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PROGRESSIONS: A CULTURAL LEGACY

This exhibition, sponsored by The Women’s Caucus For Art, The Institute for Art &
Morris Companies Inc., honors Black s
in tl 1

Urban Resources — The Clocktower, and Philip

History Month by paying tribute to black women pi
talented descendants.
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PROGRESSIONS: A CULTURAL LEGACY

This exhibitic;n. sponsored by The Women’s Caucus For Art, The Institute for Ar

Urban Resources — The Clocktower, and Philip Morris Companies Inc., hono
History Month by paying tribute to black women pioneers in the visual arts and their ma

*‘talented descendants.
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PROGRESSIONS: A CULTURAL LEGACY
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fHE NEW YORK TmESTelEVISIOH TUESDAY, FEBRUARY 18, 1986

Two Exhibitions Show
Artwork by 71 Women

Two exhibitions of artwork by 71
women are on view through the end of
this month. There are 43 artists dis-
played in “Transforming Land-
scape,' zn exhibition organized by
Bernice D'Vorzon, Sandra Langer
and 1delle Weber. It may be seen at
the ry Stree! Settlernent Louis
Abrons Arts for Living Center, at 466
Grand Street, between noon and 6
P M. dally except Sunday.

The Ciwckiower, at 108 Leonard
Street, is displaying the work of 28

=n in & show called *'Pro-

ns: A Cultural Legacy.” This

1, organized by Julia Hotton,

mos and Vivian Browne, is

ht aspects of black womén's

ritage, The Clocktower is

Thursday through Sundsy from

6 P.M. Both sxhibitions are

ed in cooperation with the
's Caucus for Art,

S PR
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THE NEW YORK TJ’.-‘UESTC]GV]SIDD TUESDAY, FEERUARY 18, 1956

Two Exhibitions Show
Artwork by 71 Women

Two exhibitions of artwork by 73
women are on view through the end of
this mmonth. Thert are 43 arxists dis-
plaved in “Transforming Land
scape,” an exhibition organized by
Bemice D'Vorzon, Sandra Langer
and [delle Weber, It may be seen at
the Henry Street Settlement Louis
Abrons Arts for Living Center, at 466

21, between poon and 6

r in a show called "“Pro-

A Culturgi Legacy.” This

organized by Julia Hotton,

95 and Vivian Browne, is
aspedtsnf black women's |

eritagé. The Clocktower is
n Thursday through Sunday
io 6 P.M. Both exhibitions are
ted ooperation with the

cus for Art.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA PS1

T.A.1087

The Institute for

Art and Urban Resources, Inc
The Clocktower

108 Leonard Street

New York, NY 10013

212 2331096

Alanna Heiss
President and Executive Director
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BY STUART TROUP

Black women’s ‘Progressions’

ATE IN THE 19th Cen-
tury, about the time the
New York Life Insurance
Co. was erecting the Clocktower
above its quarters at Broadway
and Leonard Street, Mary Ed-
monia Lewis was a pioneer black
artist. The insurance company is
gone, The Clocktower has become
a gallery for the Institute of Art
and Urban Resources, and a cur-
rent exhibition honors Lewis and
. others amid the striking works of
28 contemporary biack women
artista,

“Lewis was typical of a group
of fine women artists, born in
the mid-1800s,” said Emma
Amos, one of the show's three
curators and an art professor at
Rutgers. Besides the contempo-
rary pieces, the exhibit features
old photos of those pioneers or of
their work, including Augusta
Savage, who was a leader dur-
ing the Harlem renaissance,
which was roughly between
1920 and 1930. The show, which
will last until March 15 (noon to
6 p.m. Thursday to Sunday), is
one of the many celebrations of
o

- ibit, entitled

sions: A Cuitural Legacy,” was
the idea of Julia Hotten of the
Schnmhet:g Center for Research
in Black Culture, and one of the
show's curators. The Women's
Caucus for Art is the sponsor,
along with the Institute for Art
and Urban Resources, the Clock-
tower and Philip Morris Compan-
ies Inc.

“Black artists have continually
fostered a long tradition of cre-
ativity and ability,” Hotten said,
"and as this exhibit indicates,
black women artists have influ-
enced the development of a black
esthetic, while shaping and nur-
turing a uniquely American cul-
turai tradition.”

Little is known about the pres-
ence of American black women
artists in the 17th, 18th and 19th
Centuries. As for the last, histori-
an Jean Fagen Yellin has said:
“If we are unaware of black wom-
en in Nineteenth Century Amer-
ica, it is not because they were
not there; if we know nothing
about their literature and cul-
ture, it is not because they left no
records. It is because their lives
and their works have been pro-
foundly ignored.”

The Clocktower sits atop 108
Leonard St. After an elevator
ride to the 12th floor, ascend &
flight of stairs to-the left and fol-
low the signs to the exhibit
rooms. Two other Women's Cau-
cus for Art showings can be seen:
“Costumes, Masks and Dis-
guises” and "Letters.”" Then an-
other stairway leads to the tower,
and "Progressions.”

“"Most of the art is being shown
for the first time,” co-curator
Amos said, "because many of the
women don't often show in New
York spaces" The paintings,
sculptures and photos are a live-
ly, interesting mix by artists
such as Faith Ringgold, Mavis
Pusey, Howardena Pindell and
Vivian Browne. Many of the
works were borrowed from presti-

NE ‘

o

Mavis Pun_'s 'Regentrification’ in ‘Progressions’ exhibition

gious collections at museums and
universities.

"There are some very young
artists represented,” Amos noted.
"Nadine de Lawrence Maine is a
painter-in her early twenties who
is artist in residence at the Studio
Museum in Harlem, and Michele
Godwin is a printmaker, also in
her twenties and. a8 member of

I,
r

, an art mag
Amos, who has been a painter
and printmaker for 25 years, has
a painting in the show, "Banana
Dancer,” an acrylic on canvas of
Judith Jamison as Joséphine Ba-
ker,

Two portraits by Fern Log
photographer who has docu
ed black artists
One is of Loin M
eldor stat
ars ang
artists;
Burk

o

2 /Part Il

NY

s

at the center of the spacious,
bright room, you can visit the
clock, which was installed in
1897 when the building was ren-
ovated to a design by Stanford
White. The timepiece, powered
purely by weights and with its
workings exposed inside a glass
enclosure, is said to still live up
to the maker's guarantee to be
accurate within 10 seconds a
month

NEWSDAY, MONDAY, FEBRUARY 17, 1986
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Art: Startlins Sculpture;

L

From \. { ‘.;-J";‘:c-;-.-‘.r d Serra

;ﬁi"‘fﬂ?!ﬂﬁ. Two Poles," by Richard Serra, at the Museum of Modern Art.

.
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activities u{’ t‘i:- Wornen -
or Art. xor-. J
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bt Emma Amos as curat
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painting by wom
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century.
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COSTUMES, MASKS, AND DISGUISES

Curated by Fran Hodes,
Hedy 0'Bell, and

“tephanie Rauschenbusch

Mask and costure sprir . "us intertwined worlds of
religlon and theatre. Used core- nially, the mask invokes the
Powerful other, the spiritup] Tsroe nseded for the community to
Tunction. In the drema, the mask allows the performer to alter
time, place, and sexusl identits Without the carnival mask,
the license and riot of carnivel are not possible. The mask
of cosmetics turns each woman into an actress on the stage.

The artist uses disguise in order to exercise the freedom
to play roles and alter identities. Frida Kahlo paints herself
. @s a bleeding Christ with a necklace of thorns, while James Ensor
sees himself as a skeleton, and his townsfolk, the burghers of
Ostend, as demons, witches, and libertines.

The objects used by still 1ife painters can also be masks=-=-
gersonae——which stand In place of the artist herself in the little
heatre of the painting. Ceorzia 0'Keeffe's Jacks-in-the-pulpit
and creviced irises strike one as still 1life dlisguises for sexual

obsessions.

g Several artists in our show deal with the disguises of
convention. Barbara Gordon's voluminous bride's dress renders
the bride both invisible and superfluous. For Joan Gardner's
bride, marriage is a dubious proposition. Her groom's position
is taken by a flerce warrior with spear, while the dog, symbol
of fidelity, has become a snarling wolf. In Falthanne Carapella's
“Entrapment®, clothes hangers and clotheslines form a confining
web of ligatures. In Maureen Mullarkey's "Service", an elegant
lady, "dressed to kill", receives tributes of wine and fruit
like a modern Helen of Troy, but the question remains, "Who is
servicing whom?" '

Another form of costuning enables a painter to sink roots
into the past and generate power by drawing on ilmages from history
and myth. &rances Siegel tries on the armor of gallant St. George,
the dragon-slayer. Selina Trieff appears in the same drawing
simultaneously as Jester, Efopress, and Hooded Mother. Sylvia Sleigh
paints artist ¥im Hardiman ss Nu Kua, the Divine Woman, the Chinese
goddess of water, with her zmiiematlec dragon and rainbow. Lisa
Zwerling's *Mermaid" is cleorly a costumed studio model, and just

as clearly, the immortal slrg I irresistible allure.

Cutside the the : . who most frequently

.Anvent costumes., Frar daughter Georgla in her

dmother's party dreés: i/ experlence her own
%aiﬂre as a grown-up and _ er'g you%hfu] past. 1In
Stephanie Rauschenbusch's pali , "'Chiildren Masquerading as
“Terrorists", a more sinister m of dress-up occurs. Instead
of those parental helpers, the Fumenides, pursulng the gullty

child, three masked child furles terrorize the guilty parent

with guns.

I "
w'f The mask, like the skull which is its armature, is seldon ‘ !
£ / > - '
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- Costumes, Masks, and Disguises

. @ameutral property in art., It is a prop in the theatre of the soul,
sometimes known through nightmare--as in Camille Eskell's trans-
mutation of a child's elephant toy into a leglon of elephant monsters.
In Toby Buonagurio's "Jueen of Fire Dreams”, the mask bursts into
flames which play around the features of a Kali-like figure. Helen
Meyrowitz onceals her nude mode) ‘2anue of an imposed Mexican mask.
Carol Bruns lets the mask tgle 22 surface of the painting,

8ticking its tongue out 1like - 1 lscr vous child or a mocking demon.

- ‘In Ora Lerman's painting, "Wolf Comes to Red's Bed and Tames
His Appetite*, the wolf and fox masks recall the childhood terrors
€xpressed in the story of Little Red Riding Hood. Set up as still
life objects on a complex stage, the masks act out a struggle for
sexual domination.

’ Hedy 0'Bell's still 1ife ovjects--parts of a carrousel horse,
vivid pYants, a sugar bowl--are drawn together and animated by the
mask, which also acts as a symbol. These are her chesspieces, which
she moves around to match the configurations of her feelings.

Ronnle Carson, in her watercolor "Psyche and Karate Mask",
chooses objectz as her surrogates, supercharging them with person-
ality, while Rhea Sanders creates a cool grisaille backdrop with
the sort of screen behind which actors and actresses dress on which
to hang her mask.

The self-portrait. mask i1s another theme in our show. Catherine
Hazard creates a merg suggestion of nose and mouth, and blocks up
the eyes with beads, so that if her mask were worn, the wearer would
be blind and mute. Katheryn Sins uses her own face and hands for
her mask forms. She seems a burled victim of an earthquake pushing
her way through suffocating barriers.

Lizard's is an entirely festive "Harlequin" mask, ready for
the next masked ball. Jane Henry's gloomy and introspective photo-
graphic self-portraits are like the weavings of a Victorian spider.
Janice Becker covers herself 1n a sheet, like a cadaver, but sits
upright in a chalr, defying our expectations and making us anxious.

Other artists in the show address the idea of disguise with
wit or humor. Sabra Moore makes paper houses in the shape, collect-
jvely, of a dress. Joan Killion builds up her tiny costumes out of
hand-made paper and calls them "Amour and the Lady Kimono" and "White
Kimono" with sly reference io Japanese novels and poems of seduction.

Alice Leede' chal as Wigked up itg heels and become a
person: Marilyn lanfea: ; 4 lead version of a Norma Kamall
blouse, satirizes our o¥Miiix | provides social armor
for the nuclear =age, 11le ' in her performance piece,
*Breaking from the 3Iue: - the masks and all the
costumes, showing the body elac | nlue grease paint 1like
the body of a Celtic warr

5!
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COSTUMES, MASKS, AND DISGUISES

Curated by Fran Hodes,
Hedy C'Bell, and
Stephanie Rauschenbusch

Mask and costume spring - the intertwined worlds of
religion and theatre. Ussd cerenonialiy, the mask invokes the
powerful other, the spiritiz’ - needed for the community to
function. In the drama, tnc mask ailows the performer to alter
time, place, and sexusl identity. Wlithout the carnival mask,
the license and riot of carnival are not possible. The mask
of cosmetics turns each woman into an actress on the stage.

The artist uses disguise in order to exercise the freedom
to play roles and alter identities. Frida Kehlo paints herself
as a bleeding Christ with a necklace of thorns, whlle James Ensor
sees himself as a skeleton, and his townsfolk, the burghers of
Ostend, as demons, witches, and libertines.

The objects used by still 1life painters can also be nasks=--
personae--which stand in place of the artlist herself in the little
theatre of the painting. Georzia O'Keeffe's jacks-in-the-pulpit
and creviced irises strike one as still 1life disguises for sexual
obsessions.

Several artists in our show deal with the disguilses of
convention. Barbara Gordon's voluminous bride's dress renders
the bride both invisible and superfluous. For Joan Gardner's
bride, marriage 1s a dublous proposition. Her groom's position
is taken by a fierce warrior with spear, while the dog, symbol
of fidelity, has become a snarling wolf. In Falthanne Carapella’s
»"Entrapment", clothes hangers and clotheslines form a confining
web of ligatures. In Maureen Mullarkey's "Service", an elegant
lady, "dressed to kill", recelves tributes of wine and fruit
l1ike a modern Helen of Troy, but the question remains, "Who 1is
servicing whom?" -

_ Another form of costuming enables a painter to sink roots
into the past and generate power by drawinz on images from history
and myth. Frances Siegel tries on the armor of gallant St. George,
the dragon-slayer. Selina Trieff appears in the same drawing
simultaneously as Jester, Empress, and Hooded Mother. Sylvia Sleigh
paints artist Kim Hardiman as Nu Kua, the Divine Woman, the Chinese
goddess of water, with her emblematic dragon and rainbow. Lisa
Zwerling 's “Mermafd™ ’a clearly a costumed studio model, and just
as clearly, the immoria. ! o Arreslstible allure.

outside the Lhen tldren who most frequently
snvent costumes. ¥ daughter Georgla in her
"hrandmother's party dress 5o .y experlence her own
future as - a grown=-up and Her | ( r's youthful past, 1In |
*
1

Stephanie Rauschenbusc '~ painting, "Children Masquerading as
Terrorlsts” a more sinister form of dress-up occurs. Instead

of those pa ental helpers, the Fumenides, pursuing the gullty ]
ehild, thre masked chlld furles terrorize tne guilty parent :
with guns.

i

The mask, 1ike the skull which 1s its armature, is seldﬁ}

. W
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tral property in art. It is a prop in the theatre of the soul,

ometimes known through nightmare--as in Camille Eskell's trans-
‘mutation of a child’'s elephant toy into a legion of elephant monsters.
In Toby Buonagurio's “Queen of Fire Dreams", the mask bursts into
flames which play around the features of a Kali-like figure. Helen
Meyrowitz wnceals her nude model hy means of an imposed Mexican mask.
Carpl Bruns lets the mask ¢ 7 the surface of the painting,
sticking its tongue out like n wlszchievous child or a mocking demon.

- In Ora Lerman‘'s paictiing, "Wolf Comes to Red's Bed and Tames
His Appetite", the wolf and rox masks recall the childhood terrors
expressed in the story of Little Red Riding Hood. Set up as still
1ife objects on a complex stage, the masks act out a struggle for
sexual domination.

Hedy 0'Beil's still 1ife objects--parts of a carrousel horse,
vivid plants, a sugar bowl--are drawn together and animated by the
mask, which also acts as a symbol. These are her chesspleces, which
she moves around to match the configurations of her feelings.

Ronnie Carson, in her watercolor "Psyche and Karate Mask",
chooses objects as her surrogates, supercharging them with person-
ality, while Rhea Sanders creates a cool grisaille backdrop with
the sort of screen behind which actors and actresses dress on which
to hang her mask. .

The self-portrait mask 1s another theme in our show. Catherine
Hazard creates a mere suggestion of nose and mouth, and blocks up
the eyes with beads, so that if her mask were worn, the wearer would
be blind and mute. Katheryn Sins uses her own face and hands for
her mask forms. She se.?s a burled victim of an earthquake pushing
her way through suffocating barriers.

Lizard's 1s an entirely festive "Harlequin" mask, ready for
the next masked ball. Jine Henry's gloomy and introspective photo-
graphic self-portraits ars like the weavings of a Victorian spider.
Janice Becker covers he:éelf in a sheet, like a cadaver, but sits
upright in a chalr, defy ng our expectations and making us anxious.

Other artists in the show address the idea of disguise with
wit or humor. Sabra MNoore makes paper houses in the shape, collect-
ively, of a dress, Jean Killion builds up her tiny costumes out of
hand-made paper and calls them "Amour and the Lady Kimono" and "White
Kimeno® with sly reference to Japanese novels and poems of seduction.

Alice Leeds' ®halr hes kicked up its heels and become a
person. Marilyn Lanfeq: !¢ »r lead verslion of a Norma Kamali
blouse, satirizes ouy cv T, - sadl provides soclal armor
for the nuclear &age, whills = ¢ in her performance piece,
¥nreaking from the Blues™, tie ! 11 the masks and all the
costumes, showing the body electric ol lue grease palint like
the body of a Celtic war '
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WOMEN'S CAUCUS FOR ART / NEW YORK CITY CHAPTER

«Vera Michaelson
" Publicist | 18E 801 Street | vew ork, New York 10021
el 212772494070

January 7, 1986

FOR RELEASE AS SOON AS POSSIBLE:

LIBERTY...AND THE PURSUIT OF LIBERTY, THE THEME OF THE 1986 ANNUAL
CONFERENCE OF W CAUCUS FOR ART TO BE HELD IN NEW YORK

CITY FEBRUARY 11-14 WLLL HONOR THE CENTENNIAL CELEBRATION OF THE
STATUE _OF LIBERTY.

The Women's Cauéus for Art is holding its annual conference this

year in New York City from February 11 - 14th. Founded in 1972,

the Caucus has a national membersblp of 4500 women. That makes us

thn largest women's art organization in the United States. Membership
 is drawn from the ranks of art historians and critics, professional

artists and educators, galleries and museums. The WCA provides

a support system for women in the visual arts of all ages, cultural,

ethnic and educational backgrounds. The Chair for the conference

as well as President elect of the National Women's Caucus for Art
is Dr. Annie Shaver-Crandell, Associate Professor of Art History

at the City College of New Yor >

Over 2000 women will be attend g this conference which is sponsoring
15 art exhibits all over town. _horks will include sculpture, painting,
film, video, photography and géiious media., 442 women artists have
been selected to exhibit in ‘é'Caucus sponsored shows. Selection
was not made on the basisg of prev10us membership. Almost 100
galleries, spaces and mugeums ure =zhowlng art by women during
February. A significart rpr: o g ienference are the more

than 20 panels sthag wili o o = vall Msbnes of .importance to women
in the visual arts as: i O (P anguage and Humor; Inner
Life and Cultural Symbols; Ligeriy ang Loisorship; Politics and

Art. The 15 sponsored art exhibitions will be dealing with the same

themes. _ .
A highlight of the confereiuce is the honorees ceremony to be held

986 ANNUAL CONFERENCE ['"SENTY... AND THE PURSUIT OF LIBERTY ~ I
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at the Great Hall at Cooper Union at 8 PM on February 12. This
year the distinguished and estahl

lished women in art are: Nell
Blaine, painter; lLeonora Carrington, painter; Sue Fuller, sculptor;

Lois Mail, Jones, painter; “orothy Miller, curator; Barbara Morgan,
photographer. The honorees program was first established in 1979

when President Jimmy Carter presented the honor awards at the White
House.

The Women's Caucus For Art is a national non-profit, tax exempt
organization. Our aims are to enhance the opportunities for women
to gain access to exhibitions and jobs 2) to encourage scholars
and sScholarship, 3)to document the history of contemporary arts
for future generations and 4) to develop talent and resources in
the visual arts.

7"1" exhibitions and the honorees awards ceremony at Cooper Union
i1 to the public without charge. Panel discussion tickets
by the day at $25. ‘Individuals panels may be attended
I For information about the conference, call: 212/772-9408.
‘hotos on request.

.DDENDUM: Annie Shaver-Crandell, the conference Chair is is an
actractive and articulate spokesperson for the Women's Caucus. She
~-nd others are available to be interviewed.

I
I
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WOMEN'S CAUCUS FOR ART/ NEW YORK CITY CHAPTER

Vera Michaelson
Publicist | 19 E. 80th Street | New York, New York 10021
Tel# 212 772-9408

BACKGROUND ON THE WOMEN 'S CAUCUS FOR ART

Historie; ly the Women's Caucus for Art began as the Women's
Caucus of the College Art Association in 1972. In 1974,
the organization got its present title. There have been
so far, seven national presidents, each for a two year term.
The first local chapter in New York City was started as
an aid to mounting the first national convention of the
Women's Caucus in 1978. The organization continues to meet
annually in the same city as, and a day or two before, the
annual convention of the College Art Association. Since
then, the local chapters have risen to 31. The present
national membership is over 3500 women nationally, and the
e w York City membership is about 600.
are oper \

are g )
P o]ﬂ its inception, the WCA has fostered a number of

P

:.s'lxificant contributions. Though women artists continue
to nave hifficulties far outstripping the average in being
taken on by galleries, oéportunities to exhibit have been
furthered by the Caucus, whose chapters have sponsored
dozens and dozens of exhibitions. These have given many
thousands of women chances for their work to be seen, often

in alternative exhibitionispaces that reach new art audiences.
fh

As individual scholars hale gradually put together a body

of scholarly information a:bout the history of women in the

visual arts, there are at =& ¢ thousands and thousands

of women artists whose W&-ES 2avs sen documented. This

information gives us a higtory of our achlevements that

had previously been obliy v ‘ted. Perhaps as important,

it allows younger Wony ! 'Ing along in their arts professions

to feel themselves pg{ [ an existing tradition in the

same way that men . %  torically felt. The groundswell
1.986 ANNUAL CONFERENCL | ' o | LIBERTY... AND THE PURSUIT OF LIBERTY
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Whilte nimcno". 8" x 12". 1984,
wnemece paper/collage
~ar and the Lady Kimono", B% x 12",
1 hardmdie paper/ collazes
'g 59 fmimer \Jood &ircle, Branford, Coanecticut
0FLoE
35. Y Home (203) LBR-4REA; work {203)933-153?
Aaril}h 2 R Kamali Wrap Zlouse™, sl nx30"x11 %,
X &l . ¢ .ad, solder, flgx.
L9 . N8, Prince S&feet Station,.NYC 10012
T+ ' " 4] 0108

Ieeds,. Alice 'hitman "wall ‘enda®. 4E"x 24"x13". 1982,
] 34-20 kso“ -eit 1ts, NY 11588
(?18)'??‘7- . \ nsory nvolution:

(212) 505-¥iuk

"ced C mes to Wolf's Zed and Transforms

2is Appetite”, 52"x 3€". o1l on canvas. 1982

Lr3 Yest Street, KIC 10014, (212)929-0002
Lizard “Jarlequin', eight—inch‘hazz. 1985 fapzie

and beads.

27¢ sst 1lthstreet, N¥C 10014 Aprt Sk

{al;) 242-3423

Meyrowitz, Jelen “Pgrco“a Series #2". 42" x 30".19F°¢.
charcozl, ta=tel, and graphite.
* F 1389 Apple lane,Fast “eadow, AX 11 =8k
(£1€) 483=0E17
"nuse Drezs/ 1€ Houvses".S7"XNHS®. SE4,
noll, wax, =essa, XEroXl.
21 Pearl Street, Zrcoklyn 11201
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YlarWey, Mavreer “Seyyice”, oil on canvas. 138°F.
£87 sixth Street, 3rooklyn, i¥ 11215
(718) 7€5-300%

Vernita ' “areaking from the sluesy performance
hoto from 1980,82,84 performances:ll™xa&*
nal Street, HYC 100133 (212)925-L8139

LO"X“’- nr.

C'3ei1, Hedy
10024, (21

£ ! 3 » ] Ry - Caneri - T oy AU ity
zauschenbugeh, &tenharile i re larquerading as ;;:_JL.,‘n :
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' 2812¢;studio(718) @S UER
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