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research only. They may not be published in print, posted on the internet, or exhibited. They
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researchers.
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acknowledge “The Museum of Modern Art Archives, New York.”
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costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
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be liable for copyright infringement.
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ARTIST'S BIOGRAPHY

Name (in full): 5‘f'¢pbm WM
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Prizes, grants, etc.:

When did you first begin work as an artist? /?47

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

| Place and date work first publicly shown: 6’,&‘ M“C i‘n*d &” G/;
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Media in which you have worked (painting, sculpture, photography, films, etc.):
EES—— qu—

Have you worked in fields other than the visual arts? m

Writings, published and unpublished: A

See. Bic- biblicqrap

Bibliography (include documentary films and TV tapes):

| stA‘QnM

"
»

If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.
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PROPOSALS

u be represented in the show? MW |

o wm e, wall: EXPose wour self,

Describe its components, medium or is it printed matter or is it on paper?

Use stenci encloned) 03 one like it. stepci/
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Installation: Are there any special instruction on how the piece is to be shgvn?
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dLin there are any er instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece

is made clear.

Insurance value:

If your piece, or any part of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Photographs of the piece in the show?
Photographs of a previous piece?

Other photographs,

By a statement?

In any other way?

Signature
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KALTENBACH, STEPHEN
INFORMATION (Usa)

cciRegistrar
Publications
circulating file

March 22, 1970

Mr. Stephen Kaltenbach
81 Greene Street
New York, New York

Dear Stephen Kaltenbach:

This is regrettably very late in getting to you. The enclosed
information is self-explanatory and naturally had to be
generalised. I very much want you to participate in the
exhibition.

Please give thought to your representation both in the show
and the catalogue. The Museum is asking the impossible and
because of printer's schedules we need, and would re joice
if the blue and grey forms were returned by April 6 but
press for catalogue information specifically.

With the mail strike on I would be grateful if you could send
the material by any other means besides the mail that you can
think of. Please telephone your acceptance to participate in
the exhibitionm.

Your contribution is most important for the success of what I
hope will be an important exhibition, particularly since the
public is so unfamiliar with the work.
With kindest regards and many thanks,

Sincerely yours,

Kynaston L, McShine
Associate Curator

P.S. This is a very general letter but looking forward to
hearing from you. Please call me if there are any questionms.
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May 13, 1970

Mr. Peter Kass

Director

Theatre Program

New York Unmiversity School of the Arts
11l Second Avenue

New York, New York

Dear Mr. Kass:

For several days now my assistant has been trying to get

in touch with by telephone on my behalf, but without success.
A rather complicated problem has come up which I should like
you to seriously consider .

I am very anxious to get a hold of a film made by Alfred
Leslie in collaboration with Frank O'Hara, a member of the
staff of this museum before he died. The title of the film
is The Last Clean Shirt. Mr. Leslie lost many of his nega=
tives as well as prints and other of his work inaa fire in
his loft a few years ago. One of the primts that was lost
is a complete version of this film. The only one that is
extant is in the archives of the Bergamo film festival. I
wrote to Niné Zucchelli, director of that program, and asked
that he send us that print or a copy of it. In his reply
he said that he would do it only if we were able to get
hold of a print of your The Time of the Heathen and then
he would make a direct trade with us. I gather you won

an award one year in Bergamo but that they were never able
to obtain a print.

I hope very much that you will be able to help us with this
project. We would, of course, be willing to arrange for
shipping and print costs. It is very important to have The
Last Clean Shirt soon for a program I am organizing and

also for our archives. Recently there has been an increasing
demand for it. I assure you that you will be doing us

a great favor if you can cooperate in any way.

Looking forward to hearing from you soon, I am,

Yours sincerely,

Kynaston L. lNcShine
Associate Curator
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Representation =— On Kawara

"I met" series == 5 books == to be displayed on 6 foot table
coming in ten days

Wall piece == I got up" series from Konrad Fischer =
Dusseldorf
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May 22, 1970

Mr. On Kawara
340 Bast 13th Street
New York, New York 10003

Dear On Kawara:

How are we to install "One Million Years"? Time
' is drawing near and we have to plan the installa=

tion of the galleries.

A great deal of paperwork has prevented me from cone
tributing to "I met" up to now, but I hope to soon,

Best,

Kynaston L. McShine
Associate Curator
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June 12, 1970

Mr. On Kawara

340 East 13th Street
New York, New York 10003
Dear On Kawara:

Please find enclosed a loan agreement form for your
"I met" series. .

Please complete, sign, and return the green copy; the

white copy is' for your own records. 'Our Registrar's

office will be in touch with you to arrange getting
the work here to the Museum as soon as possible --
early next week as we need it for installation.
With many thanks and best wishes,

Sincerely yours,

Kynaston L. McShine
Associate Curator




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

MoMA Exhs.

a34.6

INFORMATION

cctRegistrar
Publications
circulating file

March 22, 1970

Mr. On Kawara

340 East 13th Street
New York, New York
Dear On Kawara:

This is regrettably very late in getting to you. The

enclosed

information is self-explanatory and naturally had to be
generalised. I very much want you to participate in the

exhibition.

Please give thought to your representation both in the show

and the catalogue. The Museum is asking the impossib.

le and

because of printer's schedules we need, and would rejoice
if the blue and grey forms were returped by April 6 but

press for catalogue information specifically.

With the mail strike on I would be grateful if you could send

the material by any other means besides the mail that
think of. Please telephone your acceptance to partic
the exhibition.

you can
ipate in

Your contribution is most important for the success of what I
hope will be an important exhibitiom, particularly since the

public is so unfamiliar with the work.

With kindest regards and many thanks,

Sincerely yours,

Kynaston L. McShine
Associate Curator

p.S., Paerhaps one of your books? Or the series "I got up
at . . ." or "I MEc" or "I went"? Hope to meet you soom.

Also suggestions for installation needed.
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Mr. Shelby Kennedy

Mr. Donald Whitaker

c/o Edith Xrsmer

Canyon tive

Indus Center Building

Room 220

Sausalite, California 94963

Dear Shelby Kennedy and Donald Whitaker:

2 large exhibition which will open
Lo £ ST el i, alared oo il e« st
: see, a large section of the &
:ﬂ: “m,::o:.:: ﬂ; only receatly t:::.!'::t’::.t:‘“ for this
because catalogue dead Ly »
:3’:":.?&:::.:}. 1list of films for the catalogue -unhn:f
final selection for the exhibition will be drawn. I took mﬁuhmlﬁo
including in that list your film, The Bruce Nauman Stoxy (for
not have the date).

how the £ilms a lot in a visual " juke=box" which has been
enerously pwkud. by Oliverti. It is & carousel type housing which will
= e B o :L't:ﬁ'wﬁ‘x‘owmxrmuu Ao S
. Because
m.:ur it 1s necessary for us to buy our own prints. We ‘::uu.
£inslly get a {mited budget for this and I should appreciate your
me kmz as soon as possible the cost of :::nu.‘ t.lnfgrtmuld.'! am :::
£inal order until I know cost so I would ratef
::l;o?w‘o:?d :clqnn or call eouoc:o:y .::“m‘;- ctun m::?;h
- her this information. soon juggle

gi::mt: ﬁ: to have and their costs, stretching the funds as far
as possible, I will get back to you.

Witch many thanks,
Sincerely yours,

ton L. McShine
Associate Curator

”
{1
J

WU
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MURRAY HiILL 8-7900

OUR ORDER NO. & DATE YOUR ORDER NO. SHIPPING

P CODE
6391 6/17/70 WiK.END.6/19/70 2-1045-130(N.Y.)
SPECIAL INSTRUCTIONS
NOLL INTERNATIONAL
§ i
320 PARK AVENUE CONS | GNMENT -
NEW YORK, N.Y. CCsINY, LUDWIG

SHIP VIA 7/ TERMS: NET 15 DAYS PACKING CHARGES

SHIP TO (IF DIFFERENT)

MUSEUM OF MODERN ART
20 WEST 54?” ST.. SALES TAX
NEW YORK, N.Y. :

ATTN: BILL FARNIE JRAP oY e
1530
ZlP

SHIPPED THIS UNSHIPPED B NCE
NO. QUANTV PATTERN NO.I CODE l DESCRIPTION UNIT PRICE P AMOUNT oLD NEW

L /§7-110 MALITTE LOUNGE, O
¥4 BLUE/GOLD }V\i
=

BILL TO (IF DIFFERENT) SHIPPING CHARGES

SHIPPER'S REPORT
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December 11, 1970

ir. Joseph Fosuth
60bC:rand 8rand Street
New York, New York
Dear Joseph:

I am enclosing our receipt of delivery for your Art as Idea as Idea.
Could you please sign and return it to us,

On behalf of the Trustees of the Museum may I thank you for
your participation and contribution to INFORMATION,

With my best wishes,

Yours sincerely,

¥ynaston L. MeShine
Associate Curator




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder
The Museum of Modern Art Archives, NY MoMA Exhs.

May 22, 1970

¥r. Joseph Kosuth
60 Grand Street
New York, New York

Dear Joseph,

We are enclosing our foan agreement forms for the Une
and Three Chairs and three other dictionayy definitions.
Flease fill out, sign and return the green copy, keeping
the white one for your own records.

Our Registrar will be in touch with you to have them
picked up next week.

1 hope the New York Times doesn't go on strike == I am
giving up on both Art and Language == theoretically both
are too fragmented.

P.ad.' '

Kynaston L. McShine
Associate Curator
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SORRY KYNASTON EXPRESS LETTER ON ITS WAY
REGARDS JOSEPH KOSUTH
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INFORMATION
cet April
Reg.
Publications
See forms:
" FOR THE CATALOGUE
Attached is the photograph to be reppoduced in the cataloguet Kosuth will
bring in a list of bboke for us to go over for the catalogue.

. There will also be a statement in the catalogue which he is sending in,

/

FOR THE EXHIBITION

Kynaston will probably be in touch with him soon to zero im on the '30 running
feat of wall space? since this 18 to6 much unless he will go in the corrider
or on the glass or something,

* Photo passed on to April to give to publications
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INFORMATION

ARTIST'S BIOGRAPHY

Name (in full): JOSEPH KOSUTH

If your professional name is not your full name, please give professional name:

Date of birth (month, day, year): >

Place of birth: UNITED STATES

Present addreas(es): SIXTY GRAND STREET, NEW YORK CITY

Citizenship (and date of naturalization, if appropriate):
AME R | CAN

Places and dates of former permanent residences:

Study (places and dates): Travel (places and dates):

VAR 10US UNIVERSITES, ART SCHOOLS EUROPE, GREECE, NORTH AFRICA, BRITHWSH ISLES,
AS PART OF SELF EDUCATION MEX 1GO (sINCE 1963)

Prizes, grants, etc.:

CASSANDRA FOUNDATION $2,000 (1969)

When did you first begin work as an artist? AS K NiE

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown: "

One man shows: Important group shows:

-=SEE BIOCGRAPHY & BIBLIOGRAPHY ATTACHED
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Media in which you have worked (painting, sculpture, photography, films, etc.):
THOSE MENTIONED AND QTHERS.
Have you worked in fields other than the visual arts?
YES.

Writings, published and unpublished:

SEE BIBLIO ATTACHED

Bibliography (include documentary films and TV tapes):

If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.
‘ : ‘

o

S ignattﬁ'é

i V\/K\J/ [/\1’\/\\ U/\/ |

Date

A
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INFORMATTION

PROPOSALS

How will you be represented in thé show? B e Sl

MUSEUM: THE SIXTH INVESTIGATION, USES LABELS ON WALLS (30' IF POSSIBLE) AND NEWSPAPER
ADVERT ISEMENTS (INFORMAT IONAL COMPONERTS OF THE COMPLETE PROPOSIT ION).

CATALOGUE: A STATEMENT NMAKTNGIM¥ INTENTIONS AND ACTIVITYES CLEARER, ~ ' 1~

Describe its components, medium or is it printed matter or is it on paper?

LABELS WoLL BE PROFESSIONALLY PRINTEB ON A STIFF SELF-ADHESIVE BAPER,

THE ADVERTISEMENTS WiLL. BE 'STANDARD' ADS RPPEARING IN THE NEW York TIMES,

Installation: Are there any special instruction on how the piece is to be shown?

I WOULD PREFER-TO INSTALL THE WORK MYSELFe. THE LABELS GO IN A STRAIGHT LINE AT
EYE LEVEL. THE ARE DIVIDED INTO GROUPS OR 'SETS' OF INFCRMATION. ABOUT 30' WOULD
BE NECESSARY FOR THIS PROPOSITION.

If there are any other instructions that are best described by a diagram please
gend it. Please make sure that the Museum's role in the execution of the piece
is made clear.

Insurance value: NoONE
If your piece, or any part of it, must be shipped (or collected from a lender)

please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

YES. | WILL MAKE A STATEMENT.
Photographs of the piece in the show?

YES. AFTER THE INSTALLATION, HOWEVER. (THIS MAY BE IMPOSSIBLE)
Photqgrqpha of a previous piece?

VT e T3 A
POSSIALY,. IF THE ABOWE!I'NS NCT POSSIBLE. '

Other photographs,

By a statement?

In any other way?:

. l(ﬂ\/( V\”/I o

Date $ignatuﬂe




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. %4 i

The Museum of Modern Art Archives, NY

INFORMATION KOSUTH, JOSEPH
(UsA)
cc:iRegistrar
Publications
circulating file

March 22, 1970

Mr. Joseph Kosuth
60 Grand Street
New York, New York

Dear Joseph:

This is regrettably very late in getting to you. The enclosed
information is self-explanatory and naturally had to be
generalised. I very much want you to participate in the
exhibition.

Please give thought to your representation both in the show
and the catalogue. The Museum is asking the impossible and
because of printer's schedules we need, and would rejoice
if the blue and grey forms were returned Dy April 6 but
press for catalogue information specifically.

With the mail strike on I would be grateful if you could send
the material by any other means besides the mail that you can
think of. Please telephone your acceptamnce to participate in
the exhibition.

Your contribution is most important for the success of what I
hope will be an important exhibition, particularly since the
public is so unfamiliar with the work.

With kindest regards and many thanks,

Sincerely yours,

Kynaston L. McShine
Associate Curator

P.S. DON't be impossible! This is a very general letter,
looking forward to hearing from you. Please call if you have
any questions, but you know what 1 have in mind. Don't for=
get I would like to have ART/Language. Do you have any extra
copies of Straight April 19687 Was it the only issue? Xeroxes
of your recent articles will also be appreciated.
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KYNASTON MG SHINE
THE MUSEUM OF MODERN ART 21 WEST 53 ST NYK

PARTICULARS RELATED "rq THE xmfoam'non NOT ¢ ONTAINED !-iEREIN
CONSTITUTE THE FORM OF THIS AGTION

6 KOZLOVe

SF-1201 (R5-69)
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(1) TELEGRAM CONTAINING NO INFORMATION, (2) PRESENTATION/NON<PRESENTATION=
REPRODUCTION FROM ART NEWS AT THE N. Y. CULTURAL CENTER., (3) INFOR=
MATION: NO THEORY= LOOP TAPE ONLY ON RFCORD. NEW INFORMATION EPRASES
OLD INFORMATION, PROOF OF THE EXISTENCE OF THE INFORMATION DOES 1IN
FACT NOT EXIST IN ACTUALITY, BUT 1S BASED ON PROBIRILITY, (4) A
SERIES OF CARLES SENT DURING THE EXHIBITION SUPPLY ING INFORMATION
AROUT THE AMOUNT OF CONCEPTS REJECTED DURING THAT TiME, (5) FIGURA=-
TIVE WOPK WHICH IS A LISTING OF EVERYTHING EATEN FOP A PERIOS OF SIX
MONTHS., (B6) 271 BLANK SHEETS OF PAPER CORRESPONDING TO 271 DAYS OF
CONCEPTS REJECTED. (7) RECORDED SOUND OF BELL TELEPHONE OPERATOR
STATING TIME (DURATION 24 HOURS)s (8) INFORMATION DRIFT: COMBINED
RECOPNINGS OF NEWS BULLETINS OF THE SHOOTINGS OF ANDY WARHOL AND

RORERT KENNEDY. (9) FILM NO. 2 WHITE LEDER=16 MM=100 FEET, (10) FiLMm
NO. ! ALL BLACK (EXPOSED) 8uM=100 FEET, (11) PRACTICE PROJECT, LEARN=
ING HOW TO TYPE AND ENDING WITH NON=PROSE NON=POEM LANGUAGE, SYSTEM/
STRUCTUFF: CONTEXT OF LEARNING HOW TO TYPE, ACCOMPLISHMENT: |, LEARNED
HOW TO TYPE, 2. CONCEPTUAL NON=CONCEPTUAL 'ART', (12) COMPOSITIONS FOR
AUDIO STRUCTURE= A CODING SYSTEM FOR SOUND,
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i We.st 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart
INFORMATION

ARTIST'S BIOGRAPHY

Name (in full): CHRIST INE KOZLOV

If your professional name is not your full name, please give professional name:
Date of birth (month, day, year): 12/6/45
Place of birth: NEW YORK

Present address(es): 50 GRAND STREET/ NEW YORK CI1TY/ 10013

Citizenship (and date of naturalization, if appropriate):

Places and dates of former permanent residences:

Study (places and dates): » Travel (places and dates):

Prizes, grants, etc.:

When did you first begin work as an artist?

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown: MUSEUM OF NORMAL ART/ FEBRUARY 1967

One man shows: Important group shows:
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Media in which you have worked (painting, sculpture, photography, films,
Have you worked in fields other than the visual arts?

Writings, published and unpublished:

Bibliography (include documentary films and TV tapes):

1f there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

MUV WY

Signature
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

I'NEORMATLON

PROPOSALS

How will you be represented in the show?

TELEGRAM WHICH WILL BE SENT TO THE MUSEUM
(TELEGRAM SENT 4/7/70)
Describe its components, medium or is it printed matter or is it on paper?

Installation: Are there any special instruction on how the piece is to be shovm?

'FHE TFLEGRAM IS PLACED BEHIND A CLEAR SHEET OF PLASTIC,

THE PLESTIC 1S SECURED BY NAILING IT DIRECTLY INTO THE WALL THROUGH 4 SMALL
DRILL HOLES- ONE IN EACH CORNER, THERE SHOULD BE NO OTHER RACKING AND NO
THICKNESS OTHER THAN THAT OF THE PLASTIC.

If there are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece
is made clear.

Insurance value:
If your piece, or any part of it, must be shipped (or collected from a lender)

please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Photographs of the piece in the show?

ONE PHOTOGRAPH OF THE PIECE IN THE SHOW. THE PHOTOGRAPH SHOULD BE LEGIBLE,

Photographs of a previous piece?

Other photographs,

By a statement?

In any other way?

4/6/70 MUSULIV

Date Signature
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INFORMATION KOZLOV, CHRISTINE
(Usa)
cciRegistrar
Publications
circulating file

March 22, 1970

Miss Christine Kozlov
c/o Joseph Kosuth

60 Grand Street
NewYWBRR, New Work

Dear Christine Kozlov:

This is regrettably very late in getting to you. The enclosed
information is self-explanatory and naturally had to be
generalised. I very much want you to participate in the
exhibition.

Please give thought to your representation both in the show
and the catalogue. The Museum is asking the impossible and
because of printer's schedules we need, and would rejoice

if the blue and grey forms were returned b¥ April 6 but

press for catalogue information specifically.

With the mail strike on I would be grateful if you could send
the material by any other means besides the mail that you can

think of. Please telephone your acceptance to participate in
the exhibition.

Your contribution is most important for the success of what I
hope will be an important exhibition, particularly since the
public is so unfamiliar with the work.
With kindest regards and many thanks,

Sincerely yours,

Kynaston L. McShine
Associate Curator




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs.

434.6

KREFELD (Wilhelm Museum)

(Also see DIBBETS, Jan)
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File

/
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Ve

KREFELD

December 10, 1970

Dr. Faul Usmber
¥alser ¥ilhelm “Museum
Yarlsplatsz 35

¥refeld 415, Cermany
Dear Dr. Yember:

1 am enclosing our receipt of delivery for your Dibbets,
Could you please sign and return it to us,

On behalf of the Trustees of the “useum may I thank you
for your participation and contribution to INFORMATION,

With my best wishes,

Yours sincerely,

Fynaston L, MeShine
Associate Curator
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KAISER Lob Lhtn

WILHELM

MUSEUM 632269

MUSEUM HAUS LANGE KREFELD Karlsplatz 35. Verwaltung - Fernruf 28%3t
Wilhelmshofallee 91 Krefeld, 20. 11. 1970

The Museum of Modern Art

11 West, 53 Street
New York, N.Y. 10019
Us: S«As

Sehr geehrte Herren,

wir erlauben uns, Ihnen hierdurch mitzuteilen, dass die fiir
Ihre Ausstellung entliehene Skizze von Jan Dibbets "Robin

Red Breast Territory" bei uns inzwischen wieder wohlbehalten

eingetroffen ist.

Mit freundlichen Griissen

biEs

(Stadtangestellte)

i.A.
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June 4, 1970

Dr. Paul Wember
Director

Kaiser Wilhelm Museum
Karlsplatz 35
Krefeld, Germamy

Dear Dr. Wember:

Thank you for your letter. The Museum is delighted that
you are able to lend us the Dibbets Robin Redbreast Terri-
tory for the INFORMATION exhibition.

1 hope that you reveived our loan agreement form and we
shall certainly take great care with the piece. If there
is any special arrangement different from that in the
1little publication, please let me know.

With my thanks and best wishes,

Sincerely yours,

Kynaston L. McShine
Associate Curator
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cc: Reg.
Cintra
file

June 2, 1970

Dr., Paul Wember
Museum Haus Lange
Wilhelmshofalles 91
Krefeld, Germany

Dear Dr. Wember:

" Please forgive me for writing you at such a late
date, but the artist Jan Dibbets has just decided
that the piece you own of his, Robin Red Breast
Territory, is most important for his representation
in the exhibition, INFORMATION which I'm organizing
for this summer. I attach a description of the show.

I'm very anxious to include it because I think it is
sm important contribution to the exhibition and I
deeply hope that you will give this request your -
serious consideration. As I am terribly pressed -
for time, I 'would greatly appreciate it if you would
cable us, collect, your reply.

In the hope that you will be willing to lend it to us,
I am enclosing a loan agreement form. I should appre-
ciate your completing, sighing, and returning the
green copy at your aarliest convenience. The white
copy is for your own records. Should you agree to
cooperate, I would be grateful if you could arrange

to have to have the work shipped, consigned to our
broker here in New York, W. R. Keating, 90 Broadway,
New York, New York, so that it will arrive during the
second week in June. Of course, we shall be responsible
for any packing costs which may be incurred and ask
that you send us an invoice.

The exhibition promises to be an exciting one, and I
would be happy if you choose to agree to this late
request particularly since Jan Dibbets is one of the
most important artists represented.

With meny thanks and best wishes,

Very sincerely yours,

Kynaston L. McShine
Associate Curator
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June 12, 1970

Hr, Roy Fast

Lab TV

723 Seventh Avenue
New York, New York

Dear Mr, Fast

Here i{s a film by Martial Raysse entitled CAMEMBERT which I
should appreciate your making a copy of and returning the copy
as well as the original to me. It is 16 mm color and optical
sound, I have been told that the color is not that good eince
it has been transferred from videotape.. This will be covered
by Purchase Order # 17506,

Once ggein, my thanks,

Sincerely yours,

Cintra Lofting
Curatorial Assistant
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o flak TV

June 11, 1970

Mr, “’ Fast

Lab TV

723 Seventh Avenue
New York, New York

Dear Mr. Fast:

Today a young filmmaker, Robert Polidori, brought a film to you

to be printed up for us. The title of the film is 18 TRAFFIC LIGHT
CHANGES and I should appreciate your making ome copy. This will
be covered by P, O & 17505,

Thank you very much,

Sincerely yours,

Cintra Lofting
Curatorial Assistant
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May 27, 1970

Mr. David Lamelas
42 Russell Road
London W. 1%, England

Dear David Lamelas:

Thank you for your letter of May 22. I have received
TIME AS ACTIVITY from Wide White Space Gallery but have
not had time to screen it yet. I am still working on
last minute catalogue details but early next week I hope
to get back to the film business part of the show.

I would like to be able to add your piece that is now

on view at Yvon Lambert but unfortunately, 1 already
have an enormous space problem and really am unable to
add anything else. 4lso, I think it is cutting it short
time-wise because I will begin the actual installation
during the first week in June.

Again, many thanks for your cooperation and best wishes,

Sincerely yours,

Kynaston L. McShine
Associate Curator




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The M f Mod i
e Museum of Modern Art Archives, NY MoMA Exhs. qaq A

!WLDVYﬂ;lELOW(

David Lamelas

42 Russell Road
London W1k
22-5-70

Dear Kynaston McShine,

I am wondering if you received the information
I sent you in time for publication.

Have you received the Dusseldorf film from Wide
White Space Gallery, Antwerp yet? I did send
them all the details for mailing this film.

I have at the moment a show at Yvon Lambert
Gallery in Paris, and am very happy with the
piece. I would like to add this piece to your
show. The piece includes sound film, ten photos
and printed text. If you would like this piece
Yvon Lambert can send it to you immediately
after the close of the show on the 27th of May.

Looking forward to hearing from you about this,

Yours,

Omdum
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TIME AS ACTIVIT v 2

The work is divided inta three different parts,
I, DUSSELDORF BETWEEN 11,25am, TO 11,2Gam,
II, LUSSELDURF BETWEEN 3pm, T0O .. 3.4pme
III,DUSSELDORF BETWEEN Spm, TC 5,4pm.

For this film, I selected three different places in Dusseldorf
city where the activities show how people use the city.

1., around the Stédtische Kunsthalle buildinge.
2, a view of Kinigsallee from Th, Kérner Str,
3, an aerial view of the commercial centre of the city,

What eccurs on the screen has no aesthetic meaning, The projectisns
show just time intthe city where Prospect takes place. ‘
12 minutes were selected from the 24 houry of activities in the
city routine.

This routine is composed of a series of actions which take place

at the same time, conditioned and limited by the boundaries of the

city.

DAVID LAMELAS September 59.
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DEAR Ky ASTON McSRINE
/

The Museum of Modern Art Archives, NY

THIS IS THE 1exT AbouT THE
FILm "Time as ACTIV(TY , TO
The we be publisng 1o THE cm-p.;oi*ue

WHICH I HAVE NOT SeEVP e My
LAST (L eTren.

I. bU

II., LU
YovesS, DAVIO LAMELAS,

I11.DUSSEPBPRT  DCTUCEN  S5pme  TC  J.4pms

For this film, I selected three different places in Dusseldorf

city where the activities show how people use the ecity.

1, around the gtadtische Kunsthalle building.

2, a vieuw of Kinigsallee fram Th. Korner Str,

3, an aerial view of the commercial centre of the elitye,

Uhat occurs on the screen has no assthetic meaning. The projections

show just time intthe city whers Praspect takes place.

12 minutes were selected from the 24 hours of activities in the

city routins,

This routine is composed of a serios of actions which take place

at the same time, conditioned and limited by the boundaries of the

DEAR Ky asTou MeSRInS

X DAVID LAMELAS September GS.

(

. ' S THNE TEXT AbOUT . /
oM M- .

Time Aas Ac.'r‘,V'\Tyf
bE PUBI"QH‘
WHIeH

THIS

) TO

t~
4 THE caTALOSUE
HAVE oo sewp- .
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TIME AS ACTIVITY

The work is divided inta three different parts.

1, DUSSELDORF BETWEEN 11,25am, TO0O 11,2%am,

II. LUSSELDURF BETWEEN  3pm, TO  3.4pme

11I,DUSSELDERF BETUWEEN Spm, TC 5.4pm.

For this film, I selected three different places in Dusseldorf

city where the activities show how people uss the city.

1., around the Stadtische Kunsthalle suildinge.

2., a vieuw of Kinigsallee from Th, Kdrner Str,

3, an aerial view of the commercial centre of the city.

What eccurs on the screen has no assthetic meaning. The frojections

show just time intthe city where Prospect takes place.

12 minutes were selected from the 24 hour?y of activities in the

city routina.

This routine is composed of a series of actions which take place

at the same time, conditioned and limited by the boundaries of the

DEAR Ky vASTON MeSRINS

£ DAVID LAMELAS September 39

- IS THE rexT AbouT THE /
oM PIME‘ AS ACTIV\T)/
be publichg
WHicN

TH:S

4100

l

z ¥ Thg CATAL O
HAVE o senp-

“AST (L eTren.

fue
M) M)’
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INF“0'RM AT IO N

PROPOSALS

How will you be represented in the show?

By the film "Time as activity".

Describe its components, medium or is it printed matter or is it on paper?

film of 13 minutes, black and white, 16mm.

Installation: Are there any special instruction on how the piece is to be shown?

The film should be shown on a continuos loop attach to the projector.

If there are any other instructions that are best described by a diagram please
gsend it. Please make sure that the Museum's role in the execution of the piece
is made clear.

Insurance value:
If your piece, or any part of it, must be shipped (or collected from a lender)

please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

I would like to publish in the catalogue the three photos about the
Dusseldorf film "Time as activity" which I sent vou last november,
plus the text that I am attaching to this grey form.

Photographs of the piece in the show?

Photographs of a previous piece?

Other photographs,

By a statement?

In any other way?

Do d Lo

Signature
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INEORMATION M

ARTIST'S BIOGRAPHY

Name (in full): pAVID LAMELAS

If your professional name is not your full name, please give professional name:
Date of birth (month, day, year): 12. 12. 1944
Place of birth: Buenos Aires Argentine

Present address(es):45h Redington Road London N.W.3 England

Citizenship (and date of naturalization, if appropriate): Reatni tnsw

Places and dates of former permanent residences:

Study (places and dates): Travel (places and dates):

Fine Arts Academyg,Buenos Aires 1959- 1967 Brazil

1964. 1968 Italy, France, Germany, England.
Saint Martins School of Art. London

1968.

il e R, eté:g_( Prize Biennale of Sao Paolo;Brazil. Prize Instituto Di Tella 66,
Buenos Aires. British Council Scholaeship, 1968-1969.

When did you first begin work as an artist? 1964, Bustos Aosus

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown: 1964 Busnos. kiies

One man shows: Important group shows: 1964;1965. Museum of
1964 Galeria Lirolay, Buenos Aires Modern Art, Galeria Lirolay, Inst.Di Tella.
1965 Galeria Lirolay, Buenos Aires Buenos Aires.

1970 Wide White Space Gallery, 1966 Galerv Lambert. M. Modern Art. M.Fine
Antwerp, Belgium. Arts. Instituto Di Tella, Buenos Aires.
19705Galerie Lambert, Milan,Italy. 1967 Mas alla de la geometria,Inst. Di Telk
1970 Yvon Lambert Galerie, Paris. Experiencias Visuales,Inst.Di Tella.

Sao Paolo Biennale,Brazil.
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1968 Experiencias Visuales, Inst.Di Tella. Venice Biennale,Italy. Prospect 685 - -
Dusseldoxrf. Wide White Space Gallery,Antwerpj;Belgium. " ¥
1969 Camdem Art Center,London. Prospect 69,Dusseldorf.
Museum, Leverkusen,Germany.

-

Conception, Stadtischen
1970 18 Paris IV 70 ,France. organised by Michel Claura.

Media in which you have worked (painting, sculpture, photography, films, etc.)s
Painting, sculpture, photography, films, mass-media, T.V.

Have you worked in fields other than the visual arts? pg,

Writings, published and unpublished:

Self awareness. Art and Artists, July 1969 London.

Time as activity published by Wide White Spasce Gallery, Antwerp.
VH 101 number 1 Editions Essellier, Temps Comme Activite. Paris

Bibliography (include documentary films and TV tapes):

1966 catalogue Inst. Di Tella National Prize; 1967 Mas alla de la geometria,
catalogue Inst. Di Tella. 1968 catalogue Beyond Geometry, Center for InterAmerican
Relashions New York. catalogue Vennice Biennale. 1969 catalogue Conception,Museum
Leverkusen. Catherine Millet, Prospect 69 Les lettres Francaises,September.

1970 Catherine Millet,Conceptual ART, Opus International, february, Paris.
VH 101 number 1 Temps comme activite,Paris.

Alain Jouffroy Opus International
May, Paris. caralogue 18 Paris 1V 70.

If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

Jonsd Lo lig

Signature
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INFORMATION LAMELAS, David
cc: Registrar Argentina
Publications
Circulating
(sent all three forms)

Mareh 21, 1970

- Mr. Devid Lamelas
45b Redington Road
 London NuWe 3

» 5

2w BTN
I think the enclosed information is self-explanatory.
want you to partieipate in the exhibition. Pyease give

~ happy to have the blue and gray fo
© of the printers' deadline for ca
still on, I would be very grateful if you eent thie material by
© any mesins that you can think of other than the mail. Please cable
 your aceceptance to participate in the exhibitien. Your contribution
is most important for the success of this show. X

With kindest regards, and many thanks,

Sincerely yours,

Kynaston L. McShine
Associate Curater

P.8. As you can see from the enclosed deseription, there will be a
film section tn the exhibition and I was wondering if you have eny
recent work that you feel is applicable. If you do, I should deeply
appreciate your sending it to me to screen end give all the vital
details (nemely, cost of a print). Please send any film shipment tot
Nehls & 0'Connor
27 Park Place
New York, New York 10007 .
FOR THE ACCOUNT OF: Kynaston L. McShine, Dept. of
Painting and Sculpture, The Museum of Modern Art

Pls |k How idea oF Dusseldof fohu,

\
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May 28, 1970

¥Mr. George Landow
221 Boulder
Nevada City, California 95959

Dear George Landow:

I am in the process of organising a large exhibition
here on June 30 entitled INPORMATION., Enclosed you will £
tion. ummm.aummttmofmmwlh
films. Because it was only recently that I got the go
project, and because my catalogue deadline was pressing,
for me to submit a large list of films for the catalog
final selection for the exhibition will be drawa.
including in that list your f£ilm, The ¥i k
Clarified Buttex.

I:quopummfthabth‘vhul"j”wwhum
generously provided by Olivetti. it is & carousel type housing which will
m-ummtthnuum.mmhummnu-um
one film at once. Because the films will obviously receive an enormous
amount of wear, it is necessary for us to buy our own prints. We did
ttmllypt-ww:torm:udtumumuumhuh.
nkmumnmtmmmtofpthu. Unfostunately, I am mot
.bh:o;tnnuulo:d«mulIlm.n:hcu:nxwuldh;utuul
if you would telegram ox cail collect my assistant, Cintra Lofting,
(956=7045) to give her this information. As svon as I juggle all the
fiims I would like to have and their costs, stretching the fuads as far
as possible, I will get back to you.

With many thanks,
Sincerely yours,

Kynaston L. McShine
Asgociate Curator
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December 11, 1970

¥r. John Latham
22 Port land Road
London W.11l,. Eng land

Dear John!

1 am enclosing our receiptsoff delivery for Art and Culture
and One-Second Drawings. Could you please sign and return
them to us. .

On behalf of the Trustees of the Museum way I thank you
for yvour participation and contribution to INFORMATION,

¥ith my best wishes,

Yours sincerely,

Eynaston L, McShine
Associate! :Curator
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MESHINE MODERMART 1iWESTFIFTYTHIRDSTREETNEWYORK
PLEASE CABLE DECISiéN WHETHER TO HAVE LEASE EVENT OR CULTURE
STOP HAVE TO ASSEMBLE DETAILS
LATHAM
coL 11

-~
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J

'Enclosed also an authority for Art & Culture -
if vou know where to find it after the Vancouver show.
B ol nc
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22 Portland Rd, W.11

Dear Kynaston McShine - today June 5th,

I have your letter. I do understand the state of mind, Ido
J 5

.
1%
have something uncomplicated for you to put in.

I am therefore sending you:

5 One-second drawings + dintroductory page.

Please would you :

Have the drawings mounted, between glass ?
Show the instruction page to LEAST EVENT .AS.A-HABIT as well ?

Have the introductory page inserted some way in the catalogue?

TIf this is all too late would you send it to ILucy Lippard
who would also know how to find the Art & Culture.

Hope this ig a solution and good luck for sanity

f 3 ~ 5
Enclosed also an authority for Art Culture -
if you know where to find it after the Vancouver show.
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Would you please let Kynaston MeShine

of M.0.M.A. New York have
ART & CULTURE - if available from

exhibition.

L mar

ohn Latham.

“auf

3121158 2U0Yd AN

16

065-X3121 0551041 [Z28L- " Busp [ILEE-L6 L

Tran

7550 [ Tel--

(O LLI

Kynaston L. McShine
Associate Curator
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Kynaston L. McShine
Associate Curator
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May 22, 1970

Mr. John Latham
22 Portland Road
London W. 11
England

Dear John Latham:

Given the collapse of civilization I would not be
surprised if you have not received my last letter.
Anyway, time is running out on me and I am beginning
to face the exhibiffon problems == finishing the cata=
logue, etc. == it has all become immensely complicated.

Re: '"Least Event as Habit'":

I do not have the space to give you one room,
unfortunately. The slide projectors and cine equip=
ment and loop are also a problem because of budgetary
limitations. Where mould I get the other documentation?

Re: "Art and Culture":

Given the current state of the Museum's finances ==
we do not have funds for any acquisitions at the moment ,
nor could I promise purchase of it ahead of time.

So, as you can see, your research in art and ecomomics
is relevant.

1 am sorry about the negative tone ahéntseems to have,

but I am sure you will understand the difficulties ine
volved. In any event, I am anxious to have you represented
in the exhibition, and as it's not too far away, can't

you think of something that is not too complicated for

the moment?

Trying to preserve my sanity amidst all these practical
details and theordtical, aesthetic and economic problems,
and also trying to have a controversial exhibition.
Kindest regards,

Peace,

Kynaston L. McShine
Associate Curator
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22 Portland Rd. London W.,11. &th, 3pril
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Dear Mr. McShine

Since writing last it has occurred to me that as in a previous
instance of the Museum showing a work from me, it might like

to buy the piece. It would simplify the question of handling
considerably, if you decided you wanted the ART & CULTURE, if
this were the case. Time could be saved if you would let me

know the possibilities soonest and whether you would be in a posi-
tion to make me an offer,

I look back on the record since 1962 when SHEM was bought and
realise that the Museum has been a particularly good friend to
me, so you may be glad to hear that some very fine material
has been arrived at lately that you might well be pleased to
document.

with best wishes,
sincerely -
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7th, April 1970

Dear Mr. McShine -

I hope you collected my cable. It would also be a pleasure to
be represented in your show, apart from the Art & Culture, which
for the moment is out of my immediate control.

Here gre some details about more recent work, of which apg is
possibly relevany as a U K thing. The Least Event as a Habit
would be good if you could get the flasks made, Review of a
Dictionary is in many forms, I am currently seeing IBM with a
view to putting it into their memory - see what then.
Eventstructure (noit) is to semantics what Laser is to physics.

Here is also a print from our art magasine Studio International
it is a format devised to carry the incidence of art on industry
as programmed by apg - its base is the TIMES Dusiness News.

For a statement in accountants terms of the apg position look at

T W

K C on second page.

Enough, here. I will see how possible these things are when
I hear back from you and from the west coast organisation.

Mails OK now so I hear,

Best,

Kynaston McShine
Museum of Modern Art,

New York, 10019

SUPPOR
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re: LEAST EVENT AS A HABIT

initial premise, and inference of structure in events

A least conceivable 'something' in any world identified by the
senses could not be a permanent entity, because its duration
would be more than least. An event is more minimal than an entity
and an entity is a function of a minimal event that occurs more
than once, A least event could be defined (but not reenacted) as
the incidence of not-nothing on nothing, for a least period.

This 'minimal! limit is a province of art and of physics, and there
is not the.slightest chance of 'proof'!, only a resonance with ex-
perience - for the one in himself, behaving, and for the other in
micro-events, behaving. In the latter, the time coordinates have?,
such mathematical regularity that predictability gives rise to an
illusion of knowledge. .

As for the least event - if it happened once only there would be

no universe - even if it occurred at random intervals. but we

are faced with it happening, insistently, in the same pattern, and

in relatively the same position, and there is a world of entities,

We can say that we have, primarily, an event-structured world in
which there is no basic difference between the insistence in any

of the forms - they are simply stable (or less stable) event-patterns,
The degree of insistence involved in many of them is available to
detection through interruption, and is known as 'energy'.

A common basis for observation of behaviour of any kind could there-
fore be in terms of habit, and this is the proposal for a single
system and principle to be adopted for general purposes where at
present there are currently in use only specialist terms a.wwlhpﬁo$j>

The inference, or interference, of a long-term structure on an
entity or habit may result in a change-of-state in the entity, or

a breaking of the habit into a new pattern. There are two functions
that concern us here., One is the identification and preservation

of the stable habit - a function associated mainly with 'science!
and conservation. The other is the facilitation of the change and
discovery of difference - a function associated with 'art' and
changes of state.
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contain a glass or plastic flask which has been evacuated as totally

as possible within a larger flask which has also been evacuated.

place this situation on display with docunentations

$IBAST BVENT AS A HABIT'

dcounentation 3
Eddington: Fundamental Theory

Gregory & Kohosen: The O-Structure (I.5M.1,1959)

Facsimile, 'earliest known drawing of living memory* (1960)

Papers The inpossibility of sctting up an initial situation.
(JL NOIT series)

*

" Sealed books = standard work on physics
i standard work on psychology

51ide projector _
Thotograph of eupty space 15" x 129

Cine equipment and loop.

SUPPORT r. ‘
LA .
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22 Pamtland Rd., London W.11
2Lth, April 70

Dear Mr, McShine,

I sent yog a telegram and a letter recently after receiving
your notice of the forthcoming show, then a second letter.

Its about 3 weeks since and I write to ask whether you
received the letters. It is very important to get the
Least Event set up, and I am sending you herewith another
description of the work for your further considering.

Our probes into the art/economis area are intensely inter-
esting but very few people so far can see beyond the simple
and obvious point. There isn't an overspill of curiosity
locally but see Studio International, April - INN7Q if you
get a moment.

with best wishes and hope to be hearing more =

WV' "~
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart
INFORMATION

ARTIST'S BIOGRAPHY

Name (in full): jﬂ“’N LA—‘W

If your professional name is not your full name, please give professional name:
Date of birth (month, day, year): /
Place of birth:

Present address(es):

Citizenship (and date of naturalization, if appropriate):
Places and dates of former permarient residences:

v,

Study (places and dates): ' Travel (places and dates):

Prizes, grants, etcC.:
When did you first begén work as an artist?

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown:

One man shows: Important group shows:
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Media in which you have worked (painting, sculpture, photography, films, etc.):
Have you worked in fields other than the visual arts?

Writings, published and unpublished:

Bibliography (include documentary films and TV tapes):

If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

Signature
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LATHA, Jolip/

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart : 5

g b
The Museum of Modern Art g éfz/
3 :

INFORMATION /b

PROPOSALS

How will you be represented in the show? ‘
Crnalins o So9h™
At

lavres

MV"\"

Describe its components, medium or is it printed matter or is it on paper?

Installation: Are there any special instruction on how the piece is to be shown?
v Rer < CuU‘vr\_ L)

o« do-th= 4y
e

1f there are any other instructions that are best described by a diagram please
gend it. Please make sure that the Museum's role in the execution of the piece
is made clear.

Insurance value:
If your piece, or any part of it, must be shipped (or collected from a lender)

please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.

(3
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Photographs of the piece in the show?

Photographs of a previous piece?

Other photographs,

By a statement?

On U im.t},&'w) m{',;wkmu

Signature \
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LATHAM, Jous
(Eng)

INFORMATION

ccs: Registrar
publications
Circulating

(sent 3 forms)

March 21, 1970

Mr. John Latham
22 Portland Road
London W.11
England

Dear J;tui Latham:

Owing to the mail strike here, it is impossible for me to write you a
long letter at this time but, fortunately, a friend who is going to
I.uly today kindly offered to mail my overseas letters. '

I think the enclosed information is self-explanatory. I very much
want you to participate in the exhibition. Please give thought to
your representation both in the show and the catalogue. We are
naturally very late and, though asking the impossible, would be happy
to have the blue and grey forms ﬂw because of the
printer's deadline for the catalogue. While the strike is still onm,
I would be very grateful if you could send the material by amny other
means besides the mail that you can think of. Please cable your

acceptance to participate in the exhibition. Your contribution is
most important for the success of this show.

With kindest regards, and many thanks,

Sincerely yours,

Kynaston L. McShine
Associate Curator

P.S. I am naturally thinking of the Art & Culture plece and its
related dovuments. I think it is very important.
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Finally I am getting back to you with my official "order" for
your two films, Necrol and 11 Horses. I would appreciate
very much 1!m—&ﬁctﬂw1ntim-dlwndmt
in as soon as possible. Have your lab bill us direct, if that
is easiest, and mark it for my attention,

The exhibition is going bery well and except for my constant fear
of meeting deadlines, I really think it will be exciting. The
filmmakers have been fantastic end I am particularly excited about
this project.

I hope you will be able to make it to the opening on June 30,

Best,

Kynaston L, McShine
Associate Curatoy
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INFORMATION: FILM, Standish Lawder ccs R:‘?ie

April 30, 1970

Mr. Standish D. Lawder
147 Armory Street
New Haven, Connecticut 06511

Dear Stan:

Thanks for getting the film stills foom Necrology to me.

; | havo not set up this section of the catuloguo. but ‘I
knov that I will be using them.

Best,

Kynaston X ,
P.S. I like the poeting "Informationally!" Will use it.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. q 5 Y. (7

Y31€ UHIVCI' Slty New Haven, Connecticut 06520

DEPARTMENT OF THE HISTORY OF ART

. Box 2009, 56 High Street, Tel:—203-436:8853

e Nonnictos —
s /) e

Wi
| //247 A %,f
LA

o4, s




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. q 5 Y. 6

2 L/Z"Z mialeon / L quwd ot

N : . ! s . i /
ame of filmmaker (in flll)‘gﬂﬂ//i’ﬂ//fA /) /\/J&’/Cyf/"

If your professional name is not your full name, please give professional name:

Present address and telephone number: /' 5/ 7 /é'/rmcgy/ u‘7
S e St Cgrnr. OB/

i I
Title of film: (R03) 562 -5 48

WEC/% OLOG ¥
Date of film: /%;éffr
Running time of film: / & /i1~

Please give other credits you want listed in catalogue (name of anyone who collaborated
directly in making of the film):

Please circle the appropriate information:
CBlack and white
e
Color
Silent
—Tx
Sound /)
8 mm

Super 8
—
Gl

PLEASE FILL IN THIS FORM AND RETURN AT YOUR EARLIEST CONVENIENCE
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Name of filmmaker (in full): J;//%’Mé‘/ /CJ/’)' /), %f’é’/é}é’k

If your professional name is not your full name, please give professional name:

Present address and telephone number:
S F P //’/?45777 \/g
Al S0l (7. CET
Title of film:
L’/* f//[/f/ 47///5_;:;’{7%7 ///é/?,}(é::/_
Date of film:
(570

Running time of film: ¢  tuq,.,

Please give other credits you want listed in catalogue (name of anyone who collaborated
directly :Tn making of the film): ST e /{/V»,"Jf/ /é ‘,47//;7 j/()/“f M/,/
}’/’r)// ;;»’ /)cc % A;J-J (},‘,4{»/ on /’c)zf,/ € w/;c.’u{ LA i€ _/:-lc‘.(

Please circle the appropriate information: )4) ,7\/—2?;\

Black and white

(e
Silent

PN

(=2

8 mm

Super 8
(o)

PLEASE FILL IN THIS FORM AND RETURN AT YOUR EARLIEST CONVENIENCE
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82 Kingsley
File

May 22, 1970

Mr. Steve Lawrence
Nevgpager

188 Second Avenue
New York, New York

Dear Steve:
Do not forget I need to see the special issue of Hewspaper before it
is printed. The Museum does demand this and to avoid any embarrassment

for either of us I must see the layout or it can even be a legal probdém.

Would you want one issue displayed in the galleries? What about the
film? Are you still out of town or non-focusing?

Many deadlines etc. upon me and innumerable details so please make life
simple.

Peace,

Kynaston L. McShine
Associate Curator
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22 April 1970

Kynaston,
Here is the information,
The pages Andy brought up friday should be included in

the catalog in any order.

I would like to see all four pages printed, but understand

the space problems,

I am making a sixteen millimeter f11m of the museum 1ssue

of the newspaper and would like to present this film in

place of the fourteen piles idea.

The film will simply be the entire newspaper front to
back full frame, with an occasional arm reachlng in to

‘turn the pages ( a few seconds pause on each page )

I would like to sell issues in the bookstore, but have
~decided against giving away any free issues.

I will be out of twon Thursday through Monday. It would
(town) night

be good to talk to you on Tuesday, I will have some more

infer mation, Thanks. Steve
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LAWRENCE, STEP thp)

The Museum of Modern Art mz :%

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart 74 f&

) |
INFORMATION k/‘-/

ARTIST'S BIOGRAPHY

Neme (in full): <STePuenN 4 L AWRLNCE

If your professional name is not your full name, please give professional name:
Date of birth (month, day, year): 0S5 Mol 4§

Place of birth: WM CMTA FALLS VEWAS

Present address(es): | %% Selend AYE NXe

Citizenship (and date of naturalization, if appropriate): \\’S‘{A

Places and dates of former permanent residences:

Study (places and dates): Travel (places and dates):

Prizes, grants, etc.:

When did you first begin work as an artist?

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown:

FALL ©¥. o0 Soo pewstaNDds N
One man shows: Important group shows: VEW Xa R‘\

SAN CraN Ao
Los ANeeLeS
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Media in which you have worked (painting, sculpture, photography, films, etc.):
Have you worked in fields other than the visual arts?

Writings, published and unpublished:

Bibliography (include documentary films and TV tapes):

If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

Signature
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‘ WRENCE, STEVE
INFORMATION LA K,
(USA)

cc sRegistrar
Publications
circulating file

March 22, 1970

Mr. Steve Lawrence
c/o NEWS PAPER
%2 ‘Second Avenue
York, New York 10003

Dear Steve:

This is regrettably very late im getting to you. The enclosed
information is self-explanatory and naturally had to be
generalised. I very much want you to participate in the
exhibition.

Please give thought to your representation both in the show
and the catalogue. The Museum is asking the impossible and -
because of printer's schedules we need, and would rejoice
if the blue and grey forms were re il 6 bue

press for catalogue information specifically.

With the mail strike on I would be grateful if you could send
the material by any other means besides the mail that you can
think of. Please telephome your acceptance to participate in
the exhibition.

Your contribution is most important for the success of what I
hope will be an important exhibition, particularly since the
public is so unfamiliar with the work.
With kindest regards and many thanks,

Sincerely yours,

Kynaston L. McShine
Associate Curator

P.S. Perhaps you can select some photographs for the catalogue
(for about 4 pages not more, and not necessarily one to a page).
Do you want to be up on the walls?
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June 10, 1970

¥Mr. Paul Lawrence

e/o Mre. Lee Lawrence

4617 Degovia Avenue

Woodland Hills, Celifornia 91364

Dear My, Lawrence:

Thank you for your letter of June 5. I too am sorry that you
weére unable to come to New York becmasse I am very interested in
seeing your film, STREET PART B,

The exhibition opens on June 30 and I would like to be able to i
see this film as soon as poseible since deadlines are so obviously .
tight, Therefore, could you send a print to me immediately and

as soon ag I have seen it I will get back to you with my decision.
Please consign the shipment to our beeker, Hehls & O'Connell, 27
Park Place, New York, lew York 10007 and mark it to my attention,
fBcpartment of Painting and Sculpture, The Museum of Mgdern Art.

Pleage do rush this, I look forward to seeing your film and
from what you say about it, I can almost say with certainty that
I will want to include it,

Sincerely yours,

Kynaston L, MecShine
Associate Curator
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1aston L. MeShine
-wsoci ate Curator
Del'\"‘""ule“u ol Painting and Sc
The [useun of llodern Art
11 West 53 Streod
New York, N¥.Y, 10019

o Nay 11, 1970
dcoilines 7

Thank you for your letter of Nay' 7, 1970,

The #11n, to which you refer lg entltled

running tine of 2nin. éto.mc. (approxir
ivery time 1s about a v

[0}
=

Colunbug Street
time lapee

tHH o

T

were podsliblLe for

would not need to
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.".LC,“.' Do of Turther




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. qsq L

The Museum of Modern Art Archives, NY

Name of filmmaker (in full): @w’ Hie Lcce[ L%wrenee

If your professional name is not your full name, please give professional name:

Va-ocl Lcu-ot‘em.be,
Present address and telephone number:
1417 fearn, S+
: {
St«o"\ Fraesncseco ‘Cr.c{' Y qq(js
Z3UV7—Cld3 Care. w15)
Title of film:

S ‘f"‘ee'f’ Pur+ R

-

Date of film:
Fa” e 6?

Running time of film: 9 min. “Osec.

Please give other credits you want listed in catalogue (name of anyone who collaborated
directly in making of the film): ’

Please circle the appropriate information:

Black and white

Color

Silent

8 mm

PLEASE FILL IN THIS FORM AND RETURN AT YOUR EARLIEST CONVENIENCE
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INFORMATTON: MFTLM ces Reg)/

Cintra
file

Mr. Paul Lawrence

1417 Kearney
San Francisco, California

Dear Mr. Lawrence:

At this time I am organizing a large exhibition entitled
INFORMATION which will take place this summer. I enclose
a description of this showe.

As you can see, there will be a film section in the exhibi-
tion. In talking with the people in the film department
here, I have discovered that you have done work which is
applicable to this project. In particular, I understand
that you have done a film about streets. For this exhibie
tion we will need to have our own prints of the films we
will be showing which will remain here at the dlose of the
exhibition. We will be showing the films a lot and conse=-
quently they will receive much wear and tear. Please do let
me know the cost of a print.

Because I am still not sure of my technical limitations,

as well as my financial limitations, and because my cata=-
logue deadline is very soon, I have decided to have a long
list of films printed in the catalogue from which will be
drawn my final selection for inclusion in the show. There=
fore, 1 was wondering if you could fill in the enclosed
forms asking for the necessary details and return it at
your earliest convenience. I enclose an envelope for your
use. Could you also indichte the price of the print some-
where on the form as well as give a brief description of

the film.

I apologize for not getting to you sooner but it is only
recently that I have gotten the go-shead for this project.
As soon as I know more, I will be in touch with you again.
Please do get back to me soon.

Sincerely yours,

Kynaston L. McShine
Associate Curator
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May 22, 1970

Mr. Barry Le Va
100 East 25th Street
Minneapolis, Minnesota

Dear Barry Le Va:

Thank you for getting your work to me. I am glad
to have it because I have begin work on the installa=
tion plans.

For insurance reasons, 1 am enclosing a loan agree=
ment form. 1 should appreciate your completing, sign=
ing and returning the green form at your earliest con=
venience. The white copy is for your own records.

The show is taeking shape and I think it will be ex-
eiting and controversial. I hope that you will be
able to see it, or better yet, come to the opening.
Your invitation will be arriving soon, and I enclose
a complimentary pass to the Museum for your use.

Once again, many thanks for your cooperation,

Sincerely yours,

Kynaston L. McShine
Associate Curatmw
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pefovmalior] LE v, BARRY
i« 2;1% 5
The Museum of Modern Art V. |

INFORMATION K

ARTIST'S BIOGRAPHY

Name (in full): BMKY L& %l‘—-

If your professional name is not your full name, please give professional name:

Date of birth (month, day, year): Df& 15' /77/

Place of birth: [ oplly BEACH p LALIF.

Present address(es): Zﬂﬂ £. 15% sz Boaecadd ) » D - TR - a\ggﬁ
| MAS. MINVESOTH.

LY B
: S, BB S - TAP\~ ARNANS
Citizenship (and date of naturalization, if agpz,:qg;iate)x K 5‘ ﬂ 5
\ : ' - . 5% a5
Places and dates of former permanent reuidenceszé /74 - .
_ = LJ5 HNGEIES - /943~ /762
Study (plagces and dates): Ti‘*a“v;’l (placep and dates):

Lone BEAh STRATE Lo/fEl — e/ 63
Los #NEEIES KRBT AENTER Schoo/ - g o

AT1S WRT ZNST  Los #t/rs by 47
Lo TOIWT LERUT - LivEw By 105 PG E/SS
/e & | LOVNTY MVSEUMW?

When di‘a you first begin work as an artist? W E

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown: My 5W/ﬂ 4 /’éé

One man shows: Important group shows?:

/1967 - ﬁ;/l//lf%’qslg INST 1Ty 7Z AUT: - 11Lv3I00. PROCEDURE ¥
o :

, Y WHITNEY MusEim
Wistonsin STRTE UMV, AT o007

MENOMO MIE .
2. HIO STATE YMVERSITy, LolvmBys SERTTLIE ART MVUSEUM
ALIRIE RICKE, Loobwe,LER. 955000 |
YANCOVVER ART Lnl _ cww. |

: gz;”/x‘?g , - OBER/IN:C#I0_
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~ Medias in which you have worked (painting, e.)!

Rave you worked in fields other than the visual arts?

SAHML- TapE EC(ORDELS

w (include documentary films and TV tapes):

~196F - Somi km Rerrs
AT FoRwm, ‘Fio8! DPrwrels

WO/ CBT - LAERY wiTHOVT WAlls

RRY 17 BmER. BARwAR Rosé
vew., 193 - Barmy Leve \

ARTEOR UM - TRE LIVINGs Tond
Bpril 19s9 . ATES ou Sav/ip)

RAT Eemern- RoSFAT M
1f there is any further Momumznt you think might be Vvaluable or interesting, or if
you care to make s general statement, we should appreciate it.

MAY 1949~ PeliTies ow LAT
ARTFoRvm - Bpop Bnrm Ress
Brrry LEVA :
ART WEWS, - LARRY Roesine

M/up PARTERY 7Y/78 - Prockss ¢ 1mAG ERTION
CHRISTophER Fine N

SEpT. 1vge.

Signat.un/l ™
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ce
The Museum of Modern Art (P

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart M

INFORMATION

PROPOSALS

How will you be represented in the show? =

Describe its components, medium or is it printed matter or is it on paper?

2

ol h. S i
Installation: Are there any special instruction on how H@ piece is‘W
fmecal s : - \
4 . o - ™
%

5
ey

If there are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece
is made clear.

Insurance value: 2

If your piece, or any part of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.

o P
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How \do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Photographs of the piece in the show?

Photographs of a previous piece?

Other photographs,

y a statement?

In any other way?
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart
INEORMATTION

ARTIST'S BIOGRAPHY

ame (in full): SOL L-C'W‘ﬂ—

f your professional name is not your full name, please give professional name:

ate of birth (month, day, year): ‘?/‘i/l%’
Place of birth: H ARTFORD, GO AN

resent address(es):

ooy B Y g B S DY £

"U

3

9 Hes7TeEr St
E NYC oo »—
Citizenship (and date of naturalization, if appropriate): US

Places and dates of former permanent residences:

study (places and dates): Travel (places and dates): fl//&dfc /7)/0,67"‘7
‘ s¥RAcLSE Omty. 1T45-¢4 Fare ensT (15¢1-52)

| » SOUTH AMELICA - 1§67 |
; . M AFPRiCA 1T654F

P;izea, grants, etc.:

: en did you first begin work as an artist?

3

#1f your work is related to experiences (in background, education, travel, etc.) that ybu
ifeel are important to its documentation, please explain.

i Place and date work :fi';:st publicly shown: AJoOT Slwh.

4 3
One man shows: ; ; Important group shows:
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v TV W N
Media in which you have worked (painting,/sculpture, photography, £idme, etc.):

Have you worked in fields other than the visual arts? NO

ol

Writings, publizl;ed and unpublished' WM -

. (arepray tane 7747

- Jentewces aM bt/ Langunye [lcos 1965
Bt CW‘X z; 70/

Bibliography (include documentary films and TV tapes):

f there is any further information that you think might be valuable or interesting, or if
'you care to make a general statement, we should appreciate it.

0D Sy

S itﬂatur’
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The Museum of Modern Art-

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INEORMATION

PROPOSALS

How will you be represented in the show?

walt L awes g

Describe its components, medium or its it printed matter or is it on paper?

lelpnd M‘?‘ wa,z/L

3,

Installatioh: Are there any special instruction on how the piece is to be shown

If there are any other 1natructions that are best described by a diagram please
send it. Please make sure. that the Museum's role in the execution of the piece
is made clear. L =

Insurance v»alue:"i 2
If your piece, or any patt of it, must be shipped (or collected from a'lender)

please indicate all details here and we will instruct you further.‘,. Please send
at your own risk any material you can entrust to the regular mail. oAt :
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page. 5

The proposnd T be prenled & m%

Photographs of the piece in the show?
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PROPOSAI. FOR WALL DRAWING,

Within four adjacent scuares,

each 4' by 4°',

four draftsmen will be employed

at $4.00/hour

for four hours a day

and for four days to draw straight lines
4 inches long

vsing four different cclored pencils;

9H black, red, yellow and blue.

Each draftsmen will use the sesme color throi ghout
he four day period,

working on a different sauare each day.

Sol LeWitt
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a INE LEWITT, SOL
INFORMATION (USA)

cciRegistrar
Publications
circulating file

March 22, 1970

Mr. Sol Lewitt
117 Hester Street
New York, New York

Dear Sol:

This is regrettably very late in getting to you. The emclosed
information is self-explanatory and naturally had to be
generalised. I very much want you to participate in the
exhibition.

Please give thought to your representation both in the show
and the catalogue. The Museum is asking the impossible and
because of printer's schedules we need, and would rejoice
if the blue and grey forms were returned by April 6 but
press for catalogue information specifically.

With the mail strike on I would be grateful if you could send
the material by any other means besides the mail that you can
think of. Please telephone your acceptance to participate in
the exhibition.

Your contribution is most important for the success of what I
hope will be an important exhibition, particularly since the
public is so unfamiliar with the work.
With kindest regards and many thanks,

Sincerely yours,

Kynaston L., McShine
Associate Curator

P.5. This is a very general letter. Could you do a wall
drawing based on different time lengths or do you have another
idea? Let me know.
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lnforma Ton/ LEviNg, Les
!“’..uu
INFORMATION-£11m " X, MeShine
April
cireulating

August 6. 1970

i, Les Levine
119 Bowery Street
Bew York, New York 10002

Dear Mr. Levinet

on behalf of Mr. Eynaston MeShine, who is at thnmmtm:

a short vecation, I am writing to you about ymiﬂ mmm r- Bas

have here in the office. As you know, we ave ueing : ..

m-v.boashtmmprim. Mfmueﬂnﬂmn fouy

£ilme peu brought WYe can either have ’ﬂ.\:‘: mnt‘im
meseenger or you cam p

ze.iult:y. Please do let us know what you prafer.

Lookingfforward to hearing from yOu SO0,

Sincerely yours,

Cintra Lefting
Curatorial Assistant

{1ms are taped together in a bundle and on the shelf in the back of Jane's office.
im‘h:;eaie :sempOrarily insured so notify Nancy Sage when they go outs
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~ Lippard

Ce

A1B2S10E5N14To0EsEs  IgNy,Fg0q5R 1841381 901901514

%

AP OpsRyg  CaRygIgTagloCaleSighys

ABSENCE: 1) withdrawal, nonexistence, nonresidence, nonpresence,
nonattendance, disappearance, dispersion. 2) emptiness, void,
vacuum, vacuity, vacancy, depletion, exhaustion, exemption, blank,
clean slate, tabula rasa. 3) absentee, truant. &) nobody, no body,
nobody present, nobody on earth, not a soul, nary a soul, nobody
under the sun, nary one, no one, no man, never a one.
Be absent, absent oneself, go away, stay away, keep away, keep out
of the way, slip away, slip off, slip out, hold aloof, vacate.
Collog hooky, cut,not show up, not show, French Leave, Spanish
Pox, make oneself scarce. Slang, go A.W.0.L., jump, skip.
1) absent, away, missing, missing in action, lost, wanting, omitted,
nowhere to be found, out of sight, gone, lacking, away from home.
Absent Without Official Leave, abroad, overseas, overlooked, over=-
seen, on vacation., Collog. minus. '2) empty, vacant, void, vacuous,
untenanted, unoccupied, uninhabited, uninhibited, tenantless,
deserted, abandonedl, devoid, forsaken, bare, hollow, blank, clear,
dry, free from, drained. Colloq. Godforsaken.
Nowhere, elsewhere, neither here nor there, somewhere else, not
here. Dial. nowheres.
Without, wanting, lacking, less minus, sans.
SEE ALSO PRESENCE .

Game e si tions contrived to mit simultaneous

participation of many people in some significant

pattern of their own corporate lives.

1311819811212 13312218114

*The following instructions were sent to Kynaston McShine in lieu of an
Index to the INFORMATION catalogue, for which the necessary information
did not arrive in time. When I realized it would not, I decided to sub=-
stitute some absentee information arrived at by chance. I opened a paper=-
back edition of Roget's Thesaurus to ABSENCE, hoping to get some ideas.
The book had been given to me, second-hand, by a friend in December 1969;
I had not opened it until this point (Wednesday, April 15, 1970, 3:30 PM,
in Carboneras, Spain). When I did so, I found not only the entry below
(now cut and revised) but two red tickets, unused, inscribed as follows:
Museum of Modern Art, FILM RESERVATION Wednesday Afternoon 3:00 PM Showing
NOT FOR SALE Keller Printing Co. New York; the numbers on them were

296160 and 296159. These tickets determined the initial framework for the
following situation text. Quotations from and debts or references to the
works of the following persons are included in it it: Art Workers Coalition,
Gaston Bachelard, Robert Barry, Frederick Barthelme, D.E, Berlyne, Mel
sochner, John Cage, Marcel Duclyamp, Dan Graham, Latvan Greene, Douglas
Huebler, William James, On Kawara, Joseph Kosuth, R.D. Laing, Sol LeWitt,
Marshall McLuhan, Ad Rainhardt, Saint-Beuve. L.R.L.
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PART 1I.
A. For each artist in the exhibition whose name begins with a vowel,

proceed as follows: go to the Museum-of Modern Art Library and look

under the artist's name in the general card catalogue. From the first book
or article entered under his last name (whether or not it is his own name),
transcribe the 24th sentence (24946414640=24). If there is nothing under
that name, take the first name occurring in the catalogue that begins the
same way and has the most beginning letters in common with the artist's

name (e.g. for Barthelme: Barthelm, Barthel, Barthe, Barth, Bart, Bar, Ba,
B, in that order).

For each artist in the exhibition whose name begins with a consonant, follow
the same procedure taking the 32nd sentence (24946414549=32) of the first
book or article occurring in the most recent full volume of the Art Index.
If in any case there is no text, or no 24th or 32nd sentence, reproduce in
its place the 8th picture or the picture on page 8 or the picutre 1/8 of the

way through the reference (8=common denominator of 24/32).

B, Make an alphabetical list of these artists, each name followed by the
quotation arrived at above, with full bibliographical source in parentheses
after it (i.e. author, title of book, publisher, place published, date, page
no.; or, in the case of an article: author, title, magazine, vol. no., date,

page no,) - Insert the compléted 1list here: « o

PART 1I.
A. If it is true that the artist possesses the means of anticipating and

avoiding the consequences of technological trauma, what then are we to think

of the world and bureaucracy of 'art appreciation'? Would it not seem suddenly
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to be a conspiracy to make the artist a frill, a fribble, or a Milltown?
13312218114 171914

«.+The logic of the photograph is neither verbal nor syntactical, a

condition which renders literary culture quite helpless to cope with the
photograph....For most peoplz, their own ego image seems to have been
typographically conditioned, so that the electric age with its return to
inclusive experience threatens their idea of self.

9294

For art as either action or idea, memory, or the absorption of some referent
to an art work or an art idea into the observer's consciousness, is instrumental.
By memory, I mean less the rotentive faculty, the fact-storage faculty, than
the associative faculty. From the arts we are learning to make connections,
jumps, through cues and clues that come to us in fragments.

1212022114 71855145

It is not so much for you, my friend, who never saw this place, and had you
visited it, could not now fe=l the impressions and colors I feel, that I have
gone over it in such detail, for which I must excuse myself. Nor should you
try to see it as a fesult of what I have said; let the image float inside you;
pass lightly; the slightest idea of it will suffice for you.

19191420-2521225

A good third of our psychic life consists in these rapid premonitory perspective
views of schemes of thought not yet articulate.

23912129113 10113519

Philosophy makes us ripen quickly, and crystallizes us in a state of maturity.
How, then, without 'dephilosophizing' ourselves, may we hope to experience new
images, shocks which are always the phenomena of youthful being?

7119201514 . 21385121184

Fragmentation can be a highly efffective artistic or critical approach to much
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new art. It is closer to direct communication than the traditionally unified
or literary approach, in which all sorts of superfluous transitional materials
are introduced. Interpretation, analysis, anecdote, judgement, tend to clog
the processes of mental or physiological reaction with irrelevant informatiom,
rather than allowing a direct response to the basic information.

71855145, 1516. 3920

We think we want creative children, but what do we want them to create?

18.4. 1219147

No one will take No for an answer.

14 1159148118420

Chance brings us closer to nature in her manner of operation.

1015814 3175

It is, in fact, quite possible that before the next one hundred years are up
our thought processes will have led to our extinction, in a way that would

be quite impossible for lower animals that are incapable of thinking.

4.5. 25181225145

B. Provide errata sheets in the exhibition space where visitors can correct
any inaccurate information, spelling, etc. in the material on view or in the
catalogue. Edit out facetious comments and publish as a review of the

exhibition in an art magazine.
*

Emile Durkheim long ago expressed the idea that the
specialized task always escaped the action of the
social conscience.

13312218114 171914

PART. III.
A. Match the name of each artist in the exhibition who is or will be in

New York or environs with that of a Trustee of the Museum of Modern Art yhose

last name begins with the same letter (use procedure similar to that in Part I/A,

going to the next letter in the alphabet if still incomplete); ask each trustee

to spend at least 8 hours talking to that artist about art, artists' rights,
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the relationship of the museum to society at large, or any other subject
agreed upon by the two of them. This should be executed within 6 months
of the opening of the exhibition and can be applied to foreign artists if

individual travel plans are known far enough in advance.

B. On the first afternoon a’ter the opening of the exhibition (preferably a
Wednesday) that this is statistically possible, give the holders of film
tickets numbered 296160 and 96159 lifetime free-admission passes to the
Museum (valid any day of the week). If the holder is Black, Puerto Rican,
Female, or a working artist without a gallery affiliation, give him/her

in addition a free xerox cop’ of any piece or pieces in the INFORMATION
exhibition utilizing Roget's Thesaurus; if there aren't any, or if the
artist refuses, give a free copy of the catalogue of the Museum's perma-

nent collection.

Ce Show no films glorifying war.

Ask the American artists in -he exhibition to join those willing on the
Museum staff in comﬁllng and signing a letter that states the necessity
to go A.W.0.L. from the uncoistitutional war in Vietnam; send it to
592,519 (2961604296159) men at armed forces bases in each state of the

USA. (If this is impossible, to 56 major newspapers.)

D. Purchase one work by those artists in the exhibition whose names appear
first, second, fifth, sixth, ninth, nineteenth and sixtieth (if it goes that
far) in the alphabetical 1lis- of exhibitors; donate one each to seven (or six)
independent museums all over the world which are located in low-income areas,

outside of major cities.

E. Xerox and publish as an insert to the catalogue of the INFORMATION
exhibition, all available in“ormation on any extant proposed reforms
concerning artists' rights, such as rental fees, contracts, profit-sharing,

artists' control over works sold, shown, etc.
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June 11, 1970

Mr. Richard Long
129 a Hobwell Road
Bristol 8

England

Dear Richard Long,

Since it was impossible to get hold of you I did have to
go ahead with the catalogue layout. Both the book and
the exhibition are very "open-ended" and informal. I
took the liberty of using four photographs:

1) Radcliff Bay, Somerset

22) . Sculpture on soda with flamingos feeding

in background (African)

33 County Cork, Ireland
4) ' Bowling Green, Battery Park, New York
They have been laid out with great care and I honestly hope
that you will like it. Quite often I have even reproduced
pages from other catalogues.

Unfortunately, it is now too late to change this as I am
doing the "impossible" which 1s the catalog which will be
here in time for the exhibition, June 30.

I am 160king forward to the information of the piece done
in England for the show. Please smad it as soonaas possible
80 that we can install at least by June 22,

We are also showing the "Land Art" film.

With best wishes and many thanks,

Sincerely yours,

Kynaston L. McShine
Associate Curator
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Name (in full): Deon amtay frne Bt §) amd hawe uet 2ot
If your professi Bund to amawer g themn -
Date of birth (m | f‘%d' that e wuj«wé of ) cakalsgus
Place of birth: e hae alrcady heen wnilertaken

4% Y
Present address( prakicnalt iy W(% v WU,J' |

aneukd »\'vacc&tc]’(}% You comhd aftvin W\-Q
SISy S g Wy wwkenks by rekurn, aad wwu w
Places and dates Vo o\ 4o fp Mf“j TR bl %M
G i wavk | o Jmo(% yov. Ce.g.ls *
a loOse Lezlcwm%vz ?>

Tov Shew | annn Sondanig You

Sy makura of « picce o be doue e~

ey Vﬁ;w Mfw R N L

Study (places an

When did you first begin work as an artist? ___‘“-:s

“
If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown:

One man shows: Important group shows:
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Name (in full): | W% .

If your professiona
Date of birth (mont!
Place of birth:

Present address(es)

Citizenship (and da’

Places and dates of

Study (places and d:

Prizes, grants, etc

When did you first begin work as an artist?

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown:

One man shows: Important group shows:
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11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart
NP ORMATILION

ARTIST'S BIOGRAPHY

Name (in full): RQUHARD LDNG

If your professional name is not your full name, please give professional name:
Date of birth (month, day, year): 26~ 45

Place of birth: ENGLAND

Present address(es): 129A HoTWELL ROAD RrisTOL § ENGLAND

Citizenship (and date of naturalization, if appropriate):

Places and dates of former permanent residences:

Study (places and dates): Travel (places and dates):

Prizes, grants, etc.:

When did you first begin work as an artist?

1f your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown:

One man shows: Important group shows:
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Media in which you have worked (painting, sculpture, photography, films, etc.):
Have you worked in fields other than the visual arts?

Writings, published and unpublished:

Bibliography (include documentary films and TV tapes):

1f there is any further information that you think might be valuable or interesting, or
you care to make a general statement, we should appreciate it.

W

Signature
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INFORMATION

PROPOSALS

How will you be represented in the show?
uclormvakire doout a &1%44ﬂbkﬂA/F€ wa L“"““)

Describe its components, medium or is it printed matter or is it on paper?

Fayuf.

Installation: Are there any special instruction on how the piece is to be showm?

If there are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece
is made clear.

Insurance value:
If your piece, or any part of it, must be shipped (or collected from a lender)

please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Photographs of the piece in the show?

Photographs of a previous piece?

Other photographs,

By a statement?

In any other way?

Signature
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DWAN GALLERY 29 West 57 Street, New York, New York 10019

RICHARD LONG BIOGRAPHY

Bristol, England

St.Martin's School of Art

One-Man Shows: Middlesex
Oxfords)
Buck;
Bedford:
Northamptonshis
Leicesters
Cambrida
Suffolk,
Essex, E
Konrad
John Git
Konrad

GALLERY 29 West

RICHARD LONG BIOGRAPHY (cont,)

Group Exhibitionss Bethna sen Instituts. London

seum, Cornell Universitv.

Fernsehgaleris Gerrv Schum

ISLAND, New Jerssy, group exhibition
with Mike Heizer, Sol LeWitt, Robert Smithson
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LONG, Riehard

(Eng)

INFORMATION

cc: Registrar
Publications
Circulating

(sent 3 forms)

March 21, 1970

Mr. Richavd Long
51 Pournier Strdet
iendon .1
England

MWM:

Oving to the mail strike here, it is impossible for me to write you a
long letter at this time but, fortunately, a friend who is going to
Icaly voday kindly offered to mail my overseas letters.

I chink the enclosed information is self-explanatory. I very much
want you to participate in the exhibition. Please give thought to
your representation both in the show and the catalogue. We are
naturally very late and, though asking the impossible, would be

to have the blue and grey forms retu Apr because of the
printer's deadline for catalogue, While the strike is still on,
I would be very grateful if you could send the material by any other
means besides the mail that you can think of. Please cable your
acceptance to participate in the exhibitiom. Your contribution is
most important for the success of this show.

With kindest regards, and many thanks,

S8incerely yours,

Kynaston L. McShine
Associate Curator

PeS. Can we have "Kilimanjaro"? Dartmoorfe Vhat about film on
the walk, December 1968, 10 mile line in S.V. England? Saw your
piece in Krefeld -- terrifig. Do you want to do something in our
garden?
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LOS ANGELES COUNTY MUSEUM OF ART

5905 wilshire Boulevard, Los Angeles, california 90036 Telephone 9374250

Office of the Direftor ‘ Seprember 9, 1970

Mr. Wilder Green

Director, Exhibition Program
The Museum of Modern Art
11 West 53rd Street

New York, New York 10019

Dear Mr. Green:

| am very grateful to you for offering us the opportunity of showing
INFORMATION at the Los Angeles County Museum of Art, Unfortunately,
our exhibition schedule for 1970-1971 is so completely filled that | don't
see how we shall be able to accept your offer. | am, however, turning

the material you sent me over to Maurice Tuchman, our Curator of Modern
Art. If he should have any suggestions concerning other places in California
where the exhibition might be presented, | am sure he will telephone you.

Yours most since(e\ly,

ftic
¢
Vi -
1 N

/" [ I i
| Kérpeth Bnahire—/
N o

Director

cc: Maurice Tuchman
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Kynaston McShine
Registra
INFORMATION
green

September 3, 1970

Mr. Kenneth Tonahue, Director
Los Angeles County Museum of Art
5905 Wilshire Boulevard

Los Angeles, California 90036

Dear Mr. Donahue:

We have decided to explove the possibility of circulating a reduced version of
the INFORMATION exhibition which is presently on view in our major temporary
pgalleries. As you kmow, it ig directed by Kynaston lcShine, Associate Curator
of Painting and Sculpture at the Museum, INFORMATION vanges over the activity
of an internatiomal group of vounger artiste, most of whom have departed from
conventional means of artistic expression in order to reach a larger audience
and deal with current soclological and technological developments.

1 am enclosing a copy of the catalogue in case you have not yet received it.
Also enclozed are three photographs of our installation of the show which will
illustrate the straightforward way we dealt with the material, most of which is
simply mounted on large sheets of foamcore and screwed to the wall back of large
plexigios sheets. Our press release provides additional details about the con=
tents of the exhibition.

Becaase of great technical difficulties, none of the envirommental sectioms of
the ezhibition, nor the special £film section, can travel. Ve could, however,
make suggestions should imdividual exhibitors wish to add a participatory
section to their showings since, by making special arrangements, DIAL A POEM
and a telex to receive W.L, THING COMPANY transmissione, among others, could
be adapted to local situations. Other artists could be invited to create
special situations for the show.

in the event you may not have seen them, I am also enclosing coples of some
recent magazine and newspaper comments about the exhibitiom.

1 realize the offer of the exhibition comes to you very late but, since the
showing here closes on September 20, I hope if you are interested in parti-
cipating in the tour that you might telephone me within the next week or so
eince we would need to make many special advance arrangements for preparing
the show if it travels.
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Page 2
September 3, 1970

Until we have detemmined the extent of interest in the show, we cannot guote
an exact participating fee. We expect the ramge would be somewhere between
$5,500 - §9,000: this would depend on whether there might be as many as five
other participants or as few as three. Transportation costs would be in addie-
tion end would be proerated.

Although this is again a matter which would be clarified after we have heard
from prospective exhibitors, we would plan to ask the artists included to permit
us to keep their work for an additiomal year. The exhibition would therefore be
available from sometime late this year until late 1971.

I look forward to hearing from you about the exhibitionm.

Sincerely,

Wilder Green
Director of the Exhibition Program

Enclosures: INFORMATION Catalogue
3 Installation Fhotographs
Press Release
10 Clippings
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LONDUN;* Duane
(Canada)

INFORMATION

cec: Registrar
Publications
Circulating

(sent 3 forms)

March 21, 1970

W : Al { U
¥r. Duane London (?/.() //
clo a Seotia School of Art
Cobu
Haliglx, Scotia

Dear Duane Londoni

Oving to the mail strike heve, it is impossible for me to write you a
long letter at this time in..'fcrtmuly. a friend who is
Itely today kindly offered to mail my overseas letters.

1 think the enclosed informartion is self=explanatory.

want you to participate in the exhibicion. Please give |

your representation both ia ¢

naturally very h::d and, tm v

;:t::::’:h. d‘:}i‘l‘.m fo:r:i catalogue. while the strike is still om
1 would be very grateful if you could send the material by any other
means besides the mail that you can think of. Please cable your
acceptance to participate ia the exhibition. Your coatribution ie
moat important for the suecess of this show.

With kindest regards, and many Chanks,

Sincerely yours,

Kynaston L. McShine
Associate Curator

e P e AR Wbt [ Y T, ok
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The Museum of Modern Art

To
Fr&naatm MeShine

Naney Sage

Date

=3 June 9, 1970

KOSUTH Insurance Values

For your information I guestion the insurance value of $3,000 for each of the

» 4 photographic blow-ups of dictionary definitions, The total insurance comes
to $15,000, which includes $3,000. for the chair piece,

PEACE

VEIUSE s e

Sorry to bother you with this minor detail and thanking you in advance,

Sincerely yours,

Cintra Lofting
Curatorial Assistant
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/mp orma J‘Om / On Kawara.

July 31, 1970

Mr, On Kawara
340 East 13th Street
New York, New York 10003

Dear My, Kawaras

©On behalf of Mr, Rynaston MeShine, who is wway on vacation at this time,
I am writing to you about the loan agreement form you signed and return
to use

Our Registrar's office needs to have the individeal values for each work,
WW!.MM. You put one value for

on we assume t this is for all three, Could you
please just drop a note, addressed to Mr. McShine, giving the individual
values,

Sorry to bother you with this minor detail and thanking you in m,

Sincerely yours,

Cintra Lofting
Curatorial Assistant




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:
MoMA Exhs.

Series.Folder:

434.6

THE MUSEUM OF MODERN ART  TRANSPORTATION ORDER | 3305
11 WEST 53 STREET NEW YORK, N.Y. 10019 :

The Museum of Modern Art Archives, NY

DATE ___ duge 7, 1970

MEMORANDUM TO RECEIVING AND SHIPPING ROOM:

—  Ssmes Lolyen WHEN THE SHIPMENT DESCRIBED BELOW HAS BEEN SHIPPED OR

RECEIVED PLEASE MARK THE DATE IN THE RIGHT HAND COLUMN
_ 5%.19 Sond fverme BELOW AND RETURN TO THE REGISTRAR.

DATE RECEIVED
OR SHIPPED

mummmmpumhs
Bobert C. Scullts sterege ot Hobn

o PMJ.
s 5///

70,500 de Veris: mmmmxmmm
mmﬁ.d!umvld\ml’lm

<, Lerly return to lender.

]

ORDERED BY, __

. ﬁ“_::’?w i
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ce: Accounts Payable
Hro HcShine )
o M Yance huly 9, 2970

act £
est &

Xew Yor

Mr, James LeRBron
Lebron Brothers, Inc,

T B7=19 32nd Avenue
SUMTT Moedside, N.Y. 11377

To confirm your néo.mruﬁornn with ch;‘ 4
;ﬂ#wmo of your charges on Transportation Order

L 2490y You will re=bill the other 388 (for cutting down
and re-stretching the work) to the Sculls. A copy of the
ﬁ&&mn to: show the distribution of charges, is

“Tours sincerely n

Eric NB‘ Rovlilon
Associate Registrar
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DELIVERY- SERVICE Phone 274—0532

SPECIAL ORDERS %Mt e%’ocad. g%w
s

57—19 32nd AVENUE e¢ WOODSIDE, N.Y. 11377

-

The Museum Of Modern Art
11 West 53 Ste
New York, N.Y.

DATE July 3, 1970

QUANTITY DESCRIPTION

June 18, 1970 f: TN L 2H0

Provided Van and two men, picked up Plaque from Mre
Scull's Home. Went to Dawn Gallery c/o Hague Ware-
house and picked up one rolled Painting with its
stretcher. Delivered to the Museum.

Three men delivered equipmente Set up horses,
assembled stretcher, unrolled Painting, and attemptg
to stretche. Painting could not be stretchede
Stretfher was too large. Painting unstretched and
rerolled. Stretcher picked up and brought to shop
to be repairede.

June 19, 1970
Stretcher dismantled cut down, refitted and $88 to be

reassembled. billed to the

S
Delivered stretcher and equipment to the Museume e e

Set up horses, assempled stretcher, Painting unrolle
and stretched. Edges taped as requésted. Installed
Plaque as requested.

Paid to restorer for installing Bolts on Plaque.
£23-500
$130 to be
payed by the
Museum,
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*RY SERVICE

E Phone 274—0532
e %m ..%md,, e, Information [lebon

57—19 32nd AVENUE o WOODSIDE, N.Y. 11377

e e : i ol L i

The Museum Of Modern Art
11 West 53 Ste
New York, N.Ye.

]

DATE  July 3, 1970

DESCRIPTION ]

June 18, 1970 7.0 # L 2§70 I
Provided Van and two meun, picked up Plaque trom Mre
Scull's Home. Went to Dawn Callery c/o Hague ware-
house and picked up one rollea Painting with its
stretcher. Uelivered to the Museum.

Three Jnen delivered equipment. Set up horses,
assembled stretchcr, unrolled Painting, and attempte
to stretche Painting could not be stretched.
Stretther was too large. Painting unstretched and
rerolled, Stretcher picked up and brought to shop
to ve repairede.

s E A N
Stretcher dismantled cut down, refitted and

reassemblede to be billed

I to the Scullsi
: ; b : $88.,
Delivered stret d equipment to the Museums

Set up horses, assemble tretcher, Painting unrolle
and stretchede res taped as requasted. Installed
Plaque as reques

50,00

Paid to restorer for installing Bolts on Plaguee. 25,00

421800
$130 to be
payed by the
Museum
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET NEW YORK, N.Y. 10019

oare _ ume 16, 1970

[rrBrrmadtror /Kz

TRANSPORTATION ORDER | 2490

MEMORANDUM TO RECEIVING AND SHIPPING ROOM:

WHEN THE SHIPMENT DESCRIBED BELOW HAS BEEN SHIPPED OR

RECEIVED PLEASE MARK THE DATE IN THE RIGHT HAND COLUMN

BELOW AND RETURN TO THE REGISTRAR.

for Inforsetion Bxhibition
PURPOSE

DATE RECEIVED
OR SHIPPED

L1970 1

[

ORDERED BY _a s oo




