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The Museum of Modern Art

Charles Hesse, John Hightower

Carroll Greene, Jr.

16 November 1970

Here is that 2-sentence paragraph which you might find useful in re
the Bearden exhibition:

"Romare Bearden brings an extraordinary cosmopolitanism anc techni-
cal mastery of the photomontage and collage to his treatment of
the Negro. Not only is he a first rate artist, but he is the
pre-eminent American abstract artist to express black conscious-
ness esthetically."”
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Jane Neeol cc: Marie Frost
Mikki Carpenter

16 May 1973

Bearden Block tapes

Dear Jane,

With a little help from my friends, I finally got to listen to t.he t_apes-:
you sent me on 11 May. One of them was sufficiently "messed up" (via
the cartridge) that it was unusable, but the other, after splicing, can
be used. It is filed in the Archive, complete with the catalog infor-
mation you forwarded with the original tape.

ThanXe...

Mteres




FOR STUDY PURPQOSES ONLY. NOT FOR REPRODUCTION.

|

Collection: Series.Folder:

MoMA Exhs. G, ce. i

The Museum of Modern Art Archives, NY

The Museum of Modern Art

MIKKI CARPELIER cc: Marie Frost

Bearden Exh. file—
Jane Necol

May 11, 1973

Bearden Block tapes

Dear Mikki,

Here are two more Bearden Block tapes recently returned by the Studio
Museum. I'm hoping there is more on these than on the one I gave you
scme months ago. Perhaps when you have time you might tryrto play
theee; Fred C xen should be able to help you. If they're blank, toss.
If there &z scmething., please keep. The catalig information was
supplied with the other tape. ILet me know if you don't have it.
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The Museum of Modern Art

Liz Shaw
April

1/29/71
Bearden slides

Dear Liz:

Could you please send 12 different slides of Bearden's work to Mrs. Judith W. Chase,
Box 446, Sullivan's Island, South Carolina? She wishes to use them in slide
lectures on Afro-American artists. Could she have them at whatever price we

charge educational institutions, and could you send a release along with them?

Thank you,
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ROMARE EEARDEN: THE PREVALENCE OF RITUAL

Sounds for "A Collage in Scund"

I propose taped music - i.e. muted jazz, church music, with a
Con Spirito of street sounds and noises - the sound of moving vehicles,
footsteps, laughter, children's noises, talking and the general cacophony

characteristic of a main street in Harlem.

The sound here should be localized and should not intrude into

the rest of the exhibitions.
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The Museum of Modern Art

5 November 1970
Wilder Green

Carroll Greene, Jr.

Bearden Fxhibition

I have been informed that the two really pro museums in North @arolina are the
following:

State Museum of Art
Raleigh, North Carolina
The director is Charles Stanford

and

The Ackland Museum of Art
Mriversity of Worth Carolina
=417

'ASTTHIS 1o a technical metter, it would appear that communication
between you and these gentlemen might be in order.

Mr. Arne Ekstrom
Telephone: YU 8-8857

Mr. Samuel Shore
Telephone: 582-6885
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The Museum of Modern Art

Richard Oldenburg, Wilder Green, John Hightower

Carroll Greene, Jr.

16 November 1970

Bearden Catslog

I have now spoken with both Arne Ekstrom of Coriier-Ekstrom and with
Sam Shore of the Shorewcod Press. Cordier-Ekstrom is Romare Bearden's
gallery.

Both Mr. Ekstrom and Mr. Shore have sgreed to pay to MOMA (as you pre-
ferred) $500.00 each as the cost of one color separation each.

As this is a technical matter, it would appear that communication
between you and these gentlemen might be in order.

Mr. Arne Ekstrom
Telephone: YU 8-8857

Mr. Samuel Shore
Telephone: 582-6885
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The Museum of Modern Art

John Hightower, Charles Hesse

Carroll Greene, Jr.

16 November 1970

Some Thoughts on Funds

It occurs to me that MOMA might be in a better position to obtain
funds from foundations and others, if it presents them with a long-
range program to prospective benefactors rather than requesting mere
financing for one or two shows.

This program would be designed to enable MOMA to make the minority
artists more visible and to encourage greater participation om the
part of these minorities in the total program of MOMA.

The Bearden-Hunt exhibitions, because of timing, might well be Part I
of this larger program.

Some possible sources of funds:

1) The Irwin Sweeney Miller Foundation
Columbus, Indisna (Emphasis is on minority arts)

2) The Humble 0il Company
(Mr. James Avery in Pelham office) I know Jim and feel he
could give good entree.

3 Corporation
(Dr. Louis Cason) This is a guess, quite frankly.
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.

Mefiorandum: W

From: Carroll Greene, Jr,

In re: ROMARE BFRARDEN RETROSPECTIVE EXHIBITION
N.tes: March 23 - June T, 1971 at MOMA

TTTLY OF EXUIBITTON: "ROMARE REARDEN: THR PREVALENCE OF RITUAL™

SI7E OF EXHIBITION: A rough guess at the moment, PRt i@ xermdicrer 40 - 50 works

“izes will vary a great deal, For ex le, Bearden's 196l series of about 8 works
(black and white photomontages) should be blown up to about 8 feet each, Also,

there are 3 other panels of about 5 1/2 feet each, 0 o
[ el {el

The majority of his works (collages) since 1967, his most colorful period, range
in size between 30 x LO, and, LL x %6,

Among his latest works are a series of 16 collages of Black Women, and, an 18!
long color photomontage of a city block of Lenox Avenue, Harlem, This city bloaR
will contain the street, sidewalky s toops, and 'look-ins' of some of the
acartments offering ‘aslice of life', as it were,

AUDIO: 1In connection with the 3 1/2 ' x 18" photomontage, I propose the inclusion
of taped music, probably muted jezz, with a strong overlayp of street sounds and
noises, i.e., the sonnd of automcbiles, footsteps, laughter, talking, etc. and
the general cacophony characteristiec of the area. Ideally, these sounds should
be recorded in the area of 133rd Streét and Lenox Avenue

0 S LW S
AUNIO: A taped-stabermexb-b Bearden about his 1ife and art, He is both articulate
and ohilosochical, This tape could be activated by a push button highly conspicuous
to the viewers and controlled by them,
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Mefiorandums 5 7
From: Carroll Greene, Jr.

In re: ROMARE BFARDEN RETROSPECTIVE EXHIBITION
ND,tes: March 23 - June T, 1971 at MOMA

TTTLE OF EXHIRITION: "ROMARE REARDEN: THF, PREVALENCE OF RITUAL®
SI7F OF EXHIBITTON: A rough guess at the moment, rStacEihonmekexr 40 - 50 works

Sizes will vary a great deal, For example, Bearden's 198l series of about 8 works
(black and white vhotomontages) should be blown up to about 8 feet each, Also,
there are 3 other panels of about 5 1/2 feet each, I:,;J( |;|1|| T"r-l

= i S " )
The majority of his works (collages) since 1967, his most colorful period, range
in size between 30 x L0, and, Ll x 56,

Among his latest works are a series of 16 collages of Black Vomen, and, an 18!
long color photomontage of a city block of Lenox Avenue, Harlem. This city bloaR
will contain the street, sidewalk, s toops, and 'Yock-ins' of some of the
avariments offering 'aslice of life', as it were,

AlIDIO: 1In comnection with the 31/2 ' x 18! photomontase, I propose the inclusion
of taped musie, probably mited jass, with a strong overlayp of street sounds and
nolses, i.e., the soind of automobiles, footsteps, laughter, talking, etc, and
the general cacophony characteristic of the area. Ideally, these sounds should
be recorded in the area of 133rd Streét and Lenox Avenus

b ok Lt
AINTO: A taped ststemewb b Bearden about his life and art. He is both articulate
and ohilosophical, This tape could be activated by a push button highly conspicuous
to the viewers and controlled by them,
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John Hightower, Dick Oldenburg, Bill Lieberman, Emily Stome

cagls

+
Carroll Greene and Jennifer Licht

- PRy e
you &3

Elizabeth Shaw ots fon didina SREN

M h, 1970 r b pumank; for frem disZridutleu
t - ¥ ; levitstios ts the

fusle oo sese of our warfsns
o

Dear Carroll:
14) & o o pcted | ‘6 OF wny wall ldbel saterisl So W oin Gffae

April tells me that the advance fact sheet we sent you last week is almost

ready to be returned to us. As Bill Lieberman would like to announce &

series of future exhibitions next week, we will follow that with a separate by

release on the Bearden show, around the middle of November.

There are a few procedures I'd like to mentiom, in case no one else does,
and I don't want to spoil our friendship. (1) Whoever orders graphs for
your use and for publicatioms, should automatically order @ my
department. This should be done whether or mot you are sure the piece will
be in the show. (We in turm do mot release anything at an early stage without
checking with you for correct credit lines, etc.). The purpose is obvious:
if just ome order is placed by one department instead of two or by
different departments for each photograph,much time and effort is .
These prints (3) should be charged to my department, account number T20-680.

(2) We could also use photographs of Bearden at work or doing m, as

I think the Black press might use something like that as an advance. We will
pay for these prints.

(3) We will also want color tramsparencies and will order dups of whatever is
made for the catalog and will be tracking down any other existing color . Will
also need color slides for TV spots.

(4) Your plan for the Seventh Avenue piece with tape sounds very interesting.

Do you thing that a dup of the tape could be made for our use? I think 1if we

had one, it might be used for TV and radio spots, and a separate tape would be
easier for them tham to pick up in the gallery.

(5) We would like a preliminary checklist as soon as you have it (evenm if dates,
dimensions, etc. arestill in doubt and even if some loams are unsure.)

(6) We would like a copy of the manuscript for the catalog before it goes to the
printer. (This is simply an aid to us as we have a chanee to read it a couple
of times and become familiar with the material. We need six stfs of uncorrected
galleys; six of corrected, depending on pub. date.

s
-] ."." _'.. 1l" N o

* ] B
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(7) As I mentioned we are in touch with Silvermine and will let you know as
soon as they have footage of Bearden. If you know of any existing film
footage I'd like to get hold of it.

(8) I think we should do special mailings on these shows and invite people from
the black community to come, make arrangements for groups, etc. Do you think
Bearden would speak to some of them, or would someone else?

(9) In addition to a poster, which I think is essential for free distribution
to schools, etc., w2 may want to order an overrun of the imvitation to the
opening and with different type send to some individuals on some of our various
lists. b i g

¢ LOY

( 12 We'd like corrected galleys of amy wall label material so ve can offset
it* our press lists. ' el &) e L

(11) I will be in charge of press for the show for this department assisted by
Diane Goldin and Earl Hatleberg. = . Petal #%

i
- ¥ T‘
. - Bk
- = |
- i
e . 1
N &

"

. °

{

Elizabeth Shaw

&8{bofpr11 Kingsley

o
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cec. Jennifer Licht
File

The Museum of Modern Art

To Carroll Greene

Frompril lu.ng- 1.,

Datd1/13/70

Re Bearden

Encyclopaedia Britannica Educational Corporation

is send
:mxmmmmmtumm. Iuhult!-‘:
ootage on, or is sbout Bearden, Sinee they are sending it,

case. I will arrange for a viewing of it whem it arrives.

: R Ak PRy T e B b A Bl -
i 2\~ Posters,, 41 think we should dist¥iblite posters for each show widely ° .
in the Black neighbborhoods, frez;of charge,-iThéy:shou!d go to schools, banks,’ !
insurance’ pffices, ‘settlement houses, child '_ga?é centers, drug stores,, restaurants,
shops,’ churches, -be:paete'd on boardings, b O 5. L e 3 s
- wA large Em.i_;:' color poster forithe .Begrden show would cost f for
& 'von 0F oy (5 the shdw:travels we might. do @ much’ larger edition with
difforent.trpe. Carroll Greanc hag 4lready ‘found* the painting he thinks would be
ideal for this purp0se )l it Al e e ol T s : :

s
it s 6 Ol 2

for the:punt would' cost : S Eor
Same ‘prineinle could apply if show travels).
P SRy ¥

A large black and white poster
S VI e

an edition of

»

3, give nwhy'fér‘uchdal7chiléren. f think it would be good if we could
make available in quantity gmallireproductions of Hunt and Deardens work to give
gchool children €o take home with then,  For| Bearden we might use an overrun from
the Shorewgod press’ portfolio (perhaps on different paper) which could credit the
sponsor ox, could be a separate rﬂp?oduction we make. Obviously again, one for
cach man, ' ; ' Tk ' » i

L5
2 ) :
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CC: Bill Lieberman, Carro¥ Creene, Charles Hesse, John ijightower

'
-
't '

*The Museum of Modern Art

Wilder Green 1.4

3
1

Elizabeth Shaw ., ‘i |

i - g Ay #4 : j: 3 .

November 9, 1970 ol B
SRR T “

! .

Promotion for Pearden and Hunt Shows - ( 5 ) AP ety S\
: ; .?: i : \ ‘ .-' : ' . ,_‘:_3 _-.:‘. . ‘] :. ., i it L
©.7" 17think "that promotion and ‘publicity’efforts for hoth thege shows ‘should
~ be'héavily directed towards tho ' Black commginity and that could be a factor ine
the kind of corporate support we' can get, ' Although we have dealt with the Black
media we have only done’so with any realseffort:when the program we were offering
ceemed to be of particular interest = {,e, soma' of the jazz proprams, free .=
_ Mondays, the calypso'concert, cettain films, ete.” In the instances of these two,
one man ghows; I 4#hink we cdn make 2n extra effort which should bhebaneficial a1l
-:round" i . i . = % b il :-1 oy e foe L T

" : R

i!_" : "‘?‘?..--‘ ‘ .

X j. % ; s ‘.‘5‘-1 . ’_L ok l I".“.':.' ."__-__ Y : \: .'-'\ ¥4 ; S
. 7147 Radiq, | Altholgh we get' free™publie service radio spot anmounce-: |
ménte on most New York stations, I slggest wa buy soma spofs on WLIB (AM has™
larger oudicnces.than FM) which has a Black ‘audience. Spots cost $16, per &
=0 scconds”(based ‘on 127apot-package ‘or;$190% periueek):  $20.7 pex A0 ‘seconds
(based ca 12 gpot, packige. or $240. per seek). s 2 0 PSS T O,

i |_' . | o e~ ‘J{:‘ .'.f'“ . ;,’ xy "_ £55 L - A X

r, 9} + posters, ‘3I tHink 'we?shou'f.dj dist¥ibite posters for each show widely % w
in the Dlack neighbprhoods, frea of-charge. - They.should go’ to schools, banks,
insuranca’ offices, ‘settlement houses, child ¢are: centers, drug, stores, restaurants,
shops ,' churches, belpastég on boardings, ‘ ':, s Y s

= il di Ly L i it B 1 ST 1 i b 0 o

]

et

. i - PR
TRk . ) -y

2

AT i % A n G I ol . ‘

‘A lsige Eé-ﬁ_;' colorp poster forithe .pearden show would cost > 5! for
s'run of |+ "5 1 (15 the ehow travels we might.do a much' Larger adition with
differcnt. trpe. Carroll Greauo hag already found the painting he thinka would be L
fdeal for this purpese)s . Ths, AR T W T

A large’ black and white pogter for the lunt would cost: . " for
an edition 'of 4% f 0 (Same prineiple could apply if show travels).

3. Give a:-:ay‘fér\school' children, I think it would be good if we could
make available in quantity gmallireproductions of Hunt and Peaxden®s work to give
achool children to take home with . them, For, Bearden we mipht use an overrun from
the Shorewpod press’ portfolio- (perhaps on differcnt paper) which could credit the
sponsor ox, could be a sepavate r'eTp‘.‘nduc::ion we make, O'hvlioualy again, one for
ecach man, : 83 ! ¥ U I %

.!\ A _I L 's erd - ! : x
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: A possibility here %5 an overrun of the invitation to the openings, if
_they are illustrated with works of art, We can drop the invitation copy and
ingert Museum hours and credit sponsor, :
This would cost about: . (A few thousand extra invitations
- for $500. = can't tell.until invitations is designed - lump sum including cards
$1500. for 145,000 invitations - were printed for Work in Progress., )

M - ;

4, Tree papges to be distributed in Black neighborhoods, Again this
could be a way to credit the sponsor. We could run off on our own offset press
a gpacial frea pass, giving titles of thad shows, dates, and crediting sponsor.

. These could be distributed in quantity to, organizations in Black naighborhoods,
: ---..)" : :‘. it
The cost for these woul@ be, e L per thousand,

B
= >

: 5, T think ‘we.should buy gpace in the Amsterdam News, in Tiesday and in
any other publications suggested by Carroll Greeme, An ad in the Amsterdam News
.costs: $ ,61 per line; 1k.lines'per 1 column inch' 2 .

,8.82 'for 14 lines, 1 columa ad (I dnch deep) =
o . 1500,00 LEG1Lipage’, Mh il SR i : o
TSO.OO \!:/2 _?‘P.age, :BE{PE»'? 4 ';.‘% e o

X

W F
el

3.“'Wa'éhﬁyid:ﬁﬁﬂgég‘fégﬁd:Eﬁéq}nifﬁé%iipg co_éhégBtaék'pféss nationally.

spas AN TR R e TR ) : :
4 “ This would ‘cost about i 6 b 1(a’couple of days research, typing,
_miling o )‘ Pty R .1.. 1 A’_. w ""-.'H"-ﬁ‘,‘ Y g I e ¥ ek

ek - et
P 5 I e

o

xe Y f . “ Ve 2 -
W M -5 . " ¢ L3

P b @ TR e e R £ ’
Al g Ve should Tun some ads in The New York Times., $500. per insertion
for ad of visible size. Sponsoz, of course) is credited, : G
# A O e S A - e - \"-‘. Ve it ] = L
'8, If the films of iunt end Bearden are good; we'might have gpecial
_gvening openings,” from 6 to B, which would include the £ilm showings and the
"oxhibition. -There are various kinds .of groupa, from the Barristers Wives of
Harlen who have been trying. to do scmething here' for twoears to Harlem Prep
and winners of the 32nd precinct art contest who might enjoy this kind of
evening, Again, the sponsor wéuld be credited, for the evening as well as add-
itional exposure for his sponsorship of the show., Light refreshments could be
sexrved, g oy e | g
'Such an evening would cost about $2,50 per person +.$30.97 for guards
and projectionist for 1 hour, ¥ : N

9. n addition to our usual vitrine poster,fI think we should do much
more in house promotion for future shous. ' In' this instance, I think elevator
gigns should go up in advance, ;announcing that the show is coming, crediting
cponsor. When palleries are closed for installations, instead [fd our simple
"closed for jnsfallationa”,?ﬁ@ should héve a poster that tells what is coming
and actg'as a lure to getb Visitovs to come back. : Obviously the design of all
_this material ghould be related to the poster and ad designs, .Y

Cost for such in-houige material wohld be about 7

»
i
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R
10511 think wa uhauld budgot gome’ dasirn time for this nLnd of pro-
motion,’ That is, we will be #gking Kathleen liaven's section to do more work
than they usually have to‘do for a show becauﬂe we will be producing more of
a variety of graphic maLcrial. vt oA

£ L] 1 }‘ J

:311;, hc ahould hudneL an! addiclonnl sum for photographs so we can do
an extrs number'of public iservice announcements using sponsor name, In this
instanca, as there is or will be some filn footage, we should budget a sum for

pxcpurlng this for IV public service announcements.

"“Thia would cost appronim.tc]v bt __ (cost’ of additional prints
to ba cut up, Iab uorh, etc, )i A S
; 1 Cataluguos, crcdltinﬂ thd-qponsnr conld be distributed to schools
and | 1ibrarLen all ‘over the country, 4 %
513, Sr"all displays advertising thé shows could he made and mounted in
publiec.spaces in Harlem, T‘;rokl}rﬂ Bronx, é&tc, A single small panel display
would cost about . Possibjle spaces are hank windows, department
stores, alsd ' b . ™

{ h %
3 Nir: SE B 3 I e s

< 14, A bus od 1is about $300., fior 320 insertions (spacc jrece, $1. charge
for insertion, ahout 5500, 4 to_produce pusnér); therefore’, a total of $1600, Ffor
.both shows. - HE T o SR W

"
¥ b 4
"L vy "‘J

As a final nate I Lhink our Alcca“arper_ence indicates that it is
terribly important thaL I not only prepare; this' kind of memo, as you have

i uuggcsted but that this department participate in the conversations very early
on, All our contact now, for.example, is with the publiec relatiomn department
of Alcoa,' but many things werae.discussed that relate Lo this department long
before we were brought in. Alcoa now thinks that the promotion budget we sub-
mitted was too §malls . Buk, thiey, should have had a clearcr idea of what we can
do o that their éxpectations;didmt exceéd,our capabilities - hoth in texrms of
time and money,.s With.a sponsor who wantswrecognition for his money (as I think
most do) my time alone is enofmously absorbed by his demands, I probably should
“kecp a day book ‘record on Alcoa because ‘that kind of financial aid dces take a
preat toll in time speut in this departuent, It adds an entirely new dimension
to the casL of characte;s o curatora, arLists, press, publie.

[ X, '

o

! o3 A]ao, xt s obvioualy eﬁqential Lhat the entzre graphic aspect - ofvital
importance to the gponsor’ - be cuordinatcd f"om the outset so that we have more
ﬁn,dct i B S Al

"

o
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Charles Hesse

Elizabeth Shaw

November 13, 1970

v ¥ e
Promotion budget for Hunt and lurd-n-'lhmiq;

bi L P AN ST

R R S SO |

Thousands of apologies for the delay: i getting this budget of thousands
in your hands. As I understand it, we are submitting a promotion budget
somewhat separate from the show budget: That is, the promotion budget
contains options; it is like an accordian and can be expanded or contracted
depending on the sponsor's desires. . The: actual costs of mounting the show
are much less flexible. ¥ ‘' . ! 3 %

oty o,

These are the figures that accompany my memo outline of November 9 on pro-
motion plans. As you see,it far exceeds the $2,000 figure you were working
with. I don't think all this is necessary, but I think it important that
we offer these opportunities for recognition to any sponsor. And as I said
in the earlier memo, I think we are most: likely to get support for these
two shows from a sponsor who wants to get credit in the Black community.
Seagrams, for example, must have put up & lot of money to make the film
called FIVE whiech is abouf five black artists, a half hour color film
being made in Paris, Los Angeles, Chicago and New York, gt
e AT T VI

A \
U
e, th
A
. |

. RiL e 1 PR
Vi ,_._.l."i‘. a

"3 1 s "

Radio spots: to buy time on WLIB,. the major black radio station,
b we could spend $200 a week for 12 30-second spots,
' or $240 a week for 12 60-second spots. 1-would
suggest the 60-second spots' and run them for at
least three weeks, 2 total of $720, ' Vs
.t » "3 4
Posters: Large color for Bearden, free distribution, needs a .
subsidy of §5,000. - .
Large black and white for Hunt needs a subsidy of $#000.
Bus ads and easel back small posters (320 in busses,
additional 500 to distribute) $1,000 for each Bearden
and Hunt. """ ¢ 4, --

4 . 4 1
1F)

-

B .
Giveaway for visiting school children (overrun of invitation with
different text) $1,500 for Besrden, 31,500 for Hunt.

y ehae
Newspaper advertising: ‘ Amsterdam News - half page for Hunt $750;
X half page for Bearden §750.

W (Chiupr'p@perg?} e

: = (O A
" New' York Times - $500 for visible add, suggest five,
one every other week.

(cont'd.)
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Memo to Mr, Hesse

®

Special visits (6:00 pm) for groups of visitors and political com-
munity leaders from community centers, clubs, schools, .
etc., This would cost about $500 for two 'small events.

In-House promotion: ligna.and pos'i':crs announcing that the shows are
about to open and them amnouncing that they are open,
8125, % & ’ - : _
1 ¥

TV spots: As there will be exiting recent film footage on both
: artists, I suggestiwe budget $500 for each show to
.+ make some TV pubuc-ng:vica spots.
Special displays for schools, bapk windows, about the show. $1,000
for each., +. , “io % d Al g o
' AT ¢ AL + ; <
We know from Alcoa and other similar experiences that the major concern
these companies have is getting recognition. Therefore, 1 really think
it is very important that this be a major part of the initial presentation,
that it be made very clear that wé are willing and able to give companies
 recognition on several different levels. The opening itself can be impor-
tant; the article in the newsletter reaches a highly selective audience and
a different one and perhaps also gnpc:_t;qut to-the_!_-pom:.. L
T LT ATTR i : | '

-

My plea, I guess, 18 for botnf Eoordiﬁatioﬁ' on these efforts which I think
are so very important for the !utun_i?i the Museum g ot !

You mentioned that you had already approéched one potential sponsor and
given him a figure of $2,000 for promotion. I'd like to know who it 1is
(and who else you are approaching as I might ‘have some ideas about them)
and can you go back with a -1 A ;

Wilder Green

John Hightower 5
William Lieberman v .= '
Carroll Greene
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To Elizabeth Shaw

From Carroll Greene, Jr.

Date 9n November 197) - _
Re Romarz Bearden Exhibition

In addition to the Silvermine Tilm, here is another which- may be of considerable
intarest in re Bearden:

HLACK ARTISTS IN AMERICA - Part I - 16y _
Published ang produced by Oakley Holmes ;
Color 20 minutes Pruchase price: $250.00
Address: 151 Union Road = Suite 10 =
4 Spring Valley, N.Y. 10977

I "har arbis’  ‘-~1ydeq in part I are; - Charles Alston, Ernest Crichlow, Sam Gilliam,
. ‘ "™ anA Norman TI.mwi .
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Hoveuber 23, 1970

livs ﬁ‘ll, liolmes
151 Union Road, Suite 10
Spring Valley, lew York
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V
Judy Goldman, Wilder Green, Carroll Greene, Charles Hesse, Jenny Licht, Bill Lieberman,
Dick Palmer, Elizabeth Shaw, Susan Stedman, Jeannie Weiffenbach

April Kingsley

12/10/70

BEARDEN Exhibition, and its promotion

invited to a screening of a short movie sbout Romare Bearden, made by
MW,m&'mmummmmwu.mu

- s g o -
[ (e vike Rttt

2:00 p.m.

-

;’l--:*Q!*J&";W-’T 3 Iebeshlowan. s

ool

T —T- = wave 4. wue senedule as outlined in the memo of Dec, 17
is going ta be adhered to. :
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cc: Carroll Greene, Richard Oldenburg

Jane Fluegel

Elizabeth Shaw

December 21, 1970

Bearden Book

This is a pleaﬂ:rb ask you to send us whatever copy you have whenever you .
get it on the Bearden book. I understand that the bibliography has been
delivered and this would, of course, be very useful to us, The chronology
would also be useful even without being edited 1f it 1s accurate. It
would be a great help to read the text in manuscript form and I could take
it with me over the Christmas week-end if ‘you hame going to have it by the
24th, .

If the book is offset and we can only have one set of galleys, would you
let me know in advance so that we can arrange to have the galleys offset
here. -

Could you let me know if the schedule as outi!.n.d in the memo of Dec. 17
is going to be adhered to.

LS
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FOR TMMEDIATE RELEASE
 ovance FACT SHEET

ROWARE BEARDEN: THE PRVALENCE OF RITUAL. NS o el T

"he 'ritual' of daily 1ifz, vibrant in mﬁh myriad

shades of !esung and e-:.ot;lol commecn to humanity, is nurtund by

his !nowleda f and experiemce im Black Aner:lu.
r"‘l

"iis goal has been consistently to creau univer

contenporary medium while rminin; true te g pnrr.l.uﬁ.ar

cultutal ‘humugl and experience.’ RS s T8 S,

- 'f". 4 g
- 4

L i

"'Azt. ulebﬂm a vtctm-y,' -ayl Bearden, 'L look for 111 lhou

" elements in which 1ife expresses that victory.' 1In America's tech-
nological society, increaging numbers of people feel that mam is

" becoming dehumanized, Beardenm holds that “the life style of the
Black in America is 'perhaps the richest because it is the ome life
style that is talkimg about life and about the mtimtm"of life
_..and through all of the anguish -- the juy’ of 1tfe, M F il

Dates: ._mr.-h:‘-!ﬁ June 7, 1971 ° p
mr‘ect:ual 1 cm-on Greene, , Guest nm«.c [ M &.rf;
' (meed brief blo) - WITHEE M g

P e M 5$mu, from 1.9&0 b the" prcuat; the -;ou;y are
the pivotal colhp- antl pmlkl; ih;ia:‘iideud- uclud!.;; inmt uﬂ:
" before exhibited, hatidiy o &“” g, et TH B2 :

W u?r; wﬁam :flﬂf:ny a s:.;ni’t’teant mu af m u-t‘f.t"! dmtoput
from the flat iconography and pathol of ueh llnut prhit!.vt phm n E n;taum
(1941) and Folk mticig_t_ {1941-42) to ueent vcrk of ﬂn 60's m he -nnzuu,
added elements from nynnnne, Dutch, Afhlﬁll all! ndm !unpnu lmreu, as well
as from A-eriun cinematic ndaiquei. _n thue he -&u nled ulmd paper 'aal &)
gabrics, or paper vhich he pai.utad and then ;ludt to uw mhe& of the work, Recently
his collages have bocr.-e ‘increasingly more uphuuuud in eour -l ﬁ-m, less
cumpreued, airier and more ell';lllt, as in M ('rhe mm of Modern
Art) and Mississippi Monday (Collection Shorewood Pubtiutim) "’

: "But there is also folklore in runl Imun wyu, um. allusions to

both American and Afticam orjgins that include -p!.rtmu and jns, ld-phylns
nights and church-going Sundays, family meals and bl:uf Mondays, set agaipst lush

gouthern landscapes and bleak Iortborn“ulm " : LAY SO SR

*
-

(me) y
:wa“*..m*ﬂwm e L
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Betinning in 1964, Romare %eardenm he t;eme which had o ccupied

him interm{ttently from for almost 30 years, that of black life in America,
The origin}al Southern series, of which six works arms exhibiton,
were almost primitive in style, The works of 1964 to the present are executed
in the collage technique, off which which he has made uniquely kis own.

—

The Prevalence of Ritual captures some of the rhythems of black 1life ino
America, described by the show's director, Carsoll Greene, ir. Bn his

catalogue introduction:ssx The folklore in the rual Southern Style with

allusions , , ., slume,’

Haveing worked exclusiyely in the collage medium for six years, Bearden

has become in his work increasingly more sophisticated in color and

design. He has eppanded his gﬁ&ﬁﬁﬁ%g to include the use of Ffabries

and colored paper, creating such masterful works as Patchwork Quilst

(recently acouired by The Museum of Modern Art) and ?-I_{;;[ssi];pﬁr_-“x \J
Monday (Coll S.P. ) both of 1970

The exhibition will include several photo enlargements of the almost Qx
monochromatic collages of 1964, as well as a newly created, 18 foot long &
mural entitled The Block, which has been described by Bearden as a

collage with soun, abstracting visually and aurally from street scenes

in Harlem.
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enlarged to proportions approximateing life-size.
We have carried out this idea with Al¥ huge
L‘-___Ehpto-enlargements of six pivotal 1964 collages.
Pz
medium

Having worked exclusively in the collage LAARALAL/
for the past 6 years Bearden's Torks have become
inereasingly more sophisticated ﬂchlor, design and

Lol of 1970
technique. Masterful works ineluded-in-the

A
exhibisdom such as Patchwork Quilt (recently
acquired by The Museum of Modern Arﬁ and
Mississippi Monday (Collection Shorewood Publishers)
demonstrate Bearden's unique ability to utilize

this medium to express his particular cultural

heritage in a universal art.

\.'\4' '( 4 :
ﬁgﬁiﬁknatggéjthe exhibition will be & newly created

18" long mural entitled "The Block", which has been

described by Bearden as a'collage with sound”! Tt'

is a visual and aural abstraction of a street scene
in Harlem; the collage medium of the mural is
augmented by an AA sound collage of voices, music,

street noises and lasughter.

These works, and those subsequent to them, are laced"with
&llusions to both American and Afican origins that include
spirituals and Jazz, card-playing nights and church-going
Sundays, family meals and blue Mondays, set against lush

Southern landscapes and bleak Northern slums,"
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Beginning “with his fipst, almost monocB;omﬁgic, collage
g . e

o

With his

Romare Bearden

The Pregalenc ﬂof Ritual collages of 196k mark a

major breakthrough in the art of Romare Bearden. In

them he found the medium best suited to the expression

of themes which had occupied him since his earliest

works om—peper of 190L0-1042. These themes are déscribed

by the exhibition's director, Carroll Greene, in his g4

catalogue introduction as "The 'ritual* of daily life, — j?z;*———~——
vibrant in movement and in-the myriasd shades of ,

feeling and emotion common to humanity,uks nurtured by

this knowledge of and experience in Black America."

Six of the early works on brown paper asre included in
the exhibition. They show the almost primitive poweqé

of Bearden's imagery which deeeam reappears in his

5 2 o
gollages op-196Lk to today. The intervening years were
\ 4/

a long digression into pure sbstraection aad are not
represented ImthisT exhibition.- It wes the artist's
intention when he created the almost monochromatio

small collages of 1964 that they be photographically

- -
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Wweardon.s T look Lor all
Lhat viclhory.' 1In Anerics
mmbers of people feel thatl
hwlde that the life style

FEause

tes are hish

erieal Gl taral llistors
Instatntl fvie ¢ ]-r.‘._]_.

b owear.

photo-enlarzemnets of key 1964 collaces
#e ral with sound created egpecially
f 1904 mark a major breakbthraurh
them e found the medium besi swited
( .r.'np"I-'--1 him sinee his carliest
LOho-12. These themes are desceriled
'arroll Greene, in his catalogue introduction:
choreosraphy of daily 1ife in black America. vihraznd
riad shades of feelin: and emotion common fo

of and experienc

brown paper are ineluded in
power of Hearden's
th hed
pure: abatraction, are nat
ion when he creatoed

Gl that they be photc raphical Ly
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undays., famil

medium For L he pa!

wphistiicat

h maslerful works of 19 0 as Paticimerk
vseun of Modern Ari) and Mississippi
'5) demonstrate B arden's unique ability to
£s his partiecular cultural heriis

1 will be s newly created 18' lon: miral
has beelnl deseribed by Bearden as a "follsre
a visual and aural abstraction of a street in
he collave medivm of the mural is anement.ed by a sound
S :"u'.!"'(_’-'! noises and laushier,
Tour: The exhibition

will be shown a2lso at the National Colketion of Finc Arts ,
shington, D.C. in the summer of 1971 and

at the University of California Art
Huseum in Berkeley, California, during the fz11 of 1971.

A\ /1
I'ublication: Romare Bearden: The Prevalence of Ritual,

essay by Carroll Green,
i piges, 16 illustrations (4 in color),

—_——— )
.

bibliégruphy, chronology, checklist of
distributed by

dditional material,

including black and white photographs and color tramsparencies
vailible from Elizabeth Shaw,
11

Diecctor of Public Information, Museum of Modern irt,
est 53rd Street, New York, New York 10019. Telgphone (2'12) 956~ 7501
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FEBRUARY 10, 1971

ADVANCE FACT SHEET

ROMARE BEARDEN: THE PREVALENCE OF RITUAL

" 'Art celebrates a victory,' says Bearden. 'I look for all those elements

in which life expresses that victory.' 1In America's technological society,
increasing numbers of people feel that man is becoming dehumanized. Beardon
holds that the life style of the Black in America is 'perhaps the richest
because it is the one life style that is talking about life and about the
continuation of life...and through all of the anguish--the joy of life.' "
"The ritual is the choreography of daily life in black America, vibrant
in movement and in the myriad shades of feeling and emotion common to
humanity, it is nurtured by his knowledge of and experience in black
America,"
Dates: March 25 - June 7, 1971
Director: Carroll Greene, Guest Director (all quotes are his). 5 )
Former Curator of the Afro-American Cultural History Bﬁkihé;tht
at the Smithsonian Institution. He is now writing an historical
survey of Black American Artists for Praeger Publications.
Contents: 56 works, including 6 photo-enlargements of key 1964 collages

and an 18' long collage mural, The Block, with sound created
especially for the exhibition.

Six of the early works on brown paper of 1940-42 are included in the
exhibition. They demonstrate the primal power of Bearden's imagery which re;ppears
in his collages of 1964 to today with heightened intensity. The intervening
years, a long digression into pure abstraction, are not represented. It was
the artist's intention when he created the almost monochromatic small collages
of 1964 that they be photographically enlarged to proportions approximating
life-size. This idea has been carried out in the exhibition with huge photo-
enlargements of six pivotal 1964 collages. These works, which marked a break-
through in his art, and those subsequent to them, are laced "srith allusions
to both American and African origins that include spirituals and jazz, card-
playing nights and church-going Sundays, family meals and blue Mondays, set

against lush Southern landscapes and bleak Northern slums."

Having worked exclusively in the collage medium for the past six years,

(more)
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Bearden's works have become increasingly more sophisticated in color, design

and technique. Such masterful works of 1970 as Patchwork OQuilt (recently

acquired by The Museum of Modern Art) and Mississippi Monday (Shorewood Publishers)

demonstrate Bearden's unique ability to utilize this medium to express his par-

ticular cultural heritage in a universal art.

The exhibition will be shown also at the National Collection of
Fine Arts, Washington, D.C. in the summer of 1971 and at the
University of California Art Museum in Berkeley, California,
during the fall of 1971.

Publication: '"Romare Bearden: The Prevalence of Ritual," essay by Carroll Greene,
24 pages, 16 illustrations (4 in color), bibliography, chronology,
checklist of exhibition, $2.50, published by The Museum of Modern
Art, New York.

* %k k k k %k k k k k & %k k k k k k k k k k k k k kK %k Kk k kK Kk k Kk Kk k Kk k k &k

Additional material, including black and white photographs and color transparencies
available from Elizabeth Shaw, Director of Public Information, The Museum of Modern
Art, 11 W. 53 St., New York, NY 10019. Telephone: (212) 956-7501.

k k & % k k& kK k& k k k k k k k k& * *k * k k k k k k k k k k k k *k % *x % k& % % %k %
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i1 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart ADVANCE

FOR IMMEDIATE RELEASE
FEBRUARY 1971

CHRONOLOGY OF ROMARE BEARDEN

191k;

September 2 - Romare Howard Bearden born in Charlotte, North Carolina, to
Richard Howard and Bessye Johnson Bearden. Father works for New York De=-
partment of Health as sanitation inspector; mother is New York editor of the
Chicago Defender and founder and first president of the Negro Women's Demo-
cratic Association.

Receives BS degree from N.Y.U. |Works as a cartoonist,

Studies life-drawing and painting with George Grosz at the Art Students
League, New York. Joins the "306" group, an informal association of black
artists living in Harlem, meeting at the studios of Henry Bannarn and Charles
Alston at 306 W 141 St, Most of these artists are also members of the Harlem
Artists Guild, a formal organization of Negro Artists active from the mid-30's
until the outbreak of World War II. Early figurative paintings included in
several exhibitions at the Harlem YWCA and the Harlem Art Workshop.

‘Enters New York City Department of Social Services as case worker.

Begins painting in tempera, primarily southern scemes. First one-man
exhibition at studio of Ad Bates in Harlem, Early student works are shown.

Begins service in U.S. Army, 372nd Infantry Division.

One-man show in Washington, D,.C,

One-man exhibition at G. Place Gallery, Washington, D.C. First one-man ex-
hibition in New York gallery; Samuel M. Kootz. He is Arisen acquired by The

Museum of Modern Art, New York; first work to be acquired by a museum,

Included in "Annual Exhibition of American Sculpture, Watercolors and
Drawings" at the Whitney Museum of Americam Art, New York.

Exhibits with other winmers of La Tausca Art Competition, New York. Several
works included in exhibition at Galerie Maeght, Paris, sponsored by the USIS.
Included in 58th Annual Exhibition at the Art Institute of Chicago.

Goes to Paris on the G.I. Bill to study at the Sorbonme, but does mot paint.
Later travels to Italy.

Returns to New York. Paints intermittently but concentrates on song writing;
joins ASCAP and has many songs published.

Resumes work for New York Department of Social Services; case load only in-
volves gypsies; continues to work until 1966,

September 4 - marries Nanett Rohan. Resumes painting.

Moves into present studio on Canal Street in New York. \_/ t{ﬂ

~(woea)
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Paintings now almost exclusively non-objective.

One-man exhibition at Cordier & Warren Gallery, New York; continues to show
abstract paintings. May-June: travels in Europe. Included in "The 1961
Pittsburgh International Exhibition of Contemporary Pzintings and Sculpture”
at the Carnegie Institute.

Spiral Group is formed, meeting initially in Be.rden's studio, later opens
< gallery. Founded before the civil rights march on Washington,

Appointed to position (still held) as Art Director of Harlem Cultural Council.
One-man exhibition at Cordier & Ekstzom, New York, includes collages from
Projections series and their photo-enlargements, llorks exclusively in collage
from this point on.

Receives grant in Art from The National Institute of Arts and Letters.
Directs and participates in exhibition "The Art of the American Negro" at
the Harlem Cultural Council, New York.

Co-directs with Carroll Greenme "The Evolution of Afro-American Artists:
1800-1950" sponsored by the City University of New York, The Harlem Cultural
Council, and the New York Urban League, in the Great Hall of City College,
New York.

Included in Poster show in Poland and Bulgaria, in group shows at Dartmouth
College, Minneapolis Institute, The Studio Museum in Harlem. One-man shows
in Atlants, Ga., and State University of New York at Albany.,

One-man exhibition at Williams College Museum and at the State University of
Tova. Co-authors with Carl Holty The Painter's Mind (New York;Crown Publishing).

Teaches at Williams College. Participates in "Five Famous Black Artists" at
Museum of the National Center of Afro-American Artists, Boston., Receives
grant from Guggenheim Found:ztion to write book on the history of Afro-American
ert. Included in exhibition "She" at Cordier & Ekstrom, Inc.

L T IR O O O I IV v
Photographs and further information avzilable from Elizabeth Shaw, Director, Department
of Public Information, The Museum of Modern Art, 11 W 53 St. New York, NY 10019.
Telephone (212) 956-7501.

*********************************************
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' 7o Wilder Greea, Dick r, Liz Shaw, Jenny Licht, Kynast T
on McShine
Alicie Legg, Carolyr Lanchner, Jane llaeol,’Jhdy Goldmen, Jnn: m g
From Jeannie Weiffenbach, Gyl Abrams s Charles Hesse, Marie Frost Earl l!nthbu-;’
Joan Wallace, Pat Leepconnes. : 3

April Kingsley
3/24/71

Screening of Srorewood Publishers film on Romare Bearden

You are invited to view this film on Thured
in the fouth floor screening room. et s
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To Wilder Greea, Dick » Kynaston McShine, Betsy Jones,
Alicie Legg, Carolyr Lanchner, Jane Necol, Judy Goldmen, Jane Fluegel,

From Jeannie Weiffenbach, Gyl Abrame, Charles Hesse, Marie Frost s Earl Hatleberg
Joan Wallace, Pat Leepconnes.

April Kingsley
3/24/71
Screening of Shorewood Publishers film on Romare Bearden

You are invited to view this film on Thureday March 25, 1971 at 1:30 Pem.
in the fouth floor screening room.,
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Sue Raices

Karen Chervin

April 1, 1971

ROMARE BEARDEN transparencies

ing to you herewith the following transparencies:

I am rele
%; EVALENCE OF RITUAL: BAPTISM (1964)
INTERIOR, MORNING (1948)
AL BAYOU (1970)
ATCHWORK QUILT (1970)

e
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If you haven't yet made the midi scene,  osity, and Service, has raised nearly  plexion of the broadcasting industry. ..

start your spring off right in a longer
length, or let the
“BYPsY” in you show in a splashy hot print
with plenty of ruffles. A with-it combina-
tion shows lots of leg through a button-
up skirt (more than half undone) with
short shorts underneath., You can add
your own special touch to that peck-a-
boo leg with a little ankle interest.
Chunky ankle bracelets are just the thing
to make your midi come alive and help
you create YOUR own bit of spring fever.
Then when you've got him, gift him, ...
TAPANESE ANTIQUES AND
ARRANGEMENTS are alive and well at
Yao's, 30 East 60th Street, New York,
N.Y. 10022, If you're looking for a de-
lightful and different gift, ask Yao to
design it for you; or, if you prefer, de-
sign it yourself. Prices are very modest.
FLICK IN. . .. Inter-ethnic understanding
is achieved at Diablo Valley College in
California through the film media. Gerard
T. Hurley, director of the program, has
organized a special film presentation that
not only explains the black experience
but the Mexican as well. The films are
shown both in the classroom and outside,
and the presentation attempts to help
uptight people find themselves. Couldn’t
hurt..... LONG TIME NO SEE..., Romare_
Bearden’s, The Prevalence of Ritual, on
exhibition at the Museum of Modern Art,
11 W. 53rd Street, New York, through
June 7, will include works from the past
30 years of the artist’s career with empha-
sis on the collages and photomontages of
the last 10 years. It will concentrate on
the works that best illustrate Bearden's
extraordinary ability to express black
consciousness aesthetically. Also of spe-
cial interest will be the 18-foot relief
mural of a block in Harlem, with a taped
collage of street sounds. After June 7, the
exhibition will tour the country. Don't
miss it!... JUGS a women's charitable or-

two-piece denim,

ganization founded in Memphis in 1953,
announces the election of Mrs. Bonnie R
Kirk, president of the Detroit chapter, as
the new national president, JUGS, whose

$100,000 for various charities in its 18-
year existence. The organization’s main
purpose is to seck out human needs in
the community and help meet those needs
with financial assistance, Congratulations
to Mrs. Kirk | . . . Check out WILLI

SMITH! He's come a long way from
Philadelphia, This fast-rising, 22-year-old
women's-wear designer is destined for
great heights in the fashion world. His
New York-based design firm, Digits,
manufactures small groups of inter-
changeable clothes that work brilliantly
together. A few pieces will let you as-
semble a sizeable assortment of stunning
ensembles. Take a look at some of his
newer designs at better department stores
across the country.... HURRAHS to Ken
Beckles, 23-year-old photographer,
named first-place winner in the Profes-
sional “Faces” Division of Life's photog-
raphy contest. Walking away with $5,000
in prize money and much acclaim, Beckles
will exhibit at Doyle Dane Bernbach Inc.,
20 West 43rd Street, New York, N.Y.,
later this spring or early summer....Not
too long ago, an article appeared in
Variety, the show-biz journal, dealing

with the lack of black Programming on
many southern ETV (Educational Televi-
sion) stations, A survey made by the
staffers of Black Journal, headed by Ex-
ecutive Producer Tony Brown, uncovered
a list of stations that blacked out the
show in Arkansas, Louisiana, Mississippi,
Virginia, Florida, Tennessee, and Ala-
bama—and, would you believe, the two
Puerto Rican ETV stations, The research
was prompted by the recent FCC ruling
that the eight public stations in Alabama
had a right to refuse Black Journal, Soul,
and other black Programming on grounds
of “taste,” Tony Brown, who is also presi-
dent of the National Association of Black
Media Producers, says that NABMP and
other interested groups will file court
actions in the Alabama case in an attempt
to upset the FCC ruling. Right on, Black
Journal and NABMP in your continuing

RIGHT ON, LUTHER! by Brumsic Bran-
don, Jr, is a book of three-level cartoons
to: (1) inform black children: (2) educate
white adults; and (3) entertain you.
Anything that OpPens up so many avenues
of laughter is a bargain at $1.95 .
Spend APRIL IN TEXAS at Port Arthur's
Black Festival. Sponsored by the Chamber
of Commerce, the festivities include: ex-
hibits of arts and crafts; food booths;
talent contests; band contests; queen con-
tests; and a spectacular evening of enter-
tainment. Port Arthur’s CC hopes this
will pave the way for total black involve-
ment in all Port Arthur activities, Sounds
good. . . . THE MUSEUM OF THE
NATIONAL CENTER OF AFRO-AMER-
ICAN ARTISTS, 122 Elm Hill Avenue,
Dorchester, Mass,, is presenting Home
Folk: Africa, an exhibition of drawings,
paintings, and prints of African life by
black artists in America, through April
16. TCB, an exhibition of new dimensions
in black nationalist art, will be on display
April 27-May 6, Museum hours: Tuesday-
Friday, 12-9 pm.; Saturday, 12-4 p.m.;
and Sunday, 2-5 p.m, Admission is free.
The Gallery is also open for group meet-
ings and parties. . .. LET US NOT FOR. -
GET . .. No matter how much we might
disagree with our involvement in Viet-
nam, there are many black servicemen
who fight not only the military war there,
but also the war against loneliness and
boredom. A brother writes: “Qur recrea-
tion is very limited; but one joy that will
always top everything else is that of re-
ceiving a letter from your woman . .. be
she wife or friend. There are a lot of white
chicks from all over the country that send
their names to the Seq Tiger, a weekly
armed-services paper that carries a sec-
tion of addresses to which servicemen
can write, Can you ask our black sisters
to do the same?” QK. girls, you've heard
the word. Now how about getting those
cards and letters going? Address the re-
turn to Sister Jane Doe, so the brothers
will know who's writing. Thanks to
Alonzo Vargar, H&S Co., Dental, 1st

initials stand for Justice, Unity, Gener-  efforts to change the lily-white com- Med., 13 N,, FPO, S.F. for letting us know.

ESSENCE, APRIL 1971
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WHERE CAN
ALl GO

AW YORK BEAT

When his electric organ died out on him during his first show at the
prestigious Philharmonic Hull, Isaac Hayes was told by the per-
turbed management that he could wail as long as he wanted on the
second show. And wail he did, until about twe in the morning, and
he had little chance for sleep before catching a plane to Detroit to
appear on - charity concert for ghetto youngsters with Muhammad
Ali . .. David Ruffin stopped in to catch The Temptations’ closing
night at the Copacabana, then Tempts Dennis Edwards, Eddie Ken-
dricks, Melvin Franklin (David English) responded similarly when
they all tipped over to the Playboy Club to give their regards to
Robert (Kool) Bell of Kool and The Gang who was celebrating his
marriage to Deborah Jones, a former Philadelphia, Pa., model . . .
Johnny Brown intends to make it one more season with TV's Laugh-
In. People might forget that despite his size, he’s a light-footed
dancer, an actor and basically a singer. He penned a Christmas song
that Dionne Warwick might record for her new company . . . Jay
Fletcher, who just finished a role as a junkie in Serapping Bottom
with George Segal, candidly admits that if he hadn't become a dancer
and actor, he, too, like many of his contemporaries, would have be-
come a junkie . .. Actress Beverly Todd seems lost for words when
young friends ask her why Columbia Pictures is not promoting her
latest film, Brother John, with Sidney Poitier. Some Blacks feel
Columbia is backing off from the flick because, for one, white eritics'
panned it and because it portrays Blacks too positively . . . Zebra As-
sociates completed and previewed a film, Step By Step: The Story Of
Harlem Prep, to eoincide with a vigorous fund-raising effort to insure
the future of the preparatory school. Edward F. Carpenter, headmaster
of Harlem Prep, and New York State Human Rights Commigsioner
Robert J. Mangum, chairman of the board of trustees of the school,
prevailed on Standard 0il Co. (New Jersey) to put up the funds for
the movie . . . A gala preview of the collage paintings of Romare
Bearden and the sculpiure nf-w attracted a celebrity-
studded throng of 2,000 to the Musenm o Modern Art, including
’nrt.i.-:iz\' Benny Andrews, Ernest Crichlow, Jacob Lawrence and Wil-

B. Hightower, director of the Museum of Modern Art, and Mrs. High-
tower; Mr. and Mrs. C. Howard Hunt, sculptor Hunt's parents; Ed-
:wa rd K. Taylor, director, Harlem Cultural Couneil: and Betty Blayton
! Taylor, executive director of Harlem’s Childrens’ Art Carnival. The
| show will be on exhibit through June 7. —CORDELL §. Tlmmsoﬂ

‘lislm I. Williams. Other guests attending the preview included John
]
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Galleries & Museums/John Gruen

THE RHYTHMS

OF LIFE

Romare Bearden: The Prevalence of
Ritual (Museum of Modern Art, 11 W,
53rd): The unrelenting dramas as
well as the joys of the Black Experience
are stunningly explored in this major
exhibition of Romare Bearden, an artist
whose mastery of collage has long been
in evidence, and whose work has long
produced a vibrant and expressive vo-
cabulary of image and form.

The effect of these works is cine-
matic. The rush of images spilling and
careening across the “screens” of
Bearden’s composition-boards are as
coloristically and compositionally kinet-
ic as they are emotionally cogent and
fluid. Always, the cacophonous rhythms
of life inform their content. Bearden
looks at black America's lifestyle, ex-
tolling its virtues as much as its faults,
combining the complexities of its feel-
ings with the ever present memories of
its rich and varied folklore. Invariably,
this exuberant documentation is filtered
through eyes that perceive the joyful
and the affirmative. Anguish becomes
a by-product, and only because its
presence is an inherent quantity in the
Black Experience. Bearden does not
single out anguish. He allows it to be
felt and intuited.

The largest work on view is The
Block, a six-section collage that illus-
trates the life of a block in Harlem.
Again, the cinematic approach prevails
as myriad images teem and collide to
express the fragmentary and fugitive
moments of city life. (The work’s al-
ready sonorous content is here abetted
by a tape-collage of street sounds com-
posed by Daniel Demkrosky.)

Finally, Bearden emerges as a master
of the kaleidoscopic moment. Image.
time and space are compressed to form
a miraculously controlled whole. The
dynamics of Bearden's perceptions
have consistently allowed him to sece
his world in terms of its reeling simul-
taneities. His achievement is to have
made these simultancities studies in
emotional and pictorial clarity.

Richard Hunt (Museum of Modern
Art, 11 W. 53rd): This curious, not
very fulfilling retrospective by a 35-
year-old Chicago sculptor. consists of
welded metal constructions suggesting
ligure, plant and animal shapes. Strong-
Iv inflluenced by the “drawing in space”
forms of Gonzalez and David Smith,

transform them into viable esthetic
statements. It is not so much a ques-
tion of looking for beauty as for dis-
covering an inner force or energy that
might give this work its potential depth
and grandeur.

Tony Smith (Knoedler, 21 E. 70th):
The somber geometry of Tony Smith
radiates a strong sense of the magic
and the ritualistic. He builds cubic
solids of austere simplicity that through
restraint and obsessive precision yield
a presence fraught with a confounding
sense of mystery. The silence of these
black, black works acts as an added
force, providing an invisible energy to
an already charged sculptural state-
ment. The recent pieces continue in
their exploration of massive abstract
forms. These dense architectural vol-
umes produce their own logic and emit
a powerful atavistic force. Smith’s vi-
sion has always seemed fired by a sense
of the remote and transcendental. His
language, intense, uncompromising, and
profoundly elegant, places one in con-
tact with the imponderables of geom-
etry at its purest.

Vincent Van Gogh: Paintings and
Drawings (Brooklyn Museum, 200 East-
ern Parkway): If you feel like wad-
ing through the crowds at the Brook-
lyn Museum (those darned Sunflow-
ers will pack them in every time),
you can see some absolutely first-rate
drawings by Van Gogh, a part of his
prolific output not often exhibited and
mercifully left unromanticized. Their
structural  strength  and immediacy,
their pictorial tension and obsessive
clarity continually rise above the cli-
chés of the Van Gogh style. In these
drawings the fabric of the painter’s
overly praised art comes into sharp and
fresh focus. In figures, portraits, land-
scapes and interiors, the steely energy
of an acute observer makes itself felt,
and provides the viewer with valuable
new insights into a mind that consis-
tently sought to fathom a reality that
sprang almost too vividly before his
eyes, As for the paintings, there are 68
of them, and nearly all of them world
famous. As if this were not enough, the
second floor boasts “Van Gogh's
Sources of Inspiration,” consisting of
100 prints from his personal collection.
There are also two sales desks selling

these sculptures make clear Hunt’'s Van Gogh reproductions like mad.

technical virtuosity, but do not yield Clearly, the Van Gogh industry con-

the emotional substance that would tinues to flourish unabated. -
K. Taylor, director, Harlem Benjamin
Cultural Council; and Betty McCray
Blayton Taylor, executive

director of Harlem's Childrens'
Art Lnrmval

[ Dt

. JOHN DAVIDSON

From Mar. 24 to Apr. 13
Performances 9:00 & 11:30
For reservations call
PLaza 9-3000

PERSIAN

ROOM

AT THE PLAZA

” lN THE )\llrﬂ.
Ye
s G lpulrv(:
“otel

+VIRGIN ISLAND

ST. CROIX, U
Write dirg
¥

It takes just one visit
to know that authentic
Chinese Dining is a
tradition at the.., -

SunLuck

RESTAURANTS, N.Y.C.

But... It may take more
than one visit to enjoy

v all of our 545 authentic
Chinese Specialties,

200 WEST 44th St.
(In the Heart of B'way)
60 Paces from Shubert Alley
Tel.: 524-4707
* IMPERIAL, 935 Lex, at 69 ST,
* GOURMET, 157 W. 49 5T,
« EAST, 75 E, 55 5T,
&3 locations in Queens

of Terms
by Charles Abrams

“The best elementary introduction
| know of to urban sociology. No
one else had the wits to conceive of

such an essential book."
—LEWIS MUMFORD
$10.00 VIKING

NEW YORK 61

" CENTRAL COMPUTER
CASTING SERVICE

CALL FOR SCREEN TEST. We train free if you
Screen Test. No experience necessary,
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Sat., April 10, 1971,

18 —N. Y. AMSTERDAM NEWS

PROUD MOMENT — The Museum of Modern Art was the scene of o gala preview of collage-
paintings of Romare Bearden and the sculpture of Richard Hunt. Mrs. Bearden, who is weoring a
dress designed by Robert Rogers reflecting the colors her husband uses in his compositions, gives
smiling opproval of the celebrity-studded reception honoring “Romare Bearden: The Prevalance
Richard Hunt,” as hubby stands modestly by. The exhibition of
56 works by Beorden and 50 pieces of sculpture ond drowings by Hunt will be ot the museum

of Ritual” and “The Sculpture

until June 7, 1971,

Gala Preview Held

For Bearden,

A gala preview of the collage-
paintings of Romare Bearden
and the sculpture of Richard
Hunt drew a celebrity-starred
throng of 2,000 to The Museum
of Modern Art Tuesday eve-
ning, March 23.

Prior to the invitational
preview which began at 8:30
p.m., New York's Romare
Bearden and Chicago sculptor
Richard Hunt were the guests
of honor at a dinner party for
250 people in the Museum's
Penthouse and Founder's
Room.

Among those attending the
dinner and preview were: Vin-
nette J. Carroll, director,
Urban Arts Corp; Mrs.
Gardner Cowles, wife of Muse-
um Trustee; Henri Ghent,
director of the Community
Gallery, The Brooklyn Muse-
um; Carroll Greene, guest
director for the Bearden exhibi-
tion; Miss Nancy Hanks,
chairman, National Endow-
ment for the Arts,

Also John B. Hightower,
director of The Museum of
Modern Art and Mrs. High-
tower; Mr, and Mrs. C. Howard
Hunt, Richard Hunt's parents;
William 8. Lieberman, director
of the Hunt exhibition; Edward
K. Taylor, director, Harlem
Cultural Council; and Betty
Blayton Taylor, executive
director of Harlem's Childrens'
Art Carnival,

Among the many artisls
present were: Benny Andrews,
Ernest Crichlow, Jacob
Lawrence, Jack Tworkov and
Willilam T. Williams.

Filmed For TV

While guests studied
Bearden's collage-paintings de-
picting life in the rural south
and Harlem and viewed Lhe
sweeping metal sculptures by
Hunt, an NBC news crew flimed
the festivities, James Hinton,
Harlem resident, filmed the
opening for the British Broad-
casting Co.

Hunt

Mrs. Romare Bearden wore a
dress designed by Robert
Rogers in colors used in her
husband collages. There were
flowing evening pajamas, short
shorts in suede and satin and
beautifully embroidered da-
shikas.

“Romare Bearden: The Pre-
valence of Ritual” and “The
Sculpture of Richard Hunt" will
be on view at The Museum of
Modern Art through June 7.

Transit
Employees
Honor ACP

Former Con, Adam
Clayton Powell will receive the
leadership award presented an-
nually the Society of
Afro- an  Transit Em-
ployees. )

The ceremony will take place
at the Society’s Third Annual
Awards Dance on Friday, April
16, from 10 p.m. to 3 a.m,, at
Manhattan Center, 34th St. and
Bth Ave.

CLARK CEMTER PRESENTS
FIRST N.Y. PRODUCTION OF A NEW DRAMA
DANCE TO A NOSEPICKER'S DRUM
Directed by: Maxwell Glanville
Friday, April 9, 8 PM.
Saturday, Apeil 10, 8 P.M.
Sunday, April 11,5 P,
CLARK CENTER FOR THE PERFORMING ARTS, West Side TWCA
8th Ave. ond 51 Street, Studio Theatra (2nd floor)
For information coll; C1 6-3700, Ext. 296

DONATION $1.50

je———— |
OUR MODELS WORK

If you've seen “COTTON”
you‘ve seen OUR Models.

Hhaditn 2o8
‘scnunEH

Dams icreen test.,
CENTRAL COMPUTER

com

CALL FOR SCREEN TEST. We train free if you pass
Screen Test, No experience necassary.

CALL 684 6559

any age- and
. and magazing
~ Call 4r for FREE
:;'ﬂh’tnln free It you

CASTING SERVICE

J

We ARE EAGER TO MEET YOU AND PROMISE A |
GOOD TIME EASTER SUNDAY AT THE

)

BAR ;

RESTAURANT

X
2384 Tth AVENUE, N.Y .C. 10030 - 2839262
COMPLETE FULL COURSE DINNERS $4.50 WHICH IN-
CLUDES A COCKTAIL.

CHILDREN $2.50 AND AN AWARD

YOUR GENIAL HOST CARL MAXWELL
R ———
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The Prevalence of Ritual
Romare Bearden University Art Museum, Berkeley

October 27—December 5, 1971

Reception:
Wednesday, 10 November 1971, 6-8 pm
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MR KYNASTON WCSHINE, CURATOR IX
THE WUSEUM OF MODERN ART

11 WEST 53RD ST

NEW YORK NY 10019

Fomare Bearden. Continuities. (1950's). Collage.

50 x 40", University Art Museum, Barkeley: Gi

of the Childe Hassam Fund of The American Academy
of Arts & Lettars
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