photo, Inc.

Marc Riboud [pw1]

A Truck Full of Young Men Waving the Flag for Independence
Algeria, 1962

Courtesy Magnum Photo, Inc.

Marc Riboud [pw1]

Woman Walking Past FLN Graffiti
Algeria, 1962

Courtesy Magnum Photo, Inc.

Marc Riboud [pw1]

Street Scene: Graffiti Commemorating the Revolution
Algeria, 1962

Courtesy Magnum Photo, Inc.

Marc Riboud [pw1]

Algerian Independence Celebrations
1962

Courtesy Magnum Photo, Inc.

Marc Riboud [pw1]

Man in a Copy Shop with Independent Algeria’s First National Newspaper
El Moujaheddin

1962

Courtesy Magnum Photo, Inc.

Marc Riboud [pw2]

Woman in Front of a Colonial Monument Commemorating the French Landing in
Algeria

1962

Courtesy Magnum Photo, Inc.

Marc Riboud [pw2]

Debris During the Unsuccessful Coup to Overthrow General de Gaulle
Algeria, 1962

Courtesy Magnum Photo, Inc.
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Marc Riboud [pw1]

Elections

Algeria, 1962

Courtesy Magnum Photo, Inc.

Marc Riboud [pw1]

Elections

Algeria, 1962

Courtesy Magnum Photo, Inc.

Marc Riboud [pw1]

Woman With Veil

Algeria, 1962

Courtesy Magnum Photo, Inc.

Marc Riboud [pw6]

Ghanaians Listen to Speech by Kwame Nkrumah
Ghana, 1960

Courtesy Magnum Photo, Inc.

Marc Riboud [pw7]

Man Wearing Commemorative Cloth with Likeness of Queen Elizabeth
Ghana, 1960

Courtesy Magnum Photo, Inc.

Jurgen Schaderberg [pw4]

Police Raid of Indian Congress Offices in Johannesburg
South Africa, 1852

Courtesy Bailey's African History Archives, Johannesburg

Marilyn Silverstone [pw4]
Patrice Lumumba

Congo, 1960

Courtesy Magnum Photo, Inc.

Kryn Taconis [pw1]

Members of Algeria Liberation Front
Algeria, 1957

Courtesy Magnum Photo, Inc.

Nicolas Tikhomiroff [pw2]
General de Gaulle’s Visit to Algeria
1960

Courtesy Magnum Photo, Inc.
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ADDITIONAL DOCUMENTARY PHOTOGRAPHS

300.

(UNFRAMED: NOT EXHIBITED IN MUNICH OR BERLIN)

Drum Staff Photographer

Anti-Pass Campaign

On August 9, 20 000 women of all races, some with babies on their backs from the
cities and towns, from the reserves and villages, took a petition addressed to the
Prime Minister to the Union Buildings in Pretoria. He was not in. The petition
demanded of Strydom that the passed laws be abolished. Lilian Ngoyi, Helen Joseph,
Sophie Williams and Radima Moosa, the delegates to deliver the petition to the office
of the Prime Minister in front of the Union Buildings.

Drum, September 1956

© Bailey's Archives

DM2000030628

Fred Attoh /Christian Gbagbo / Matthew Faiji

All Africa Met Here

A A. Ochacwada led the men from Kenya Federation of Labour. He wore tribal
headdress and became one of the best-known delegates to Accra’s population. All
Africa is waking up, joining up. We have arrived at one of the turning points in history.
And in this tremendous Continental movement, it is West Africa that is giving the lead
and setting the pace. The Accra Talks were one more strong step towards a free and
united Africa.

Drum, March 1959

© Bailey's Archives

DM2000083112

Lawrence

Moise Tshombe — Congo

Drum, August 1860

© Associated Press Photo from London
DM2000083037

Hayes

The Big Trial in Nairobi — Tom Mboya

The big Kenya trial of the seven African Elected Members on charge of conspiracy
and of criminal libel is over, but the feeling it engendered, the boycott of buses, drinks
and smokes, will long be remembered. The accused outside the court, from left:
Masinde Murilo, unknown, Ronald Ngala, Oginga Odinga, Tom Mboya and Daniel
Arap Moi.

Drum, July 1958

© Black Star

DM2000090106

Fred Attoh / Christian Gbagbo / Matthew Faji

All Africa Met Here

All Africa is waking up, joining up. We have arrived at one of the turning points in
history. And in this tremendous Continental Movement, it is West Africa that is giving
the lead and setting the pace. The Accra Talks were one more strong step on the
road to a free and united Africa.

Drum, March 1958,
© Bailey's Archives
DM2000083121
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Fred Attoh / Christian Gbagbo / Matthew Faji

All Africa Met Here - Tom Mboya and A A.A. Ochwada.

All Africa is waking up, joining up. We have arrived at one of the turning points in
history. And in this tremendous Continental Movement, it is West Africa that is giving
the lead and setting the pace.

Drum, March 1959

© Bailey's Archive

DM2000083118

Fred Attoh / Christian Gbagbo / Matthew Faji

All Africa Met Here

All Africa is waking up joining up. We have arrived at one of the turning points in
history. And in this tremendous Continental Movement, it is West Africa that is giving
the lead and setting the pace The Accra Talks were one more strong step on the road
to a free and united Africa.

Drum, March 1959

© Bailey's Archives

DM200083127

lan Berry

Moise Tshombe — Congo
Drum, January 1869

© Magnum Photo, Inc.
DM2000083029

Anonymous Photographer

Freedom and Fury in the Congo

Banana vendors and Swedish patrol. Leopoldville, only one of the Native women
banana vendors lined up on the sidewalk of a Leopoldville seems to be interested in
the Swedish “Blue Helmets" patrol passing her. Her child strapped on her back she
looks on with curiosity these giants from the north.

Drum, August 1960

© U.P.l. Photo

DM2000083010

Drum Staff Photographer

What a Welcome
Nkwame Nkrumah and Cabinet members tour Nigeria. Krobo Edusei (left) with

Obafemi Awolowo during Nkrumah's state visit to Nigeria.
Drum May 1959

© Bailey's Archives

DM2000033101

lan Berry
Freedom and Fury in the Congo - A new African country gets its freedom.

The people of Congo are unprepared, untrained, without political teaching or
experience. Fierce hostilities erupt among its five provinces and two hundred tribes.
The result is chaos and there is only one way out. The UN, in particular its the African
member countries, must step in to help the Congo on a massive scale.

© Bailey's Archives

DM2000083007
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lan Berry

Crack African Troops in Congo

Drum November 1960

Photograph by lan Berry, ©® Magnum Photo, Inc.
DM2000083031

Anonymous Photographer

Fallen |dol — Congo

This portrait of President Moise Tshombe, which once occupied a place of pride at
Elisabethville Airfield, was tossed aside and landed up amid barbed wire rolls of a
position manned by Indian Ghurka Troops at the airfield, under the control of United
Nations troops. The picture was made on September 15. All signs of the Tshombe
Regime have been removed at the airport

Drum, no date

© Associated Press Photo from London

DM200008302

Drum Staff Photographer

The Tragic Life Story: From Triumph to Disaster in six months

Last July Lumumba was celebrated everywhere. Red carpets were put down for him
in the United States, North Africa, Liberia and Ghana. By mid-February he was dead.
Enemies had murdered him to get him out of the way. In this memorial article, Tom
Hopkins, who was in the Congo at the time of independence and talked with
Lumumba, sums up his strength and his weakness. He is with President Kasavubu.
Drum, April 1961

© Bailey's Archives

DM2000083104

lan Berry

Crack African Troops in Congo

The Ghana troops in the Congo soon established themselves as the backbone of the
United Nations. The Congolese People saw them as protectors. A visiting team of
Drum journalists who went to the Congo found them efficient, honest, fair, and above
all, polite.

Drum, November 1960

Photograph by lan Berry

© Magnum Photo, Inc.

DM2000083030

lan Berry

Moise Tshombe

Drum 29 September 1961
© Bailey's Archives
DM2000083011
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Drum Staff Photographer

Big Noisy Trial — South Africa

The treason trials started off like an action-packed cowboy film when 156 men and
women came before the court in Johannesburg at a preparatory examination. The
treason trials, now the talk of South Africa and the world at large, started with a bang-
bang-bang. There was Drama inside the Drill Hall, where preparatory examination
into charges of high treason alleged against more than 150 persons from various
organisations was held before the Chief Magistrate of Bloemfontein, Mr. F. C. A.
Wessel. And there was drama outside in the streets of Johannesburg when the police
clashed several times with the crowd. All because the Drill Hall could not
accommodate all the 5000 people outside. First there was booing that led to a baton
charge that led to a stone- throwing that led to a gun shooting. And side interludes of
snatching Press cameras and arresting photographers. Everybody was in a dirty
mood, and as the police and the public were taunting each other, it looked like a
situation that could turn dangerous any moment.

Drum, February 1957

© Bailey's Archives

DM2000090505

Drum Staff Photographer

The Crown versus 91 — South Africa

Treason trial gets off to a surprise start... Drama inside and out, the onlookers: The
court is crowded on the first days, so those who cannot get in have to wait outside,
chewing matches.

Drum, September 1958

© Bailey's Archives

DM2000090506

lan Berry

Freedom and Fury in the Congo - A new African country gets its freedom.
Unprepared, untrained, with no political teaching or experience, but with fierce
hostilities among its five provinces and two hundred tribes. The result is chaos and
from the chaos there is only one way out. The UN, particularly the African member
countries, must step in to help the Congo on a massive scale.

Drum, August 1960

© Bailey's Archives

DM2000083001

lan Berry .
Freedom and Fury in the Congo - A new African country gets its freedom.

Unprepared, untrained, with no political teaching or experience, but with fierce
hostilities among its five provinces and two hundred tribes. The result is chaos and
from the chaos there is only one way out. The UN, particularly the African member
countries, must step in to help the Congo on a massive scale.

Drum, August 1960

© Bailey's Archives

DM2000082504
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lan Berry

Freedom and Fury in the Congo - A new African country gets its freedom.
Unprepared, untrained, with no political teaching or experience, but with fierce
hostilities among its five provinces and two hundred tribes. The result is chaos and
from the chaos there is only one way out. The UN, particularly the African member
countries, must step in to help the Congo on a massive scale.

Drum, August 1960

© Bailey's Archives

DM2000082505

lan Berry

Crack African Troops in Congo

The Ghana troops in the Congo soon established themselves as the backbone of the
United Nations. The Congolese people saw them as protectors. A visiting team of
Drum journalists who went to the Congo found them efficient, honest, fair and, above
all, polite.

Drum, November 1960

© Magnum Photo, Inc.

DM2000083027

Paul Almasy

Belgian Congo Advances towards Independence — meeting of the National Congo
Movement.

In the middle (wearing glasses) is the President of the Party, Albert Kalonji, and
Secretary-General Joseph lleo

Drum

© Camera Press, London

DM2000082502

Drum Staff Photographer

Comeback for the Khamas

A rare picture of the whole Khama family. Mom, dad and Jaqueline, lan and the twins.
An official end to the Khama's 15 years in the wilderness, a lonely struggle that
began in 1948 when Seretss, then Paramount Chief of the Bamangwato, and London
typist Ruth Williams decided to marry. Both, the British authorities and Seretse’s
uncle, the patriarchal Tshekedi Khama, opposed the marriage vigorously and Seretse
and Ruth were exiled from Bechuanaland because of their love. Eventually, Seretse
was allowed to go back to his home — on condition that he renounced both his right to
the throne and that of any of his children. So great was his love for his homeland, that
he willingly did this. Seretse took a big part in helping to awaken Bech uanaland
politically and today (1964) he is the leader of the territory’s powerful Democratic
Party — and the man most likely to become its first Prime Minister when it gets
independence in the near future.

Drum, February 1964

© Baileys Archives

DM1999111514
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lan Berry

Freedom and Fury in the Congo

A new African country gets its freedom. Unprepared, untrained, with no political
teaching or experience, but with fierce hostilities among its five provinces and two
hundred tribes. The result is chaos and from the chaos there is only one way out. The
UN, particularly the African member countries, must step in to help the Congo on a
massive scale.

Drum, August 1960

© Bailey's Archives

DM2000083002

Drum Staff Photographer

Treason Trial after party — South Africa
Drum

© Bailey's Archives

DM2000090525

Camera Press Staff
Nigeria Welcomes Queen in African Style
Queen Elizabeth is greeted by the Emir of Kano. Royalty! We cannot forget the gusto

with which we threw ourselves into the gaiety and the revelry in our wild attempts to
entertain her.

Drum, July 1956

Photograph by Camera Press, London

DM2000090704

Fred Attoh / Christian Gbagbo / Matthew Faji

All Africa Met Here

All Africa is waking up, joining up. We have arrived at one of the turning points in
history. And in this tremendous Continental movement, it is West Africa that is giving
the lead and setting the pace. The Accra Talks were one more strong step on the
road to a free and united Africa.

Drum, March 1959

© Bailey's Archives

DM2000083115

David Davies

Inside Katanga — Congo

A sign to remember. Bullet hole remains next to the anniversary poster. Elizabethville
is full of such scars; so many shops and offices were wrecked.

© Unknown

DM2000083034

Anonymous Photographer

Freedom Fighters come out of the Forest — Kenya

Leaders of the forest fighters meet President Kenyatta. One of Kenyatta's first moves
as Kenya’s new Prime Minister after independence was to encourage the fighters
who were still in the forest to end their war and rejoin civilian saciety. Drum, March
1964

© Africapix

DM2000080125
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Anonymous Photographer

Dag’s Plane Missing, Official — Congo

The United Nations announced officially today, September 18, that Secretary General
Dag Mamarskjold’s plane is missing on flight from Leopoldville to Ndola, Northern
Rhodesia. He was flying from Ndola to Katanga for peace talks with Katanga's
President Moise Tshombe, with whom he is seen in this picture taken in Elizabethville
on August 12, 1960. A full-scale search for the plane has been instituted.

© Associated Press Photo from London, Unknown

DM2000083035

Peter Magubane

End of Round One

Anti-Pass Marches by women (at Standerton) took place in a new period of protest in
a much more determined mood and in quick succession. On August 9, 1956, 20 000
women of all races, from the cities and towns, from reserves and villages, took a
petition addressed to the Prime Minister to the Union Buildings in Pretoria. He was not
in. The petition demanded of Strijdom that the passed laws be abolished.

© Baileys Archives

DM2000011104

Anonymous Photographer

Freedom Fighters come out of the Forest — Kenya

Kenyatta welcomes Field Marshall Mwariama during the Mau Mau fighters' heroic
welcome at the Ruring u stadium, Nyeri. One of Kenyatta's first moves as Kenya's
new Prime Minister after independence was to encourage the fighters who were still
in the forest to end their war and rejoin civilian society.

Drum, March 1964

© Africapix

DM2000090124

Fred Attoh

All Africa Met Here — Ghana-

Prettiest delegate: Glamour girl of the talks was Mrs. Andrie Sekou Toure, wife of the
President of Guinea. She was the chief representative of her country in Accra. Africa
is waking up, joining up. We have arrived at one of the turning points in history. And in
this tremendous Continental movement, it is West Africa that is giving the lead and
setting the pace. The Accra Talks were one more strong step on the road fo a free
and united Africa.

Drum March 1959

© Baileys Archives

DM2000083120

Drum Staff Photographer

The Case of Rawson Macharia

Askaris guard Macharia as he leaves the court house during his trial. The judge in
that famous summing up of the trial at Kapenguria said: “Although my finding of the
facts means that | disbelieve ten witnesses for the defense and | believe one witness
for the prosecution, | have no hesitation in doing so. Rawson Macharia gave his
evidence so well." In 1958, six years later, the Truth was out. Rawson Macharia's
evidence was placed in doubt.

Drum December 1968, Photograph by Drum Photographer

© Baileys Archives

DM2000090101
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Anonymous Photographer

The Tragic Life Story: Triumph to Disaster in six Months

Last July he was feted everywhere. Red carpets were put down for him in the United
States, North Africa, Liberia and Ghana. By mid-February he was dead. Enemies had
murdered him to get him out of the way. In this memorial article, Tom Hopkins, who
was in the Congo at the time of independence and talked with Lumumba, sums up his
strength and his weakness. He is with President Kasavubu.

Drum, April 1961

© Associated Press Photo, London

DM2000083103

Anonymous Photographer

The Tragic Life Story: Triumph to Disaster in six Months

Last July he was feted everywhere. Red carpets were put down for him in the United
States, North Africa, Liberia and Ghana. By mid-February he was dead. Enemies had
murdered him to get him out of the way. In this memorial article, Tom Hopkins, who
was in the Congo at the time of independence and talked with Lumumba, sums up his
strength and his weakness. He is with President Kasavubu.

Drum, April 1961

© Keystone, Paris

DM2000083102

James Barnor / Deh

Long Live Ghana

The first minutes in the life of Ghana at Accra’s Old Polo Ground. On midnight's
stroke Premier Nkrumah high lifted on to the platform in front of those thousands of
Ghanaians. Then he beckoned to his Cabinet to follow him. The Cabinet waved, then
Nkrumah began his speech. At long last the battle has ended. Ghana is free forever.
From now on there is a new African in the world. We are going to create our own
African personality. We will create a Nation that will be respected by every other
Nation. | rely on you. God Bless you.”

Drum, July 1957

© Bailey's Archives

DM1999111201

lan Berry

Moise Katanga Tshombe
Drum

© Bailey's Archives
DM2000083022

Lawrence

Demonstrations — Lumumba Demenstration after Assassination in Johannesburg
Drum, March 1961

Lawrence

© Associated Press Photo from London, Unknown

DM2000083039

lan Berry

President Moise Tshombe — President of Katanga circa 1963
Drum, 1963

©® Magnum Photo, Inc.

DM2000083014
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Peter Magubane

A New and Powerful Call for Unity-South Africa

Fourteen hundred delegates from all over South Africa went to Pietermaritzburg,
where they sounded a new and powerful call for unity — The odds were all against
success, and yet the outcome was a triumph, an indication of a new spirit of resolve
which has emerged among the African people. 14000 delegates from all over the
Union got to Pietermaritzburg and many of them slept out in the veld because there
was no other place for them to stay. Mr. Mandela who was able to attend only
because a ban on him had been lifted ten days earlier, paid tribute to the role played
last year by the banned African organisation. The A.N.C., which for nearly fifty years
had been “the sword and shield of the Africa People” had been suppressed.

Drum, May 1961

© Baileys Archives

DM2000090508

Drum Staff Photographer

After the Trial, Sabotage — South Africa — I'll never forget Rivonia

The voices of the crowd raised in song outside the place of justice on Verdict Day (11
June) in the Rivonia Trial at Pretoria. .. the priest who led them in song as they waited
for the judgment. and the way they burst into "Nkosi Sikelela" as Winnie Mandela
appeared on the steps. The bewildered look on the face of the old Mrs Mandela —
Nelson s mother who had come all the way from Umtata to hear her son found guilty
of sabotage and sentenced to life imprisonment.

Drum, September 1963

© Baileys Archives

DM2000080409

Drum Staff Photographer

While the World watches — 40 Fight for their Lives — Winnie Mandela, South Africa.
The whole world was watching when the three major sabotage trials started in
Pretoria, Cape Town and Pietermaritzburg. But it is through the eyes of those at home
watching that the world hears the news... and wails.

Drum, December 1963

© Baileys Archives

DM2000090501

Alf Kumalo

South Africa goes on Trial - Winnie Mandela, her sister and her child with Nelson
Mandela s mother outside the palace of justice.

The whole world was watching when the three major sabotage trials started in
Pretoria, Cape Town and Pietermaritzburg. Outside the Palace of Justice during the
Rivonia Trial.

Drum, December 1963

© Bailey's Archives

DM1999070111

Drum Staff Photographer

While World watches, 40 fight for their Lives, - Winnie Mandela, South Africa.

The whole world was watching when the three major sabotage trials started in
Pretoria, Cape Town and Pietermaritzburg. Bul it is through the eyes of those at home
watching that the world hears the news... and wails.

Drum, December 1963

© Bailey's Archives

DM2000080410
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Drum Staff Photographer

Freedom next Year

These Talks were vital: the secretary of states for Colonies, Alan Lenox-Boyd (center)
meets the Emir of Katsina (left) and the Emir of Kano at the conference which
promised Nigeria self rule in 1960.

Drum February 1959

© Baileys Archives

DM2000090608

Anonymous Photographer

Kenyatta criticizes the Constitution — Kenya

KANU leaders celebrate setting the date of Independence. From left: Odinga, Mboya
and Kenyatta. In June 1962 Kenyalta criticized the new constitution's concept of
regionalism or “majimboism”

Drum, May 1968

© Associated Press

DM2000090114

Anonymous Photographer?
Photograph without title
35x 27,5 cm.

Lawrence

Moise Tshombe — Congo

Drum, August 1960

© Associated Press Photo from London, Unknown
DM2000083036

Drum Staff Photographer

Doctor Dadoo’s Dilemma

Dadoo the shy, modest doctor can keep a deep pipe-smoking silence, the man who is
the meeting point between East and West. At the big Group Areas conference held at
Gandhi Hall last month, Dr. Dadoo’s name was mentioned several times in glowing
terms by Africans, Indians, Coloreds and Whites. His name is always associated with
that of Mahatma Gandhi and Dr. Naicker of Natal. But how many people know Dadoo
the man? How many know the conflicting forces that have gone lto fashion this
enigma of a man?

© Baileys Archives

DM2000080524

Drum Staff Photographer

The African People's Party Challenge

A bloodied handkerchief, evidence of “KANU violence" . Paul Ngeyi's party polled
over 104,000 votes in six lower houses seats in the Machakos district of Ukambani
against 6,900 polled by KANU and 12,00 polled by four independents

© Baileys Archives

DM2000090119
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Fred Attoh / Christian Gbagbo / Matthew Faji

All Africa Met Here

Dr Nkwame Nkrumah and Tom Mboya. Accra Community Centre Hall was crowded to
hear the opening address by Dr Nkrumah. The Hall was draped with flags, and on
one of the walls was a map of Africa with slogans ‘which were the theme of the talks:
‘Peoples of Africa Unite...We have the Freedom and Human Dignity to attain’
Representatives from 62 organisations in 28 countries attended the gathering. Africa
is waking up, joining up. We have arrived at one of the turning points in history. And in
this tremendous Continental movement, it is West Africa that is giving the lead and
selting the pace. The Accra Talks were one more strong step on the road to a free
and united Africa.

Drum, March 1959

© Baileys Archives

DM2000083117

Fred Attoh / Christian Gbagbo / Matthew Faji

All Africa Met Here

Africa is waking up, joining up. We have arrived at one of the turning points in history.
And in this tremendous Continental movement, it is West Africa that is giving the lead
and setting the pace. The Accra Talks were one more strong step on the road to a
free and united Africa.

© Baileys Archives
DM2000083128

Ranjit Kally

The Big Raids — South Africa

The whole of South Africa is talking about the mass police raids last week on offices,
homes and other premises on the Rand, in the Cape and Natal in the biggest drive in
the history of the Union to investigate allegations of Communist activity and treason.

Special Branch taking files from the office.

Golden City Post, October 2, 1955

© Baileys Archives

DM2000090507

Ranjit Kally

The Big Raids — South Africa

The whole of South Africa is talking about the mass police raids last week on offices,
homes and other premises on the Rand, in the Cape and Natal in the biggest drive in
the history of the Union to investigate allegations of Communist activity and treason.
Special Branch detectives searching through the files of the Natal Indian Congress,
Golden City Post, October 2, 1955

© Baileys Archives

DM2000090517

Fred Attoh

All Africa Met Here — Ghana

Africa is waking up, joining up. We have arrived at one of the turning points in history.
And in this tremendous Continental movement, it is West Africa that is giving the lead
and setting the pace. The Accra Talks were one more strong step on the road to a
free and united Africa

Drum, March 1958

© Bailey's Archives

DM2000083126
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Drum Staff Photographer

Scandal of the Detention Wanyani detention camp.

Thousands of makeshift tents were put up to house the thousands of nationalists
rounded up during “Operation Anvil". Controversy erupted over conditions in the
detention camps. Accounts by detainees told of appalling conditions and brutality, and
in 1959, the camps achieved worldwide Notoriety after the Hola massacre. Detainees
were color-coded on arrest into white, grey and black streams. The black, being the
hard cores, were sent o the worst and most isolated camps. More than 78,000
people passed through the camps.

Drum, December 1975

© Bailey's Archives

DM2000083138

Peter Magubane / Bob Gosani

The “All-In" Congress

The annual African National Congress Conference at Bloemfontein where the women
brought gay, new fashions to the ANC Conference, and also bright, new political
ideas! The executive of the Women's league are: From left to right, Mrs. Lilian Ngoyi
(President), Mrs. M. Molefi (Durban), Miss F. Mkhize Durban), Mrs. V. Ggirana (P.E.),
Mrs. C.AN. Kuse (Queenstown), Mrs. Frances Baard (P.E.)

Drum, February 1956

© Baileys Archives

DM1899121405

Drum Staff Photographer

The African People’s Party Challenge

Paul Ngeyi's party polled over 104,000 votes in six lower house seats in the
Machakos district of Ukambani against 6,900 polled by KANU and 12,00 poled by
four independents.

Drum, April 1963

© Bailey's Archives

DM2000090117

Drum Staff Photographer

Anti-Pass Campaign
On August 9, 1956, 20 000 women of all races some with babies on their backs, from

the cities and towns, from reserves and villages, took a petition addressed to the
Prime Minister to the Union Buildings in Pretoria, He was not in. The petition
demanded of Strijdom that the passed laws be abolished. In 1955 — Protest women
wait — Women from all over the Reef gathered at the union buildings, Pretoria, on
Thursday, October 27, to protest to Cabinet Minister about a suggestion that African
women carry passes and against the Bantu Education Act. The picture above shows
some of the women of all races voting in the grounds, with the Union Building in the
background

Drum, September 1956 — South Africa

© Bailey's Archives

DM2000072674
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Ranjit Kally

The Big Raids — South Africa

The whole of South Africa is talking about the mass police raids last week on offices,
homes and other premises on the Rand, in the Cape and Natal in the biggest drive in
the history of the Union to investigate allegations of Communist activity and treason.
Special Branch detectives searching through the files of the Natal Indian Congress.
Golden City Post, October 2, 1955

© Bailey's Archives

DM2000090516

Anonymous Photographer

While the World watches, 40 Fight for their Lives — Winnie Mandela, South Africa

The whole world was watching when the three major sabotage trials started in
Pretoria, Cape Town and Pietermaritzburg. But it is through the eyes of those at who
are walching that the world hears the news...and waits. Drum’s cameraman at the
Palace of Justice in Pretoria watched too as the crowds surged forward to find a place
in the packed courtroom for the “Rivonia trial”. There was excitement outside. tension
within

Drum, December 1963

© Bailey’s Archives

DM2000090502

Anonymous Photographer

South African Women's League

Women on this picture, unidentified. During the protest against passes for women
Drum, 1956

© Bailey's Archives

DM2000033133

Fred Attoh / Christian Gbagbo / Matthew Faji

All Africa Met Here — All Africa is waking up, joining up.

We have arrived at one of the turning points in history. And in this tremendous
Continental movement, it is West Africa that is giving the lead and sefting the pace.
The Accra Talks were one more strong step on the road to a free and united Africa
Drum, March 1859

© Bailey's Archives

DM2000083129

Marc Riboud
Algiers first day of Independence. First appearance of new Algerian Flag

Roger Coral
ALGERIA. 1962, Protesting the OAS.
© Magnum Photos, Inc.

Photograph
40 x 50 cm (Palm-Wine Drunkard 7?77)
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DOCUMENTARY PHOTOGRAPHS: Public Record Office Image Library
(Unframed, each 40 x 30 cm: not exhibited in Munich or Berlin)
368. INF 10/168, 30

369. INF 10/168, 101

370. INF 10/168, K 32127
371, INF 10/392, K 32651
372. INF 10/129, 3

373. INF 10/129, 33

374. INF 10/129, 14

375. INF 10/168, 29

376. INF 10/129, 40

377. INF 10/77, 88

378. INF 10/129, 237

379. INF 10/128, 37

380. INF 10/392, R 24906
381. INF 10/311, K 23812
382. INF 10/282, CP 5582314
383. INF 10/168, 22

384. INF 10/168, 100

385. INF 10/129, 12

386. INF 10/168, 26

387. INF 10/168, 27

388. INF 10/ 168, 25

389. INF 10/392

390. INF 282, KY 528244

391. INF 10/375, K 25074
392. INF 10/311, K 23809
393. INF 10/168, 31

394. INF 10/375, R 8820

395. INF 10/392, R 24933
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396. INF 10/129, 42
397. INF 10/129, 43
398. INF 10/129, 85
399. INF 10/77, 95
400. INF 10/129, 41
401. INF 10/282, CP 55821 H?
402. INF 10/392, K 23137
403. INF 10/392, K 17670
404. INF 10/375, K 20164
405. INF 10/392, R 24934
406. INF 10/129, 38
407. INF 10/253, 8
408. INF 10/129, 13
409. INF 10/375, 92
410. INF 10/168, 98
411. INF 10/168, 99
412. INF 10/375, K 22738
413. INF 10/375, K 19484
414. INF 10/377, K 31593
415, INF 101171
416. INF 10/392, R 24891
417. INF 10/129, 35
418. INF 10/392
419, INF 10/253
420. INF 10/261
421. INF 10/269
422. INF 10/394, R 25141
423. INF 10/269

424, INF 10/244 R 24314
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425. INF 10/261, D 96661
426, INF 10/244, D 98598

427. INF 10/394, K 28664
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EO(.;UMENTARY PHOTOGRAPHS: A. C. Cooper, British Architectural Library, RIBA,
ondon
(Unframed: not exhibited in Munich or Berlin)

428. AR 109

Photograph and Processing by A.C. Cooper
Credit: British Architectural Library, RIBA, London
© Royal Institute of British Architects

429. AR 65

Photograph and Processing by A.C. Cooper

This Photograph may not be reproduced without the prior
Written consent on the Director, BAL, RIBA, 66 Portland Place,
London W1N 4AD (tel. 020 7580 5533 / Fax 020 7631 1802).
Credit: British Architectural Library, RIBA, London

© Royal Institute of British Architects

430. AR 84

Photograph and Processing by A.C. Cooper

This Photograph may not be reproduced without the prior
Written consent on the Director, BAL, RIBA, 66 Portland Place,
London W1N 4AD (tel. 020 7580 5533 / Fax 020 7631 1802).
Credit: British Architectural Library, RIBA, London

© Royal Institute of British Architects

431. AR 58

Photograph and Processing by A.C. Cooper

This Photograph may not be reproduced without the prior
Written consent on the Director, BAL, RIBA, 66 Portland Place,
London W1N 4AD (tel. 020 7580 5533 / Fax 020 7631 1802)
Credit: British Architectural Library, RIBA, London

© Royal Institute of British Architects

432. AR 71

Photograph and Processing by A. C. Cooper

This Photograph may not be reproduced without the prior
Written consent on the Director, BAL, RIBA, 66 Portland Place,
London W1N 4AD (tel. 020 7580 5533 / Fax 020 7631 1802).
Credit: British Architectural Library, RIBA, London

© Royal Institute of British Architects

433. AR 68

Photograph and Processing by A.C. Cooper

This Photograph may not be reproduced without the prior
Written consent on the Director, BAL, RIBA, 66 Portland Place,
London W1N 4AD (tel. 020 7580 5533 / Fax 020 7631 1802).
Credit: British Architectural Library, RIBA, London

© Royal Institute of British Architects
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DOCUMENTARY SLIDES
434 Slide, © René Burri, Magnum Photos, Inc.

. Slide, @ René Burri, Magnum Photos, Inc.

. Slide, @ Erich Lessing, Magnum Photos, Inc.

. Slide, © Erich Lessing, Magnum Photos, Inc.

. Slide, © lan Berry, Magnum Photos, Inc.

. Slide, © Marc Riboud, Magnum Photos, Inc.

. Slide, © Marc Riboud, Magnum Photes, Inc.

. Slide, ® Marc Riboud, Magnum Photos, Inc.

. Slide, © Marc Riboud, Magnum Photos, Inc.

. Slide, © Marc Riboud, Magnum Photos, Inc.

. Slide, ® Marc Riboud, Magnum Photoes, Inc.

. Slide, © Marc Riboud, Magnum Photos, Inc.

. Slide, ® Marc Riboud, Magnum Photos, Inc.

. Slide, © Marc Riboud, Magnum Photos, Inc.

. Slide, ® Marc Riboud, Magnum Photes, Inc.
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EPHEMERA

Books / Architecture

449.  Gilbert Herbert
Martienssen and the International Style: The Modern Movement in South African
Architecture
A. A. Balkema Cape Town / Rotterdam 1975.
Private collection

Ezra Eliovson

Johannesburg: The Fabulous City
Howard Timmins, Cape Town 1956
Private collection

F.R.S. Yorke / Friba / Frederick Gibbard / CBE / Friba / MTPI
Modern Flats

The Architectural Press, London 1958

Private collection

Udo Kultermann

New Directions in African Architecture
George Braziller, New York 1969
Private collection

Udo Kultermann

New Architecture in Africa

Thames and Hudson, London 1863
Private collection

Kenzo Tange & Urtec

Urban Design of the Central Area of the New Federal Capital, Preliminary Urban
Design — Final Report

December 1980

Private collection

Le Corbusier

Poésie sur Alger

Editions Falazie, Paris 1950
Private collection

Theophilus Adelodun Okin _ ]
The Urbanized Nigerian: An Examination of the African and His New Environment

Exposition Press, New York 1968
Private collection
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457.  Lenrie Peters
Satellites
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He_inemann. London 196/
Private collection

P.H. Connell / C. Irvine Smith / K. Jonas / R. Kantorowich / F. J. Wepener
Native Housing: A Collective Thesis

University Press, Witwatersrand, Johannesburg, 1939.

Private collection

Maxwell Fry / Jane Drew / F.S. Knight / Norman C. Creamer
Fry, Drew, Knight, Creamer, 1978.
Private collection

Jean Prouvé

Prefabrication: Structures and Elements,

Benedikt Huber, Jean-Claude Steinegger (eds.)
Praeger Publishers, New York/Washington/London 1971
Private collection

André Bloc

Tunisie: L'Architecture d’Aujourd’Hui
No. 20, Octobre 1948.

Private collection

J.M. Richards (ed.)

New Buildings in the Commonwealth,
The Architectural Press, London 1961
Private collection

Maxwell Fry/Jane Drew

Tropical Architecture in the Humid Zone
Reinhold Publishing Corporation, New York 1956
Private collection

L *habitat au Cameroun — Présentation des principaux types d’habitat — Essai
d’adaption aux problémes actuels

Publication de I'office de la recherche scientifique autre-mer

Paris 1952

Private collection

L.W. Thornton/ L. Silberman/ P.R. Anderson(ed.)

Nairobi — Master Plan for a Colonial Capital — A report prepared for the Municipal
Council of Nairobi

His Majesty's Stationery Office, London 1948

Private collection
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Books / Art

466.

Ulli Beier/lrele Abiola

Black Orpheus: A Journal of African and Afro-American Literature
No. 22, August 1967

Private collection

Ulli Beier/Jahn Janheinz

Black Orpheus: A Journal of African and Afro-American Literature
No. 5, May 1959

Private collection

Christopher Okibo
Heavensgate

With drawings by Demas Nwoko
Mbari Publications, Ibadan 1962
Private collection

Duro Ladipo

Three Yoruba Plays: QBA KOSO, QBA MORO, OBA WAJA
Mbari Publications, Ibadan 1964

Private collection

Theatre Programs

The Palm-Wine Drinkard, The Ogunmola Travelling Theatre,

adapted from the novel by Amos Tutuola, designed and directed by Demas Nwoko
1963

Private collection

Ilbrahim El-Salahi

Drawings

Mbari Publications, Ibadan 1962
Private collection

Uche Okeke

Drawings

Mbari Publications, Ibadan 1861,
Private collection
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Books / History, Anthropology, Politics

473. Aimé Césaire
Discourse on Colonialism (1955)
MR, Thames and Hudson, 1972
Private collection

Omar Mokhtari

Alger 1969; 1er Festival Culturel Panafricain
Editions Actualite Algerie, 1969

Private collection

Jomo Kenyatta
Facing Mount Kenya: The Tribal Life
Secker and Warburg, London 1938.
Private collection

Amilcar Cabral

Revolution in Guinea

Monthly Review Press, New York / London 1969
Private collection

Joan Gillespie

Algeria: Rebellion and Revolution
Ernest Benn Limited, London 1960
Private collection

African Almanac
Prepared and published by the Press and Information Department of His Imperial

Majesty's Private Cabinet

1963
Berhanena Selam Printing Press, Addis Ababa , Second Edition 1963

Private collection.

Sékou Touré

Experiénce Guinéenne et Unité Africaine
with a preface by Aimé Césaire
Présence Africaine, Paris 1962

Private collection

African Almanac
1960.
(Map)
Private collection

Alan Paton

South Africa in Transition

with photographs by Dan Weiner
Charles Scribner's Sons, New York 1956
Private collection
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Ernest Cole

House of Bondage: A South African Black Man Exposes in His Own Pictures and
Words, The Bitter Life of his Homeland Today

Text by Thomas Flaherty

Ridge Press Book, Random House, New York 1967

Private collection

Kenneth Kaunda

Zambia Shall Be Free: An Autobiography
Heinemann, London/Melbourne/Toronto/Ibadan 1962
Private collection

Paris Match No. 491

Samedi 6 Sept. 1958

(En Couleurs: L'Album de Voyage du Genéral de Gaulle)
Private collection

Paris Match No. 357
Samedi 11 Février 1956
(Le Monde)

Private collection

Paris Match No. 326
25 Juin — 2 Juillet 1855
(Les Nuits de I'Armee)
Private collection

Carlos Alberto Vieira da Silva

The City of Lourengo Marques
Guide, authorized by the Municipality
1964

Private collection

Life, Nr. 1
August 1960
Private collection.

Life, Nr. 15
September 1958
Private collection.

Life, Nr. 29
September, 1961
Private collection

Life, Nr. 18
March 1957
Private collection
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Life, Nr. 04
May 1953
Private collection

Life, Nr. 24
February 1961
Private collection
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Books [ Literature

494,  Sunday O. Anozie
Christopher Okigbo: Creative Rhetoric
Africana Publishing Corporation, New York 1972
Private collection

Mona Glasser

King Kong: A Venture in the Theatre

with photographs by lan Berry, Norman Howell
Cape Town 1960

Private collection

Aimé Césaire

A Season in the Congo

Grove Press, Inc. New York 1968
Private collection

Ulli Beier (ed.)
Black Orpheus: An Anthology of New African and Afro-American Stories (1964)

McGraw-Hill Book Company, New York 1965
Private collection

Alex La Guma

A Walk in the Night

Nigerian National Press, Apapa, 1962
Private collection

John Pepper Clark

Song of a Goat

Mbari, Caxton Press, Ibadan, 1961
Private collection

John Pepper Clark

Poems

Mbari Publications, |badan 1962
Private collection

Yves Courriére

La Guerre d'Algérie II: Le Temps des Léopards
Fayard, Paris 1969

Private collection

Yves Courriére

La Guerre d'Algérie Ill: L'Heure des Colonels
Fayard, Paris 1970

Private collection
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EXHIBITION AGREEMENT

THIS AGREEMENT is made and entered into as of this 28th day of June 2001, by and between
the Museum Villa Stuck Munich (hereinafter "Organizer"), a public museum owned and operated
by the City of Munich, located at Prinzregentenstr. 60, 81675 Munich, Germany, Telephone 011-
49-89-4555 510, Fax 011-49-89-4555 5124 and the Museum of Contemporary Art (hereinafter
"Exhibitor) located at 220 East Chicago Avenue, Chicago, lllinois, 60611, Telephone 001-312-
280-2660, Fax 001-312-397-4098.

RECITALS

Organizer has prepared and assembled an exhibition for circulation entitled "The Short Century:
Independence and Liberation Movements in Africa, 1945 - 1994" (hereinafter "Exhibition”) curated
by Okwui Enwezor (the “Curator”).

Exhibitor desires to display Exhibition on the terms and conditions set forth herein.

AGREEMENT

In consideration of the foregoing recitals and of the promises and conditions herein contained, the
parties agree as follows:

DISPLAY AND CONTENT OF EXHIBITION

Organizer agrees to lend and Exhibitor agrees to show Exhibition at the Museum of
Contemporary Art from September 8, 2001 (special opening on September 8, 2001) to
December 30, 2001. Exhibition shall be shown under the name of "The Short Century:
Independence and Liberation Movements in Africa, 1945-1994". Exhibitor will ensure that
Exhibition is shown in a suitable manner and placed so as to preserve and care for the
works of art in accordance with the terms set forth by Organizer. Exhibitor shall notify
Organizer if any changes in its Exhibition dates become necessary, subject to Qrganizer's
approval, which shall not be unreasonably withheld. The Exhibition will be shown first at the
Museum Villa Stuck, and subsequently circulated as a traveling exhibition to the House of
World Cultures, Berlin, the Museum of Contemporary Art, Chicago, and to P.S.1
Contemporary Art Center (‘PS17). However, this Agreement is exclusively between the
Organizer and the Exhibitor.

Exhibitor shall comply with all such reasonable special instructions outlined in writing in the
registration notes accompanying Exhibition with respect to care, handling, installing,
presenting, and securing Exhibition, which shall be provided by Organizer approximately
four (4) weeks before Exhibitor's opening date of the Exhibition. The Exhibition will consist
of the art works/installations (the “W orks”) as set forth in one complete checklist of the
Exhibition, attached hereto as Exhibit A (the “Checklist”). Organizer will provide Exhibitor
with a copy of the final Checklist no later than June 1, 2001. Exhibitor may not make any
additions to or deletions from the Works in the Checklist unless specific changes are
mutually agreed upon by Exhibitor and Curator. Organizer shall have sole responsibility for
contacting all lenders of Exhibition, making all necessary arrangements, and obtaining loan
agreements.

Unless otherwise agreed to by the parties, Organizer, shall at its sole cost, be responsible
for converting all video components of the Exhibition to DVD-NTSC format or to such other

format agreeable to Exhibitor.

06/28/01
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The Exhibitor will provide the Organizer with all necessary material to secure loans such as
Facility Reports. In the case of special loans, the Exhibitor agrees to provide reasonable
assistance where required. It is understood that not all loans may be available for Exhibition
at Exhibitor due to conservation or loan requirements of the lender, and that the parties will
cooperate at reaching a mutually agreeable final Checklist no later than June 1, 2001, and
as a condition precedent to executing this Agreement.

Exhibition shall be identified with the following credit(s) on all publicity releases, invitations, ;
announcements, catalogues, posters, gallery guides, brochures, membership calendars, . £ -\\
and other printed, electronic, or digital matter prepared by Exhibitor concerning Exhibition

(other than street banners), and in a location in or near the galleries proximate to Exhibition:

TU
"The Short Century: Independence and Liberation Movements in Africa, 1945- 1 %‘ |
1994, An Exhibition organized by the Museum Villa Stuck, Munich. Curator: Okwui
Enwezor.

In the event that additional sponsors are secured during the course of Exhibition's
organization or while on tour, Organizer shall supply to Exhibitor a revised credit line, as
soon as it is available and in advance of Exhibition's opening. Exhibitor agrees to use such
revised credit in all published materials prepared by Exhibitor in connection with the
Exhibition (not already in production) and in or near galleries where Exhibition is exhibited.
Notwithstanding anything herein to the contrary, it is understood that Exhibitor shall not be
required to provide logos of sponsors in any materials related to the Exhibition.

Should Exhibitor wish to acknowledge local sponsorship, such credit must always appear on
a separate line, below Organizer credit line specified above.

FEES PAYABLE TO ORGANIZER

In consideration for Organizer's expenses incurred in organizing the Exhibition and making
it available to Exhibitor, Exhibitor shall pay to Organizer a participation fee of one hundred
thousand United States dollars (US$ 100,000) (the “Participation Fee"), of which a deposit
of twenty five thousand United States dollars (US$ 25,000) shall be payable to the
Organizer upon execution of this Agreement; fifty thousand United States dollars (US$
50,000) upon delivery of the Exhibition to Chicago; and the remaining twenty five thousand
United States dollars (US$ 25,000) shall be payable to Organizer upon shipment of the
Exhibition from Chicago to New York. These payments shall be made by wire transfer
according to instructions provided by the Organizer to ensure the safe and timely arrival of
the funds and upon receipt of an invoice, which shall be sent to Exhibitor thirty (30) days

before payment is due.

Exhibitor shall be responsible for all local costs related to its own presentation of the
Exhibition, including but not limited to loading and unloading; packing, unpacking, and
repacking; installation and dismantling; printed, electronic, or digital materials, programs,
publicity, and opening events; and all local conservation, security and maintenance required
for proper presentation of Exhibition.

In addition to the Participation Fee, Exhibitor shall pay Organizer the Transportation Fee,
which shall mean Exhibitor's pro-rated share of one-half of the costs of shipping of the
Exhibition as described in Exhibit A (the Checklist) from Europe to Chicago, from Chicago
to New York and from New York to Munich only (not including shipment of Works worldwide
to the initial Exhibition venue in Europe and return of Works from Europe to lenders
worldwide), and crating costs for Exhibition for shipment to the U.S. Exhibition venues as
determined by Organizer (subject to Section 7C of this Agreement). The amount of such
Transportation Fee is currently estimated to be one hundred thirty three thousand Deutsche
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Marks (133,000 DM) (the “Estimated Amount"). Organizer will invoice Exhibitor for such
Estimated Amount in three (3) installments, to be payable as follows: (i) fifty three thousand
two hundred Deutsche Marks (53,200 DM), which is forty percent (40%) of the Estimated
Amount, upon delivery of Exhibition to Exhibitor's premises; (ii) sixty six thousand five
hundred Deutsche Marks (66,500 DM), which is fifty percent (50%) of the Estimated
Amount, on September 9, 2001; and (iii) thirteen thousand three hundred Deutsche Marks
(13,300 DM), which is ten percent (10%) of the Estimated Amount, on December 15, 2001.
The foregoing payments of the Estimated Amount shall serve as a deposit towards the
actual Transportation Fee. A final accounting will be prepared approximately ninety (90)
days following the close of the Exhibition tour to determine the actual Transportation Fee
and Organizer will refund to Exhibitor any amounts overpaid. Organizer will provide
Exhibitor with copies of all receipts and documentation of expenses for the Transportation
Fee. Should the actual fransportation expenses described in this paragraph exceed the
Estimated Amount, Organizer, Exhibitor and PS1 shall each share equally in any and all
such actual transportation expenses in excess of the Estimated Amount and Organizer shall
present a further invoice to Exhibitor evidencing Exhibitor’s pro-rata share of one-third (1/3)
of such expenses. Organizer shall provide Exhibitor an invoice for each payment pursuant
to this paragraph thirty (30) days before payment is due.

Exhibitor shall arrange and cover the costs of plane fare (economy class unless business
class has been stipulated by the lender as a condition of the loan), with its American Airlines
ticket vouchers when possible, and shall attach a reasonable value (evidenced by an
Internet printout with two (2) weeks of booking a required courier/artist ticket based on a
Saturday night stayover). Exhibitor will arrange and cover the costs for plane fare (economy
class unless business class has been stipulated by the lender as a condition of the loan) on
other airlines when using American Airlines is not possible, as well as reasonable local
transportation and hotel expenses and per diems stipulated by the lenders for any
courier/artist required as a condition of the loan of a work upon presentation of
documentation evidencing the same, and provided that Exhibitor has received reasonable
prior written notice of such requirements of lender(s) and an estimate of expenses. The
Organizer agrees to pursue all reasonable avenues in its negotiations with lenders to try to
reduce the number of couriers/artists to a minimum. Nevertheless the Exhibitor recognizes
that the presence of a courier/artist is often a condition of the loan and therefore obligatory.
Notwithstanding anything herein to the contrary, Exhibitor shall not be obligated to provide
reimbursement for any expenses pursuant to this paragraph in excess of forty one thousand
United States dollars (US$ 41,000), in the aggregate.

Should the Exhibitor decide to borrow any new and extra loans not included in the Checklist
all crating, transport and courier costs from the lender to the Exhibitor and return will be
borne by the Exhibitor alone. These costs will not be calculated as part of the ceilings set for
both transport and courier costs as set forth above in Section 2 of this Agreement.

Included in the Participation Fee are all research and curatorial costs for Exhibition including
fees to the Curator of Exhibition, to all Associate Curators and to the Co-Curator Film.
Exhibitor is not required to pay any extra fees for the development of the existing Exhibition
concept. Any additional programs for the Museum of Contemporary Art may be requested
by the Exhibitor should be negotiated directly with the Curator, Associate Curators or Co-
Curator Film. Any fees which may be due for organizing these additional programs should
be negotiated between the Exhibitor and the Curator and paid directly to the Curator,
Associate Curators or Co-Curator Film and not to the Organizer.

Included in the Participation Fee are the costs of transportation, hotel expenses and per
diem of either one Organizer representative or technician for both the installation and
deinstallation of Exhibition. Not included in the Participation Fee are the costs of inviting the
Curator of Exhibition to Chicago to supervise the installation of Exhibition. All reasonable
costs of transportation, hotel expenses, and per diem for the Curator for the installation in
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Chicago are to be borne by the Exhibitor upon presentation of documentation evidencing

the same. The decision to invite the Associate Curators and the Co-Curator Film to the

opening in Chicago or for special programs is at the discretion of the Exhibitor. Should the

Exhibitor decide to invite the Associate Curators and/or Co-Curator Film, Exhibitor shall

gf#gnarrangements directly with such persons regarding costs which will be borne by the
ibitor.

Portable architecture for the Exhibition is available at no additional charge to the Exhibitor.
Exhibitor reserves the right to use or not to use the portable architecture of the Exhibition, in
whole or in part. In the event Exhibitor chooses to use the architecture for the Exhibition or
any part thereof (the “Architecture”), the Exhibitor shall reimburse Organizer for Exhibitor's
pro-rata share of all necessary crating and transport costs to transport the Architecture from
Germany to the United States and return to Munich (the “Architecture Expenses”), up to an
amount that is mutually agreeable to the parties in writing (the “Architecture Estimate”). The
Architecture Expenses will be shared equally by both Exhibitor and PS1, to the extent both
venues choose to use the Architecture. Notwithstanding the foregoing, in the event the
actual Architecture Expenses exceed the Architecture Estimate, Organizer, PS1 and
Exhibitor shall each share equally in any such excess expenses (or, with respect to
Architecture that PS1 does not accept, such excess expenses shall be shared equally by
Organizer and Exhibitor). Organizer shall present an invoice to Exhibitor evidencing
Exhibitor's pro-rata share of the Architecture Expenses thirty (30) days before payment is
due and shall provide Exhibitor with receipts and other documentation evidencing the same.
Should the Exhibitor have additional design requirements or requests changes which incur
work and additional costs by the Exhibition Designer, these costs are to be borne by the
Exhibitor, provided that Exhibition Designer gives Exhibitor a written estimate of such costs
in advance and obtains Exhibitor's express prior approval with respect to any such costs. It
is understood, however, that any supervision and assistance that the Exhibitor reasonably
requires of Curator in connection with such additional design requirements or requests for
changes shall be included in the Participation Fee.

Any special events and educational programs are the organizational and financial
responsibility of the Exhibitor. The parties contemplate that the Checklist shall include any
films and/or videos to be shown in the Exhibition at the Museum of Contemporary Art.
Organizer shall be responsible for obtaining all licenses, permissions and clearances as
required with respect to the use of such films and/or videos in the Exhibition but not for any
special events or educational programs. Any fees for such licenses, permissions and
clearances for the Exhibition shall be shared equally by Organizer, Exhibitor and PS1. Any
such fees for special events and educational programs are to be borne by the Exhibitor.
Should the Exhibitor wish to invite artists to attend the opening or for purposes of special
events and educational programs all associated travel costs are to be borne by the
Exhibitor.

TRANSPORTATION

Organizer shall consult with Exhibitor on all transportation arrangements. Organizer shall
provide Exhibitor with a schedule and instructions for returning Exhibition to Organizer at
least two (2) months prior to Exhibitor's scheduled delivery to Qrganizer (or to such other
exhibitor as the parties may agree). Exhibitor agrees to meet all reasonable transportation
schedules required for the safety of the works of art and the timely shipment to the
Organizer (or to other exhibitors as the case may be), Exhibitor agrees that if it is unable to
receive and ship Exhibition in compliance with the necessary transportation schedule as
deemed by Organizer (provided such schedule is reasonable), it shall absorb the cost of an
acceptable interim storage facility and any other expenses resulting from its inability to
comply with such schedule. Organizer reserves the right to approve all such interim storage
and shipping arrangements.
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PACKING

All Exhibition packing and unpacking instructions sent by Organizer four (4) weeks in
advance of Exhibitor's opening of the Exhibition shall be followed explicitly by Exhibitor's
personnel or agents, who are trained in fine arts handling and packing. The receiving,
unloading, unpacking, handling, moving, installing, repacking, and reloading of Exhibition
shall occur under the supervision of the courier for the work, if required by the lender(s) and
subject to prior written notice to Exhibitor pursuant to Section 2, and under the supervision
of the Exhibitor’s registrar or curator in consultation with Exhibitor's conservators and/or
security staff. Each object shall be handled with sufficient care so as to avoid damage to or
loss of any of the Works.

INSURANCE

Organizer shall insure Exhibition on a wall-to-wall basis against all risks of physical loss or
damage from any external cause during transportation of the work from Berlin to Exhibitor,
and from the Exhibitor to PS1, from PS1 to Germany, and for the period of the Exhibition on
the premises of the Exhibitor. Organizer shall provide Exhibitor with a certificate of
insurance, naming Museum of Contemporary Art as an additional insured party or waiving
subrogation against MCA on the condition that no willful act can be proved. Exhibitor shall
not be responsible for any errors or deficiencies in information given by Organizer to
Organizer’s insurance company or for lapses in coverage. In the event of loss or damage
while on Exhibitor's premises, the amount of Organizer's recovery shall be limited to the
amount of insurance proceeds.

HANDLING AND CARE

A, Organizer will provide a condition report notebook with Exhibition, in which all venues
and Organizer will jointly report on the condition of each Work. Organizer will
provide condition photographs where necessary. Immediately upon unpacking and
again prior to repacking, a professional member of the registrar, curatorial, and/or
conservation departments of Exhibitor shall examine each Work in Exhibition and
note all changes in condition in the report book. Exhibitor will exercise the same
care with respect to Exhibition as it does in the safekeeping of its own property in
protecting the art objects from damage, loss, or theft, environmental and security
control. Unless Organizer receives a report to the contrary, it will be assumed that
the Works have been received by Exhibitor in the same condition as when they left
Organizer's possession or as described on the previous condition report.

If damage or loss occurs, whether it may have occurred in transit or on Exhibitor's
premises, and regardless of who may be responsible, Exhibitor shall immediately
notify Jo-Anne Birnie Danzker, Director of the Museum Villa Stuck and Michael
Buhrs, Project Coordinator, Telephone number: 011-49-89-45 55 51 23, Fax number
011-49-89-45 55 51 24, email villastuck @ compuserve.com.

Exhibitor shall cooperate with Organizer in documenting any loss or damage in
writing and filing insurance and other reports reasonably required. If and when loss
or damage occurs in transit, Exhibitor shall promptly notify the carrier and save all
packing materials for inspection. Organizer shall be responsible for handling and
processing any insurance claim.
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Loaned objects shall remain in the condition in which they are received. They shall
not be unframed, unglazed, or removed from mats, mounts, or bases, cleaned,
repaired, or transported in damaged condition, except: a) with the prior written
permission of Organizer who will have first received written authorization from the
Work's respective lender to do so; or b) when, in Exhibitor's good faith judgement,
the safety of the work makes such action imperative. Hanging devices may not be
removed or repositioned, nor may Exhibitor apply other types of hanging devices,
without Organizer's prior approval, which shall not be unreasonably withheld.

No work of art shall be permitted to come into direct contact with heating/ventilating
outlets. Works on paper (drawings, collages, watercolors, prints, and photographs)
shall not be exposed to sunlight, strong incandescent light or fluorescent light (unless
the fluorescent fixtures have been fitted with ultraviolet-resistant filters). The level of
illumination on works on paper should be restricted to 5-10 foot candles, or as
otherwise specified by Organizer in its Exhibition instructions.

No food, drink, or smoking shall be allowed where artwork is exhibited, stored, or
otherwise located.

Organizer will outline any special handling required with respect to any of the Works
in advance of shipment of the Works. Photography in the Exhibition is not allowed,
provided, however, that Exhibitor shall be permitted to take installation shots of the
Exhibition for Exhibitor use for archival, educational, press and promotional
purposes. Conservation restrictions for works in the exhibition are described in the
Checklist attached hereto as Exhibit A.

DAMAGES: CANCELLATION OR BREACH OF THIS AGREEMENT

A.

06/28/01

The parties understand that it would be difficult, if not impossible, to calculate or
estimate the serious and substantial damage to Organizer which would be caused by
breach of this Agreement by Exhibitor, and therefore the parties agree that in the
event Exhibitor cancels Exhibition or is otherwise unable to exhibit Exhibition as
agreed upon for any reason whatsoever (other than pursuant to Section 11 hereof or
due to Organizer's cancellation or material breach of this Agreement or its inability to
perform hereunder), Exhibitor shall pay Organizer, as liquidated damages and not as

a penalty:

a) if canceled within six (6) to twelve (12) months in advance of the scheduled
opening of Exhibition, fifty percent (50%) of the total Participation Fees and
crating and storage costs (if any) incurred up to date of cancellation and
directly attributable to Exhibitor's participation in the Exhibition; or

if canceled less than six (6) months of such scheduled opening date, one
hundred percent (100%) of said total Participation Fee as set forth in section
2 above, and transportation, crating and storage costs (if any) incurred up to
date of cancellation and directly attributable to Exhibitor's participation in the
Exhibition:

which payments shall be due and payable upen the receipt of an invoice within 30
days following the time Exhibitor gives Organizer written notice of such cancellation.
However, in the event either Organizer or Exhibitor arranges for an acceptable
alternative venue for Exhibition during the period of time herein scheduled for
Exhibitor, which alternative venue must be committed to Exhibition by contract
acceptable to Organizer, the participation fees received from that venue shall be
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applied to reduce the amount payable by Exhibitor to Organizer under the liquidated
damages provision of this paragraph.

Nothing in this Agreement shall be construed as an express or implied agreement
by Organizer to forebear in the collection of any delinquent payment. Further, this
Agreement shall not be construed as in any way giving Exhibitor the right, express
or implied, to fail to make timely payments hereunder (other than withholding for
good faith disputes).

The parties further understand that, while Organizer shall endeavor to make all
reasonable efforts to assure delivery of Exhibition to Exhibitor prior to the scheduled
opening as stated above:

a) in the event that Organizer is unable to perform hereunder through no fault of
its own, Organizer shall promptly refund to Exhibitor all fees already paid by
Exhibitor in full and complete satisfaction of its obligation to Exhibitor within
ten (10) business days of written notice to Exhibitor; and

in the event Organizer for any reason and within its sole discretion withdraws
any work of art from Exhibition while it is in circulation, Exhibitor shall promptly
comply with all packing and shipping instructions given by Organizer in the
course of such withdrawal. Organizer shall, at its own cost, substitute works
of art of equivalent quality mutually agreeable to the parties whenever
Organizer, in its sole discretion, deems such substitution to be feasible, and
shall concurrently reimburse Exhibitor for its reasonable packing, shipping,
storage and other related costs incurred by such withdrawal upon presentation
of invoices.

CATALOGUES

Organizer shall provide Exhibitor with twenty five (25) complimentary copies of Exhibition
catalogue for publicity or other in-house purposes. Exhibitor will purchase from Organizer
five hundred (500) copies of the catalogue at a discounted price of thirty eight dollars and
fifty cents in United States dollars (US$ 38.50) per catalogue for a total of nineteen
thousand two hundred fifty United States dollars (US$ 19,250ﬁxhibitor has paid invoice

for such catalogues. T’p g f_@“*f;’ r
PUBLICITY/CREDIT Chcrge

Organizer shall provide Exhibitor with a selection of reproductions of Works in Exhibition
no later than June 15, 2001 for press purposes. Exhibitor agrees that all publicity
releases, invitations, announcements, catalogues, posters, gallery guides, brochures,
membership calendars, and any other printed, electronic, or digital matter related to
Exhibition as well as at the gallery entrance, shall contain a proper credit notice, which
notice Organizer shall supply to Exhibitor as soon as the complete list of corporate and
other sponsors of Exhibition is available, as stated in Section 1 above. Exhibitor shall
provide copies of such materials to Organizer as a courtesy. Exhibitor shall send to
Organizer, attention Jo-Anne Birnie Danzker, Director, 3 copies of any printed, electronic,
or digital matter prepared by Exhibitor and relating to Exhibition, together with a
completed final report which Organizer will supply, no later than two (2) months after the
closing of Exhibition.

06/28/01
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REPRODUCTIONS AND PHOTOGRAPHS

Those reproductions and photographs of Works in the Exhibition provided by the
Organizer for press and promotional purposes may be used for press, promotional,
eduqational and archival purposes concerning the Exhibition, in any and all media now or
hereinafter created, including newspapers, periodicals, magazines, television or on the
Internet, provided that any such materials prepared by Exhibitor shall disclose that
Exhibition was organized by Organizer. Any limitations on such use imposed by copyright
holders / lenders shall be provided to Exhibitor by Organizer in writing no later than July
15, 2001. Organizer shall be responsible for affixing the proper copyright notice, if any, to
all photographs and other products which it supplies to Exhibitor. Should the material be
provided in digital form this will be accompanied by written instructions regarding the
proper copyright notice.

Any other reproductions, except those associated with condition reports, educational,
archival or record purposes, and publicity of the type referred to in the preceding
paragraph, shall not be permitted without prior written permission from Organizer. At
conclusion of Exhibition, Exhibitor shall forward Organizer photographic documentation of
Exhibition in slide form.

Images reproduced from black-and-white photographs or negatives, color transparencies,
slides, or any other process whether for publicity or any other purpose, may not be
cropped or bled off the page, printed in any single color other than black, nor may
anything be superimposed on the image.

Organizer assumes responsibility for royalties or fees claimed on behalf of any artist(s) or
artists’ representatives solely with regard to (i) the reproductions and photographs of
Works in the Exhibition provided by Organizer for press or promotional purposes and (ii)
the reproduction of the Works in the Exhibition in any printed material provided by
Organizer (including, without limitation, the Exhibition catalogue).

Organizer hereby represents and warrants that it has, and shall have the right to give
Exhibitor, the right to reproduce and distribute only those reproductions of the Works
selected for press, promotional, educational and archival purposes, and that such use will
not violate any copyright. Organizer will indemnify and hold Exhibitor harmless from and
against all liabilities, losses and expenses arising out of any breach of this warranty.
Should the Exhibitor use images which have not been authorized for these purposes by
the Organizer pursuant to this Section, the Exhibitor shall be responsible for all liabilities,
losses and expenses arising out of unauthorized use of these images.

FORCE MAJEURE

Neither Organizer nor Exhibitor shall be responsible or liable for damages caused by a
delay or failure in the performance of this Agreement or any provision hereof, or by a
delay or failure which causes cancellation of this Agreement, if such delay or failure is due
to a cause beyond its control, such as, but not limited to, fires, strikes, scarcity of
materials or fuel, war or acts of war, acts of mobs or rioters, acts of public authorities,
delay or defaults caused by public carriers, or earthquakes, storms, floods, or other acts

of God.

AMENDMENTS

Neither this Agreement nor any term hereof may be changed, waived, discharged, or
terminated orally or in writing, except that any term of this Agreement may be amended by
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a !{Ufitinglsigned by both parties, and the observance of any such term may be waived by a
writing signed by the party against whom such a waiver is to be asserted.

NOTICES

Excgpt as otherwise required specifically herein, all notices and other communications
provided for or permitted hereunder shall be made by hand-delivery, certified mail, or fax
followed up by hard copy:

A. If to Organizer: Jo-Anne Bimie Danzker, Director
Telephone: 011 - 49 - 89 - 4555 5123
Fax: 011 - 49 - 89 - 4555 5124

If to Exhibitor: Lela Hersh, Director, Collections & Exhibitions
Telephone: 001 — 312-397-3878
Fax: 001 — 312-397-4098

All such notices and communications shall be deemed to have been duly given: when
delivered by hand, if personally delivered; certified mail receipt received by party sending
notices or communications, if mailed as aforesaid; and when receipt acknowledged by
receiving party, if sent by fax.

SUCCESSORS AND ASSIGNS

This Agreement shall inure to the benefit of and be binding upon the successors of each
of the parties. This Agreement may not be assigned by either party without the prior
written consent of the other.

WAIVER; REMEDIES

No delay on the part of any party hereto in exercising any right, power, or privilege
hereunder shall operate as a waiver thereof, nor shall any waiver on the part of any party
hereto of any right, power, or privilege hereunder, operate as a waiver of any other right,
power, or privilege hereunder.

ENTIRE AGREEMENT

This Agreement, together with all written and special instructions accompanying
Exhibition, is intended by the parties as a final expression of their agreement and is a
complete and exclusive statement of the agreement and understanding of the parties.
This Agreement supersedes all prior agreements and understandings between the parties
with respect to the subject matter contained herein. Any modification or supplement to
this Agreement must be in writing and signed by both parties.

ATTORNEYS' FEES

Should a party in any manner challenge or assist in the challenge of the validity or
enforceability of any provision of this Agreement, or should any action or other proceeding
be necessary to enforce any provision of this Agreement or the various transactions
contemplated thereby, the prevailing party shall be entitled to recover its actual,
reasonable attorneys’ fees and expenses from the non-prevailing party.

06/28/01




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

o Collection: Series.Folder:
e Museum of Modern Art Archives, NY l MoMA PS1

T.A. 2981

INDEMNIFICATION AND LIABILITY

Organizer agrees to indemnify, defend and hold harmless Exhibitor, its trustees, officers,
agents and/or employees, parent corporations, affiliated organizations and related
corporations from any and all claims, damages, losses, liabilities and expenses, including,
but not limited to, reasonable attorneys’ fees and costs of litigation (collectively “Claims”)
in connection with any accident, loss, injury (including death) or damage to persons or
property arising out of the acts, errors or omissions of Organizer, its trustees, officers,
agents and/or employees related to the performance of activities conducted pursuant to
this Agreement, but only to the extent such Claims are attributable to the acts or
omissions of Organizer, its trustees, officers, agents and/or employees. This provision is
in addition to, and does not negate or replace Organizer's indemnification of Exhibitor as
set forth in Section 10 of this Agreement.

Exhibitor agrees to indemnify, defend and hold harmless Organizer, its trustees, officers,
agents and/or employees from any and all Claims in connection with any accident, loss,
injury (including death) or damage to persons or property arising out of the acts, errors or
omissions of Exhibitor, its trustees, officers, agents and/or employees related to the
performance of activities conducted pursuant to this Agreement, but only to the extent
such Claims are attributable to the acts or omissions of Exhibitor, its trustees, officers,
agents and/or employees.

IMMUNITY FROM SEIZURE

It is understood that Exhibitor and PS1 shall apply for immunity from seizure under the
laws of the United States and Organizer shall cooperate with Exhibitor in its efforts to do
the same in a timely manner.

SEVERABILITY

In the event that any one or more of the provisions contained herein, or the application
thereof of any circumstances, is held invalid, illegal, or unenforceable in any respect for
any reason, the validity, legality, and enforceability of any such provision in every other
respect and of the remaining provisions hereof shall not be in any way impaired or
affected, it being intended that all of the rights and privileges contained herein shall be
enforceable to the fullest extent permitted by law.

CONFIDENTIALITY

Each party hereto agrees that it will hold in confidence all non-public documents,
materials, and other information concerning this Exhibition Agreement, including, but not
limited to, the business terms contained herein (collectively, “Confidential Information”).
Such Confidential Information shall not be communicated to any third party (other than to
either party’s employees, agents, affiliates, professional advisors, funders/sponsors and
potential funders/sponsors of the Exhibition). Confidential Information shall not include
information that the receiving party can demonstrate (i) is as of the time of disclosure or
thereafter becomes part of the public domain through a source other than the receiving
party: (ii) was known to the receiving party at the time of disclosure; (iii) is independently
developed by the receiving party or (iv) is required to be disclosed under applicable law or
judicial process, provided that the receiving party uses reasonable efforts to limit
disclosure. Notwithstanding the foregoing, the parties understand that PS1 has been
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included in Exhibitor's discussion with respect to this Agreement and may be aware of the

terms and conditions herein, and this provision does not apply to such communications
with PS1.

IN WITNESS WHEREOF, Organizer and Exhibitor have caused this Agreement to be
executed as follows:

MUSEUM VILLA?.)GK MUNICH
By: =g //.l

=72 -
Name:~ Jo*Anne Birnie Danzker

Title: Director
73

! o - .
Date: Greey 5;.: i
1.. v‘f :

)

MUSEUﬁF CO§? PORARY ART, CHICAGO
By: _Q(' ')\ L
i )

Name: Robert Fitzpatrick
Title:  Pritzker Director

Date: June 28, 2001
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| |
iCorporationf | Amount  |Date of
Foundation ~ Contact By |Requested Ask Comments
M. | |
| Margitich
land Jo
|Carole no -MM doing
| |Lauder $25,000 | something
Mr. John Taylor, _ |
Exec. VP, Merck |
Fnd. and
‘Raymond V. |
Gilmartin, Chm, |
| Pres. and CEO $400,000 -
| Merck & Co., $200,000 Declined
'Merck lInc. S. Lansing |pervenue | May-01| 9/01
Mr. David | |
Bancroft,
National Endowment Museum |
for the Arts 'Specialist |A.Heiss | $100,000/ May-01 WCB November | $30,000
Tie in Black Jay to
Nike M. Dillon $25,000 | History Month  [CEO
| M. |
Peter Norton _ Margitich $25,000 : ] no
A v i For S
Jo Carole |advice/committe
Libby Pataki Lauder ‘ e |not done
=y d ! SEH } . "For - e
Jo Carole |advice/committe
Al Roker Lauder e __|notdone |
Mr. Thomas 1
Ybarra-Frausto,
Associate R.
Director for Fitzpatrick, |
Rockefeller Creativity and  |A. Heiss, | Declined
Foundation 'Culture |GDL | $200,000 Mar-01| ﬂ[_l__‘l__ L ]
| {
|

$20,000

Daniel Shapiro M.Marigitch,  $20,000 Oct-01 pledge 11/1/01
[ \For
advice/committe
Maurice Templesman B. Urquardt|  $25,000 e
M.
Joan Tisch _ Margitich $25,000
Jay Levenson

Western Union | M. Dillon | $25,000 ‘may follow up |

Declined
|Oprah Winfrey A. Gund $250,000 |  May-01|

INY Council for

Humanities

Total Raised to Date

Q‘Lf il
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Internatonal Council
International Minerals
& Chemicals
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\Jo Carole

|Plate

T.A.2981

The Short Century
February- April, 2002
Okwui Enwezor
$700,000 (P.S.1 only)
$515,000
International Council - $250,000
Knight Foundation - $200,000 (Challenge Grant of $430,000 to be shared with
MCA Chicago)
Jo Carole Lauder - $15,000 pledged verbally
Daniel Shapiro - $20,000
NEA - $30,000

Amount  Date of !

Contact | |Requested Ask Comments  |Result

Mr. Ken |

Chenault $25,000 - P
flights | 11/20/01| [

' ' | |declined

111/7/01

Mr. Joel Wachs A, Gund $100,000 25-Oct|

|
Jo Carole asking
'R. Parsons for
B e s

Mr. Richard M.
Parsons Margitich
Mr. Robert L.

Johnson,

Executive VP

$25,000

|

|Tie in Black |ok - Jay

| $25,000 | {History Month .iEi_Q[‘_

J. 1

Levenson $25,000 | ;

Sir John P. |
Browne |A. Heiss $100,000 24-Oclt

|J. Levenson will |

L. Kardish _send a letter

[M. Dillen

o
Finkelpearl $25,000

Lauder GDL $250,000 | . $250,000|

L. Kardish | $26,000
Jo Carole
Ms. Anne Jordan Lauder
UL

Levenson

$25,000

$25,000
received a
R. $430,000
Fitzpatrick, challenge grant -|
Mr. Gary Burger, A. Heiss, jointly with MCA
Director GDL 6/20/01/ Chicago
M. Dillon \verbal pledge

$400,000 | $200,000]
$15,000
Philip Meyer-

M.Hannah flights 11/8/01 declined
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3-Dec-01

Short Century Equipment Purchases

anty  item unit cost

Slide Projections
2 Kodak AMT slide projector $434.95

4 Schneider 70 - 120 mm F2.8 Vario Prolux Lens $129.95
2 RMF Image Blender disolve unit $239.00
Kendell Geers electrics

750 ft 18SC SJT white electric cord
250 ft 18SC SJT white electric cord
25 Leviton Grey N5-15 cord end
25 Leviton White N5-15 plug end
Video Production

2 DVD disks / Beta SP PAL transfer /| Homeward Bound 850.00
1 Geers standards conversion / PAL to NTSC

12 DVD disks / Kendall Geers

216.50
1,730.00
345.00
89.00

Technovision PC-2 Controller
Technovision DV-4 Program Card
Technovision Control Cable 41.00

1 Technovision PC-2 Card 250.00

€ ¥ g @ B B O o

1 Technovision Parallel cable 120.00

Video Equipment

1 Samsung Synmaster 17in LCD monitor 799.00
1 Ergotron FX 30 Wall Mount 3 77.00
2 Panasonic 20" TV - DVD Combo $495 .00 $ 990.00
25 Pioneer DVD 7400 $699.00 $17,475.00
12 Panasonic CT2087VY Color Monitor Reciever $385.00 $ 462000
15 Sony KV27V42 27in Monitor Reciever $450.00 $ 6,750.00

equipment / production total $36,876.55
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Museum Vills Souce
Prinzragentenscrafie &0
D-81675 Munchen
Telufon D89/4555510
Telefax D89 /455551 24

March 4, 2002/vh

Tom Finkelpear!

Deputy Directcr

P.S.1 Contemporary Art C 2 iter
22-26 Jackson Ave at 46" £ ve
Long Island Ciy, New Yor : 11101

Tel 00-1=718-7842 (4
Fax.00-1-718- 4829 {4

(21 pages)
Re: The Short Cer tiry

Would you please pass th < e urgent letters o Tom Finkelpearl. Thank you!

Yours sincerely,

L/f”’ff"f’/&

Verena Hein

Cas Museum Vills Stuck Viorgiezer ¢ des Stifeungiratas: Miggleder des Stiftungarates: Geschifafuhie n

e wine Stiftung Kulwrref = ntin |osef Gelb Jo-Anne Bune Janzker
der Landeshauptstade Pref. Dr. 1 Lydla HHarel Prof. Dr, Htimut Friedel

Fiunchen mit Schankung wWolfgang | lig

Funs joachim Zlersch Amdblle Zli rach
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March 4, 2002/vh

South African National Gz I iry
Marilyn Martin Director
Emma Bedford, Curator

PO Box 2420

Capetown 8000

South Africa

Fax. 0027 - 21 - 461 004&

Dear Marilyn end Emma:

Re: The Short : :ntury
P.S.1 Cont : nporary Art Ceiiter, Nevr York

The Short Certury has no v opened at P.S." Contemporary Art Center in Nevs Y ark and
condition reparting of all v 3 ks in the exhibit on has Leen completed.

The Butcher Boys, 1985-€ 3 by Jane Alexan ler was < uccessfully unpacked and 10
change in condition was 1 ) ad. The existing fine cracks especially around the a1ists will
be watched over especiall + zarefully. The Roilway Accident, 1966 by Dumile =2ii also
displayed no change In cc 1 fition.

In Sekoto's Street Scene, 1345 Jeffrey Uslip, the Registrar from P.S.1, also ret: da
small hairline crack, uppe | ght, which had | een previously noted. As | said, ‘he eis no
change in condition. Neve tieless | have re uested t1at your works be kept urilar close
observation by a conservi 1 r who will be vie ¥ing the works regulary. If P.S.1 n:tes any
changes, they will inform 1 ¢ immediately.

P.S.1 is aware that you wi | 2e sending a coiirier attre conclusion of the exhiait on on
May 5, 2002 in order to st 3 3rvise the packir g of the works. They will be coordin ating
your travel, If you could hi || us by seeing if an early, less expensive booking cc iid be
made out of Sauth Africa 13t would be a gr st help. P.S.1 will either pay the ticl et
directly or reimburse you. [1e person to cor tact in this regard is Jeffrey Uslip. H s email

address is: reqistrar@psi < Q.
| will be there for the de-ir 5 allation as well ¢ nd look forward to seeing you then

The Short Century has be 3 1 received in Ne'v York wth an extraordinary degiee of
success. The Sunday Nei * York Times of Fubruary 17, dedicated the full frort p age of
the Arts & Leisure section t the exhibition znd callec it “‘one of the most imporki it shows

to hit town in years". Robe - 2 Smith wrote:

“[It is] one of those rare occasions wen the  sually hyperbolic tarm ,lan: mark
exhibition’ is not a1 werstatement .. this exhibition may even qualify for multiple
landmerk status. It s multaneously ¢t njures a continent’s worth of postw: r art arc
history and breath: < new life into the cdepleted form of the large-scale ¢ ntext-

oriented a-t exhibil ¢ 1"

Jas Museum Villa Stuck Vorzitze 3 des Stftungsraces: Mitgleder das Stiftungaretes. Geschifodi ihro in:
i eing Stifeung Kulwrre # 10tin Josel Gelt Jo-Anne Bire
wr Landeshaupratad: Prof.Dr 3 Lydia Hard Prof D k simut Friedel

10nchan mit Schenkun | Wollgang llig

{uns joachim Zlarsch Amélie Zirsch
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| would like tc take this o | ortunity to thank you for iour very generous loan. 'f /ou have
any enquiries please don f esitate to conte ct me.

v
With warmes! regards,
G }
pys /th/,{_/( L
Jo-Anne Bimiz Danzker
Director
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Museumn Villa Stuek
Frimzregentenstrale 60
281675 Mlnchen
Telafon 089/455551 0
Telefux DE9/455551 24

March 4, 2002/vh

Hermn

Girman Fisse1a

Leiter der Athopienabteil i1 g
Staatliches Museum flr \ £ kerkunde
Maximiliansstrasse 42

D - 80538 Mlnchen

Dear Girma F sseha:

Re:  The Short ~entury
P.$.1 Con' 2 nporary Art Ce 1ter, New York

The Short Century has nc A opened at P.S. Conterriporary Art Center in Ne'w ) ork and
condition reporiing of all v ¢ tks in the exhibi ion has been completed.

| was delighted that you a 1| your wife were able to attend the opening. Thank ou so

much for your thoughtful ¢ ii .. As we saw, Giigotha, * 963 by Gebre Kristos Des'a has

warped slightly due to clin  te changes. P.S 1 is, hovever keeping a close ey= on this
and will inform us of any ¢ 1inges.

The Short Certurs has be : 1 received in Ne'v York wth an extraordinary degres of
success, The 3unday Nei ' York Times of Fubruary 17, dedicated the full frorit jyage of
the Arts & Leisure section i the exhibition & 1d callec it "one of the most import: nt show:
to hit town in y2ars". Robe 13 Smith wrote:

“[It is] ere of those r e accasions wlien the usually hyperbolic term lan: mark
exhibition’ is not ar « verstatement .. this exh bition may even qualify for multiple
landmark status. It 3 multaneously c¢ njures a continent’s worth of postw: r art ari
history anc breathe : new life into the depletec form of the large-scale :: ntext-
orientad art exhibit 11"

The exhibition will conclud » ts tour at P.S.1 on May £, 2002. At that time we will be
arranging the retumn trans| < rt of all works in the exhibition. Our transport com pii ies,
Hasenkamp arid Masterpi ¢ 2, will be in touc with you in May with regard to the exaet
arrival date of vou- work.

| would like to {zke this op ¢ rtunity to thank ‘ou for your support with this lean. * you
have any enguiries please : o't hesitate to contact me.

With best regais

HEC A T
46—3%9 Birmie Danzker
Director

Cc:  Tom Finkelpeari, D v uty Director, P.t5. 1 Contemporary Art Center

Das Museum Villa Stuck Vorsiczand - es Stiftungirates: PMingliadw das Sthiungerates; Geschiifusfir rer.

Ist elne Stiftung uleurrefe: « an Josel Gelb Jo-Anne Birr e |7 amzker
de Landeshauptsendt Prol. Dr. G | vdin Haredl Prof, Dr. Ha mut Priedal

Misichan mit Schenkung WWollgang g

Ha i joachim Ziersch Amélle Zler ich
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|brahim Jaber Al-Jaber
Qatar National Museum
Museum of Arab Modern A 1
Old Emiri Palaice Comple
Doha

Qatar

Dear Mr. Jaber Al-Jaber:

The Short
P.5.1 Con

( entury
¢ mporary Art Center, Ne'w York

Re:

The Short Century has ni
condition reporting of all *

| am delighted! to be able
the Child and the Bird, 1¢

We noted tha! thare are ¢
Woman, the Bird and the
have a situation where di
changes are not new. Ne
close observation by a ¢
any changes hey will infc

The Short Century has bt
success. The Sunday Ne
the Arts & Leisurz sectiol
to hit town in years”. Rob

“[it is] ane of thos:
exhibition is not 2
landmark status. |
history and breatt
oriented zrt exhibl

The exhibitior wil conclu
arranging the return tran:
Hasenkamp znd Mastert
arrival date of vo.ur works

v opened at P.S. | Contemporary Art Center in New *ork and
« rks in the exhibi ion has heen completed.

¢ inform you that the condition of your work The Emibyo, and
31 by Ibrahim Mol iammed El-Salahi is unchanged.

- ne possible min Jr losses in some areas of your vy < The

f omegranate, 19 54 by Ibrahim Mohammed El-Salan We ma
i rent registrars & e report ng differently. To my ey the

« rtheless | have 1equested that these areas be ke under

1 servator who will be viewing the work regularly. If F.5i.1 notes
r n us immediatel ",

¢ n received in Ne v York with an extraordinary degre: of

v York Times of F 2bruary 17, dedicated the full fron: | age of
5 the exhibition 1 ind called it “one of the most impariint show

i ta Smith wrote:

are occasions when the usually hyperbolic term Jardmark
| overstatement . . this exhibition may even qualify fci multiple
imultaneously ¢onjures & continent’s worth of positv/ar art an
s ; new life into th: depleted form of the large-scale, ¢ ontext-

jon®,

| its tour at P.S.1 on May §, 2002, At that time we w! be
¢ ot of all works i the exh bition. Our transport cornpanies,
& ce, will be in tou :h with you in May with regard fo the exact

Geschafisivh e n

Mitglicder des Stiftungsrates:
jo-Anne Biine lanzher

|osef Galb

Prof, Dr H simue Friedel
wWaligang | lig

Amalin Zi rsch

I dus Sefrungarates
r non
n Lydia Hartl

Yorsicer
Kuleurret
Prof. Dr

1as Muscurn Villa Stuck
it elne Sufeung

tar Landeshaupmtade

I lunghen mit Schenkung
Hane loachim Ziersch
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| would like to 1zke: this op « rtunity to thank rou for your very generous loan. If you have
any enquiries please don't t asitate to contact me.

Witll gag/@_g;;d’s

: / -
7 AN 5 /}_f

7 / d S o
b i
 Jo“Anne Bifi€ Denzker
| Difector
iy
s i
l

Cc:.  Tom Finkelpearl, [ 2 suty Director, P.3.1 Contzmporary Art Center
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Museum Villa Stuck

Pri zregentenstralle 60
D+11675 Minchen
Telafon 089/45556510
Telatax 089/455551 74

March 4, 2002/vh

Zarina Bhimji

14 Downing Court
Grenville Street

UK - London WWCW1LV

Dear Zarina Baimjii,

Re: The Short Zentury
P.S.1 Coni 2 nporary Art Ceter, New York

The Short Ceniury has nc v opened at P.S. Contemporary Art Center in Nea * ork and
condition reporting of all 1 « rks in the exhibi ion has bheen completed.

| wanted to in“orm you th t we noted minim 2l hairline: surface scrafches in sorné areas.
We noted thi¢ in the conc if on reports. Ther will be kept under observation dur g the
exhibition. Othenwise the A arks show no change.

The Short Century has b ¢ n received in New York vith an extraordinary decre: of
success. The Sunday Ne 4 York Times of F ebruary 17, dedicated the full front page of
the Arts & Leisure sectio o the exhibition and called it “one of the most imperiant shoa
to hit town in yaars”. Rok 3 ta Smith wrote:

“[Itis] cne of thos : rare oceasions \ hien the usually hyperbolic term Jar dmark
exhibiiion' is not ¢ = overstatement .. this exnibition may even qualify ft:- multiple
landmark status. t simultaneously « onjures i continent's worth of posty ar art &r
history and breat! s new life into t 2 depleted form of the large-scal2. « ontext-
orientzd art exhit t an®.

The exhibition will conclt : 2 its tour at P.S. | on May 5, 2002. At that time we: ¢ |l be
arranging the: rewurn trar s jort of all works 1 the exhibition. Qur transport com: anies,
Hasenkamp anc Master i :ce, will be in totich with you in May with regard to th= exact

arrival date cf your work ..

| would like to take this ¢ £ sortunity to than < you for your very generous loar. || you hav
any enquiries please do hesitate to coniact me.

With bet reards,
1/_ a;;ggarig/

A A
/A A AL
(Jo-Anneg é‘miié" 'jan{lgéa
Digéctdr

‘cu Tom Fin<elpearl, De = aty Director, P.& 1 Contemporary Art Center

Das Musaum Vil Stk Varsic » de des Stifungeraces Mitgled o dos Seftungaratec Geschafisfily arin:
ot gine Seiftung Kultur & swengn Josef Gilb Jo-Anne Br . 3 Darzker
der Landeshauptsmdt Praf. [ 5 Jr Lydia Hutd Prof. Dr Halmut Friedel

Miinchen mic Schenking Wolfgar g ig
Harw laachim Ziersch Amélle Ziarsch




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA PS1 T.A.2981

The Museum of Modern Art Archives, NY ] =

05/03 02 D/ 16:50 FAX -49 89 455!3124 VILL! STUCK

Mugeum Villa Stuck
Frinzregentonstrafic 60
[:-818675 Manchen
Telefon DBI/4555510
Telefux 0B9/455551 24

March 4, 2002/vh

Lars Olesen arid Jens Ole
Bakketoppen §

2830 Virum

Danemark

Dear Mr. Lars Olesen, dez - Mr. Jens Oleser:

Re: The Short ' ntury
12.8,1 Cont 11porary Art Cer ter, News York

The Short Century has no / opened at P.S8.1 Conternporary Art Center in New Y ark anc
condition reporting of all w > ks in the exhibit on has been completed.

| am delighted to be able { » nform you that { 12 condiion of your work Untitled, * 957 by
Ernest Mancobi is unchai ¢ 2d.

The Registrar at P.S.1 su ¢ asted there may be note] scattered losses on your vork
Composition, 1940 by Erm » t Mancoba. We may havs a situation where differe 't
registrars are reporting dil € rently. To my ey 2 the chainges are not new. Nevertl zless |
have requested that these : reas be kept un {er close observation by a consers:tor whe
will be viewing tne work re 3 ilarly. If P.S.1 nutes any changes they will inform
immediately.

The Short Ceritury has be * | received in Ne'v York w th an extraordinary dege« of
success. The Sunday Nei * York Times of Fubruary 17, dedicated the full front |:age of
the Arts & Leicure section b the exhibition £nd callec it “one of the most import: nt show

to hit town in yzars”. Robe ~a Smith wrote:

“[It is] cne of those r ire occasions W ien the L sually hyperbolic term J|ant mark
exhibition’ is not ar werstatement .. this exhibition may even qualify fo- multiple
landmerk status. Il s multaneously ¢ njures a continent’s worth of posta.r art an
history 2nd breath: ¢ new life into the depleted form of the large-scale, context-

oriented art exhibil ¢ 1"

‘The exhibition will concluc z its tour at P.S.1 on May 3, 2002. At that time we vil be
arranging the “eturn trans 1 it of all works ir the exhibition. Our transport cor12: nies,
Hasenkamp and Masterp : i, will be in touc h with you in May with regard to th: axact

arrival date of your works

Jas Museum Villa Stuch Vorsitze ¢ @ dos Stiftungiraces! Mitghede - des Sufiungsratas. Geschlifos U - ring
st eine Stftung Kulturr & ancn Josel Gel Jo-Anna fan Danzher

jar Landeshauprstadt Prof. Dr © 3 Lydia Hartl Pref. De. Heimut Friedol
Minghan mic Schankung Woligang lllig
Hans Joachim Zlersch Amalie Zarsch
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March 4, 2002'vh

Bruno van Lierde
41 Avenue de Floride
B - 1180 Bruxelles

Tel. 00 32214435834
Fax: 00 3222 89 03 44

Dear Mr. van Lierde:

Re: The Short > 2ntury
P.S.1 Goni : nporary Art Ce iter, Nevs York

The Short Century has nc » opened at P.8. Conterr porary Art Center in New rork and
condition reporting of all v ¢ *ks in the exhibi jon has teen completed.

Your works by Bcdys Isel | dingelez arrived safely in New York. The flag in Sizr: Palme
Bouygeus, 1939, is, as be fi re somewhat lo1se but d d not require any furthe 2ction, The
front eylinder in Kinshasa L abel, 1988 was lightly skewed so we straightened ‘liat. In
other areas the work was 1 the same cond fon.

The Short Century has be = 1 received in Ne v York w ith an extraordinary deg e« of
success. The Sunday Ne v York Times of Fbruary * 7, dedicated the full front - age of
the Arts & Leisure sectior 12 the exhibition i ind called it “one of the most impoit: nt show
to hit town in vears®. Rob: r a Smith wrote:

“[Itis] nne of thos¢ are occasions W1en the usually hyperbolic term Jlar imark
exhibition’ is not a | sverstatement . . this extibition may even qualify fcr multiple
landmark status. | - imultaneously ¢ injures & continent’s worth of postvsar art an
history and breatr : ; new life into thi: depleted form of the large-scale, ¢ontext-
oriente:d zrt exhibl in®,

The exhibitior will conclu ¢ its tour at P.S.” on May 5, 2002. At that time we w | be
arranging the return trang 2 ort of all works ii the exh bition. Our transport COrng: inles,
Hasenkamp énd Masterr. € 28, will be in tou sh with you in May with regard to tns exact

arrival date of your works

| would like tc take this o | ortunity to thank you for \rour very generous loan f /ou have
any enquirles please dor | nesitate to conts cl me.

With best regards/

iy

Jo-Anpe’iBi'rn e [anzker
Director

¢ ;"('.' Ip/m I"%hkelpearl. ) sputy Director, F .5 1 Cor temporary Art Center
y,

Migghede © des Scifungerates: Gaschifes Un o« rint
joset Gel» Jo-Anne Eirn | [Cranaioar
Prof D Heimue Friedel

Wihigan g

Améblle 7 orseh

Das Museum Yilla Stue Vorsice v ¢ das Stiftungeraes:
isr #lne Stiftung Kultwrr fi antin

der Landeshauptstadt Prof. D | aLyda Hart
Miinchen mit Schankuig

Hans Joachim Ziessch
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I would like to take this of ¢ artunity to thank you for your very generous loan. If 'ou have
any enguiries please don esitate to conta 3t me.
=y

i,
With best regards,
k = /{,’ 7 T;

- S

/ -

b Al
J&&nng-gi{nﬁe Danzker
Dirgctor /,

// .’, j/’

4
4

Cé  Tom Frkelpearl, | ¢ puty Director, P S.1 Confemporary Art Center
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M seum Vila Stuck

Pr nzregentenstrafie 60
D- 21675 Minchen

Te efon 089/4555510
Telefwe OB9/45555124

March 4, 2002/h

Museum Hampron Univers 3
Clo Hampton University
Mary Lou Hultg-en
Hampton, VA 236€8

USA

Tel, 001 — 757 - 727 50 2£
Fax. 001~ 757 -727-517)

Dear Mrs. Hultgren:

Re: The Short ( ¢ ntury
12.5.1 Conte r iporary Art Cer ter, New York

The Short Ceniury has no\ ' Jpened at P.S.1 Contemporary Art Center in Nevr Y ork and
condition reporting of all w 1 <s in the exhibiti>n has bzen completed.

With regard to Ghosts of t ¢ Atlantic Ocean, 1964 by Skunder Boghossian, the [Registral
at P.S.1 noted what may t 3 a scratch on the plexi. The condition of the work ts:If is

unchanged

With regard to the two woi < : by Ben Enwon vu: The Registrar at P.8.1 seems b feel tha
some old cracking at the t [ left of the right Youse may have become worse. Hi: also
noted what he believes to » : two new areas of cracking. We may have the siet ion
where different registrars i r 3 reporting differ 2ntly. To my eye the changes ar: r ot new.
Nevertheless | Have reque s ad that these ar :as be kept under close cbserval io- bya
conservator who will be vie v ing the work reg ularly. S1ould P.S.1 note any chantes they

will inform us immediately

The Short Century has be 1 received in Nei/ York w th an exiraordinary degre¢: of
success. The Sunday Nev fork Times of Fe bruary 17, dedicated the full fror t p age of
the Arts & Leisure section ¢ the exhibition a1d callec it "one of the most impaortint shov

to hit town in y#ars". Robe 13 Smith wrote:

“lIt is] cre of those r ire occasions wiien the Lsually hyperbolic term lan: mark
exhibition’ 1s not ar « verstatement .. this exh bition may even qualify fo - multiple
landmark status. It s multaneously ¢ njures a continent's worth of posta: r art ari
history and breath: ¢ new life into the depleted form of the large-scale, context-

oriented art exhibit = 1"

Vorsicee ¢ - dos Seifeungerates: Mitghade: des Sciftungarates: Goschifes v 4 rinw

Jas Museum Villa Stuch
Je-Anne Bira «

st eine Sciftung Kulgurrs @ 2nedn Joset Gelly

lar Landeshauptstads Prof. Dr Lydin Harxl Prof, Dr | lelmut Frisdel
4dnehan mit Schenkun g Wallgang g

{ans Joachim Ziersch Amdlie Z ersch




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

MoMA PS1 T.A.29%81

05/03 02 D) 16:51 FAX -49 89 455! 3124 VILLY STUCK

The exhibition will conclud « ts tour at P.S.1 s May £, 2002, At that time we wil be
arranging the return transg < 1 of all works in the exhibition. Our transport corr péi 1ies,
Hasenkamp arid Masterpit ¢ 2, will be in touc 1 with yo s in May with regard to the exact
arrival date of vour works.

1 would like to 1ake this op ¢ rtunity to thank rou for your very generous loan. If U have
any enquiries please don'l f ssitate fo contact me.

- {
o /

With best ﬁga!jds
g 7

/ vl dy
/ ;/ e
J&AnfeBiirie Danzker
‘Director

ce:  Tom Finkelpearl, [ 2 juty Director, P. 3.1 Contzmporary Art Center
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March 4, 2002/vh

Institut du Monde Arabe

Mona Khazindar

Head of the Museum

& Exhibitions Department

1, Rue des Fossés-Saint E 2 nard
F — 75236 Paris Cedex 05

Tel 0033. 1. 40 51 38 38
Fax. 0033. 1.435476 45

Dear Mona Khazindar:

Re; The Short ( vntury
1.S.1 Cont« 1 \porary Art Cer ter, New York

The Short Century has no ! opened at P.S.1 Contemporary Art Center in New * ork anc
condition reporting of all v 1 ks in the exhibit on has been completed.

As | mentioned on the phe 132 on February 2, 2002, e noted that the canvas ¢! your
work Ahmed Cherkaoui, F = nage a Fatimah 1961-6.1is slightly lifting.

| have request2d that youi 1 rork be Kept uncer close observation by a conservatar who
will be viewing the work re 3 ilarly. Should P. 3.1 note any change they will infoirr us

immediately.

With regard to vour letter i February 25: | = m attact ing the Certificate of InsLrznce as
promised. The .oan Agre 11ent Form betwi €n you zind P.S.1 was faxed to 11211 as wel
and, by now, you should | = /e @ signed cop'* back.

P.S. 1is also awzre that 2 1 will be coming to New York at the conclusion of {F «:
exhibition as & courier for 1 e return of the v'ork. Travel arrangements will be ir t.de by
P.S.1. At that ime we will ¢ 2 able to view I 2 work together before it is packed tor travel
As we discussed, the exh : tion will conclud 2 its tour on May 5, 2002,

The Short Century has be 2 1 received in Ne v York with an extraordinary degre: of
success. The Sunday Ne ¢ York Times of F2bruary ° 7, dedicated the full fron: :age of
the Arts & Leisure sectior |3 the exhibition 1ird called it “one of the most impartaint show

to hit town in vears”. Rob 1 a Smith wrote:

“[itis] one of thost are occasions v hen the sually hyperbolic term | ér imark
exhibition' is not a 1 overstatement . . this exhibition may even qualify fc! multipie
tandmark status. | dmultaneously ¢ onjures continent's worth of pastvear art ar
history and breatt 2 ; new life into th : depleted form of the large-scala, 12 ontext:

orientecl 2rt exhib 0’

Mitgheds © dos Stilungsrates: Gosehifue fLhr wrin
jozef Ge b Je-Anna [k Danzke!
Prof. Dr, Heimut Friedel

Woltgany, Ilig

Amélie T iersch

Dras Muscum Villa Stue Vorsiz 1 ¢ des Stifeungsrates:
st wine Stiftung Kufturr fi “entin

der Landeshauptstadt Prof. © | rLydia Hard
MEnehen mit Schankuig

Hans Jeachim Ziersch
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| would like 1o ‘zike this op  rtunity to thank sou for your very generous loan. If you hav:
any enquiries plezse don” I esitate to contact me.

Wittpe@é‘gar;d;

| /,/ 7 4 3
y _,/%;/r’f% AN
( Jo“Anne Bimie Danzker
Director

Tom Finkelpeari, [ € suty Director, P. 3.1 Contemporary Art Center
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March 4, 2002/v1

Yona Friedman
43 Bivd, Garibaldi
F-75015 Paris

“el. (331) 4566.0484
Fax (331) 4734, 0911

Dear Yona Friedman:

Re: The Short C » itury
P.S.| Gonte n sorary Art Cenier, New York

The Short Century has now ¢ pened at P.S.1 Zontemporary Art Center in New Y1)k and
\ondition report ng of all we 1 s in the exhibitic n has been completed.

As you know your works ar : /ery fragile. We nad simi ar problems with Bridge Ciy, Dar-
2s-Salaam, 1962 as in Chit = Jo in terms of th 3 ties haing opened. We simply ¢l: sed
themn again. The Study for i yer des Nigéries, Teich ville, Abidjan, 1859-60 Wz in an
unchanged condition. We z =+ keeping a clos:: eye on both works. Should P.S.1 ~ole any
change they will inform us 1 mediately.

The Short Century has bee 1 received in New York with an extraordinary degree of
success. The Sunclay New ) ork Times of Feruary 17, dedicated the full front jpz3e of
he Arts & Leisure section 1) the exhibition ard called t “one of the most importar t shows

to hit town in years". Rober ¢ Smith wrote:

“[It is] one of those = 'e occasions wh =n the usually hyperbolic term Jlancinark
exhibiticr’ is not an 3 rerstatement .. this exhibition may even qualify far 1nultiple
landmark siatus. It i nultaneously co jjures a vontinent's worth of postwe art and
history and breathe . 1ew life into the iepleted form of the large-scale, co itext-

oriented art exhibiti 1.
s tour at P.S.1 n May 5, 2002. At that time we will se

s + of all works in he exhitition. Our transport compz iies,
s will be in touc 1 with yo 1 in May with regard to t1e 3xact

The exhibition will zonclud:
arranging the ruin transg
Hasenkamp and Masterpie -
arrival date of your work.

| would like to take this opi ¢ rtunity to thank ' 'ou for your very generous loan. { vu have:
any enquiries-flsase don't - 2sitate to contact me.

A0
With best re;ga_rrizi

s /J

Jo-Anfie Eiim%’béﬁz‘lzgr
- Director

n.\ Tom Finkelpearl, C 2 suty Director, P. 31 Cantzmporary Art Center

[

s Mugeum Villn Stuch Viorsitze ¢ ¢« des Stifcungsrates
it eing Selftung Kulourry s endn

jer Landeshauprstade Prof Dr 5 Lydia Hart!
Hinchen mit Schankung

Hans Joachim Ziersch

Micgllede: des S g Gaschifes v am
Josuf Gell Je-Annc Birn « Danzkar

Prof, D | {#imut Friede!
whalfgang g
Amelie Z ersch
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IMarch 4, 2002/vh

Touhami Ennadre

54 bis, Rue de I'Ermitage
75020 Paris

I-rance

lFax. 0033 —1-4366585

Dear Touhami:

Re: The Short C : itury
P.S.1 Conte r porary Art Cen'er, New York

| was delighted that you we ¢ able to aftend te opening of The Short Century in New
York.

As you are aware there we 2 problems with y ur work. Jeffrey told me that a con servater
irom the Met looked at the ¢ rk and | know y au were 3lso working with Jefirey t: solve
the problem. Were you suc 1 ssful? Is there & nything which needs to be done” F'zase let
know..

Perhaps you knaw that The . hort Century ha s been received in New York with @11
extraordinary degree of suc = :ss. The Sunda, New Ycrk Times of February i
dedicated the fLll front pag: f the Arts & Lei iure section to the exhibition and 3 led it
“one of the most irportant ;| ows to hit town n years™ Roberta Smith wrote:

“[It is] one of those | 1 & occasions wh :n the usually hyperbolic term lancinark
exhibition ic not an 1 erstatement ... his exhibition may even qualify fo* i wultiple
landmarlk status. It ¢ 1 witaneously cor jures a continent’s worth of postazi art and
history and oreathe: ew life into the iepleted form of the large-scale, coiiext-
oriented art exhibitic =,

The exhibition will conclude i s tour at P.$.1 ¢n May 5 2002. At that time we vil e
arranging the return transp - of all works in t7e exhib tion. Our transport compar les,
{asenkamp and Masterpie  , will be in touct with you in May with regard o the xact
arrival date of your works.

would like to take this opp 1 tunity to thank y su for your very generous loan. If you have
any enquiries please don't 1 sitate to contac me.

Nith best regaris,

/"’ P
y ,r"j_‘ {,/Z LA
.lgfi»{nr(e Birhie Danzker
Jirector

w7 Tom Finkelpearl, D 2 wty Director, P. 3.1 Contzmporary Art Center

Gaschiftsfihwi o

Drs Musaum Villa Stuck Vorsiczen & des Stiftungarates: Higlisder Jos Stifrungeratas:
Jo-Anne Biinic Janzker

I/l sine Selfrung Kuleurrefi « win el Gelb
der Landeshauptatadt Prof, Dr. | r ytin Hartd oraf, Dr, H simut Friedel
Munchen mit Schenkung Molfgang | lig
Huns joachim Ziersch Amalia Ziersch
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March 4, 2002/vh

Tom Finkelpeari

Deputy Director

P.S.1 Contemporary Art C 1 ter
22-26 Jackson Ave at 46" 1 /e
Long Island City. New Yorl 1101

Tel. 00—-1-~718--784 2( 3}
=ax. 00—-1-713- 4820951

21 pages)
Re: The Short Cen . ry

Would you please pass the ¢ urgent letters t. Tom Fikelpear!. Thank you!

Yours sincerely,

1%%

\Verena Hein

iggheder de Stiftungsrates: Guoschiifesfubr 2

el Gulbs Jo-Anne Birni: Sa aker
‘rat Dr. Helr wit Friedel

Volfgang lilg

wmélie Ziors h

Das Museum Villa Stuck varsiczende | | Stifoungsrates
ist @ ne Suftung Lulturrefare ©

der _andashauptatadt orof. Dr. D, 3 fa Hard
Miin:hen mit Schenkung

Han. Jasehim Zicrsch
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South African National G:
Marilyn Martin Di‘ector
Emma Bedford, Curator
PO Box 2420

Capetown 8009

South Africa

Fax. 0027 - 21 - 451 0045

Dear Marilyn and Emma:

Re:  The Short < ntury
F.8.1 Conte 1 porary Art Cen er, New York

The S_hon‘ Century has nov « pened at P.S.1 ~ontemg orary Art Center in New - rk and
:ondition reporting of all we 4 s in the exhibitic n has been completed.

The Butcher Boys, 1985-8€ | y Jane Alexand: ir was st ccessfully unpacked and 113
change in conditior was no : 1. The existing f ne cracks especially around the ‘ar:its will
be watched ove- especially : wrefully. The Rai way Accident, 1986 by Dumile F2ni also
displayed no change in con |i ion,

In Sekoto's Streat Scene, 1 « 5 Jeffrey Uslip, he Registrar from P.S.1,alsoncte: a
small hairline crack upper r 3 t, which had be an previously noted. As | said, ther= is no
change in condition. Nevert ¢ less | have requ 2sted that your works be kept unde close
observation by & conservatc - #ho will be view ng the works regularly. If P.S.1 rote s any
changes, they will inform us i 1mediately.

F.S.1is aware that you will ¢ sending a cour 2r at the conclusion of the exhibida- on
May 5, 2002 in crder to sup: r /ise the packing of the works. They will be coordinat ng
your travel. if you could help t s by seeing if ar early, iess expensive booking cou | be
made out of South Africa th: t would be a grea. halp. P.S.1 will either pay the ticks:
directly or reimburse: you. Tt = person to conte 5t in this regard is Jeffrey Uslip. Hs smail
address is: regisrar@ps1.0

| will be there for the de-insti | ation as well anc look forward to seeing you then

I'he Short Centusy has been r :ceived in New *‘ork with an extraordinary degree of
success. The Sundey New ' ¢ 'k Times of Febiuary 17, dedicated the full front pag 2 of
the Arts & Leisurz section fo ! e exhibition anc called it "one of the most importan: shows
tc hit town in years". Roberte . imith wrote:

“[Itis] one of those ra ¢ occasions whei i the usually hyperbolic term Jlanditi irk
exhibition' is not an o ¢ rstaternent .. tr is exhibilon may even qualify for iruiltiple
landmark sta us. It si 1 dtaneously conjiires a cantinent’s worth of postw.a“ ¢ rt and
history and breathes « w life into the de pleted form of the large-scale, contaxt-
orientad art exhibitior ,

Das | usgum Villa Stuck Versitzende  + Stfrungerases I igiieder des Suftungsrates: Geschafosfibes o

int abie Stiftung Fulurrefars: )i sef Galb Jo-Anne Birole Can dor
der Lindeshauptstadt Frof. DR Ol « a MHartl F ot D Meln it Friedel

Muncnen mie Schenkung Y foifgang llig

Hans [oachim Ziersch £ nalie Ziersc
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I would like to taxe this c 1)0rtu
: ity to than - |
any enguiries please dor | hesitate to cont. miontié.or NSy Detiorcias loerl Youtes

ot
With warmes: regards,
o v‘,*/“// 24
Jo-Anhe Bimi3 Danzker
Director
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March 4, 2002/vh

Herrn

Girman Fissena

Leiter der Athiopienabteil | g
Staatliches Miseum fur \ 2 kerkunde
Maximilianssti asse 42

D - 80538 Manchan

Dear Girma Fisseha:

Re:  The Short : ‘ntury
2.5.1Cont 1 porary Art Cer ter, New York

The Short Cen Lry has no\ + Jpened at P.S. 1 Contemporary Art Center in New Yurk and
condition reporting of all w 1 <s in the exhibiti )n has bien completed.

I was delighted that you ar 1 your wife were  ble to at end the opening. Thank 3.4 so
much for your tioughtful git As we saw, Go jotha, 1963 by Gebre Kristos Dest: has
warped slightly due to clim; t » changes. P.S. 1 is, however keeping a close ey= 121 this
and will inform us of any cf 1 ges

The Short Century has bee | ‘eceived in New York with an extraordinary degree - f
success. The Sunday New 1 sk Times of Fel ruary 17, dedicated the full front pére of
e Arts & Leisure section t  he exhibition an 1 called it “one of the most imporzin shows
10 hit town in years’. Robert 1 Smith wrote:

“[Itis] one of those r 1 2 oceasions when the usually hyperbolic term Jar crr ark
exhibitior’ is not an ¢ v srstatement . { s exhib tion may even qualify for rr ultiple
landmark status, Its 1 ultaneously con ures a continent's worth of postwar art and
history arid treathes 13w life info the d 2pleted farm of the large-scale, cerr axt-
oriented art exhibitior *

The exhibition will conclude ¢ tour at P.S.1 or May 5, 2002. At that time we will E¢:
a‘ranging the retun transpo | >f all works in th 2 exhibiton. Our transport companie s,
Hasenkamp and Masterpiec | will be in touch 'vith you n May with regard to the =2 act
arrival date of your- work.

I would like to take this oppo nity to thank yo 1 for your support with this loan, Ifyou
have any enquiries please de r t hesitate to cor tact me,

With bestf_rggq_rds..
Sl ie.
Jd-ﬁl;%a Birnie Danzker
" Director

Cc Tom Finkelpearl, Depi t Director, P.S. * Conterr porary Art Center

Das Muaeium Vills Stuck Virsiczende de | iftungsrates Mit fleder des 5 ifrungsrates. Geschiftsfuhrer)

st gine itifoung Kultrrefereng Jos [ Geld Joshnne Birnie Dares
der Landeshauptstade “rol. De. D Lyt 3 Hard Pro D, Helmut Frade|

Minchen mit Schankung VW fpang g

Hans foachim Ziarsch Arn e Ziersch
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Mareh 4, 2002/vh

lbrahim Jaber Al-Jaber
Qatar National Museum
Museum of Arab Moderm ¢ rt
Old Emiri Palace Comple ¢
Doha

Qatar

Dear Mr. Jaber A -Jaber:

Re:  Tha Short . antury
P.&.1 Coni : nporary Art Ce iter, Newv York

The Short Cer.turshas nc v opened at P.S.” Conterrporary Art Center in Netwv '/ ark arid
condition repoiting of all w 3 ks in the exhibit on has teen completed.

| am delighted to be able t » nform you that {7e condi‘ion of your work The Erabr o, anc
the Child and the 3ird, 19¢ ¢ by Ibrahim Moh ammed t:|-Salahi is unchanged.

We noted that there are st r je possible minc - losses n some areas of your wark The
Woman, the Bird and the | ' megranate, 196 1 by lbranim Mohammed El-Salahi. Me may
have a situation wnere diff 1 2nt registrars ar : reporting differently. To my eye if:
changes are not naw. Nev 1 heless | have re quested that these areas be kept Liider
close observation a2y a cor ;s :rvator who will | € viewin3 the work regularly. If F'.€ 1 notes
any changes they will infor © us immediately.

The Short Century has bee - received in New York with an extraordinary degres of
success. The Sunday New * ork Times of Fe sruary 17", dedicated the full fron: p:ge of
the Arts & Leisure section ) the exhibition ar d called it “one of the most impo. 131 t shows
to hit town in years". Robetl ¢ Smith wrote:

“[It is] orie cf those 3 e occasions wh :n the us ually hyperbolic term Jaa3rark
exhibition' is not an » ‘erstatement ... his exhibition may even qualify for rwltiple
landmaric status. It ¢ 1 witaneously cor jures a continent's worth of postvar art and
history and oreathe: iew life into the (lepleted form of the large-scale, zor text-
oriented art exhibitic 1

The exhibition will conclude i 5 tour at P.S.1 ¢ 1 May 8, 2002, At that time we wil! te
arranging the return transp: r of all works in t1e exhibition. Our transport compan es,
Hasenkamp ancl Masterpie: ¢, will be in touch with you in May with regard to the :xact
arrival date of your works.

Das Museum Villa Scuek Vorsitzends « « Stftungsraces: I cgliader des Sciftungsrates; Geschiifsfilhre w1

st Wi Stifung K uleurreforer Je 1ef Gelb Jo-Anne Birnic Cay ke
der Landeshauptstade Feof, DrDnl ¢ & Hartl P ol. Dr Helmvit Frindel

Minthan mie Schankung ¥ olfgang g

Hans loachim Ziersch A nelie Zinrse!
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| would like. to take this o | ortunity to thant you for sour very generous loan | you has
any enquiries please don ! Jesitate to cont: ¢t me.

J/-: e
With best regards,

K/ /./‘ I'J 1
Sy &;-’f/f £
JoAnne Binit Danzker
| . Djrector
arab
it .'/.‘

Ce:  Tom Finkelpearl, [ < auty Director, P.3.1 Contzmporary Art Center
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March 4, 2002/vih

Zarina Bhimiji

14 Downing Court
Grenville Streel

UK - London 'WC1W1LV

Dear Zarina Bhinijii,

Re:  The Short C entury
P.5.1 Con : mporary Art Ce 1ter, New York

The Short Century has nc » opened at P.S.  Conterriporary Art Center in Ne ) ork ani
condition reporting of all v ¢ ks in the exhibi jon has tieen completed.

| wanted to inforr you the . ve noted minim: | hairline surface seratches in som: areas.
We noted this in tne cond in reports. They will be k 2pt under observation dis- g the
exhibition. Otherwise the 1 « rks show no chi nge.

The Short Century has be : | received in Ne'v York w th an extraordinary degiec of
success. The Sunday Nev  rork Times of Fubruary 17, dedicated the full frorit pyage of
the Arts & Lelsure section « the exhibition 2 1d callec it “one of the most impaortant shovs
to hit town in ysanrs". Robe 11 Smith wrote:

“[It is] one of those - ire occasions wi en the usually hyperbolic term Jlan :mark
exhibition’ is not ar « verstatement ... this exhibition may even qualify ‘o1 multiple:
landmark status. It s nultaneously cc vjures a continent's worth of posw:r art arc
history :and breathe s new life into the depletec form of the large-scale, :ntext-
orientecl| ar: exhibiti »

The exhibition will conclud « ts tour at P.8.1 »n May £, 2002. At that time we wil be
arranging the ratuim transy = t of all works in “he exhitition. Our transport comgznies,
Hasenkamp anc Masterpie ¢ 2, will be in touc with yo 1 in May with regard to the sxact
arrival date of your works.

| would like to take this opj ¢ rtunity to thank ! ou for your very generous loan. f v u have
any enquiries please don't 1:silale to contac ' me.

el
With best regarCs,
e ; a

- 25

/ A =V :
Jo-i}hﬁe’é&rﬁgﬁa-wzker
Dipector

| ¢e: Tom Finkelpea‘l, Depu / Director, P.S. 1 Sontemy orary Art Center

Das Museum Villa Stuck Vorsimende 4 3 Suftungsrates Hicgliedar des Stftungsrares: Gaschifesfibu e 44

I8t vine Stftung Kulturrefer 1 n osafl Gulb Jo-Anne Birnia © i wzker
der Landeshaupestadt Prof. Dr Dr L dis Hartl ral. Dn Heli vt Friedel

Murchen mit Schenkung Naligang lillg

Har s joachim Ziersch Arnalie Ziersh
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March 4, 2002/vh

Lars Olesen and Jens Ol¢ 5 in
Bakketoppen &

2830 Virum

Danemark

Dear Mr. Lars Dlesen, de: - VIr. Jens Qleser :

Re: The Short 1 '« ntury
.81 Cont riporary Art Cer ter, New York

The Short Ceniury has no\ ' spened at P.S.1 Contemorary Art Center in Nev/ Y rk and
condition reparting of all w 1 <s in the exhibiti>n has b2en completed.

| am delighted "0 be able tt aform you that t 1e condition of your work Untitlec, = 357 by
Frnest Mancoba is unchar j :d.

The Registrar et P S.1 sug ) :sted there may be notec scattered losses on your ¢ork
Composition, 134C by Emne¢ = Mancoba. We 1 nay have: a situation where differer |
registrars are reporting diff 1 ently. To my eye the chages are not new. Neverineless |
have requested that these i1 eas be kept unc 2r close observation by a conservatr who
will be viewing the work re¢ L iarly. If P.8.1 no es any changes they will inform s
immediately.

The Short Century has bee 1 received in New York with an extraordinary degre:: of
success. The Sunday New \ ork Times of Feruary 17, dedicated the full front pzge of
the Arts & Leisuire section 1 the axhibition ar d called t “one of the most impoitar t shows
10 hit town in years'. Rober ¢ Smith wrote:

“[itis] ore of those | 2 e occasions wh :n the usually hyperbolic term \laadrark
exhibitio’ is not an » ‘erstatement ... his exhibition may even qualify for 1 jultiple
landmaric status. It ¢ 1 wltaneously cor jures a continent's worth of postwvzi art and
history and oreathe: iew life into the lepleted form of the large-scale, ccr text-
oriented art exhibitic - .

The exhibition will conclude i s tour at P.S.1 cn May 5, 2002. At that time we willt e
arranging the retumn transp: 1 of all werks in t1e exhibition. Our transport compan es,
Hasenkamp ancl Masterpie ¢, will be in touck with you in May with regard to the ¢ xact
arrival date of your works.

D Museum Villa Stuck Vorsitrend ¢ 5 Stiftungsrases Mirglh d 13 Stiftungsrates Goschiftsilihrer ¢

ist sine Seiftung Kulturrefer r in Josef Gelb Jo-Anne Birne [) nzker
der Landeshauptsmdt Prof, Dr.D L dia Hard Prof, Dr. Hal nut Friedal

MUchen mic Sehankung VWollgang (I ¢

Hurz joachim Zierach Amille Zier ch
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I would like tc take this o 1 ortunity to thanl you for your very generous loar. |” you hay
any enquiries please dor t hesitate to cont: ¢t me.

-
With best fegards,
7 ey
o /{ /
e AN
/// 4 { //j
Jo—.}nne{_-fBi(fnha Danzker
/ gir"ac(!_gl:/ rd
L/ ~ / ’."_.-

Cc:  Tom Finkelpear, [ ¢ puty Director, P S.1 Coniemporary Art Center
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March 4, 2002/vk

Bruno van Lierde
41 Avenue de Floride
B - 1180 Bruxslles

Tel. 00 32212435834
Fax: 00 3222 33 )3 44

Dear Mr. van lLierde:

Re:  The Short : 2ntury
P.S.1 Cont 2 nporary Art Ce iter, New York

The Short Century has nc A opened at P.S. Conterr porary Art Center in Nea 1 ork and
condition reporting of all v < *ks in the exhibi ion has been completed,

Your works by Bodys Iset | ingelez arrived safely in New York. The flag in S'av: Palme
Bouygeus, 1989, s, as be ¢ re somewhat louise but d d not require any furthe” zction. Tiy
front cylinder i1 Kinshasa - ibel, 1989 was ¢ lightly skewed so we straightened ‘liat. In
other areas the work was r the same condi ion.

The Short Century has be : | received in Ne v York with an extraordinary deg e of
success. The 3Sunday Nei ' York Times of Fibruary 17, dedicated the full front ;3age of
the Arts & Lejsure section t 1 the exhibition & nd callec it “one of the most importznt shove
to hit town in y2ars”. Robe +a Smith wrote:

“[It is] cre of those r 1re occasions w ien the L sually hyperbolic term ,|anc mark
exhibition’ is not ar «verstatement .. this exh bition may even qualify fo* multiple
landmark status. It = multaneously ot njures a continent’s worth of postaz r art anic
history anc breath: s new life into the depletec! form of the large-scale, c¢ ntext-
oriented art exhibit 31"

The exhibition will concluc 3 its tour at P.S.1 an May &, 2002, At that time we il be
arranging the return trans ¢ rt of all works in the exhibition. Our transport compalies,
Hasenkamp and Masterpi e, will be in touc 1 with ycu in May with regard to e exact

arrival date of your works

| would like to 1ake this op « rtunity to thank /ou for yaur very generous loan. I you havs
any enquiries pleese don't | esitate to conta: t me.

¥

With bq:st"fég@fd_s

'

e

Jb-An/ne::Biml'e Denzker
Director” 7

ec 1}:{&1 F‘nike pearl, [ 2 uty Director, P. 3.1 Contamporary Art Center

Das Muscum Yilla Stuck Varsizen » Jes Stiftungerates: Mirglleder tez Stiftungsrates: Geschafrsfiiwe v

ket elne Stiftung Kulturrefi « itin josaf Galb Jo-Anne Birsia [ angker
dir Landeshauptstadt Prof. Dl 1 ydla Hard Praf D Hilmut Friedel

Munchan mic Schankung Woeligang Il ig

Hang Joachim Zlerzch Amélie Ziw wch
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March 4, 2002/'vh

Museum Hamptor Univers 1/
Clo Hampton University
Mary Lou Hultgrer

Hampton, VA 23668

USA

Tel. 001 - 757 - 727 50 2!
Fax. 001 =757 - 727 -517)

Dear Mrs. Hultgren.

Re: The Short ( ¢ ntury
P § 1 Cont¢ riporary Art Cer ter, New York

The Short Cemiury has nov  spened at P.S.1 Contemporary Art Center in New York and
condition reporiing of all w 1< in the exhibiti »n has bizen completed.

With regard to Ghosts of ti ¢ Atlantic Ocean, 1964 by Skunder Boghossian, the Registrar
at P.S.1 noted ‘what may b : a scratch on the plexi. Tre condition of the work ts:fis
unchanged

With regard to “he two wor ¢ by Ben Enwon\ ru: The Flegistrar at P.S.1 seems w feel that
some old cracking at the fc 2 left of the right | .ouse mély have become worse. -¢ also
noted what he belisves to | ¢ two new areas Hf cracking. We may have the situzion
where different registrars ¢ « reporting differntly. To my eye the changes are 1t new
Nevertheless | 1ave reque | :d that these are as be kept under close observator by a
conservator who will be vie + ng the work reg Jlarly. Shiould P.S.1 note any chang s they
will inform us immediately

The Short Century has bee - received in New York with an extraordinary degrae of
success. The Sunday New ' ork Times of Fearuary 1., dedicated the full from 2z ge of
the Arts & Leisure section ) the exhibition ar d called it “one of the most impo tz1t shows

to hit town in years”, Rober ¢ Smith wrote:

“It is} one of those e occasions wh2n the usually hyperbolic term Jlanc inark
exhibition' is not an ) rerstatement ... this exhibition may even qualify far inultiple
landmark status. It i nultaneously co:ijures a continent's worth of postaz art and
history znd breathe ew life into the Jepleted form of the large-scale, cotext-
oriented arl exhibiti 1 .

Do Museum Ville Stuck Vorsitzers @ Jes Stiwngerates Mitglleder «|las Seiftungsrates: Geschiifesfivic 1

5t wink Stftung Kulourrafi © r |osuf Golb Je-Anng Biria [ ancker
der Landeshauptmadt Prof. D L welly Harel Prof. D Hi imut Friedel

M inchen mit Schenkung Woligung Il ig

Huna |eachim Zigrsch Amblle Zle tth
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The exhibitior: will conclu: « its tour at P.$.7 on May 5, 2002. At that time we wi | be
arranging the return trans 3 ort of all works it the exh bition. Our transport coing:inies,
Hasenkamp and Masterp : ze, will be in tou :h with yisu in May with regard to the exact
arrival date of your works

I would like to take this of c ortunity to thank you for your very generous loan 1 ou haye
any enquiries please don esitate to contz 3t me.

with best ;ég.;m s,
/é g A

.Jo-Anné-mev Danzker
“Director

v cc. Tom Finkelpearl, [ € puty Director, P. 3.1 Coniemporary Art Center
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Institut du Monde Arabe

Mona Khazindar

Head of the Museum

& Exhibitions Dzpartment

1, Rue des Fossés-Saint | mard
F - 75236 Paris Cedex 0f

Tel. 0033. 1.40 51 38 38
Fax. 0033, 1. 43 54 76 4£

Dear Mona Kk azindar:

Re: The Short > 2ntury
P.S.1 Cont : nporary Art Ce iter, Newv York

The Short Century has nc » opened at P.S. Conterrporary Art Center in New vork and
condition reporting of all v < tks in the exhibi ion has been completed.

As | mentioned on the phi r e on February 25, 2002, we noted that the canvas o' your
work Ahmed Chekaoui, | ¢ mage & Fatimal , 1961-6 2 is slightly lifting.

| have requested that you vork be kept unc er close observation by a conselvé!or who
will be viewing the work re 2 larly. Should P S.1 note any change they will infomi us
immediately.

With regard tc your letter » February 25: | iim attaching the Certificate of Insurince as
promised. The —oan Agre : nent Form betw :en you iind P.S.1 was faxed to thern as wel

and, by now, you shouid | z ve a signed cop « back.

P.S. 1is also aware that ' = 4 will be coming to New *’ork at the conclusion ol thi:
exhibition as & sourier for 1 e return of the viork. Tra /el arangements will be i71de by
P.S 1. At that time we will £ 2 able to view tr = work tagether before it is packed “or trave
As we discussed, the exh = tion will conclud 2 its tour on May §, 2002,

The Short Century has be = 1 received in Ne ¥ York with an extraordinary degre: of
success. The Sunday Ne # York Times of Fabruary " 7, dedicated the full froy" ; age of
the Arts & Leisure sectior 1) the exhibition i ind called it “one of the most impartaint show

to hit town in years". Rob: r a Smith wrote:

“[It is] one of those  are occasions wnen the wsually hyperbolic term , ar« imark
exhibiton’ is not a « verstatement . . this exhibition may even qualify fcir multiple
landmerk status. | : imultaneously conjures & continent’s worth of postviar art an
history and breath : . new life into thi: depleted form of the large-scale, ¢ ntext-

orientec art exhibi

Mitgllede * des Suftungsrates Geschilfts B o nine

Tas Musaum Villa Souch Vorsicze « ¢ des Stiftungsrares
je-Anne Eirn ¢ Danzkar

st aine Stftung Kl 2 entl Josef Gel

der Landeshauptstade Prof. D1 T ¢ Lydls Hard Prof. Dr. {elmut Friedel
Aiunchen mic Schenkung ‘Wellgang [iig

{ans Joachim Ziarseh Amilie 7 wrsch
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| would like to take this o] [ ortunity ta thank you for 1/our very generous loan i /ou hav
any enquiries please don  esitate to contz 3t me.

-~
With et regards,
e A

P P
/ £ 5
. ~

.'. 4 -‘/._;’-‘/I{:,/?f L/
- '//7’_-” A~ e
(L5 Jp—’An_neLBnmr: Danzker

(Z et
Director

Tom Finkelpearl, | « puty Director, P 8.1 Con emporary Art Center
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March 4, 2002/vh

Yona Friedman
33 Blvd, Garibaldi
F-75015 Paris

Tel. (331) 4566 0434
Fax (331) 4734 0c11

Dear Yona Friedman:

Re: The Short C = atury
F'.S.1 Conte 1 porary Art Cen er, New York

The Short Century has nov pened at P.S.1 Contemporary Art Center in New fork and
sondition reporiing of all wc r s in the exhibition has been completed.

As you know your works ai : very fragile. We had similar problems with Bridge Ci'y, Dar
es-Salaam, 1963 as in Chi  go in terms of {f e ties having opened. We simply ccsed
them again. The Study for = yer des Nigérie 1s, Teichville, Abidjan, 1859-60 was in an
unchanged condition. We @ r : keeping a clos : eye on both works. Should P.S ° r ote any
shange they will inform us 1 mediately.

The Short Ceniury has bee 1 received in New York with an extraordinary degrixe uf
success. The Sunday New " ork Times of Fe sruary 17, dedicated the full fron' pzge of
the Arts & Leisure section 1 the exhibition ar d called it “one of the most impo 1211 shows
to hit town In years” Robei : Smith wrote:

“[Itis] one of those £ occasions wh an the usiually hyperbolic term l2rcinark
exhibiticr’ i3 not an > rerstatement ... this exhibition may even qualify for inultiple
landmark status. It i nultaneously co ijures a vontinent's worth of postwa - artand
history aind breathe 1ew life into the jepletad form of the large-scale, ¢o text-

orientec art exhibith

I'he exhibition will zoncludi s tour at P.S.1 00 May 5, 2002. At that time we vill e
arranging the return transg > t of all works in he exhitition. Our transport compéliies,
Hasenkamp and Masterpie : 3, will be in touc| with yo1 in May with regard fo t12 :xact

arrival date of your work.

| would like to take this opj ¢ rtunity to thank : ou for your very generous loan. fvou have
any enquiries lease don't 1 ssitate to contac: me

With best regals,

P

A A -
Jo-Anre Sin‘ﬁfe’i)gi'fzcl-;ér
- Direttor

Ge! Tom Finkepearl, D » uty Director, P. 5.1 Contemporary Art Center

Mitglicder des Stiftungsratas: Geschllftst ibir + in
Josef Gall Jo-Annm B enl Danzker

Prat, Dr » almut Friedal
Wollgarg g
Amdlie T1srsch

[ras Museum Villa Stuck Vorsicze: | des Sriftungsrates
Lit aine Stiftung Kulurre ¢ mtin

Var Landeshauptstadt Prof. Dr. } Lyda Hard
HMiinchen miy Schaenkun

Hans jenchim Zisrsch
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March 4, 2002/vh

Touhami Ennadre

54 bis, Rue de I'Ermitage
76020 Paris

France

Fax. 0033 -1--4%6658:C

Dear Touhami:

Re:  The Short ( ¢ ntury
P.S.1 Conte r iporary Art Center, New York

| was delighted thzt you we r : able to attend 1 12 opening of The Short Century 1 New
York.

As you are awars there we ¢ problems with y our work . Jeffrey told me that a conservator
from the Met [ooked at the A ark and | know \ ou were also working with Jeffre - solve
the problem. Were you suc : :ssful? Is there ¢ nything wvhich needs to be done” P’ ease let
KNow.,.

Perhaps you krow that The short Century he s been raceived in New York wity 41
extraordinary degree of su: ¢ 2ss. The Sunda + New York Times of February 17,
dedicated the full front pag : of the Arts & Leisure sec'ion to the exhibition anc c:lled it
‘one of the most important 5 1ows to hit town n years®. Roberta Smith wrote:

“[Itis] one cf those : ‘& occasions wh :n the us ually hyperbolic term lancinark
exhibition’ is not an 1 rerstatement ... his exhibition may even qualify {27 rqultipls
landmark status. It : i nultaneously col jures a continent's worth of postazi art and
history 2rid breathe 1ew life into the lepleted form of the large-scale, ccntext-
oriented art exhibitic r °.

The exhibition will conclude | s tour at P.S.1 ¢n May 5 2002. At that time we will he
arranging the retura transp » ¢ of all works in 112 exhib tion. Our transport compa“ies,
Hasenkamp and Masterpie » , will be in touct with youlin May with regard to the (:xact
arrival date of your works.

would like to take this opr » tunity fo thank y su for your very generous loan. |* ycu have
any enquiries please don't « sitate to contac me.
-

Nith t;eslfregar:li :
lgﬁﬁfnrié Bm{e Canzker
J'irer.jlur

P s I'om Finkelpearl, D : wty Director, P.:5.1 Contemporary Art Center

Dus Museum Villa Stugk Varsiczen 1 e Suftungiraces Mitgledar Jes Stiftungsrutes Geschafsfi re 1

gt wine Seiftung Kuilturrafe » itir |osef Gels Ja-Anne Blrils [ anchor
der Landeshauptatadt Prof, Dr [ « ydia Hartl Prof, D Hi kmut Friedel

Munchan mit Schenkung WWalfgang 1l Ig

Hans Joachim Ziarsch Amdlie Zie sch
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Wolfgang Denk
Dr. Hiesingerstr. 21
A — 3561 Zdting/Langer cis

Tel./Fax; 0043 — 2734 — i 57

Dear Mr. Derik,

Re: The Shor ‘entury
P.S.1 Cor t :mporary Art C :nter, Now York

The Short Century has r » v opened at P.S 1 Conte nporary Art Center in Naa' York an
condition reporting of all 1 orks in the exhit tion has been completed.

The Registra- at P.S.1 is ¢ f the opinion the : some threads on your work Yeir¢,a by
Susanne Wenger, may t = a bit looser. It ¢uld be that we have the situation v.1ere
different registrars are re 3 rting differently To my eye the condition of the war< is
unchanged. Nevartheles . have requestec that your work will be kept under ¢ ose
observation by a conser z or who will be v awing th2 work regularly. Shoulc =.3.1 note
any change they will info r 1 us immediatel .

The Short Century has t : in received in N :w York 'with an extraordinary degr:= of
success. The Sunday Ne v York Times of |‘ebruary 17, dedicated the full fron. page of
the Arts & Leisure sectio 1 o the exhibition and called it "one of the most impo-ant shor s
to hit town in yeers”. Rot = ta Smith wrote:

“[It is] ene of thos : rare occasions \ hen the usually hyperbolic term \lzr dmark
exhibition’ is not ¢ ~ overstatement  this exhibition may even qualify f2r multip!
landmark status. : simultaneously «onjures a continent's worth of pestvarart a i
history ard breatl ¢ 5 new life into t 2 deplete id form of the large-scale, context-

oriented art exhib ©on®,

The exhibition will conclu 1 2 its tour at P.S. on May 5, 2002. At that time we: v/ [l be
arranging the return tran | ort of all works 11 the extiibition. Our transport cem:anies,
Hasenkamp and Master; « ce, will be in tow ch with you in May with regard to thz exact

arrival date o’ your work

1 would like te: take this o 1 ortunity to thanl you for your very generous loar . If you hay
any enquiries please dor | hesilale lo cont ict me.

-
With bestrggards,
oy

Sy A
o 1P
_Jo-A’n/n Bjrfiie Danzker
Difector

lec! l'om Finkelpearl,  :puty Director, F.5.1 Cortemporary Art Center

a5 Musem Villa Stuck Vorsitza 4 des Stiftungsrates: Micghlede: des Stiftungsratas: Geschiths U7 nm
it wiam Seifturg Kulturre w anein Josef Gell Jo-Anne Elrn ¢ Danghar
dar Landeshauptetade Prof Dr 2 . Lydiz Hartl Prof, Dr. Helmut Friedel
Mnehen mit Schenkun;; Wollgang lllig
Hans joachim Zlersch Amdlia £ erach
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March 4, 2002/viy

Emil Rorke

Chairman: Billiton Art Ce r mittee
Billiton

6 Holland Street

Johannesburg 2001

South Africa

Fax. 0027. 11.838.47 1.

Dear Mr. Rorke,

Re: The Shor ‘entury
P.8.1 Cor t:mporary Art C :nter, New York

The Short Century has n » v opened at P.S 1 Conte nporary Art Center in Niza York ar
condition reporting of all  arks in the exhit ition has been completed.

| am pleased to be able * » inform you that he cond tion of your work Lucas it 1ole,
Untitled, 1953 is unchan «d.

With regard to Song of ti ¢ Pick, 1946-47 t y Gerarc Sekoto the Registrar in . 5.1 notz
a slight loss on tae hip o 11e fifth man and suggestad that the lower left corner of the
canvas is fraving. We m: y have a situatior where cifferent registrars are reacrting
differently. Nevertheless ave requested hat thes 2 areas be kept under clost:
observation by a consen : ‘or who will be v ewing th= work regularly. Should I.5.1 nots
any change they will infc r 1 us immediatel! .

The Short Century has t 3 :n received in N 2w York with an extraordinary degni: 2 of
success. The Sunday N v York Times of ‘ebruary 17, dedicated the full fron' bage of
the Arts & Leisure sectio | 1o the exhibition and called it “one of the most impo - ant shon
to hit town in years". Rot £ ta Smith wrote:

“[It is] one of thos 3 rare occasions ' /hen the usually hyperbolic term |ar dmark
exhibitior ' is not : r overstatement .. this exhibition may even qualify f2r multipl
landmark status. t simultaneously -onjures a continent's worth of pestirar art ai 4
history and breat! ¢ s new life into t e depletid form of the large-scale, context

orientad art exhit t an".

The exhibition will conclt = 2 its tour at P.S. | on May 5, 2002. At that time we v/l be
arranging the return tran i ort of all works n the exhibition. Our transport ccr - anies,
Hasenkamp and Master) i ice, will be in toi ch with 170U in May with regard to U12 exaci
arrival date of your work .

Mirgliede - des Stftungsrates Geachifta O « rin:

Jas Museum Villa Stucl Vorsleze ¢ + des Stiftungsraces:
Jo-Anmm Eirn i Danghke:

st eine Stiftung Kulourry & antin josef Gul

{ar Landeshauptatade Prof. D Lydia Hard Prof Dr delmurt Friadel
Alnchen mit Schankur g Wollgang Iliig

4am Joachim Zlersch Amilie 2 wrich
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I would like to taxe this ¢ »ortunity to than  you for your very generous loan. : you han
any enguiries please dor | hesitate to cont ict me.

et

With best-recargs,
besieGy

7 A

P s

N
Jo-Anfie Birrile Danzker
Diréctof,”

;,/, /

Tom Finkelpearl, < 2gistrar, P.S.1 C ontempcrary Art Center

Yec:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder;
The Museum of Modern Art Archives, NY | MoMA PS1 T.A.298)

05/03 02 D' 17:03 FAX -49 89 455/ 3124 VILL: STUCK

Museum Vills Styek
PrinzragantenseraBe 6)
D-81675 Miinchen
Telefon 0B9/455551 0
Telefax 089/455551 24

March 4, 2002/vh

Ulli and Georgina Beier
46 Johnston Street
Annandale NSW 2038
Australia

Fax 00 612 &5 63 26 29

Dear Ulli and Georgina E = er,

Re:  The Shor :‘enfury
P.8.1 Cor 1 mporary Art Ci:nter, New York

The Short Cenfury has n + / opened at P.S 1 Contemporary Art Center in Neaw fork anc
condition reporting of all vorks in the exhib tion has been completed.

We noted some very sm | floatations on € elede /, 1966. These were noted in he
condition reports and will % 2 under observe tion during the exhibition. The ¢onciion of
Masked Rider I, 1966, M : ked Rider /, 19(i€, and Cielede [f, 1966, is unchangd.

The Short Century has b ¢ n received in Ne w York vith an extraordinary degre:: of
success. The Sunday Ne 1+ York Times of f ebruary 17, dedicated the full frent page of
the Arfs & Leisure sectiol o the exhibition ind called it *one of the most impert ant shoy
to hit town in years". Rob : ta Smith wrote:

“[It is] one of thos: are occasions v hen the usually hyperbolic term a1 dmark
exhibition is not 3 1 averstatement . . this exhibition may even qualify 1o multipie
landmark status. | imultaneously ¢ snjures & continent's worth of poswvar art ar
history and breatt : i new life into th : depleted form of the large-scale:, : antext
orientexd zrt exhibi 1 n".

The exhibitior will conclu ¢ its tour at P.S.” on May 5, 2002. At that time we w/| be
arranging the raturn trans »rt of all works i the exh bition. Our transport corng:inies,
Hasenkamp and Masterp : e, will be in tou :h with you in May with regard to th: exact
arrival date of vour works

| would like to take this ot : artunity fo thank you for your very generous lean. If ‘1ou have
any enquiries please don \esitate fo conte 2 me.

With best 'é)ga_.-as;,
4 ",'.-"

' // v
’ ‘?"A.;; I/Z ,..I:-'é"

M
Jo-Anne-Birnie Danzker
Dare_dor

, Cc: Tom Finkelpearl, Dep 1 y Director, P.S. | Contemporary Art Center

J").-‘ Museum Villa Sruck Vorsitzan o des Stftungsrates litglieder los Stftungsrates; Geschafesfiire o

In gine Stiftung Kulwrrefs © win Josafl Galb: Jo-Anne Birnle | aneker
dur Landeshauptstade Prof. Dl = dia Hard Prof. Dr. Himuc Friedel

Munchan mit Schenkung Nolfgang 1l

Hins Joachim Ziersch Amglie Zic sch




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: _ Series.Folder:

The M i '
e Museum of Modern Art Archives, NY MoMA PS1 T.A.298)

05/03 02 DI 17:03 FAX -49 89 455 124 VILL: STUCK

Muscum Villa Scuck
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March 4, 2002/vh

Prinz Dr. Asfa Wossen / s ierate
Niedenau 72
60325 Frankiurl

Tel. 069 — 72 1887
Tel 088 72 &854

Dear Dr. Asseraie,

Re: Tne Shor Jentury
P S.1 Coi t 'mporary Art Ciinter, New York

The Short Century has r > v opened at P.S 1 Conteinporary Art Center in New fork anic
condition reporting of all 1 orks in the exhit tion has been completed.

| am delighted to be able 1) inform you tha the gensral condition of your wer< 3ebre
Kristos Desta, Golgotha * 963 is unchange d. The ciange in climate conditions has
meant some slicht warp 1 | has oceurred: |'.$. 1 is, however, keeping a close & ye on th
and will inform us of any ¢ 1anges.

The Short Century has b 3 2n received in N sw York 'with an extraordinary degre: 3 of
success. The: Sunday N\ York Times of ‘ebruary 17, dedicated the full fronf Jage o
the Ars & Leisure sectic 1 lo the exhibition and called It "one of the most impoi-ant shoy
to hit town in yvears”. Rol ¢ ita Smith wrote:

“[It is] on2 of thos = rare occasions ' ten the usually hyperbolic term Jlar dmark
exhibition’ is not 1 overstaternent .. this exhibition may even qualify f2r multipl
landmark: status. t simultaneously + cnjures a continent's worth of pcstsar art a |
history and breat 1 s new life inta tf e depleted form of the large-scalz, vontext-
orienied art exhit ton®.

The exhibition will congli ¢ 2 its tour at P.S. | on May 5, 2002. At that time we: v Il be
arranging the return trar s sort of all works 1 the exhibition. Our transport cem anies,
Hasenkamp ancl Master i :ce, will be in toi ch with vou in May with regard to th 2 exact
arrival date of your work

| would like t3 take this ¢ - jortunity to than ¢ you for your very generous loar . If you hav
any enquiries please do ' hesitate to cont et me,

With best regdrds?

Jo-Anié Bigfé Jdanzker

‘Dirgctor 4~

&) ¥k

/Cc:  Tom Finkelpearl, [ eputy Director, 1.8, 1 Centemporary Art Center

/
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