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1 Ahramaiani Jalan Nagasari No. 2 IKIP Fax: +62-22-421 8135

(Yani)

Bandung 40105
Indonesia

or:

70 Onnuch 52
Suan Luang
Bangkok 10250
Thailand

Bangkok:
Tel: +66-2-321 5469
Fax: +66-2-721 4965

2 Nobuyoshi Araki

c/o Yoshio Isshiki
2-17-13, Kayabacho,
Nihonbashi, Chuou-ku,
Tokyo, Japan

Tel. +81-3-3667 2451
Fax +81-3-3667 24 52

3 Duangrit Bunnag

Editor in Chief, Art 4D
Magazine

Corperation 4d Limited
81 Sukhumvit 26
Bangkok 10110
Thailand

Tel: +662-259 770
oder 259 8071
Fax: +662-661-2240der +662-259-3872

4 Cai Guo Qiang

301 Elizabeth Street, Apt.

7P

New York
NYC 10012
USA

Fax: +1-212-8416479




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA PS1

LA.2328

CITIES ON THE MOVE

List of artists

ARTISTS

5 Yung Ho Chang
(Zhang Yong He)
ARCHITEKT

c/o Atelier Fei Chang Jian
Zhu

Baishigiao Road Jia 48
2-306

Haidian District

100081 Beijing

China

Tel. +86-10-6846 4109
Fax +86-10-6846 4109
email: fcjz@sun.midwest.
co.cn

6 Chen Shaoxiong

Guangdong Art Normal
School,

Shahe

510507 Guangzhou
.R. of China

Fax:+86-20-8770 2267

7 Chen Zhen

3, Allée Marc Chagall
75013 Paris, France

Tel: +33-1-4584 2854
Fax: +33-1-4423 7296

8 Chi Ti-Nan

# 16, 4th floor, Lane 25
Lin-Yi St.

Taipei 100

Taiwan

Tel: +886-2-3938 060

Fax: +886-2-3938 555
email: CHI320@MS3.HINET.
NET

9 Choi Jeong Hwa

1212 Nawkon
Dong Chongno-Gu
Seoul, Korea

Tel. +82-2-765 6576

Fax +82-2-747 6738

email:

ghaseum@chollian.

net &
jabberer@edunet.nmec.nm.kr

10  Charles Correa

Sonmarg Nepean Sea Road
Bombay 400006
India

Fax +91-22-363 1138
email:
cmcorrea @boma2.vsnl.net.in
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11 Heri (Var) Dono Ronodigdayan Dn 5, no.263  Fax c/o Prima Taya Totok: +62-274-
55211 Yogyakarta 515483
Indonesien
12 EDGE c/o Studio Archivio Limited Fax: +81-3-5561 2551
Michael Chan and Gary Tel: +85-2-2528 3128
Chang Fax: +85-2-2529 0323
154 Des Voeux Road email: EDGE@NETVIGATOR.COM
Central, 3/F & 4/F
Hong Kong
13  Simryn Gill 7 Ivanhoe Street Tel/Fax +02-95596378
Marrckville NSW 2204, Email: syao @ mail.usyd.edu.au
Sydney
Australia
14 Geng Jianyi Zhejiang Silk Industry Tel: +86-571-806 9006
Institute
Luiyi Road 88
310012 Hangzhou
China
15 Dominique Paris/Kyoto Tel:+33-1-4208 4657
Gonzales- Fax:+33-1-4208 4657
Foerster
contact in Stockholm
(Ellen)
Tel:+46-8-645 0707
16 Hanayo c/o Klaas Glenewinkel Fax: +49-511-9215124

Bethlehem Platz 7
D-30451 Hannover

Fax: +49-511-621799
email: klaas @ ponton.de
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1T

Itsuko Hasegawa

Atelier

Architural Landscape Design

1-8-7 Yushima Bunkyo-ku
118 Tokyo, Japan

Tel: +81-3-3818 5470
Fax: +81-3-3818 4381

18 Harvard-Project Havard Graduate School of Fax: +1-617-4958916
Hiromi Hosoya Design, Department of Tel: +1-617-492 3373
Architecture, email:
Harvard Project on the City gsd96hh2 @mars.gsd.
48 Quincy Street havard.edu
Cambridge
MA 02138
USA
19  David d'Heilly 2DK, bunka juutaku Fax +81-3-5711 1200
& Kayoko Ota Mita 1-2-22-202 email:
Meguro-Ku kayoko @twics.com
Tokyo 153, Japan
20 Jaques Herzog & Rheinschanze 6 Fax: +41-61-322 45 15
Pierre de Meuron 4056 Basel Tel: +41-61-3225737
Schweiz email hdemarch@access.ch
21  Oscar Ho Hong Kong Arts Centre Fax +852-2802 0798
2 Harbour Road Tel: +852-2582 0200
Wanchai
Hong Kong
22 Richard Ho Architects Tel: +65-227 4811
458 Keong Salk Road Fax : +65-227 4822

Singapore 089149

email: rharch @ pacific.net.sg
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23 Ho Siu Kee Hanart TZ Gallery Tel: +85-2-2526 9019
5/F The Old Bank of China Fax: +85-2-2521 2001
Building
Bank Street, Central, Fax f. DHL:
Hong Kong +852-2443 2905

24 Tao Ho Tao Ho Design Fax +85-2-2811 0337
Upper Deck
North Point (West)
Passenger Ferry Pie
North Point
Hong Kong

25 Takashi Homma  Soen Building 5 A Tel/Fax:
2-9-8 Ebisu Minami +81-3-3714 B395
Shibuya Ku Tokyo, Japan

26 Huang Chin-Ho 75, Lano 161, Hoing yi Tel: 886-4-2238787 (studio)
Street 886-4-3377733
Wou-jih, Taichung Fax: 886-4-3373307
Taiwan, R.O.C.

27 Huang Yong Ping 187, Rue du Fbg. Tel/Fax
Poissoniére +33-1487 41255
75009 Paris
France

28  Arata Isozaki 9-6-17 Akasaka, Minato-Ku Fax: +81-3-3475 5265
Tokyo 107
Japan (+33-1-40829941)

29 Toyo lto & Fujiya Bldg. 19-4 Fax +81-3-3409 5969

Associates, 1-Chome Shibuya, Shibuya- Tel +81-3-3409 5822
Architects Ku,

Tokyo 150, Japan
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30 Sumet Jumsai 106-1 Sukhumvit 53 Fax: +66-2-259 2376
Bangkok 10110
Thailand
31 Chitti 1086/22 Kruno-Kasem Road Tel. 662-2164301
Kasemkitvana Pomprap, Bangkok 10110
( Thailand
32 Kiyonori Kikutake Architects Fax +81-3-5976 6166
Kikutake 1-10-1 Ostsuka Bunkyo Ku Tel +81-3-5976 6161
Tokyo 112
Japan
33 Jinai Kim Seoul Forum Tel/Fax +82-2-514 9837
158-16 Nonhyun-Dong und +82-2-514 9838
Kangnam-Ku email: jinaikim @ www.seulforum.co.kr
Seoul, Korea
34 Soo-Ja Kim 12-209-207, Sampoong Apt. Tel/Fax +82-2-5326 39
Seocho 4 Dong Seocho Gu  email:
Seoul, Sudkorea soojakim @ unitel.cokr3
35 Yun-Tae Kim Seo Dae Mun Tel/Fax:
P.O. Box 122 +82-2-335 0240
Seoul
Korea
36 Takeshi Kitano c/o Naoyuki Usui (Manager) Fax +81-3-3588 8139
5-4-14 Akasaka
Minato Ku
Tokyo 107 Japan
37 Karl Heinz Klopf  Waschhausgasse 1b Tel: 216 6028

1020 Wien
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38 Aglaja Konrad Boulevard M. Lemounnier 67 Tel/Fax: 511 5514
B-1000 Brissel

39 Jeong-A Koo 59, rue de I'Aqueduc Tel/Fax +33-1-4205 0903
F-75010 Paris email: 106567.717@com
France

40 Rem Koolhaas OMA Tel: +31-10-243 8200
Heer Bokelweg 149 Fax +31-10-243 8202
NL-3032 AD Rotterdam

41 Kisho Kurokawa 11 F Aoyama Building Fax: +81-3-3404 6222
1-2-3 Kita Aoyama
Minato-Ku
Japan 107

42 Surasi 187 Soi Nawa Tel/Fax:

Kusolwong Bumrungmuang Rd. +66-2-222 0766

Bangkok 10200
Thailand

43 Lee Bul 1-118 Songbuk Dong Tel: +82-2-766 0757
Songbuk Gu Fax:+82-2-766 0758
Seoul 136 020 email: poopy@chollian.net
South-Corea

44 Liang Juhui c/o Xu Tan Fax:+86-20-8770 2267
Guangzhou

45 Liew Kung Yu cl/o Wairah Bt.Maizuki tel/ffax +60-3-2300 166

36, S54D/14

47301, Petaling Jaya
Selangor DE
Malaysia

+60-3-703 4433
email: oinkoink@tn.net.my
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46  William Lim Associates pte Tel: +65-235 3113
Associates 19 Tanglin Road #06-06 Fax +65-733 3366
Tangim Shopping Centre email: wlap @ pacific.net.sg
Singapore 247909
47 Lin YiLin Guangzhou Arts Company Tel/Fax
Shane Ding Shuiyin Si +86-20-8773 9761
Hengu 46
Guangzhou
China
48  Liu Thai Ker RSP Architects Planners & Tel: +65-737 7544
Engineers (Pte) Ltd. Fax : +65-733 9143
15 Scotts Road #07-00
Thong Teck Building
Singapore 228218
49 Ken Lum University of British Columbia  Tel: +1-604-7309 956
Dept. of Fine Arts Fax: +1-604-7309 957
6333 Memorial Road email: kenlum @interchange.ubc.ca
Vancouver, B.C.
Canada V6T 122
50 Greg Lynn UCLA School for Tel+1-201-798 3665
Architecture Fax: +1-201-798 3733
137 Perloff Hall Venice:
Los Angelos Tel: +1-310-821 2629
CA 80095 Fax +1-310-821 9729
email: glynn@village.ios.com
Tel: +1-310 825.8950
51  Maki and ArchitecturePlanning Tel: 81-3-3274 6681
Associates 3-6-2 Nihonbashi Fax: +81-3-3273 4871

Chuo-Ku, Tokyo 103, Japan
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52 Fiona Meadows / 4, Rue Duperé Tel/Fax:
Frédéric Nantois F-75009 Paris +33-1-4874 2557
email:
S fnantois @imaginet.fr

53 Sohn-Joo Minn Wega Fax +82-2-7470066
Dossung Blvd.
125-9
Sungbuk Dong
Sunbuk Ku
Seoul South Corea

54 Rudi Molacek Gobergasse 41 Tel: +43-1-804 07 74
A-1130 Vienna

55  Mariko Mori 525 Broome St. #4 Tel +1-212-966 5097
New York Fax +1-212-219 3598
NYC 10013
USA

56 Takashi Murakami c/o Tomio Koyama Gallery Tel/Fax
Saga 1-8-13-2F, Koto-Ku, +81-3-3630 2205
Tokyo, 135, Japan

57 Matthew Ngui 82 Redfern St. (rear house)  Tel/Fax: +61-8-9444 2170

North Perth

Western Australia 6006
Australia

or:

26 Tham Soong Avenue
Singapore 597042
Republic of Singapore

Singapore:
Tel +65-4624404
Fax +65-234 0980
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58 Tsuyoshi Ozawa c/o Emiko Kato

Flat 3, 63 Earl Court Square
London SW5 9DG
UK

4-7-1, 4A |lkenohata
Taito-ku
Tokyo, Japan

Fax. +81-3-5814-9492
email: jizo@x.age.ne.jp &
emiko @uniart.demon.co.uk

59

Ellen Pau

22E Block 1
Chi Fu Fa Yuen,
Pokfulam,
Hong Kong

Tel. +85-2-2550 9798
Fax +85-2-2559 0801
email: ellenpau@hkstar.com

60

Navin
Rawanchaikul

80-203 Murozumi-Danchi,
Sawara-Ku

Fukuoka City,

Japan 814

Tel/lFax: +81-92-846 4144
Email. kx7n-rwnl@asahi-net.or.jp

61

Kazuo Sejima
c/o Jin Hosoya
(Assistant of
K.Sejima)

Kazuyo Sejima & Associates
7-A, Shinagawa-Souko
2-2-35, Higashi Shinagawa,
Shinagawa-Ku

Tokyo 160, Japan

Tel: +81-3-3450-1754
Fax: +81-3-3450-1757

62

Seung H-Sang

Architects & Planners
4th Fl. Saemteo Bldg.
1-115 Tongsung-dong
Chongno-gu

Seoul 110-510

Korea

Fax: +82-2-745 3606
emial: erashs @elim.net
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63 Shen Yuan 187, Rue du Fbg. Tel/Fax
Poissoniere +33-1487 41255
75009 Paris
France
64 Shi Yong Meiling Beilu 1001 Nong 1 Tel/Fax:
Hao 401 +86-21-6264 4696
200003 Shanghai
China
65  Judy Freya Q. 2380-B Leon Guinto Interior, Fax:+63-2-521 9094
Sibayan Malate, 1004 Manila, Email: CLAJFS@MAIL.DLSU. EDU.PH
Philippines
Buro:
De La Salle University
2401 Taft Avenue
1004 Manila,
Philippines
66 Marintan Sirait/  JI. Kanayakan D48 Tel++62-22-250 3017
Andar Manik Bandung 40135 Fax +62-22-250 3017
Indonesia or - 250 4642
email: bintang@indo.net.id
67 Yutaka Sone #106, 4-25-7 Kamikitazawa Tel/Fax: +81-3-3302 8082
Setagaya-Ku Email: SONENE@MAIL.T3.RIM.OR.JP
Tokyo 156, Japan
68 Sarah Sze 150 Hicks Street apt 3a Tel: +1-718-802 1146
Brooklyn Fax: +1-718-243 2453
NY 11201 email: Sarahsze @aol.com
USA
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69  Aaron Tan OMA Asia Ltd. Tel: +85-2-2548 9184

30-32 Wyndham Street 4/F,
Central Hong Kong

Fax +85-2-2858 0678
email: at@hk.super.net

70 Fiona Tan Tilanusstraat 65 Fax: +31-20-5270475
1091 BG Amsterdam Tel: +31-20-6683432
Netherlands

71 Takahiro Tanaka Room 403 Fax: +81-3-34078322
Maisonhirayama Tel: +81-3-3407-6761
5-46-16 e-malil t-tanaka @ ppp.
Jingumae bekkoame.or.jp
Shibuya-ku http://www.bekkoame.or.jp/~t-tanaka/
Tokyo 150 Japan

72 Tay Kheng Soon Akitek Tenggara |l Tel: +65-842 1771
NO.123 Genting Lane Fax: +65-746 1771
#7-08 Tenom Industrial
Building
Singapore 349574

73 Chandraguptha 38, New Jayaweera Mawatha  Fax 0094-1-864198

Thenuwara Ethule Kotte goethe @ Sri.Lanka.Net

Sri Lanka

74 Rirkrit Tiravanija 208 East 7th Street #21 B&C Tel: +1-212-505 8449
New York Fax: +1-212-673 1328
USA

75 Tsang Tsou-choi c/oLau KinWali Fax: +852-2858 4526

5/F, 35 Seymour Road
Hong Kong

mobil:+852-9010 5371
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76 Wang Du 230 Rue St. Charles Tel: +33-1-4426 0580
75015 Paris Fax:+33-1-4557 9272
France
77  Wang Jianwei Qijia Houzi Tel/Fax:
Huayan Beili 41Lou 705 Shi  +86-10-6238 4664
Chaoyang District
100029 Beijing
China
78  Jun-Jieh Wang 3F, 23-1, Alley 200, Tel: +886-2-5434752
Ji-Ling Rd. Fax: +886-2-5224316
Taipei City, Taiwan email: focl@MS13.HINET.NET
79 Wong 345-E Keranji Apartments tel/fax +60-3-7365934, mobile +60-(0)17-
Hoy Cheong Jalan SS 19/3A 878 1797
47500 Petaling Jaya, email wonghc @ ppp.nasionet.net
Selangor
Malaysia
80 Wong Kar-Wai 3 E Kalan Court Fax: +85-2-2337 9849
4 Crampian Road email:
Kawloon jettone @asiaonline.net
Hong Kong
81 Wong & Ouyang Architects and Engieers Fax + 852-2905 1761
associated 27th Floor, Dorset House
Taikoo Place
979 Kings#ts Road
Quarry Bay
Hong Kong
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82 XuTan Guang Zhou Academy of Fax/Tel
Fine Arts +86-20-8442 2323
Changgang Donglu
Guangzhou
China
83 Riken Yamamoto Field Shop Fax +81-45-323 6012
Asuka Building 4F 2-5-3 Tel +81-45-323 6010
Kitasaiwai Nishi Ku email secfield@mb.infoweb.or.jp
Yokohama 220 Japan
84 Miwa Yanagi clo Yoshio Isshiki Tel. +81-3-3667 2451
2-17-13, Kayabacho, Fax +81-3-3667 24 52
Nihonbashi, Chuou-ku, email:
Tokyo, Japan sanseika@za2.sonet.or.jp
85 Ken Yeang T.R.Hamzah & Yeang Fax: +60-3-456 9330
Sdn.Bhd. Tel: 03-457 1966
8, Jalan Satu 457 1948
Taman Sri Ukay email: kynnet@pc-jaring.my
68000 Ampang
Selangor
Malysia
86 Yin Xiuzhen Xisi Banshang Hutong 23 Tel/Fax:
Bejing 100034 +86-10-6605 3552
China
86 Zhan Wang Sanlitun Dongjie 20 Lou 1-7  Tel/Fax:
Chaoyang Qu +86-10-6506 9563
Bejing

China




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA PS1 .LA.2328

The Museum of Modern Art Archives, NY

CITIES ON THE MOVE ARTISTS

List of artists
87 Zhang Peili Hangzhou Art & Crafts Tel/Fax
(Zhe Jian) School +86-571-537 2253

Quingchun Men Wai
310016 Hangzhou
China

89 Zheng Guogu Yimei Design Company Tel: +86-662-3231 689
17 hao, Wanfulu (o) 322 9557
Dongmen mobil: 9012585
Yangjiang Fax: Shaoxiong's Nr.
Guangzhou
China

90 Zhou Tiehai Sinan Road 26 Nong 1 Hao Tel/Fax
505 Shi +86-21-6233 9490
200020 Shanghai email: shangart@ uninet.com.cn
China

91 Zhu Jia "Beijing Youth Journal® Tel. +86-10-6351 2428 , Fax +86-10-
Deongsanhuan Nanlu 66 6733 3704
Chaoyang District
Beijing 100021
China
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Vereinigung bildender Kiinstler Wiener Secession, FriedrichstraBe 12, A-1010 Wien
Telefon +43 1 587 53 07, Telefax +43 1 587 53 07-34
Internet: http: //www.t0.or.at/secession

PRESSRELEASE

CITIES ON THE MOVE
The Asian City in the Nineties:
between Apotheosis and Apocalypse

curated by Hou Hanru and Hans-Ulrich Obrist
a co-operation with capcMusée Bordeaux

Vienna Secession: 26/11/1997 - 18/1/1998

“Cities on the Move" represents the first comprehensive show of
contemporary Asian art in Europe. Around 100 leading Asian artists
and architects were invited to participate in this important event, which
attempts to delineate the current artistic trends in major Asian cities on
the threshold of the 21st century.

This exhibition gathers together projects that deal with those questions arising from
the explosive population growth in Asian cities: i.e. urbanisation, globalisation,
modernisation, the introduction of new technologies, etc. This enables artists and
architects to react to such themes as consolidation, growth, complexity, reciprocity,
acceleration, traffic, and especially to the problem of urban growth and
regionalisation, conformity to geographic conditions and the friction between
traditional and modern values. At the same time, negative aspects are also dealt
with, such as urban dislocation, social distress, homelessness, environmental
damage, smog and traffic congestion.

It is evident from all of these different points of view that a "typical* Asian city does
not exist and that there can be no collective Asian identity. On the contrary, there
are a wide number of highly diverse urban concepts that are also reflected in the
exhibition: Agglomeration City — Bubble City — City for the People — City of Bites —
City of Heads/Legs/Hands — City of Wheels — Compact City — Constellation City —
Collage City — Desposal City — Diaspora City — Eco Media City — Edo City —
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Fuzzy City — Garden City — Generic City — Glam City — Global City —
Horizontal City - Hybrid City — lllegal City — Instant City — Linear City —
Madang City — Marine City — Mobile City — Multienergetic City — Neon City —
Ocean City — Open-to-sky City — Posturban City — Post-Identarian City —
Shaman City - Sim City — Sprawling City — Super-Fluid City — Tent City —
Temporal City — Thin City — Time City — Transnational City — Tropical City —
Water City — Vertical City, ...

Yung Ho Chang's architectural setting for the exhibition in the Main Hall of the
Vienna Secession also reflects a model of the Asian city. This architectural concept
establishes a dialogue between art and architecture and includes the newest
electronic media as its central form of expression. Over and beyond that, the
distinguishing characteristics of current Asian developments in the arts will be
presented with the aid of architectural models, photographs, pictures, sculptures,
installations, films and video works.

The curators Hou Hanru and Hans-Ulrich Obrist have conceived this exhibition to
mark the centenary of the Vienna Secession. “Cities on the Move" will be also
shown in capcMusée Bordeaux in the spring of next year.

The exhibition will be accompanied by a comprehensive catalogue, that was
created with the co-operation of Cantz Publishers in Stuttgart, which documents the
artistic designs of the artists participating in the exhibition. Apart from this, the artists
and curators discuss the theme of the exhibition extensively in interviews and
textual contributions.

The theme and concept of this exhibition has met with a great deal of public
interest, which is also reflected by the support of numerous enterprises:

GALERIE HAUSER & WIRTH
Hotel Altstadt Vienna

PHOLASITH TUK-TUK MUTORS €0, LD, Giaxth‘”comt‘ magnet

BKA mmr art Hunsl Wirtechal Medien
Ko msgelegerineien it b Gkl museum in progress /sECESSION  Gesellschat der Freunde der Wiener Secession
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Arahmaiani (Bandung/Bangkok), Nobuyoshi Araki (Tokyo), Duangrit Bunnag
(Bangkok), Cai Guo Qiang (Guangzhou/New York), Yung Ho Chang (Beijing),
Chen Shaoxiong (Guangzhou), Chen Zhen (Shanghai/Paris), Chi Ti-Nan
(Taipei), Choi Jeong-Hwa (Seoul), Charles Correa (Bombay), Heri Dono
(Jogyakarta), Edge-Michael Chan/Gary Chang (Hong Kong), Geng Jianyi
(Hangzhou), Simryn Gill (Kuala Lumpur/Sydney), Dominique Gonzales-
Foerster (Kyoto/Paris), Hanayo (Tokyo), Itsuko Hasegawa (Tokyo),

David d’Heilly (Tokyo), Herzog & De Meuron (Basel), Oscar Ho (Hong Kong),
Richard Ho (Singapore), Ho Siu Kee (Hong Kong), Tao Ho (Hong Kong),
Takashi Homma (Tokyo), Huang Chin-Ho (Taichung), Huang Yong Ping
(Xiamen/Paris), Arata Isozaki (Tokyo), Toyo Ito (Tokyo), Sumet Jumsai
(Bangkok), Chitti Kasemkitvatana (Bangkok), Kiyonori Kikutake (Tokyo),

Jinai Kim (Seoul), Soo-Ja Kim (Seoul), Yun-Tae Kim (Seoul), Takeshi Kitano
(Tokyo), Karl-Heinz Klopf (Vienna), Aglaia Konrad (Vienna/Brussels),

Koo Jeong-A (Seoul/Paris), Rem Koolhaas (Rotterdam), Kisho Kurokawa
(Tokyo), Surasi Kusolwong (Bangkok), Lee Bul (Seoul), Liang Ju-Hui
(Guangzhou), Liew Kung Yu (Kuala Lumpur), William Lim associates (Singapore),
Lin Yi Lin (Guangzhou), Liu Thai Ker (Singapore), Greg Lynn (Hoboken/LA),
Ken Lum (Vancouver), Fumihiko Maki (Tokyo), Fiona Meadows/

Frédéric Nantois (Paris), Sohn-Jo Minn (Seoul), Rudi Molacek (Luzern),
Mariko Mori (Tokyo/New York), Takashi Murakami (Tokyo), Matthew Ngui
(Singapore), Tsuyoshi Ozawa (Tokyo), Ellen Pau (Hong Kong),

Navin Rawanchaikul (Bangkok), Kazuo Sejima (Tokyo), Seung H-Sang
(Seoul), Shen Yuan (Fuzhou/Paris), Shi Yong (Shanghai), Judy Freya Sibayan
(Manila), Marintan Sirait /Andar Manik (Bandung), Yutaka Sone (Tokyo),
Sarah Sze (New York), Aaron Tan (Hong Kong), Fiona Tan (Jakarta/Amsterdam),
Takahiro Tanaka (Tokyo), Tay Kheng Soon (Singapore),

Chandraguptha Tenuwara (Colombo), Rirkrit Tiravanija (Bangkok/New York),
Tsang Tsou-Choi (Hong Kong), Wang Du (Guangzhou/Paris), Wang Jianwei
(Beijing), Jun-Jieh Wang (Taipei), Wong Hoy Cheong (Kuala Lumpur),

Wong Kar-Wai (Hong Kong), Wong & Ouyang associates (Hong Kong), Xu Tan
(Guangzhou), Riken Yamamoto (Tokyo), Miwa Yanagi (Tokyo), Ken Yeang
(Kuala Lumpur), Yin Xiuzhen (Beijing), Zhan Wang (Beijing), Zhang Peili
(Hangzhou), Zheng Guogu (Guangzhou), Zhou Tiehai (Shanghai),

Zhu Jia (Beijing)

For further information, press and photographic material, please contact Bérbel
Holaus, tel. +43 1 587 53 07-10, fax +43 1 587 53 07-34.
e-mail: secession.pr@t0.or.at

Guided tours of the building and the exhibitions on Sundays at 11 a.m. (by prior
request in German/English/French/Italian).
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Gallery, New York, 1996; “Asta-Pacific
Triennial”, Brisbane, 1996,

NOBUYOSHI ARAKI

Bom in 1940 in Tokyo, Japan. Solo exhibitions
include “Arakl Retrographs”, Hara Museum,
Tokyo, 1997, *Flower Compositions®, JM
Gallary, Tokyo, 1987; “Ak Life*, La Foret
Harajuku, Tokyo, 1997; Secession, Vienna,
1997, *From Close Range”, Blum & Poe,
Angeles, 1996, Group exhibitions incl
“Amours®, Fondation Cartler pour I'art con-
temporian, 1897; “Lust Und Leere", Kunsthalie,
Vienna, 1997; “The Dead", National Mussum
of Photography, Film & Television; Horsens
Museum, Denmark, 1996; “Portrait of a
Woman®, Shoutou Museum, Tokyo, 1996

DUANG PRATEEP FOUNDATION
The DPF has grown from humble beginnings in

1878 with 5 people working in a small office to a

foundation with a staff of over 100 and some 20
full-time volunteers and marny more part-time
helpers. In 1992 the Foundation moved into a
smart new bullding as their permanent offices,
Thailand's first comprehensive development and
resource centre for slum communities. The DPF
works closaly with the 18 area committees in
Klong Toey Stum and with other slum commu-
nities.

DUANGRIT BUNNAG

Born in 1966 in Bangkok, Thailand. He gradua-
ted from Chulalongkorn University in Bangkok
with a B.Arch. (Hon.) degree in 1989. Duangrit
worked as an architect in a design firm for 5
years. During 1993-4, he studied at the Archi-
tectural Association School of Architecture in
London and achieved a Graduate Diploma in
Besign in 1995, At present, he works as a
Senior Architect at ARCHITECTS 49 as well as
an Editor of an architecture, design and art
monthly magazine, artdd. He also works for
several universities and Institutions as a lecturer
and critic

CAl GUO QIANG

Born'in 1957 in Quanzhou, China. Lives and
works in New York. Solo exhibitions include
“Flying Dragon In The Heavens”, Louisiana
Museum of Modarn Art, Denmark, 1997,
"Cultural Melting Bath: Project for the 20th
Century”, Queen Museurm of Art, New York,
1997, Group exhibitions include *Future, Past,
Pregent: 47th Vanice Biennale”, llaly, 1997;
"Pﬁﬂormanco Anxlety™, Museum of Con

tem qu Sau Diego, anE.,

Y c E ATEmEs Eﬂcjim
JIANZHU

Bom in 1956 in Beijing, China, After

and teaching in the LSA, Yung Ho Chan

ded the Atelier Feichang Jianzhu with Lu Lijia in

Elemng in 1993. He has Y many wal

parhc Ilmlﬂn I goarg axnibitions iNciu
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ban Francisco, 1996, His recent reseaich foous
588 0N the discussion of wban change In Baling
& global contaxt

Phﬂnomerson and Image in Video Art", China
Fine Art Academy, Hangzhou, 1996; “In The
Name Of Art*, The Art Museurn of Liu Haishu,
Shanghal, 1996; “Possibility’, Zhong Guang
Buiiding, Guangzhaou, 1996

CHEN ZHEN

Bom in 1955 in Shanghal, China, Lives and
works in Paris, Shanghai and New York. Solo
exhibitions include "Fu Dao/Fu Dao, Upside-
down Buddha/Amival At Good Fortune®, CCA,
Kitakyushu, Japan, 1997; “Daily incantation”,
Deitch Projects, New York, 1996, Group
Exhibitions include *Hong Kong, etc.”, 2nd
Johannesburg Biénnale South Africa, 1997;
"Hybnd®, Kwangju Blennale, Korea, 1997;
“L'Autre”, Lyon Biennial, Maison de Lyon,
France, 1997

CHI TI-NAN
Baorn in Taiwan, lives in Talpel. He Is one of the
leading architects in Talwan today

CHOI JEONG HWA

Borm in 1961 in Seoul, Korea. Lives and works
in Seoul. Exhibitions includée “Fast Forward®,
Power Plant Museum, Toronto, Canada, 1997:
OZ Galery, Paris, France, 1997; Centre of
Academic Resources Chulalongkorn University,
Bangkok, 1997; “Promenade in Asia®, Shiseido
Gallery, Tokyo, Japan, 1987, “Technology & Anti-
technology”, Art & Culture Centre, Seoul, 1996;
“Environmental Art Exhibition”, Su-won, 1996;
“Youthful Trend — The Pianning Exhibition”, Jun-
Ju Museum, Jun-Ju, 1996,

CHARLES CORREA

Studied architecture at the University of Michigan
and at MIT. In private practice in Bambay since
1958, his work covers a wide range of assign-
ments, including the Mahatma Gandhi Memorial
at the Ashram, the Jawahar Kaia Kendra in
Jalpur and the State Assembly for Madhya
Pradash, as well as housing projects in Delhi,
Bombay, Ahmedabyad and several ather cities of
India. Correa’s architectural and planning work
has been published in vanous architectural jour-
nals and books, and he has taught at several
uriiversities in Indla and aboard, including MIT,
Harvard and the University of London.

HERI DONO

Born in 1260 in Jakarta, Indonesia. Lives and
works In Yogyakana, Exhibitions inclucde “Ex-
plaring The Future Of The Imagination”, The
Inter Communication Centre Tokyo, Japan,1987;
I“Wmln 23rc anm.g RQW
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Biennial of Sydnay, 1986, "Beyond The Border,
gt Kwangju Biennala, Korea

EDGE: MICHAEL CHAN & GARY CHANG
“stabished in 1964 in Hong Kong by Gary

Sound and [Jh‘nmr Vision Ltd., Edge has recel
vigd NUErous Y

Arts degree in Nchll&cn.h“a! Studies in 1985 and
the degree of Bachelor of Architecture in 1987,
both from Hong Kong University. Has been
teaching as a part-time Lecturer in Design a
the Faculty of Architecture, University of Hong
Kong, since 1995,

FRACTURES

Fracture was a project commissioned by Arata
Isozaki for The 6th International Architecture
Exhibition, the Venice Biennale in 1996,
Participants were Ryuli Miyamoto, Katsuhiro
Miyamoto and Osamu Ishiyama. This project
was Inspired by the earthquake In Osaka-Kobe-
Awajl reglon of west central Japan in January,
1995.

GENG JIANYI

Born in 1962 in Zhengzhou, China. Lives and
works in Hangzhou. Exhibitions include “im-
mutability and Fashion: Chinese Contemporary
Art in the Midst of Changing Surroundings®, Kinn
Ant Space Harajuku, Tokyo; Piazer, Osaka;
Altiurn, Fukuoka, Japan, 1997; "Another Long
March: Chinese Conceptual Art 1987, Breda,
The Netherlands, 1997; "China-Aktuelles aus 15
Atebers®, Performances Installationen, Munich,
Germarry, 1996; "image and Phenomena®,
Gallery of China Academy of Fine Arts,
Hangzhou, 1996,

SIMRYN GILL

Bomn In Singapore. Currently based in Sydney,
Australia. Simryn Gill is very Interested in the
issues of migration, transnational dislocation and
the cultural and political impuises of post-coloni-
alism. Her recent work also deals with politics of
textual production. Simnyn Gill has exhibited at
the Art Gallery of New South Wales (1997),
Naoshima Contermporary Art Museum, Japan
(1995), Vienice Biennala (1895} and the National
An Gallery, Malaysia (1994), amongst others.

HANAYO

Since her childhood, Hanayo has been studying
and performing music and theatre, taking pho-
tos and travelling in the USA, Asia and Europe.
Hanayo started her education as a junior geisha
i 1989; published her first boak *Oshakuchan
No.1" about her life in the geisha world in 1991;
slarted a new band "Muscats® in 1992 with
Massami Akita from Merzbow and Masaya
Nakahara from Violent Onsen Geisha; 1995,
finished her work as a geisha and moves to
Europe; started a new band “Vapid Dolly*

with Dizzy Q Viper [ex Dansy cnarmm atarls

ITSUKO HASEGAWA
In 1879 sha astablishe

Bizan Hall peoject. Her mﬂamal pmec!s Al S
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HARVARD PROJECT ON THE CITY :
SHOPPING
Rem Koolhaas, Tas Wook Cha, Nicole Natalie
Gaenzler, Jutkd Gunter, Danlel Herman, Hiromi
Hosoya, Jeffrey Inaba, Sreian Jovanovic Weiss,
sung Leong, Teng-Wui Leong, Kiwa
Matsushita, John MoMorrough, Juan Paop-
Casado, Markus Schaefer, Tran Vinh, Louise
Wyman. The Harvard Project on the City, unoffi-
cially known as “The Project for what used 1o be
called the City” researches the effects of moder-
nisation on the urban consciousness, The focus
of its second iteration is “shopping” - a field
refatively invisible to be called “official® archi-
tectural and urban professions, with its own
internal logic, language, velocities.

2DK : DAVID D'HEILLY & KAYOKO OTA
Pavid d'Heilly. Executive Diractor, 2dk, Lid,
d'Heilly devides his time between organizing
exhibitions and conferences, and shooting/
researching his own video work and writing.

He Is now scripting the book “ASIAn UP!", and
producing/directing the accompanying television
seres, Kayoko Ota. Editor/Producer, Director,
2dk, Ltd. Ota was the co-founder of the Work-
shop for Architecture and Urbanism, and former
publisher of the independent bi-ingual magazine
TELESCOPE. She is now co-editing the book
“ASIAN UPI™.

HERZOG & DE MEURON

Founded in 1978 by Jacques Herzog and Pierre
de Meuron. Consists of four partners; Jacques
Herzog, born in 1950 in Basel, Switzerand;
awarded a degree in architecture by the ETH
Zurich, 1975; visiting professor at Harvard
University, Cambridge, Mass., USA, 1996-8,
Pierre da Meuron, bom in 1950 in Basel,
Switzerland; awarded a degree In architecture
by the ETH Zurich, 1975; wisiting professor at
Harvard University, Cambridge, Mass., USA.
Harry Gugger, bomn in 1956 in Grezenbach,
Switzerland; awarded a degree in architecture
by the ETH Zunich, 1990; partnership with
Herzog & de Meuron, 1991; Visiting professor at
the Hochschule fur Architektur und Bauwesen,
Weimar, Germany, 1994. Christine Binswanger,
born in 1964 in Kreuziingen, Switzerand;
awarded a degree in architecture by the ETH
Zurich, 1990; collaboration with Herzog & de
Meuron, 1891; partnership with Herzog & de
Meuron, 1994,

OSCAR HO HING KAY

Born In 1856 in Hong Keng. He has been the
Extilbition Director of tha Hong Kong Arts Cantre
sinca 1888. As an artist, he participated n mary
local and intermational exhibitions, inciuding
*Racognising with the Past”, a touring exhibition
It Europe from 18896 to 1997, and the "Hong
Kong Now" exhibition which is tounng in the
USA from 1997 to 1998, Other exhibitions
includes "Vitrancy” at the Hong Kong Museurn
of Art, Hong Kong in 1892, "The Art of
Assemblaga”, Art Gallery, Unlon Bullding,
University of California, LISA, 1988, among

othes.

RICHARD HO

Born in 1958 in Singapom, studied at the
Mautional Univarsity of Singapore and graduated
with Honours in 1982 He astablished Fichard
Ho Architects in 1991, Singapone, The firm
bedleves 0 using architectine ag an oxpressicon
of tha continuity of the history of chvilisalion, the
memary of citles and Man's unending endeavour
1o e in harmony with his soul and the world ho
v in. This necessarnly reects any nation of

architectural fashion or exhibitionism or archi-
teclure-for-architecturs’s sake

HO SIU KEE

Lives and workes in Hong Kong, Exfibitions include
“Hong Kong Now”, presented by Virginia Com-
monwealth University, USA, 1987; "Contamporary
Hong Kong Art Biennial Awards Winners Exhibi-
tion”, presented by Hong Kong Museum of Art,
1897, "Contemporary Hong Kong Art Biennial
Exhibition 1866°, presented by Hong Kong
Museum of Art, 1996; “23rd Intermational Biennial
of Sac Paulo”, Sao Paulo, Brazi, 1996; *6.30
Exhitition®, Hanart TZ Galiery, 1996.

TAO HO

Tao Ho, architect, urban designer and artist,
obtained a BA degree in Art History, Theology
and Music from Wilkams College and a Masters
degree in Architecture from Harvard University,
and worked as a personal assistant to Walter
Gropius, His practice, TAOHO Design, has been
based n Hong Kong since 1988, with extensive
projects in China. Tao Ho is the recipient of the
1997 Crystal Award of the World Economic
Forum In recognition for his achievements in
brdging Eastarn and Western cullure through
his architecture and art.

TAKASHI HOMMA

Born in 1962 in Tokyo, Japan. Has lived and
warked in Tokyo since 1993, Solo exhibitions
Include “Hyperballad”, ASMUNDARSALUR,
Reykjavik, 1997; “Sleep”, Taka Ishii Gallery,
Tokyo, 1996; "Baby Land”, PARCO Gallery,
Tokyo, 19395, Published works include
“Hyperballad": lcalandscape Photography,
Switch, Tokyo, 1997; Switch, Cutie, Smart,
Hanatsubaki, IDEA, H, S&M Sniper, Tokyo,
1996; purple fashion, Paris, 1996; 1-D, London,
1896; Ray Gun, Los Angeles.

HUANG YONG PING

Born in 1954 in Fujan, China, Graduated from
the Zhepang Academy of Fine Arts, Huang
Zhou. He was one of the leading figures in the
China avant-garde movemeant of the 1880's,
notably as a leader of the group “Xiamen Dada®
He has lived in Paris and worked internationaily
since 1989, Solo exhibitions include De Appel
Foundation, Amsterdam, 1997; Art & Public,
Geneva, 1997; Fondation Cartier, 1996.

Group exhibitions include “Hong Kong, elc.”,
Johannesburg Biennale, 1997, Kwangju
Blennale, 1997; Sculpture Project, Minster,
1997; “Parisien(ne)s”, London, 1997; “Face 4
I'Histoira”, Paris, 1866,

HUANG CHIN-HO

Born in 19586 in Chiayi, Taiwan. Graduated from
tha National Chung-hsing University, Taichung
Solo exhibitions include “Rairoad No.15°,
Taichung, 1883; Mu Shih Yuan Art Gallery,
Taipei, 1991. Group exhibitions Include "Art
Taiwan®, Museum of Contemporary Ar, Sydnay,
Australia, 1995, “Localities of Desira®, Museurn
of Contermporary Arl, Sydney, Australia, 1994;
“Talwan Ant, 1945-1863°, Taipel Fine Arts
Museum, 1993

DESMOND HUI

Deamond Hul is an Associate Professor and
Deputy Head of the Department of Architectune
at Hong Kong University, He writes extenaively
on colonial architecture in Hong Kong and the
Cumant © 3 in thi aity's urban landscape.
1important influence on this cur
rent dabate on Mong Kong's transition, especial
Iy n the field of architecture and history,

His work h

—

ARATA ISOZAKI

Bom in 1931 In Oita City, Japan. Founded Arata
|sozaki and Associates in 1863, His main works
inciude The Museurn of Contemporary Art, Lo
Angeles, 1981-86; Art Tower Mito, 1986-90;
Team Disney Bullding, 1887-80; The Centre of
Japanese At and Technalogy in Krakow,
1990-8; Nagi Museum of Contemporary A,
1991-84: Kyoto Concert Hall, 1991-5; DOMUS:
la Casa del hombre, La Corufa, Spain, 1993-5;
Project Haishi/Kaishi, 1985~ .

TOYO ITO _
Haon., FAIA. Honorary Professor of University of
North London, Graduated from Tokyo University,
Department of Architecture, in 1965. Estabiished
his own studio in 197 1. Works include
Yatsushiro Municipal Museum, Shimosuwa
Municipal Museum, Fire Station in Yatsushiro,
L-Hall in Nagaoka, O-Dome in Odate.

SUMET JUMSAI

Bom in 1939, Bangkok, Thailand. Chairman of
Bangkok-based architectural firm SJA 3D Co.,
Ltd. Studied architecture and obtained PhD at
Cambridge University 1958-67. In private prac-
tice since 1969 and responsible for over 200
projects. Academic activities: Fellow of the Royal
Society of Arts (FRSA), UK; Faculty Member of
the Dept. of Architecture, Cambridge University
since 1991, Politics & social work: member of
Thai government and NGO commitiees on the
efvironment, historic conservation, art & culture,
urban development and slum community work.

CHITTI KASEMKITVATANA

Baorn in 1968 in Bangkok, Thailand. Lives and
works in Bangkok. Solo exhibitions include
“when 2 be come 17, About Cafe, Bangkok,
1897; (... ), The Bangkok Playhousa, Bangkok,
1996. Group exhibitions including *Hidden
Agenda”, Project 304, Bangkok, 1996; "Do It-
Thal Version", Bangkok University Art Gallery,
Bangkok, 1996. Recently, Kasemkitvatana has
been involving in art-related activities with artists
and architects in Bangkok.

ERIC KHOO KIM HAI

Born in 1965 In Singapore. Graduated with a
Bachelor of Arts Degree from the Gity Art
Institute in Sydney, 1995, His works includa
Barbie Digs Joe, August, New School Rock
Documentary, Carcass (with Nazir Husain), The
Punk Rocker And ..., Symphony 92.4 FM, Pain,
Mee Pok Man. His films have been shown in
numerous international festivals such as Toronto
International Film Festival, Hong Kong
International Film Festival, San Francisco
International Film Festival, amongst others.

KIYONORI KIKUTAKE

Born in 1928 in Japan, Kiyonon Kikutake was
the first ta propose the "Marine Gity Project”

in 1858, Ever since, he has been prasanting
"Floating System" projects. In 1980, Kikutake
proposed the concept of a metabolic Archi-
tecture which integrates tradition into modermity
exprassing the idea seen in “Sky House” and
“leumo Shine®. As for the development of
Habitat, he has been pursuing the realisation of
marnine cities, super high-rse housings and
Mmega stiuctunes by integrating ervironmental
considerations for sustainable development.

JINAI Kim

Architect and plannen Director of the SEOUL
FORUM Inc. as well as of ARCHFORUM, an
Intermet journal on architeciure & urbanism. Has
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camied out urban design works like Pusan
Teleport Town, Micro-Electronic Multiplex, Geo-
City, Sanbon New Town, etc. and architectural
works mainly on housing, mixed-use, and cultu-
ral complexes. Directed the Seoul axhibition in
the 17th Triennial di Milano. Also an author of 7
books, including "Seoulness”, “House wish for
the 21th Century™ and “Splendid China”.

S00-JA KIM

Born in 1957 in Taegu, Korea. Lives and works
in'Seoul, Korea. Solo exhibitions include “A
Laundry Field/Sewing into Walking, Looking into
Sewing®, Oakville Galleries, Ontario, 1997
“Deductive Object”, Akira Ikeda Gallery, Nagoya,
1897; “Sewing into Walking”, MAGASIN, Centre
National d'Art Comtemporain de Grenobile,
1997. Group exhibitions include *De-Gender-
ism”, Setagaya Art Museum, Tokyo, 1997;
“Tradition/Tensions”, Vancouver Art Gallery, tra-
velled from Queen's Museum of Art, Grey Art
Gallery, The Asia Society, New York, 1997; “The
5th Istanbul Biennial®, Istanbul, 1997,

KIM YUN-TAE

Bom in 1962 in Unchoen, Korea. Lives and
works in Seoul, Korea. Exhibitions include
*Kwang-Ju Biennale®, Korea, 1897; “Com-Art
Show", Suwon, Korea, 1996; "BBYO/American
Standard®, Seoul, Korea, 1995. Participating in
film and video festivals such as Asian-Pacific
Film Festival, Cheju, Korea, 1997; Indie-Forum
Film Festival, Seoul, Korea, 1897; Vancouver
International Film Festival, Canada, 1997

TAKESHI KITANO (A.K.A. BEAT TAKESHI)
Born in 1947 in Tokyo, Japan; first stage
appearance at the strip tease "France Theatre”
in Asakusa in 1972; forms comedy group “Two
Beal™ in 1973; first appearance on TV program,
“Rival Comedy” (TV Tokyo) in 1875; Comedy-
boom begins, 1979. Movies directed by T.
Kitano include “Kids Return®, 1996; “Minna
Yattereuka" (Getting Any?), 1995; “Sonatine”,
1993; "Ano Natsu, Ichiban Shizukana Uni* (A
Scene at the Sea), 1991. TV shows where he
regularly appears include "Super Jockey", NTV:
"Sekal Maru Mie, TV Tokusoubu® (Around the
World, TV Special Task Force), NTV; "Beat
Takeshi no TV Tackie" (Beat Takeshi's Tackie TV),
TV Asahi,

KARL-HEINZ KLOPF

Bom in 1856 in Linz, Austria. Lives and works in
Vienna, Exhibitions include "Trabant®, Vienna,
1997; “Lust und Leere", Kunsthalle Vienna,
1997; “Splace”, Gallery Stadtpark, Krems, 1996;
“Check In / Check Out”, Za Moca Foundation,
Tokyo, 1996; “Vier Positionen fiir Raum”, Galerie
Lendi, Graz, 1995; “Platz", Gallery in the
Stifterhaus, Linz, 1994; *Hotel", Culturcentrum
Wolkenstein, Stainach, 1993; “Garmie Without
Frontiers*, Mucsarnok, Budapest, 1993

AGLAIA KONRAD

Bomn in 1960 in Salzburg, lives and works in
Brussels, Solo extibitions include Galerie
Fotomania, Rotterdam, 1996; Galerie De
Vaalserberg, Rotterdam, 1995; Stedslik
Museum, Amsterdam, 1995: Salzburger
Kurﬂ‘“&”. Salzburg, 1993; Group exhibitions
Include *documenta X°, 1997; “Groene Pasen’,
Deurele, 1097, “Prospect '96°, Frankiurt, 1896;
“Antagonismes®, Paris, Lausanne, 1996

KOO JEONG-A

Bom in 1967, Seoul, Korea. Lives and works
Serywhere, Soio exhibitions include *aquaduc”
Musée d'Ant Moderne dea la Ville de Paris, 1997,

“too:/mww.50.up/there”, 28 rue rousselet
75007 Pars, 1997; *Mausse & vos mesures”,

16 rue etienne-marcel 75002 Paris, 1995, Group
exhibitions include “Marnifesta 17, Rotterdam,
1996; "Ducks Not On A Pond®, Manchester,
1995,

REM KOOLHAAS

Bomn in 1944, Rotterdam, The Netherlands.
Founded the Office for Metropalitian Architecture
(OMA) with M, Vriesendorp and E. & 2
Zenghelis in 1975. His books include Delirious
New York, A retroactive Manifesto far New York,
1978; SM.LXL., designed by B. Mau, 1995,
He is a professor of Architecture at Harvard
University. His main buildings include Nether-
lands Dance Theatre, The Hague; Nesus
Housing, Fukuoka; Kunsthal, Rotterdam;
Centre d'Affaires and Lille Grand Palais, Lille.

KUO PAO KUN

Borm in 1939 in Hebei, China, Immigrated to
Singapore in 1949, He is the most influential
playwright in Singapore and a major voice in
Singaporean soclety. He was a prisoner in his
own country for a lang time, although his works
have been published and performed intemation-
ally. He has received numerous national and
international awards. He was a founder of
“Substation”, the most active institution of
experimental arts in Singapore.

KISHO KUROKAWA

Born in 1934 in Nagaya, Japan. Graduated
Kyoto University, Department of Architecture,
and Tokyo University, Graduate School of Archi-
tecture, One of the founders of the Metabolism
Movement in 1960. His major works are the
National Ethnological Museum, the National
Bunraku Theatre, Nagoya City Art Museurn,
Hiroshima City Museum of Contemporary Art,
the Museum of Modarn Art, Wakayarna and,
outside of Japan, the Japanese-German Centre
In Berdin, the Chinese-Japanese Youth Centre in
Baijing, China, Melbourne Centre in Australia,
and Pacific Tower in Paris, France.

SURAS|I KUSOLWONG

Born in 1965 in Ayutthaya, Thalland. Lives and
works in Bangkok. First solo exhibition:
European Onishi Gallery, Nagoya, Japan, 1988,
Selected solo exhibitions: Kinstlerhaus Gattin-
gen, Germany, 1993; Die Brilcke-Galerie, Stadit
Braunschweig, Germany, 1994; Kunstkreis
Klester Brunshausen, Bad Gandersheim,
Germany, 1994, Bangkok University Art Gallery,
Bangkok, Thailand, 1996.

LEE BUL

Born in 1964 in Yongwol, South Korea. Lives
and works in Seoul, South Korea, Solo exhibiti-
ons including “Projects”, Museum of Madem
Art, New York, USA, 1997; “Step by Step, Th-
that's...”, Il Gallery, Seoul, South Korea, 1988
Group exhibitions including “Fast Forward®, The
Fower Plant Contemporary Art Gantre, Toronto,
Canada, 1997; *4e Biennale de Lyon", Halle
Tony Garnier, Lyon, France, 1997; “Join Mal",
Spiral’Wacoal Art Centre, Tokyo, Japan, 1996

LEE WENG CHOY
A leading Singaporean wriler and art critic.

LIANG JU-HUI

Bornin 1959 in Guanghou, China, Art Director
of Guangdong TV since 1982, Exhibitions inciu-
de "Anather Long March - Chinese Conceptual
Art 1997, Breda, The Netherlands, 1997; "in
The Name of Art”, Liuhalshu Museum,

Shanghai, 1996; "One Hour Game",
Guarigzhou, 1996; “Digital Game”,

1996; “Flower on the Human's Skull”, Room 14,
San Yu Foad, Guangzhou, 1995.

LIEW KUNG YU

Trained as a graphic designer and became an
artist. Lives and works in Kuala Lumpur,
Exhibitions includa “The First Asia Pacific
Triennial of Contemporary Art”; Queensiand Art
Gallery, Australia, 1993; “Temu Seni Multl Media
Nur Gora Rupa®, Taman Budaya Surakata,
Indonesia, 1994; *Dilating Pupil®, Design House
Gallery, Berlin, Germany, 1995; *Art in Southeast
Asia 1997: Glimpses into the Future”, Museum
of Contemporary Art, Tokyo and Hiroshima City,
Museurn of Contemporary Art, Hiroshima,
Japan.

WILLIAM LIM SIEW WAI

Born in 1932, A principle partner of William Lim
Associates Pte. The main focus of the firm is
nnovation and excellence in design. Currantly,
Lim is the President of AA Asia - a forum of
architectural discourse in Asia and adjunct pro-
fessor to the Royal Melbourne Institute of Tech-
nology (RMIT), Australia. His writings and lectu-
res deal with the development of architecture
and the problemns of urbanism in Asia. His
recent publications include “Contempaorary.
Vernacular: evoking traditions in Asian architec-
ture”, 1997; “Cities for people”, 1980.

LIN YILIN

Born in 1964 in Guangzhou, Guangdong
Provinge, China. Lives and works in Guangzhou
(Canton). Exhibitions include “Verpachtetes
Erbe-Hong Kong 1997", Museum fir Kunst-
handwerk, Frankfurt, Germany, 1997; *Another
Long March = Chinese Conceptual Art 19977,
Fundament Foundation, Chasse Kazemne,
Breda, The Netherlands, 1997, “The First
Academic Exhibition of Chinese Contemporary
Art", Gallery of the Capital Normal University,
Beijing, 1996,

LIU THAI KER

Director of Singapore's RSP Architects Planners
& Engineers (Pte) Ltd and Chairman of the
National Arts Coungil. Mr. Liu was formerty the
Chief Officer of the Housing & Developmient
Board and Chief Executive Officer and Chief
Planner of the new Urban Redevelopment
Authority, He Is currently the planning adviser of
ten cities in China, including Beijng and Tianin.

KEN LUM

Born in Vancouver, Canada. Lives and works in
Vancouver. Solo exhibitions include Galeria
Duchamp, Ecole Municipale d'Arts Plastiques,
Yvetot, France, 1997; Andrea Rosen Gallery,
New York, 1997; Stills Galiery, Edinburgh,
Scotland, 1996. Group exhibitions include *0neé
Minute Scenario”, Le Printemps de Gahars,
France, 1997; *Oplimiste’, Carreau des Arts-
Place de la Fontaine, Cergy-Pointolse, France.
1997, “Shopping", Deitch Projects, John
Dellaria, New York, 1996,

GREG LYNN

Born in 1964, Gradualed from Miami University
of Ohio in 1986 with two degrees, one in
Philosophy (B.Phil ), the other in Environmental
Design (B.E.D.); from Princeton University wilh 8
Masters degree in Architecture (M.Arch.) in
1988, Partner with Michael Mcintur in the office
of FORM, founded in 1984, Projects include
Cincinnati Gountry Day Schoal, Ohio; H2 House
for the OMV cooperation, Vienna; Austria; Citron
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Housa, NY: Port Authority Triple Bridge Gateway
Competition. He and Michasl Mcintur! are alsg
working in collaboration with Douglas Garofalo
Architects on the Korean Presbylerian Church of
NY In NY City. Publications include *Animate
Form®, 1997; “Lightnesa: ANY Magazine no.5,
1983 among others. Greg Lynn s also Adjunct
Assistant Professor at Columbia University,
Graduate School of Architectuns, Planning and
Preservation

FUMIHIKO MAKI

Bom in 1828 in Tokyo, Japan. Fumihiko Maki
received a B. Arch. degree fram the University of
Tokyo in 1852; a M, Arch, from Cranbrook
Academy of Art in 1953 and M. Arch. from
Graduate School of Design, Harvard University,
in 1954. She established Maki and Associates in
1964. Her recent projects include Tokyo Church
of Christ, Tokyo, 1995; Fukuoka University
Student Centre, Kyushu, 1996; Kaze-no-Oka
Crematorium, Kyushu, 1996; Nator Performing
Arts Centre, Miyvagi, 1997; Nippon Convention
Centre "Makuhari Messe Phase II*, Chiba,
Japan, 1997

ANDAR MANIK & MARINTAN SIRAIT

Andar Manik. Bom in 1958 in Bandung, Indone-
sia. Lives and works in Bandung. Exhibitions
include "Purnama di dalam kala® (Full Moon In
The Mind), Bandung, 1997; “Siot In The Box",
Cemeti Gallery, Yogyakarta, Indonesia, 1997;
"Membangun Rumah", collaborated with
Marintan Sirait, Sao Paulo Biennial, Brazil, 1996;
“Nomadia”, The Vaalserberg, Rotterdam, 1996,
Andar Manik is also a Media Specialist at
“Studio Driya Media”, Media Communication for
Community Development on Girebon Urban
Development (for environmental hygiene).
Marintan Sirait. Bom in 1260 in Braunschweig,
Germany. Lives and works in Bandung, Indone-
sia. Exhibitions include "Dream Carmiers”, In-
donesian-Australian Woman Artist, Bandung &
Jakara, Indonesia, 1995; "Membangun Rumah®
(Building a House), Cemeti Gallery, Yogyakarta,
Indonesia, 1994-5. Performances including
“Kami Sedang Membangun Rumah”, collabora-
ted with Andar Manik and diverse visual artists,
musicians, dancers and audiences in
Yogyakarta, Indonesia, 1994-5; “Solah Bowo”,
coliaborated with Ander Manik, Jakarta Biennial
of Visual Art, Indonesia

@RCHI MEDIA-

FIONA MEADOWS/FREDERIC NANTOIS
Fiona Meadows, born in 1967, grew up in
London and Paris and studied for two years in
Japan. She is an architect DPLG, DEA Archi-
tactural and Urban Project, PhD. researcher in
the French Institute of Urbanism supervised by
Jean-Louls Cohen, Assistant Professor in The
School of Architectura of Paris+La

Frédéric Nantois, born in 1965, grew up in @
Pansian suburty, studied for two years In Japan,
érchitect DPLG, DEA Multimedia Communica
tion and Creation, PhD researcher supervised by
Pierre Levy, Exhibitions include *Green and
Glocal", Dightal city/critical space, Jesrmy of
Architeature, Tiburg City Hall, The Natherlands,
1997; “Incomplete post-utopian tenative 2°
Artifice Exhibition, Archilecturs Foundation,
Lendon, 1997

SOHN-JOO MINN

Bomin 1959, Minn Sohn-Joo recaivid her
MAch, from Harvard University

Sehool of Design. Her Major pr
SIW‘-& Design for 2nel Kwangjis Biennale
U‘UW’U Memarial Training Centre for

5 Graduate
ts include

Missionaries, Sulak: Suh Junggi Fashion
Building, Seoul; Chiak Village, Wonju; Sung Rak
Won Museum, Seoul; Anderson Gracluate
School of Management (with |.M Pei), LA
Minn is currently professor of architecturs at
Kyonggi University,

WILLIAM J. MITCHELL

Professor of Architecture, Media Arts and
Sciences, Dean of the School of Architecture
and Planning at the Massachusettes Institute of
Technology. Among his books are “City of Bits,
Space, Place and the Infobahn”, "The Recon-
figured Eye : Visual Truth in the Post-Photo-
graphic Era”, “The Logic of Architectura” and
“Computer-Aided Architectural Design”

RUDI MOLACEK

Born in 1948 in Kindberg, Austria. Lives and
works in New York, USA. Salo exhibitions
include Gasser & Grunert, K8in, 1997;
Nanomuseum (travelling) with Hans-Ulrich Obrist,
1996; Krobath & Wimmer, Vienna, 1996, Group
exhibitions includa The Court yard Galiery,
Beaijing, 1997; Edward Thorpe Gallery, Mew York,
1997; *L'Art du Plastique”, Ecole Nationale
Superieure des Beaux-Arts, Paris, 1996,
"Sommeriust”, Galene Meie, Luzern, 1996

MARIKO MORI

Lives and works in New York. Solo exhibitions
Include Galerie Emmanusl Perrotin, Paris, 1998;
Centre National d'Art Cortemporain de Gre-
noble, Grenoble, 1996; "Made in Japan®, Deitch
Projects, New York, 1996, Group exhibitions
include "Some Kind of Heaven®, Kunsthalle
Nimberg, Nirnberg, 1997, “By Might", Fonda-
tion Cartier pour I'art contemporain, Paris, 1996;
“The Scream”, Arken Museum of Modern Art,
Norway, 1996; "New Histories”, The Institute of
Contemporary Art, Boston, 1996; “lronic Fant-
asy”, The Mivagi Museum of Art, Mivagi.

TAKASHI MURAKAMI

Bormn in 1962 in Tokyo, Japan. Lives and works
in Tokyo and New York. Solo exhibitions include
Blum & Poe, Santa Monica, USA, 1997,
Emmanuel Perrotin, Pars, France, 1997;
"Konnichiwa, Mr. DOB", Kinn Plazar Osaka,
Osaka, 1996. Group exhibitions include “Need
for Speed”, Grazer Kunstverein, Graz, Austna,
1997; “Asia-Pacific Triennial", Queensiand Art
Gallery, Brisbane, Australia, 1996; “lronic
Fantasy”, The Miyagi Museum of Art, Sendai,
Mivagl, Japan, 1996,

JONATHAN NAPACK
Born in New York in 1967, Jonathan Napack
began at the satincal magazine Spy In 1990,
'g-;‘-(_-r\-lr\gr most attention for uncovering the war-
time collaboration of the Wildenstein family of art
dealers, During this time, he also wrote features
about art and the art world for Vogue, GQ and
othar general-interest magazines, while contribu-
ting articles about contemparary arl to art ma-
gazines. Fecently, he moved to Hong Kong to
I his interast in Asia, He is working on a
hook about Chinese contemporary an while
reparting on Asian art and culture for such

s The New Yorker. Ha is also the
Asla-Pacific comaspondeant for The Art News-

paper of Londan

MATTHEW NGUI

Bam in Singapore and now lves betwean

Singapore and Austrakia Hia works predomin-
antly with site-gpecilic installation which often
jude parformative or time-based alemants

L
of representation and mean-

and around kleas

ing, cullural dertvation and monopoly, opague
and porous boundaries, reality and lusion
Matthew has exhibited at the Perth institute of
Contemporary Art, Performance Space in
Sydney, the Singapore A Museum, the

25md Sao Paulo Biennial and most recently,

at documenta X, 1997, Kassal

TSUYOSHI OZAWA

Born in 1965 in Tokyo, Japan. He organised
“Nasubi Gallery™ which is the smallest portable
style gallery in the word since 1993 Nasm
Gallery has been organising over 25 exhibitions
by featuring young artists. He has been making
tha project, “Jizaing” (1987-) of which he took
the docurnentary photograpfhis in over 30 coun-
tries and shots of his hand-made statues “Jizo”
“Sodan-art” (1989) Is a consultative project in
which other artists are involved and collaborate
with one another to develop the work together.

ELLEN PAU

Ellen's works range from MTV for Canto-pop
singer to Independent video installation. Her
international exhibitions include “Kwangiu
Biennale” in Korea, "Cortainer ‘98" in Copern-
hagen and the “Asla-Pacific Triennial” in
Australia. She Is a founding member of the
artists’ group, Videotage, which is an active pro-
moter of independent video and film art in Hong
Kong. Currently, she is working in a hospital and
teaching video at the City University of Hong
Kong and the University of Science and
Technology.

NAVIN RAWANCHAIKUL & RIRKRIT
TIRAVANIJA

Navin Rawanchalkul was bom in 1971 in Chiang
Mai, Thailand. Parsonal exhibitions/projects
include "Navin & His Gang (Visit) Vancouver”,
Contemporary Art Gallery, Vancouver, 1997,
Selected collaborative projects include *Navin
Cooperative Society: Sap-Da-Ruam-Tuak Tik-
Tuk-Koan-Muang” in collaboration with Rirkrit
Tiravania and 20 Tuk-Tuk Drivers and *Muc-
Hao-Luk-Kow-Nuang" in collaboration with
Rirkrit Tiravanija, Kosit Juntaratip and Chiang
Mai residents, Chiang Mal, Thailand, 1997
“Mavin Gallery Bangkok”, a senes of exhibitions
In taxi since 1995, Rirkit Tiravaniia was bom in
1961 in Buenos Alres, Argentina. Solo exhibiti-
ons inciude "MOMA Project 587, New York,
1997; Helga Maria Kiosterfelde, Hambwrg, 1997:
“Unitied 1996, Loup, est-tu-la?*, Galleria Emi
Fontana, Milano, Italy, 1996: “Untitled 1996,
(traffic)”, Navin Gallery Bangkok, 1906;
Kunstverein in Hamburg, Hamburg, 1996,
Group exhibitions include "Latter and Event”,
Apax At C.P. New York, 1997: *Performance
Aniety”, MCA Chicago, IL, 1997: “Skulpturan
Project Minster”, 1997; *A Summer Group
Show”, Neugermemschneider, Berfin, 1907,

KAZUYO SEJIMA

Born in 1956 in Ibareki Prefecturs, Japan
Established Kazuyo Sefima & Assoclates in
1987. Major works include Police Box at Ghofu
Station, 1985; World City Expo Tokyo 1996
{project); Housing studies. A Study For
Metropolitan New Housing®, 1895; Pachinko
Parior |ll, 1996, Projects in collaboration with
Ryue Nishizawa Include Multi-Media Studio,
1996, S-House, 1996; N-Musaum, 1997:
M-House, 1997, Also sha is a visiting lecturer at
Tokyo Institute of Technology. Japan Wormen's
University and the Science University of Tokyo
In 1887
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SEUNG H-SANG

Born in 1952 in Pusan, Korea. Received BA and
MA degrees from Seoul National University
Worked for Space Group of Korea, founded by
the late Kim Swoo Geun, from 1974 until 1989.
Received the KIA Prizes in 1991 and 1992, the
Kim Swoo Geun Prize in 1993 and the Grand
Prize of Architectural Culture in 1993, Has bean
a studio critic at various universities, and a
Guest lecture at the AA School and Commites
Member of SA (Seoul School of Architecture)
Participated in several exhibitions and inter-
national forums, such as lzmo Architectural
Forum, Architects Forum, IAA Exhibition and
4.3 Group Architectural Exhibition

SASKIA SASSEN

Professor in Department of Urban Ptanning and
at the School of Intermational and Public Affairs
at Columbia University. Her books include “Cities
in & World Economy”, Pine Forge/Sage, 1994
and "Losing Contral? Sovereignty in an Age of
Globalisation”, Columbia University Press, 1996,
She Is cumently completing “Immigration Policy
in the Global Economy: From National Crisis to
Multilateral Management”. In 1996-7, she is a
Scholar at the Centre for Advanced Research in
Stanford, California

SHEN YUAN

Born in 1959 in Xian You, Fujian, China. Has
been living and working in Paris since 1990.
Exhibitions include “Perdre sa salive”, A “Vices &
Virtures™ Project, Paris, France, 1994 (solo);
“Uncertain Pleasure”, Ant Beatus Gallery,
Vancouver, 1997; “Parisien{ne)s”, Camden Ars
Centre, London, UK, 1997; “Inclusion-
Exclusion®, Steirischer Herbst, Graz, Austria,
1986: “The Fall of Man", Three Rooms & A
Kitchen Gallery, Pori, Finland, 1995.

SHI YONG

Born in 1963 in China. Lives and works in
Shanghal, China. Exhibitions include “Existence
and Environment the Chinese Way. The First
Academic Exhibition of Chinese Contemporary
Art", The Art Museum of Capital Normal
University, Beijing, 1997; “Let’s Talk About
Money, The First Shanghai International Fax Art
Exchanging Exhibition”, Shanhai Huashan Art
Viocational School Gallery, 1996; "In the Name of
Art, Chinese Contemporary Art Exchange
Exhibition”, The Art Museum of Liu Haisu, 1996.

JUDY FREYA SIBAYAN

Bom in 1953 in Baguio City, Philippines, Lives
and works in Manlla. Solo exhibitions include
“Trans Planted Sala/Cb Scene Sofas”, Penguin
Cafe Gallery, 1985 *Dream Objects”, Loft
Gallery, Ctis Art Institute of Parsons School of
Design, 1983, Group exhibitions inciude “Five
Women Artists”, Pinaglabanan Gallery, Manila,
1987; “Asian Art Biennial”, Dhaka, Bangladesh.
Sibayan's current projects include Scapular
Gallery Nomad, “a performance art galiery”

YUKATA SONE

Born in 1865, Solo exhibitions include Hiroshima
Contemporary Art Museumn, Hiroshima, 1997;
“Scoop”, Mitaka City Aris Centre, Tokyo, 1996
“Future Perfect”, Tokyu Bunkamara Gallary,
Tokyo, 1996, Group exhibitions include “Du
Constrult, Du Paysage”, Centre Hégional d'Ar
Contemporain, Séte, France, 1997; Sculplure
PfU](!:I In MUnster, Munster, Germany, 1997
Agian Walking, Shiseido Gallery, 1997
Interzones, Kunstioreningan, Copenhagen,
Denmark, 1096

RAVI SUNDARAM

A fellow of the Centre for the Study of
Developing Societies, Delhi, India, He has
written extensively on question of globalization
and the post-colonial situation in Indian cities
and contemporary culture

SARAH SZE

Born in 1968, Exhibitions include “The New
Museum Benefit Show", New York, 1997 Casey
Kaplan Gallery, New York, curated by Laurie
Simmons, 1997: “White Tower", Thessolonik,
Greece, curated by Katerina Koskina, 1097:
“Lichthaus®, Bremen, Germany, curated by
Dodo Richter-Gluck and Eva Schmidt, 1997;
Fordham University, New York, 1997: “SoHo
Annual”, New York, curated by Michael Brenson,
Susan Hort, Robert Storr and Siman

Watson, 1996.

AARON TAN

Born in 1963 In Singapore. Director of OMA
Asia, founded with Rem Koolhaas in 1994,
Selected publications/ectures/exhibitions inclu-
de Kwangju Biennale, South Korea, 1997: AA
Asia, Beigng, 1997; SD 07/97, Japan, 1997;
Asia Seminar, TN Probe, Tokyo, 1996; On-site
cnitic, Harvard/Hong Kong, 1996; Kikukawa
Vol.4, Japan, 1996. His book titled “Kowloon
Walked City” is to be published in 1867, His
Projects in progress include Hong Kong: Electric
Road Office Building | & Il, Queen's Foad East
Office; Singapore: Blizabeth Residential Tower;
China: Shenzhen Theme World mixed use
Master Plan.

FIONA TAN
Born in 1966 In indonesia and grew up in
Australia, Lives and works in The Netheriands.
Salo exhibitions including Galerie O Zwei, Berlin,
Germary, 1996; Die Weibe Galerlie Cologne,
Germany, 1995; Artspace Witzerhausen,

dam, The Netherlands, 1995, Group
Exhibitions including De Appel, “Hong Kong-
Parfurmed Harbour®, Stedelijk Museurm,
Amsterdam, The Metherlands, 1997, “The
Secanate”, Paris (F), “Art(s) d'Europa?”, Stedelijk
Museumn Bureau, Amsterdam and Fondation
Royaumont, Asnigres-sur-Oise (F), 1997; “Hong
Kong etc.”, Johannesburg Blennale, 1997.

KNTA; KAY NGEE TAN & TECK KIAM TAN
Formed in 1990, first in London, and subse-
quently in Singapore three years later. Projects
include 1997, Kinokuniya at Emporium,
Bangkok; May Bank Competition, Singapare '97;
Melboume Federation Square Competition,
Australia '97; Will Adams Centre at Gillingham
Compstition, LUK, 1997; Page One Hong Kong 2
(Nov 1995), at Style-House, Hong Kong;
Sunderland Glass Centre, UK. Kay Ngee Tan,
borm in 1856, Singapore. Started Architectural
education at the National University of Singapore
In 1977; graduated at the Architectural
Association in 1984. Worked for Arup
Associates from 1884 to 1990, Sat up KNTA
with Tan Teck Kiam in 1990, Teck Kiam Tan,
born in 1956 In Singapore, Began to study
architecture at the National University of
Singapore In 1977, attended University College
London for post-graduate studies in 1985,
Warked for William Lim from 1983 to 1993
becoming associate pariner in 1880, Set up
KNTA Singapora (with Kay Nogee Tan) in 1993

TAKAHIRO TANAKA

Borm in 1862 in Shiga, Japan. 1881-84 gradua
ted from Nagoya University of Arts, Currently
Ives in Tokyo, Japan, Selacted solo axhibitions

including Tanishima Gallery, Tokyo, 1993; Ald.ax
Gallery, Tokyo, 1993; .Curator's Eye '95°, Galleny.
NW House, Tokyo, 1995; ,Criterium 857
Contemporary Art Centre, Art Tower Mito, 1996;

Gallary & M, Tokyo, 1996.

TAY KHENG SOON

Tay Kheng Soon is one of the most influential
Singaporean architects. He and his firm
Architecture Tagana have played an important
roke in Asian architectural and cultural scence.
As an architectural thearetician, he has aiso
widely published his critique of Western
Modernism. With profound understanding of the
Asian context, he intensively promotes alter-
native ideas to the established mode of urban
development in Asia. His work and ideas has
been very influential in the current debates on
urban growth in Asia.

CHANDRAGUPTA THENUWARA

Born in 1960 in Galle. Director of the Vibhavi
Academy of Fine Arts and visiting lecturer at the
Institute of Aesthetic Studies. Solo exhibitions
include “Barrelism & Other Works®, The Heritage
Gallery, Columbo, 1997; “In Spacetime®, The
British Council, Kandy and The National Art
Gallery, Columbo, 1985. Group exhibitions
include “Artists Camp Exhibition”, National Art
Gallery, Columbo, 1997; "Vibhavi Academy of
Fine Arts First Annual®, National Art Gallery,
Columbo, 1897; "Womien in Art", Mountcastie
Gallery, 1996,

TING TOY KING
Born in 1971 in Macao.

TSANG TSOU-CHOI

Street Calligrapher. Bom in Liantang Village,
Guangdong Province. He Is 76 years old and
has worked as a farmer, a steward in a weaving
factory, a labour transporting water pipes and as
a caretaker in a rubbish collection station. He
got married at 35 and has since been writing
graffiti on street walls, claiming to be “the King
of Kowloon™, According to him, he has read
through the ancestral book of his family back in
Liantang Village and discovered that much of
the land in Kowloon belonged to his ancestors,
but was annexed for the use of Hong Kong
Government and no compensation paid. This
prompted him to write graffiti expressing his
discontent,

TOSHIYA UENO

Born in 1962, Japan. Critic, Sociologist, Media
theoretician and activist. He is also Associate
professor of Chubu University (the dapartmant
of Internatiorial Studies). His books include
Parasite on Music City, 1990; Thinking Vehicle,
1992; Situation - the Cultural Politics of Rock
and Pop, 1996; Artificial Nature, 1996.

WANG DU

Bom In 1956 in Hubed, China. Lives and works
In Paris, Solo exhibitions include *Les Travaux
du coms”, Gate Foundation, Amsterdam, The
Netherlands, 1997; *Reliques”, A *Vices &
Virtures® Project, Paris, France, 1994, Group
Exhibitions including "Uncertain Pleasure”, Art
Beatus Gallery, Vancouver, 1997; “Soap”,
Anthropolical Museum, Ratterdam, The
Natherlands, 1997; Kulurschmiede, Frankfurt,
Germany, 1906

WANG JIANWE|

Born in 1958 in Sichuan Province, China. Lives
And works in Befing, China. Exhibitions include
“documenta X*, Kassel, Germany, 1997;
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“Another | ong March ~ Chinese Conceptual Art
1997, Brega, The Nethedands, 1997; “Joumey
10 the East", Art Gentre of Hong Kong University
of Science and Technology, Hang Kong, 1997:
“The 2nd Asia-Pacific Triennial of Contemporary
A", Queensland Art Gallery, Australia, 1996,
“Kwangju Biennale - InfloART™, Kwarngju, Korea,
1995,

WANG JUN-JIEH

Born'in 1963 in Taipei, lives between Taiwan and
Berlin. Graduated from the Chinese Culture
University in Taipei ; completed a Master degree
at the Hochschule der Kiinste, Berlin, Germany,
Solo exhibitions include Neon Urlaub — Agency
Version *, Agfa Gallery, Goethe Institute, Hong
Kong, 1997; “Neon - Expo Version®, Information
Science & Technology Exhibition Centre, Taipei,
1987, * Little Mutton Dumplings for the
Thirteenth Day”, Taipei Fine Arts Museum

Group exhibitions include * Vianice Biennale *,
1997, * Asia Edge ‘06", Tokyo, 1996; * Taipai
Biennial: The Quest for Identity”, Taipei Fine Arts
Museumn, 1996,

WANG MINGXIAN

Bom in 1954, vice editor of “Architect”, a maga-
zine of the Chinese Architecture Publishing
House; historian of architecture: art historian
who spacialises in the period of the Cultural
Revolution. Took part In editing “Culture of
Contemporary Architecture and Aesthatics,
1989", wrote texts about the Aesthatics of
Chinese Architecture,1997; “The History of the
Art of the People's Republic of China: 1966-76"
(in preparation); “The Movement of Red Guard
Art in The 21st Century®, Chinese University of
Hong Kong, 1995-8.

WONG & OUYANG ASSOCIATES

Wong & Ouyang Associates is one of the big-
gest architectural firms in Hong Kong. Founded
in 1972, they have realised major architectural
works in Hong Kong, China and other countries
in the Pacific Region. Their works include One
Pacific Place, Lippo Centre, Whampoa Garden,
Hong Kong's New Convention Centre, etc.

WONG HOY CHEONG

Bom In Penang, Malaysia, He studied fine art,
lterature and education In the USA, His work in
the 1990% has been inter-disciplinary, involving
areas such as drawing, installation, perform-
ance, video and theatre. His recent works,
“Lalang” (a weed in Malaysia) and “Of Migrants
and Rubber Trees” have explored the linkages
In the history and migration of people and
plants, the [ssues of origins, authencity and
assimilation/hybridity.

WONG KAR-WAI

Born in 1958 in Shanghai, China. Wong Kar-Wal
is one of a new generation of Hong Kong film-
makers. His works include “As Tears Goes By",
1988; “Days of Being Wild", 1990, won five
Hong Kong Film Awards including Best Film,
Bast Direction and Best Actor (for Leskie
Cheung); "Ashes of Time”, 1992, won Bast
Cinematography at the 1994 Venice Film
Fastival; *Chungking Express”, 1992, Wong's
biggest international hit to date; “Fallen Angels®
1995; "Happy Together”, 1997, won Best
Directar Award at the Cannes Film Festival.

CHOI WOOK

Borm in 1863 in Pusan, Korea. Chol Wook recei
ved a Bachelor ol Arts degree in Architectune
from Hong Ik University in Korea in 1985 and a
Doctorate in Architecture from Institute Univer-

sity of Architecture in Venice, Italy, 1989, He
established K & C Architecture Associates In
1894, He has also been an instructor at the
Seoul School of Architecture since 1986.

KRYSTIAN WOZNICKI

Born 1892 in Glatz, Poland and has been ving
and working in Tokyo since 1992, Has been
active in inter-cultural exchange at the lavel of
theory and production. In 1996 he worked as
associate curator on the Japanese section of
Border Space / Own Territories, a performance
art festival held at alternative museum Ex'Teresa,
Mexico City. In 1997 he curated Young
Japanese Cinema, a series of 17 fims touring
national film museums, art and film houses in
Western Europe. He is running the SPEX
Magazine Tokyo office and is carrespondent for
various European magazines. His writings on
film, art, music and socio-cultural issues have
been published in Australla, Austria, Germany,
Mexico and Japan

XU TAN

Born in 1957, Wuhan;, Hubel Province, China.
Lives and works in Guangzhou. Exhibitions
include “Another Long March = Chinese Con-
ceptual Art 1997", Breda, The Nethertands,
1997, *Problem 1°, Hainrich Bail Stiftung,
International Artists' Residency Program,
Gothaer Kunstforum, Cologne, Germany, 1997;
“Container 96 — Art Across Oceans”, Langelinic,
Copohagen, Denmark, 1996; “Possibliity”,
Zhong Guang Building, Guangzhou, 1996,

RIKEN YAMAMOTO

Born in 1945 in Beijing, China. Graduated from
Nihon University, completed a master course at
Tokyo National University of Fine Art and Music.
Established Riken Yamamoto & Field Shop in
1973. He has received numerous awards inclu-
ding 1st Prize in the competition for lwadeyama
Juriior High School, the competition for Saitama
Pratectural University of Nursing and Welfare,
the compatition for Hiroshima Nishi Fire Station,
and the competition for Hakodate Municipal
College, all of which have not yet been realised,

MIWA YANAKI

Born in Kobe City, Japan. Completed the post-
graduated course of Kyoto University of Fine Ar.
Solo exhibitions include Gallery Muramatsu,
Tokeyo, 1897; "Looking For The Next Story”,
Gallery Sowaka, Kyoto, 1994, Group Exhibiions
include "Moment Ginza®, Forgfabriken, Stock-
holrm, 1987, “du construit, du paysage”, Centre
Regional d'Art Contemporain, Sete, France,
1987; "Future Recollections”, Kyoto Art
Museum, 1997; "Lust und leere”, Japanische
Fhotographie der Gegenwart, Kunsthalle Wien,
1997

KEN YEANG
Dr. Yeang is a Corporate Member of the Royal
Institute of British Architects, the Malaysian

e of Architects and a member of other
institutes as well as professor at the Shetfield
University, UK. His special area Is in the design
of ecologically-responsive bulldings, such as
skyscrapers. He has designed and built a num-
ber of "biockimatic skyscrapers®. In 1995, his
firm (T.A. Hamzah & Yeang) received the Aga
Khan Award for Architecture for their Menara
Mesiniaga skyscraper.

YIN XIUZHEN

Born in 1863 in Beljing, China, Lives and wiorks
in Beding. Soko exhibitions include “Ruined
Capital®, Gallery ol Capital University, Beying,

1996; “Yin Xiuzhen's Art", Cortemporary Art
Gallery, Baiing, "1995. Group exhibitions include
"Another Long March ~ Chinese Conceptual Art
1997%, Breda, The Netherlands, 1997;
“Immutability and Fashion - Chinese Confam-
porary Art in the Midst of Changing Surround-
ings”, Kirin Art Space Harapuku, Tokyo: Kirn
Plazar, Osaka; Altium, Fukuoka, Japan, 1997,

ZHAN WANG

Born In 1962 in Beljing, China. Exhibitions inclu-
de “Chinese Contemporary Art Exhibition”,
Tokyo Watari-um Gallery of Contemporary Ar,
1997; “Forever Return-97 South Mountain
Sculpture Exhibition®, Shen Zhen South
Mountain Sculpture Studic, 1997; 1206;
“International Sculpture Wild-open Show”,
Uminonakamichi Seaside Park, Fukuoka, Japan,
1996; “The First Academic Exhibition of Chinese
Conternporary Artist”, Hong Kong Art Centre,
1996.

ZHANG PEILI

Born in 1857 in Hangzhou, China. Lives and
works in Hangzhu. Solo exhibitions include
Galarie Krinzinger, Vienna, Austria, 1997; The Art
Gallery of Chulalongkorn University, Bangkok.
Thailand, 1997. Group exhibitions include
“Uncertain Pleasure”, Art Beatus Gallery,
Vancouver, 1997, "Biennale de Lyon", Maison
de Lyon, France, 1997; “Another Long March-
Chinase Conceptual Art 1997°, Breda, The
Netherlands, 1997; “Art 2796 (Video Farum)
Messe Basel', Basel, Switzerland, 1996,

ZHENG GUOGU

Bom in 1970 in Yangjing/Guangdong, China.
Lives and works in Yangjing. Exhibitions include
“Contemporary Photographic Art from the PR
China®, Neuer Berfiner Kunstverein, 1997;
“Possibility”, Guangzhou, 1996; “Honeymoon”®,
installation with Big Tail Elephant Group, 1996;
“No Room”, China International Art Expo,
Guangzhou, 1994; "Piority Construction”, instal-
lation with Big Tall Elephant Group, 1994;
“Hanmo New Art Special Show”, Guangzhou,
1994; "New Artwork Concepts”, Hanmo Art
Cenire, Beijing, 1994,

ZHOU TIEHAI

Borm in 1966 in Shanghai, China. Lives and
works in Shanghal, Solo exhibitions include

“Too Materialistic, Too Spiritualised®, Gifa Gallery,
Baijing, 1996. Group exhibitions include
“Another Long March - Chinese Conceptual Ant
1997", Breda, The MNetherlands, 1997;
"Promenadea in Asia", Shiseido Gallery, Tokyo,
Japan, 1997 *In the Nama of Art”, Liu Haisu
Art Museum, Shanghai, 1996.

ZHU Jia

Bom in 1963 in Belling, China. Lives and works
in Beiing. Group exhibitions include “Uricertain
Pleasure”, Art Beatus Gallery, Vancouver, 1997
“Another Long March-Chinese Conceptual Art
1997%, Breda, The Netherlands, 1997; “image
and Phenomena®, The Gallery of China
Academy of Fine Arts, Hangzhou, China, 1906;
Hanmao Gallery, Beijing, China, 1993,
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CITIES ON THE MOVE

Rudi Molacek

Es ist der Imperativ unserer Zeit: Move! Menschen, Giter, Nach-
richten befinden sich in zunehmend beschleunigter Bewegung.
Wenn Rudi Molacek fir das nunmehr siebente Plakatsujet des
museum in progress flir Austrian Airlines in Kooperation mit Gewista
den Sog der Bewegung, das Tempo darstellt, dann wéhit er zweifel-
los ein zentrales Bild der Gegenwart, und gleichzeitig ein Image ~
im Doppelsinn des Wortes — das Wesen und Bestimmung einer
Fluglinie ausmacht. Mehr noch freilich als die Reisegeschwindigkeit
wird das Aufpralltempo unserer Wahrnehmung auf die visuelle Ober-
flache des Fremden thematisiert. Der Schauplatz ist Shanghal, die
Szene alltaglich: ein Pulk von motorisierten Verkehrsteilnehmern

auf Zweirddern, auf Mopeds und Fahrradern unterwegs unter den
Betonstitzen einer Stadtautobahn. Im Verkehrsstrom entsteht ein
schnelles Foto, das mit konventioneller Reisereportage wenig zu tun
hat. Man ahnt mehr, als an Information zur Verfligung gestelit wird.
Wer féahrt wohin und warum? Anzunehmen, daB es sich um Arbeits-
wege handelt, deren Erledigung die verschiedenen Raderwerke der
Megastadt am Laufen halt. Von dem Reisenden und seiner Kamera
nimmt niemand Notiz. Doch lassen wir uns von seiner suggerierten
Abwesenheit nicht tauschen. Wer seine verschiisselte Spur im Bild
zu lesen vermag, erfahrt so manches Uber den Fotografen: Uber
sein Verhaltnis zur Situation, zu den geknipsten Menschen, zur
Stadt, zur fremden Kultur. Auch er ist Teill der Menge und setzt sich
dennoch deutlich von ihr ab. Sein Blickpunkt ist tiefer - Das Privileg
des Wohlhabenden und/oder Auslanders weist ihm den Rucksitz
gines Autos zu. Seine Blickachse ist tangential zur einheitlichen
Blickrichtung der anderen Fahrenden gerichtet. Luxus des Reisen-
den: Chauffiertwerden — frei sein, den Blick schweifen zu lassen.
Dieser Blick delektiert sich nicht an Exotismen, sondern erfalBt im
Unspektakularen geistesgegenwartig die signifikante Konstellation:
einen Moment, in dem der Verkehrsstrom aus Menschen und
Maschinen sich mit der Stadtarchitektur kreuzt, um das Bild einer
Kathedrale des 21. Jahrhunderts zu erzeugen. Ein Foto im Wider-
spruch zum Reisefeuilleton: Weder wird Asien auf seine pittoreske
Tradition festgeschrieben, noch als blinkendes Technowunderiand
geschildert. Beim Fotografieren gilt dasselbe wie beim Schauen:
Nicht das AuBergewohnliche des Erblickten ist entscheidend und
nicht die Schnelligkeit der Reaktion, sondern allein die Substanz des
Gedankens, den das Wahrgenommene generiert. Ein Foto vom
Rucksitz eines Autos in Shanghai — auf 3000 Plakatwanden in Wien.
Zwel unterschiedliche Dynamiken prallen aufeinander, kulturelle
Unterschiede der alltaglichen Stadtben(itzung werden sichtbar. Ein
sprodes, differentes Sujet, das seine Unangepaltheit ausspielt: im
Direktvergleich mit penibel inszenierter Produktprésentation ebenso
wie mit den zu Jahresende florierenden Fernreisekampagnen. Doch
damit nicht genug: Fir das Medium Plakat wird das Foto digital
bearbeitet, gespiegelt, gestretcht, geteilt und in unterschiedlichen
Serien neu zusammengesetzt. Ein Foto wird beschleunigt und flitzt
durch die behdbige Stadit.

Stella Rollig 1997

uratiert von Hou Hanu
7 bis 18011998

Das Plakat" and&Blich der Ausstellung .Cities on the M
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CITIES ON THE MOVE

Rudi Molacek

It is the imperative of our time: Move! The movement of people,
goods and news is accelerating ever faster. When, for the seventh
poster subject from museum in progress for Austrian Airlines in
cooperation with Gewista, Rudi Molacek presents the suction of
movement and speed, he is choosing a central motif of the present
and, at the same time, an image — in both senses of the word -
which makes up the essence and definition of an airline. His theme
is more than the speed of travel, it is the speed with which our
perception collides with the visual surface of the unfamiliar.

The setting is Shanghai, an everyday scene: a crowd moving
through the traffic on motorbikes, mopeds and bicycles under the
concrele supports of a city motorway. In the flow of traffic, a quick
foto comes into being which has little in common with conventional
travel reporting. It rather makes us think that information is being
made available. Who is going where and why? It looks as if these
are journeys to work and that their successful completion depends
on the various two-wheelers of the megacity. Nobody takes any
notice of the traveller and his camera. However, we should not
allow ourselves to be deceived by his suggested absence.
Whoever can read his coded clue in the picture will find out
something about the photographer - about his relationship to the
situation, to the people in the shot, to the city and to the foreign
culture. He is alsc a part of the crowd but also clearly distances
himself from it. His viewpoint is deeper - the privilege of being
wealthy and/or foreign is seen the by fact that he s sitting in the
back seat of a car. His angle of view is at a tangent to that of the
uniform direction in which the other travellers are looking. Luxury
travel — to be chauffeured, to be free to allow one's gaze to
wander. This gaze is not looking for the exotic but rather includes,
with unspectacular presence of mind, the significant caonstellation;
a moment in which the flow of traffic made up of people and
machines intersects with the architecture of the city to produce an
image of a cathedral of the 21st century. A photo in contrast fo the
travel supplement. Asia is neither pinned down with its picturesque
tradition nor depicted as a flashing techno wonderiand. The same
applies to photography and looking; the decisive factor is not that
what is seen is extracrdinary nor the speed of the reaction but
rather only the substance of the thought which generates what

/s perceived. A photo from the back seat of a car in Shanghal ~
on 3.000 billboards in Vienna. Two different dynarmics crash
together, cultural differences in everyday city life become visible.

A different subject which has not been smoothed at the edges
and plays on the fact that it is unadapted ~ in direct comparison
to carefully set up product presentation and to the ubiquitous
travel advertising at the turn of the year. But this alone is not
sufficient, For the medium of the poster the photo has been
digitally processed, mirrored, stretched, divided up and put
together again in various series. A photo has been accelerated
and speeds through the comfortable city.

Stella Rollig 1997

casfon of the exhibition “Cities on the Move” (curated Dy
S6/11/1997 - 18/1/1998

"Dus Plakat® on the oc
How Hanry and
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Auck Molacek, .Cities on the Move® (Plakataktion
von Austnan Airfines)

Kinstler im éstlichen Asien ein Land,
eine Stadt: Utopia (frel nach Thomas
More). Gegen die aus ihrer Verantwort-
lichkedt entlassenen Vergangenhelt wird
in Wirkung von Schubumkehr vitales
Chaos getauscht.

Angesichts der bereits zu Megastidten
geschlossenen Hausermeere wird der
Begriff der Landschaft nur mehr auf die
als Stadtlandschaft oder als eine nicht
naher definierte Gegend In weitester
Entfernung zu verstehen sein,
Okonomie und Gesellschaft erfahiren
Dimensionen jenseits nationaler und
rassistischer Enge, apotheotische
Vorwegnahme einer endzeitlichen
Menschheit.

Langst haben die Ausmale der Stadte
den Bereich des Experimentellen verlas-
sen und sich der Eigengesetzlichkeit der
in Schwingung geratenen Masse (ber-
lassen. Die an den Reibungsfiichen der
machtigen Bewegung entstehende
Energie fordert die Entwicklung von
Biotopen, deren Kulturen im Kontakt
ihres sozialen Umfeldes gedeihen.

Wie Immer auch die Megaconglomera-
tion die Frage nach ihrer Endlichkeit
aufwirft, beleuchtet sie auch die
Restriktion jener Stadte in Europa,
deren Schicksal durch befohlene
Restaurierung zur Gesichtslosigkeit
einer Maske verkommi.

Das Thema der Ausstellung ,Cities

on the Move" ist dem Ereignis des
Jubllaumsjahres der Secession ein
ebenblrtiges. In diesern Geist treffen
sich die visiondren Vorstellungen der
Grinder mit dem Heute nach 100
Jahren. Permanente Weiterflhrung
offener Probleme, deren Antwort mehr
In der Auseinandersetzung mehr liegt,
als in der bloBen Akzeptanz der Fragen.

Werner Wartinger
Préasident der Secession

Collection; Series.Folder:

The Museum of Modern Art Archives, NY MoMA PS1 I.A.2328
EDITORIAL Dank
«Cities on the Move* ist der Titel einer Die Secession bedankt sich bei all
Ausstellung, aber auch Synonym fir |enen, die durch ihre Unterstitzung das
eine im Wandel globaler Veranderungen Programm zeitgendssischer Kunst und
befindliche Gesellschaft. Ist es der die Instandhaltung des Secessions-
Utopie frei zugestanden, Plane ohne gebaudes ermoglichen;
méglicher realer Zustandigkeit im inte-
lektuellen kreativen Spielraum zu ent- Geselischaft der Freunde
wickeln, schaffen Architekter; und der Wiener Secession

Glaxo Wellcome Pharma GmbH
Ericsson Austria AG

OMV Aktiengeselischaft

Vienna Portfolio Management AG
Annie Wong Art Foundation

DHL Worldwide Express

Lauda Air

Coutts Bank

Scheck-WT
Wirtschaftstreuhandgesellschaft
magnet internet at work
Universale Bau AG

Franz Wittmann Mébelwerkstatten
Hotel Altstadt Vienna

Bundeskanzleramt Kunstsektion
Stadt Wien, Kulturabteilung
Bundesministerium fir Unterricht
und kultureile Angelegenheiten
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ng that the history of the
on grew out of strong Japanase
5. In the twenties and thirties
rery influential in
was a Japanese Seces-
1 in the avant-garde movements.
ally, it's a sort of obs
share for the city and for the Asian city
an extreme, very extreme phenome-
nion in the nineties. And | mean the way
of how Asian cities have changed, have
mutated in the nineties, is incomparably
faster and incomparably more diverse
than Eur r Armencan cities which
ery little. The story is about this
ange and flux and move of
The show gathers a hun-
dred archtitects, urbanists, artists from
er Asia to show their positions,
ow they place themselves in the visual
culture of cities. So in this sense it's also
- 1o make a long story very short - it's
Iso the city as a transdisciplinary medi-
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for the way Asian cities actually happ
Hui leads us to the catalogue is a 4
page source book with original
tributions. It's an extension, showing
myriads of ways of dealing with the
The exhibition in itself is not a repre-
sentation of cities which exist but it

a city in itself. It happens. Somebody
makes something and somebaody else
reacts on what is already there. So it's
a multiple stratification. You have the
Chinese architect Yung Ho Chang who
made this incredible construction site-
like work in the center of the Sec

for people to walk on it, but also for
people to actually watch and this is on
the show as a prospect. And then, the
Chinese artist Huang Yong Ping
reacted by making it into a maobile

spEBd. but it's :tl::r.‘ .
down, The whole exhibition
contradicitions and
utopia and disut

1, It's betw
apocalypse
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saums, | SOUME : 3 act And this
locations of a 1 ve. We want
ice this into the exhibition as a
3 Main appro So, you
adional
-h each artist
ucally, all the works
are Nnkoes sther, all works are almost
a Kinge

Hing's intarvention in Yung Hao
Chang's architectural structure

Audience participation in the work

is also one of the main points of the
exhibition.

1 st Let's talk about the
transdisciplinary notion of "Cities on the
Move" and the crossovers of disciplines.
In the nineties in young architecture
there is a great openness to ar, to
science and other disciplines, And at the
same time all artists pour into architectu-
re In a way. And this is a central issue of
"Cities on the Move”. It's something
which in Asia is very strong. The
ongoing exhibition shows architecture
movements like the metabolists from

apan or this pioneer from Singapore,
Tay Kheng Soon, who is mixing nature &
achnology in the tropical city. In his
it discourse Tay Kheng Soon even

evokes that he might have to leave
architecture to be efficient. He works
with engineers in inmterdisciplinary teams.
On the other hand, of course, we have a
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engagement of the Aslan
d artists. So, you have a
the streets, as you
A lot of tem-

nly for a
en it disap-
again. |t's ke
ce. | think this

liffersn:

8 belweer

thank the

t's a new way of thinking. So
Jobalisation and s res B aena
wiy part of this cultural mutation

You have included

wne European artists, espectally three

an artists, Aglaia Konrad, Rudi
Molacek and Kar-Heinz Klopl, and also
r0g de Meron and, of course, also

1 Kohihaas. Why now did you in

ide these artists in an axhibition about

an cities, architecture and ans?

: There is an ob-
‘d session with Asian cities that these
artists share. And with Rem Kohlhaas
t's obvious, because he has written this
phenomenal book, .Small, Medium,
Large, X-Large", which contains a very
big chapter about Singapore and about
China. And he Is preparing his book
about the River Pear Delta. The same
thing might be true for Aglaia Konrad
who has spent much time in Asia and
with Herzog de Meuron's merging of
ecological concerns with urbanic con-
cems. Their Hannover project brings the
concerns together and 1S proposed for
Asian Megacities.

f As | said, it's very important
to consider the Asian situation as part

of the globalisation. And this part has
maybe a very important influence on the
giobalisation. So, it comes no surprise
7_r'-31 Western people are working really
profoundly in Asia now, and some other
Asian people are working in the West.

s an important phenome-
Greg Lynn is doing @ project of the
 expatriates in New York. There is
and miore of this kind of exchange,
he end is not only about Asia,

ik

i notion. | mean the gender e
f not only a physical problem, its ac :

& ra]I L:G&F.,: E: Fap ture. Asian cities are expenmental spa-

o £ sainng ce ; models. It is interest-

Singapore, Wiliam Lim,
the shadow, the iration
1in negative aspect in the u

elation between tradi-
g others 18 changing

tional centers andat
They are changing to more dis-

- which is against the traditional white r“)‘:l':led gty
5 male rationalist attitude. This is t0 oo i
o emphasize participation, hor zontality, We would also like

2 fluxes WE networks
s flows, move i o ask Kathrin Rhomberg a question

Al these things are actually part of the

about two things. On the one hand it
would be great if you could tell us about
cities on the move in Vienna and also
about cities on the move in the Seces-
sion. And maybe a little bit about what
it means to the Secession. And | would
like to thank you and the whole Seces-
sion team for the exemplary flexibility
the Secession has shown to make

this event happens. Alexander Dorner,
museum director in Hannover in the
1920s, who worked very closely with

El Lissitzky, always said the museum
should be a Kraftwerk (power plant),
and we have reached the highest pos-
sible state of flexibility. So, we are very
thankful for this flexibility. Secession on
the Move, Vienna on the Move,

¢ Well, to say it very
brefly by way of conclusion, it was a
new experience 1o work with Hans-
Urich Obrist and Hou Hanru, The reall-
sation of a project displaying works of
about 100 artists mainly from the Asian
part of the world meant a lot of work,
of coursa, but for all of us It was a very
impressive kind of cooperation with
them because we had never had the
opportunity to communicate and 10
work with such a number of artists from
all over Asia so far. Finally we can only
hope that visitors of the exhibiton will
somehow be able to feel the pleasing
and informative kind of cooperation we
became used 1o when working with the
artists and the curators on Cities on the
Move

Mo Hanre There s a last point that

| want to mention. The project at the
Secession will be a project of total mo-
bilisation for all the participants and the
audience. We tried to really push that
things happen. It's a process of ping-
pong. A process of constant dialogue
and discussions between the curators,
the institution, the artists and hopefully
the audience. It's also very important to
consider a new form of exhibition, a new
form of communication.

Die Ausstellung wird von einem um-
fassenden Katalog begleitet, der im
Hatje Verlag erschienen ist. Der Katalog
dokumentiert die kinstlierischen Ent-
wiirfe der telnehmenden Kinstlerinnen.
Dariber hinaus wird in Interviews und
Textbeitragen auf die Konzepte der
Kiinstierinnen und der Kuratoren ein-
gegangen, Der Katalog ist fur ATS 350,-
in der Secession erhaltiich.

Fotos: Pez Heduk, Margherita Spluttine
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VERANSTALTUNGEN gl Eleonora Louis, Gottfried Flied!, Otto
IN DER SECESSION Kapfinger und James Shedel. Die
werrden bel der Prasentation
anwesend sein, Die deutsche Ausgabe
VORTRAG wurde durch die grofzlgige

Unterstitztung der Glaxo Wellcorme
Pharma Ges.m.b.H,, die englische
Ausgabe durch die groBzligige
Unterstitzung der Coutts Bank

Dienstag, 9. Dezember 1997
18.30 Uhr
AnlaBlich der Ausstellung .Cities on

the Move" veranstaltet die Gesellschat emdglicht

der Freunde der Wiener Secession den

Vortrag mit dem japanischen Architekten

Toyo Ito JArchitecture by an Ambient NEUDOKUMENTATION ZUM
Flow". Die Gesallschaft der Freunde und BEETHOVENFRIES

die Wiener Secession danken Alu Konig

Stahl fur die groBzigige Unterstitzung Mittwoch, 10. Dezember 1997

des Vortrags. 19 .00 Uhr
Anlaglich der Prasentation der
Publikation ,Secession — Permanenz
BUCHPRASENTATION einer Idee” eratiben wir uns, Sie auf die
Neudokumentation zum Beethovenfries
Dienstag, 2. Dezember 1997 aufmerksam zu machen. Im Rahmen
19.00 Uhr der Neudokumentation werden auch

Die EVN bittet zu Buchprasentation und
Diavertrag: ,Hans-Peter Feldmann: Ein

originale Ver Sacrum Hefte, Entwirfe
und anderes Material aus dem Archiv

Energieunternehmen”. Das Buch, das im der Wiener Secession prasentiert.

Rahmen der Ausstellung ,Cities on the Dieses Projekt wurde anlaBlich der

Move® prasentiert wird, entstand zwi- 100-Jahr-Feler der Wiener Secession

schen Herbst 1996 und Friihjahr 1997 durch die Unterstitzung der OMV

und dokumentiert die Arbeitswelt der Aktiengesallschaft ermoglicht.

EVN unter Einbeziehung des Klimas, der

Landschaft, der Orte, der Stédte. Ein

Kinstlerprajekt im Rahmen der EVN VERNISSAGEN

Sammiung.

Einfihrende Worte, Gespréchsleitung: Donnerstag, 29, Jinner 1998

Wolfgang Kos 19.00 Uhr

Diavortrag: Hans-Peter Feldmann Erdffnung der Ausstellungen
MARCUS GEIGER

Mittwoch, 10. Dezember 1997 ELISABETH GRUBL

19.00 Uhr.

Aniaslich des 100-jahrigen Jubilaums

der Wiener Secession findet die

Prasentation der Publikation:

LSECESSION ~ Permanenz einer |des”
statt. Die Publikation erscheint im Hatje
Verlag mit Beitragen von Brigitte Felderer

Rechis

I.A.2328

VERMITTLUNGSPROGRAMM
FUR SCHULKLASSEN

GroBes Intersesse fand das
Vermittiungsprogramm .Ein Blick hinter
die Kulissen®, das vom 8. September
his 10, Oktober 1297 in der Wiener.
Secession stattfand.

Mehr als 800 Schilerinnen zwischen
10 und 18 Jahren nitzten die Gelegen-
heil, die Secession von einer anderen
Seite kennenzulernen, Auf einer Ent-
deckungsreise durch das Haus konnten
die Jugendlichen erstrmals Einbiick in
Raumlichkeiten wie die Werkstatte, die
Biiros, die Dachkenstruktion und die
Bibliothek nehmen,
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Die Gesellschaft der Freunde wurde
1986 anlaBlich der Renovierung des
Secessionsgebaudes gegrundet, Sie
untersttzt mit ihren Mitgliedsbeitragen
die Finanzierung von jahrlich bis zu

10 Ausstellungen und die Administration
des Hauses. Darliberhinaus bemiiht
sich die Gesellschaft der Freunde um
die Akguirierung von Sponsoren und um
die Herstellung internationaler Kontakte,
Durch die Veranstaltung von Vortragen,
Ausstellungsgesprachen, Flihrungen,
Fundraisingdinners und Kunstreisen
fordert die Gesellschaft der Freunde die
Vermittiung des Ausstellungsprogramms
der Wiener Secession.

Die Jahresgabe 1997 flr Forderer

und Méazene ist ein signiertes Farb-
Cibachromfoto des japanischen
Fotoklinstlers Nobuyoshi Araki. Er hat
diese Blumenserie mit 20 verschiedenen
Motiven der Gesellschaft der Freunde
der Wiener Secession gewidmet,

Nobuyoshd Arakd, Jahresgabe der Gesellschaft der
Freunde 1967 (1 von 20 Blumenmotiven)

Mit diesen Aktivitaten unterstutzt die
Gesellschaft der Freunde die Wiener
Sacession in ihrer Funktion als Ort der
Begegnung zwischen Kunstfreunden
und Kunstschaffenden.

Fiir Ihre Mitgliedschaft wenden Sie
sich an das Sekretariat der Wiener
Secession; Tel, +43-1-587 53 07-21
Fax +43-1-587 53 07-38

e-mail: secession. ir@0.oral

Mitgliedsbeitrage / Leistungen an die
Mitglieder der Geselischalt der Freunde

Studenten 6S 300,~

" Mitgliedskarten, die zum freien Eintritt
In alle Ausstellungen der Wiener
Secession berechtigen
Einladungen zu Vernissagen,
Vortragen, Ausstellungsgesprachen
und Sonderflihrungen
20% Ermatigung beim Kauf von
Ausstellungskatalogen

Crdentliche Mitglheder 65 3.000,—

* Mitgliedskarten, die zum freien
Eintritt in alle Ausstellungen der
Wiener Secession berechtigen

* Einladungen zu Vernissagen,
Vortragen, Ausstellungsgesprachen
und Sonderfihrungen
Kostenlose Zusendung der Kataloge
zu den laufenden Ausstellungen
20% ErméBigung bei Einkaufen im
Secession-Shop
Maglichkeit der Teiinahme an
Kunstreisen
Angemessene MitbenUtzung und
Mietrecht der Raumlichkeiten der
Wiener Secession

Férderer 68 6.000,~
Zusétzlich zu den Leistungen flr
ordentliche Mitglieder erhalten
Férderer und Mazene die
Jahresgabe®, eine exklusiv und in limi-
tierter Auflage gestaltete Arbeit eines
renommierten Kinstlers.

Mazene 6S 12.000,-
Zusatzlich zu den Leistungen der
ordentlichen Mitglieder erhalten
Méazene die Jahresgabe’, eine exklusiv
und in fimitierter Auflage gestaltete
Arbeit eines renommierten Kinstiers.
AuBerdem werden die Mazene in
samtlichen Ausstellungskatalogen der
Wiener Secession angefinrt.
Die Jahresgaben, limitierte Editionen
der Gesellschaft der Freunde der
Wiener Secession, wurden u.a.
von Bernd und Anna Blume,
Gunter Damisch, Walter Eckert,
Bruno Gironcoll, Roland Géschl,
Edelbert Kab, Peter Kogler,
Joseph Kosuth, Maria Lassnig,
Gerwald Rockenschaub, Dieter Roth
und Hans Staudacher entworfen.

NE INFORMATION

Wiener Secession, FriedrichstraBe 12
1010 Wien

Tel: +43-1-587 53 07

Fax: +43-1-587 53 07-34
U-Bahnstation; Karisplatz (U1, U2, U4)

Ausstellungsfidche: Hauptraum (600 mr),
Galerie (150 mv),

Grafisches Kabinett (52 m?), Vler Sacrum
Raum (49 m¥)

Es besteht die Moglichkeit, die
Raumlichkeiten far Veranstaltungen,
Prasentationen, Feste etc. zu mieten.
Tel. 587 53 07-11

Offnungszeiten: Di-Sa: 10-18 Ubr,
So und Fig: 10-16 Uhr
Fihrungen: So 11 Uhr

Die Secession bietet ein umfassendes
Vermittiungsprogramm mit themen-
orientierten Rundgangen durch das
Haus und die Ausstellungen an.

Info: Tel. +48-1-587 53 07-21

Alle Ausstellungen werden von
Publikationen begleitet, die neben
ausgewahiter Literatur, Erinnerungs-
und Geschenksartikeln, im Shop der
Wiener Secession erhaltlich sind.

Das Café der Secession und der Shop
kénnen wahrend der Offnungszeiten
besucht werden,

Internet: hittp://www.t0.or.at/secession
e-mall Presse: secession.pr@t0.or.at
e-mail Ausstellungen:
secession.ex@t0.orat

IMPRESSUM

Herausgeber: Wiener Secession
Redaktion: Kerstin Scheuch

Texte: Christine Bruckbauer, Nora
Fischer, Hermie Hillebrandt,

Bérbel Holaus, Kathrin Rhomberg
Visuelle Konzeption: Heimo Zobernig
Gestaltung: Alexander Rendi

Druck: Remaprint, Wien

© 1997, Wiener Secession, Autorinnen
und Kinstlerinnen
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SIB DKFM. KARL VIEHBOCK
BP/SIB FRIEDRICH SCHECK

BEIRIEBSPRUFUNG OHNI
UBERRASCHUNG - DIE OPTIMALE
STEUERPLANUNG FOR APOTHEKER

Die Steuerschraube wird immer fester angezogen -
die Budgetndte sollen durch einnahmenseitige
SanierungsmaBnahmen gelindert werden
Steuerbeginstigungen werden gekirzt oder ganz
gestrichen; Ermessensentscheidungen immer
héufiger 2u Ungunsten der Steuerpflichtigen
gefallt. Damit die Belriebsprifung nicht zum
teuren Tag der Wahrheit wird muB die laufende
Steuerberatung optimiert werden, Die
Vortragenden referieren aus jahrzehntelanger
Beratungspraxis von Apothekemn und geben
wertvolle Tips, wie auch heute noch das
Nettosinkommen der Apothekerschaft erhaht
und Risken im Vorfeld von Betriebsprifungen
minimiert werden,

* DIE VERANSTALTUNGEN BEGINNEN JEWEILS UM 19.00 UHR. AB 18
DURCH DIE JEWEILS AKTUELLE AUSSTELLUNG. IM ANSCHLUSS AN

19.2.1998

RA DR. WOLFGANG VOLKL
STB DKFM. KARL VIEHBOCK

UNTERNEHMENSNACHFOLGE BEI
APOTHEREN - DIE RECHTLICHEN UND
STEUERLICHEN ASPEKTE

Der Erhalt der Apotheke innerhalb der Familie
eder die richlige Auswahl eines Nachfolgers sind
zentrale Fragen. Bel der Absicherung des Uber-
gebers durch Pacht- oder Versorgungsverirage
sowie beim Unternehmensverkauf sind zahllose

rechtliche und steuerliche Hirden zu Gberwinden,

Die Referenten eréutem aus ihrer jahrelangen
Praxis, worauf bel den verschiedenen
Lésungsméglichkeiten 2u achten ist und wie die
Unternehmensnachfolge optimal geregelt wird

5 REFERAT

RAHMEN DIE VORTRAGENDEN FUR DETAILGESPRACHE ZUR W

01/51800-21, MOMIKA OFFERL-HINTERHAUSER. D& DER BESUCH DER X
STEHENDE RALUM BEGRENZT (ST, BITTEN WIR LM VERSTANDNIS, DASS AUSSC
GASTE EINTRITT ZU DER VERANSTALTUNGSREIHE HABEN

SCHECK & VIEHBOCK WIRISCHAFISIREUHAND GMBH, 1010 WIEN, RIEMERGASSE |4

30 UHR ERFOLGT FUR INTERESSENTEN EINE FUHRUNG
) LAL EINEM BUFFET, IN DESSEN

JER ZUR VERFUGUNG

LIESSLICH TELEFOMISCH VORANGEME DETE

1L 01/%1 600

12.3.1998

MAG. PHARM. HEINRICH BURGGASSER,
PRASIDENT DER OSTERREICHISCHEN
APOTHEKERKAMMER,
LANDESGESCHAFTSSTELLE WIEN

BP/SIB FRIEDRICH SCHECK

ERFOLGREICHES APOTHEKEN-
MANAGEMENT - IST DIE APOTHEKE EIN
UNTERNEHMEN WIE JEDES ANDERE?

Trotz des offentlichen Versorgungsauftrages
werden Themen, wie Personalfiihrung,
Betriebswirtschaft oder Marketing, auch in der
Apotheke immer wichtiger, Vom selbstandigen
Apotheker werden immer mehr kaufménnische
Aufgaben gefordert. Die Referenten zeigen die
Wege zur optimalen Organisation in der Apotheke
auf, veranschaulichen an Praxisbeispielen, welche
LBsungen zukunftsorientiert sind und welche
Instrumente eingesetzt werden kénnen, damit
der Apotheker auch in Zukunft vorwiegend
Pharmazeut bleiben kann.

\
B
\
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ALLGEMEINE INFORMATION

Wiener Secession, Friedrichstralle 12, 1010 Wien
Tel: +43-1-587 53 07

Fax: +43-1-587 53 07-34

U-Bahnstation: Karlsplatz (U1, U2, U4)

Ausstellungsflache:

Hauptraum (600 m), Galerie (150 m’),
Grafisches Kabinett (52 m?), Ve >rum Raum (49 m?)
Es besteht die Mbglichkeit, die Raumilichk
Veranstaltungen, Prasentationen, Feste, e

i ur

ZuU mieten.

Offnungszeiten:

Di-Sa: 10-18 Uhr

So und Ftg: 10 - 16 Uhr
Fuhrungen: S 11 Uhr

Die Secession bietet ein reichhaltiges Vermittlungs-
programm mit themencrientierten Rundgangen
durch das Haus und die Ausstellungen an.

Alle Ausstellungen werden von Publikationen begleitet,
die neben ausgewahlter Literatur, Einnerungs- und
Geschenksartikeln, etc. im Shop der Wiener Secession
erhaltlich sind.

Das Café der Secession und der Shop kénnen
wahrend der Offnungszeiten besucht werden,

Internet: http://www.t0.or.at/secession
e-mail; secession.pr@t0.or.at

IMPRESSUM

Lektorat: Nora Fischer

Visuelle Konzeption: Heimo Zobernig

Gestaltung: Alexander Rendi

Fotonachwasis: Archiv der Wiener Secession, Bildarchiv
der Osterreichischen Nationalbibliothek, Historisches
Museum der Stadt Wien, Archiv des Kunstlerhauses,
Graphische Sammiung Albertina, Kunstbibliothek Berlin
Archiv der Autoren, Matthias Herrmann, Margherita
Spiluttini, Jeanne - Claude, Rainer Schimka

Druck: A. Holzhausen Nfg.

Die Deutsche Bibliothek - CIP-Einheitsaufnahme:

Bisanz-Prakken Marian, Louis Eleonora, Kapfinger
Otto,

Secession. Hrsg. von der Vereinigung bildender Klnstler
Wiener Secession, Red. Barbel Holaus. — Osterreichi-
scher Kunst- und Kulturverlag, Wien 1997

ISBN 3-85437-144-6

© 1997 Vereinigung bildender Kuinstler Wiener Secession
© 1997 Autoren

© 1997 Osterreichischer Kunst- und Kulturverlag
A-1016 Wien, Postfach 17,

Tel.: +43-1-587 85 51; Fax.: +43-1-587 85 52



THE REMAINDER OF THIS PUBLICATION HAS NOT BEEN SCANNED.



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA PS1

I.A.2328




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Mitghecier der Wianer Secession 1002/Members of the
Gustoy KEmt, Koo Moser, Adolf Bohm, Madmiian L
Micamilian Kurowed, Leopoid Stolba, Carl Mol Fudolt Bacher

DIE VEREINIGUNG BILDENDER KUNSTLER
1897 griindete eine Gruppe fortschrittiicher

Gustav Kiimt, Josef Hoffmann, Joseph M

Carl Moll, die ,Vereinigung bildender Kiinst
Mit den Forderungen nach neuen astheti
adaquaten Ausdrucksformen lehnten
damals in Wien vorherrschenden Tend
anderen gegen das konservative Kins

ZUR GESCHICHTE DES HAUSES

In nur wenigen Monaten konnte das Hau
das im April 1898 nach den Planen von .
nen wurde, fertiggestelit werden. Die II. Au
nisten konnte demnach bereits am 12. Noverm
In den neu geschaffenen Raumlichkeiten erdffnet w
allern der Industrielle Karl Wittgenstein, stellten di
bedingungslos zur Verfigung. Die Gemeinde Wien v
grund an der Wienzelle. Das Haus selbst wurde als modernes, funk-
tionelles, kostenglinstiges Ausstellungsgebaude geplant, dessen
architektonische Form zum Symbol des Protests gegen die historis-
tische Architektur des 19, Jahrhunderts wurde. Als , Tempel der
Kunst* stellt die Secession eines der bedeutendsten Kunstwerke
des Wiener Jugendstils dar.

DER BEETHOVENFRIES VON GUSTAV KLIMT

Fir die XIV. Ausstellung der Wiener Secession, die ganzlich dem
Komponisten Ludwig van Beethoven gewidmet war, schuf Klimt im
Jahr 1902 eine mehr als 34 m lange Wandmalerei. Heute zahit der
Zyklus, der die IX. Symphonie von Beethoven zum Thema hat, zu
einem der Hauptwerke des Jugendstils, Durch einen Zufall erhalten
geblieben, wurde der Beethovenfries 1973 von der Republik Oster-
reich angekauft und Ist seit 1986 In einem eigens dafir konziplerten
Raum in der Secession wieder der Offentlichkeit zuganglich.

e Collection: Series.Folder:
useum of Modern Art Archives, NY MoMA PS1 1.A.2328
DAS AUSSTELLUNGSPROGRAMM

Der Zeit ihre Kunst, der Kunst ihre Freiheit” lautete das programmati-
sche Leitmotiv der Grindungsmitglieder und steht heute noch Uber
dem Eingang der Secession. Das Hauptanliegen der Kunstlervereini-
gung war es, einen demokratischen, rein von kiinstlerischen Anspril-
chen bestimmten Ausstellungsbetrieb zu filhren. Dabei sollte zeit-
gendssische Gstemelchische Kunst aktuelien internationalen Tenden-
zen gegenlibergestellt werden. Die Ausstellungen zur Jahrhundert-
wende vereinten Architektur, Malerei, Plastik sowie Kunsthandwerk
2u einem in sich geschiossenen Gesarmtkunstwerk,

Das Ausstellungsprogramm der Secession wird heute noch geman
den Statuten der Grindungsmitglieder von 1897 auf demokratischer
Basis nach ausschlielich kinstlerischen Gesichtspunkten durch den
Vorstand der Vereinigung bildender Kiinstler bestimmt, der alle zwel
Jahre gewdhit wird. Der Programmatik von damals folgend, présen-

tiert die Kinstlervereinigung aktuelle dstermeichische und internationale

Entwicklungen der zeitgentssischen Kunst und stellt diese damit der
interessierten Offentlichkeit zur Diskussion, Die grundlegenden An-
liegan der Secession sind Offenheit gegentber neuesten kiinstleri-
schen Tendenzen, Risikobereitschaft, Freude am Experiment sowle
die Konfrontation Gsterreichischer mit interationaler Kunst.

DIE GESELLSCHAFT DER FREUNDE DER WIENER SECESSION
wurde 1986 anlaBlich der Renovierung des Secessionsgebaudes
Die Mitglieder sind Persdnlichkeiten aus den Bereichen
aft und Kunst. Sie unterstitzen mit ihren Mitgliedsbeitragen
10 Ausstellungen. Darliber hinaus leisten die Freunde”
der Akquirierung von Sponsoren, bei der Herstellung
r Kontakte und bei der Finanzierung struktureller Maf-
n, welche die Unabhéngigkeit der Secession auch in Zukunft
gewahrleisten sollen, Curch die Veranstaltung von Vortragen, Aus-
stellungsgesprachen, Fundraisingdinners und Kunstreisen fordert
insbesondere die Vermittiung des Ausstellungsprogramms der

Wiener Secession sowie intemnationaler, zeitgendssischer Kunst.

Pator Kogler, Wiener Sacession, 1995

THE ASSOCIATION OF VISUA
In 1897, a group of progn
Hoffmann, Joseph M. Olbrich, |
"Association of Austrian
was to find new forms of
modem life: for this re
taste for Eclectic Histor
conservative Kunst

av Kiimt, Josaf

Jed the

Moil) foury

sion”. Th

id reflect
revaiing

ir the more

A SHORT HISTORY OF T
it was po ¥
begun in Apr
Oibrich, in only
could already be prese
same year. Patrons -
supplied the necessary fi | resources unconditionally. The gaflery
itself was planned as a modem, functional and econamical exhibition
hall, whose architecture became a symbol of protest against the
pseudc-historical styles of the 15th century. This "Temple of Art” now
represents a major example of Vienna Art Nouveau.

THE BEETHOVEN FRIEZE BY GUSTAV KLIMT

Klimt created his fresco, which is over 34 metres fong, for the

XIV. Exhibition of the Vienna Secession in 1902 that was dedicated

to the composer Ludwig van Beethoven, Today, the frieze (which is
based on Beethoven's [X. Symphony) is widely regarded as being one
of the most important examples of the Art Nouveau style. Saved for
posterity by accident, it was bought by the Austrian Republic in 1973
and has been open to the public in a specially designed roam in the
Secession since 1986.

Mast Mullcan, Wiener Secession, 1994
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THE EXHIBITION PROGRAMME

The motto of the founding members, *To Each Time its Art, to Art

fts Freedom”, stil adoms the entrance to the Secession, The main
objective of the Artists* Association has always been to implement
amrmymﬂmmwgmmmmmdermeamry
by artistic considerations. The objective was fo present modem Aus-
trian art together with contemporary international trends in art. The
tum-of-the-century exhibitions united architecture, painting, sculpture
and crafts to form a comprehensive gesamtkunstwerk,

Today, the exhibition programme of the Vienna Secession is still deci-
ded by the Board of Directors of the Association of Visual Arfists on a
democratic basis and on purely artistic grounds - as stipulated by the
Statutes introduced by its founding members In 1897. The board is
slected every two years. Following the principles of its founders, the
Artists' Association presents contemporary domestic art and intermna-
tional trendss in modemn art to a wider public in Austria. The basic aims
of the Secession are to promoate acceptance of new developments in
arl, to encourage the willingness to take risks, to support experimen-
tation and the confrontation of Austrian with international art

THE FRIENDS OF THE VIENNA SECESSION

was grounded in 1986 in course of the renovation of the house.
The members are reknown personalities of
Up to 10 shows a year are supported wit
subscriptions, the “Friends" furthermore
and providing international contacts as wi
steps in order 10 guarantee the Sece:
future. Events such as lectures, exhibitior
and cultural tours especially promate the mediation of the
axhibition programme as well as international contemporary art

Drater Roth, Wisner Secassion, 1994/95

ALLGEMEINE INFORMATION/GENERAL INFORMATION

Wiener Secession, FriedrichstraBa 12, 1010 Wien

Tal: +43-1-587 53 07, Fax: +43-1-587 53 07-34

Internet: hitp.//www.t0.or.at/secassion

e-mall Presse: secession. pr@t0.or.at

e-mail Ausstellungen: secession.ex@1t0,orat
U-Bahnstation/Underground station: Karisplatz (U1, U2, Ud)

S/

am Room (48 m),
. die Raumiichkeiten fir Veranstaltungen,
U mieten/The exhibition halls can be
tc. Tel. 587 53 07-11

18 Uhr, So und Fig 10 - 16 Uy,

t 10a.m. - 6p.m.,
Jam. -4 p.m., guided tours Sun 11 a.m

naitiges Viermitth
en Rundgéngen durc

Wgsprogramm
Haus und die

53 07-21

agieitet, die naben
ngs- und Geschenksartikeln
arhéithch sind

Shop kénnen withrend dar

Info affan:; el
Al exhitsitions by publications that are availabie {alongsice
specialist Meratus oUvenirs and gifts) af the Vienna Secession shop

Tha Wienna Secession café and shop can be visited during

the opening hours of the extibitions.
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