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DIRECTIONS TO THE DETECTIVE SHOW ORGANIZED BY JOHN FEKNER OL~-1-3388
84 street and 30 avenue, Jackson Heights, N.Y. 11370

SUBWAY: TAKE THE "F" OR "E" TRAIN FROM MANHATTAN TO
74th STREET, ROOSEVELT AVENUE, JACKSON HEIGHTS,
AND TAKE THE Q33 BUS TO LAGUARDIA AIRPORT
GET OFF THE BUS AT 30 AVENUE AND 83 STREET
WALK ONE BLOCK TO THE PARK

WILLIAMSBURG BRIDGE TO BROOKLYN-QUEENS EXPRESSWAY
EXIT AT NORTHERN BOULEVARD, MAKE A RIGHT AND
PROCEED TO 85 STREET, MAKE A LEFT AT 85 STREET
GO TO 30 AVENUE
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PERMIT APPLICATION 67 Stampe
- Application No. l/h "%’_f

i e
Date of Application /e /T

i ?_:TJ

BOROUGH

. Name = =l 2. Telephone No.__21 |
e i R E e e
. Name of Organization

. Type of Organization (Political, Religious, Theatre, etc.)
. Name, Address, Telephone Number of Additional Organization Members:

A f : St i, & ) rr“‘-"--"’..:_"_' ArlE ."f_‘f 1+ fl’
B.
C.

S S

i

EVENT INFORMATION

rl

. Type of Event (Concert, Rally, etc.f’q RT EAH
. Please Describe, in Detail, What Activities Are Planned: Al £l

CAMT IS r GREenllis ekl iR cEL ThIk

’

== (300 pilE BE HEDATE HR e

LBIIC AL vanke T Fik SALE At 12T FERIGELEST !

| ',;“..-'-'u.L-- . o F im &2y ,”q, : LU -

; Date(s)ofgl‘,eﬁ‘l_"f‘i_ib L l..__-%& Qure ) /3— (STL& f"iﬁ}‘f.\cw ¢
. Times (1ncluding Seting Up and Dismanting) From: DPRC 1] To; JuE Jo
?DP“/L?L"HOE To: "SU'*' SE’T

Actual Performance Time From 7

AL TF O T 5 L n -
e X Exact Location in Park L
PRI Number of Spectators P'DZN" _ﬁ-’ P“f:(.i.(._-'

r

. Location: Name of Park ¢

L
. Number of Active Participants
I ¢
Will There be a Parade? p e 2

. Will Vehicles be Required for Deliveries? _QLQ* Number =

(see back of form)
. Will There be Music? —— Type -
(see back of form) -D
' Will the Use of Electrical Energy be Required? _NO

. List Previous Events Held in Parks by Your Organization :—

Electronic Amplification

. As the applicant, I hereby agree to abide by the Rules and Regulations of the Parks, Recreation and
Cultural Affairs Administration.

Boro SupERVISOR

Park MANAGER J =St
4 [R5 Pttt

/% / /{{’/ ( ;{/ /[(ﬁ ?gxsamre of Applicant)
- ¥ "V

(Director of Maintenance and Operation)

Approved

Disapproved

ALL PERSONS WHO ARE GRANTED PERMITS MUST PROVIDE THEIR OWN SUPERVISION AND CLEANUP.
FAILURE TO DO 50 MAY RESULT IN DENIAL OF FUTURE PERMITS. A SELF-ADDRESSED STAMPED

ESNVELOPE MUST ACCOMPANY THIS APPLICATION,
2-3-2-20M-701471 (74) D 346

(over)
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PERMIT
PARKS RECREATION CULTURAL AFFAIRS ADMINISTI-IATION
CITY OF NEW YORK
Borough of Quem

PERMIT FOR
PERMIT NUMBERM-8%

DATE April 24, 1978 .

Pernussion is hereby granted 10 Jdm?elmr

Orgawnication
to hold a_Art Mhium“ﬂetectin # ...of not more than ZO(Opentqubuc)

o S

e az.lasth..St.....&_.mth..&n...mgm.mw,,,u ......

Exact Lacation in Park

1. Applicant’s Copy
Directer of Maiutenance amd Operation

Form 2-2.3.5M sets.703259(73) 46

TR | Y S R ot i~ & : i op. R er iy i
: Duete) o B A (oI A OUE ST RS SRS S e

. Times (Including Setting Up au?‘%ﬁsmantling) From: QEﬂ il
{1 F To:

To: 5“"“_&-3.‘9

i
A }/ﬂ’r‘tvﬁ / SGuSET :

Location: Name of Park.{ T S AN E S Exact Location in Park“ 5

. Number of Active Partiéipants._.__;____ Number of Spectators_CLEn/ o Puplic -

. Will There be a Parade? )\ Y. . (S

. Will Vehicles be Required for Deliveries? _N_Q__ Number — =

(see back of form)

. Will There be Music? = Type Electronic Amplification
(see back of form)

. Will the Use of Electrical Energy be Required ? ._d\lb_ PR

Actual Performance Time From

. List Previous Events Held in Parks by Your Organization :

. As the applicant, I hereby agree to abide by the Rules and Regulations of the Parks, Recreation and
Cultural Affairs Administration.

PARK MANAGER Boro SUPERVISOR 3 —
1 Jots Foiinord

/% r///j‘;érj:J / __i\iﬁ %ture of Applicant)

._—-/
(Director of Maintenance and Operation)

Approved

Disapproved

ALL PERSONS WHO ARE GRANTED PERMITS MUST PROYIDE THEIR OWN SUPERVISION AND CLEANUP.
FAILURE TO DO SO MAY RESULT IN DENIAL OF FUTURE PERMITS. A SELF-ADDRESSED STAMPED

ENVELOPE MUST ACCOMPANY THIS APPLICATION.

2.2-2-30M-701471 (74) g 346

{over)
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Gerald Marzorat:

Ted Stamm detecting art in

Gorman Park, Queens

There are some 30-odd art works by as
muny artists tucked into the concrete
environs of Gorman Park in Jackson
Heights, Queens, but just you go try and
find them. See if you notice Lucio Poszi's
pastels that fleck the smaticring of debris
in the unkept bocer courl. Those black
blotches on the boarded up windows of the
parkhouse happen 10 be Richard
Artschwager’s patented blips. And how
about that Don Leicht, using the same
silver paint the locals had stolen from the
parkhouse two weeks ago (und splushed
about) 1o cout the parkhouse door.

“I"s all pretty subtle,” says artist John
Fekner, organizer of what he's dubbed the
Detective Show. (He won't talk abow his
own work for the show, for fear ol being
—well, detected.)

The 27-year-old Fekner, who grew up in
and around Gorman Park, says the wdea for
the show grew out of his own work and
that of his friends who share studio space
with him at PS 1, that Long Island Cuy
outpost for new art.

A lot ol artists come into S 1 and Jdo
work anonymously,” he explains. “'ve
been doing anonymous works myself in .
Gorman Park for a couple of years. So |
asked some of the PS 1 people and some
other artists if they'd like to do the sume. |
had to place some resinctions on the
artists — no monumental stuffl that might
disturb  the park — und everybody
agreed.”’

With 4 hand from the Institute of Art
and Urban Resources (the PS | people),
and a quick O.K. from the Parks Dept..
Fekner lined up the show in six weeks. He
also worked hard 10 get the local park
populace involved, especially the older
lads whose tastes run more to cold Bud,
Led Zeppelin und one or two (or three or
four) joints than to the avant-garde.

“The kids really got into it,” Fekner
satd, as he took a visitor through the maze
of  basketball courts, monkey bars,
handball courts and such one drizzly
afternoon. And no sooner said than one of
those kids in  question  approached,
recounting in detail his previous mighi’s
indulgences. Then, turning to & nearby art
work — a styrofoam, look-alike boulder
suspended by acable between Iwo trees — .
the lad  thoughtfully  commented:
*Fucking outrageous!™




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

. Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

MoMA PS1

L. A, 195

|

Ted Stamm detecting art in

Gorman Park, Queens

'-, \) .:

[

i"i.l

-t

n

-5
—
-

There are some 3-odd art works by as
many artists tucked into the concrete
environs of Gorman Park in Jackson
Heights, Queens., but just you go try and
find them. See if you notice Lucio Pozai’s
pastels that fleck the smatiering of debns
in the unkept bocct court. Those black
blotches on the boarded up windows of the
parkhouse happen 1o be Richard
Artschwager’s palented blips. And how
about that Don Leicht, using the same
silver paint the locals had stolen from the
parkhouse two weeks ago (and splashed
about) to coat the parkhouse door.

“I"s all pretty subtle,” says artist John
Fekner. organizer of what he's dubbed the
Detective Show. (He won't talk about his
own work for the show, for fear ol being
—well, detected.)

The 27-year-old Fekner, who grew up in
and around Gorman Park, says the wdea for
the show grew out of his own work and
that of his friends who share studio space
with him at PS 1, that Long Island Cuy
oulpost for new art.

A lot of artists come into 25 | and do
work anonymaously.”™ he explains, “1've
been doing anonymous works myselfl in .
Gorman Park for a couple of years. So 1
usked some of the PS | people and some
other artists if they d like to do the same. |
had 1o place some restrictions on the
artists — no monumental Stuff that might
disturb the park — and evervbody
agreed.”

With & hand from the Institute of Art
and Urban Resources (the PS | people),
and a quick O.K. from the Parks Dept.,
Fekner lined up the show in six weeks. He
also worked hard 1o get the local park
populace involved, especially the older
lads whose tastes run more 1o cold Bud,
Led Zeppelin und one or two (or three or
four) joints than to the avant-garde.

“The kids really got into i, Fekner
sand, us he took a visitor through the maze
of  basketball courts, monkey bars,
handball courts and such one drizzly
afternoon, And no sooner said than one of
those  kids in  question  approached,
recounting in detail his previous night's .
indulgences, Then, turning to a nearby art
work — u styrofoam, lnok-alike boulder
suspended by a cable between two trees — |
the lad  thoughtfully  commented:
“Fucking outrageous!”
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Ted Stamm detecting art in
Gorman Park, Queens

There are some 30-odd art works by as
many artists tucked into the concrete
environs of Gorman Park in Jackson
Heights, Queens, bul just you go try and
find them. See if you notice Lucio Pozzi’s
pasiels that fleck the smattering of debns
in the unkept bacer court. Those black
blotches on the boarded up windows of the
parkhouse happen 10 be  Richard
Artschwager’s patented blips. And how
about that Don lLeicht, using the same
silver paint the locals had stolen from the
parkhouse two weeks ago (and splashed
about) 1o coal the parkhouse door.

“I"s all pretty subtle,” says artist John
Fekner, organizer of what he's dubbed the
Detective Show. (He won’1t talk abow his
own waork for the show, for fear of being
—well, detected,)

The 27-year-old Fekner, who grew up in
and around Gorman Park, suys the wdea for
the show grew out of his own work and
that of his friends who share studio space
with him at PS 1, that Long Island City
outpost for new art,

A lot of artists come into S | and do
wark anonymously,” he explains. “I've
been doing anonymous works myself in .
Gorman Park for a couple of years. So |
asked some of the PS | people and some
other artists if they'd like to do the sume. |
had 1o place some resirictions on the
artists — no monumental stuff thiat might
disturb the park — and evervbody
agreed.”

With u hand from the Institute of Art
and Urban Resources (the PS | people),
and a quick O.K. from the Parks Dept.,
Fekner lined up the show in six weeks, He
also worked hard o get the local park
populiuce involved, especially the older
lads whose lastes run more 1o cold Bud,
Led Zeppelin and one or two (or three or
four) joints than to the avant-garde.

“The kids really got into i, Fekner
said, us he took a visitor through the maze
of basketball courts, monkey bars,
handball courts and such one drizaly
afternoon. And no sooner said than one of
those kids in  question  approached,
recounting in detail his previous night's .
indulgences. Then, tuming Lo a nearby art
work — a styrofoam, look-alike boulder
suspended by u cable between twao trees —
the lad  thoughtfully  commented:
“Fucking outrugeous!"”
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Foiio

Gerald Marzorat:

Ted Stamm detecting art in
Gorman Park, Queens

There are some 30-odd art works by as
many artists tucked into the concrete
environs of Gorman Park in Jackson
Heights, Queens, but just you go try and
find them. See if you notice Lucio Pozai’s
pastels that fleck the smattering of debris
in the unkept bocer court. Those black
blotches on the boarded up windows of the
parkhouse happen 1o be Richard
Artschwager's patented blips. And how
about that Don Leicht, using the same
silver paint the locals had stolen from the
parkhouse two weeks ago tand splashed
about) to coat the parkhouse door,

s all pretty subtle,” says artist John
Fekner, organizer of what he’s dubbed the
Detective Show. (He won’1t talk abowt his
own work for the show, for fear of being
—well, detected.)

The 27-year-old Fekner, who grew up in
and around Gorman Park, says the wea for
the show grew out of his own work and
that of his friends who share studio space
with him at PS 1, that Long Island City
oulpost for new art,

A lot of artists come into 25 | and Jo
work anonymously,” he explains, “I've
been doing anonymous works myselfl in .
Gorman Park for a couple of years, So 1
asked some of the PS | people and some
other artists if they'd like 10 do the same. |
had to place some resinctions on the
artists — no monumental stufl that might
disturb the park — and everybody
agreed.”

With a hand from the Institute of Art
wnd Urban Resources (the PS | people),
and a quick O.K. from the Parks Dept.,
Fekner lined up the show in six weeks. He
also worked hard to get the local park
populace involved, especially the older
lads whose tasies run more 1o cold Bud,
Led Zeppelin und one or two (or three or
four) joints than to the avant-garde,

“The kids really got into it.,”" Fekner
saidd, us he took a visitor through the maze
of  basketball courts, monkey  bars,
handball courts and such one drizzly
afternoon. And no sooner suid than one of
those kids in  question  approached,
recounting in detail his previous night’s .
indulgences. Then, turning to & nearby art
work — u styrofoam, look-alike boulder
suspended by a cable between two trees — .
the lad  thoughtfully  commented:
" Fucking outrageous!™
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Ted Stamm detecting art in
Gorman Park, Queens

There are some 30-odd art works hy as
many artists tucked into the concrete
environs of Gorman Park in Jackson
Heights, Queens, but just you go try and
find them. See if you notice Lucio Pozzi's
pastels that fleck the smatiering of debris
in the unkept boccr court. Those bluck
blatches on the boarded up windows of the
parkhouse  happen 10 be  Richard
Artschwager’s palented blips. And how
about that Don Leichi, using the same
silver paint the locals had stolen from the
parkhouse two weeks ago (and splashed
about) to coat the purkhouse door.,

“1's all pretty subtle.” says artist John
Fekner, organizer of what he’s dubbed the
Detective Show. (He won’t talk about his
own work for the show, for fear of being
—well, detected.)

The 27-year-old Fekner, who grew up in
and around Gorman Park, says the wea for
the show grew out of his own work and
that of his friends who share studio space
with him at PS 1, that Long Island City
outpost for new art.

“A lot of artists come into *S | and do
work anonymaously,” he explains. “I've
been doing anonymous works myself in .
Gorman Park for a couple of years. So 1
asked some of the PS | people and some
other artists if they'd like 10 do the same. |
had to place some resinictions on the
artists — no monumental stuff that might
disturb the park — and everybody

With a hand from the Institute of Art
and Urban Resources (the PS 1 people),
and u quick O.K. from the Parks Dept..
Fekner lined up the show in six weeks. He
also worked hard to get the local park
populace involved, especially the older
lads whose tastes run more to cold Bud,
Led Zeppelin and one or two (or three or
four) joints than to the avant-garde.

“The kids really got into i, Fekner
said, as he 100k & visitor through the maze
of  basketball courts, monkey bars,
handball courts and such one drizely
afternoon. And no sooner suid thun one of
those kids in  question approached,
recounting in detail his previous night's .
indulgences. Then, tuning to & nearby art
work — a styrofoam, look-alike boulder
suspended by acable between Iwo Lrees — .
the lad  thoughtfully  commented:
*Fucking outrageous!™
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Ted Stamm detecting art in
Gorman Park, Queens

There are some 30-odd art works by as
many artisis tucked into the concrete
environs of Gorman Park i Jackson
Heights, Queens, bul just you go try and
find them. See if you notice Lucio Pozzi’s
pastels that fleck the smatiering of debris
in the unkept bocer court. Those black
blotches on the boarded up windows of the
parkhouse happen 1o be Richard
Artschwager’s patented blips. And how
about that Don Leicht, using the same
silver paint the locals had stolen from the
parkhouse two weeks ago (and splashed
about) to cout the parkhouse door.

“Is all pretty subtle, ™ says artist John
Fekner, organizer of what he's dubbed the
Detective Show. (He won’t talk about his
own work for the show, for fear ol being
—well, detected.)

The 27-year-old Fekner, who grew up in
and around Gorman Park, says the wea for
the show grew out of his own work and
that of his friends who share studio space
with him at PS 1, that Long Island Cuy
outpost for new art,

A lot of artists come into S | and do
work anonymously,” he explains. “'I've
been doing anonymous works myself in .
Gorman Park for a couple of years. So |
asked some of the PS | people and some
other artists if they'd like 1o do the same. |
had to place some restrictions on the
artists — no monumental stuff that might
disturb  the park — und everybody
agreed.”

With & hand from the Institute of Art
and Urban Resources (the PS | people),
and a quick O.K. from the Parks Dept..
Fekner lined up the show in six weeks. He
also worked hard to get the local park
populace involved, especially the older
lads whose tastes run more to cold Bud,
Led Zeppelin and one or two (or three or
four) joints than to the avant-garde.

“The kids really got into it,” Fekner
said, as he took a visitor through the maze
of  basketball courts, monkey  burs,
handball courts und such one drizzly
afternoon. And no sooner said than one of
those kids in  question  approached,
recounting in detail his previous night's
indulgences. Then, turning to & nearby art
work — u styrofoam, look-alike boulder
suspended by u cable between twao trees —
the Iad  thoughtfully  commented:
“Fucking outrageous!”™
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Ted Stamm detecting art in
Gorman Park, Queens

There are some 30-odd art works by as
many artists tucked into the concrete
environs of Gorman Park in Jackson
Heights, Queens, bul just you go try and
find them. See if you notice Lucio Pozzi’s
pastels that fleck the smattering of debris
in the unkept boccr court. Those hlack
blotches on the boarded up windows of the
parkhouse happen 1o be Richard
Artschwager’s patented blips. And how
about that Don Leicht, uvsing the same
silver paint the locals had stolen from the
mirkhouse two weeks ago (and splashed
about) to cout the parkhouse door,

“It's all pretty subtle,” says artist John
Fekner, organizer of what he’s dubbed the
Detective Show. (He won't talk about his
own work for the show, for fear of being
—well, detected.)

The 27-year-old Fekner, who grew up in
and around Gorman Park, says the wea for
the show grew oul of his own work and
that of his friends who share studio space
with him at PS 1, that Long Island Cuy
outpost for new art,

A lot of artists come into PS5 1 and Jdo
work anonymously,” he explains. “I've
been doing anonymous works mysell in .
Gorman Park for a couple of years. So 1
asked some of the PS | people and some
other artists if they'd like 10 do the same. |
had to place some resinctions on the
artists — no monumental stufl that might
disturb  the park — und evervbody
agreed.”’

With 4 hand from the Institute of Art
and Urban Resources (the PS | people),
and a quick O.K. from the Parks Dept.,
Fekner lined up the show in six weeks. He
ulso worked hard o get the local park
populace involved, especially the older
lads whose tastes run more 1o cold Bud,
Led Zeppelin und one or two (or three or
four) joints than to the avant-garde.,

“The kids really got into i,” Fekner
said, us he took a visitor through the muze
of  basketball courts, monkey bars,
handball courts and such one drizzly
afternoon. And no sooner suid than one of
those Kids in  question  approached,
recounting in detail his previous night’s .
indulgences. Then, turming to i nearby art
work — a styrofoam, look-alike boulder
suspended by a cable between two Lrees — .
the lad  thoughtfully  commented:
" Fucking outrugeous!™
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10 BLEEKER STREET:

5 FL

108 LEONARD STREET (CLOCKTOWER) :

13 FL.
13 FL.

TENANT

Jared Bark

Ernst Benkert

Ron Bladen

Power Boothe
Scott Burton

Doug Davis

Helen DeMott
Jacqueline Freedman
Stefan Eins }
Dieter Froese

Ron Gorchov

Bob Grosvenor*
Frances Hynes
Jeff Iew

Rita Myers '}
Bill Bierne

Nam June Paik
Robert Rakita
Fred Sandback*
Alan Saret

Vera Manzi Shacht
Emilio Segares
Hap Tivey

Carolyn Umlauf
Richard Van Buren
Sue Weil Kirshenbaum
Larry Weiner
Rochelle Wyner
Mary Ann Amacher**
David Amico**

_——John Fekner**

Don Eeicht**
Iucio Pozzi**
ILewis Stein**
Alan Bertoldi*#*
Malcolm Morley**

Randy Jones
Buky Schwaitzi}
Judy Karelitz
Sidney Geist
Susan Sayre
Keith Hanadel
Mary Jo Martin
Sally Heckel

Nancy Mitchnick
Cara Croninger

(*lease terminated)
(**short term lease)

RENT/UTILITY

'30/5
35/5
25/5
60/10
60/10
60/10
30/5
40/5

60/10

60/10
140/20
60/10
60/10

30/5

60/10
40/5

75/10
30/5

60/10
35/5

60,10
60/10
60/10
60/10
45/10
55/10
30/5

60/10

60/10
60/10
20/~
50/10
25/~




