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THE NORDIC ARTS CENTRE December 13, 1988/ay

SECRET PICTURES BY HILMA AF KLINT

LIST OF WORKS ACCORDING TO CATALOGUE NUMBERS
L. Group l. Primordizl chaos, Series WU,
il on canvas. 50 x 38 cm
SEK 30.000
$ 4.700
Cage no 10

Group 1. Primordiel
0il on canvas. 50 x
SEK 30.000

S 4.700

Case no 11

Group 1. Primordieél
01l on canvas., 5C
SEK 30.000

$ 4.700

Case no 11

Group 1, Primordial
0il on canvas. 50
SEK 30.000

S 4.700

Case no 11

X

Group 2., Serics WU,
0il on canvas,., 58 x
SEK 45.000

S . 7.000

Caae no 8

Group 2. Series WU,
0il on canvas. 58 x
SEK 45.000

S 7.000
Case no 8
Group 2. Vestal-ascetic.
0il on canvas, 58 x 79 cm
SEK 45.000

s 7.000

Case no 8

Group 2. The Fresh Rose
0il on canvas, 58 % 79
SEK 45.000

$ 7.000

Case no B

Svomenlinng Sveaborg
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2./Image 471, Series II. 3a. Buddha“a Point of View on
Earthly Life. 3.1.1920. 0il on canvas. 36 X 27 cm
\ /° SEK 220.000
8 34.300
Case no 12

Image 34. Group 2, Series
0il on canvas, 58 » 79 cm
SEK 254.000

5 39.000

Case no 8

Image 42. Group 3. Series

August 1907

0il on canvas

SEK 1.900.000

$ 296.000

Case no 4
Case & 100 catalogues
to an approxinmate va of § 400.
The total sum of the exhibition goods is US$ 1.177.600.
The cases/crates are marked HILMA and numbered from 1-13 and
have the following measurements:

260x202x21 cm
258x%197x14 cm
180x159x33 cm
178x134x33
175%173x32
175x173x32 cm
156x120%29 cm
Blu95x43 cm
9, Bi1x95x43 cm
10 B1lx96x57 cm
11,60x93x53 cm
12, Blxélxd4d cm
13, 163x160x22 cm

.

=3 O O L0 B

The exhibition is addressed to:

The Institute for Art and Urban Resources,
46 01 21st Street

Long Island City, N.Y. 11101

Phone 718 784-2084.

The exhibition will be shown in New York and thereafter be shown
in Reykjavik, Iceland,

THE NORDIC ARTS CENTREZ

J;at'"ﬁ{m:

Kirst1l Berg
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102, In the Thistle., 27.9,1922,
Water-colour on paper. 26 x 35 cm
SEK 15,000
$ 2.300

103. Rowan and Whiteb2am. 18,10,1922

Water-colour on paper. 26 x 35 cm
/ SEK 15.000
$ 2.300

Case no 9

104,. The Liver and the Spleen., 4,12,1931
L/; Water-colour on paper, 29 x 23 com
SEK 12.000
$ 1.900
Case no 11

105. The Etheric lieart, the Heart and the

L/// Spleen, 8.12,1931. Water-colour on
baper. 43 x 22 cm
SEK 18.000
S 2.800

Case no 11

106, The Kidneys (Female),
ter-colour on paper,
; SEK 18.000
$ 2.800
Case no 9

107. Without Title, L0y, 2,193
V//’ﬁ:ter-colour en paper. 34 x 60 com
SEK 35.000

$ 5,400
Case no 9

108, Violet in Yellow 4, Luciferic con-
__templation of Feeling, Forgetting
v— Dnesalf, 11.7.1032
Water-colour on paper. 25 x 35 gm
SEK 16.000
& 2.500
Case no 9

(Nos 109 - 117 excluded. )

THE FOLLOWING WORKS ARE ADDED TQ THg EXHIBITION IN NEW YORK
(Extra numbers outside =he Catalogue):

1. Image 474. Series LE35d, “Phe Doclrine of Buddhism,
7.12.1920, 0il on capvas. 36x27 cm,

* SEK 220.000
W 34.300

Case no 12
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Series II no. 3c. The Muslim Standpoint.
4,1.1920. 0il on canvas. 36 x 27 cm

SEK 26.000

$ 4.000

Case no 12

Series II no. 3d. The Christian Religion.
7.1,1920, 0il on canvas. 36 x 27 cm
L/,~"SEK 26.000
$ 4.000
Case no 12

95. Series VIII. it Picture.
0il on canvas., 50 30 cm
L/’,//BEK 26.000
S 4.000
Case no 12
9f.,. Series VILI no. L. B.3.1920
_0il on canvas. 40 x 30 em
L/,/’” SEK 26.000
S 4,000
Case no 12

97. Series VII1 no.

\/”/,fﬁil on canvas. 4/
SEK 26.000
s 4.000
Case no 12

98, Series VI1I no. 10,3.1920

3
0il on canvas. 40 x 30 cm
L/”//szx 26.000
5 4.000
Case no 12

99, Series VIII no. 4. 11.3.1820

041 on canvas., 40 x 30 cm
\,/” SEK 26.000
$ 4.000
Case no 12

100, Beries VIII no. 5. 19,3.1920
0il on canvas. 40 x 30 cm

__SBEK 100.000

L—"s 15.700

Case no 12
101. Contemplating the Rose Hip.

19,9.1922,
Aater-colour on paper. 18 x 25 cam
SEK 9.000

S 1.400
Case no_11
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85, No. 19, Earnestness releases power from the atom
and repels weakness. 26.1.1917
SEK 11.000
s 1.700
Case no 10

86. No. 20. The atom's innocence is proiecled by
Holiness which is expressed in Mercifulness.
3 SR Al G
\/ SEK 11.000
$ 1.700
Case no 10

87. Motacilla alba - the Guidelines ol the wWagtail.,
59.4.1910, Wate-colour on paper. l9 x 24 cm
\/gzx 11.000
$ 1.700
Case no 1l

88. Violets with Guidelines,
Water-colour on p&per.

/nx 25.000
$ 3.900

Case no 11

89. Series II no. l. 1.1.1920,
0il on canvas. 27 x 36 cm
SEK 26.000
S 4.000
Case no 12

90, Series IT no. 2a. Mahatma's Present Standpoint.
91,1920, 0il on canvas. 36 x 27 cm
SEK 26,000
§ 4.000
Cage no 12
Series II no, 2b. The Standpoint of
at the Birth of Jesus, 2.1.1920,

_ 711 on canvas, 36 x 27 cm
Vggx 26.000

s 4.000

case no 12

92, Series 11 no. 3b. The Standpoi

and Paganism. 4.1.1920,
on canvas, 36 x 27 cm
SEK 26.000

$ 4.000
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78. No. 12. The atom .ncreases its strength as it
feels and aknowledges its dependence on the
divine power which is the inexhaustible and

\//////incomprehensible Life itself. 19.1,1917
SEK 11.000

$ 1.700
Case no 10

79. No. 13. The atom is on the way to cons¢iously,
voluntarily being regenerated in imitation of
the Lord Jesus who has prepared the way for
all mankind, 20.1.1917
SEK 11,000
8. 1.700
Case no 10

80. No. 14. The atom has found the
ristic, which liberates it f{rom
pull it downward, that is: Reliabi
Sense of Duty. 20,1.1917

" SEK 11.000
S 1.700
Case no 10

81, No. 15. The atum has found the second c¢harac-
teristiec, Order and Puriiy, which liberates it
from forces which pull it downward. 22.1.1917
SEK 11.000
$ 1.700
Case no 10

g2, No. 16. The atom has discovercd that Patience
and Tolerance are an unaveidable conditaion in
order to go further in development, 23.1.1917
_ SEK 11,000
" § 1.700
Cage no 10

No. 17. The atom has found the
teristic, which carries mankind
vant inclination for Activity and
e, ds. 1807
_~ SEK 11.000
= 5 31.700
Case no 10

B4, No. 18. The atom assumes its true nature:
and Justice. 25.,1.1917
SEK 11.000
S5 1,700
= » .
- Case no 10
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71. No 5. The body is capable of rising above its earthly
getachment by listening willingly to supernatural
k/f”/gzwer. s bie g 0 U 1
SEK 11.000
$ 1.700
Case no 10

72. No. 6. When the atom rests on the cthereal level,
power is drawn into its centre and stored there.
when the body is in harmony, power Ffrom its centre
ig discharged and lransmitted outwards. 12.1.191%

\/‘ SEK 11.000
s 1.700
Case no 10

73. No. 7. The atom hzs both limitations and a capacity of
development. When the atom expa: on the ethereal

level, the physical component 0T THC earthly atom

k//’/%eglns to glow. 13,1.1917
SEK 11.000

$ 1.700
Cage no 10

74. No. 8. On the ethereal level Lhe atom
changes between rest and activity. Whi
\ it turns inwards, This affects the ear
_—So0 that power from it is discharged.
SEK 11.000
5 1,700
Case no 10

785, Na. , 'The atom has four different phases of de-
velopment which it van achieve in the body.
\/T‘. 11917
SEK 11.000
5 1.700
Case _no 10

76. No. 10, The alom centains
all of them mut

\_—SEK 11.000

$ 1.700

Case no lg

No. 11. The atom has the
expel the inertiua of the

L;;H,,J/mdtter. 18,1.1917
SEK 11,000
§ 1.700
Sase no 10
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63. Series Parcifal.
sical Level no. 87. Outwards.
Water-coclour

~ BEK 11.000
L $ 1.700

Case no 9

on paper.

2 358 0 6635594 HEE as

- NORDISKT KONSTCENTRUM B POHJOISMAINEN TAIDEKESKUS 1 THE NORDIC ARTS CENTRE

Envelope of the Phy-
Autumn 1916
27 x 25 cm

Group 4.

64 . Series Parcifal. Group 4. Envelope of the

sical Level no. 83.

Upwards. Autumn 1916

Water-colour on paper, 27 x 25 cm

SEK 11.000
$ 1.700
Case no 9

e

65. Series Parcifal,

sical Level

\/:E ter-colour
SEK 11.000

$ l.700
Case no_9

Series The Aton.

66. No. b.

SEK 11.000
L—" s 1.700

Case no 9

67. No. 1. The

innocence.,

I'—"-'-',,SIE:K 11.000
S 1.700

Case no 10

aach centre
universe.
o “8SEK 11.000
N/ § 1.700
Case no 10

69. No, 3. The

on paper. 27

Waler=-colour

Snvelope
Autumn

25 ¢m

Group 4. E
89, Inwards.
%

1 paper,

Introduction: The Atom. 9.1.1%17

ntre of the universe is composed of

1.1917
I8 7 B

centre and
x////gii 11.000
$ 1.700

Case no 10

70. Nows 4.

autiful

SEK 11.000
s 1.700
Case no 10

Through
forms
4 ol N Y :
mater ially the

luminated by the light.

and more

level, then

last is prepared to be il-
| 55 e Gl .7

its wish Lo coricelve more
first on the et!l

bedy at
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55. Series Parcifal. Group 1, no. 13. Autumn
Water-colour on paper. 25 x 26 cm
L/,EEK'll.OOO
$ 1.700
Case no 4

56. Series Parcifal. Group 1, no. 18. Autumn
water-colour on paper. 25 x 26 ¢m
SEK 11.000

L—" s 1.700

Case no 9

57, Series Parcifal. Group 1, no. 19, Autumn
Water-colour on paper. 25 x 26 cm
kf’,fSEK 11.000
$ 1.700
Case no 9

58. Seriss Parcifal. Group 1, no. 20, Autumn
2

"
5 »

Water-colour on paper.
| —sex 11.000

$ 1.700

Case no 9

59, Series Parcifal. Group }, mo. 21. Autumn 1916
Water-colour on paper. 25 x 26 cm

SEK 11.000
— "5 1.700

60. Series Parcifal. Group 4. Envelope of the Phy-
sical Level no, 84. Forwards. Autumn 1916

/ Farer-colour on peper. 27 % 25 cm
I

SEK 11.000

$ 1.700

Case no 9

61. Series Parcifal, Group 4. Envelope

gical Level no. 8L, Downwards.
Water-colour on paper, 27 x 2%
SEK 11.000

$ 1,700
Case no 9

62. Series Parcifal. Group 4., Envalope
pical Level no. 806. Backwards,
) 4 Water-cclour on paper. 27 x 25
\// SEK 11.000
5 1.700
Case no 9
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46, Group 9. Serices UW, Dove no. 37, Cosmic picture.
Spring 1915
0il on canvas, 156 x 130
|_—SEX 110.000
5 1%, 200
Case no 3

47. Group 9. Series UW. 38, Cosmic picture.
Spring 1915.
@il on canvas. 158
SEK 145.000
§ 22.600
Case no 3

Group 10. Altar picture no.

Tempera and cil on canvas.
_—SEK 145.000

s 22.600

Case no 2

4%, Group 10. Altrar piclure no.

l’f.___’I.aa:-..;_uera and oil on canvas.
SEK 145.000

§ 22.600
Case no 1

50. Group 10. Altar picture no. 3. Spring 1915
_Tempera and ©il on canvas. 185 x 152 ‘em
L— SEK 145.000
§ 22.600
Case no 1
51, Series Parcifal. : no. 9. Autumn 1916
Water-colour on p 25 % 26 ‘em
[/sf:i( 11.000
s 1.700
Case no 4

52. Series Parcifal. Group
\fﬂﬁ,;ﬁﬂter-colouj on paper.
SEK 11.000
$ 1.700
Case no 4
53, Series Parcifal. Group
Water-colour on paper.
L,f,fSEK 11,000
$ 1.700
Case no 4

54, Series Parcifal. Group 1, no. 12, autumn
Wwater-colour on paper. 25 x 26 cm
\_—TS5EK 11.000
s 1.700
Case no 4
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37. Group 9. Series SUW. Swan no. 17. October 1914 =
March 1915
0il on canvas, 155 x 152 cm
SEK 125,000
$ 19.500
Case no 13

38, Group 9. Series SUW, Swan o, 71, October 1914 -
March 1915.

L’,/)Drl on canvas. 155 x 152 cm
! SEK 125.000

$ 19.500

Case no 6

“ . \l..ar;\:oul_-".?‘.Db{:‘al‘l.'égdc'\‘ln. SAWEAE ML e
March 1915.
0il on canvas. 155 X 152 .em
SEK 125.000
$ 19.500
Casq no 5

41 excluded.)

42, Group 9. Series UW. Dove
0il on canvas, 158 x 130
. - 110.000
$ 17.200

Case no 4

43, Group 9. Series UW.
0il on canvas, 158
SEK 110.000
$ 17.200
case no 4

44 . Group 9. Series
Spring 1913,
0il on canvas.,

\_—" SEK 110.000
s 17.200
Case no 3

Group 9. BSexrias
gpring 1915

0il on canvas. 158 X
SEK 110,000

$ 17.200

Case no 3
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29, Group 9. Series SUW. Swan no. 4.
March 1915
. Oil on canvas., 150 x 150 cm
" sEx 120.000
S 18.700
Case no 5

30. Group 9. Series SUW. Swan no. 7.
March 1915
0il on canvas. 150 x 150 cm
EK 120,000
$ 18.700

31. Group 9. Series SUW. Swan no. 8.
March 1915

L/’,Qil on canvas. 150 x 150 cm
SEK 120,000

§ 18.700
Case no §

32, Group 9. Series SUW. 5wan no.
March 1915

L/’//Qil on canvas. 150 x 150 cm
’ SEK 120.000

$ 18.700
Case no 13

Group %. Series SUW, Swan no. 10.

March 1915
il on canvas, 150 x 150 cm
SEK 120.000
$ 18.700
Case no i)
4, Group %, Series

March 1915,
L///Gil on Canvas .
SEK 120.000

$ 18.700
Case no 6

35. Group 9. Series
Marech 1915

\///ﬁﬁl on canvas.
SEK 120.000
S 18.700
Case no 6

36. Group 9, Series SUW. Swan no.
March 1915

L,,/A?il on canvas. 155 x 152 om
SEK 125.000

$ 19.500
Case no 13

October 1914
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20. Group 6. Series WUS no. 9.
February - April 1%908.
0il on canvas. 104 x 134 cm
" SEK 84.000
$ 13.200
Case no 7

WUS
April 1908.
134 cm

21. Group 6. Series NG AL
World. February -
 0il on canvas. 104 =

A SEK 84.000

W $ 13,200

Case no 7

14.
cm

Series WUS no. February

104 x 134

22. Group 6.
0il on canvas.
SEK B4.000
s 13,200
Case no 7

$ 13,200
Case no 7

16.

134 cm

WUS no.
104 =x

24. Group 6. Series February
011 on canvas.
SEK 84.000

$ 13.200

case no 7
excluded. )

(No 25

Sraup B Series s

Oil on canvas.
SEK 100,000
s 15.700
Case no i
27, (Groupg 9, Series
March 1915

il on canvas.
\/gEK 120.000

s 16.700

Case no 6

28, Group 9. Series SUW. SHwan
March 1915.
0il on canvas,

|—"SEK 120.000

$ 18.700
Case no 5

150 x 150 cm

13. The Tempter ©

NETL a3

B THE NORDIC ARTS CENTRE

Easter Eve's Lily.

f the

april 19308,

self-portrait,
104 x 134 cm

- April 1908
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g9, Group 3. The lLarge ligure Paintings. 1907
gil on canvas. 158 % 114 cm
/SEK 100.000
$ 15.700
Case no 4

(Numbers 10, 11 and 12 excluded

Group 5. Series WUS no.l. January-Februar
18908, Water-colour on paper. 62 x 17

SEK 45.000

$ 7.000

Case no 10

Serie:
190 Water-c
SEK 45.000
s 7.000
Case no 10
.__'f_ rou 't; = .‘: a8y
1908. Water-co
SEK 45.000
5 7.000
case _no 10

Group 5. Series WUS no. g, January = Pebruary
108. Water ‘our on paper. 77 X f2 om

SEK 45.000

$ 7.000

Case no_10

%) WatTer COLLOuUl

ne. Jls
1 . Water-coulour on papex,
SEK 45.000
s 7.000

Cape no 10

1408

4 - r Q o |
ou ; ol

1;08: Water-t
SEK 45.000

s 7.000

case no 10

Group 6. Series WuUs no.
February April 1408.
01l en canvas. 104 x 134
SEK 84.000

$ 13.200
case no 7
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THE ARTIST HILMA AF KLINT

Sweden on 26 October 1862, into a family that included several generations of naval  other's homes and studios. Over the years af

officers skilled in navigation, mathematics,
and astronomy.' She herself was interested in
mathematics and even more so in botany. In
addition, she began at an early age to study
portrait painting. She neglected the study of
languages and is said to have understood only
the Scandinavian ones, a factor that may have
intensified her subsequent isolation from the
artistic movements of Europe. As a child and
during her student years she was susceptible
to extrasensory experiences and at seventeen
became seriously involved in spiritualism. At
the same time af Klint continued to develop
her abilities as an artist and in 1882 entered the
Royal Academy in Stockholm, where she was
esteemed by the faculty. After five years of
study she was awarded a studio of her own in
which she worked professionally as a portrait
and landscape painter.

Together with four other women she formed
a spiritualist group during the 1890s. The Fri-
day Group, or the Five, as they called them-
selves, began as an ordinary spiritualist group
that received messages through a psycho-
graph (an instrument for recording spirit
writings) or a trance medium. The members
of the group — af Klint, Anna Cassel, Corne-
lia Cederberg, Sigrid Hedman, and Mathilde
N. (family name unknown) — met in each

Klint became mediumistically adept and even-
tually functioned as the sole medium of the
group. During the Friday Group’s séances
spirit leaders presented themselves by name
and promised to help the group's members in
their spiritual training; such leaders are com-
mon in spiritualist literature and life.

Through its spirit leaders the group was
inspired to draw automatically in pencil, a
technique that was not unusual at that time
(pls. 1-2). When the hand moved automati-
cally, the conscious will did not direct the pat-
tern that developed on the paper; the women
thus became artistic tools for their spirit lead-
ers. In a series of sketchbooks, religious
scenes and religious symbols were depicted in
drawings made by the group collectively. The
group's drawing technique developed in such
a way that abstract patterns, dependent on the
free movement of the hand, became visible.
There was a gap between af Klint's spiritualist
work and her work as a professional painter, a
gap that was not bridged untl much later.

Af Klint was not alone in Swedish art history
in working with spiritualist, automatic
drawings; the painter Ernst Josephson
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bs born in Sweden on 26 October 1862, into a family that included several generations of naval  other's homes and studios. Over the years af

officers skilled in navigation, mathematics,
and astronomy.' She herself was interested in
mathematics and even more so in botany. In
addition, she began at an early age to study
portrait painting. She neglected the study of
languages and 1s said to have understood only
the Scandinavian ones, a factor that may have
intensified her subsequent isolation from the
artistic movements of Europe. As a child and
during her student years she was susceptible
to extrasensory experiences and at seventeen
became seriously involved in spiritualism. At
the same time af Klint continued to develop
her abilities as an artist and in 1882 entered the
Royal Academy in Stockholm, where she was
-esteemed by the faculty. After five years of
study she was awarded a studio of her own in
which she worked professionally as a portrait
and landscape painter.

Together with four other women she formed
a spiritualist group during the 18g0s. The Fri-
day Group, or the Five, as they called them-
selves, began as an ordinary spiritualist group
that received messages through a psycho-
graph (an instrument for recording spirit
writings) or a trance medium. The members
of the group — af Klint, Anna Cassel, Corne-
lia Cederberg, Sigrid Hedman, and Mathilde
N. (family name unknown) — met i each

Klint became mediumistically adept and even-
tually functioned as the sole medium of the
group. Duning the Friday Group's séances
spirit leaders presented themselves by name
and promised to help the group's members in
their spiritual training; such leaders are com-
mon in spiritualist literature and life.

Through its spirit leaders the group was
inspired to draw automatically in pencil, a
technique that was not unusual at that time
(pls. 1-2). When the hand moved automati-
cally, the conscious will did not direct the pat-
tern that developed on the paper; the women
thus became artistic tools for their spirit lead-
ers. In a series of sketchbooks, religious
scenes and religious symbols were depicted in
drawings made by the group collectively. The
group's drawing technique developed in such
a way that abstract patterns, dependent on the
free movement of the hand, became visible.
There was a gap between af Klint's spiritualist
work and her work as a professional painter, a
gap that was not bridged until much later.

Af Klint was not alone in Swedish art history
in working with spiritualist, automatic
drawings; the painter Ernst Josephson
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s born in Sweden on 26 October 1862, into a family that included several generations of naval

officers skilled in navigation, mathematics,
and astronomy.! She herself was interested in
mathematics and even more so in botany. In
addition, she began at an early age to study
portrait painting. She neglected the study of
languages and is said to have understood only
the Scandinavian ones, a factor that may have
intensified her subsequent isolation from the
artistic movements of Europe. As a child and
during her student years she was susceptible
to extrasensory experiences and at seventeen
became seriously involved in spiritualism. At
the same time af Klint continued to develop
her abilities as an artist and in 1882 entered the
Royal Academy in Stockholm, where she was
-esteemed by the faculty. After five years of
study she was awarded a studio of her own in
which she worked professionally as a portrait
and landscape painter.

Together with four other women she formed
a spiritualist group during the 189os. The Fri-
day Group, or the Five, as they called them-
sclves, began as an ordinary spiritualist group
that received messages through a psycho-
graph (an instrument for recording spirit
writings) or a trance medium. The members
of the group — af Klint, Anna Cassel, Corne-
lia Cederberg, Sigrid Hedman, and Mathilde
N. (family name unknown) — met in each

other's homes and studios. Over the years af
Klint became mediumistically adept and even-
tually functioned as the sole medium of the
group. During the Friday Group’s séances
spirit leaders presented themselves by name
and promised to help the group’s members in
their spiritual training; such leaders are com-
mon in spiritualist literature and life.

Through its spirit leaders the group was
inspired to draw automatically in pencil, a
technique that was not unusual at that time
(pls. 1-2). When the hand moved automati-
cally, the conscious will did not direct the pat-
tern that developed on the paper; the women
thus became artistic tools for their spirit lead-
crs. In a series of sketchbooks, religious
scenes and religious symbols were depicted in
drawings made by the group collectively. The
group's drawing technique developed in such
a way that abstract patterns, dependent on the
free movement of the hand, became visible.
There was a gap between af Klint's spiritualist
work and her work as a professional painter, a
gap that was not bridged until much later.

Af Klint was not alone in Swedish art history
in working with spiritualist, automatic
drawings; the painter Ernst Josephson
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s born in Sweden on 26 October 1862, into a family that included several generations of naval

officers skilled in navigation, mathematics,
and astronomy.' She herself was interested in
mathematics and even more so in botany. In
addition, she began at an early age to study
portrait painting. She neglected the study of
languages and 1s said to have understood only
the Scandinavian ones, a factor that may have
intensified her subsequent isolation from the
artistic movements of Europe. As a child and
during her student years she was susceptible
to extrasensory experiences and at seventeen
became seriously involved in spiritualism. At
the same time af Klint continued to develop
her abilities as an artist and in 1882 entered the
Royal Academy in Stockholm, where she was
-esteemed by the faculty. After five years of
study she was awarded a studio of her own in
which she worked professionally as a portrait
and landscape painter.

Together with four other women she formed
a spiritualist group during the 189os. The Fri-
day Group, or the Five, as they called them-
selves, began as an ordinary spiritualist group
that received messages through a psycho-
graph (an instrument for recording spirit
writings) or a trance medium. The members
of the group — af Klint, Anna Cassel, Corne-
ha Cederberg, Sigrid Hedman, and Mathilde
N. (family name unknown) — met in each

other's homes and studios. Over the years af
Klint became mediumistically adept and even-
tually functioned as the sole medium of the
group. During the Friday Group's séances
spirit leaders presented themselves by name
and promised to help the group’s members in
their spiritual training; such leaders are com-
mon in spiritualist literature and life.

Through its spirit leaders the group was
inspired to draw automatically in pencil, a
technique that was not unusual at that time
(pls. 1-2). When the hand moved automati-
cally, the conscious will did not direct the pat-
tern that developed on the paper; the women
thus became artistic tools for their spirit lead-
ers. In a series of sketchbooks, religious
scenes and religious symbols were depicted in
drawings made by the group collectively. The
group’s drawing technique developed in such
a way thar abstract patterns, dependent on the
free movement of the hand, became visible.
There was a gap between af Klint’s spiritualist
work and her work as a professional painter, a
gap that was not bridged until much later.

Af Klint was not alone in Swedish art history
in working with spiritualist, automatic
drawings; the painter Ernst Josephson
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E OF THE ARTIST HILMA AF KLINT

s born in Sweden on 26 October 1862, into a family that included several generations of naval

officers skilled in navigation, mathematics,
and astronomy.! She herself was interested in
mathematics and even more so in botany. In
addition, she began at an early age to study
portrait painting. She neglected the study of
languages and is said to have understood only
the Scandinavian ones, a factor that may have
intensified her subsequent isolation from the
artistic movements of Europe. As a child and
during her student years she was susceptible
to extrasensory experiences and at seventeen
became seriously involved in spiritualism. At
the same time af Klint continued to develop
her abilities as an artist and in 1882 entered the
Royal Academy in Stockholm, where she was
-esteemed by the faculty. After five years of
study she was awarded a studio of her own in
which she worked professionally as a portrait
and landscape painter.

Together with four other women she formed
a spiritualist group during the 18gos. The Fri-
day Group, or the Five, as they called them-
selves, began as an ordinary spiritualist group
that received messages through a psycho-
graph (an instrument for recording spirit
writings) or a trance medium. The members
of the group — af Klint, Anna Cassel, Corne-
lia Cederberg, Sigrid Hedman, and Mathilde
N. (family name unknown) — met in each

other's homes and studios. Over the years af
Klint became mediumistically adept and even-
tually functioned as the sole medium of the
group. During the Friday Group's séances
spirit leaders presented themselves by name
and promised to help the group's members in
their spiritual training; such leaders are com-
mon in spiritualist literature and life.

Through its spirit leaders the group was
inspired to draw automatically in pencil, a
technique that was not unusual at that ume
(pls. 1-2). When the hand moved automati-
cally, the conscious will did not direct the pat-
tern that developed on the paper; the women
thus became artistic tools for their spirit lead-
ers. In a series of sketchbooks, religious
scenes and religious symbols were depicted in
drawings made by the group collectively. The
group's drawing technique developed in such
a way that abstract patterns, dependent on the
free movement of the hand, became visible.
There was a gap between af Klint's spiritualist
work and her work as a professional painter, a
gap that was not bridged until much later.

AfKlint was not alone in Swedish art history
in working with spiritualist, automatic
drawings; the painter Ernst Josephson
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worked during the 1880s in 2 manner similar
to that of af Klint's group. Josephson became
mentally ill, but his delusions that he was Mi-
chelangelo, Raphael, or Christ led to extraor-
dinarily free and revolutionary drawings. His
work was exhibited in the same building
where af Klint had her studio, and he was
much discussed among contemporary art-
ists.2 The members of the Friday Group were
afraid of the kind of mental instability experi-
enced by Josephson, and in the end only af
Klint dared to continue the work with auto-
matic drawings.

Af Klint was on visiting terms with a number
of Swedish artists around the turn of the cen-
tury, a time when artistic life in Sweden was
not particularly radical. The most revolution-
ary work to be seen was that of Edvard
Munch, a Norwegian (Norway was then
ruled by Sweden). Munch was probably one
of the few artists not based in Stockholm
whose work af Klint encountered. Responsi-
ble for the care of her aging mother, she was
unable to leave Stockholm and visit artistic
communities in other cities. In 1894 Munch
exhibited in her studio building; The Kiss,
Vampire, Jealousy, and The Scream were among
the works shown. Munch's work was less es-
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teemed in Sweden than in Germany, where it
was highly influential and where he lived for a
ume. In Munch’s paintings she had a chance
to experience an art that was attempting to
convey strong emotions, an art that differed
radically from the academic painting tradition
in Sweden. Like others, Munch and his friend
August Strindberg had strong occult leanings
during the 1890s. Af Klint was influenced by
Munch, not in technique, but perhaps in her
awareness of the psychological states that
could be expressed in painting,

The inspiration for af Klint's work cannot be
found within the cultural life of Sweden
around 1906, when she first explored spiritual
abstraction in art. Her personal library
included, in addition to botanical works and
the Bible, translations of spiritualist and theo-
sophical publications. In general the books
that she owned are not the ones that figure in
the history of the origins of abstract art; it is
possible that she was familiar with the more
relevant texts, but this cannot be verified. She
had a very specific creative technique, work-
ing through a dialogue between the uncon-
scious and the conscious, and her knowledge
of occult texts may have been a subliminal
influence that led to her inspired mediumistic
messages as well as to her later, more con-
scious work.* For example, af Klint was evi-

dently inspired by the evolutionary theories of
Helena P. Blavatsky, but she transformed
them in her art. Her mediumistic capacities
and experiences, with their inherently uncon-
scious nature, made her a sort of antithesis to
Wassily Kandinsky, whose exploration into
the spiritual in art was a Very conscious
process. s

AfKlint was not able to discuss how and why
she came into contact with the persons or
forces that she referred to as her “‘leaders,”
“gurus,” or “guides,” but her notes written
after the turn of the century reveal their
importance to her. During the Friday Group's
séances these leaders presented themselves by
name — Amaliel, Ananda, Gregor, Georg —
and promised to help the group’s members in
their spiritual training. Amaliel, who played
an especially important role, gave af Klint a
task to fulfill through her art: in 1905 she
promised him that she would devote one year
exclusively to painting a message to mankind.
She fulfilled her promise from May 1907 to
April 1908. Beginning in November 1906 she
executed preparatory paintings. She also pre-
pared herself ascetically, through prayer and
fasting, and gave up portrait and landscape
painting. A note in the Friday Group's séance
book for 7 November 1906 reads:
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worked during the 1880s in a2 manner similar
to that of af Klint's group. Josephson became
mentally ill, but his delusions that he was Mi-
chelangelo, Raphael, or Christ led to extraor-
dinarily free and revolutionary drawings. His
work was exhibited in the same building
where af Klint had her studio, and he was
much discussed among contemporary art-
ists.2 The members of the Friday Group were
afraid of the kind of mental instability experi-
enced by Josephson, and in the end only af
Klint dared to continue the work with auto-
matic drawings.

AfKlint was on visiting terms with a number
of Swedish artists around the turn of the cen-
tury, a time when artistic life in Sweden was
not particularly radical. The most revolution-
ary work to be seen was that of Edvard
Munch, a Norwegian (Norway was then
ruled by Sweden). Munch was probably one
of the few artists not based in Stockholm
whose work af Klint encountered. Responsi-
ble for the care of her aging mother, she was
unable to leave Stockholm and visit artistic
communities in other cities. In 1894 Munch
exhibited in her studio building; The Kiss,
Vampire, Jealousy, and The Scream were among
the works shown. Munch’s work was less es-
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teemed in Sweden than in Germany, where it
was highly influential and where he lived for a
tme. In Munch’s paintings she had a chance
to experience an art that was attempting to
convey strong emotions, an art that differed
radically from the academic painting tradition
in Sweden. Like others, Munch and his friend
August Strindberg had strong occult leanings
during the 1890s. Af Klint was influenced by
Munch, not in technigue, but perhaps in her
awareness of the psychological states that
could be expressed in painting,

The inspiration for af Klint's work cannot be
found within the cultural life of Sweden
around 1906, when she first explored spiritual
abstraction in art. Her personal library
included, in addition to botanical works and
the Bible, translations of spiritualist and theo-
sophical publications.® In general the books
that she owned are not the ones that figure in
the history of the origins of abstract art: it is
possible that she was familiar with the more
relevant texts, but this cannot be verified. She
had a very specific creative technique, work-
ing through a dialogue between the uncon-
scious and the conscious, and her knowledge
of occult texts may have been a subliminal
influence that led to her inspired mediumistic
messages as well as to her later, more con-
scious work.* For example, af Klint was evi-
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dently inspired by the evolutionary theories of
Helena P. Blavatsky, but she transformed
them in her art. Her mediumistic capacities
and experiences, with their inherently uncon-
scious nature, made her a sort of antithesis to
Wassily Kandinsky, whose exploration into
the spiritual in art was a very conscious
process.3

AfKlint was not able to discuss how and why
she came into contact with the persons or
forces chat she referred to as her “leaders,”
“gurus,” or “guides,” but her notes written
after the turn of the century reveal their
importance to her. During the Friday Group's
s€ances these leaders presented themselves by
name — Amaliel, Ananda, Gregor, Georg —
and promised to help the group’s members in
their spiritual training. Amaliel, who played
an especially important role, gave af Klint a
task to fulfill through her art: in 1905 she
promised him that she would devote one year
exclusively to painting a message to mankind.
She fulfilled her promise from May 1907 to
April 1908. Beginning in November 1906 she
executed preparatory paintings. She also pre-
pared herself ascetically, through prayer and
fasting, and gave up portrait and landscape
painting. A note in the Friday Group's séance
book for 7 November 1906 reads:
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worked during the 1880s in a2 manner similar
to that of af Klint's group. Josephson became
mentally ill, but his delusions that he was Mi-
chelangelo, Raphael, or Christ led to extraor-
dinarily free and revolutionary drawings. His
work was exhibited in the same building
where af Klint had her studio, and he was
much discussed among contemporary art-
ists.? The members of the Friday Group were
afraid of the kind of mental instability experi-
enced by Josephson, and in the end only af
Klint dared to continue the work with auto-
matic drawings.

AfKlint was on visiting terms with a number
of Swedish artists around the turn of the cen-
tury, a ime when artistic life in Sweden was
not particularly radical. The most revolution-
ary work to be seen was that of Edvard
Munch, a Norwegian (Norway was then
ruled by Sweden). Munch was probably one
of the few artists not based in Stockholm
whose work af Klint encountered. Responsi-
ble for the care of her aging mother, she was
unable to leave Stockholm and visit artistic
communities in other cities. In 1894 Munch
exhibited in her studio building; The Kiss,
Vampire, Jealousy, and The Scream were among
the works shown. Munch's work was less es-
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teemed in Sweden than in Germany, where it
was highly influential and where he lived for a
time. In Munch's paintings she had a chance
to experience an art that was attempting to
convey strong emotions, an art that differed
radically from the academic painting tradition
in Sweden. Like others, Munch and his friend
August Strindberg had strong occult leanings
during the 1890s. Af Klint was influenced by
Munch, not in technique, but perhaps in her
awareness of the psychological states that
could be expressed in painting.

The inspiration for af Klint's work cannot be
found within the cultural life of Sweden
around 1906, when she first explored spiritual
abstraction in art. Her personal library
included, in addition to botanical works and
the Bible, translations of spiritualist and theo-
sophical publications.? In general the books
that she owned are not the ones that figure in
the history of the origins of abstract art: it is
possible that she was familiar with the more
relevant texts, but this cannot be verified. She
had a very specific creative technique, work-
ing through a dialogue between the uncon-
scious and the conscious, and her knowledge
of occult texts may have been a subliminal
influence that led to her inspired mediumistic
messages as well as to her later, more con-
scious work.* For example, af Klint was evi-
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dently inspired by the evolutionary theories of
Helena P. Blavatsky, but she transformed
them in her art. Her mediumistic capacities
and experiences, with their inherently uncon-
scious nature, made her a sort of antithesis to
Wassily Kandinsky, whose exploration into
the spiritual in art was a very conscious
process.®

AfKlint was not able to discuss how and why
she came into contact with the persons or
forces that she referred to as her “'leaders,”
“gurus,” or “guides,” but her notes written
after the turn of the century reveal their
importance to her. During the Friday Group's
séances these leaders presented themselves by
name — Amaliel, Ananda, Gregor, Georg —
and promised to help the group’s members in
their spiritual training, Amaliel, who played
an especially important role, gave af Klint a
task to fulfill through her art: in 1905 she
promised him that she would devote one year
exclusively to painting a message to mankind.
She fulfilled her promise from May 1907 to
April 1908, Beginning in November 1906 she
executed preparatory paintings. She also pre-
pared herself ascetically, through prayer and
fasting, and gave up portrait and landscape
painting. A note in the Friday Group's séance
book for 7 November 1906 reads:
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worked during the 1880s in a manner similar
to that of af Klint's group. Josephson became
mentally ill, but his delusions that he was Mi-
chelangelo, Raphael, or Christ led to extraor-
dinarily free and revolutionary drawings. His
work was exhibited in the same building
where af Klint had her studio, and he was
much discussed among contemporary art-
ists.? The members of the Friday Group were
afraid of the kind of mental instability experi-
enced by Josephson. and in the end only af
Klint dared to continue the work with auto-
matic drawings.

AfKlint was on visiting terms with a number
of Swedish artists around the turn of the cen-
tury, a time when artistic life in Sweden was
not particularly radical. The most revolution-
ary work to be seen was that of Edvard
Munch, a Norwegian (Norway was then
ruled by Sweden). Munch was probably one
of the few artists not based in Stockholm
whose work af Klint encountered. Responsi-
ble for the care of her aging mother, she was
unable to leave Stockholm and visit artistic
communities in other cities. In 1894 Munch
exhibited in her studio building; The Kiss,
Vampire, Jealousy, and The Scream were among
the works shown. Munch's work was less es-
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teerned in Sweden than in Germany, where it
was highly influential and where he lived for a
time. In Munch'’s paintings she had a chance
to experience an art that was attempting to
convey strong emotions, an art that differed
radically from the academic painting tradition
in Sweden. Like others, Munch and his friend
August Strindberg had strong occult leanings
during the 1890s. Af Klint was influenced by
Munch, not in technique, but perhaps in her
awareness of the psychological states that
could be expressed in painting.

The inspiration for af Klint's work cannot be
found within the cultural life of Sweden
around 1906, when she first explored spiritual
abstraction in art. Her personal library
included, in addition to botanical works and
the Bible, translations of spiritualist and theo-
sophical publications.? In general the books
that she owned are not the ones that figure in
the history of the origins of abstract art: it is
possible that she was familiar with the more
relevant texts, but this cannot be verified. She
had a very specific creative technique, work-
ing through a dialogue between the uncon-
scious and the conscious, and her knowledge
of occult texts may have been a subliminal
influence that led to her inspired mediumistic
messages as well as to her later, more con-
scious work.* For example, af Klint was evi-

dently inspired by the evolutionary theories of
Helena P. Blavatsky, but she transformed
them in her art, Her mediumistic capacities
and experiences, with their inherently uncon-
scious nature, made her a sort of antithesis to
Wassily Kandinsky, whose exploration into
the spiritual in art was a very conscious
process.®

AfKlint was not able to discuss how and why
she came into contact with the persons or
forces that she referred to as her “leaders,”
“gurus,” or “guides,” but her notes written
after the turn of the century reveal their
importance to her. During the Friday Group's
séances these leaders presented themselves by
name — Amaliel, Ananda, Gregor, Georg —
and promised to help the group's members in
their spiritual training. Amaliel, who played
an especially important role, gave af Klint a
task to fulfill through her art: in 1905 she
promised him that she would devote one year
exclusively to painting a message to mankind.
She fulfilled her promise from May 1907 to
April 1908. Beginning in November 1906 she
executed preparatory paintings. She also pre-
pared herself ascetically, through prayer and
fasting, and gave up portrait and landscape
painting. A note in the Friday Group's séance
book for 7 November 1906 reads:
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You H. [Hilma] when you are to interpret the color
hearing and secing tones: try to tune your mind
into harmony and pray: “O Thou, give me the pic-
ture of inner clarity. Teach me to listen and receive
in humility the glorious message that Thee in
Thy dignity deign to send the children of the
earth. 2

Amaliel draws a sketch, which H. then paints. The
goal 15 to represent a seed from which evolution
develops under rain and tempest, lightning and
storm. Then heavy grey clouds are coming from
abowve.*

This text also describes the first preparatory
paintng (pl. 3), followed by thirty-three oth-
ers, which constitutes the basis for the later
Drawings for the Temple (executed, with
mterruptions, between 1907 and 1915). These
Paintings vary in size, color, and degree of
abstraction. There are often words written
_within them, such as **Vestal-Ascetic”” (mean-
Ing a virgin living a life dedicated to higher
morality and asceticism, the kind of person af
Klint tried to be), which appear to indicate
fonnections to Jakob Bohme's published
Writings from 1682. B6hme did not use these
exact words but others that suggest a similar
Morality. Af Klint also used abstract symbols
—the cross, the triangle, the sphere — similar

to those in Bohme's books. Other forms and
symbols in af Klint's paintings, however, can-
not be traced to B6hme or to other occultists.
These forms appear to be unique to af Klint,
and all represent, in af Klint's words, the
“knowledge of duality.” In the paintings from
1907 and 1908 a rich, creative strength
emerged.

Af Klint stressed that she was a tool for her
guides and that her hand was led by them.
The year dedicated to Amaliel culminated in
the Ten Large Paintings series, painted
between October and December 1907 (pl. 4).
Af Klint made very few statements about her
work and her sources, and the few statements
that she did make revealed nothing of her own
personality. She was constantly surprised by
the results of her unconscious activities and
was unable to explain them. She wrote of the
Ten Large Paintings in her journal on Septem-
ber 27, 1907: *“Ten paradisaically beautiful
paintings were to be executed; the paintings
were to be in colors that would be educational
and they would reveal my feelings to me in an
economical way. . . . It was the meaning of

the leaders to give the world a glimpse of the
system of four parts in the life of man. They
are called childhood, youth, manhood, and old
age.” As with all of her paintings from that
period af Klint said that the theme as well as
the execution was carried out according to
orders from her spirit leaders.

AfKlint was working in an unconscious auto-
matic way without knowing what the results
would be. Thus in her figurative paintings
there are anatomical errors that, given her aca-
demic training, would not have been possible
had she been conscious of her actions. For
example, in First Large Series No. 6: Silence
(see p. 143) the anatomy of the female figure
does not fit together properly, which demon-
strates that af Klint had worked in a trancelike
state. More importantly, she was so faithful to
the mediumistic result that she did not change
it afterward, when she saw that the execution
was anatomically wrong.

In 1908 af Klint met with Rudolf Steiner for
the first time and showed her paintings to
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You H. [Hilma] when you are to interpret the color
hearing and seeing tones: try to tune your mind
into harmony and pray: *O Thou, give me the pic-
ture of inner clarity. Teach me to listen and receive
m humility the glorious message that Thee in
Thy dignity deign to send the children of the
earch. . . ."

Amaliel draws a sketch, which H. then paints. The
goal is to represent a seed from which evolution
develops under rain and tempest, lightning and
storm. Then heavy grey clouds are coming from
above.*

This text also describes the first preparatory
paintung (pl. 3), followed by thirty-three oth-
crs, which constitutes the basis for the later
Drawings for the Temple (executed, with
mterruptions, between 1907 and 1915). These
Paintings vary in size, color, and degree of
abstraction. There are often words written
within them, such as “Vestal-Ascetic”’ (mean-
INg 2 virgin living a life dedicated to higher
morahity and asceticism, the kind of person af
Khnt tried to be), which appear to indicate
fonnections to Jakob Béhme's published
Wnitngs from 1682. Bhme did not use these
£xact words but others that suggest a similar
morahity. Af Klint also used abstract symbols
—the cross, the triangle, the sphere — similar

to those in B6hme's books. Other forms and
symbols in af Klint's paintings, however, can-
not be traced to B6hme or to other occultists.
These forms appear to be unique to af Klint,
and all represent, in af Klint's words, the
“knowledge of duality,” In the paintings from
1907 and 1908 a rich, creative strength
emerged.

Af Klint stressed that she was a tool for her
guides and that her hand was led by them.
The year dedicated to Amaliel culminated in
the Ten Large Paintings series, painted
between October and December 1907 (pl. 4).
Af Klint made very few statements about her
work and her sources, and the few statements
that she did make revealed nothing of her own
personality. She was constantly surprised by
the results of her unconscious activities and
was unable to explain them. She wrote of the
Ten Large Paintings in her journal on Septem-
ber 27, 1907: “Ten paradisaically beautiful
paintings were to be executed; the paintings
were to be in colors that would be edugational
and they would reveal my feelings to me in an
economical way. . . . It was the meaning of

the leaders to give the world a glimpse of the
system of four parts in the life of man. They
are called childhood, youth, manhood, and old
age.” As with all of her paintings from that
period af Klint said that the theme as well as
the execution was carried out according to
orders from her spirit leaders.

AfKlint was working in an unconscious auto-
matic way without knowing what the results
would be. Thus in her figurative paintings
there are anatomical errors that, given her aca-
demic training, would not have been possible
had she been conscious of her actions. For
example, in First Large Series No. 6: Silence
(see p. 143) the anatomy of the female figure
does not fit together properly, which demon-
strates that af Klint had worked in a trancelike
state. More importantly, she was so faithful to
the mediumistic result that she did not change
it afterward, when she saw that the execution
was anatomically wrong,

In 1908 af Klint met with Rudolf Steiner for
the first time and showed her paintings to
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You H. [Hilma] when you are to interpret the color
hearing and secing tones: try to tune your mind
into harmony and pray: “O Thou, give me the pic-
ture of inner clarity. Teach me to listen and receive
in humility the glorious message that Thee in
Thy dignity deign to send the children of the
carth. . . ."

Amalie] draws a sketch, which H. then paints. The
goal is to represent a seed from which evolution
develops under rain and tempest, lightning and
storm. Then heavy grey clouds are coming from
above.*

This text also describes the first preparatory
painting (pl. 3), followed by thirty-three oth-
ers, which constitutes the basis for the later
Drawings for the Temple (executed, with
mterruptions, between 1907 and 1915). These
paintings vary in size, color, and degree of
abstraction. There are often words written
_wilhm them, such as “Vestal-Ascetic”’ (mean-
Ing a virgin living a life dedicated to higher
morality and asceticism, the kind of person af
Klint tried to be), which appear to indicate
connections to Jakob Béhme's published
writings from 1682. Bohme did not use these
€xact words but others that suggest a similar
morality. Af Klint also used abstract symbols
— the cross, the triangle, the sphere — similar
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to those in Bohme's books. Other forms and
symbols in af Klint's paintings, however, can-
not be traced to Bohme or to other occultists.
These forms appear to be unique to af Klint,
and all represent, in af Klint's words, the
“knowledge of duality.” In the paintings from
1907 and 1908 a rich, creative strength
emerged.

Af Klint stressed that she was a tool for her
guides and that her hand was led by them.
The year dedicated to Amaliel culminated in
the Ten Large Paintings series, painted
between October and December 1907 (pl. 4).
Af Klint made very few statements about her
work and her sources, and the few statements
that she did make revealed nothing of her own
personality. She was constantly surprised by
the results of her unconscious activities and
was unable to explain them. She wrote of the
Ten Large Paintings in her journal on Septem-
ber 27, 1907: “Ten paradisaically beautiful
paintings were to be executed; the paintings
were to be in colors that would be educational
and they would reveal my feelings to me in an
cconomical way. . . . It was the meaning of

the leaders to give the world a glimpse of the
system of four parts in the life of man. They
are called childhood, youth, manhood, and old
age.”’ As with all of her paintings from that
period af Klint said that the theme as well as
the execution was carried out according to
orders from her spirit leaders.

AfKlint was working in an unconscious auto-
matic way without knowing what the results
would be. Thus in her figurative paintings
there are anatomical errors that, given her aca-
demic training, would not have been possible
had she been conscious of her actions. For
example, in First Large Series No. 6: Silence
(see p. 143) the anatomy of the female figure
does not fit together properly, which demon-
strates that af Klint had worked in a trancelike
state. More importantly, she was so faithful to
the mediumistic result that she did not change
it afterward, when she saw that the execution
was anatomically wrong.

In 1908 af Klint met with Rudolf Steiner for
the first time and showed her paintings to
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You H. [Hilma] when you are to interpret the color
hearing and seeing tones: try to tune your mind
nto harmony and pray: O Thou, give me the pic-
ture of inner clanity. Teach me to listen and receive
in humility the glorious message that Thee in
Thy dignity deign to send the children of the
earth, . . ."

Amaliel draws a sketch, which H. then paints. The
goal 15 to represent a seed from which evolution
develops under rain and tempest, lightning and
storm. Then heavy grey clouds are coming from
above. ¢

Ths text also describes the first preparatory
pannng (pl. 3), followed by thirty-three oth-
ers, which constitutes the basis for the later
Drawings for the Temple (executed, with
Interruptions, between 1907 and 1915). These
Paintings vary in size, color, and degree of
abstraction. There are often words written
within them, such as “Vestal-Ascetic” (mean-
Ing a virgin living a life dedicated to higher
morality and asceticism, the kind of person af
Khint tried to be), which appear to indicate
fonnections to Jakob Béhme's published
Writings from 1682. Bohme did not use these
#xact words but others that suggest a similar
morality. Af Klint also used abstract symbols
= the cross, the triangle, the sphere — similar

to those in Bohme's books. Other forms and
symbols in af Klint's paintings, however, can-
not be traced to B6hme or to other occultists.
These forms appear to be unique to af Klint,
and all represent, in af Klint's words, the
“knowledge of duality." In the paintings from
1907 and 1908 a rich, creative strength
emerged.

Af Klint stressed that she was a tool for her
guides and that her hand was led by them.
The year dedicated to Amaliel culminated in
the Ten Large Paintings series, painted
between October and December 1907 (pl. 4).
Af Klint made very few statements about her
work and her sources, and the few statements
that she did make revealed nothing of her own
personality. She was constantly surprised by
the results of her unconscious activities and
was unable to explain them. She wrote of the
Ten Large Paintngs in her journal on Septem-
ber 27, 1907: “Ten paradisaically beautiful
paintings were to be executed; the paintings
were to be in colors that would be edugational
and they would reveal my feelings to me in an
economical way. . . . It was the meaning of

the leaders to give the world a glimpse of the
system of four parts in the life of man. They
are called childhood, youth, hood, and old
age."” As with all of her paintings from that
period af Klint said that the theme as well as
the execution was carried out according to
orders from her spirit leaders.

AfKlint was working in an unconscious auto-
matic way without knowing what the results
would be. Thus in her figurative paintings
there are anatomical errors that, given her aca-
demic training, would not have been possible
had she been conscious of her actions. For
example, in First Large Series No. 6: Silence
(see p. 143) the anatomy of the female figure
does not fit together properly, which demon-
strates that af Klint had worked in a trancelike
state. More importantly, she was so faithful to
the mediumistic result that she did not change
it afterward, when she saw that the execution
was anatomically wrong.

In 1908 af Klint met with Rudolf Steiner for
the first time and showed her paintings to
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him. She herself did not understand the mes-
sage in these pictures (pl. 5), and Steiner did
not analyze them for her. She considered this
inability to understand her own work the
tragedy of her life.

Following a break in her work from April
1908 until April 1912, af Klint again took up
spiritual painting and continued the Drawings
for the Temple, but now in a more active way.
In her notebooks she wrote that she saw and
heard exactly what she was expected to paint;
she herself did not control the intellectual pro-
cess. Earlier she had been a direct tool, and her
hand had been guided. Now she saw and
heard visions and worked inspired by them; as
a medium she simply received the message
and then painted it. In spite of af Klint’s
acquaintance with Theosophy and Steiner’s
Anthroposophy, she continued to work in her
own spiritualist way until 1915, The delayed
shift in her way of working may have been the
result of her needing to live with new ideas for
a long time before rotally assimilating them;
the ideas had to become a part of her uncon-
scious before she could turn them into new
creations or new ways of thinking.

In 1914 af Klint began to work with
watercolors and oil paintings on a smaller
scale than previously (pls. 67, see also p. 40).
In accordance with theosophical ideals she
tried to depict the different planes of experi-
ence through horizontal divisions of the pic-
ture plane (pl. 8). For the most part three
planes are represented in her paintings: a
lower plane, the underworld where elemen-
tary beings of lower nature actively try to dis-
turb the physical and mental balance of man; a
middle plane, the physical reality in which
man strives to reach harmony in his inner and
outer life; and a higher plane, the plane of
grace, which is the astral world that helps man
to fulfill his mission on earth and sustains him
from above. Only the middle plane, physical
reality, has forms that can be observed with
the physical eye.

By referring to such a schematic system, af
Klint was no longer so dependent on her spirit
leaders. Her contact with them was now freer
and more personal, and she was able to travel
through spiritual worlds in her own more
conscious way. Af Klint considered herself to
be a distinct part of the different planes. She
had gone through an occult education and
had, she said, become clairvoyant; thus she
could go beyond the limits of physical reality.

She began to research the astral world, enter-
ing that plane herself. Subsequently af Klint
resumed her botanical studies (pl. 9) by paint-
ing plants not only as they appear to the eye
but also as they appear in the astral world.
These studies depict both close, delicate
observations from nature and geometrical,
abstract patterns that represent her astral
impressions of the same plants. She had
returned to a more natural, more conscious
way of working, but now her observations
extended beyond nature to the astral world.

In 1920 her mother died, and for the first time
af Klint was free to travel. She moved to the
south of Sweden and soon took a trip to visit
Steiner in Dornach, Switzerland, where she
was introduced to quite another method of
painting, one that had been developed during
Steiner’s building of the first Goetheanum
there (1913-23). Steiner had expanded
Goethe’s color theory and worked our a tech-
nique by which shadows and lines were elimi-
nated. Forms would occur within color itself
through layers of fluid, transparent paint, on¢
layer on top of another. Steiner called this
method “painting out of the color.” The
result would present a more mobile painting
surface without fixed contours. Af Klint rea-
lized that Steiner's theory of art differed pro-
foundly from theosophical thinking. Of
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him. She herself did not understand the mes-
sage in these pictures (pl. 5), and Steiner did
not analyze them for her. She considered this
inability to understand her own work the
tragedy of her life.

Following a break in her work from April
1908 until April 1912, af Klint again took up
spiritual painting and continued the Drawings
for the Temple, but now in a more active way.
In her notebooks she wrote that she saw and
heard exactly what she was expected to paint;
she herself did not control the intellectual pro-
cess. Earlier she had been a direct tool, and her
hand had been guided. Now she saw and
heard visions and worked inspired by them; as
a medium she simply received the message
and then painted it. In spite of af Klin's
acquaintance with Theosophy and Steiner’s
Anthroposophy, she continued to work in her
own spiritualist way until 1915, The delayed
shift in her way of working may have been the
result of her needing to live with new ideas for
a long time before totally assimilating them;
the ideas had to become a part of her uncon-
scious before she could turn them into new
creations or new ways of thinking.

In 1914 af Klint began to work with
watercolors and oil paintings on a smaller
scale than previously (pls. 6-7, see also p. 40).
In accordance with theosophical ideals she
tried to depict the different planes of experi-
ence through horizontal divisions of the pic-
ture plane (pl. 8). For the most part three
planes are represented in her paintings: a
lower plane, the underworld where elemen-
tary beings of lower nature actively try to dis-
turb the physical and mental balance of man; a
middle plane, the physical reality in which
man strives to reach harmony in his inner and
outer life; and a higher plane, the plane of
grace, which is the astral world that helps man
to fulfill his mission on earth and sustains him
from above. Only the middle plane, physical
reality, has forms that can be observed with
the physical eye.

By referring to such a schematic system, af
Klint was no longer so dependent on her spirit
leaders. Her contact with them was now freer
and more personal, and she was able to travel
through spiritual worlds in her own more
conscious way. Af Klint considered herself to
be a distinct part of the different planes. She
had gone through an occult education and
had, she said, become clairvoyant; thus she
could go beyond the limits of physical reality.

She began to research the astral world, enter-
ing that plane herself. Subsequently af Klint
resumed her botanical studies (pl. 9) by paint-
ing plants not only as they appear to the eye
but also as they appear in the astral world.
These studies depict both close, delicate
observations from nature and geometrical,
abstract patterns that represent her astral
impressions of the same plants. She had
returned to a2 more natural, more conscious
way of working, but now her observations
extended beyond nature to the astral world.

In 1920 her mother died, and for the first time
af Klint was free to travel. She moved to the
south of Sweden and soon took a trip to visit
Steiner in Dornach, Switzerland, where she
was introduced to quite another method of
painting, one that had been developed during
Steiner’s building of the first Goetheanum
there (1913-23). Steiner had expanded
Goethe’s color theory and worked out a tech-
nique by which shadows and lines were elimi-
nated. Forms would occur within color itself
through layers of fluid, transparent paint, one
layer on top of another. Steiner called this
method “painting out of the color.” The
result would present a more mobile painting
surface without fixed contours. Af Klint rea-
lized that Steiner's theory of art differed pro-
foundly from theosophical thinking. Of
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him. She herself did not understand the mes-
sage in these pictures (pl. ), and Steiner did
not analyze them for her. She considered this
inability to understand her own work the
tragedy of her life.

Following a break in her work from April
1908 until April 1912, af Klint again took up
spiritual painting and continued the Drawings
for the Temple, but now in a more active way.
In her notebooks she wrote that she saw and
heard exactly what she was expected to paint;
she herself did not control the intellectual pro-
cess. Earlier she had been a direct tool, and her
hand had been guided. Now she saw and
heard visions and worked inspired by them; as
a medium she simply received the message
and then painted it. In spite of af Klint's
acquaintance with Theosophy and Steiner's
Anthroposophy, she continued to work in her
own spiritualist way until 1915. The delayed
shift in her way of working may have been the
result of her needing to live with new ideas for
a long time before totally assimilating them;
the ideas had to become a part of her uncon-
scious before she could turn them into new
creations or new ways of thinking.

In 1914 af Klint began to work with
watercolors and oil paintings on a smaller
scale than previously (pls. 6-7, see also p. 40).
In accordance with theosophical 1deals she
tried to depict the different planes of experi-
ence through horizontal divisions of the pic-
ture plane (pl. 8). For the most part three
planes are represented in her paintings: a
lower plane, the underworld where elemen-
tary beings of lower nature actively try to dis-
turb the physical and mental balance of man; a
middle plane, the physical reality in'which
man strives to reach harmony in his inner and
outer life; and a higher plane, the plane of
grace, which is the astral world that helps man
to fulfill his mission on earth and sustains him
from above. Only the middle plane, physical
reality, has forms that can be observed with
the physical eye.

By referring to such a schematic system, af
Klint was no longer so dependent on her spirit
leaders. Her contact with them was now freer
and more personal, and she was able to travel
through spiritual worlds in her own more
conscious way. Af Klint considered herself to
be a distinct part of the different planes. She
had gone through an occult education and
had, she said, become clairvoyant; thus she
could go beyond the limits of physical reality.

She began to research the astral world, enter-
ing that plane herself. Subsequently af Klint
resumed her botanical studies (pl. 9) by paint-
ing plants not only as they appear to the eye
but also as they appear in the astral world.
These studies depict both close, delicate
observations from nature and geometrical,
abstract patterns that represent her astral
impressions of the same plants. She had
returned to a more natural, more conscious
way of working, but now her observations
extended beyond nature to the astral world.

In 1920 her mother died, and for the first time
af Klint was free to travel. She moved to the
south of Sweden and soon took a trip to visit
Steiner in Dornach, Switzerland, where she
was introduced to quite another method of
painting, one that had been developed during
Steiner’s building of the first Goetheanum
there (1913-23). Steiner had expanded
Goethe's color theory and worked out a tech-
nique by which shadows and lines were elimi-
nated. Forms would occur within color itself
through layers of fluid, transparent paint, one
layer on top of another. Steiner called this
method “painting out of the color.” The
result would present a more mobile painting
surface without fixed contours. Af Klint rea-
lized that Steiner's theory of art differed pro-
foundly from theosophical thinking. Of
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him. She herself did not understand the mes-
sage in these pictures (pl. 5), and Steiner did
not analyze them for her. She considered this
inability to understand her own work the
tragedy of her life.

Following a break in her work from April
1908 until April 1912, af Klint again took up
spiritual painting and continued the Drawings
for the Temple, but now in a more active way.
In her notebooks she wrote that she saw and
heard exactly what she was expected to paint;
she herself did not control the intellectual pro-
cess. Earlier she had been a direct tool, and her
hand had been guided. Now she saw and
heard visions and worked inspired by them; as
a medium she simply received the message
and then painted it. In spite of af Klint's
acquaintance with Theosophy and Steiner’s
Anthroposophy, she continued to work in her
own spiritualist way until 1915. The delayed
shift in her way of working may have been the
result of her needing to live with new ideas for
a long time before totally assimilating them;
the ideas had to become a part of her uncon-
scious before she could turn them into new
creations or new ways of thinking.

In 1914 af Klint began to work with
watercolors and oil paintings on a smaller
scale than previously (pls. 67, see also p. 40).
In accordance with theosophical ideals she
tried to depict the different planes of experi-
ence through horizontal divisions of the pic-
ture plane (pl. 8). For the most part three
planes are represented in her paintings: a
lower plane, the underworld where elemen-
tary beings of lower nature actively try to dis-
turb the physical and mental balance of man; a
middle plane, the physical reality in which
man strives to reach harmony in his inner and
outer life; and a higher plane, the plane of
grace, which is the astral world that helps man
to fulfill his mission on earth and sustains him
from above. Only the middle plane, physical
reality, has forms that can be observed with
the physical eye.

By referring to such a schematic system, af
Klint was no longer so dependent on her spirit
leaders. Her contact with them was now freer
and more personal, and she was able to travel
through spiritual worlds in her own more
conscious way. Af Klint considered herself to
be a distinct part of the different planes. She
had gone through an occult education and
had, she said, become clairvoyant; thus she
could go beyond the limits of physical reality.
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She began to research the astral world, enter-
ing that plane herself. Subsequently af Klint
resumed her botanical studies (pl. 9) by paint-
ing plants not only as they appear to the eye
but also as they appear in the astral world.
These studies depict both close, delicate
observations from nature and geometrical,
abstract patterns that represent her astral
impressions of the same plants. She had
returned to a more natural, more conscious
way of working, but now her observations
extended beyond nature to the astral world.

In 1920 her mother died, and for the first time
af Klint was free to travel. She moved to the
south of Sweden and soon took a trip to visit
Steiner in Dornach, Switzerland, where she
was introduced to quite another method of
painting, one that had been developed during
Steiner's building of the first Goetheanum
there (1913-23). Steiner had expanded
Goethe’s color theory and worked out a tech-
nique by which shadows and lines were elimi-
nated. Forms would occur within color itself
through layers of fluid, transparent paint, one
layer on top of another. Steiner called this
method “painting out of the color.” The
result would present a more mobile painting
surface without fixed contours. Af Klint rea-
lized that Steiner's theory of art differed pro-
foundly from theosophical thinking. Of
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special significance for her was Steiner's nam-
ing two fundamental sins in painting: the first,
copying nature; the second, fancying that one
could depict the spiritual world directly.” Pre-
cisely contradicting all she had been doing
throughout her occult career, Steiner's pro-
hibitions created a crisis for af Klint. For two
years she ceased to paint.

In June 1922 she took up painting again but in
a more explicitly anthroposophical way, using
soft watercolors flowing into each other with-
out any underlying drawing. She continued
her work with plants, and the titles of her
watercolors, such as Looking at the Rose Hip Il
(pl. 10) and Looking at Mallow, give an idea of
how she worked. They convey her inner
experiences while she studied the specific
plant. Those experiences are expressed
through the anthroposophical painting tech-
nique; one is able to trace af Klint's connec-
tions with the plants through her use of
colors. She struggled to fill her personality
with the impressions that the colors and
forms of the plants evoked within her and
then to give expression to them and her
knowledge of botany. Add to this the influ-
ence of Steiner’s proposal that one had to
work out the experience of the color itself,
and the result is an inner experience that is
expressed through flowing forms of color.
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special significance for her was Steiner’s nam-
ing two fundamental sins in painting: the first,
copying nature; the second, fancying that one
could depict the spiritual world directly.” Pre-
cisely contradicting all she had been doing
throughout her occult career, Steiner’s pro-
hibitions created a crisis for af Klint. For two
years she ceased to paint.

G # In June 1922 she took up painting again but in
handand- a more explicitly anthroposophical way, using
2 soft watercolors flowing into each other with-
out any underlying drawing. She continued
her work with plants, and the titles of her
watercolors, such as Looking at the Rose Hip 11
(pl. 10) and Looking at Mallow, give an idea of
how she worked. They convey her inner
experiences while she studied the specific
plant. Those experiences are expressed
through the anthroposophical painting tech-
nique; one is able to tracé af Klint's connec-
tions with the plants through her use of
colors. She struggled to fill her personality
with the impressions that the colors and
forms of the plants evoked within her and
then to give expression to them and her
knowledge of botany. Add to this the influ-
ence of Steiner's proposal that one had to
work out the experience of the color itself,
and the result is an inner experience that is
expressed through flowing forms of color.

Lelae & vinna
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special significance for her was Steiner's nam-
ing two fundamental sins in painting: the first,
copying nature; the second, fancying that one
could depict the spiritual world directly.” Pre-
cisely contradicting all she had been doing
throughout her occult career, Steiner’s pro-
hibitions created a crisis for af Klint. For two
years she ceased to paint.

G In June 1922 she took up painting again but in
hanland.- a more explicitly anthroposophical way, using
e soft watercolors flowing into each other with-
out any underlying drawing. She contnued
her work with plants, and the titles of her
watercolors, such as Looking at the Rose Hip 11
(pl. 10) and Looking at Mallow, give an idea of
how she worked. They convey her inner
experiences while she studied the speaific
plant. Those experiences are expressed
through the anthroposophical painting tech-
nique; one is able to trace af Klint's connec-
tions with the plants through her use of
colors. She struggled to fill her personality
with the impressions that the colors and
forms of the plants evoked within her and
then to give expression to them and her
knowledge of botany. Add to this the influ-
ence of Steiner’s proposal that one had to
work out the experience of the color itself,
and the result is an inner experience that is
expressed through flowing forms of color.

B cassine.
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special significance for her was Steiner’s nam-
ing two fundamental sins in painting: the first,
copying nature; the second, fancying that one
could depict the spiritual world directly.” Pre-
caisely contradicting all she had been doing
throughout her occult career, Steiner’s pro-
hibitions created a crisis for af Klint. For two
years she ceased to paint.

In June 1922 she took up painting again butin
a more explicitly anthroposophical way, using
soft watercolors flowing into each other with-
out any underlying drawing. She continued
her work with plants, and the titles of her
watercolors, such as Looking at the Rose Hip I
(pl. 10) and Looking at Mallow, give an idea of
how she worked. They convey her inner
experiences while she studied the specific
plant. Those experiences are expressed
through the anthroposophical painting tech-
nique; one is able to trace af Klint's connec-
tions with the plants through her use of
colors. She struggled to fill her personality
with the impressions that the colors and
forms of the plants evoked within her and
then to give expression to them and her
knowledge of botany. Add to this the influ-
ence of Steiner's proposal that one had to
waork out the experience of the color itself,
and the result is an inner experience that is
expressed through flowing forms of color.
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special significance for her was Steiner's nam-
ing two fundamental sins in painting: the first,
copying nature; the second, fancying that one
could depict the spiritual world directly.” Pre-
cisely contradicting all she had been doing
throughout her occult career, Steiner’s pro-
hibitions created a crisis for af Klint. For two
years she ceased to paint.

In June 1922 she took up painting again but in
a more explicitly anthroposophical way, using
soft watercolors flowing into each other with-
out any underlying drawing. She continued
her work with plants, and the titles of her
watercolors, such as Looking af the Rose Hip Il
(pl. 10) and Looking at Mallow, give an idea of
how she worked. They convey her inner
experiences while she studied the speaific
plant. Those experiences are expressed
through the anthroposophical painting tech-
nique; one is able to trace af Klint's connec-
tions with the plants through her use of
colors. She struggled to fill her personality
with the impressions that the colors and
forms of the plants evoked within her and
then to give expression to them and her
knowledge of botany. Add to this the influ-
ence of Steiner’s proposal that one had to
work out the experience of the color itself,
and the result is an inner experience that is
expressed through flowing forms of color.
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This is the technique adopted by af Klint from
that time onward. She visited Dornach regu-
larly over the years and continued to work in
an anthroposophical manner through her last
paintings, which were made in 1941.

Af Klint considered the knowledge of duality
to be the main theme, or message, of her
work. She believed that the sexes of men and
women in the real world are reversed in the
astral world; and that this reversal provides a
resolution of the duality within human exis-
tence. The struggle between male and female
15 an expression of creation, and af Klint
believed that this struggle was the fundamen-
tal idea behind all creative power. Formal
elements and colors in her paintings can be
related to this duality. Her work leads the
observer to the conclusion that when the bal-
ance between male and female is attained one
can leave the physical plane and join the
angels. This problem of duality is evident in
Paintings throughout her career. For example,
the closing picture (pl. 11) of the Swan series,
Which consists of twenty-four abstract and re-
Presentational paintings, portrays a black
Wan and white swan embracing each other.

The background is divided into four equal
fields of rose, gray, brown, and white. The
wings of the swans form diagonals, and the
beaks meet in a kiss in the center of the paint-
ing. Around the beaks are symbols from the
whole series: yellow and blue forms, a hook
and eye (representing male and female forces),
a divided circle, and an intricate geometrical
form describing the cube. The swans and the
symmetrical cube represent harmonious one-
ness after the long struggles between dualities
that were shown in all the preceding pictures
in the series. Af Klint strived for such harmo-
nious oneness in all her work.

Af Klint was unwilling to exhibit her occult
paintings during her lifetime. She died in
1944, and her will stated that her output of

more than one thousand occult paintings
should be kept together and should not be
exhibited publicly for twenty years. She
expected that toward the end of this century it
would at last be possible to show her pictures
to a responsive public. Now a selection is
being exhibited for the first nume.
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This is the technique adopted by af Klint from
that time onward. She visited Dornach regu-
larly over the years and continued to work in
an anthroposophical manner through her last
paintings, which were made in 1941.

Af Klint considered the knowledge of duality
to be the main theme, or message, of her
work. She believed that the sexes of men and
women in the real world are reversed in the
astral world; and that this reversal provides a
resolution of the duality within human exis-
tence. The struggle between male and female
15 an expression of creation, and af Klint
believed thar this struggle was the fundamen-
tal idea behind all creative power. Formal
elements and colors in her paintings can be
related to this duality. Her work leads the
observer to the conclusion that when the bal-
ance between male and female is attained one
€an leave the physical plane and join the
angels. This problem of duality is evident in
Pantings throughout her career. For example,
the closing picture (pl. 11) of the Swan series,
Which consists of twenty-four abstract and re-
Presencational paintings, portrays a black
$Wwan and white swan embracing each other.

The background 1s divided into four equal
fields of rose, gray, brown, and white. The
wings of the swans form diagonals, and the
beaks meet in a kiss in the center of the paint-
ing. Around the beaks are symbols from the
whole series: yellow and blue forms, a hook
and eye (representing male and female forces),
a divided circle, and an intricate geometrical
form describing the cube. The swans and the
symmetrical cube represent harmonious one-
ness after the long struggles between dualities
that were shown in all the preceding pictures
in the series. Af Klint strived for such harmo-
nious oneness in all her work,

Af Klint was unwilling to exhibit her occult
pamtings during her lifeume. She died in
1944, and her will stated that her output of

more than one thousand occult paintings
should be kept together and should not be
exhibited publicly for twenty years. She
expected that toward the end of this century it
would at last be possible to show her pictures
to a responsive public. Now a selection is
being exhibited for the first time,
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This is the technique adopted by af Klint from
that ime onward. She visited Dornach regu-
larly over the years and continued to work in
an anthroposophical manner through her last
paintings, which were made in 1941.

Af Klint considered the knowledge of duality
to be the main theme, or message, of her
work. She believed that the sexes of men and
women in the real world are reversed in the
astral world; and that this reversal provides a
resolution of the duality within human exis-
tence. The struggle berween male and female
1 an expression of creation, and af Klint
believed thae this struggle was the fundamen-
tal idea behind all creative power. Formal
elements and colors in her paintings can be
related to this duality. Her work leads the
observer to the conclusion that when the bal-
ance between male and female is attained one
€an leave the physical plane and join the
angels. This problem of duality is evident in
Pamtings throughout her career. For example,
the closing picture (pl. 11) of the Swan series,
which consists of twenty-four abstract and re-
Presentational paintings, portrays a black
#Wan and white swan embracing each other.

S i MR R

The background is divided into four equal
fields of rose, gray, brown, and white. The
wings of the swans form diagonals, and the
beaks meet in a kiss in the center of the paint-
ing. Around the beaks are symbols from the
whole series: yellow and blue forms, a hook
and eye (representing male and female forces),
a divided circle, and an intricate geometrical
form describing the cube. The swans and the
symmetrical cube represent harmonious one-
ness after the long struggles between dualities
that were shown in all the preceding pictures
in the series. Af Klint strived for such harmo-
nious oneness in all her work.

Af Klint was unwilling to exhibit her occult
paintngs during her lifetime. She died in
1944, and her will stated that her output of

more than one thousand occult paintings
should be kept together and should not be
exhibited publicly for twenty years. She
expected that toward the end of this century it
would at last be possible to show her pictures
to a responsive public. Now a selection 1s
being exhibited for the first time.
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This is the technique adopted by af Klint from
that time onward. She visited Dornach regu-
larly over the years and continued to work in
an anthroposophical manner through her last
paintings, which were made In 1941,

Af Klint considered the knowledge of duality
to be the main theme, or message, of her
work. She believed that the sexes of men and
women in the real world are reversed in the
astral world; and that this reversal provides a
resolution of the duality within human exis-
tence. The struggle between male and female
15 an expression of creation, and af Klint
believed thar this struggle was the fundamen-
tal idea behind all creative power. Formal
elements and colors in her paintings can be
related to this duality. Her work leads the
observer to the conclusion that when the bal-
ance between male and female 1s attained one
can leave the physical plane and join the
angels. This problem of duality is cvident in
Paintings throughout her career. For example,
the closing picture (pl. 11) of the Swan series,
which consists of twenty-four abstract and re-
Presentational paintings, portrays a black
$Wan and white swan embracing cach other.

The background is divided into four equal
fields of rose, gray, brown, and white. The
wings of the swans form diagonals, and the
beaks meet in a kiss in the center of the paint-
ing. Around the beaks are symbols from the
whole series: yellow and blue forms, a hook
and eve (representing male and female forces),
a divided circle, and an intricate geometrical
form describing the cube. The swans and the
symmetrical cube represent harmonious one-
ness after the long struggles between dualities
that were shown in all the preceding pictures
in the series. Af Klint strived for such harmo-
nious oneness in all her work

Af Klint was unwilling to exhibit her occult
paintings during her lifetime. She died in
1944, and her will stated that her output of

more than one thousand occult paintings
should be kept together and should not be
exhibited publicly for twenty years. She
expected that toward the end of this century it
would at last be possible to show her pictures
to a responsive public. Now a selection is
being exhibited for the first ime.
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1. Technical books written by
members of the af Klint family
include Erik Gustaf af Klint,
Larobok i mavigati X

5. For a detailed examination of
Kandinsky and the spiritual in art,
see Sixten Ringbom, The

med tillkirande nawtiska och
logaritmiska rabeller sam:
forberedande avhandlingar om
logaritmer och trigonometri (Text-
book on navigation science with a
nautical appendix, logarithm
table, and introductory essay
about logarithms and trigonom-
etry) (Stockholm: Hérbergska
bokeryckeriet, 1842); and Victor
af Klint, De forsta grunderna till
teoretisk mekanik (The first fun-
damentals to theoretical mechan-
1cs) (Stockholm: Central-
tryckeriet, 1878).

2. For more about Ernst
Josephson and his place in Swed-
wsh art, sec Erik Blomberg, Emst
Josephson (Stockholm: Wahlstrém
och Widstrand, 1951).

3. The books that Hilma af Klint
possessed in their Swedish edi-
tions included F. W, Bain, Modern
Spiritualism; Annic Besant, The
Invier Teachings of Christianity;
Helena P. Blavatsky, The Secrer
Doctrine; Franz Hartmann, Magic:
White and Black; Nizida, The
Astral Light; and Baron Karl du
Prel, Teachings om the Soul. She
also subscribed 1o a Swedish spiri-
tualist periodical.

4 For detailed descripnons of
similar mediumistic situatons,
see John L. Lowes, The Road to
Xanadu. A Study in the Ways of the
Imagination, 2d ed. (London: Con-
stable, 1951), 0, 81-B2, 303, 146;
Théodore Flournoy, Nouvelles
observations sur un cas de
somnambulisme avec glossolalie
(Parss: Archives de Psychologie,
1901}, 1:101-255

Sounding Cosmos: A Study of the
Spiritualism of Kandingky and the
Genesis of Abstract Painting, Acta
Academiae Aboensis, ser. A,
xxxvi (Abo, Finland: Abo
Academi, 1970).

6. All the wnitings, notebooks,
and works of art by Hilma af’
Klint have been preserved since
her death in 1944 in the Stiftelsen
Hilma af Klints verk, Jarna, Swe-
den. The collecnon is faithfully
overseen by her nephew, Com-
mander Gustav af Khint. Her
work has been catalogued by Olof
Sundstrdm in “Farteckning dver
Frk. Hilma af Klints efterlimnade
verk sammanstilld av Olof
Sundstrom 194" (List of Miss
Hilma af Klint’s works compiled
posthumously by Olef
Sundstrom 1945)

7. For Rudolf Steiner's sdeas about
painting. see his lectares “Das
Sinnlich-Ubersinnliche in seiner
Verwirkbchung durch die Kunst™'
(1918), published in Kunst und
Kunstlerkenninus (Dornach,
Switzerland! Verlag der Rudolf
Steiner—MNachlassverwaltung,
1961), 49—<0; and Rudolf Stemer,
Der Baugedanler des Goetheanum
(rg21) (Sruttgart: Verlag Freies
Geistesleben, 1948), 93
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1. Technical books written by
members of the af Klint family
wnclude Erik Gustaf af Klint,
Larobok i navigationsvetenskapen
med tillhdrande nasitiska och
logaritmiska tabeller sami
forberedande avhandlingar om
lagaritmer och trigomomerri (Text-
book on navigation science with a
nautical appendix, logarithm
table, and introductory essay
about logarithms and trigonom-
etry) (Stockholm: Harbergska
boktryckeriet, 1843); and Victor
af Klint, De forsta grunderna till
teoretisk mekanik (The first fun-
damentals to theoretical mechan-
1cs) (Stockholm: Central-
tryckeriet, 1878).

2. For more about Ernst
Josephson and his place in Swed-
ish art, see Enik Blomberg, Ernst
Losenkson [Stockhalm: Wahltrd
och Widstrand, 1941)

3. The books that Hilma af Klint
possessed in their Swedish edi-
nons included F. ' W. Bain, Modern
Spiritualism; Annie Besant, The
Inner Teachings of Christianity;
Helena P. Blavatsky, The Secret
Docirine; Franz Hartmann, Magic
White and Black; Nizida, The
Asiral Light; and Baron Karl du
Prel, Teachings om the Soul. She
also subscribed to a Swedish spiri-
rualist periodical.

4 For detailed descriptions of
similar mediumistic situations,
see lohn L. Lowes, The Road 10
Xanadu: A Study in the Ways of the
Imagination, 2d ed. (London: Con-
stable, 1951), 59, B1-82, 305, 146,
Théodore Flournoy, Nowvelles
observations sur un cas de
semmambulisme avec glossolalic
(Paris: Archives de Psychologie,
1901), t:101=255%.

5. For a detailed examination of
Kandinsky and the spiritual in art,
see Sixten Ringbom, The
Sounding Cosmos: A Study of the
Spiritualism of Kandinsky and the
Gnesis of Abstract Painting, Acta
Academiac Aboensis, see A,
xxxvin (Abo, Finland: Abo
Academu, 1970).

6. All the writings, notebooks,
and works of art by Hilma af
Klint have been preserved since
her death in 1944 in the Suftelsen
Hilma af Klints verk, Jarna, Swe-
den. The collection is faithfully
overseen by her nephew, Com-
mander Gustav af Klint. Her
work has been catalogued by Olof
Sundstrém in *'Forteckning dver
Frk. Hilma af Klints efterlimnade
verk sammanstilld av Olof
Sundstrom 1945" (List of Miss
Hilma af Klint's works compiled
posthumously by Olof
Sundstrém 1945).

7. For Rudolf Steiner’s ideas about
painting, see his lectures “Das
Sinnlich-Ubersinnliche in seiner
Verwirkbichung durch die Kunst™
(1918), published i Kunst und
Kunstlerkenntnis (Dornach,
Switzerland: Verlag der Rudolf
Steiner-Nachlassverwaltung,
1961), 49~$0; and Rudolf Steiner,
Der Baugedanke des Goetheanum
(1921) (Stuttgart: Verlag Freies
Geistesleben, 1948}, 93
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1. Techmical books written by
members of the af Klint family
wnclude Erik Gustaf af Klint,
Larobok i navigationsvetenskapen
med tillhirande nautiska och
lagaritmiska tabeller samt
Jforberedande avhardlingar om
logaritmer och trigonometri (Text-
book on navigation science with 2
nautcal appendix, logarithm
table, and introductory essay
about logarithms and trigonom-
etry) (Stockholm: Harbergska
boktryckerict, 1842); and Victor
af Klint, De forsta grunderna sill
reoretisk mekanik [The first fun-

4. 1 w } 1 h
1cs) (Srockholm: Central-
wryckeriet, 1878).

2. For more about Ernst
Joscphson and his place in Swed-
ish are, sec Erik Blomberg, Ernst

1. Srockholm: Wahl

R L

och Widstrand, 1951).

3. The books that Hilma af Klint
possessed in their Swedish edi-
vons included F. W, Bain, Madern
Spanmalism; Anmc Besant, The
Inner Teachings of Christianity;
Helena P. Blavatsky, The Secrer
Docrrine; Franz Hartmann, Magic:
White and Black; Nizida, The
Astral Light; and Baron Karl du
Prel, Teachings om the Soul. She
also subscribed to 2 Swedish spiri-
tualist periodical.

4 For detailed descripuions of
s:milar mediumistic situations,
see John L. Lowes, The Road 10
Xanadi: A Study in the Ways of the
Imagination, 2d ed. (London: Con-
stable, 1951), 50, B1-82, 105, 346;
Théodore Flournoy, Newvelles
observations sur un cas de
somnambulisme avec glossolalie
(Parts: Archives de Psychologie,
1501}, 11101=253%

5. For a detailed examination of
Kandinsky and the spiritual in art,
see Suxten Ringbom, The
Sounding Cosmos: A Study of the
Spiritualism of Kandinsky and the
Genesis of Abstract Painting, Acta
Academiac Aboensis, ser A,
xxxvin (Ab, Finland: Abo
Academi, 1970)

6. All the writings. notcbooks,
and works of art by Hilma af’
Klint have been preserved since
her death in 1944 in the Stiftelsen
Hilma af Klints verk, Jarna, Swe-
den. The collection is faithfully
overseen by her nephew, Com-
mander Gustav af Klint. Her
work has been catalogued by Olof
Sundstrom in ““Forteckning Gver
Frk. Hilma af Klints efterlimnade
wverk sammanstilld av Olof
Sundstrom 1945 (List of Miss
Hilma af Klint's works compiled
posthumously by Olof
Sundstrém 1945).

7. For Rudolf Steiner's ideas about
painting, sec his lecrures “Das
Smnlich-Ubersinnliche in seiner
Verwirklichung durch die Kunst™
(191 8), published in Kunst und
Kungtierkenntmis (Dornach,
Switzerland: Verlag der Rudolf
Steiner—-Nachlassverwaltung,
1961), 49-50; and Rudolf Steiner,
Der Baugedanke des Goetheanum
(1921) (Sturtgare: Verlag Freies
Geistesleben, 1958), 93.
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1. Technical books written by
members of the af Klint family
include Erik Gustaf af Kline,
Larobok i navig ‘

4. For a deuailed examination of
Kandinsky and the spiritual in art,
see Sixten Ringbom, The

mied tillkdrande nawniska och
logantmiska tabeller same
farberedande avhandlingar om
logaritmer och trigonometri (Text-
book on navigation saence with a
pautical appendix, logarithm
table. and introductory essay
about logarithms and trigonom-
etry) (Stockholm: Horbergska
boktryckenet, 1842); and Victor
af Klint, De forsta grunderna il
rearetisk mekanik (The first fun-
damentals to theoretical mechan-
1cs) (Stockholm: Central-
tryckeriet, 1878).

2. For more about Ernst
Josephson and his place in Swed-
ishart, see Enik Blomt Ernst

Sounding Cosmos: A Study of the
Spiritualism of Kandinsky and the
Geenesis of Abstract Painting, Aca
Academiae Aboensis, ser. A,
xxxvin (Abo, Finland: Abo
Academ, 1970).

6. All the writings, notebooks,
and works of art by Hilma af
Klint have been preserved since
her death in 1944 in the Stiftelsen
Hilma af Klints verk, Jarna, Swe-
den. The collection 1s faithfully
overseen by her nephew, Com-
mander Gustav af Klint. Her
work has been catalogued by Olof
Sundstrdm in “'Foreckning over
Frk. Hilma af Klints efterlimnade
verk sammanstilld av Olof
Sundstrim 194" (List of Miss

Josephson (Stockholm: Wahlserém
och Widstrand, 1951).

3. The books that Hilma af Klint
possessed in their Swedish edi-
nons mcluded . W. Bain, Modern
Spirstuslism; Annic Besant, The
Inner Teachings of Christianity;
Helena P. Blavatsky, The Secret
Doctrine; Franz Hartmann, Magic
While and Black; Mizida, The
Astral Light; and Baron Karl du
Prel, Teachings on the Soul. She
also subscribed to 2 Swedish spin-
tualist periodical.

4 For denailed deseriptions of
similar mediumistic situations,
see John L. Lowes, The Road to
Nanadu: A Study m the Ways of the
Imagination, 2d ed. (London: Con-
stable, 1951), 59. 81-82, 305, 346
Theodore Flournoy, Nouvelles
observations sur un cas de
somnambulisme avec glossolalie
(Paris: Archives de Psychologie,
1901}, 1:101=-25%

Hilma af Klint's works compaled
posthumously by Olof
Sundstram 1945).

7. For Rudolf Steiner's ideas about
painting, see his lectures “Das
Sinnlich-Ubersmnliche in seiner
Verwirkhichung durch die Kunst™
(1918), published in Kunst und
Kunstlerkenntnis (Dornach,
Switzerland: Verlag der Rudolf
Steiner-MNachlassverwaltung,
1961), 49~50; and Rudolf Stemncr,
Der Baugedanke des Goetheamum
(1921) (Smurtgart: Verlag Freies
Geistesleben, 1958), 93,
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1. Techmical books written by
members of the af Klint family
include Enk Gustaf af Klint,

s

3. For a detailed examination of
Kandinsky and the spiritual in art,
see Sixten Ringbom, The

Larobok i igati keap

med tillhérande nautiska och
logaritmiska tabeller samt
forberedande avhandlingar om
legaritmer och trigonometri (Text-
book on naviganion science with a
nautical appendix, logarithm
rable, and introductory essay
about Jogarithms and tmgonom-
ctry) (Stockholm: Horbergska
bokeryckenet, 1842); and Victor
af Klint, De forsta grunderna till
teoretisk mekanik (The first fun-
damentals to theoretical mechan-
ics) (Stockholm: Central-
tryckeriet, 1878).

2. For more about Ernst
Josephson and his place in Swed-
ishaart, sec Enk Blomberg, Ernst
Josephion (Stockholm: Wahlstrém
och Widstrand, 1951}

1. The books that Hilma af Klinr
possessed i their Swedish edi-
nons included F. W. Bain, Modern
Spiritualism; Annic Besant, The
Inner Teachings of Christianity;
Helena P. Blavatsky, The Secrer
Doctrine; Franz Hartmann, Magic
White and Black; Nizida, The
Astral Light; and Baron Karl du
Prel, Teachings ort the Soul. She
also subscribed to a Swedish spiri-
tualist periodical

4 For detailed descriptions of
similar mediumistic situations,
sce John L. Lowes, The Road 10
Kanadi: A Study in the Ways of the
Imagination, 2d ed. (London: Con-
stable, 1951), 59, 81-82, 30§, 346:
Théodore Flournoy, Neuvelles
observations sur um cas de
somnambulisme avec glossolalie
(Paris: Archives de Psychologie.
1901), 1:101-25%

Sounding Cosmos: A Study of the
Spiritualism of Kandinsky and the
Genesis of Abstract Painting, Acta
Academiae Aboensis, ser A,
xxxvin (Abo, Finland: Abo
Academi, 1970).

6. All the writings, notebooks,
and works of art by Hilma af
Klint have been preserved since
her death in 1944 in the Stiftelsen
Hilma af Klints verk, Jarna, Swe-
den. The collection is faithfully
overseen by her nephew, Com-
mander Gustav af Khint. Her
work has been catalogued by Olof
Sundstrom in ““Forteckning dver
Frk. Hilma af Klints efterlimnade
verk sammanstalld av Olof
Sundstrém 1945" (List of Miss
Hilma af Klint's works compiled
posthumously by Olof
Sundstrom 1943).

7. For Rudolf Steiner's ideas about
panting, see his lectures “Das
Sinnlich-Ubersinnliche n seiner
Verwirklichung durch dic Kunst™
(1918), pubbished in Kunst und
Kunstlerkenntnis (Dornach,
Switrerland: Verlag der Rudolf
Stemner-Nachlassverwaltung,
1961), 49-50; and Rudolf Steiner,
Der Baugedanke des Goetheanum
(1921) (Stuttgart: Verlag Freies
Gestesleben, 1958), 93
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NORDISKT KONSTCENTRUM m POHJOISMAINEN TAIDEKESKUS m THE NORDIC ARTS CENT;E

Helginki 2.11.1988

Rebscca Quaytman
PS 1

New Yourk

fax 718-4829454

Dear Rebecca,

Enclosed I am sendingyou the correctiens for the check list
of Hilma af Klint's exhibition at PS 1. It means that
the list published in the printed catalogue s otherwise

correct except for these changss.
Birgitta Lonnell will contact you about the agrecwment.

Kind regards,
Ju.g,...u—:
Maaretta Jaukkuri

Ake Fant is soon going to phone you. If you like,you can try to contact
gux him early in the morning at $755-50396 or at. Stockholm
universsity o8-162050, Sweden is 46.

Crea b o, \-a/*_u\._ A Lo 'L/‘, H“—&. e ﬂ-—"’f-—kum

ﬂu&-‘-—“—w.bl“ ] ( 324 ¥ Ay¥n n.-.m.ﬁ-.) (r"‘—'\ M

Suomanlinng Sveabmg
SF-00190 HELSINKI | IELSINGTORS
Suomi Finland
Puh. Tel. (910.668 143
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The exhibition
Secret Pictures by Hilma af Klint

Changes in the checklist as printed in the catalogue

The following works won't be included in the exhibition

in New York:

No 10. Group 3. The Large Figure Paintings. Love
without Passion. 1907. 0il on canvas. 164x148 cm

No 12 Group 4. The ten greatest no 7. Manhood. Tempera oh paper.

No 25. Group 8. Series US no. 4. Crucifixion. Autumn Y913,
0il on canvas. 156x116 cm.

Neos 109-117

The following works are added to the exhibition.in New York:

1. Image 42. Group 3. Series WU. Key to the Work.
August 1907. 0il on canvas. 150x115 cm

2. Image 34. Group 2. Series WU. 30.9,1907
0il On canvas. 58x79 cm

3. Image 471. Series 1I. 3a Buddha's Point of View on Earthly
Life. 3.1.1920. 0il on Canvas 36x27 cm

4. Image 474. Series I1. 3d The Doctrine of Buddhism. 7.1.1920

0il on canvas. 36x27 cm

Helsinki 3.11.1988

Maaretta Jaukkuri
Head of Exhibitions

[

Suemenlinng Sveabor,
SF-00190 HELSINKI HELSINGFORS
Suoml Finland
Puh. Tel. (?)0-668 143
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November 2, 1988 o e ey

To: Rebecca Quayman, Program Cocrdinator, BS1

From: Patricia Tracy-Nagle, Executive Administrator,
The Bernard Osher Fcundation

Re: Fax this date

We have received your Fax to Barbro Osher with your tax-
exempt number. This is not the number we need.

"f you are a non-profit organization, we need your IRS
x-exempt nunber for organizations designated 501(c)(3).

vany thanks. Any guestions, please feel free to contact me,
415)861-5587.

HRS TAX - EABEL (4003
o T, & 23133709

220 San Bruno Avenue Boated of [hretons adiily €
San Francisco Presideni
California 94103 Batlire S tia-0he
Tslenhona (413) 861-3587

i e Adiministrator:
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The Institute for November 2, I988

Art and Urban Resources, Inc
P51 (Project Studios One)
46-01 215t Street

Long Island City, NY 1mmim
718 7842084 Barbara Osher

Bernard Osher Foundation

Alanna Heiss
President and Executive Director

Dear Ms. Osher:

Brigitta Lonnell asked that I forward
our tax exempt number to you.

It is T46003.
If you have any other questions about

the Institute do not hesitate to write
or call. Our FAX # is (7I8) 482-9454,

e e

[~ é’(((ﬁb 2

s
Rebecca Quaytman s AR~
Program Coordinator
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The Institute for

Art and Urban Resources, Inc
PS. 1 (Project Studios One) Nov. I, 1988
46-01 215t Street

Long island City, NY 11101
718 784-2084

Alanna Hei - .
Pﬂ:lﬂ‘(‘:lﬂr\dssEh(‘(ul-\f(‘{JlH'(lﬂ' Plﬂ‘m 3 Place H 1

21 East 52nd St. {
NYC, NY 10022

Dear Ms, Rhodin:

Enclosed are examples of past newsletters, anouncement

cards and reviews. I also include the Klint catalogue.

The exhibition is scheduled to open on January I5, 1989

and close on March I2. It will be located in the main
exhibition center. The first time Hilma Af Klint paintings
were shown was in an exhibition called "The-Spiritual in Art,
Abstract Painting I890-I985". This exhibition traveled

fraom The Los Angeles County Museum of Art to The Museum

of Contemporary Art in Chicago and to The Hague Museum.
Through this exhibition the paintings of klint received
more attention than perhaps any other painter in

the exhibition. The discovery of this painter is one

of the most important art historical events in the last four
years and it is very important that the public be given

an opportunity to see the work. I hope the meeting is
successful.

Program Coordinator
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procedurcs.
wil) have Lo
B
E il

Suomeniinna ~Svedbor
SF-00190 HELSINKIL HELSINGFORS
Suomi Finland

Mk, Tel. (910 668143
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The Institute for —
Art and Urban Resources, Inc BFlgltta MII
PS 1 (Project Studios One) Director
46-01 21st Street The Nordic Arts Center
Long lsland City, NY 11101 i
3187842084 Suamenlinna Sveaborg
SF-00I90 Helsinki Helsingfors
asang ek Suami Finland

President and Executive Director

Dear Brigitta:

I have been trying all morning with no luck

to get in touch with you. We are having problems
trying to contact Pia Din. She is not at the
hotel you mentioned. What is your response to
our last FAX sent out last friday? Could

you call tamorrow or whenever you recieve this
message.

o /"
?}y( ¢ € (_,z_—
Rebecca Quaytman
Program Coordinator

U E T

Puh. Tel. (9)0-668 143 ]

Svomenlnna Sveabor
SF.00150 HELSINKI HELSINGFORS
Suami anlgr'];d_
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Helsinki 26.10.1988

Mr Chris Dercon

Ms Rebecca Quaytman
Project Studios One

46-01 21st Street

Long Island City, NY 11101

Dear Rebecca Quaytman and Chris Dercon,

With reference to the planned exhibition of Hilma

af Klint I am here enclosed sending you black and

white photographs as well as colour slides of some

of the works on the exhibition.

The numbers refer to the catalogue. I am sorry I couldn't
provide all the slides with correct numbers as the works
were not to be seen while I was numbering these. I have,
however, written the series "Swan" on each of the slides

without number and that refers to catalogue numbers 27-41.

Then I would very much appreciate if you could let us
| know as soon as possible how many.catalogues you would |
| Tike to have for sale. It seems that we have to repriJﬁ

the catalogue.

With kind regards,

kn_w.ﬂq_
Maaretta Jaukkuri

Head of exhibitions

=
Suomenlinna Sveabor
SF-00190 HELSINKI HELSINGFORS
Svomi Finland ’
Puh. Tel. (9)0-668 143 i

Suomenhnna Sveobor
SF-D0150 HELSINKI HELSINGFORS
~ Suwomi Finland
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The Museum of Modern Art Archives, NY

. - September 12, 1988
Swedish

Information

Service

Swedish Consulite General

825 Third Avenue

%3%$ﬁa;;———— Rebecca Quaytman

NewYork 10022 2.8 1

B 46-01 21st Street
% Long Island City, NY 11101
Facsimile:

(212) 8320389

F FROM P L | AREA CODE
| H | > L ND
| n [ EXT
ﬁ F DPERATDR
B , . I would
|§ M = —-‘ng.cj,_l.i._].q_l_ﬂ::._x___. of
o E| - Qﬁ-r' o Arts Center
‘M s L St N 2o, 198s.
llE' S ‘[’ ‘ ‘_\_\ ml U L—"
1 oD an
M o H~ Fg P.S.1 and
——— —L?G— 2 <; %13_ . —— ima af Klint.
o4 El_ (Lq Al il attend the
\_l nf\‘ e Eﬂnl-i Bagk - b g whsN (| | umaenT | id myself

FORM NO 5076-4  The Coloral Co Brouarur\ NY 11204

Please let me know if there should be any changes.
Looking forward to seeing you in two weeks.

With best regards,

L

Kevin Foxby

7 ’? Cann f' "f, C (o 21 g {Mjﬂ{;\@ﬂ#

fomt S 7 o

@l
..!".;W’v'f{ é“u'/ mu_v'_"iz;'ga( . Gd'}s\’&

New York Los Angeles San Francisco

Suomenlinna Sveabor
SF-00150 HELSINKI HELSINGFORS
Swvomi Finland
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September 12, 1988

f";\\ e | i:--h

Information
Service

Swedish Consulate General

825 Third Avenue
New York
New York 10022 Rebe?ca Quaytman
' : P.S.
el: (212) 751-5900
Lwimx;;l 46-01 21st Street
lxﬁﬁqwhnw\K Long Island City, NY 11101
Facsimile:

(212) 832-0389

Dear Rebecca,

According to our telephone conversation today, I would
like to confirm the meeting and visit at P.S.1 of

Mrs. Birgitta L&nnell, Director of the Nordic Arts Center
in Helsinki, at 12 noon on Thursday, September 29, 1988.

She will discuss the possibility of taking to P.S.1 and
New York the exhibit of the Swedish artist Hilma af Klint.
We would appreciate if Ms. Alanna Heiss could attend the
meeting. From this office, Ms. Gun Nilsson and myself
will be present as well.

Please let me know if there should be any changes.
Looking forward to seeing you in two weeks.

Wwith best regards,

Yy =4

Kevin Foxby

_ , R QL \(/\N’:\J"'

_vaqd o4 matting Gd'}ifov

New York Los Angeles San Francisco

Suomenlnna Sveuborg
SF-00150 HELSINKI HELSINGFORS

Svomi Finland
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|
Suomenhnna Sveobor
SF.00150 HELSINKI HELSINGFORS
Suvomi Finland
Puh. Tel [9)0 4668 143
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Pledges for Hilma af Klint

Nordic Arts Centre
Swedish Government (Institute)
Swedish Information Service
The Nordic Arts Centre pledges
Until sponsors are found.(Slides and
catalogue prices are deducted)
Total

Appee ¢ Tl
MNECESTT f—f/—
[

Suomenlinna Sveabor
SF-00150 HELSINKI  HELSINGFORS
=g t

L e oy S

$10,000
$ 8,000
$ 2,500
$ 7,650

$28,150

oy & ix -
Il T

o

]
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NORDISKT KONSTCENTRUM B POMJOISMAINEN TAIDEKESKUS W THE NORDIC ARTS CENTRE

Att: Rebecca Quavima
The Instituto of ( nlemporary Art

A o N/ ,r'"-

HILAR a
1 ersion of the agreement.

1 ) curT 1 1
Page 2
> Nerdic
Arts Coent A
t = -
V1. I = 3]
iNc 1
V4 i s pUCpose
'&7
({‘IJ v | .
N XU 4 *
. fon
N 3LSt peraqgraph.
y for cach L] nouc
2 100 cataloques.

i I , ikt ete. of Ehe shipment

. PU/‘ |. i iaad .

D) agencies we have

Yours Ssinceore

i’
iy,
¥ ,/,.//, P

(Ll L e fp CHTEe. £ -~
9 oacter %
e LTl gl -
MECEFS Bty
v

By
Suomenlinna Svecborg
SF-00150 HELSINKI HELSINGFORS
Suomi Finlond
Fuh. Tel [9]0-668 143

Birgitts | hnnel
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The Institute for
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PS5 1 (Project Studios One)
4601 215t Street /
Lang Island City, NY 11101

118 784-2084 F;/m: 72‘2,_&((( < (Dr/doyAWM

Alanna Heiss
President and Executive Director
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AGREEMENT BETWEEN THE INSTITUTE FOR CONTEMPORARY ART, P.S. 1
MUSEUM AND THE NORDIC ARTS CENTRE REGARDING THE EXHIBITION
"SECRET PICTURES BY HILMA AF KLINT" IN LONG ISLAND CITY, NEW
YORK.

The Institute for Contemporary Art, P,S. 1 will show the
exhibition "Secret Pictures by Hilma af Klint" in our main
gallery in Long Island City from January 15th until March 12th,
1989. The exhibition is produced by the Nordic Arts Centre,
Helsinki, Finland in cooperation with the Sriftelsen Hilma af
Klints verk, Stockholm, Sweden.

The exhibition in New York is realized with the support from The
Swedish Institute, Stockholm, and the Swedish Information
Service, New York.

The exhibition will arrive in New York by December 15. The next
venue of the exhibition is due in Reykjavik where the material
should be by March 31.

The net price of the catalogue is USD 5 and is to be credited to
the Nordic Arts Centre.

In producing the exhibition for the Nordic Arts Centre, the
Nordic Arts Centre will finance directly:

1. Research and restoration of the material

2. framing of the artwork

3. catalogue costs

4, documentary photographing

5. curator's salary

6. packing, transports and insurance

7. all costs involved in showing the exhibition in the gallery of
the Nordic Arts Centre in Helsinki.

In producing the exhibition in Long Island City, the Nordic Arts
Centre, the Swedish Information Service and The Swedish Institute
are responsible for and will finance directly the following:

1. transporting the exhibition to the New York airport and from
the New York airport to Reykjavik.

2. provide insurance "from nail to nail"

3. provide the curator of the exhibition, Dr. Phil Ake Fant with
traveling expenses for a period of seven days.

4, Providing P.S. 1 with 50 catalogues for press and information
purposes.

5. Providing P.S.1 with 15 black and white photographs as well as
30 color slides for information purposes for which P.S. 1 will
pay $100.
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Page 2
The Nordic Arts Centre hopes to find a sponsor for local costs
and will guarantee 8000 US dollars to the institute until a
sponsor(s) is found. Deducted from these costs are the $250 for
50 catalogues and $100 for slides and transparancies.

The receiving institution, P.S. 1, is responsible for the
following contingent upon receipt of aforementioned funds:

1. local costs including transports from and to the airport in
connection with the arrival and departure of the exhibition as
well as all local the local customs formalities.

2. Installation of the exhibition under the guidance of Dr. Phil.
Ake Fant as well as all necessary constructions needed for the
showing of the artwork.

3. P.S. 1 will make sure all walls are neatly painted white.

4, P.S. 1 is responsible for providing the exhibition with guards
and the general security of the exhibition.

5. P.S. 1 is responsible for the promotion of the exhibition and
this will include the following :
a. press release
b. personal follow ups
c. advertisements
d. mailing of a newsletter and an announcement card.
(200 cards will be sent to the Nordic Arts Centre and 100
to the Stiftelsen Hilma af Klints)
e. A Special Reception and an opening for the general
publiec for all the exhibitions at P.S.1l.
f. P.S. 1 is responsible for the printing of the
announcement card, the newsletter and the design of the
advertisements. All of these will include information for
all three exhibitions at P.S. 1.
g. P.S. 1 will pay for the travelling costs as well as for
the accommodation for four days, three nights, to the
chairman of the Hilma af Klint foundation, Mr. Gustaf af
Klint.
h. P.S. 1 agrees to provide any press material to the
Producer of the exhibition, the Nordic Arts Centre.

All information material about the exhibition will credit:
1. Stiftelsen Hilma af Klints Verk, Stockholm

2. The Nordic Arts Centre, Helsinki

3. The Swedish Information Service, New York

4, The Swedish Institute, Stockholm
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The Institute for

Art and Urban Resources, Inc
PS5 1 (Project Studios One)
46-01 2141 Street

Long lsland City, NY 11101
7118 7842084

Alanna Heis

To: Birgitta Lonnell
From: Rebecca Quaytman

Dear Birgitta:

Can you please try to call me today or tonight at
P.S. 1. I have been trying all morning to reach you
but the lines are busy. We need to discuss scheduling
for payment before I rewrite the contract. (which I
want to get out today if possible). All is well here.
TalK to you soon.

Sincerely,
s v
7

AL LA .l"rJ
Rebecda Quaytman >

b

Phone: (718) 784-2084
FAX: (718)482-9454
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AGREEMENT BETWEEN THE INSTITUTE FOR CONTEMPORARY ART, P.S. 1
MUSEUM AND THE NORDIC ARTS CENTRE REGARDING THE EXHIBITION
"SECRET PICTURES BY HILMA AF KLINT" IN LONG ISLAND CITY, NEWM
YORK.

The Institute for Contemporary Art, P.S. 1 will show the
exhibition "Secret Pictures by Hilma af Klint" in our main
gallery in Long Island City from January 15th until March 12th,
1989, The exhibition is produced by the Nordic Arts Centre,
Helsinki, Finland in cooperation with the Sriftelsen Hilma af
Klints verk, Stockheolm, Sweden.

The exhibition in New York is realized with the support from The
Swedish Institute, Stockholm, and the Swedish Information
Service, New York.

The exhibition will arrive in New York by December 15. The next
venue of the exhibition is due in Reykjavik where the material
should be by March 31.

The net price of the catalogue is USD 5 and is to be credited to
the Nordic Arts Centre.

In producing the exhibition for the Nordic Arts Centre, the
Nordic Arts Centre is financing directly:

1. Research and restoration of the material

2. framing of the artwork

3. catalogue costs

4. documentary photographing

5. curator's salary

6. packing, transports and insurance

7. all costs involved in showing the exhibition in the gallery of
the Nordic Arts Centre in Helsinki,

In producing the exhibition in Long TIsland City, the Nordic Arts
Centre, the Swedish Information Service and The Swedish Institute
are responsible for and is financing directly the following:

1. transporting the exhibition to the New York airport and from
the New York airport to Reykjavik.

2. provide insurance "from nail to nail"

3. provide the curator of the exhibition, Dr. Phil Ake Fant with
traveling expenses for a period of seven days.

4, Providing P.S. 1 with 50 catalogues for press and information
purposes at a cost of U.S,. $250:005
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S5 Providing P.S.1 with 15 black and white photographs as well as
30 color slides for information purposes for which P.S. 1 will
pay $100.

The Nordic Arts Centre hopes to find a sponsor for local costs
and will guarantee 8000 US dollars to the institute until a
sponsor(s) is found. Deducted from these costs are the $500 for
100 catalogues and $100 for slides and transparancies.

The receiving institution, P.S. 1, is responsible for the
following contingent upon receipt of aforementioned funds:

1. Local costs including transports from and to the airport in
connection with the arrival and departure of the exhibition as
well as all local the local customs formalities.

2. Installation of the exhibition under the suidance of Dr. Phil.
Ake Fant as well as all necessary constructions needed for the
showing of the artwork.

3. P.S. 1 will make sure all walls are neatly painted white.

4, P.S. 1 is responsible for providing the exhibition with guards
and the general security of the exhibition.

5. P.S. 1 is responsible for the promotion of the exhibition and
this will include the following :
a, press release
b. personal follow ups
c. advertisements
d. mailing of a newsletter and an announcement card.
(200 cards will be sent to the Nordic Arts Centre and 100
to the Stiftelsen Hilma af Klints)
e. A Special Reception and an opening for the general
public for all the exhibitions at P.S.1.
f. P.S. 1 is responsible for the printing of the
announcement card, the newsletter and the design of the
advertisements. All of these will include information for
all three exhibitions at P.S. 1.
g. P.S. 1 will pay for the travelling costs as well as for
the accommodation for four days, three nights, to the
chairman of the Hilma af Klint foundation, Mr. Gustaf af
Klint.
h. P.S. 1 agrees to provide any press material to the
Producer of the exhibition, the Nordic Arts Centre.

All information material about the exhibition will credit:
1. Stiftelsen Hilma af Klints Verk, Stockholm

2. The Nordic Arts Centre, Helsinki

3. The Swedish Information Service, New York

4., The Swedish Institute, Stockholm
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In witness whereof, the parties have executed this written
agreement.

By:

Gwen Darien,
Deputy Director
The Institute for Contemporary Art.

By:

ﬁ?rgitta Lonnell
Director
The Nordic Arts Centre
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The Institute for

Art and Urban Resources, Inc

P5. 1 (Project Studios One)
46:01 215t Street

Long kland City, NY 11101
718 784-2084

Alanna Heiss

President and Executive Director

-

November 28, 1988

To: Birgitta Lonnell
From: Rebecca Quaytman
Regarding dates of payment for Hilma af Klint

Received your FAX this morning. Gwen Darien,
Deputy Director, says that payment of $2,500
by December 12 is fine if The Swedish
Information service agrees to remit $2,500
also some time in mid December, I talked to
Kevin Foxby about this and he seems to think
that this will not be a problem. Would it be
acceptable to you if we said in the contract
that P.S. 1 will receive $2,500 by Dec. 12 and
the rest of the money by Jan. 15, 19897 I am
sending a list of pledges gathered from all
the information I have received so far. If
this list is incorrect please call or FAX.
This list does not include the Institutes
expenses.

urgently need to know: M':cl @cmw

The number of crates arriving s
. The weight of these crates 6"‘{“*55 OFMM 3
The sizes. 3 Me+§.ys.
The date of arrival
5. The name of the company handling the
shipment.

November 24 and 25th is a thanksgiving
holiday. If you want to reach me tomorrow or
Friday I will be at (203)453-9517 in
Connecticut.

Hope your staying warm!

I R

Rebecca Quaytman

(gt &[’O’DO
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- October 7, 1988

The Institute for

Art and Urban Resources, Inc
PS5 1 (Project Studios One)
46-01 215t Street

Long Island City, NY 11101
718 784 2084 Maaretta Jaukkuri

Head of Exhibitions

The Nordic Arts Center
Suomenlinna Sveaborg

SF-00198 Helsinki Helsingfors
Suomi Finland |

Dear Maaretta:

Just a note to confirm our conversation today.
As we understand it, The Nordic Arts Center
agrees to contribute ten thousand dollars, and
the Swedish government will contribute the
remaining eight thousand dollars needed to
cover the expenses of the Hilma Af Klint
exhibition at P.S. 1 scheduled to open and run
through January 1988 teo March.

As I understand it our mutual concerns at this
point are 1. safe transportation, storage and
exhibition of these delicate paintings, and 2,
thorough press coverage, mailing and
advertising., We will also need confirmation as
soon as possible from the Hilma Af Klint
Foundation, so that we can proceed with
arrangements here.

We look forward to working with you and
presenting this important artist to the New
York art public. Thank you for your enthusiasm
and support.

7oA E R

Rebecca Quaytman
Program Coordinator
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; : September 12, 1988
swedish

Information
Service

Swedish Consulate Len ral

(‘L—’-}M-\\-Tnn.-
Nl .
New York 10022

Tel; 12121 75159000
INFORSWED NY R
Facsimile =
121218320389

Rebecca Quaytman

PoS.

46-01 21st Street

Long Island City, NY 11101

Dear Rebecca,

According to our telephone conversation today, I would
like to confirm the meeting and visit at P.S.1 of

Mrs. Birgitta L&nnell, Director of the Nordic Arts Center
in Helsinki, at 12 noon on Thursday, September 29, 1988.

She will discuss the possibility of taking to P.S.1 and
New York the exhibit of the Swedish artist Hilma af Klint.
We would appreciate if Ms. Alanna Heiss could attend the
meeting. From this office, Ms. Gun Nilsson and myself
will be present as well.

Please let me know if there should be any changes.
Looking forward to seeing you in two weeks.

Wwith best regards,

/.('---“”'ﬁ

Kevin'Foxby
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To Chris E.-r?ﬁon

Institute for Contemporary

been approached are:

New Swedsn BB
The secretariat in Stockholm

Court Peder SBoude

1he Bernard Csher Foundation
San Fransiscu
Barbro Sachs-Osher, president

(Gorn Klint!)

Pia Fes Khodin
Marketing and PR .
Qe ] (‘I / s, ZIZ”Z-LKJ ggs/(::

Sparhankernas bank
N—

ko & arf

(the major Savings bank)
Tel. 790 1000 1

[-' P Z ecesT 5_2,»-16{ S f" s
Arriving New York probsbly Thursday or Fridti.\f"\& %7& 1% ) /@Z& /

Omni Berkshire and Place Hotel? 212-753 58P0 .

— =

—
-

Please contacl John Walldsn, Swedish Information Service, tel. 754 900, and let him
confirm that he will give a grant to us, if yﬂl. are In a hurry to send out your press-

material. wWe have his word, but not on paper{
Let us know if you have an Inhouse insurancel, — ¥ 'H'Q_N‘-p&

AELL e R 2 <
s A0 otV NI

You can reach us by fax c/o the Ministry of Education, who wlill forward i

to ws.

Their faxne: 358 U 4

7 /
F y é’f"/f/_/( F&ecledsls

o

£l 21 338

vaurs|sinreraly, = Birgitta Lénnell

Suomenlinna Sveabaor ;
) / D
| f (A /}w .

SF-00190 HELSINKI HELSINGFORS
Suomi Finland
Puh. Tel. [9)0-668 143 -




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY

MoMA PS1 I A 1223

rerk aldp nd from the New York air-
ing th ibition to the New YOIr port
- transporting L ibitior

L'.‘CI‘-_ to Reyk —;\rw

1 ¥ "
- providing insurance "from n3il to nai _, curator of the exhi-
r 3 period © (en days \! - -
- curator's travelling expenses for & pedib of s
bition is Dr. Phil. Ake Fant, Stockholl
=5 - ~= =i Arte CENLT
Further, the Nordic Arts o intarmabion pUFPOSES
S 1 with 100 codies of tre catalogye for press and jnformation PHEL
- providing PS 1 with 100 coaies Ut = - ~etusrts wishes
providing z e horording to-the recejver's wis
viding PS 1 with 200 postcarcs | p
- DIUH_JIFQ L i Q £ e
ol e e ] w."\]hG' info
- providing FS-1-with 200 post il
et
‘\T&M:ailar:
- providing PS 1 with

for information pur rposes (fo

in
and to the &l :::‘rt jm comngc

hition as well &s all the 1o

- [NsLa e ex L e 14 r‘(la o 0 tor as WBH 8%
i f { 1 ition wder the Ul A f the gunst curatot as
':i._l.‘-atm 1 0 Ot IO gel : I i
I ne necessary SLIU T.‘:Js eedel for si owl g the af*‘,\fuufﬁs. Tha Iecel iver
ch t CESSa > 2 i
g oS | B wg TEe 25§ alrl ted.
S "J\"i eg Lo see to itt at the alls are [ -1 y p r l g .
: : BIVET is t ing ¢ r Bx :..- \’EEH&CE \G!' T S snou a lJE D FESS -
.'-\E' e 1 Vo 35 n.-j'< PO L
L]

ms ecurity of the exhibiton.
hibition roo 5) 25 WE‘!" as the C)‘-'EI'B].' C 'Tlty Cf exn
the exh bl 1

i | ' motion of the exhibition including:
- The Tecelvel I

press preview
press relzases | \je;(k
advertisements —> \/e./:,

N\& 20 Avvelca
.- malling to members

- social events
- opening : B

] tatior hould be sent to
- printing of invitation cards (200 Hvitation cards 9

3 Klints
T to the Stiftelsen Hilms af
" the Nordic Arls s

tua S —#
T > 2 exbln
VETK, Stacknolm.) __3_____________———

vme travelllng costs as well a@s for the accommodation
_ The receiver will pay for the traveiling

in the chairman of the Hilma af Kiint foundatior
for four days, three nights NI

Mr Gustaf af Klint (acex ticket).

Suomi Finland

Suomenlinna Sveaborg
SF-00190 HELSINKI HELSINGFORS )
Puh. Tel. (?)0-668 143 »




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA PS1 1.: A . l %2-3

4

e T KONSTCENTRUM B POHJOISMAINEN TAIDEKESKUS B THE NORDIC ARTS CENTRE
NORDIS

NORDIC ARTS CENTRE AND THE
LARDING THE SHOWING OF STEIE
hE KLINT' IN NEW YORK

PR
PS1 (The Institute for Contemporary AIL) willisnow the exhibition "S 5
Fillma af klirt® In thelr main gallery in New Nork from Jsnuary (§ until Mareh |

1989. The exhibition ls produced by the Nordif Arts Centre, Helsinki, Finland in co-

p t F el ' o~ 1 aden.
operation with the Stiftelsen Hilma af Klints verk, Stockholm, Sweden

The exhibition In New York is realized with the support from The Swedish

] dish Information Servi lew York.
Institute, Stockholm, and the Swecisn informgtion Service, New YO
A New York is enclesed in the agreement.

The exhibition will arrive in New York Dy Dagcember 15. The next venue of the exhl-
| (S L - (=2 W 1 X
bition is due in Reykjavik where the material should be by March 31. 0—= H

The net orice of the catalogue is USC 3 to He credited to the Nordic Arts Ceﬁ:re‘;)/
ng nev plicc I = e — = == e )

T = WY LR T o T £l e :
In producing the exhibition the Nordic Arts encre has financed

research of the materis!
framing of the artworks
catalogue-printing, translations
documentary photographing
printing of poster end postcard
curator's salary

- packing, transports and jnsurance

- (4t ahen U BNl R

. i T S ¢ the
ac well as all the costs Involved in showing the exhibitisn in the gallery of th

Nordic Arts Centre in Helsinki,

In connection with the showing of the exhitition in New York the Nordic Arts Centre

fs .with support by the Swedish Information service and the Swedish Institute res-

ponsible for

|
Suamenlinna Sveabg
CE.ANIONHE| S0 HELSIN
Suomenlinna  Sveabor
SF-00190 HELSINKI HELSINGFORS
Suomi Finland
Puh. Tel. (9)0-668 143 -
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Ihe recelver is recommended Lo sriange a fdw speclal events in conneetion with
the showing (for instance a series of lectur as well as a special event for sponsors
if so wished, q
1
fa i -y b ) Tl R i v
All information material about the exhibition should include & mention of cre
1
. Stiftelsen Hilma af Klints verk, 5’.0-’:9<h:»1r.'t
The Nordie Arls Centre, Helsink! |
. The Swedish Informatios Service, New Yok

. Tre Swedish Institute, Stockholm

- The receiver takes care of rinor translatiohs as well as collecting of the press

¢ its being sent to the producer of the exhibition.
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" ’ - - 1 £
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November 8, 1988

Birgitta Lonnell
Director

The Institute for m = "
T'he Nordic Arts Centre

Art and Urban Resources, Inc
PS5 1 (Project Studios One)
46-01 21st Street

Long Island City, NY 11107
718 7842084 Dear Ms. Lonnell:

Alanna Heiss
President and Executive Director

Here is a rough draft of the contract. Read it
over and FAX me any questions you might have.
As we discussed on the phone we only need
fifty catalogues for press and fifty to sell
durine the exhibition. As I understand it your
contract states that we will be responsible
for paying you for these 100 catalogues
totaling $500, And it is agreeable to you if
we charge $10 for the catalogue. If the demand
seems to be great for the catalogues after the
opening is it possible for us to buy more from
you?

We have decided for several reasons not to
distribute or sell the poster and announcement
cards. They are as follows: l. our experience
with the Pistoletto poster does not merit the
cost and effort to distribute and primt up the
new information. 2: Our museum publicity
policy is not to publicize one show in the
building without including the other
exhibition information. This would not be
possible to do with the Nordic Arts Centre's
poster. In all our promotional material
whether it be posters, newsletters or
announcement cards we strive for a visual
consistency. This means that on all our
advertisements we have a photo of the P.S. 1
building behind the text. One reason for this
is that in N.Y. the art public often goes to
an architectural site rather than a particular
exhibition. If, however, you still want to
distribute/sell the cards and posters in the
main office during and after the exhibition,
this is fine, however not at our expense. 1
personally and P.5. 1 will do all we can to
promote this exhibition to the public, however
on certain levels (primarily graphic ways) we
think it wise not to separate this particular
show from the winter exhibition as a whole.

Suomenlinna Sveabo
SF-00190 HELSINKI HELSINGFORS
Suomi Finland
Puh. Tel. (9)0-668 143 -
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In reference to the potential sponsors, I
talked with Pia Rhodin and it does not appear
to be feasible for Sparbankernas bank to help
with funding, and as yet T have had no word
from The Bernard Osher Foundation. Is there
anything I could be doing to help out with
this and what exactly will happen if the three
possibilities you mentioned fall through?

We need to know as soon as possible the
quantity, weight and size of the works being
shipped so that we can alert the appropriate
people. Also we need to know if you think it
necessary to cover the windows with muslin te
defuse the light because on one side of the
exhibition space the light is very direct.

I look forward to your response.

Sincerely, Ci:;;::

C ¢ /-4 e =—_ —
Rebecca (uaytman /
Program Coordinator

Suomenlinna Sveabor

SF-00190 HELSINKI HELSINGFORS 2. D
g

Suomi Finland
Puh. Tel, [2)0-668 143 «
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October 27, 1988
he Iktitate for Brigitta Lonnell
Art and Urban Re MK D4 rector
2% 1 Project Stind The Nordic Arts Center

Dear Brigitta:

We received your FAX this morning. Everything
looks fine, but we have a fewv questions on
which we need clarification. For every

! exhibition at P.5.]1 we print one announcement
card which includes information for the shows
on all three floors. So we are a little
confused about what you mean when you write

| "Providing P.S., 1 with 200 postcards to be
used according to the receiver's wishes". We
do a mailing of 8000 cards and 15,000
newsletters. Also will the local informatiop
| on the poster include P.S. 1's informatiog In
terms of promotion we plan to advertise in
newspapers and art magazines.

| In reference to the last paragraph:

"The Nordic Arts Centre II'}:.!'?—- to find a
sponsor for local costs listed under the
receiving institution, and will pledge S000 US
dollars untill sponsor is found. Deductd from

thes 8000 dollars are costs for catalogues,
cards, posters, etc. 1100 dollars mentioned
above ."

1. What is the schedule of payment?
2. Does this mean that the catalogues are
already paid for, and if so, do we keep the
$5.00 per catalogue? And if not do we have the
option of raising the price of the catalogue
to $10 so that we can keep $5 to help cover
costs?
Finally, could you provide us with the cost of
and APEY flight Sweden-NY, NY-Sweden? I am
also sending a map of the first floor. Thanks
for your prompt response.

/

Sineexely, P

J /

1l dusy ol L oo
Rebecca Quaytman /

Program Coordinator
FAX (718)482-9454

SF-00190 HELSINKI HELSINGFORS
Suomi Finland

Suomeniinna  Sveabo )
Puh. Tel. [9)0-668 143 -
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Swe C/d—f"?

Helsinki 11.8.1988

==
Mrs Rachel Quauytman /5‘7H$d§)6d¢6/
BSi]
46-01 21st Street
Long Island City
New York, Ny 11101

Dear Rachel Quayytman,

I am here enclosing a catalogue of Hilma af Klint's
exhibition which opened last week in our gallery in
Helsinki. This marks the first wider presentation of

her art ever. The interest both in Sweden and here

in Finland is very great in her art and there have been
many long articles about her art in newspapers both in
Sweden and Finland. The exhibition will close in our
gallery on October 2 and it will be shown in Norway

and in Iceland next year.

Your Father mentioned that there might be an interest

in her exhibition in your gallery and that there is a
vacant time in December. I have mentioned this possibility
to the Hilma af Klint foundation that owns all her works
and they agree to let the works travel to New York should
there be interest.

I am right now in the process of clarifying the venues

in Norway and Iceland and would therefore greatly appreciate
if you could let me know at your earliest conveniance how

the matter is proceeding with you.

we would really like to show this excellent collection of

works in New York.

Yours sincerely, 01[ 3{‘(&010
Lmnﬁg&mhaaﬁAuﬁi ol 35 Y 0ees /73

Maaretta JauRkuri

Head of exhibitions o
Suomenlinna Sveaborg

SF-001920 HELSINKI HELSINGFORS J7 D
'l o /}lﬂ

Suomi Finland
Puh. Tel. (9)0-668 143 -
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October 7, 1988

The Institute for
Art and Urban Resources, Inc

PS5 1 (Project Studios One) M = g
4601215t Street Maaretta Jaukkuri

Long Island City, NY 11101 Head of Exhibitions

718 784.2084 The Nordic Arts Center

B Tiaie Suomenlinna Sveaborg

President and Executive Director SF-00198 Helsinki Helsingfors
Suomi Finland

Dear Maaretta: by
Just a note/fg/;onfirm our conversation today.
As we understand it, The Nordic Arts Center
agrees tontribute ten thousand dellars, and
the Swedish government will contribute the
remaining eight thousand dollars needed to F !
cover the expenses of the Hilma Af Klint = < /s dudod fo g'_'_!?ﬂ-é’h
exhibition at P.S. 1 i@ Japuary 1988\ threush & vl 1 11 4
ﬂnrchﬁ;hs_l_unéers%a d—it Qur mutual concerns
atthis point are:l. safe transportation,
storage and exhibition of these delicate
L\ paintings, and 2, thorough press coverage,

”‘r:_pu-;
)ri

mailing and advertising. - 7

o

_wt-t; ond ll_w_f_"l_ﬂ_\ﬂﬂé{

P
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339 Pal
FAX (718)-482-9454

U L
NEW SWEDEN

g
Q0
k]
2
8
S
§

New York, New York 10022

825 Third Avenue

Rebecca Quaytman

P.S.1

46-01 21st Street

Long Island City, NY 11101

IIll”lll“lt!"”llllll“l”l:l

INFORMATION

SWEDISH
SERVICE
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NS COMING

SWEDISH EVENTS AND VISITORS IN THE NEW YORK AREA

December, 1988

ART

EVA ENGLUND's art glass show Zenith will be on view
at Orrefors Crystal Gallery, 58 East 57th Street,
NYC. For further information please contact the
Gallery at (212) 753-3442.

An exhibit sponsored by the Swedish Council of America
and the New Sweden '88 Swedish National Committee at
the American Swedish Historical Museum, 1900 Pattison
Avenue, Philadelphia, PA. For further information
please call (215) 389-1776.

0il paintings and lithographs by PHILIP VON SCHANTZ
are on view at the Privatbanken Gallery, 20 West 55th
Street, NYC. Hours are Monday through Saturday, 10AM
to 5:30PM.

PHOTOGRAPHY

Photo exhibit recording Swedish contributions to
America during the past 350 years, organized by the
Swedish Council of America, is on view at the American
Swedish Historical Museum, 1900 Pattison Avenue,
Philadelphia, PA. For further information please call
(215) 389-1776.

H : i ments i i ife:
h . An exhibition of photographs by
the late Swedish photographer Tore Johnson will be on
view at the Union Square Gallery, 32 Union Square,
Room 408, NYC. Gallery hours are Fridays 1-7PM,
Saturdays l2noon-5PM, and by appointment. For further
information please call (212) 777-8393.

SMD|SH 'NFORMATION SEWICE Syadith Copsylate Baner ol k. NY 10022 (212) 751:5900
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5:30PM Reception
6:00PM Lecture

FILM

MAX VON SYDOW will star in the Danish-Swedish
coproduction of Pelle the Conqueror opening at the
Lincoln Plaza Theater, Broadway between 66th and 67th
Street, NYC. For showtimes please call (212) 757-2280.

MUSIC

ANDERS PAULSSON, saxophone, will appear in recital with
organist Harry Huff featuring an all Bach program at
the Union Theological Seminary, Broadway at 122nd
Street, NYC. For further information please call

(212) 568-0039.

Conversation with soprano ELISABETH SODERSTROM in
Lincoln Center's Off Stage lecture series will take
place at Bruno Walter Auditorium in the Library for
Performing Arts, Amsterdam Avenue at 65th Street,
NYC. Single ticket $12. Wine and cheese reception
with the artist at Amsterdam Gallery at 5:30PM. For
information please call (212) 877-1800 ext 538
Tuesday-Thursday.

Soprano ELISABETH SODERSTROM, accompanied by James
Levine on the piano, will give a concert as part of
the "The Art of the Song" recitals in the "Great
Performers” series at Alice Tully Hall, Lincoln
Center, NYC. For further information please call
(212) 362-1911. To subscribe by phone (212) 874-6770.

ANDERS PAULSSON, saxophone, will appear in recital with
organist Harry Huff featuring an all Bach program at
Calvary Episcopal Church, Park Avenue at 21st Street,
NYC. For further information please call (212)
568-0039.

Soprano ANNE SOFIE VON OTTER will make her debut in Le
Nozze di Figaro at the Metropolitan Opera, Lincoln
Center, Broadway at 63rd Street, NYC. Also on Monday,
December 19 at 8 PM; on Tuesday, December 27 at 8 PM;
and on Saturday, December 31 at 1 PM (sold out).

Phone orders at (212) 362-6000 Monday through
Saturday, 10AM to 8PM, Sunday noon to 6PM.

Baritone HAKAN HAGEGARD will perform in the
Metropolitan Opera's production of Die Fledermaus at
Lincoln Center, Broadway at 63rd Street, NYC. (Also
January 6, 11, 14, 19, and 28, 1989.) Phone orders at
(212) 362-6000 Monday through Saturday, 10AM to 8PM,
Sunday noon to 6PM.
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8:30PM

and

Sunday. December 4
4PM

3:15-3:45PM

Tuesday, December 6

December 10
8:30PM to 1AM

December 24

Sunday, December 25
7AM

R L A EV N

Church of Sweden's annual CHRISTMAS BAZAAR. Advent
candles, Christmas items, craft goods, baked goods,
and games. For further information please call
(212) 832-8443.

Stanford's PRO ARTE SINGERS, conducted by Arthur
Sjogren, will present two performances of its
Candlelight Christmas concert at St. John's Episcopal

‘Church, 628 Main Street, Stanford, CT. The highlight

of the concert will be traditional LUCIAfest. Tickets
$18 for reserved seating, $13 for general admission,
and $9 for seniors and students may be ordered by
phone (203) 323-7955.

Swedish LUCIA procession will be part of the annual
Madison Avenue Christmas for Children Day, starting at
Madison Avenue and 66th Street, NYC.

The Swedish-American Chamber of Commerce annual
Christmas luncheon and Lucia celebration will be held
at the Waldorf-Astoria hotel, NYC, in the presence of
Their Royal Highnesses Prince Bertil and Princess
Lilian of Sweden. Tickets $120. For reservations and
further information please call (212) 838-5530.

SWEA's New York Chapter will celebrate LUCIA with a
Swedish smorgasbord and gldgg, and a Lucia procession
led by the soprano Madeleine Kristofferson, at Saint
Peter's Church, 53rd Street & Lexington Avenue
(Citicorp Building), NYC. $25 members, $30 guests.
Please mail checks by December 5 payable to SWEA
International, New York Chapter, to Mona Johnsson, 400
East 89 Street, NYC 10128. For further information
please call Mona at (212) 930-6440.

Church of Sweden's annual LUCIA celebration will be
held at the Salvation Army Temple, 120 West 1l4th
Street, NYC. Tickets may be purchased at the Church
of Sweden. For further information please call
(212) 832-8443.

The Swedish Folkdancers of New York will hold their
Annual LUCIA Pageant and Christmas Dance with the Ruth
and Gus Johnson Orchestra at Dongan Hall, Knights of
Columbus, 7601 Fourth Avenue, corner of 76th Street,
in Bay Ridge, Brooklyn. Donation $12 per person. For
further information, please call (516) 593-5791, (718)
492-5577, or (201) 836-9008.

CHRISTMAS VESPERS at the Church of Sweden, 5 East 48th
Street, NYC. Church open from l2noon to 9PM. JulbGn
med korsing k1l 17, julfirande kl 19.

JULOTTA at the Church of Sweden, 5 East 48th Street,
NYC.
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OTHER EVENTS

Anyone interested in learning SWEDISH FOLKDANCES is
welcome to weekly practices at McBurney YMCA, 215 West
23rd Street, NYC. For further information please
contact the Swedish Folkdancers of New York at (516)
593-5791, (718) 492-5577, (201) 836-9008, or (914)
725-3543,

Inauguration of the chasuble donated by SWEA
International's New Jersey and New York Chapters will
take place at the Church of Sweden, 5 East 48 Street,
NYC. Coffee will be served.

Sweden's Minister of Finance, Kjell-Olof Feldt, will
be the guest speaker at the Swedish-American Chamber
of Commerce membership luncheon. For further
information and reservations please call (212)
838-5530.

YISITORSE

BARBRO HODEN, Producer, Swedish Television Channel 1,
and BJORN NORDSTROM, Swedish Educational Radio, will
be in New York for study visits. For further
information please call (212) 643-8855.

DAG LAURELL, Swedish National Radio Company, and ULLA
BERGLUND, GERD LEKMAN, ULLA LENNMAN, and LARS SJﬁGREN,
Swedish Television Channel 1, will be in New York for
study visits. For further information please call
(212) 643-8855.

FUTURE EVENTS

Abstract avantgarde works of the Swedish
turn-of-the-century artist HILMA AF KLINT will be on
exhibit at the P.S.1 Museum's Main Gallery on the
first floor, 46-01 21st Street, Long Island City, NY.
For further information please call (718) 784-2084.

H A PP N OV LYT DIRNY B AND A HAPPY' NEW Y EAR:

NEW SWEDEN 88 is a year-long celebration commemorating the 350th
anniversary of the arrival of the first Swedes in North America.
Exhibitions, lectures, festivals, seminars, and performances observing
Swedish culture and traditions are held throughout 1988 in close to 100
American cities. Events taking place in the New York area in December are

listed in this issue of What's Coming.
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The Institute for
Art and Urban Resources, Inc Nov. 28.
PS. 1(Project Studios One)
46-01 21st Street A
Long Island City, NY 11101 Patricia Tracy-Nagle

718 784-2084 Executive Administrator
Alanna Heiss

President and Execulive Director
Dear Ms. Tracy-Nagle:

On Nov 16, I FAXed a copy of our IRS tax exempt
letter and discussed this with a secretary on the
phone. I assumed you had received it because no
one called to tell us otherwise. I will call after
I FAX this to make sure you received it.

Sincerely, o

/I{;?/Quytng%?— L

Program Coordinator/
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December 2, 1988

The Institute for

Art and Urban Resources, Inc
PS. 1 (Project Studios One) For: Birgitta Lonnell
46-01 21st Street - + Rab 0 BT
Long Island City. NY 11101 From: Rebecca (Juaytman
718 784-2084

Alanna Heiss n o :
President and Executive Director Dear Birgitta:

That is good news about the Bernard Osher
Foundation. As I understand it they are now
mailing The Institute a check for $7000, I
will be federal expressing the contract
tomorrow for you to sign.

One small problem is developing which is this.
Our chief exhibition preparator, Hank Stahler
says that the Hilma exhibition must be
installed by Jan. 6th. This schedule is
erucial because all our preparators have
planned to install the third floor exhibition,
Theatergarden Bestiarium beginning .January
9th. This exhibition involves fourteen very
temperamental international artists and will
require our full attention. This would mean
that we would need Ake Fant to arrive on Jan.
lst., Is this possible?

Has the storm passed?

Rebecca
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December 10, 1988

To: Maaretta

The Institute for From: Rebecca
Art and Urban Resources, Inc
P.S. 1 (Project Studios One)
46-01 215t Street

Long Island City, NY 11101 Dear Maaretta:
718 784-2084
Alanna Heis This mornine T received a FAX from Birgitta
President and Executive Director with information about the arrival of Ake Fant
and Gustof af Klint. Do they both have hotel
arrangements and if so can you tell me where
they will be staying. Also, do we have to send
or make any flight or hotel arrangements for
Mr. Klint. As I understood it Birgitta said
she was buying a apex ticket for him in
lHelsinki which includes hotel. I sent the
final agreement over a week ago by Federal
Express mail! Tf you have not received it yet
please fax me right away. I am also sending a
copy of the text which will be on the wall at
the entrance of the exhibition. It is an
edited version of Ake Fants introduction to
the catalogue. If you have any problems with
this you must tell me right away so I can have
it changed. Also, we do not have pressopenings
instead we do a large press mailing and follow
ups with personal letters and the critics come
when they want, so that they can go through
the show quietly and slowly. However we do
have a private reception from 12 - 2 on Jan.
15 in which the press and funders and other
important people are invited. Hope to hear
from you soon.

qéﬂp;!ely

!
/({ N
Rebecca (uaytman




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA PS1 I A, [%23
88712 '68 22131 2 353 @ £68994 NEL at

NORDISKT KONSTCENTRUM B8 POHJOISMAINEN TAIDEKESKUS B THE NORDIC ARTS CENTRE

|
suomenlinng  Sveaborg
SF-00190 HELSINKI  HELSINGFORS
Suomi Finland
Puh. Tel {9)0-668 143




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MOMA PSi ‘I' A-. 1%23

December 12, 1988

The Institute for

Art and Urban Resources, Inc
PS. 1 (Project Studios One) To:
46-01 215t Street

Long Island City, NY 11101
718 784-2084

Maaretta
From: Rebecca

Alanna Heiss

DNe: Maare as
President and Executive Directar 'ear aaretta:

I am sending the agreement express mail today
so it should reach you tomorrow. We need to
know the weight and size of the shipment of
paintings and the name of the company that is
handling it so that we can arrange a pickup.
We need to know what size truck etc...

I assume the paintings are arriving on the
15th.

Siagerely,

Kol (0

Rehecca (uaytman
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The Institute for

Art and Urban Resources, Inc

PS5, 1 (Project Studios One)
46-01 215t Street

Long lsland City, NY 11101
718 784-2084

Alanna Heiss
President and Executive Directar

DG
1

Dear Maaretta:

The show opens on January 15th and closes March 12.
The installation of Hilma's paintings must happen
between January 2 and the 8th. When did you think the
show was opening???? 4!

} Ctoe o

Rebecca




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA PS1

The Museum of Modern Art Archives, NY

19

Series 1i no.3c. The Muslim Standpoint. Series Viii no.1.8.3.
1920 1920
g Oil on canvas Oil on canvas
E Collection of the Stiftelsen Hilma ai Klints Verk, Stockhoim Collection of the Stiftelsen Hilma af Klints Verk, Stockholm
% . g3 = Series Vil no.2.9.3.
: Series Il no.3d. The Christian Religion. W
?'3 1920
7 1920 :
Oil on canvas Oil-on.canvas
ltection of iftelsen Hil ints Verk,
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm Collection of the Stiftelsen Hilma af Klints Verk, Stockholm
. ! - Series Vil no.3.10.3.
< Series VIIi. Initial Picture.
& 1930 1920
o Oil on canvas

Oil on canvas

. ; o . Collection of the Stiftelsen Hilma af Klints Verk, Stockholm
Collection of the Stiitelsen Hilma af Klints Verk, Stockholm
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192

'8 12784 15:14

LA %522

Motacilla alba — the Guidelines of the Wagtail.

1919

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Series fl no.1.1.1.

1920

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockhoim

Series 11 no.2a. Mahatma's Present Standpoint.

1920

QOil on canvas
Collection of the Stifteisen Hilma af Klints Verk, Stockholm

Series 1 no.2b. The Standpoint of the Jews
at the Birth of Jesus

1920

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Series 11 no.3b. The Standpoints of Judaism
and Paganism.

1920
Qil on canvas
Collection of the Stiftelsen Hilma af Klinls Verk, Stockholm
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No.15.

The atom has found the second characteristic, Order
and Purity, which liberates it from forces which pull it
downward.

1917

Watercolor on paper
Collection of the Stiftelsen Hilma af Kiints Verk, Stockholm

No.16.

The atom has discovered that Patience and Tolerance
are an unavoidable condition in order to go further in
development.

1917

Watercolor on paper
Coliection of the Stifteisen Hiima af Kiints verk, Stockhoim

No.17.

The atom has found the fourth characteristic, which
carries mankind forward: A fervent inclination for
Activity and Perseverance.

| & 5

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

No.18.
The atom assumes its true nature: Truth and Justice.

1917

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

No.19.

Earnestness releases power from the atom and repels
weakness.

1917

Watercolor on paper
Collecticn of the Stiftelsen Hilma af Klints Verk, Steckholm

No.20.

The atom's innocence is protected by Holiness which is
expressed in Mercifulness.

1917
Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm
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No.9.

The atom has four different phases of development
which it can achieve in the body.

1917

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

No.10.

The atom contains four kinds of activity, all of them
mutually dependent.

1917

Watercolor on paper
Callection of the Stiftelsen Hilma af Klints Verk, Stockholm

No.11.

The atom has the capacity itself to expel the inertia of
the innaie resestance of matter.

1917

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockheim

No.12.

The atom increases its strength as it feels and
acknowledges its dependence on the divine Fower which
is the inexhaustible and incomprehensible life itself.

1917

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Ne.13.

The atom is on the way ta consciously and voluntaril
being regenerated in imitation of the Lord Jesus who
prepared the way for all mankind.

97

Watercolor on paper
Colloction of the Stiftelcan Hilma af Klints Verk, Stockholm

No.74.

The atom has found the first characteristic, which
liperates it from forces which pull it downward, that is:
Reliability and Sense of Duty.

1912

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm
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No.3.

The body must be transformed by entering its center
and acquiring new strength.

1917

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Steckholm

No.4.

Through its wish to conceive more and more beautiful
forms first on the ethereal level, then materially the
body at last is prepared to be illuminated by the light.

1947

Watercolor on paper
Colieciivn of the Stifteisen Hiima ar Klints Verk, Stockhoim

No.5.
The body is capable of rising above its earthly

attachment by listening willingly to supernatural power.

1917

Watercolor on paper
Collection af the Stiflelsen Hilma af Klints Verk, Stackholm

No.6.

When the atom rests on the ethereal level, power is drawn into
its center and stored there. When the body is in harmony,
power from its center is discharged and transmitted outwards.

1917

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

No.7.

The atom has both limitations and a capacity of
development. When the atom expands on the ethereal |evel,
the physical component of the earthly atom begins to glow.

1947

Watercolor on paper
Coilection of the Sufteisen Hilma ar Kiints Verk, Stockholm

No.3.

On the ethereal level the atom constantly changes between
rest and activity. While resting it turns inwards. This effects
the earthly atom so that power from it is discharged.

1917

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stackholm
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FALE2S

Series Parcifal. Group 4. Envelope of the
Physical Level no.88. Upwards.

Autumn 1916

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockhelm

Series Parcifal. Group 4. Envelope of the
Physical Level no.89. Inwards.

Autumn 1916

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

The Atom Series.

b. introduction: The Atom.

1917

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

o.1.
he center of the universe is composed of innocence.
1917

Watercolor on paper
Collection of the Stiftelsen Hilma ai Klints Verk, Stockholm

No.2.

Every alom possesses ils own center, but each center
relates directly to the center of the universe,

1917
Watercolor on paper
Collection of the Stiftelsen Hilma ai Klints Verk, Stockholm
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Series Parcifal. Group 1, no.20.

Autumn 1916

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Series Parcifal. Group 1, no.21.

Autumn 1916

Watercolor on paper
Collection of the Stiitelsen Hilma af Klints Verk, Stockholm

Series Parcifal. Group 4. Envelope of the
Physical Level no.84. Forwards.
Autumn 1916

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockhoim

Series Parcifal. Group 4. Envelope of the
Physical Level no.85. Downwards.

Autumn 1916

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockha!m

Series Parcifal. Group 4. Envelope of the
Physical Level no.86. Backwards.

Autumn 1916

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Series Parcifal. Group 4. Envelope of the
Physical Level no.87. Outwards.

Autumn 1916

Watercolor on paper
Collection cf the Stifielsen Hilma af Klints Verk, Stockholm
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Series Parcifal. Group 1, no.10.

Autumn 1916
Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Series Parcifal. Group 1, no.11.

Autumn 1916
Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Series Parcifal. Group 1, no.12.

Autumn 1916

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Series Parcifal. Group 1, no.13.

Autumn 1916

Watercolor on paper
Collection of the Stifteisen Hilma af Klints Verk, Stockholm

Series Parcifal. Group 1, no.18.

Autumn 1916
Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Series Parcifal. Group 1, no.19.

Autumn 1916

Watercolor on paper
Collection of the Stiftelsen Hilma af Klims Verk, Stockholm
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Group 9. Series SUW. Swan no.23.

October 1914 - March 1915

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 9. Series SUW. Swan no.24.

October 1914 - March 1915

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 9. Series UW. Dove no.25.

Spring 1915
Oil on canvas
Collection of the Stiftelsen Hilma ar Klints Verk, Stockholm

Group 9. Series UW. Dove no.26.
Spring 1915

Oil on canvas
Collection of the Stifielsen Hilma ai Klinis Verk, Stockholm

Group 9. Series UW. Dove no.31. St. George.
Spring 1915

Oil on canvas

Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 9. Series UW. Dove no.35. St. George.
Spring 1915

Oil on canvas

Collection of the Stiftelsen Hilma af Klints Verk, Stockholm
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Group 9. Series SUW. Swan no.11.

October 1914 - March 1915

Qil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockhalm

Group 9. Series SUW. Swan no.12.

October 1914 - March 1915

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 9. Series SUW. Swan no.14.

October 1914 - March 1915

Oil en canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 9. Series SUW. Swan no.17.

October 1914 - March 1915

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 9. Series SUW. Swan no.21.

October 1914 - March 1915

Oil on canvas
Collection of the Stiftelsen Hilma af Kiints Verk, Stockhalm

Group 9. Series SUW. Swan no.22.

October 1914 - March 1915

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm
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Group 9. Series SUW. Swan no.3.

October 1914 - March 1915

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 9. Series SUW. Swan no.4.

October 1914 - March 1915

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 9. Series SUW. Swan no.7.

October 1914 - March 1915

Oil on canvas
Collection of the Stiftelsen Hilma af Kiints Verk, Stockhelm

Group 9. Series SUW. Swan no.8.

October 1914 - March 1915

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 9. Series SUW. Swan no.9.

October 1914 - March 1915

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 9. Series SUW. Swan no. 10.

October 1914 - March 1915
Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm
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Group 9. Series SUW. Swan no.3.

October 1914 - March 1915

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 9. Series SUW. Swan no.4.

October 1914 - March 1915

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 9. Series SUW, Swan no.7.

October 1914 - March 1915

Oil on canvas
Collection of the Stiftelsen Hilma ar Klints Verk, Stockholm

Group 9. Series SUW. Swan no.8.

Ociocber 1914 - March 1915

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 9. Series SUW. Swan no.9.

October 1914 - March 1915

O1il on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 9. Series SUW. Swan no.10.

October 1914 - March 1915
Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockhalm
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Group 6. Series WUS no.13.
The Tempter of the World.

February - April 1908

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockho!m

Group 6. Series WUS no.14.

February - April 1908

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 6. Series WUS no.15.
Spititual Self-portrait.
February - April 1908

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stackholm

Group 6. Series WUS no.16.

February - April 1908

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockhoim

Group 8. Series US no.5. Crucifixion.

Autumn 1913

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Croup 9. Series SUW. Swan no.1.

October 1914 - March 1915
Oil on canvas
Callection of the Stiftelsen Hilma af Klints Verk, Stockholm
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Group 5. Series WUS no.6.

january - February 1908
Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 5. Series WUS no.9.

January - February 1908

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 5. Series WUS no.11.

January - February 1908

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 5. Series WUS no.19.

January - February 1908

Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 6. Series WUS no.6. Lotus Flower.

February - April 1908
Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 6. Series WUS no.9. Faster Eve's Lily.

February - April 1908
QOil on canvas
Coliection of the Stiftelsen Hilma ar Klints Verk, Stockholm
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Group 2. Vestal-ascetic. Series WU.
1907

Oil on canvas
Caollection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 2. The Fresh Rose of the Lily.
Series WU.

1907

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 3. The Large Figure Paintings.

1907
Oil on canvas
Collection of the Stiftelsen Hilma ar Kiints Verk, Stockholm

Group 4. The Ten Greatest no.3. Youth.
10.2-12.7.

1907
Tempera on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 5. Series WUS no. 1.

January - February 1908
Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 5. Series WUS no. 5.

January - February 1908
Watercolor on paper
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm
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Group 1. Primordial chaos. Series WU.

1906
Qil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 1. Primordial chaos. Series WU.

1906

~Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 1. Primordial chaos. Series WU.

1906

Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 1. Primordial chaos. Series WU.

1906

QOil en canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 2. Series WU.

1907
Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm

Group 2. Series WU.

1907
Oil on canvas
Collection of the Stiftelsen Hilma af Klints Verk, Stockholm
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November 30, 1988/ay

For Rebecca Quaytman - PS1, New York Ex: Birgitta Lénnell

Re: Hilma af Klint

L ]
The Bernard Osher Foundation phoned me last night, to say that
they decided to give a grant. They are Loday mailing you a check

with US § 7000, which means thet dates of payme etc. in the
agreement will have to be changed.

I will inform you within a few days about the travelling costs

for Gustaf af Klint.

The money from the Swedish Institute and the Swedish Information
Service will go straight to us Lo co =r part of our costs for

the show i New York.

The Bernard Osher Foundation is eager to get the show to San

Fransisco at a later date.

i
Suomenlinne  Sveabor
SF-00190 HELSINKI HELSINGFORS
Suomi Finland
Puh. Tel (9)0-668 143
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AGREEMENT RETWEEN THE INSTITUTE FOR CONTEMPORARY ART,, Paith i
ﬂU§FUH AND THE NORDIC ARTS CENTRE REGARDING THE FEXHIBITION
Tg;;RET PICTURES By HILMA AF KLIND® IN LONG TSLAND CITY, NEW

The Institute for Contemporary ARE .y PaSkud) st lids shiond the
8xhibition "Secret Pictures by Hilma af Klint" in our main
gallery 4p Long Island City from January 15th uneil Mareh 12th,
1989, The exhibition is produced by the-Nordic Arts Centre,
Helsinki, Finlang in cooperation witp the Stiftelsen Hilma af
Klints verk, Stockholm, Sweden,

The exhibition in New York 1 reslized with the support from The
Swedish Iﬁstitura, Stockholm, and the Swedish Information
Service, New Tork,

The exhibitien Will arrive in New York by December 15, The next
venue of the exhibhition is due inp Reykjavik where the material
should be by March S

The net price of the catalogue is USD 5 and is to be credited to
the Nordic Arts Gentre.

In producing the exhibicion for the Nerdic Ares Centre, the
Nordic Arts Centre is financing directly:

Research and restoratioen of the material

+ framing of the artwork

« catalogue costs

documencary photographing

curator's salary

- packing, transports and insurance

all consts involved in showing the exhibition in the rallery of
the Nordic Arrcs Centre ip Helsinki,

b dc® BT B O e

in producing the exhibition in Long Island City, the Nordiec Arts
Centre is responsible for and is financing directly the following
with financial support from the Swedish Information Service and the
Swedish Institute:

Ly transporting the exhibition to the New York airport and from
the New York adirport to Reykin ik

provide insurance rom nail to nail

3. provide the curatoer of the exhibition, D¢, Phil Ake Fant with
traveling expenses for a period of seven days

% Drovdding P.S. 1 wit) catalogues for press and information
Purposes at a cosr 20,00
L
Svomenhnng Svonborg

5I-00120 HELSINKI HELSINGFORS
Svemi Finland

‘Llh Ft" [9']0668 |43
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5. Providing ?.S._l with 15 black and white photographs as well as
go R;}gé slides for information purposes for which P.S, 1 wili
ay .

The Bernard Osher Foundation has pledged $7,000,00, 4in support of
the transportation and installation of the exhibition and for
catalogues ang Posters for press and information purposes,

The receivip iDgtitution, P.S. 1, is responsible for the
followin continpent ypon receipt of aforementioned funds:

1 Lcca; costs lncluding transports from and to the airporet in
tonnectiogp with the arrival and departure of the exhibition as
well as 11 uaaa¥ the local customs formalities

i Tnstallation o¢ the exhibition uynder the guidance of Dr. Fhidl,
Ake Fant as well as a1l IBCESSAary constructions needed for the
showing of the artwork,

3a PuSi U will make sure all walls are neatly painred white,

G, LS. T e responsible for providing the exhihition with guards
and the ganaral Se2curity of the exhihition.

ST L [ responsihle for the promotion of the exnibition and
this will include the fal]cwing
4. press release
b. personal follow ups
(-1 Hdver:i‘:e'-lc-nts
d. mailinpg of a newsletter and an announcement card,
(200 cards will he sent to the Nerdic Ares Centre an
Lo the Stiftelsen Hilma af Klints)
e. A Special Reception and an opening far the general
publie for all the extihitions at s |
By Pl 15‘?ﬁspnnsihle faor Lhe printing of the
AnNNouncement card, the newsletter angd the tlesipgn of the
advertisemen of these wil} intclude jnfofmation for
1 threse exhibitions wut PLS. 1.

4l !

84 Pola 1 will Pay for the travelling costs as well as for
the accommedation for four days, thre 1ights, to tha
chairman of the Hilma af X1inc Foundatian, Mr. Gustaf af

Kling,
Ne P.S, ! agrees to pProvide any press material to the
Producer of the exhibition, the Nordic Arts Centre,

ALl information material Gut the exhibition will credit:
1. Stifrelsen liilma af i 5 Verk, Stockhalm

2, The Nordir Arts Cent. lelsinki

4. The Swedish Information Service, MNew York

4. The Swedigh Instituce, Stockholm

5. The Bernard Osher Foundat jon

[

Svomenhnna Svunhor;}
5I-001 70 HELSINKI HELSINGFORS
Svomi Finland
"uh Tel (9]0.668 143
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In witness whereof, the parties have executed this written
apgreement .

Byg__ﬂ_ e
Gwen Darien,
Deputy Direccor

The Institute for Contemporary Art,

ﬂy:__ .
Birgitta Lonnell
Divector
The Nordic Arrs Centre

|
Svomenbnng Sveaborg
5100770 HELSINKI HELSIN s FORS
f_nuoml F.nlund

"uh Tel (9)0-668 143
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NORDISKT KONSTCENTRUM POHJOISMAINEN TAIDEKESKUS m THE NORDICARTSCENTIRE
. P =

9 seds ol TODO CfoCJQ;.ﬁ_
| Z. OO0 - Pgi. 3720

( K720

Helsinky 22,12,

i o
sneces g méa
y 1
PSS
2 4

DDear Rebecca,

route is as follows:

26 .12 SR 413 Helsinki=Zurich
aR 00 tir I New o) rrivi i VC az 5. 15
Phe transport agent in NYC Gas beer notified f the arrival
! 4 = g A LB - = = (A 8 - ¥ C
and they are going to act im ly.
The ailway bills are as W S
1 AWB DBE-H2438633 1nd House AWE J1 1971

Scrxry for this,

Kind regards,

k;xahhuﬁiﬁ‘

Maaretta Jaukkuri

Swomenhnng Svoobora
5700190 HELSINKI HELSINGFORS
Suomi Finland

un. Tel (9)0:668 143
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NORDISKT KONSTCENTRUM B POHJOISMAINEN TAIDEKESKUS ® THE NORDIC ARTS CENTRES

211221988

To Rebecca Quaytman
Poil

New York

Dear Rebecca,

PANAM unable logd tocay. The dispateh is arriving Lomorrow
h -line company.

Hope you have been able to secure technical assistance for Ake
Fant.

Merry Christmasl

A
Yoo oo aen B

n
Suomenlinng Svacbor
SE.O0190 HELSINKI HELSINGFORS

Suomi Finland
Puh  Tel (9)0:668 143
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December 23, 1988

The Institute for

Contemporary Art,

P.S. 1 Museum To Maaretta

and The Clocktower Gallery From Rebecca

46-01 21st Street

Long Island City, NY 11101

718-784-2084 Dear Maaretta:

Alanna Heiss ' 4 : S L
Pradaiicand Binciitive Diieckr That's fine about the changes in shipping

dates. I'm still waiting for your response
about the agreement and the issue of crediting
the Bernard Osher Foundation. They are not
credited in the newsletter or in the
advertisements in Artforum and Artscribe. We
did not know of their inveolvement soon enough.
I am also still waiting for more detailed
information on insurance and what exactly
"nail to nail" means. Please respond to these
questions as soon as possible. T will be away
for christmas until next wednesday. So have a
jolly one yourself. Oh! Ake Fant will have two
assistants for one week and myself to help
install the show. One of them speaks swedish.

Sincerely
/ /

LA
Reébecca

[ ]

]

Suomenlinng  Sveaborg
SF-00120 HELSINKI HELSINGFORS
Svomi Finland
Pub, Tel [210.648 143
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MORDISKT KONSTCENTRUM B POHJOISMAINEN TAIDEKESKUS B THE NORDIC ARTS CENTRE

December 20th, 1988/ay

PS1
'he Institute for Art a.d Urban Resources, Ilnc

Deputy Director Gwen Darien

TELEFAX from Birgitta Loérnell

After anges 1 1 X calctax of Dec
o, I signec I ! Tma

Do you @agre ) ve ion?

Yours sincerely

e

/f}../fczt L'.:Kflefd/f(

Birgitta Lénnell

] 7 ; h‘t—’.
Suomenlinng Sveaborg
SF-00190 HELSINK| HELSlNéFORS
Swomi Finlond "

Puh. Tel (910448 143 ALt
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NORDISKT KONSTCENTRUM ®m POHJOISMA INEN JEKESKUS ® THE NORDIC ARTS CENTRE

December 16, 1988 |
fﬂgfu{ LJa{uiu g L)S

Q‘ I, &3, 30,00
/

LJL.D a‘ s ’OCI-E?{!L*'\.j ;ULS.A"‘G.\(_‘,(__Q.

Rebecca Quaytman
PSI Gallery
New York

Dear Rebecca Quaytman,

Maaretta Jaukkuri has had *c leave for Oslo on ¢ E Eriipi
However, she asked me to c . yYou during her absence regarding
the arrival of Ake Fant. As alrea iglit ; he plans to
arr ecambe 31lst nd 1 E KT reme Lo start
wort 3 a.ready ¢ next da r"s =
Would tha occ possible and if so you thaink wvou ild arrange
For somebody to be at the gallexry to help him?
Furthermore I want to inform you that t! 1838 LTE T tihe
cases will be slightly changed in te cass ha SSems
we shall send you only 13 cases instead of 15. JOT &S thi
packing wor completed you will receive a s L1y revised,
detailed and complele packing list. In the meanwhile please
¢ 2 please,

find enclosed the complete list of a: W 3 1ncluded in the

b4 Y 1 ' T 1= 1M o~ 1 Y + 1 - - ey »” - Y
exnlbition, The numbers refer to the Jue. Two mare works

have been excluded namely 39 and 41,

Yours faithfully,

THE NORDIC BRTE CENTRE

i

|/
A ! -
gtwi,—fxg\
Kirstid Beré\_

&
Si.‘()mﬂnfm"g- -.n:'ubo.'u 5
SF-00150 HELSINKI HELSINGFORS k
Suomi Finland
Fuh. Tel (9)0-668 143 3
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Rebecca Quﬁytman
PS 1 4
New York

Helsinki 27.12.1988
Dear Rebecca,

'wo of the paintings by Hilma af Klint that arc on your
show will be deposited at the lLos Angeles County Museum.

The works are:

Untitled no 1, Altar painting, Nordic Arts Centre catalogue
no 48,

and Untitled no 14, SUW Swan, our catalogue no 3,

I have informed the Museum that they can be fetched from

you after March 12, when the exhibition closes.
This is an agreement between the Hilma af Klint Foundation

and the Los Angeles County Museum, The perscon that I have
been in contact with is Mrs Renée Montgormery.

Yours sincerely,

= ﬂ-A--LL.-".(.q.
ﬁaaret a JLukkur1

Suomenlinna Sveabor
SF.00190 HELSINKI HELSINCFORS
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27.12.1988

Rebecca Quaytman
PS 1
New York

Dear Rebecca, |
I

Thank you for your fax of Dec. 23. I think the Bernard
Osher Foundation should be credited wherever it is
still possible. May be one could put up a sign
somewhere in the exhibition entrance stating the

donors and the financial supporters of;the exhibition.
vNail to nail" is a term used for insurance that

covers everything that takes place | with the exception
of the things stated in the insurance policy) from
where the art works lecave until they are back to the
place of departure. In a way a painking taken from the
wall until it is hanging on the same nail again.

The agreement has bccn mailcd to you by Birgitta.

I am glad to hear the Ake Fant will have assistance

and hope it all will run smoothly.

Kind regards,

Maaretta Jaukkuri
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The Institute for
Contemporary Art,

P.S. 1 Museum

and The Clocktower Gallery
46-01 215t Street

Long Island City, NY 11101
718-784-2084

Alanna Heiss
President and Executive Director

vecewber 30U, 1Ys8

Kulturradet beate Sidheff-Millhagen
Swedish Embassy

Watergate oUU, Suite 1200

wUU New Hauwpshire Avenue

NW Washingten DC 200 37

Vi kommer p& P.S.1 Museet pa Lony Island City i vinter att
visa den svenska utstdllningen Hilma af;flints Hemliga
Bilder. Vernissagen kommer att dga rum dem 15 januari, 1989
i vart stora galleri.

Utstillningen 8r oryaniserad av Nordiskt Kemstcentrua
(Helsingfers), Stiftelsen Hilwa af Klints Verk (Stcckhelm),
Svenska Institutet (Stockholiw) coch The bwedish Infermatien
Service (New York), under medverkan av Ake Fant cch Gustaf
af Klint. -

Vi kinner oss mycket hedrade av att fa visa denna
utstdllning, For att understryka att det &r en utstdllning
av en svensk konstnirinna, sd skulle vi pa vernissagen
vilja bjuda pé ndgenting svenskt. Exewpelvis ett
traditionellt svenskt sworgardsbord. Men efterscm P.S.1 &r
en "non profit organization" med beyransade ekcncmiska

wé jligheter, sa vdnder vi oss hdrmed till den Svenska
Ambassaden med en forfragan cm Ambassaden har wé jlighet att
ataga virdsskapet f&r mottagningen. Vi skulle med zlddje
hjdlpa till med arrangemangen.

Vi tror att en wmedverkan fran den Svenska Ampassaden, slsou
vird pa Oppningsdagen, skulle gagna utstdllningen och hedra
denna unika svenska Kcn:‘.tuiirinua.

Vi sander wed en kopia pa var Nyhets Breschyr och en
kataloy over utstdllningen. _

Vi per att snarast fa kontakt Er for ett besked em Ni har
wé jlighet att ataga Er vdrdsskapet.

Med vdnlig halsning,

s
7 /
LR Stz &
Rebecca yuaytman
Program Ceoerdinater

Generalkensul Arne Therén
swedish Ccnsulate

C.C.
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AGREEMENT BETWEEN THE INSTITUTE FOR CONTEMPORARY ART, P.S. 1
MUSEUM AND THE NORDIC ARTS CENTRE REGARDING THE EXHIBITION
"SECRET PICTURES BY HILMA AF KLINT" IN LONG ISLAND CITY, NEW
YORK.

The Institute for Contemporary Art, P.S. 1 will show the
exhibition "Secret Pictures by Hilma af Klint" in our main
gallery in Long Island City from January 15th until March 12th,
1989. The exhibition is produced by the-Nordic Arts Centre,
Helsinki, Finland in cooperation with the Stiftelsen Hilma af
Klints verk, Stockholm, Sweden.

The exhibition in New York is realized with the support from The
Swedish Institute, Stoeckholm, and the Swedish Information
Service, New York.

The exhibition will arrive in New York by December 15. The next
venue of the exhibition is due in Reykjavik where the material
should be by March 31,

The net price of the catalogue is USD 5 and is to be credited to
the Nordic Arts Centre.

In producing the exhibition for the Nordic Arts Centre, the
Nordic Arts Centre is financing directly:

Research and restoration of the material

framing of the artwork

catalogue costs

documentary photographing

curator's salary

. packing, transports and insurance

. all costs involved in showing the exhibition in the gallery of
the Nordic Arts Centre in Helsinki.

~Nvn B W
. s

In producing the exhibition in Long Island City, the Nordic Arts
Centre is responsible for and is financing directly the following
with financial support from the Swedish Information Service and the
Swedish Institute:l

1. transporting the exhibition to the New York airport and from
the New York airport to Reykjavik

2. provide insurance "from nail to nail"

3. provide the curator of the exhibition, Dr. Phil Ake Fant with
traveling expenses for a period of seven days

4, providing P.S. 1 with 50 catalogues for press and information
purposes at a cost of U.S5. $250.00
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5. Providing P.S.l with 15 black and white photographs as well as
30 color slides for information purposes for which P.S. 1 will
pay $100.

The Bernard Osher Foundation has pledged $7,000.00, in support of
the transportation and installation of the exhibition and for
catalogues and posters for press and information purposes.

[he receiving institution, P.S. 1, is responsible for the
following contingent upon receipt of aforementioned funds:

1. Local costs including transports from and to the airport in
connection with the arrival and departure of the exhibition as
well as all ha;ay the local customs formalities.

2. Installation of the exhibition under the guidance of Dr. Phil.
Ake Fant as well as all necessary constructions needed for the
showing of the artwork.

3. P.S. 1 will make sure all walls are neatly painted white.

4. P.S. 1 is responsible for providing the exhibition with guards
and the general security of the exhibition,

5. P.S. 1 is responsihle for the promotion of the exhibition and
this will include the following
a. press release
b. personal follow ups
c. advertisements
d. mailing of a newsletter and an announcement card.
(200 cards will he sent to the Nordic Arts Centre and 100
to the Stiftelsen Hilma af Klints)
e. A Special Reception and an opening for the general
public for all the exhibitions at P.S.1.
f£. P.S. 1 is'tesponsible for the printing of the
announcement card, the newsletter and the design of the
advertisements. All of these will include information for
all three exhibitions at P.S. 1.
g. P.S5. 1 will pay for the travelling costs as well as for
the accommodation for four days, three nights, to the
chairman of the Hilma af Klint foundation, Mr. Gustaf af
Klint.
h. P.S. 1 agrees to provide any press material to the
Producer of the exhibition, the Nordic Arts Centre.

All information material about the exhibition will credit:
1. Stiftelsen Hilma af Klints Verk, Stockholm

2. The Nordic Arts Centre, Helsinki

3. The Swedish Information Service, New York

4. The Swedish Institute, Stockholm

5. The Bernard Osher Foundation
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In witness whereof, the parties have executed this written
agreement, i

By: (.f- —_— (¢ L
Gwen Darien,
Deputy Director

The Institute for Contemporary Art,

By : ;ﬂ%’@% %(ZZ{

Birgitta Lonnell
Director
The Nordic Arts Centre
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The Institute for
Contemporary Art,

P.S. 1 Museum

and The Clocktower Gallery
46-01 21st Street

Long Island City, NY 11101
718-784-2084

Alanna Heiss
President and Executive Direclor

|

December 3vU, 1Y8o
Generalkonsul Arne Therén
Swedish Ucnsulate Leneral
825 Third Avenue, 38th Floor
New York, New York lUuZz

Vi kommer pa P.S.l1 Museet pa leng Island City i vinter att
visa den svenska utstallningen Hilwa af Klints Hewliga
Bilder. Vernissagen kommer att aga rum den 15 januari, 198Y
i vart stera galleri.

Utstdllningen dr organiserad av Nordiskt henstcentrum
(Helsingfers), Stiftelsen Hiluwa af Klints Verk (Stockhela),
Svenska Institutet (Steockheclam) och The Swedish lInfcrmaticn
Service (New York), under medverkan av Ake Fant cch Gustaf
atf klint.

Vi kdnner oss wycket hedrade av att fi visa denna
utstdllning. FOr att understryka att det ar en utstdllning
av en svensk konstndrinna, s& skulle vi pa vernissagen
vilja bjuda pa nagonting svenskt. Exempelvis ett
traditionellt svenskt samdrgardspberd. Men eftersow P.S.1 ar
en "non profit organizaticn" uwed beyrdnsade ekcnomiska

it jligheter, s& vdander vi oss harwed till den Svenska
Aabassaden med en forfragan om Ambassaden har wo jlighet att
4taga vardsskapet for mottagningen. Vi skulle wed glddje
hjdlpa till med arrangemangen.

Vi tror att en wedverkan Iran den Svenska Aubassaden, sdscu
viard pa oppningsdagen, skulle gagna utstdllningen cch hedra
denna unika svenska kenstndarinna.

Vi sdnder med en kopia pa var Nyhets breschyr och en
kataleoy over utstdllningen.

Vi ber att snarast ta kentakt Er for ett besked cm Ni har
mojlighet att ataga Er virdsskapet,

Med vdnlig hdlsning,
i

4

(Ci /L a ( —

Kebecca Yuaytwan

Program Coordinater

c.c. Kulturradet Beate Sidhoff-Millhagen
Swedish Eubassy
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December 20, 1988

The Institute for
Contemporary Art, To: Kirsta Berg
P.S. 1 Museum
and The Clocktower Gallery From: Rebecca (uaytman
46-01 21st Street

Long Island City, NY 11101

Tlear Kirsta:
718-784-2084

Alanna Haizs "-:erf: is the !"[\“'w' \'--_'1‘51'?[1 of L!';r? cc.?:n_'rrict with
ekt = el i D sclop the suecested corrections made. Please read
over and FAX me as soon as possible and T will
express mail another copy. There is a little
confusion on what exactly insurance from nail
to nail means. Does that mean we insure the
paintings while they are in our buildine?
That's what 1 thought it meant but please
confirm this, There will be a crew to assist
Mr. Fant 10:00 monday morning (the day
following his arrival) for one week,

:incr.-zr'.-/l’.y. F v

¥ S

&./{ P Cra (." S
Hebecca ( 132‘.'t"‘an/} L~
Program Coordina¥or

bie N, // % 2 7/ 5-‘//_&'7/?/ JASEr, el e il
Cor? '/{’M =
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Swedish
Information
Service

Swedish Consulate General

825 Third Avenue

New York

New York 10022

Tel: (212) 751-5900
Telex: 125385

INFORSWED NYK

Facsimile:

(212) 832-0389

December 23,

Rebecca Quaytman

P.S. 1

46-01 21st Street

Long Island City, NY 11101

Dear Rebecca,

Enclosed is our list for the people to be invited to
the opening party on Sunday, January 15 from 12noon to
2PM, for HILMA AF KLINT exhibit.

This is not final yet though as I have not been able
to talk to my director, who's been off, so I might
come up with a few more names later.

I would appreciate if you could send a few invitations
(as many as you can spare) and a press release, S0 I can
do a mailing.

Looking forward to hearing from you,

I wish you a wonderful holiday season.

Best regards,

'S
=

Kevin Foxby

New York Los Angeles San Francisco
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Mottagning i samli)and med vernissage av utstdllningen <— Swed; }J.\

HILMA AF KLINT pa P.S. 1 i New York, sodndagen, den 15 . \

januari 1989, k1 12-14 AQA n}'ou \We
] L]

Anthony Calnek, Editor 3

Contemporanea
17 East 76th Street
New York NY 10021

Peter Schjeldahl
53 St Marks Place
New York NY 10003

Barbro Sachs Osher
Bernard Osher Foundation
220 San Bruno Avenue

San Francisco CA 94103

Zoriana E. Siokalo
ASHM Museum

1900 Pattison Avenue
Philadelphia PA 19145

John Howell, Editor
Elle Magazine

551 Fifth Avenue
New York NY 10176

Gary Indiana
Village Voice

842 Broadway

New York NY 10003

Carlo McCormick
Jiclinton 8t, Apt 9
New York NY 10002

Enid Nemy
135 East 55th Street
'New York NY 10022

Patricia Phillips
ArtiEritic

19 Doncan Place
New York NY 10040

Stuart Wrede

MoMA

11 West 53rd Street
New York NY 10019

Mr. and Mrs. Ib Alvin
1148 Fifth Avenue
New York NY 10128

Peter Astrom
10 East 16th Street
New York NY 10011
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Maya Eizin
105 Hudson St, 306
New York NY 10013

Siri Berg
93 Mercer Street
New York NY 10012

Miriam Berkley
353 West 51st St, 1A
New York NY 10019

Jeanette Bonnier
15 West 8lst Street
New York NY 10024

Olle Bonnier
P.O. Box 483
Williamsburg Sta
Brooklyn NY 11211

Pontus Carle
124 East Broadway
New York NY 10002

Albina De Meio
788 Columbus Avenue
New York NY 10025

Agnes Denes
595 Broadway
New York NY 10013

Claes Eklund
521 West 26 Street, 6 Floor
New York NY 10001

Hans Frode

Experimental Glass Workshop
142 Mulberry Street

New York NY 10013

Douglas Heller
Heller Gallery

71 Greene Street
New York NY 10012

Bernhard Kirschenbaum
180 Park Row
New York NY 10038

Mr. and Mrs. Billy Kluwer
69 Appeltree Rd
Berkeley Hights NJ 07922
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Anders Knutsson P.O agx L]?"

NewsXorkwNY...10021 NY’NV.IWJ"‘

William Lieberman
Metropolitan Museum of Art
Fifth Avenue at 82nd Street
New York NY 10028

Jan Erik Lowenadler
799 Park Avenue
New York NY 10021

Susan Nessim
295 Third Avenue, 4B
New York NY 10010

David U. Neuman
42 West 71st Street
New York NY 10023

Tonie Roos
48-11 Vernon Blvd
Long Island City NY 11101

Patricia Malloy
American-Scandinavian Foundation
127 East 73rd Street

New York NY 10021

Kjersti Board

Swedish Information Service
825 Third Avenue

New York NY 10022

Karin Ehnbom-Palmguist
Swedish Information Service
825 Third Avenue

New York NY 10022

Ambassador and Mrs.

Jan Eliasson, Swedish Mission to the UN
825 Third Avenue

New York NY 10022

Marna Feldt

Swedish Information Service
825 Third Avenue

New York NY 10022

Solveig Linka

Swedish Information Service
825 Third Avenue

New York NY 10022
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Lisette Mossberg

Swedish Mission to the UN
825 Third Avenue

New York NY 10022

Inga-Lill Nilsson
Swedish Information Service
825 Third Avenue
New York NY 10022

Bjorn-Gosta Sporrong
Swedish Consulate General
825 Third Avenue

New York NY 10022

Dr. Beate Sydhoff and

Mr. Lars Millhagen

Swedish Embassy

600 New Hampshire Avenue, N.W.
Washington DC 20037

Ambassador Wilhelm Wachtmeister
and Countess Ulla Wachtmeister
Swedish Embassy

600 New Hampshire Avenue, NW
Washington DC 20037

John W. Walldén, Director
Swedish Information Service
825 Third Avenue

New York NY 10022

Mr. and Mrs. Torsten Nilsson
Swedish Information Service
825 Third Avenue

New York NY 10022

(all Swedish correspondents, see separate list)

Lena Biorck Kaplan
1030 Fifth Avenue
New York NY 10028

Rigmor Newman
789 West End Avenue, 9D
New York NY 10025
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The Institute for Contemporary Art
46-01 215t Street Alanna Heiss,

Long Istand City, NY President and Executive
1101-5324 Direetor

718 784-2084
212 233-1440

— )
Ve SO,
To: Maaretta

From: Rebecca Ouaytman

Dear Maaretta:

Everything going very well with Hilma, however we need more
cAtalogues if there are any left. We need at least 50. Tried to
call this morning but there was no answer. FAX me if this is
possible,

Sincerely, -

Rebecca Quavtman

g
o
%
g
g
H
g
=
8
g
5

4

P.S.1 Museuam 4601 Z1s1 Street, Long lstand Citg NY 11101-5324, [718) 784-2084, (212) 233-1440
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DEPARTMENT OF THE TREASURY
UNITED STATES CUSTOMS SERVICE

ENTRY/IMMEDIATE DELIVERY

Beno Shipping Cn.. Inc.
25 Hudson Bt. 941-2100

New York NY 10013 C.H. Box 024
19 CFR 142.3, 142.18, 142.22, 142.24 Broker m 233

FLYGPOST-PAR AVION
6 560700

J. & J. Trucking

"Tm Waived
“»sed For Yeur Use Only

Mrs
Rebecce Quaitman
P S1
4601 21st Street
Long Island City
Hew York 11101
U S A

5 £0. VUSIUMS USE ONLY
rhmbyaé:e ¢ for entry/i iate delivery. | certify that mam
inforfion 6 accurate, the bond s uffcent, vai, and current, and that il D OTHER AGENCY ACTION REQUIRED, NAMELY:
mmlﬁrmnmd 19 CFR Part 142 have been met. s i
OF APPUIGANT e
& ‘/ fl

Bano Shipping Co.dnc/ y

{PHONE NO. DATE

212-941-2100 1/12/89 [] cusToms exammaTion REQUIRED.

29. BROKER OR OTHER GOVT. AGENCY USE
Exan Bites FINNAIR [] enTay ReseceD, BECAUSE:

Container ¢

mmmunm;
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DEPARTMENT OF THE TREASURY
UNITED STATES CUSTOMS SERVICE

ENTRY/IMMEDIATE DELIVERY

Berno Ghipping Co., Inc.
25 Hudson 8t. 941-2100

New York NY 10013

19 CFR 142.3, 142.18, 14222, 142.24

W. R

Division of Bemo Shippinp
Fine Arts Shipping/Consultc
25 Hudson Street

New York, NY 10013

GUSTAF af KLINT .
Armfeltsgatan 5

11534 STOCKHOLM r Yeur Use Oaly
SWEDEN i :
Tin 0B-664 09 07

I hereby appiication for entry/immediate delvery. | certity that the ml OTHER AGENCY N :
informytion s accurate, the bond is suffcint, val, and current, and that all L] ACTION REQUIRED, NAMELY:
muu(omenaalmcr’npm 142 have been met, -

¥

OF APPLICANT - ].
qu Shipping Co. lm;,fr/ i _
{PHONE NO. DATE . 4
212-941-2100 1/12/89 [ ] cusTOMS EXAMINATION REQUIRED.
20. BROKER OR OTHER GOVT. AGENCY USE

Exan Bitei ~ FIRNNAIR D ENTRY REJECTED, BECAUSE:
Container ¢

wmmm This | Is i
for the i dhwpw»mmmmmd

Customs Form 3461 (112085)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA PS1 : I.: A : i'ZJZ 3

DEPARTMENT OF THE TREASURY
UNITED STATES CUSTOMS SERVICE

ENTRY/IMMEDIATE DELIVERY

Beno Shipping Co., Inc.
25 Hudson 8t. 941-2100

New York NY 10013

19 CFR 142.3, 142.18, 142.22, 142.24

W. R. Keating & Company Ret. Nor 560700

id: J. & J. Truckin
Division of Bemo Shipping Co., Inc. Via: g
Fine Arts Shipping/Consultants
25 Hudson Street
New York, NY 10013 -

. "xamination Waived
Documelité Enelosed For Yeur Use Oaly

Project Studios One

s £7. CEMTIFIATION 28. CUSTOMS USE ONLY

I mw,ﬂ“kﬂ appii for entry/| iate delivery. | certily that the above OTHER AGE :
information Is accurate, the bond is sufficient, valid, and current, arid that all| D NCY ACTION ﬁEQUlﬂED. NAMELY:
requifements of 19 CFR Part 142 have been met. o

i OF APPLIGANT 7 /
Bano Shipping Co.lngc/s : :

{PHONE NO. DATE . -
212-941-2100 1/12/89 D CUSTOMS EXAMINATION REQUIRED.
28. BROKER OR OTHER GOVT. AGENCY USE

Exan Bites FINNAIR [:] ENTRY REJECTED, BECAUSE:
Container ¢

-

Customs Form 3461 (112085)
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DEPARTMENT OF THE TREASURY
UNITED STATES CUSTOMS SERVICE

ENTRY/IMMEDIATE DELIVERY

Berno Shipping Co., Inc.
25 Hudson B8t. 941-2100

New York NY 10013 C.H. Box 024
19 CFR 142.3, 142.18, 142.22, 142.24 ‘I’Dtﬂl' m 233

S

1 Consunp ] 700-6

7. BROKER /1M

700 BD

R

. OF RE
Berno Shipping Co., Inc.

/1

INNAIR

o 27. CERTIFICATION ’ 28. CUSTOMS USE ONLY

I hereby sake application for entry/immediate delivery. | certify that the above OTHER AGENCY ACTION REQUI i
information Is accurate, the bond is sufficient, valid, and current, and that all D ACT _EOU RED, NAMELY:

requifements of 19 CFR Part 142 have been met. 2y

] OF APPLICANT J

Bano Shipping Co. Toc/s?” y
{PHONE NO. DATE - ;

212-941-2100 1/12/89 [ ] cuSTOMS EXAMINATION REQUIRED.

20. BROKER OR OTHER GOVT. AGENCY USE
Exan Bites FINRAIR [] enTay ResecTeD, ecausE:

Container ¢

J

Peperwork Reduction Act Notice: This inf jon is to the admi fmlmmmm provide necessary
Inf lon for the i dﬂucﬂamhmmwyhmd and taxes. 'hrmhl-ﬂ'—'d: s

Customs Form 3461 ( 112085)
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The Museum of Modern Art Archives, NY

INIKLHOR | RWNS T DN I RUVE e U INC aiviaiNL S il

el 1989

Rebecca Quaytman

The Institute for Art and Urban Resources, Inc.
PiS. 1 Gallery

46 01 21st Street

Long Island City, N.Y. 11101

PROFORMA INVOICE S£T0/, 2 é‘jj W
MOCopies of the catalogue "Hilma af Klint" for exhibition use.
/- -

Price per copy US$ 10.:

TOTAL US$ 500.-
THE NORDIC ARTS CENTRE

A s,

Kirsti Ber

Packed in 1 cardboard box 30x40 cm, weight 15 kg.
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The Institute for
Contemporary Ar,

P.S. 1 Muszeum

and The Clockiower Gallery
46-01 215t Street

Long Island City, NY 11101

718.784.2084

Alanna Heiss
President and Executive Direclor
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The Institute for Contemporary Art

46-01 21t Street Alanna Heiss,
Long Istand City, NY Prasident and Executive
11101-6324 Director

718 764-2084
12 233-1440

February 16, 1989
To: Maaretta

From: Rebecca

Dear Maaretta:

Could you please send us 150 of the new edition of the Hilma
catalogue as soon as they are available? Please FAX me with a
rough estimate of when we might be able to ‘expect these. If it
would be after the show we might order less. Did you get my FAX
review from the times?

:
:
2
]
H
g
:
s
%

Sin;erely.
. 7 a L—'—

Rebecca Quaytman
Program fnorﬁlnitox/

P.S.1 Museum 46-01 21s1 Sureer, Long Island City, NY 11101-5324, 116} 784-2084, (212) 233-1440
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The Institute for Contemporary Art

46-01 21st Street Alanna Heiss, _
Long Istand City, NY Presifent and Executive
1101-5324 Dirsetor

718 784-2084

212 233-1440

Feb. 27, 1989
To: Maaretta Jaukkuri

From: Rebecca Quaytman

Dear Maaretta:

The exhibition ends on March 12th and a sad day it will be. As I
understand it the exhibition must be in Reykavik, Iceland by
March 30th. Have you made shipping arrangements for this? If so,
on what date does the work have to be at the airaport? Our people
can begin deinstallation on the 16th and can have it to the
air%port on the 22nd. If it needs to be at the airdport before
that date we need to know so that we can make the appropriate
arrangements. I am fAXing a copy of the little write up in the
New Yorker.

S rely,
/;CZG(fC-\__
RQ
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P.S.1 Museum 46-01 21st Seet, Long Island City NY 11101-5324, (718) 764-2084, (212) 233-1440
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Gustaf af Klint 89 01 18

Armfeltsgatan 5
115 34 Stockholm

Mrs

Rebecca Quaitmen
PR3

4601 21st Street
Long Island City
NY 11101

Dear Rebecca

Many thanks for meking my stay in N Y so nice. I was

very impressed by the way you and Ake had done the
heznging. The rooms really were fitting Hilmas works

so that they in my eyes could give maximum to a spectator.
I also think that they fitted in well with the other
exhibitions so that as a whole they presenied & good
covering of different artstyles and technies.

I also do 2ppreciate the way you and Bran tied to make
me feel at home. All arregements around was so nice not
forgetting the friday night. All together 1 feel I

ot 2 good view of N Y in most aspects.

My flight home went well. Actually we got home one

hour eerly. It really is not bad to make Stockholm

in 6% hours. Unfortunately the wether was 2s lousy when
we got to Stockholm - no winter at all. I had hoped
that it would hesve been cold so that the ice would
have improved. But nothing of that.

Remember me to Bran, your f-ther and his girlfiend
and look me up when you get to Stockholm.
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46-01 21st Streer Alanna Heiss,
Long Island City, NY President and Execuiive
11101-5324 Director

= 718 784-2084

Py 212 233-1440
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=

§ To: Maaretta

i

= From: Rebecca Quaytman

=

= Dear Maaretta:

5] As usual I underestimated the amount of catalogues we need. We

= sold out four days after recieving the last batch. We would like

- to order another 150 if possible. If you have enough catalogs in

8 stock, you might want to consider selling some of them in New

=] York City book stores. I'm sure they would sell out immediatly.

If you are interested in this I could make the initial contacts
for you. I think it would benefit the Foundation to do this and
it might further the contacts for Ake's next book on Hilma. Tell
Brigitta the check for Gustave's travel expenses is on the way.

Sincerely,

S o)
Rebecca Quaytman -:;;7

P.S.1 Museum 46-01 21st Street, Long Island City, NY 11101-5324, (718} 784-2084, (212) 233-1440
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The Institute for Contemporary Art

46-01 215t Street Alanna Haiss,

Long lsland City, NY FPresident and Exsculive
11101-5324 Director

718 784-2084

212.233-1440

March 16, 1989
To: Maaretta

From: Rebecca

Dear Maaretta:

I was wondering if you could send me a list of all the
museums that Secret Pictures is traveling to with the
dates. TIs it true that the Pompidou is taking the show,
if so when? We would like to be able to publicize this
and also alot of devoted fans have been asking. 1
recieved a letter from Gustaf asking me about the Everson
Museum. It is a very good museum in upstate New York
which has taken shows from us in the past. I am assuming
that you are still involved with the show, correct me if
I'm wrong.

Its finally spring in New York.

S&iziigiy, C:;i .//

/ y /

: DT rg S

Rebecca Quaytman 191
/

4

9B0L-EEZ (Z1Z) DA0K-EL0L AN 4105 MaN "1381S pieuoa] gO| Asajjes 1amolool) sy

P.S.1 Museum 46-01 2151 Streer, Long Island City, NY 11101-5324, (718) 784- 2084, (212) 233 1440
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Los Angeles, Cahforma
Museum of Art s
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213-857-6059 ,,,0405. i
FAX 213-931-7347 212913 LACMAU

CABLE LARTMUS
VIRKALAHETYS AN —
TJANSTEFORSANDELSE TN ZUSIARS
{ x </ s I 4
K""\
\% s
— ._,: -

PS1
46-01 21st Street

Long Island City
NORDISKT
KONSTCENTRUM New York, NY 11101

POHJOISMAINEN USA
TAIDEKESKUS

THE NORDIC
ARTS CENTRE

Att: Rebecca Quaytman

Suomenlinna/Sveabor
SF-00190 HELSINKI/HELSINGFORS

Suomi/Finland
R L L T s dame - B il - R R T “JLLLUA';}II\, L Coret WLLL WHITih voe
Angeles County has an agreement. Chanora can fill you in

on this information,
We look forward to receiving the lcans later in March.

Sincerely,

ienee 5. Montgomery
Registrar

cc: Maurice Tu

RSM:qgd
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February 27, 1989

NORDISKT

KONSTCENTRUM

POHJOISMAINEN P51

AREOEREONES 46-01 21st Street

E;Eg%%ﬁﬁ%; Long Island City
New York, NY 11101
USA

Att: Rebecca Quaytman
Dear Rebecca,

How nice to see that there seems to be such a good response to the Hilma
af Klint exhibition! The New Yorker made me surprised, I do not think
they ever wrote about a nordic exhibition before, not a Swedish anyway!

Let us know if Art in America does anything. We have gotten so many pro-
posals from very good museums in the US, Canada and Australia regarding
the exhibition.

I am writing you regarding the travelling costs for Gustaf af Klint (by
the way he was most enthusiastic about the reception you gave him). We
already paid the bill but would appreciate if you could mail us a check
for US dollars 978.

Yours sincerely

Birgitta Lonnell

Suomenlinna/Sveabol

SF-00190 HELSINKI/HELSINGFORS
Suomi/Finland

Tel. (9)0-668 143
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Los Ange es COunty 5305 Wilstire Boulevard

Lus Angeles, Califorria

Museum of Art 90036

Ielephone . Telex
213-857-6059 1415 acmaur
FAX 213-931-7347
CABLE LARTMUS

4, 19B9

a1
<
L

Janua

T;)r oY

Maaretta Jaukkuri

Head of Exhibitions
Pohjoismainen Taidekeskus
Suomenlinna Sveaborg
SF-00150 Helsinki Helsingfors
Suomi Finland

Dear Ms. Jaukkuri,
Thank you fo

loan of Hilma af K
Untitled no, 14, S

your December 27th letter regarding the
lint's Untitled no. 1, Altar painting and
UW Swan,

I have spoken wifth Maurice Tuchman, Senior Curator of
Twentieth Century Art, and he prefers that the works be sent
to us after the exhibition closes at PS ! on March 12th.
Will you please contact Assistant Registrar, Chandra King,
with pertinent shipping details in the next month.

The Lecs Angeles County Museum of Art will of course pay
for all transportation costs, New York/Los Angeles, and will
insure the loans. To do so, though, we ask that the works
be shipped by a certain airfreight fo tder with which Los
Angeles County has an agreement. Chancra can £fill you in
on this information,

Wwe look forward to receiving the loans later in March.

Sincerely,

f

\\ R P S

R A
Renee 5. Montgomery
Registrar

cec: Maurice Tu

RSM:qd
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Ms Chandra King

Assistant Registrar

~ ar

Los Angeles County Museum of Art

telefayx 213-931-7347

Helsinki

Dear Chandra Kina

2.2.1989

With reference to Rense 5. Montgomery's letter

24 concerning the shipping of Hilma af Klint's

Lo New York I think the best way to handle this is to

centact Mrs Rebecca Quaytman at PS 1 in New York

I will inform you at t th xd the deposition

and you can ¢ ss the shi s w hay

HEowever, I would ike vou t SET) A v £ matio ~F he

insurance policy to Mr Gustaf af Klint in Stackholm.

Wher contacting Quaytma in al agree on

the airfreight forw: an t ietail

1 hope verything wil = with thi ar € Aare geing
= -

end you some i ¢ ne 3dit - OF = catalogue
when 1t is ]\.' nced I’ 1 f eeks!? me

Yours sincerely,

Aa m]auu
Maaretta Jaykk:

Head of exhibit

ces Gustaf af Klint

Rebecca Quaytman 1

Suomanhnna Sveaborg
SF-00190 HEISINKI HELSINGFORS
Suomi Finland
Puh. Tel [9)0-648 143
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Te Mrs Rebecca Quaytman

PS 1
New York
Telefax ¥ — yp 5 4

A

Dear Rebecca,

thank you for 1ir information about Hilma af Klint's

exhibition. We arc happy to hear that it 1s going

well.

Yesterday we have sent you 35 catalogles and they

are the last ones that we can give out of the

first edition. The new tion is out in about

10 days so that you can order them if you think

that you use them It Ll > good to calculate
he wt = as Ly expensi t send them

y these special s

Hope you are well and sen y bhest gards also to

Harvey.

Yours sincerely,

/'L DSTEEPE - g

Maarctta J

l@.n.q.(l. 114. L P

kuri

Enclosed rrespondence concerning the twe paintings

by Hilma be deposited at the LoS

Angeles County your exhibition.

Suemenlinng Sveabor
SF.00190 HELSINKI HELSINGFORS
Svarm Finland
Puh  Tel (9)0.4668 143
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AN
PM

DATE [ TiME

L}

§ose

EXT

OPERATOR

WiLL, CA

The

The ¢
have

P
H
(0]
N
E
M
E
M
(5]

2¢
22
TPl 3 4x33
175x173x32
175x173%x32 cj
156x120x29 c
81x95x43 cm’
9. 81x95%x43 cm
10 81x96x57 cr
11.60x93x53 cr
12. 81x61x49 «
13. 163x160x2:

e
Py
3.
4.
55
6.
Ti
8.

PHONED

The exhibitioin
The Institute
46 01 21st St
Long Island C

WANTS T

":3>ff‘{

T GIGNED

URGENT

\ATE TIME

AREA CODE

ND 7z

EXT

-K877

DPERATOR

Phone 718 784

The exhibitiol

d thereafter be

in Reykjavik,

THE NORDIC AR'"
4&%%;‘%&m0

Kirsti Berg

SF-00190 HELSINKI  HELSINGHFUKS

Svomi Finland
Puh. Tel. (9]0-668 143
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2. Image 471. Series II. 3a. Buddha’a Point of View on
Earthly Life. 3.1.1920. 0il on canvas. 36 x 27 cm
SEK 220.000
$ 34.300
Case no 12

Image 34. Group 2. Series WU. 30.9.1907
0il on canvas. 58 x 79 cm

SEK 254.000

$ 39.000

Case no 8

Image 42. Group 3. Series WU. Key to the Work
August 1907

0il on canvas

SEK 1.900.000

$ 296.000

Case no 4

Case no 13 contains 50 postcards; case no 12 100 catalogues
to an approximate value of $ 400.

The total sum of the exhibition goods is USS 1.177.600.

The cases/crates are marked HILMA and numbered from 1-13 and
have the following measurements:

1. 260x202x21 cm
2. 258x197x14 cm
3. 180x159x33 cm
4, 178x134x33

S5 175%173%32

6. 175x173x32 cm
7. 156x120x29 cm
8. 81x95x43 cm’
9. 81x95x43 cm
10 81x96x57 cm
11.60x93x53 cm
12. 81x61x49 cm
13. 163x160x22 cm

The exhibition is addressed to:

The Institute for Art and Urban Resources, Inc., P.S. 1
46 01 21st Street

Long Island City, N.Y. 11101

Phone 718 784-2084.

The exhibition will be shown in New York and thereafter be shown
in Reykjavik, Iceland.

THE NORDIC ARTS CENTRE
454%:'%Qu9

Kirsti Berg

||
Suomenlinna Sveabor
SF-00190 HELSINKI HELSINGFORS

Suomi Finland
Puh. Tel. (9)0-668 143




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA PS1 I A 1%23

NORDISKT KONSTCENTRUM B POHJOISMAINEN TAIDEKESKUS M THE NORDIC ARTS CENTRE

THE NORDIC ARTS CENTRE December 13, 1988/ay

SECRET PICTURES BY HILMA AF KLINT

LIST OF WORKS ACCORDING TO CATALOGUE NUMBERS
1. Group 1. Primordial chaos. Series WU.
Oil on canvas. 50 x 38 cm
SEK 30.000
S 4.700
Case no 10

Group 1. Primordial chaos. Series WU. 1906
0il on canvas. 50 x 30 cm

SEK 30.000

$ 4.700

Case no 11

Group 1. Primordial chaos. Series WU. 1906
0il on canvas. 50 x 38 cm

SEK 30.000

$ 4.700

Case no 11

Group 1. Primordial chaos. Series WU. 1906
0il on canvas. 50 x 38 cm

SEK 30.000

S 4.700

Case no 11

Group 2. Series WU.
0il on canvas. 58 x
SEK 45.000

$ 7.000

Case no 8‘

Group 2. Series WU.
0il on canvas. 58 x
SEK 45.000

$ 7.000

Case no 8

Group 2. Vestal-ascetic. Series WU. 1907
0il on canvas. 58 x 79 cm

SEK 45.000

$ 7.000

Case no 8

Group 2. The Fresh Rose of the Lily. Series WU. 1907
0il on canvas. 58 x 79 cm

SEK 45.000

$ 7.000

Case no 8

Suomenlinna Sveabor
SF-00190 HELSINKI HELSINGFORS
Suomi Finland
Puh. Tel. (9)0-668 143
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Group 3. The Large Figure Paintings. 1907
0il on canvas. 158 x 114 cm

SEK 100.000

$ 15.700

Case no 4

(Numbers 10, 11 and 12 excluded

Group 5. Series WUS no.l. January-February
1908. Water-colour on paper. 62 x 77 cm
SEK 45.000

$ 7.000

Case no 10

Group 5. Series WUS no. 5. January-February
1908. Water-colour on paper. 77 x 62 cm

SEK 45.000

$ 7.000

Case no 10

Group 5. Series WUS no. 6. January-February
1908. Water-colour on paper. 77 x 62 cm
SEK 45.000

$ 7.000

Case no 10

Group 5. Series WUS no. 9. January - February
1908. Water-colour on paper. 77 x 62 cm

SEK 45.000

$ 7.000

Case no 10

Group 5. Series WUS no. 1ll1. January - February
1908. Water-colour on paper. 77 x 62 cm

SEK 45.00Q

$ 7.000

Case no 10

Group 5. Series WUS no. 19. January - February
1908. Water-colour on paper. 77 x 62 cm

SEK 45.000

$ 7.000

Case no 10

Group 6. Series WUS no. 6. Lotus flower.
February - April 1908.

0il on canvas. 104 x 134 cm

SEK 84.000

$ 13.200

Case no 7

|
Suomenlinna Sveabor
SF-00190 HELSINKI HELSINGFORS
Suomi Finland
Puh. Tel. (9)0-668 143
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Group 6. Series WUS no. 9. Easter Eve's Lily.
February - April 1908.

0il on canvas. 104 x 134 cm

SEK 84.000

S 13.200

Case no 7

Group 6. Series WUS no. 13. The Tempter of the
World. February - April 1908.

0Oil on canvas. 104-x 134 cm

SEK 84.000

$ 13.200

Case no 7

Group 6. Series WUS no. 14. February - April 1908.
0il on canvas. 104 x 134 cm

SEK 84.000

S 13.200

Case no 7

Group 6. Series WUS no. 15. Spiritual Self-portrait.
February - April 1908. 0il on canvas. 104 x 134 cm
SEK 84.000

$ 13.200

Case no 7

Group 6. Series WUS no. 16. February - April 1908
0il on canvas. 104 x 134 cm

SEK 84.000

S 13.200

Case no 7

(No 25 excluded.)

Group 8. Series US no. 5. Crucifixion. Autumn 1913
0il on canvas. 156 x 116 cm

SEK 100.000

$ 15.700

Case no 4

Group 9. Series SUW. Swan no. 1. October 1914 -
March 1915

0il on canvas. 150 x 150 cm

SEK 120.000

S 18.700

Case no 6

Group 9. Series SUW. Swan no. 3. October 1914 -
March 1915.

0il on canvas. 150 x 150 cm

SEK 120.000

$ 18.700

Case no 5

Suomenlinna Sveabor
SF-00190 HELSINKI HELSINGFORS
Suomi Finland
Puh. Tel (9)0-668 143
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Group 9. Series SUW. Swan no. October
March 1915

0il on canvas. 150 x 150 cm

SEK 120.000

S 18.700

Case no 5

Group 9. Series SUW. Swan no. October
March 1915

0il on canvas. 150 x 150 cm

SEK 120.000

$ 18.700

Case no 6

Group 9. Series SUW. October
March 1915

0il on canvas. 150 x

SEK 120.000

S 18.700

Case no 5

Group 9. Series SUW. Swan no. October
March 1915

0il on canvas. 150 x 150 cm

SEK 120.000

$ 18.700

Case no 13

Group 9. Series SUW. Swan no. . October
March 1915

0il on canvas. 150 x 150 cm

SEK 120.000

S 18.700

Case no 5

Group 9. Series SUW. Swan no. October
March 1915.

0il on canvas. 150 x 150 cm

SEK 120.000

S 18.700

Case no 6

Group 9. Series SUW. Swan no. October
March 1915

0il on canvas. 155 x 152 cm

SEK 120.000

S 18.700

Case no 6

Group 9. Series SUW. Swan no. October
March 1915

0il on canvas. 155 x 152 cm

SEK 125.000

$ 19.500

Case no 13

Suomenlinna Sveaborg
SF-00190 HELSINKI HELSINGFORS
Suomi Finland
Puh. Tel [9)0-668 143
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37. Group 9. Series SUW. Swan no. 17. October 1914 -
March 1915
0il on canvas. 155 x 152 cm
SEK 125.000
S 19.500
Case no 13

Group 9. Series SUW. Swan no. 21. October 1914 -
March 1915.

0il on canvas. 155 x 152 cm

SEK 125.000

$ 19.500

Case no 6

(No. 39 excluded.)

Group 9. Series SUW. Swan no. 23. October 1914 -
March 1915.

0il on canvas. 155 x 152 cm

SEK 125.000

S 19.500

Case no 5

(No. 41 excluded.)

Group 9. Series UW. Dove Spring 1915
0il on canvas. 158 x 130

SEK 110.000

S 17.200

Case no 4

Group 9. Series UW. Dove . Spring 1915
0il on canvas. 158 x 130

SEK 110.000

S 175200

Case no 4°

Group 9. Series UW. Dove St. George.
Spring 1915.

0il on canvas. 158 x 130

SEK 110.000

$ 17.200

Case no 3

Group 9. Series UW. Dove
Spring 1915

0il on canvas. 158 x 130
SEK 110.000

S 17.200

Case no 3

=
Suomenlinno Sveaborg
SF-00190 HELSINKI HELSINGFORS
Suomi Finland
Puh. Tel (9)0-668 143
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Group 9. Series UW.
Spring 1915
0il on canvas.
SEK 110.000

S 17.200

Case no 3

Group 9. Series UW.
Spring 1915.
0il on canvas.
SEK 145.000

S 22.600

Case no 3

Group 10. Altar
Tempera and oil
SEK 145.000

S 22.600

Case no 2

Group 10. Altar
Tempera and oil
SEK 145.000

S 22.600

Case no 1

Group 10. Altar
Tempera and oil
SEK 145.000

S 22.600

Case no 1

Series Parcifal. Group
Water-colour on paper.
SEK 11.000

S 2.700

Case no 4

Series Parcifal. Group
Water-colour on paper.
SEK 11.000

$ 1.700

Case no 4

Series Parcifal. Group
Water-colour on paper.
SEK 11.000

S 25700

Case no 4

Series Parcifal. Group
Water-colour on paper.
SEK 11.000

$ 1.700

Case no 4

Dove

158.% 130

Dove

158 % 130

picture no. 1.
on canvas.

picture no.
on canvas.

picture no.
on canvas.

no. 37. Cosmic picture.

cm

no. 38. Cosmic picture.

cm

Spring 1915.
185 x 152 cm

2. Spring 1915
185 x 152 cm

3. Spring 1915
185 x 152 cm

no. 9. Autumn 1916

X 26 cm

no. 10. Autumn 1916

X 26 cm

no. 11. Autumn 1916

X 26 cm

1, no. 12.
25 x 26 cm

Autumn 1916

Suomenlinna Sveaborg
SE-00190 HELSINKI HELSINGFORS
Suomi Finland
Puh. Tel. (910-668 143
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Series Parcifal. Group no. 13. Autumn
Water-colour on paper. X 26 cm

SEK 11.000

$ 1.700

Case no 4

Series Parcifal. Group Autumn
Water-colour on paper.

SEK 11.000

$ 1.700

Case no 9

Series Parcifal. Group
Water-colour on paper.
SEK 11.000

$ 1.700

Case no 9

Series Parcifal. Group Autumn
Water-colour on paper.

SEK 11.000

$ 1.700

Case no 9

Series Parcifal. Group
Water-colour on paper.
SEK 11.000

$ 1.700

Case no 9

Series Parcifal. Group 4. Envelope of the Phy-
sical Level no. 84. Forwards. Autumn 1916
Water-colour on paper. 27 x 25 cm

SEK 11.000

S 1.700

Case no 9

Series Parcifal. Group 4. Envelope of
sical Level no. 85. Downwards. Autumn
Water-colour on paper. 27 x 25 cm
SEK 11.000

$ 1.700

Case no 9

Series Parcifal. Group 4. Envelope of
sical Level no. 86. Backwards. Autumn
Water-colour on paper. 27 x 25 cm
SEK 11.000

S 1.700

Case no 9

|
Suomenlinna Sveabor
SF.00190 HELSINKI HELSINGFORS
Suomi Finland
Puh, Tel (9)0-668 143
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63. Series Parcifal. Group 4. Envelope of the
sical Level no. 87. Outwards. Autumn 1916
Water-colour on paper. 27 x 25 cm
SEK 11.000
$ 1.700
Case no 9

Series Parcifal. Group 4. Envelope of the
sical Level no. 88. Upwards. Autumn 1916
Water-colour on paper. 27 x 25 cm °

SEK 11.000 :

$ 1.700

Case no 9

Series Parcifal. Group 4. Envelope of the
sical Level no. 89. Inwards. Autumn 1916
Water-colour on paper. 27 x 25 cm

SEK 11.000

$ 1.700

Case no 9

Series The Atom. Water-colour on paper. 27 x 25 cm

66. No. b. Introduction: The Atom. 9.1.1917
SEK 11.000
$ 1.700
Case no 9

No. 1. The centre of the universe is composed of
innocence. 10.1.1917

SEK 11.000

$ 1.700

Case no 10

No. 2. Every atom possesses its own centre, but
each centre relates directly to the centre of the
universe. 10.1.1917

SEK 11.000

$ 1.700

Case no 10

No. 3. The body must be transformed by entering its
centre and acquiring new strength. 11.1.1917

SEK 11.000

S 1.700

Case no 10

No. 4. Through its wish to conceive more and more
beautiful forms first on the ethereal level, then
materially the body at last is prepared to be il-
luminated by the light. 11.1.1917

SEK 11.000

$ 1.700

Case no 10

a
Suomenlinna Sveaborg
SF-00190 HELSINKI HELSINGFORS
Suomi Finland
Puh. Tel (9)0-668 143
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No 5. The body is capable of rising above its earthly
attachment by listening willingly to supernatural
power. 12.1.1917

SEK 11.000

$ 1.700

Case no 10

No. 6. When the atom rests on the ethereal level,
power is drawn into its centre and stored there.
When the body is in harmony, power from its centre
is discharged and transmitted outwards. 12.1.1917
SEK 11.000

$ 1.700

Case no 10

No. 7. The atom has both limitations and a capacity of
development. When the atom expands on the ethereal
level, the physical component of the earthly atom
begins to glow. 13.1.1917

SEK 11.000

$ 1.700

Case no 10

No. 8. On the ethereal level the atom constantly
changes between rest and activity. While resting
it turns inwards. This affects the earthly atom
so that power from it is discharged. 13.1.1917
SEK 11.000

$ 1.700

Case no 10

No. 9. The atom has four different phases of de-
velopment which it can achieve in the body.

17 e A e T

SEK 11.000,

$ 1.700

Case no 10

No. 10. The atom contains four kinds of activity,
all of them mutually dependent. 18.1.1917

SEK 11.000

$ 1.700

Case no 10

No. 11. The atom has the capacity itself to
expel the inertia of the innate resistance of
matter. 18.,1.1917

SEK 11.000

$ 1.700

Case no 10

|
Suomenlinna Sveaborg
SF-00190 HELSINKI HELSINGFORS
Suomi Finland
Puh. Tel. [9]0-668 143
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No. 12. The atom increases its strength as it
feels and aknowledges its dependence on the
divine power which is the inexhaustible and
incomprehensible life itself. 19.1.1917

SEK 11.000

$ 1.700

Case no 10

No. 13. The atom is on the way to consciously,
voluntarily being regenerated in imitation of
the Lord Jesus who has prepared the way for
all mankind. 20.1.1917

SEK 11.000

$ 1.700

Case no 10

No. 14. The atom has found the first characte-
ristic, which liberates it from forces which
pull it downward, that is: Reliability and
Sense of Dbuty. 20.1.1917

SEK 11.000

$ 1.700

Case no 10

No. 15. The atom has found the second charac-
teristic, Order and Purity, which liberates it
from forces which pull it downward. 22.1.1917
SEK 11.000

$ 1.700

Case no 10

No. 16. The atom has discovered that Patience
and Tolerance are an unavoidable condition in
order to go further in development. 23.1.1917
SEK 11.000,

$ 1.700

Case no 10

No. 17. The atom has found the fourth charac-
teristic, which carries mankind forward: A fer-
vent inclination for Activity and Perseverance.
Zd 11907

SEK 11.000

$ 1.700

Case no 10

No. 18. The atom assumes its true nature: Truth
and Justice. 25.1.1917

SEK 11.000

$ 1.700

Case no 10

|
Suomenlinna Sveabor
SF-00190 HELSINKI HELSINGFORS
Svomi Finland
Puh. Tel. (7)0-668 143
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No. 19. Earnestness releases power from the atom
and repels weakness., 26.1.1917

SEK 11.000

$ 1.700

Case no 10

No. 20. The atom's innocence is protected by
Holiness which is expressed in Mercifulness.
26i.1.1917

SEK 11.000

$ 1.700

Case no 10

Motacilla alba - the Guidelines of the Wagtail.
29.4,.1919. Wate-colour on paper. 19 x 24 cm
SEK 11.000

$ 1.700

Case no 11

Violets with Guidelines. 6.6. - 3.7.1919
Water-colour on paper. 50 x 27 cm

SEK 25.000

$ 3.900

Case no 11

Series IT no. 1. 1.1.1920.
0il on canvas. 27 x 36 cm
SEK 26.000

$ 4.000

Case no 12

Series II no. 2a. Mahatma's Present Standpoint.
2.1.1920. 0il on canvas. 36 x 27 cm

SEK 26.000

S 4.000

Case no 12

Series II no. 2b. The Standpoint of the Jews
at the Birth of Jesus. 2.1.1920.

0il on canvas. 36 x 27 cm

SEK 26.000

$ 4.000

Case no 12

Series II no. 3b. The Standpoints of Judaism
and Paganism. 4.1.1920.

0il on canvas. 36 x 27 cm

SEK 26.000

S 4.000

Case no 12

]
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93. Series II no. 3c. The Muslim Standpoint.
4.1.1920. Oil on canvas. 36 x 27 cm
SEK 26.000
$ 4.000
Case no 12

94. Series II no. 3d. The Christian Religion.
7.1.1920. 0il on canvas. 36 x 27 cm
SEK 26.000
$ 4.000
Case no 12

95. Series VIII. Initial Picture. 7.3.1920.
0il on canvas. 50 x 30 em
SEK 26.000
S 4.000
Case no 12

Series VIII no. 1. 8.3.1920
0il on canvas. 40 x 30 cm
SEK 26.000

S 4.000

Case no 12

Series VIII no. 2. 9.3.1920
0il on canvas. 40 x 30 cm
SEK 26.000

$ 4.000

Case no 12

Series VIII no. 3. 10.3.1920
0il on canvas. 40 x 30 cm
SEK 26.000

S 4.000

Case no 12

Series VIII no. 4. 11.3.1920
0il on canvas. 40 x 30 cm
SEK 26.000

S 4.000

Case no 12

Series VIII no. 5. 19.3.1920
0il on canvas. 40 x 30 cm
SEK 100.000

SHL5L700

Case no 12

Contemplating the Rose Hip.
195951922,

Water-colour on paper. 18 x 25 cm
SEK 9.000

S 1.400

Case no 11

7]

Suomenlinna Sveabor
SF-00190 HELSINKI HELSINGFORS
Suomi Finland
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102. In the Thistle. 27.9.1922.
Water-colour on paper. 26 x 35 cm
SEK 15.000
$ 2.300
Case no 8

Rowan and Whitebeam. 18.10.1922
Water-colour on paper. 26 x 35 cm
SEK 15.000

$ 2.300

Case no 9

The Liver and the Spleen. 4.12.1931
Water-colour on paper. 29 x 23 cm
SEK 12.000

$ 1.900

Case no 11

The Etheric Heart, the Heart and the
Spleen. 8.12.1931. Water-colour on
paper. 43 x 22 cm

SEK 18.000

$ 2.800

Case no 11

The Kidneys (Female). 10.12.1931
Water-colour on paper. 22 x 43 cm
SEK 18.000

$ 2.800

Case no 9

Without Title. 10.2.1932
Water-colour on paper. 34 x 60 cm
SEK 35.000

$ 5.400

Case no 9-

Violet in Yellow 4, Luciferic Con-
templation of Feeling, Forgetting
Oneself. 11.7.1932

Water-colour on paper. 25 x 35 cm
SEK 16.000

$ 2.500

Case no 9

(Nos 109 - 117 excluded.)

THE FOLLOWING WORKS ARE ADDED TO THE EXHIBITION IN NEW
(Extra numbers outside the catalogue):

1. Image 474. Series II. 3 d. The Doctrine of Buddhism.
7.12.1920. 0il on canvas. 36x27 cm.
SEK 220.000
$ 34.300
Case no 12

Suomenlinna Sveaborg
SF-00190 HELSINKI HELSINGFORS
Suomi Finland
Puh. Tel (9)0-668 143
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PACKING LIST/Hilma af Klint exhibition

The numbers indicated after the case number refer to the
catalogue.

Case no 49,

Case no 48

Case no 44, 45, 46, 47

Case no 9. 26, 42 43, 5%, 53, 53

Case no 28, 29 31, 33, A0

Case no 274 30, 34,35, 38,

Case no JOI 20, 20, 22, 125324,

Case no e, 8 102 Extral 3,

c¢ase no 9: 56, 57, 58, 59, 60, 61, 62, 63, 64, 65, 66,

103, 106/, 107, X08,

faseino 10 1, 13, k4, 1S5, 16, 17, 68, 69, 70, 71,

SIeNTA T8 T8, T, 78, 79, 80, 81, 82, 83, 84, 85,86

Case no 11: 2, 3, 4, 87, 88, 101, 104, 105,

Case no 12: 89, 90, 91, 92, 93, 94, 95, 96, 97,

.

Extra 1, Extra 2,

gase mo. 13 32, 36, 37,

Suomenlinna Sveabo
SF-00190 HELSINKI HELSINGFORS
Svomi Finland
Puh. Tel. (7)0-668 143
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March 21, 1989

To Rebecca Quaytman
P.5.1 Museum

New York

Fax 7184829454

Dear Rebecca,

Referring to your fax of March 3rd and the batch of 150 catalogues
sent to you by air on March 11-12, we wish to ask you whether

you have received all the catalogues you ordered and needed.

Within short we shall revert to your kind offer to make initial
contacts with New York City book stores for further sales. We

must firsi make sure we have enough for the exhibition tour.

Sincerely yours,
THE NORD1C ARTS CENTRE

la

ST T [
Kirsti Ber

Suameanlinnng  Sveabior
SF-00190 HELSINKI HELSINE":FORS
Svomi Finland
Puh. Tel (9]0 648 143




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY Lo SerE ok

= -~ 0" a4 i 3 22 3
~ i 8/8 89 13:22 L 358 0 6EB594 HET a8l

NORDISKT KONSTCENTRUM & POHJOISMAINEN TAIDEKESKUS m THE NORDIC ARTS CENTRE

Helsinki 8.4,1989

Rebecca Quaytman
The Institute of Contemporary Axrt
Fax 718-4829454

Dear Rebecca,

Thank you for your fax of April 7. The ecxhjibition

is now in the National Gallery of Iceland, after that

it will be shown at Galleri F 15, Moss, Norway.

This ends our tour of the exhibition.

The Moderna Museet in stockholm will opcn her exhibition
at Christmas this ycar. pompidou Centre has contacted
the Foundation but as far as I know nothing definitive
is settled. I tried to contact Mr custaf af Klint today
to hear if there was more to tell but he is not at home.
In USA we have been contacted by the Everson Art Muscum
in Syracuse. The Bernard Osher Foundation 15 sesing what
xind of interest there would be in the West Coast.

In addition the Muscum of Montreal in Canada hag been

interested and Art Gallery of Westerh Ausiralia in Pert.

tn Burope besides the Pompidou the Kunsthelle in Kicl

and probably come other museums in Germany have shown

interest.

1 regret not being able to say morc about the Pompidou.
should I he able to talk to Gustaf af Klini on Monday and
should he have some more information on the matter 1 will

fax you a note on Monday -

kind regards,

Lot :
Maaretta Ja kkuri @

Suomenlinno Sveabor
SF-00190 HELSINKI HELSFN%FORS
Suomi Finland
Puh. Tel (710-668 143
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The Institute for Contemporary Art
46-01 215t Street Alanna Heiss,

Long lsland City, NY Presidont and Executive
Mmn-5324 Directar

718 784-2084
212 233-1440

April 7, 1989

To: Kristi Berg or Birgitta Lonnell

From: Rebecca Quaytman

We urgently need a comprehensive list of all the museums that
Secret Pictures by Hilma af Klint will be traveling to. We
especially need to know whether or not the Centre Pompidou is
actually taking the show. Could you please FAX me this info on
monday so we can include it in our next press release.

o O /A\

9601-EE7 (212) DS0p-E1001 AN Y104 MaN ‘188N pieuos go| Asajjes) samopqaojg ay |

Rebecca Quaytman
Program Coordinator

P. 8.1 Museum 46-01 21st Streat, Long Island City, NY 11101-5324, (718) 784- 2084 (212) 2331440
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The Institute for Contemporary Art
46-01 2151 Street Alanna Heiss,

Long lsland City, NY President and Executive
1Mm-5324 Director

718 784-2084
212.233-1440

April 7, 1989

To: Kristi Berg or Birgitta Lonnell

From: Rebecca Quaytman

We urgently need a comprehensive list of all the museums that
Secret Pictures by Hilma af Klint will be traveling to. We
especially need to know whether or not the Centre Pompidou is
actually taking the show. Could you please FAX me this info on
monday so we can include it in our next press release.

. o /S

Rebecca Quaytman //'
Program Coordinator

P.8.1 Museum 46-01 21st Street, Long Istand City, NY 11101-5324, (718) 7842084, (212) 233-1440
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Gugtef af Klint
Armfeltsgstan 5
115 34 Stockholm
Sweden

Mrs

Rebecce Quaytmen

The Institute for Contemporary Art
4601 218t Street

Long Islend City

NY 11101 = K324

Dear “ebecce

Chank you very much for the letter with the N Y times
review.

very happy that the exhibition is going so well
nd I hope that you get all the catalogues you nesed.

Ake hes 0t a letter from the Everson Museum in which
they express their interest for an exhibition.

It is now time for us to start planning for the futuré.
We will meet with Moderna Museet, Stockholm this coming
fridey, which hopefully will give us their schedule. After
that I am prepared to go out to museums whiech are interested.
May I ask you for help before doing that whieh would mean
if you can:
- give me some materiel on The Everson Musem.
To us it is of course unknown. So I would
a8lso be grateful for your recomendation.

inform me how The Centre Pompidou expressed
their interest, by person or letter? If there
is enything written I would be grateful if

I could get a copy.

Thenks before hand for yousr assistance.

¢

I am trying herd to stay warm. It is not so difficult
s winter has not arrived vet.

Creetings to Alenna snd all your family.
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The Institute for Contemporary Art

46-01 21st Street Alanna Heiss,
Long Island City, NY President and Executive
11101-5324 [iectar

718 7684-2084
212 233-1440

P.8.1 Museum 46-01 215t Street. Long Island City, NY 11101-5324, (718) 784-2084, (212} 233-1440




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMAPSL | T A 1223

The Museum of Modern Art Archives, NY

The Institute for Contemporary Art

A6-01 215t Street Alanna Heiss,

Long Island Ciry, NY Prasident and Execulive
1101-5324 Drrectar

718 784-2084

212 233-1440

To: P'nina
From: Rebecca

Dear P'nina:

2

how's it going* I was wondering if you could fax me all the
Studio * Exhibition labels so I could double check that you have
them all. Here are four more labels

Photographs documenting destroyed and "replaced" art.

9601-E87 [21Z) DS0E-EL00L AN 4104 MaN ‘18ang pieuod) go| Asejjen Jamoiyaold auy

..-_._
; K\
| =

)

Visitors are invited to lie down on the stretchers or sit on
chairs during the performance.

Excerpts from actual trial transcripts

Transcripts in their entirety can be found within the podium.

e

Rebecca

P.S.1 Museum 46-01 2151 Strest, Long Istand City, NY 11101-5324, (718) 784-2084, (212) 233-1440
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Secret Pictures by Hilma af ¥lint exhibition schedule:

April: Reykjavik

May: Oslo, Galleri Fl15 in Moss, Norway

July - Aup.: Bergin Art Museum, Korway

Sept - Dct.: Ddense, Praudts Kloedes Fabrik, Denmark
Jan. Febh.: Stockhnlm, Moderna Museet, Sweden

Ake Fant

Pl. 1654
s-15300 Jarna
Sweden

phene: 0755-50396 or 08-6600359 (Stockholm)
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V‘\} B
—Budpet- for Hilma af Klint

Nordic Arts Centre

Swedish Government (Institute)
Swedish Information Service

The Nordic Arts Centre pledges

Until sponsors are found.(Slides and
catalogue prices are deducted)

$10,000
$ 8,000
$ 2,500
$ 7,650

$28,150






