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ARTIST'S BIOGRAPHY
Name (in full): JOSEPH KOSUTH

If your professional name is not your full name, please give professional name:
Date of birth (month, day, year): o
Place of birth: UNITED BTATES

Present address(es); S!XTY GRAND STREET, NEW YORK CITY

Citizenship (and date of naturalization, if appropriate):
AMER | CAN

Places and dates of former permanent residences:

Study (places and dates): Travel (places and dates):

VARIOUS UNIVERSITES, ART SCHOOLS EUROPE, GREECE, NORTH AFRICA, BRITHSH ISLES,
AS PART OF SELF EDUCATION MEX 1CO (siINCE 1963)

Prizes, grants, etc.:

CASSANORA FOUNDATION $2,000 (1969)

When did you first begin work as an artist? ol

If'yéur work is related to experiences (in background, education, travel, etc.) that you
' “feel are important to its documentation, please explain.

Place and date work first publicly shown: v

. One man shows: Important group shows:

-=SEE BIOCGRAPHY & BIBLIOGRAPHY ATTACHED
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Media in which you have worked (painting, sculpture, photography, films, etc.):
THOSE MENTIONED AND OTHERS.

Have you worked in fields other than the visual arts?
YES.

Writings, published and unpublished:

SEE BIBLIO ATTACHED

Bibliography (include documentary films and TV tapes):

If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

I ]

ot 23970 WA \\A/ [/\J/\/\\ k/l./\’

Date 2 | Signature
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PROPOSALS

How will you be represented in the show? '« '’ ioTTbod s

MUSEUM: THE StXTH INVESTIGATION, USES LABELS ON WALLS (30! IF POSSIBLE) AND NEWSPAPER
ADVERT ISEMENTS (INFORMAT IONAL COMPONENTS OF THE COMPLETE PROPOSITION).

CATALOGUE: A STATEMENT MAKTNGIME INTENTIONS AND' ACTIVITYES CLEARER, - i

Describe its components, medium or is it printed matter or is it on paper?

LABELS WoLL BE PROFESSIONALLY PRINTED ON A STIFF SELF-ADHESIVE PAPER.

THE ADVERTISEMENTS WiLL BE 'STANDARD' ADS RPPEARING IN THE NEW YORK TIMES.

Installation: Are there any special instruction on how the piece is to be shown?

I WOULD PREFER-TO INSTALL THE WORK MYSELFe THE LABELS GO IN A STRAIGHT LINE AT
EYE LEVEL. THE ARE DIVIDED INTO GROUPS OR 'SETS' OF INFORMATION. ABOUT 30' WOULD
BE NECESSARY FOR THIS PPROPOSITION,

If there are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece
is made clear. :

Insurance value: NONE
If your plece, or any part of it, must be shipped (or collected from a lender)

please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

YESe | WILL MAKE A STATEMENT.
Photographs of the piece in the show?

YESe AFTER THE INSTALLATION, HOWEVER, (THIS MAY BE IMPOSSIBLE)
Photlo\gra:phs' of a prgyious piece?

Y ¥y e ¢ N T " %
POSSIRLY,. IF THE ABOVE! 'S NOT 'POSSIBLE. 7

Other photographs,

By a statement?

In any other way?

M@m\u/b

Date ?ignat i‘

APRIL 2 1970
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JOSEPH KOSUTH/ BI1OGRAPHY

LIVES IN NEW YORK CITY

FACULTY MEMBER, THE SGHQOL OF VISUAL ARTS
AMERICAN EDITOR, ART & LANGUAGE PRESS, ENGLAND,
(PUBL ISHERS OF ART=LANGUAGE, A JOuRNAL)

t

’

IR e Pasurs S o) nasanay

EXHIBSITIONS

GROUP:

1967
1967

1968
1968
1968
1968
1968
1968

1969
18965

1969
1869
1568
1969
1969
1969
1869
1969
1969

1969
1969
1969
1969
1969
1969/70
1970

1970
1970
1270
-
1970

LANN®S GALLERY, NEW YORK C1TY, "NON=-ANTHROPOMORPHIC ART"
THE MUSEUM OF NORMAL ART, NEW YORK Ci1Ty, "NORMAL ART®

GOUCHER COLLEGCE, MARYLAND, "CREACT"

ROCHESTER UNIVERSITY, NEW YORK, "NEW YORK ART" (orG. BY 1VAN KARP)
PROJECT FOR SoM.S. (LETTFR EDGED IN BLACK PRESS)

AMER ICAN FEDERATION OF ARTS, TSAVELLING SHOW: "THE SQUARE IN ART"
DWAN GALLFRY, NEW YORK CiTY, "LANGUAGE 11"

"THE XEROX BOOK®, NEW YORK CiTy, (WITH ANORE, FARRY, HUEBLER, LEWITT,
MORRIS, AND WEINER) PUBLISHED BY SETH SIEGELAUB AND JACK WENDLER

SETH SIEGELAUB, NEW YORK CiTY, "JANUARY 5-31, 1569", fv1TH BARRY, HUEBLER

AND WEINER) :

UNIVERSITY OF CALIFORNIA, LOS ANGELES, AND THE PHOENIX ART MuSEuM, MELECTRIC
ART®

SETH S1EGELAUB, NEW YORK CiTY, "MARCH", (31 ARTISTS, A CATALOGUE EXHIRITION)
KUNSTHALLE BERNE, SWITZERLAND, "WHEN ATTITUDES FECCME FORM"

STEDEL 1JK MUSEUM, AMSTERDAM, “OP LOSSE SCHROEVEN"

SAN FRANCISCO ART INSTITUTE, SAN FRANCISCO, GROUF EXHIEITION

S1MON FRASER UNIVERSITY, RRITISH COLUMBIA, CANADA, GROUP EXHIEITION

PAULA COOPER GALLERY, NEW YORK CiITy, (GROUP EXHIBITION ORG. BY Lucy Li1FPARD)
DWAN GALLERY, NEW YORK CiTY, "LANGUAGE IMi"

FUGENIA BUTLER GALLERY, LOS ANGELES, "CONCEPTION/PFRCE’T!ON'

"SUMMER EXHIFEITION® (ORG. BY SETH SIEGELAUB) CATALOGUE AND WORLD EXHIRITION
(J.K.'S CONTRIFUTION EXFCITED IN PORTALES, NEW MEX1CO, BY EASTERN NEVi MEXICO UN1V
SEATTLE MUSEUM OF ART, SEATTLE, WASHINGTON, “557,087" (ORG. BY LuCY LiPPARD)
ART GALLERY OF VANCOUVER, 3.C. "955,000" (ORG. BY LUCY LIPPARD)

KUNSTHALLE DUSSELDORF, GERMANMY, "PROSPECT 63"

STADISCHES LEVERKUSEN, GERMANY, "KONZEPT1ON/CONCEPT 1ON"

INSTITUTE OF CONTEMPORARY ART, LONDON, "WHEN ATTITUDES RECOME FORM"

THE WHITNEY MUSEUM OF AMERICAN' ART, “ANNUAL EXHI31TION® (CATALOGUE‘STATkMENT)
THE- NEW' YORK CULTURAL CENTER, NEW YORK CITY, "CONCEPTUAL ART AND CONCEPTUAL
ASPECTS"

"23 PARIS IV 70", PaRis, FRANCE, (ORG. BY MICHEL CLAURA)

PROTETCH=RIVKIN GALLERY, WASHINGTON, D.C., "CONCEPTUAL ART" (GROUP EXHISITION)
ALLEN MEMORIAL ART MUSEUM, OBERLIN, OHIO, "ART IN THE MIND" (CATALOGUE EXHIBITION

THE MODERN ART MUSEUM OF TURIN, ITALY, "ART POVERA/COGBCEPTUAL ART" (SUMMER)
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JOSEPH KOSUTH / B10GRAPHY (CONT.)

/

EXHIBITY

ONE=MAN:

1967

1968
1968

1969
1969
1969
1669
1969
1969
1569
1969
1969
1969
1969
1869
1969

1969-70

1970
1970

ONS

THE MUSEUM OF NORMAL ART, NEW YORK C1TY, "I15 PEOPLE PRESENT THEIR
FAVORITE BOOK"

GALLERY 669, LOS ANGELES, "NOTHING®
BRADFORD JUN1OR COLLEGE, MASS.,(2 MAN EXHIBITION WITH ROBERT MORRIS)

DOUGLAS GALLERY, VANCOUVER, B.C. (OCT. 4 TO Nov. 4)

INSTITUTO TORCUATO D1 TELLA, BUENOS AIRES, ARGENTINA (0cT. 28 TO Nov. 8)

NOVA SCOT1A COLLEGE OF ART, Nova Scotia (OcT. 25 To Nov. 9)

ST. MARTIN'S SCHOOL OF ART, LONOON, ENGLAND (OCTe 30 TO Nov, 6)

MUSEUM OF CONTEMPOPARY ART, CHICAGO (IN ASSOCIATICN WITH "ART BY TELEPHONE") (NOV
ART & PROJECT, AMSTERDAM (Nov.)

COVENTRY COLLEGE OF ART, COVEMTRY, EnGLAND (Nov. 10 To Nov. 25)

OXFORD UNIVERSITY, OXFORD, ENGLAND (IN ASSOCIATION WITH "OXFORD PROJECT®) (OcT.)
GALLERIA SPERONE, TORINO, ITALY (Nov.)

A 37 '90.89, 1 ANTWERPEN, BELGIUM (OCT. 3! To Nov. 29)

KUNSTHALLE BERNE, SWITZERLAND (IN ASSOCIATION WITH "ART BY PLANS") (Nov.)
PINACOTHECA, S8T. KILDA, VICTORIA, AUSTRALIA (OCT. 31 TO Nov. 14)

LEO CASTELLI GALLERY, NEW YORK Ci1TY (Nov. 22 TO DEC. 20)

THE ART GALLERY OF ONTAR10, TORONTO, CAMADA (DEC. 29 TO JaN. 10)

THE PASADEMA ART MUSEUM, PASADENA, CALIFORNIA (JAN. 25 TO MAR, 0y
GALLER1A SPERONE, TURINO, ITALY (SUMMER)
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1967 " NON-ANTHROPOMORPHIC ART® CATALOGUE NOTES AN® STATEMENT, LANNIS GALLERY
NEW YORK Ci1TY :

1969 "JANUARY 5=31, 1969" CATALOGUE STATEMENT, SETH SIEGELAUB, New YORK CITY

1969 WINTERVIEW BY ARTHUR R. ROSE™ ARTS MAGAZINE, FEB. 1969 (PHOTOGRAPH)

1969 INTERV IEW, BROADCAST FEB. 1969, WITH JEANNE SIEGEL (iNCL. SI1EGELAUB, BARRY
HUEBLFR, AND WEINER) WBAl FM

1969 INTERVIEW, BROADCAST DEC. 1969, "CRITIC ON THE A1R* CBC (coasT TO COAST)
(8Y TELEPHONE, VANCOUVER TO NEW YOFK cI1TY) j

1969 WART AFTER PHILOSOPHY®, STUDIO INTERNATIONAL (PART ONE: OCTNRER; PART TWO:
NOVEMBERj; PART THREE: NECEMBER)

1970 W INTRODUCT ION BY THE AMERICAN FD1TOR" ART-LANGUAGE VoL. |, Ro. 2., FEBRUARY

1870 JEANNE SIEGEL, INTERVIEW ; BROADCAST, ApPRiIL 7, WBAI FM

1969 PROSPECT, KUNSTHALLE DUSSELDORF, GERMANY, CATALOGUE "INTERVIEW!

1970 FuncTiONs, (BOOK), EDITIONS SPERONE, TURI®O, !ITALY; SERIES ED. BY GERMANO

CELANT. .
l969/70 ®WHITNEY ANNUAL®™, CATALOGUE, WHITNEY MUSEUM OF AMERICAN ART, NEW YORK (STATEM.

(on)

1968 551 INTERNATIONAL, FEB., "DE-MATERIALIZATION OF ART" BY Lucy LIPPARD
AND JOHN CHANDLER (PHOTOGRAPH)

1968 MINIMAL ART, A CRITICAL AMTHOLOGY, BY GREGORY BATTCOCK, A DUTTON PAPERBACK,
(PHOTOGRAPH) :

1968 TIME MAGAZINE, JUNE 28, PG. 63, "AFT"®

1968 NEWSWEEK MAGAZINE, JuLY 29, PGS. 56-63, "THE NEW ART: IT'S Way, WAy Out®
BY HOWARD JUNKER (COLOR PHOTOGRAPH)

1968 ARTFORUM, NOV,., "REVIEWS", BY Jo LIVINGSTON

1968 ART INTERNATIONAL, NOV., '"THE LAST WORD IN ART", B/ JOHN CHANDLER

1968 ARTS MAGAZENE, 3erT./0CT., "THE DE=MATERIALIZATION OF THE OBJECT" BY
CORDON BROWN (PHOTOGRAPH)

1969 "JANUARY 5-31, 1969", SETH S1EGFLAUB, (PHOTOGRAPHS), NEW YORK CiTY

1969 NEw YORK FRFE PRESS, JAN., 23, PG. 7, "PAINTING IS ORSOLETE", BY GPREGORY
BATTCOCK

1969 THE VILLAGE VOICE, NEW YORK CITY, PGS. 14,18, "ART: DISTURBANCES" SY JOHN
PERREAULT

1969 NeW YORK' MAGAZ INE, .MARCH' 10 PG, 49, ""THE NEW ART: RIG IDEAS FOR SALE" BY
ROSALAND CONSTASLE

1969 STUDIO INTERNATIONAL, MARCH, PG. 135, "N.Y, COMMENTARY® BY DORE ASHTON

1969 ART IN AMERICA, MAY/JUNE, "IMPOSSIBLE ART" BY DAVID SHIFEY, PGS. 39,41,
(PHOTOGRAPH)

1969 ARTFORUM, MAY, PG. 46, "PROBLEMS OF CrRITICISM, THE POLITICS OF ART" PART

_ 11, BY FARBARA ROSE

1960 © ARTFOBUM, APRIL, PG. 54,"NOTES ON SCULPTURE, PART IV: BEYOND OBJECTS" BY
ROBERT MORRIS :

1969 ART [INTERNATIONAL, PG. S1=53, MAY, "LETTER FROM HOLLAND" BY C. BLOK

1969 NEWSWEEK," IDEA ARTY RBY HOWARD JUNKER, AUG. !I.

1969 MADEMOISELLE, JUNE, FG. 117, "EXPORT=-IMPORT" BY LEO LERMAN

1969 ARTFORUM, '®CTE., "THE POSSIBILITIES OF DRAWING" AY SETER PLAGENS
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LETTRES FRANCAISE, SEPT./CCT. PGS. 26-27, “EXTREMISME ET RUPTURE™ I & Il BY
MICHEL CLAURA

ARTFORUM, SEPT., "REAL TIME SYSTEMS", BY JACK RurNHAM, (PHOTC)

ART: POVFRA, PRAEGER BOOKS, &Y!'GERMANO' CELANT, (PROTOS AND STATEMENT)

STUDIO INTERNATIONAL, "AGAINST PRECEDENTS®, BY CHARLES HARR1SON (PHOTO) SEPT.
ART INTERNATIONAL, "TiME: A PANEL DiSCUSSION", BY LucY LiPPARD, NOV,

DOMUS, "AMERICA ANTI-FORM" k6 8Y ACHILLE RONITO OLIVA,SEPT,.

ARTFORUM, ®557,087: SEATTLE", BY PETER PLAGENS, NOV.

ARTFORUM, ™ALICE'S HEAD: REFLECTIONS ON CONCEPTUAL ART", BY JACK BurNHAM (PHOTOS) FEB.
CPUS INTERNATIONALE, "CONCEPTUAL ART", BY CATHERINE MILLET, FEB.

STUD1O INTERNATIONAL, "ON EXHIBITIONS AND THE WORLD AT LARGE", SETH SIEGELAUB IN
CONVERSATION WITH CHARLES HARRISON, DEC.

STUD 10 INTERNATIONAL, *NOTES TOWARD ART WORK", BY CHARLES HARRISON, FEB.

ARTISTS AND PHOTCGRAPHS, A CATALOGUE, "NOTEBOOK ON WATER: 1965/66", MULTIPLES,N.Y. MAR
CONCEPTUAL ART AND CONCEPTUAL ASPECTS, EXHIBITION CATALOGUE, N.Y. CULTURAL CENTER

ART 1IN THE MIND, CATALOGUE EXHIBITION, ALLEN MEMORIAL ART MUSEUM, OBERLIN GH10, EDITE
B8Y ATHENA SPEAR

ART = ANTI-ART, DUTTON PAPERBACK, BY URSULA MEYER AND AL BRUNELLE, (PHOTOS)

ART POVERA/CONCEPTUAL ART, EXHIBITION CATALOGUE, THE MODERN ART MUSEUM OF TURIN,
EDITED BY GERMANO CELANT (PHOTOS)

ART POVERA/CONCEPTUAL ART ARCHIVES, BOOK, BY GERMANO CELANT (PHOTOS AND WRITINGS)
"CONCEPT ART, BY KLAUS GROH, INTERNAT. EDS. (Book) (PHOTOS AND VIRITINGS)

SOF TWARE, EXHIBITION CATALOGUE, BY J. BURNHAM, THE JEWISH MUSEUM, NEW -YORK CiTY, SEPT
STUDIO INTERNATIONAL, "STATUS & PRIORITY", BY ATKINSON, BALDWIN, BAINBRIDGE, AND
HURRELL, JAN.
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KYNASTON:

THOUGH NOT WANTING TO APPEAR LEAN AND HUNGRY, 1 LEAVE FOR SOME SHOWS IN EUROPE

IN ABOUT A WEEK AND A HALF,,.eIF | COULD GET THIS CHECK IN SUFFICIENT TIME IT
WOULD BE VERY USEFUL,

CAN YOU MOVE THEM ON THiIS?

1'0 APPRECIATE 1T,

(HAVE ONE OF YOUR WOMEN THERE CALL ME AND TELL ME MY PROSPECTS.)

{iﬂ,\% (=

B P —
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SIXTY GRAND NEW YORK CITY 10013 USA

THE MUSEUM OF MODERN ART

THE DEPARTMENT OF PAINTING AND SCULPTURE
1l WEST S53RD STREEYT

NEW YORK CITY

20 OCTOBER 1970

INVO ICE

TITLE: “ONE AND THREE CHAIRS" 1965

PrICE: $1,000,00

INSTRUCTIONS: THE CHAIR SHOULD BE PLACED DIRECTLY ON THE FLOOR, WITH NO SPECIAL
DEVICES INCLUDED ON ORDER TO PREVENT ITS USE, THE BACK OF THE
CHAIR SHOULD BE TOUCHINE THE WALL, THE PHOTO AND PHOTOSTAT SHOULD
BE FASTENED DIRECTLY TO THE WALL WITH "L" SCRE®S OR SOME SIMILIAR
DEVICE NOT INCLUDING FRAMING, COVERING WiITH PLEXIGLASS, ETC,

WHILE THE PHOTO OF THE CHAIR WHJICH 1S INGLUDED WITH*THE WORK CAN
BE KEPT AS PART OF THE PIECE, 1TS CORRECT INSTALLATION AT THE

Museum (OR ELSEWHERE WHERE THE FLOOR AND/OR WALL APPEAR DIFFERENT

THAN WHAT CAN BE SEEN IN THE PHOYO) SHOULD INCLUDE THF RFPLACEMENT

OF THE PHOTO OF THE CHAIR ON LOSATION IN MY STuD1O (WOODEN FLOORS, ETC.)
WITH A PHOTOGRAPH OF THE SAME S1ZE AND PROPORTION OF THE CHAIR

AGAINST THE WALL AND ON THE FLOOR ON LOCATION AT THE MUSEUM (OR ELSEWHERE)
OR AN AREA WHICH APPEARS TO BE THE SAME.

WITH “THESE INSTRUCTIONS STATED ¢ SELL THIS WORK TO THE
MUSEUM OF MODERN ART IN GOOD FAITH.

JOSERH SU

\
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Art after
philosophy: part g

Joseph Kosuth

Joseph Kosuth

1

Photograph of presentation for One and three chairs 1965.
Form of pr ion: chair and ph

2

Photograph of p ion for I

1 infa

Jour ns : p L, v?ml, rh;mu.
Form of presentation: labels.
3

Photograph of presentation for Space (art as idea as idea)
1968 (from ‘When Attitudes

B Form’, Kunsthalle Bern, March 1969)

Form of presentation: newspapers.

4

Photograph of pt for Universal

(art as idea as idea)

1967 Form of p ion : d ph at.

I suppose my first ‘conceptual’ work was the
Leaning Glass from 1965. It consists of any five
foot square sheet of glass to be leaned against
any wall. It was shortly after this that I got
interested in water because of its formless,
colourless quality. I used water in every way
I could imagine—blocks of ice, radiator
steam, maps with areas of water used in a
system, picture postcard collections of bodies
of water, and so on until 1966 when I had a
photostat made of the dictionary definition of
the word water, which for me at that time was
a way of just presenting the idea of water. I
used a dictionary definition once before that,
in late 1965, in a piece which consisted of a
chair, a slightly smaller photographic blow-up
of the chair—which I mounted to the wall
next to the chair, and a definition of the word
chair, which I mounted to the wall next to
that. About the same time I did a series of
works which were concerned with therelation-
ship between words and objects (concepts and
what they refer to.) And as well a series of
works which only existed as ‘models’: simple
shapes—such as a five-foot square—with in-
formation thatitshould be thought ofasa one-
foot square; and other simple attempts to ‘de-
objectify’ the object.

With the aid of Christine Kozlov and a couple
of others I founded The Museum of Normal
Art in 1967. It was an ‘exhibition’ areca run
for and by artists. It only lasted a few months.
One of the exhibitions there was my only ‘one-
man show’ in New York and I presented it as
a secret, titled 15 People Present their Favorite
Book. And the show was exactly what its title

212

states. Some of the ‘contributors’ included
Morris, Reinhardt, Smithson, LeWitt, as well
as myself. Also related to this ‘show’ I did a
series which consisted of quotations by artists,
about their work, or art in general; these
‘statements’ were done in 1968.

1 have subtitled all of my work beginning with
the first ‘water’ definition, Art as Idea as Idea.
I always considered the photostat the work’s
form of presentation (or media); but I never
wanted anyone to think that I was presenting
a photostat as a work of art—that’s why I made
that separation and subtitled them as 1 did.
The dictionary works went from abstractions
of particulars (like Water) to abstractions of
abstractions (like Meaning). I stopped the dic-
tionary series in 1968. The only ‘exhibition’ I
ever had of them was last year in Los Angeles
at Gallery 669. (Now defunct) The show con-
sisted of the word ‘nothing’ from a dozen differ-
ent dictionaries. In the beginning the photo-
stats were obviously photostats, but as time
went on they became confused for paintings, so
the ‘endless series’ stopped. The idea with the
photostat was that they could be thrown away
and then re-made—if need be—as part of an
irrelevant procedure connected with the form
of presentation, but not with the ‘art’. Since the
dictionary series stopped I began one series (or
‘investigations’, as I prefer to call them) using
the categories from the Thesaurus, presenting
the information through general advertising
media. (This makes clearer in my work the
separation of the art from its form of presenta-
tion.) Currently I am working on a new inves-
tigation which deals with ‘games’. ]

0 ni vér’sal, a. [
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strict and radical extreme the art I
such because it is based on an inquiry %<[7

Thus, it is not just the activity

positions, but a working out, a thir

cat S 0] g s of the cor

con:truct:
ing outy of ¢
cept 'art'.

M O e
o L ]
[
=
1o} O
H*J
ok e

«
(¢}

N ot
o o bT

ol
and conceptic in earlier m
11. This art both annexes the functions
and makes a m idleman unneccessary. The other s""f-W-
critic=audien = existed because the visual elements of the
'how! constru tion gave art an aspect of entertainment, t!
ak Yad an T'” ‘nce. Pne audience of conceptual art is co
y of artists =- which is to say that an aud
the 1"“!10 ipants doesn't exist. In a sense
becomoc ‘ 'serious' as science or philosophy which d
'audienc s!' either. It is interesting or it isn't,
rmed or isn't. Previously, the artist's 's:
arely relegated him into being 2 high pries
»f show business.

v

This con eptusl art then, is an inquir
unders and th.t artistic activit; is not

art propositions,
ction, meaning, and use of
ind their consideration within t!
well, that an artist's dependence
t to cultivate the conceptual
itions, and argue their explicat
~responsibility the naivest ki

11 to this idea
nature of all
regardless

1

'conceptual' arf
cterisation, and »
my own work of the

as an artist should be considered as one
ate from the 'construction' of significant
individual 'we ] My activities, since 1965, have cons
of a series of investigations which are compri
on/about/of 'art'. "Maste rpieces' imply 'her

. < gt
in neiiier.

framework
unit whict

is only a uni
(my art) and

a larger fram
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is a concept
time but which exists only as an
¥ a3}

and which ulti ately exists only

To attemp conic' grasp of only a part or unit of

&
the above para ) thich means to consider one action a
potential 'mas ')

n a
from its 'mear
'part!. And t

is to separate the art's 'languaze'
use.' The art is the 'whole' not
conceptually.
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Joseph FKosuth

Born in the United States
Lives in lew York City

(Photogrph)

Fhoto: Jay Cantor
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cet April
Reg.
Publications

See forms:
FOR THE CATALOGUR

Attached fe the photegraph to be rm.d in the catalogue¥ Kosuth will
bripg in a list of bboke for we to go over for the catalogue.

There will also be a statement in the catalogue which he i{s sending in,

FOR 'THE EXRISITION

Kynaston will probably be in toueh with him soon to zero in on the 930 running
feet of wall Space' sifice "thie 1s too much unless he will go in the corvidor
or on the glaes or somef'«i‘n;,.

* Photo passed on to April to give to publications
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barriers.
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Espanola is principally a vegetable stew
composed of chickpeas, cabbage, and a
tropical vegetable mixed with a modest
addition of chunks of beef. A formi-
dable portion is only $1.80. Carne gui-
sada is a straightforward, manly beef
stew for $1.90. All these luncheon of-
ferings (the choice of four varies daily)
are complemented by a huge mound
of white or yellow rice and a dish of
fried green bananas that are called
platanos or tostones. If all that is not
enough, these dishes (except the co-
cido) are preceded by a full bowl of
soup. The soup of the day on our last
visit was the sopa de cocida, a beige
chickpea-laden potage. The quantity of
food, as we've tried to indicate, is
truly incredible. What is more incredi-
ble, the service is very good—even
elegant.

The dinner menu is entirely a la
carte, and while it does not represent
the overwhelming value to be found on
the luncheon, the prices are more than
fair. The selection is imaginative and
wide-ranging. It stretches from grilled
turtle steak ($2.95) to a warm “Cuban”
sandwich of ham, roast pork, cheese
and pickle ($1.35). The house singles
out for special mention its paella pre-
pared in the Ponce De Leon Style. It
contains lobster, shrimp, scallops,
clams, mussels, Spanish sausage, pig
meat (sic), ham, chicken, and Valencian
rice with saffron (allow 40 minutes for
preparation). The price is $7.50 for
two. Paella aficionados will know that
that price is difficult to beat. Samplings
from the menu include arroz con pollo
(chicken with soft, thickened yellow
rice, $2.75), red or black bean soup
(75 cents), grilled red snapper ($2.25),
red snapper filleted with a green sauce
($2.75), codfish with the same sauce
($2.50), peixada escabeche (a dish 'of
Portuguese origin), cold fish in a vin-
egar sauce ($2.20). Strongly Puerto
Rican are the picadillo criollo (a spicy
minced beef, home-style, $2), ropa
vieja (shredded beef) at the same
price, and chicharrones de pollo (cubes
of toasted and fried chicken, $2.35).
Six Puerto Rican ("Boricua-style”)
stews made with either crabmeat,
shrimp, lobster, mixed sea foofi,
chicken or black chickpeas range 1n
price from $2.35 to $3.50. With the
exception of rice dishes or stews, en-
trees come with two vegetables, and in
the rice category there are many com-
binations. Our favorite is the one with
pigeon peas and pork ($2.50).

One of the world’s truly exotic §and-
wiches is mofongo, an extraordinary
combination of crushed and groupd
plantains, spices and fried pork skins
with a sauce ($1.85: expensive for a
sandwich, but not for an adventure).
Finally, for those who simply want a
steak (bistec) Puerto Rican style, a spe-

For great eating
on two continents

Waverley
Root .
Paris Dining
Guide

“Heartily recommended for the
new or old Paris hand. Four stars.”
—jouN HEss, Book World  $2.95

e

Craig

Claiborne
NEW YORK TIMES

Guide to
Dining Out
in New York

“An indispensable handbook for
the gourmet.”—Harper’s  $2.95
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Discovez
youz kind
mountain/

New areas, new trails, make
Eastern skiing different and
more inviting each year. This
up-to-date, easy-to-use guide
tells you where your kind of
action is found in the U.S. and
in Canada. It tells you about
slopes, lifts, lessons, rental
prices, accommodations—and,
most important, the kind of
skier, and apres-ski life you
will find in each area. 10 pages
of maps. Paperback. Only $2.95

VI. PHYSICAL PROPERTIES

350. Texture

351. Weight

352. Lightness

353. Density

354. Rarity

355. Hardness, Rigidity
356. Softness, Pliancy
357. Elasticity

358. Toughness

359. Brittleness, Fragility
360. Powderiness, Crumbliness

Your own private Eden on one of the
world’s great beaches . . . a secluded

resort and Watersports Center
on colorful, sunny St. Thomas
i Virgin Islands.

and Watersports folder on request

HETLAND & STEVENS INC
2 East 43rd St . New York NY 10017
Telephone (212) 867-1450

£2 Sapphire Bay

St. Thomas, U.S. Virgin Islands 00801

Tie Gard
stain repeller

for people
who wear their

spaghetti.

go a long way. Some
may even end up on
your tie. The tie is ruined.
Now you can protect your
new ties with Tie Gard . . . a stain repel-
ler you spray on new ties to protect
them from food, oil and grease stains
Tie Gard will not affect appearance,
color, porosity or texture. Tie Gard for
spotless ties. Five Dollars

At DeLiSI, CYE MARTIN, LYMEY'S, MARTY
WALKER or write DOCKSIDE RESEARCH
INC., 347 FIFTH AVENUE, NEW YORK,
NEW YORK 10016

NEW YORK 7%
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