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THE PROJECTIONS

"Projections" is the name Romare Bearden
gave to a series of photographically enlarged
collages for a one-man show in October 1964.
Collage was a new medium for Bearden then,
and he wanted these small, subtly colored
works to assume great vigor and impact
through the cinematic effect of photo-enlarge-

ment.

The series ranges from Harlemsof the twenties
and the Pittsburgh of Bearden's youth to rural
Southern life. The original collages for THE
CONJUR WOMAN and THE DOVE are included in
the exhibition. The other three collages -
"Conjur Woman as Angel", "Tidings", and
"Baptism', - were also "projected” in 1964. This
group of six photo panels was made especially

for the present exhibition.
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THE PROJECTIONS

"Projections" is the name Romare Bearden
gave to a series of photographically enlarged
collages for a one-man show in October 1964.
Collage was a new medium for Bearden then,
and he wanted these small, subtly colored
works to assume great vigor and impact
through the cinematic effect of photo-enlarge-

ment.

The series ranges from Harlemwf the twenties
and the Pittsburgh of Bearden's youth to rural
Southern life. The original collages for THE
CONJUR WOMAN and THE DOVE are included in
the exhibition. The other three collages -
"Conjur Woman as Angel"”, "Tidings", and
"Baptism" - were also "projected" in 1964. This
group of six photo panels was made especially
for the present exhibition.
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THE BLOCK

A friend of mine had a house off Lenox Avenue.

Whenever | visited him, | was intrigued by the

series of houses | could see from his windows.
Their colors, their forms, and the lives they
contained within their walls fascinated me.
When | sketched this block, | was looking at
a particular street, but as | translated it into
visual form it became something else. | lost
the literalness and moved into where my
imagination took me. | x-rayed the facades
with my .imagination.

Romare Bearden
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THE BLOCK

A friend of mine had a house off Lenox Avenue.

Whenever | visited him, | was intrigued by the

series of houses | could see from his windows.
Their colors, their forms, and the lives they
contained within their walls fascinated me.
When | sketched this block, | was looking at
a particular street, but as | translated it into
visual form it became something else. | lost
the literalness and moved into where my
imagination took me. | x-rayed the facades
with my imagination.

Romare Bearden
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THE PREVALENCE OF RITUAL

The Prevalence of Ritual shows the (it'w‘lnpmunl of a theme that
has obscssed Romare Bearden for over thirty years—the aesthetic
expression in visual and plastic language of the life style of a people. . . A
The ritual is the choreography of daily life, vibrant in movement .
and in the myriad shades of feeling and emotion common to«
humanity. It is nurtured by Bearden’s knowledge of and expenence
in black America, Lol ' : §
Bearden began to develop this theme in the early forties when. :

he painted a series of Southern scenes on brown paper. Thece £ b-
works, such as The Visitation (1941) and Folk Musicians (1941 -42}
are stylized statements of Afro-American life expressed in s:mp[e, :
colorful forms. The six works from this period shown here contrast . - .
in style but not in feeling with the works in collage, which form the 3.'
bulk of this exhibition. The collage medium began to engage .
Bearden late in 1963. The 1964 collages, called Pro;ecttons, marked
a major breakthrough in his art. Small, almost monochromatic, they g
were intended to be photographically enlarged in black and white- ...,-1 g
to nearly life-size proportions. These pivotal works created a “rnéht
up front” sensation of immediacy, well demonstrated by the SI)('"
Projections in this exhibition. "4 - T 2 o

*  Bearden, now in his fifties, has been workmg excluslvely in col- Gl g 3
lage since 1963. His range of expréssion and technical fac1hty in the ' '. -;_ i
medium have evolved to the point of full mastery: The rich sophts- & '__‘«,-, “ Ry
tication of color and design and the powerfuf plastimty of his late v s
works are beautifully exemplified here by Patchwork Quilt (1970) ,.,f
and by The Block (1971), the elghteen-foot-!ong, sux—panel tollage J~' i ’* et 2o
mural, representing a scene at Lenox Avenue and 135th Street' IH-Va g,
Harlem, accompanied by a taped collage of actual street sounds. uf.f
The mural was constructed especually for th|5 exhl'bltcon, prowdihg. ..:_'-

:-“ vy

it with a fitting climax. + = Lot N _
Bearden’s collages are rmmediate and compelﬁng; steeped ir;‘ b

folklore and history, and yet as contemporary- as tenox Avenue

today. “Art celebrates a victory,” says Bearden; 2 'Iook for all those Jn‘

elements in which life expresses that victory.” . » * ‘5‘ " ‘_.'-. A 'v"' W ’T
— Carro” Greene; Cuest Dn;ecton 5
‘ e h, o & VRLAL
3 R - RO R
A catalogue is available in the Museum's bookstores. After closinh " ,-
*--.

in New York on June 7, the exhibition will be seen at the Natlonal AL Y O >

Collection of Fine Arts in Washmgton D.C., before iravellng to "'_l‘.‘.‘ :
four other American museums. % ;g JORETOOAY o, "t o S

e _|_.___..r - L
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ROMARE BEARDEN:
THE PREVALENCE OF RITUAI___

The Prevalence of Ritual shows the deve Inpmc-nl of a theme that
has obsessed Romare Bearden for over thirty years—the aesthelic
expression in visual and plastic language of the life style of a people.
The ritual is the choreography of daily life, vibrant in movement
and in the myriad shades of feeling and emotion common to-
humanity. It is nurtured by Bearden’s knowledge of and expenence
in black America.
Bearden began to develop this theme in the early forties when
he painted a series of Southern scenes on brown paper. These -
works, such as The Visitation (1941) and Folk Musicians [1941-42),‘
are stylized statements of Afro-American life expressed in simple,
colorful forms. The six works from this period shown here contrast .
in style but not in feeling with the works in collage, which form the i
bulk of this exhibition. The collage medium began to engage
Bearden late in 1963. The 1964 collages, called Projections, marked -
a major breakthrough in his art. Small, almost monochromatic, they :
were intended to be photographically enlarged in black and white . -
lo nearly life-size proportions. These pivotal works creéted a‘right :
up front” sensation of immediacy, well demonstrated by the six |
Projections in this exhibition. =~ 4 M “:f"
Bearden, now in his fifties, has been workmg excluswely in co!-'
lage since 1963. His range of expression and technical facility in the - 0l
medium have evolved to the point of full mastery: The rich sophis- :.‘ « W
tication of color and design and the powerful plasticity of his late et St
works are beautifully exemplified here by Patchwork Quilt (1970) ﬂ- ,'f ;
and by The Block (1971), the eighteen-foot- Iong, su—panel collage -‘ = ': o
mural, representing a scene at Lenox Avenue and 135th Street i in.
Harlem, accompanied by a taped collage of actual street sounds. m’
The mural was constructed especially for thls exhlbltton prowdlng “".
it with a fitting climax. Aryiggely "' ¢l B SRR W Yo
Bearden’s collages are Jmmedlate and compe!{ins, steeped |n" X “‘{:-::a ‘1 ¢
folklore and history, and yet as contemporary as Lenox Avenue X, M .
ludﬂy “Art celebrates a victory,” says Bearden; “I look for a|| tho'_.se ,i."'

-

elements in which life expresses that victory.” =« ¢ “ KRRt Sl

e 1-55%,

- CarroH Greene, Guest D:recto:

A catalogue is available in the Museum'’s bookstores. After closlng pabes
in New York on June 7, the exhibition will be seen at the Nationa!
Collection of Fine Arts in Washington, D.C., before traveling t_o ',
four other American museums. % “ .y < T4 Y\ 18 Q W "__"‘,.- .

"_! l'n-&
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cc. Carrel! Groene
Jemnifer Licht
File o

The Museum of Modern Art

Wilder Green

April Kingsley

11/18/70
BEARDEN Exhibition

Dear Wilder:

Attached are photostats of the 6 Projections by Bearden which have been
chosen for photo-enlargement. Mr. Greene is considering adding a 7th,
but we will continue on the basis of 6 for the present. Whatever you
work out in terms of the installation for these blow-ups may be a de-
termining factor here as well. As you know Mr. Greene originally con-
celved these works enlarged to 8" high, but is leaving the decision as

to size in relation to the space available and the architectural aesthetic
entirely up to you. I have asked Graphics for estimates on the cost of
enlarging them to 5 x 7' and 7 x 9', mounting them on cloth backing for
easy removability and shipping to participating museums.
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Miss April Kingsley

Carroll Greene, Jr.

December 3, 1970

Afached
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THE PREVALENCE OF RITUAL

I propose taped music - i.e. muted jazz, church nusic, with s
sounds and noises - the sound of moving vehicles,
children's noises, talking and the general cacophony
characteristic of a main street in Harlem.

‘The sound here should be localized and should not intrude into
the rest of the exhibitiong.
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The Museum of Modern Arf

William S. 'Lieberman, Charles Hesse,/Elizabeth Shaw, Emily Stomne,
Richard Palmer, Richard Oldenburg, fenny Licht, April Kingsley,
Matt Donepp, Charles Froom, Richard Franklin, Registrar

Wilder Green

December 10, 1970

ROMARE BEARDEN Exhibition

There will bé a meeting to discuss the Romare Bearden Exhibition
on Tuesday, December 15th at 4:00 PM in the Committee Room.
Carroll Greene will be present.

c:::' Sarah {{ogé
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Jeannie W & Gyl A.
April

1/8/71
BEARDEN Exhibition framing

Dear Jeannie & Gyl:

Richard is ready to work on the framing of the five early worke on paper now
mexx (70,1439, 70,1448, 70,1442, 70,1443, & 70,1445). He will be matting them
ftntn; them I.n wood under plexi. As Antoinette finishes them will you please

them brought to Richard?
Thanks,

<A

\

o

Confirmed to: pyg Eery of ArtConsultations Service

Special Instructions, Suggested veqdor. Ccl'c:ragup References, etc.:
Hold vendors copy until order is received!

Delivery Date: . -
Required: March 15th is last Dossible

Purchosmg

LN 3,
et "M st e

Not valid without authorized signatures

P el
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cce PBill Farnie
Carroll Greene
File

The Museum of Modern Art

Jeannie & Gyl
April

1/14/n

Bearden framing

Would you please have Bill take the Cordier & Ekstrom Deardens to Richard Franklin
tomorrow (1/15/71) eo he can measure them for frames.

Thanks, 1

\

Confirmed to: Bud Esry of ArtConsultations Service Y A

Special Instructions, Suggested Vendor, Catalogue References, etc.: Delivery Date:
Hold vendors copy until order is received! - Required: March 15th is last nos&i‘ule

_Pun::hnsmg
‘Dapi.: _ -_‘__'_\

Not valid without authorized signatures

LS
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Use this form for: T
Purchase Requlsltion No. 6643

1. Items valued over $100.00

2. Capitol Equipment ;

3. Orders requiring typing, or where ~ Pu h @Qj‘jh
= 059 w

OrderNo e

the vendor must receive a copy.
Do not write in shaded areas
v > - o . -.’

19720, 21y 22 23..24, 25 26" 2 20 29 00 3

Aﬁdress

Vendor - ao -
718 B:oaﬂway

i

— ship

o2 21VJ’ 53 St
to:

E]l 11 w. 535t

‘O3 57w sast
[4. 32W.535t

o5 4w 54%,
M6 20W 548t
[7..405°E. 76 St. _
Usoum'

1153348160 )
) Delivered e, Ve . Nl-’ia hﬂtm
F__.o.a. Ol Source, & 4 » 'rem'ls

. J e , O ng
Deliver to Department: Account Number . Requisitioner: N Date: &uthcrized by:
M & B shop 3501 A. Kingsley '

2/17/71
Quantity Complete Part Number and Deseription

City New York, New Y\:Jrk 10003
Ship CJ W.R.S. T Motor Frt.

Vio IPP.  ¥3VendorsTrk 4.

#‘.tﬁfﬁ

One item per line

Itermn
Skip a line whenever possible

Unit t!maled 5

rice

: approx. [
_ $1,250 0" '
fsr 181,500 20 NN S

approx.
36 WA2 frames (all special sizes)

iy

T
r
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E

e

e
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g
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y 2

mT

[

=
A g

- P darma

B o

Confirmed to: g Esyy of ArtConsultétions Service

Special Instructions, Suggested Vendor, Catnlogue References, etc.:
Hold vendors copy until order is received'

e
>
3
-

Dehvery Date:’
Required: March lSth is last nossible
‘ * -

R
4 & B aliop “"m,’iﬂﬁ? )

v Pu:chusms
| Dept.: |

Not valid without authorized signatures
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MURRAY HILL 7-7000
TELETYFE: NEW YORK 212-067-00088
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INTERIOR WITH PROFILES 8 U0
1969.  Paper and synthetic polymer paint
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Cordier & Ekstrom, New York
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THE BLOCK

A friend of mine had a house off Lenox Avenue.

Whenever | visited him, | was intrigued by the
series of houses | could see from his windows.

Their colors, their forms, and the lives they

contained within their walls fascinated me.

When | sketched this .block, | was looking at
a particular street, but as | translated it into
visual form it became Something else. | lost

the literalness and moved into where my
imagination took me. | x-rayed the facades
with my imagination.

Romare Bearden
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November 24, 1970
BEARDEN

Dear April,

I saw the copies of jyour memos to Pat and Wilder about en
the BEARDEN collages. I trust this will be discussed f
actual orders are placed since you could be talking of an
up to $2,000, or more which we did not anticipate in the
expense estimate,




