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! with the object - as used in the INFORMATION exhibition

\TION -~ Wall text
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Nearly a year after the Chewing, at the end of May 1967, a postcard
arrived addressed to Mr. Latham with a red label on it saying VERY URGENT.
On the back was a plea for the return of the book ‘wanted urgently by a
student, Art & Culture',

A distilling apparatus was assembled, and a suitable glass container pro-
cured for the book to be returned to the librarian. When this had been
done a label was fixed to the glass saying what it was and together with
the postcard it was presented to her back in the sichool, where for some
years John Latham had been engaged as a part-time instructor. After the
few minutes required to persuade the librarian that this was indeec the
book which was asked for on the postcard, he left the room,

In the morning postal delivery a day later a letter arrived from the prin-
cipal at St. Martins addressed to Mr. Latham. It said he was sorry, he was
unable to invite him to do any more teaching.

22 Portland Road, London W. 11

August 1967
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Label necessary to be shown with the object - as used in the INFORMATION exhibition

WORKS ACQUIRED FROM INFORMATION - Wall text

ART AND CULTURE

A book called Art & Culture - a collection of essays written by Clement
Greenberg « having been published in America early in the 1960's, had
found its wey into the library of St. Martin's School of art. In August
1966, having regard for both the persuasive power of the book am~ng
students and for the provocative title, the book was withdrawn in the

name of John Latham, and an event organized at his home together with the
sculptor Berry Flanagan, who was then in the role of 'student'. The event
was called 'STILL & CHEW', and many artists, students and critics were
invited

When the guests arrived they were each asked to take a page from Art &
Culture and to chew it - after which they could if necessary spit out the
product into a flask providied. About a third of the book was so chewed,
and there was some selective choosing as to the pages. The chewed pages
were later immersed in acid - 30% sulphuric - until the solution was
converted to a form of sugar, and this was then neutralized by addition of
Quantities of sodium bicarbonate.

The next step was the introduction of an Alien Culture, a yeast. After
which several months went by with the solution bubbling gently.

Nearly a year after the Chewing, at the end of May 1967, a postecard
arrived addressed to Mr. Latham with a red label on it saying VERY URGENT.
On the back was a plea for the return of the book 'wanted urgently by a
student, Art & Culture’.

A distilling appearatus was assembled, and a suitable glass container pro-
cured for the book to be returned to the librarian. When this had been
done a label was fixed to the glass saying what it was and together with
the postcard it was presented to her back in the sbhool, where for some
years John Latham had been engaged as a part-time instructor. After the
few minutes required to persuade the librarian that this was indeec the
book which was asked for on the postcard, he left tbe room.

In the morning postal delivery a day later a letter arrived from the prine
cipal at St. Martins addressed to Mr, Latham. It said he was sorry, he was
unable to invite him to do any more teaching.

22 Portland Road, London W. 11
August 1967
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Label necessary to be shown with the object - as used in the INFORMATION exhibition

WORKS ACQUIRED FROM INFORMATION - Wall text

All platforms are identical at 102 x 102 x 31 centimeters. Each platform
carries my name, a number, the date it was placed, altitude of platform-
top. None of the platforms was kept under observation. A few pictures
were taken during and immediately after the placing of the platforms. A
short film was made. After which the platforms were left alone.

A certain number of platforms were placed in and around New York imme-
diately before the time of the exhibition. The platforms were placed
without any preceding permission being obtained from any authority.
Locations were chosen according to social differences and the platforms
were placed by ordinary automobile rental company. The platforms were
built in New York.

Information on when and where the platforms have been placed has been
transmitted to the museum. Some of the platforms will be kept under obser-
vation at certain times of individually varying time schedules. Possible
documentation is presented in thisz exhibition. Some of the platforms will
Jjust be left alone.

Some of the material collected (photographs, film, videotepe, taped inter-
views) might at a later time be presented as a book, possibly with a text
(background information, speculations, etc.). This of course will be a
matter of economics.

During the exhibition a platform is placed on the sidewalk outside the
museum as well as inside the museum.

The project in general:

FIELD OF FUNCTION - open, works at any type of interaction
value ~ varying
significance - varying

Stig Broegger
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Labels necessary to be shown with the object - as used in the INFORMATION exhibition

WORKS ACQUIRED FROM INFORMATION - Wall text
LOGA%_. PIECE ﬁ = NATIONAL (Photograph captions)
Singles - Sps ; Herald The Vernal Equinox.
Nashua Telegra Nashua, N.H.) June, 1970 (Michael Shalhoup photo)

Maternal Concern: Goldie, an African lioness, carrying ome of her four cubs
too e to the bars and inguisitive visitors to Prospect Park

Zoo in Brooklyn yesterday. Three male cubs were named after Apollo 13 crew.
Female was nmamed NASA, after space agency. Goldie delivered April 17, day
!(‘gollo 13 splashed down. The New York Times (New York, N.Y.) June 4, 1970

y Neal

Mounted on one panel - (B)

(1) Sister M. Marguerite strume guitar during lunch break. The Morning Call
(Allentown, Pa.) May 13, 1970 (T. Milton Rockmaker photo)

(2) Mrs. Robert Blumberg (second from right) of Oak Ridge, Tenn., Southern
Region of Hadassah president, congratulates local Hadassah officers (from
left) Mrs. Morris Auerbach, Night Group presicent, Mrs. Fred Peran, New
Orleans Chapter leader, and Mrs. Daniel Alexander, B'Not Shalom president,
afterinstallation-cerémonies Monday. The Times-Picayune (New Orleans)
May 6, 1970 (Staff photo)

Riverside Memorial Church At Height of Fire. The Haverhill Gazette
(Haverbill, Mass.) May 22, 1070 (Leroy Zipko photo)

A THREE-ALARM blrze in vacant Penn Central Railroad warehouse at

5. Summit and Mill sts. brought more tham 60 firemen to the scene shortly
after 4 a.m. today. Firemen sosked down the burning building to keep the
heat from doing structural demage to the new Prospect st. bridge, which
crosses the east side of the warehouse. Fire Chief Gerald Vernotzky said
the blaze may have been caused by vagrante. The brick building was gutted.
Akron Beacon Journal (Akron, Ohio) May 27, 1970 (Julius Greenfield photo)

SOAKING UP SUMMERY SUN - Holli Smith, 4, left, and her brother, Zachery, 3,
Jjoyfully leasped over their sister, Paula, 6, as she read and soaked up
summery sun Tuesday at College Hil: Park. The Smiths may have a chance for
another such outing today and Thursday as Wichita's sumny and warm weather
is expected to continue. The low tempreature for tonight will be in the
middle 60s and Thursday's high will be in the low 90s. Extended forecasts
for the weekend indicate somewhat cooler weather with slight chances of
scattered light rain. The Wichita Beacon (Wichita, Kansas) May ? 1970
(Charles Rollins photo)

Taiitas _—awandt dhad Se wnayvair
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n the lush Pennsylvania Dutch farm country,
.ts restored coaches to Paradise. Many passengers
iration, or even the dirt and noise, for the

The Sun (Baltimore, Md.) Recreation Section
}_)_Sl__ma____.

R ot e e i e XN (K @liOEE BOXk, sthe ‘Civil: Nar Memorial dona ted
to the city in August 1917 was placed in Riverside Cemetery, adjacent to
attorney Perry Richiviné'spplot. Richivine paid the costs to have the
statue moved. Plymouth Mail and Observer (April 29, 1970) (Mark Nickel

photo)

Por Those Aboard 'Twould Be A Long, Wet Step to Shore. Fort Lauderdale
News (Fort Lauderdale, Fla.) May 56, 1970 (Bill Bates photo)

A ROSE IS A ROSE - C. W. Evans of the Long Lake Community picks & rose by
boat from his flooded yard as the Mississippi River creeps toward a pre-
dicted crest of 41.8 feet by Friday. Extensise flooding has resulted from
present high stages of the river in Long Leke Community and other areas of
the country. The stage this morning was 41.2 feet. Vicksburg Evening Post
(Vicksburg, Miss.) May 12, 1970 (Charles Faalk photo)

BETWIXT AND BEIWEEN - Terri Collins is typical of students across the
country who are presently caught between the last days of summer and the
coming of fall. It is obvious that she is bhaving a little difficulty in
making the tramsition from summer sun and relaxation to autumn and home-
work. Terri is the daughter of Mr. and Mrs. Wendall Collins.

Glesner Journal (Henderson, Ky.) September 7, 1969 (Printed in full color)
(Al Nollmann photo)

Margaret, Nelda and the Rain could be the title of this vignette from One

Main Place. Margaret is the duck and she's the new mascot of the El Centro
Student Senate. Taking Margaret for a stroll is Nelda Akins, secretary of
the junior college's student association. The Times Herald (Dallas, Texas)
April 16, 1970 (Bob Jackson photo)

SOUTH JERSEY war protesters march across Benjamin Franklin Bridge to join
rally in Philadelphia. Courier-Post (Camden, N.J.) May 9, 1970
(Gary L. Shivers photo)

Sam Snead The Sidewinder - Sam Snead demonstrates his unorthodox putting
style during a practice round Tuesday at Quail Hollow Country Club. Snead
and hds fellow pros will be playing in the Kemper Open pro-am today with
the first round of the tournament set Thursday. Details on the sports

s 1-8C. The Charlotte Observer.(Charlotte, N.C.) Jume 3, 1970
(Bill McCallister photo)
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(6) Eatirely in its element in the lush Pemnsylvania Dutch farm country,
Engine 90, above, hauls its restored coaches to Paradise. Many passengers
wouldn't trade the exhilaratiom, or even the dirt and noise, for the
efficiency of a diesel. The Sunday Sun (Baltimore, Md.) Recreation Section

- May 2k, 1570 (Staff photo

Mounted on one panel - (B)

(1) NEW SITE - Transferred from Kellogg Park, the Civil War Memorial domated
to the city in August 1917 was placed in Riverside Cemetery, adjacent to
attorney Perry Richiviné'spplot. Richivine paid the costs to have the
statue): moved. Plymouth Mail and Observer (April 29, 1970) (Mark Nickel
photo

Por Those Aboard 'Twould Be A Long, Wet Step to Shore. Fort Leuderdale
News (Fort Lauderdale, Fla.) May 26, 1570 (Bill Bates photo)

A ROSE IS A ROSE - C. W. Evans of the Long Lake Community picks & rose by
boat from his flooded yard as the Mississippi River creeps toward a pre-
dicted crest of 41.8 feet by Friday. Extensise flooding has resulted from
present high stages of the river in Long Lake Community and other areas of
the country. The stage this morning was 41.2 feet. Vicksburg Evening Post
(Vicksburg, Miss.) May 12, 1970 (Charles Famlk photo)

BETWIXT AND BETWEEN - Terri Collins is typical of students across the
country who are present!y caught between the last days of summer and the
coming of fall. It is obvious that she is bhaving & little difficulty in
meking the transition from summer sun and relaxation to autumn and home-
work. Terri is the daughter of Mr. and Mrs. Wendall Collins.

Gleaner Journal (Henderson, Ky.) September 7, 1969 (Printed in full color)
(Al Nollmann photo)

Margsret, Nelda and the Rain could be the title of this vignette from One

Main Place. Margaret is the duck and she's the new mascot of the El Centro
Student Senate. Taking Margaret for a stroll is Nelda Akins, secretary of
the junior college's student association. The Times Herald (pallas, TeXas )
April 16, 1970 (Bob Jackson photo)

SOUTH JERSEY war protesters march across Benjamin Franklin Bridge to join
rally in Philadelphia. Courier-Post (Camden, N.J.) May 9, 1970
(Gary L. Shivers photo)

Sam Snead The Sidewinder - Sam Snead demonstrates his unorthodox putting
style during a practice round Tuesday at Quail Hollow Country Club. Snead
and his fellow pros will be playing in the Kemper Open pro-am today with
the first round of the tournament set Thursday. Details on the sports
pages 1-8C. The Charlotte Observer.(Charlotte, N.C.) Jume 3, 1970

(Bill McCallister photo)
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(8) ’ MAKENA BEACH - The hippie colony at Maui's Makena and Ruu Olai beaches
~ bave been blamed for a dysentery epidemic. Homolulu Star Bulletin

R. Roll photo)
(ﬂ'_ o

A KISS FOR TEACHER - Pretty Joyce Cody, a teacher at John Will Eleméntary
ﬁhﬁ"ﬂ, gets a kiss from three of her students at the close of school
yesterday. Public and private school students dismissed for a three
.~ month summer wacation yesterday. Catholic schools and classes today.
Some students return to school tomorrow to pick up report cards. In
the picture with Miss Cody are (left to right), Valerie Wood, Kristi
Bailey and Roy Schneider. Mobile Press (Mobile, Ala.) May 28, 1970
(Ralph Farrow photo)
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Labels necessary to be shown with the object - as used in the INFORMATION exhibition

WORKS ACQUIRED FROM INFORMATION - Wall text
LOCATION PIECE #6 - NATTONAL (Photograph captions)
Singles - Spring Lambs Herald The Vernal Equinox.
Na%m Telegraph (Nashua, N.H.) June, 1970 (Michael Shalhoup photo)

Maternal Concern: Goldie, an African lioness, carrying one of her four cubs
o strayed too close to the bars and inguisitive visitors to Prospect Park
Zoo in Brooklyn yesterday. Three male cubs were named after Apollo 13 crew.
Female was named NASA, after space agency. Goldie delivered April 17, day
?30151:.13 splashed down. Jhe New York Times (New York, N.Y.) June %, 1970
> 4

Mounted on cne panel - (A)

(1) sister M. mm;u strums guitar during lunch break. The Morning Call
(Allentown, Pa.) May 13, 1970 (7. Milton Rockmaker photo)

(2) Mrs. Rovert Blumberg (second from right) of Oak Ridge, Tenn., Southern
Region of Hadassah president, -ongratulates local Hadassah officers (from
left) Mrs. Morris Auerbach, Night Group president, -Mrs: Fred-Feran, New
Orleans Chapter leader, and Mrs. Danie¢l Alexander, B'Not Shalom president,
efter installation terémonies Mpnday. The Times-Picajune (New Orleans)
May 6, 1970 (Staff photo)

Rivers‘de Mesoria® Church At Height -f Fire. The Haverhill Gezette
Haverhill, Mass. y 22, 19 Leroy Zipks photo)

A THREE-ALARM blaze in vacant Pemn Central Railroad warehouse at

S. Summit and Mill sts. brought more tham 60 firemen to the scene shortly
after 4 d.m. tocay. Firemen soaked down the burning b"i’z‘ﬂ'n( t> keep the
heat Trom dolng structural damege to the n w Prospect st. bridge, rm h
crosses the east side of the warehouse. Fire Chief Gerald Vernotzky sai
the blaze may have been caused by vagranis. The brick building was gx;‘;teu.
Akron Bea.on Journal (Akron, Ohioc) May 27, 170 (Julius Greenfield photo)

SOAKING UP SUMMERY SUN - Holli Swmith, =, *e;t, and ‘her brother, Zachery,
Joyfully ‘leaped over their sister, Paula, !6, as she read ani soaked up
summery sun Tuesday at College Hil. Park. The Smiths may ha\:, & chance for
another such outing todesy and Thursday as Wichita's sunny and warm weather
is expected to continue. .The low tempreature for tonight will be in the
middle 60 &nd Thursday's high will be in the low 90s. Extended forecasts
for the weekend incicate somewhat cooler weather with slight chances
gcattered light rain. The Wichita Beacon (Wichita, Kansas) May ? 1 70
(Charles Rollins photo)

Sy
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(6) ;ﬁ%}!‘ly in its element in the lush Pennsylvanie Dutch farm country,
Engine 90, above, hauls its restored comches to Paradise. Many passengers
Wouldn't frede the exhilaration, or even the dirt and noise, for the
efficiency of o diesel. The ¢ Sun (Baltimore, Md.) Recreation Section
May 24, 1573 (Staff photo

Mounted on one panel =

(1) NEW SITE - Transferred from Kellogg Park, the Civil War Memorial donated
to the city in August 1917 was placed in Riverside Cemetery, adjacent to
attorney Perry Richiviné’s plot. Richivine paid the costs to have the
statue moved. Plymouth Mail and Observer (April 29, 1970) (Mark Nickel

r Those Aboard 'Twould Be A Long, Wet Step to Shore, Fort Lauderdale
s (Fort Lauderdale, Fla.) May 20, 1970 (Bill Bates photo)

A ROSE IS A ROSE - C. W. Evans of the Long Leke Community picks a rose by
boat from his flooded yard as the Mississippi River creeps toward a pre-
dicted crest of :1.8 feet by Friday. Extensive flooding has resu ted from
present high stages of the river in Long Lake Community and other areas of
the country. The stage this morning was 41.2 feet. Vicksburg Evening Post
(Vicksburg, Miss.) May 12, 1570 (Charles Faulk photo)

BETWIXT AND BETWEEN - Terri Collins is typica! of students across the
country who are present!y caught between the last days of summer and the
coming of fall. It is obvious that she &s having & little difficulty in
making the transition from summer sun and relaxation to autumn and homee
work. Terri is the daughter of Mr. and Mrs. Wendall Collins.

Gleaner Journal (Henderson, Ky.) September 7, 1565 (Printed in full color)
(Al Nollmann photc)

Margaret, Nelda and the Rain could be the titlie of this vignette from One
Main Placc. Margaret is the duck and she's the new mascot of the E1 Centro
Student Senate. Taking Margaret for a strol! is Nelda Akins, secretary of
the junior college's student associaetion. The Times Herald, Dallas, Texas)
April 16, 1970 (Bob Jacksom photo)

SOUTH JERSEY war protesters march across Benjamin Franklin Bridge to join
rally in Philadelphia. Courier-Post (Camden, N.J.) May 9, 1970
(Gary L. Shivers photo)

ka7 vt e e o A AT

Sam Snead The Sidewinder - Sam Snead demonstrates his unorthodox putting
style during a practice round Tuesday at Quail Hollow Country Club, Sneac
and kis fellow pros will be playing in the Kemper Open pro-am today with
the first round of the tournament set Thursday. Details on the sports
pages 1-8C. The Charlotte Observer (Charlotte, N.C.) June 3, 1970

(Bill McCallister photo)
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(8) MAKENA BEACH - The hippie colony at Maui's Makens and Ruu Olai beaches

~have been blamed for a dysentery epidemic. lulu Star Bulletin
May 4, 1570 (Warren R. Roll phots) s

(9) A KISS FOR TEACHER - Pretty Joyce Cody, a teacher at John Will Elemeatary
Scheol, gets a kiss from three of her students at the close of school
yesterday. Public and private school students dismissed for & three
month summer vacation yesterday. Catholic schools and clesses today.
Some students returm to school temorrow tc pick up report cards. In
the pisture with Miss Cody are (left to right), Valerie Wood, Kristi

Bailey and Roy Schneider. Mobile Press (Mobile, Ala.) May 28, 1970
(Ralph Farrow photo)
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 Labels necessary to be shown with the object - as used in the INPORMATION exhibition

WORKS ACQUIRED FRO INFORMATION - Wall text

For six consecutive mights I walkec by €ompass, from sast to west, the 'ine
drawn on the map. The time taken was recordec &t the enc of eackL walk.

5 HRS
HRS

Richard Long June !6-2 1970 (heandwritten)
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Lebels necessary to be shown with the object = ms used in the INFORMATION exhibition

WORKS ACQUIRED FROM INFORMATION - Wall text

WALKING A STRATGHT 10-MTLE_LTNE, DARTMOOR, ENGLAND

For six comsecutive nights I walked by eompass, from east to wes;,':l:xi ine
drawn on the map. The time taken was recorded at the end of each walk.

TUBSDAY. . 5 HRS MIN
MIN

MIN

Richard Long June 16-2. 1970 (nandwritten)

naainn awent Fhat To waPatvnanl o
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with the subject = as used in the INFORMATION exhibition

ION - Wall text

@ towers)

rs is o cool off the cooling-water whic‘h has

»f work. Cooling-water is used to bring down
S S, e~ §8388 Or regain water otherwise lost through
condensation.

Mocern p average hourly water consumption of 100,000
cubic meters. Nowadays it is seldom possible to extract such huge water
supplies from rivers or lakss without disturbing their biological structure,
Meins - water is either insufficient or too expensive, The vroblem is solved
retgtively simply:

As soon as the water has completed the job of cooling (during which its
temperature has risen a few degrees) it is pipec imts the lower Jsart of the
cooling-tover and by means of & canal system, is distributed evenly ~ver the
complete bisection.
Spray - plates buiit into the bases of distributing-cenals spray the water in
fine drops which then drop through several layers of lattices. By checking
the fall Of the water-drops the water is exposed as long as possible on 2=
meny Surfaces as posgible to the surrounding atmosphers,
Three processes take p.ace successively:

1), The water extracts some of its heat into the air,

E) The warm air fuses the water and causes condensation -~ coldness.

J) The rising warm air anu water mixture craws up cold eir from belsw.

The ccoled water is collected in a concrete basin beneath the tower and from
there it repeats the complete rrocesss

—bha litha _awvaoant
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Label necessary to be shown with the subject = as used in the INFORMATION exhibition
WORKS ACQUIRED FROM INFORMATION - Wal' text

ANOWMOUS SCULPTURE (Cooling towers)

THE FUNCTION

The function of cpolingstowers is. o cool 5£f the ooling-water vhich has
become warm in the progress of work. Cooling-water is used to bring down

the temperature of liguids or gases or regain water otherwise iost through
condensation.

_Modern p avaerege hourly water consumption of 100,000
cubic meters. Nowadays it is seldom possible to extract suh huge water
supplies from rivers or lakes without disturbing their biological structure,
Meins -« water is either insufficient or too expensive, The problem iz solved
relatively simply:

AS soon as the water has completed the job of cooling (during wvhich ite
texperature has risen a few cegrees) it is pipec imto the lower art of the

coolingstower and by means of & cansl system, is distributed evenly -ver the
complete bisection.

Spray - plates builit into the bases of distributing-canals spray the water in
fine drops which then drop through several layers of lattices; By checking
the fall of the water-drops the water is exposed as long as possible on as
meny surfaces as posgibls to the surrounding stmosphers.
Three processes take p.ace suscessively:

1) The water extracts some of its heat into the air,

2) The warm air fuses the water and causes condensation - coldress.

3) The rising warm air and water mixture draws up cold sir from below,

The cooled water is collected in a conerete basin bLeneath the tower and from
there it repeats the complete processs

: B T e P T .
O N S Y e 3 S ARt
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- Label necessary o be«wu)itnthe subjest 3 as used in the INFORMATION exhibition

WORKS ACQUIRED FROM INFORMATION - Wall text

ANONYMOUS SCULPTURE (Cooling towers)

THE FUNCTION

The function of cooling-towers is to ool 5ff the cooling-water which has
become warm in the progress of work. Cooling-water 1s ‘used to bring down
the temperature of liquids or gases or regain water otherwise lost through
condensation.

Modern p< _/e an average hourly water consumption of 100, 000
cubic meters. Nowadays it is seldom possible “to ‘extract such huge water
supplies from rivers or igkes without disturbing their biological structure.
Meinsn- water is either insufficient or 6o expensive. 'The problem is solved
relatively simply:

As soon.as the water has completéd the Jjob SF“Bodting (during ‘which its
temperature has risen a fow Gegrees) it is piped {fto ‘thé Yower part of the
cooling=tower ,and, by means of a cdnal system, is distributed évenly over the
complete_bisection, .

Spray -,-Aplni‘,és‘\b;ui,t $hi5"thé ‘vases of d138riotitingtcanats spray the water in
fine drops which then drop through several layers 5f“jattices. By checking
the fall of the water-drops the water is exposed as long as possible on as
many surfaces as possible to the surrounding ‘atmosphere.

Three processes take place suctessively:

1) The water exiracts some O 1ts heat'into" the air:

2) The warm air fuses fne Water and causes” chondensation - toldness.

EE R C VI Y o, S

3) The rising werm air BnG ateT mixture @raws up cold air’from below.

The cooled water 1is coliected 4n & 'toncrete basin benceth the tower and from

there it repeats the complete process.

e e n—————— T .

that de marasved o
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INFORMATION

July 2 - September 20, 1970

DEFLECTED FOUNTAIN 1970, for Marcel Duchamp

The aim of this piece is to deflect the stream of water from its
vertical path into a trajectory of approximately 45 degrees.

The fountain chosen is singularly appropriate because of its
simplicity, location, and design. Various solutions to the
problem of deflection were considered. A plate of steel to lean
over the lip of the octagon, a long I beam with a tripodal sup-
port, and finally, a rig inside the bronze drum that would control
the water flow at its source, all of these were considered and
discarded. The use of a rig to deflect water at its source
remained the most interesting solution since it eliminated refer-
ences to the apparatus as SCULPTURE and in turn focused on the
task to be performed: how to best deflect the water.

As measurements were taken a better acquaintance with the reality
of the fountain was taking place. An important measurement was
overlooked and this forced my entering the fountain when the

water was turned on at full power. I was accompanied by Dan
Schneps. We became interested in testing the pressure of the

water and the force needed to change its path. It was possible

to deflect the water by joining one's hands together to form an
angle, and then by pressing with full strength against the

stream of water. We did this many times successfully. Danny sug-
gested an alternate method of deflection which was easier and

could be carried out for an indefinite period of time. This method
involved sitting on the rim of the nozzle with the left buttock.
Very simple, direct, and efficient. That evening I decided after a
long conversation with Don Gill to carry out the piece in this
most direct manner.

The problem: to deflect the fountain. The materials: my body

and the stream of water. The logistics were then quite simple.

I would deflect the fountain prior to the show and document it
thoroughly with all possible means. Movies, slides, still shots,
and sound recordings. This material or parts of it would be avail-
able inside the museum.
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I will deflect the fountain on Tuesdays and Thursdays at 1:00 P.M.
for the duration of the exhibition.

With this piece I have reduced the elements involved to a minimum.
It is the simple execution of a task.

Rafael Ferrer
May 14, 1970
Philadelphia Museum of Art
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cc. Kynaston MeShine
Doug Robinson

File
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The Museum of Modern Art

To

Nancy
April

Date

2/4/ 7
Possible acquisitions out of INFORMATION

Addenda to yesterday's memo:

I forgot to say that it is the M.E. Thelen Gallery

20 Lindenstrasse

Cologne, Germany which is going to give us one of
the two Ferrer's up for consideration.

Sorry,
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One-second drawings M/“/t/

('A% certain moments in a person's history there may arrive on the
scene a piece of information that does something for him as rad-
al as brain surgery, only in reverse. Outside of any 'forseen:.
possibility, or of any control one might attempt to apply, this
experience may be described as having taken no ‘time, and ito'have
becnvquite autonomous.

But afterwards there is a new scene, inevitably," bringing a range
and relevance and reorganising strength that infornms ensuing: activity
to such an extent one wonders what it could have. been like beforec.

One ‘of my experiences of this kind was the idea of the

idiom itself (why did noone ‘see it before?) and another

vance of books to that idiom 4 years later. 'Lately, an

inition of 'least' has given off a stream of senantic defi

and equations that can only be described as a.chemical c:;l”—“*act¢on.
«.sclence, art, epistemology - they can never be what they.were.

The Oxford English Dictionary is 'already obsolete,

, y :
The'one-second drawings are there to say this, and to:pose the
questions again.

One'of the inferences formed slowly out of the work was the very
extensive parts that TIME plays in all this; thatithey'cre the only
essential clement; - how ‘they are misconstrued and how being

trued an endless chain of verbal compensations has' come )
xriiaisxhew artists have come to face these verbal traps wh
clse, omuentators included, has been able to'do so.
This view may be called 'personal! only . in the sénse that
it first became both obvious and communicable,; The ddea 'of
in Events, as a total concept, is opposed today only by the'hab
which language has imposed

‘Bach drawing is ‘accompanied by a 'number which significs
in which the importance of the various possible 'meaningst
drawing are designated.
So, if the number 1 stands first, it signifies that the
tae work, as opposed to the "wevuator'” reception of it,
point. . If 2,/it is the spectator oegﬂng event that i?=~
rmay have no connection as events, neither is more 'a”;'
end we accept that both abe present in any art
as are the others: 3 signifies the priority of
surface presented, its high-frequency CV'hGutrhCuurC, usually
ttexture!, 'tone' but here its whlto/blgc? resonce;. and Lg;s i
came way may have nothing to do with &, tn? change-of-sta;e or
riovement which is what most people think of by the term event.
of the misconstructions above). These 'time-signaturea' cove
categories of disparate events that are”all 'prcsg?t’

armsale o Dl e PR Awa —Ra  filhn _awvont that -
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The Museum of Modern Art

To  Judith Boone

From Sara Mazo

Date July 8, 1971

Re  Labels and other pertinent material from exhibition INFORMATION for M. C. files
Dear Judith:

Do you have any label material in your INFORMATION exhibition folder for
Becher: Anonymous Sculpture, Broegger: Placing Platforms, Kosuth: One and Three
Chairs, and Latham: Art and Culture? We acquired the work of these artists from
the INPBRMATION exhibition and I would like to have Xerox copies of pertinent
material for our M. C. files.

I have already made Xerox copies of labels for your exhibition folder as well
as for our M. C. files of the Ferrer Deflected Fountain and Huebler Location Piece
#6 - National. However, the Huebler work also has captions for each photograph and
I do not have these. If you do not have this material in your exhibition folder
the works themselves are now in the mezzanine and we should have copies made. T
did not find a label in the mezzgnine for the Ferrer '"MOMA Ice Piece."
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Ire Creen
'r. lalmer
By, Ambasz
Miss lLofting
INFURMATIOR

The Museum of Modern Art cireulation

i Mr. Arthur Drexler

To &

From
H

Date ¢

Kynaston ‘cthine

February 5, 1970

IHFORRAT TOK
i —————

Dear Arthur:

As you know my exhibition "Information® is rrivarily concerned
with the strongest international art Bovenent or “style™ of the moe
ment vhich is "conceptual art,” “art Fovere," "esrthworks," "systems ,"
“process art,” etc. in its broadest definition.

The exhibitlion will demonstrate the noneob ject quality of this
work.and the fact that it transcends the traditional catesories of
painting, sculpture, photography, film, drawing, prints, etc.

In order to emphasize this “dematerialization” I thought that
I could make the point in the galleries in a very subtle visual way
by using some new desiuns in furniture instead of the usual rmseur
benches in the gallerics of my exiibition,

The selection is based on pleces that come directly fros some
recent major soculptural concerns. For exanple, the “sacco”™ and its
relavance to the work of (laes Uldenburg or Barry Flanagan,

None of the objects would bhe labelled, but enly present according
to function,

I am attachinz a 1ist of those pieces under consideration and
naturally, ! would appreciate any suggestiens that you may have.
The @kmilability at relatively no cost to the museum 1s of course
another problen,
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FURNITURE UHDER CORSIDERAT T0M:
1. Plerre FPaulin: Curved Sofa - le vobilier Hational

2. FPiero Gilardi: Boulder Ottomans

3. Maglo Cecchi: The Smake (indless sofa made up of foam rubber
e I e - elements strung on a flexible, double-spring
steel tube.

&. Sacco (ldeally a group of these)

.

8. Serles called "Up" designed by C & B of Italy and including an
i automatically inflatable and deflatable divam,
armchair, and foot rest.

6. Matta: ‘alitte lounge

7. Castigiloni: lamp by ASD G,
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Visibile dall’aereo, il nuov
alla panna e fragola di Pierré
di Parigi, sedile componibi
in Francia da Le Mobilier |

Pierre Paulin, Paris: un s
lectif qui n'est limité ni da
me ni dans la longueur.
France par le Mobilier

25 gomus 478, settembre 1969
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foto Casali-Domus

Come le gallerie d'arte, la
Gufram propone i multipli *
— i sorprendenti sassi
soffici di Piero Gilardi, in E&
poliuretano espanso —
quali oggetti di arredo:
sassi che diventano sedili
(«Sedilsassi»). Cosi & per
la scultura «Babele» di
Gianni Pettena, che diven-
ta un porta-oggetti: un al-
bero (base in marmo, fu-
sto in metallo) le cui fo-
glie-ripiani (in legno lac-
cato) si possono rivoltare
in tutti i sensi. E cosi per
il cilindro mozzo di Giusep-

COME SONO SOFFICI | SASSI
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« Sacco » & la nuova poltrona dise-
gnata per Zanotta da Piero Gatti,
Cesare Paolini, Franco Teodoro,
poltrona presentata con grande suc-
cesso a Parigi, al quinto Salone del
Mobile, in gennaio.

Ha I'aspetto di un sacco, ma un sac-
co di pelle (color pelle, o nero, ros-
s0, arancio, viola, bianco, ecc.). Un
sacco leggero (sei chili!) che. pieno
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Knoll Associates
320 Park Avenue, New York 10022

¢

Designed by

57-110 Malitte Lounge
Sebastian Matta

We3", D25" H63" assembled
Foam polyurethane blocks upholstered in
special fabric, available in a variety of colors.
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designers A. & P. G. Castiglioni

FLOS \

lailipddiiia sput.

Floor lamp for upward directed
light, steel enamelled base,
hexagonal brass stem nickel plated
and polished. Adjustable in height
Fitted with universal transformer and
wide angle spot light.

Lampe de terre & lumiére directe
en haut. Base en acier verni,
hampe en laiton nikel¢ poli
réglable en hauteur. Transformateur
universel avec ampoule spot.

Stehlampe mit Deckenstrahler.
Stahlfuss lackiert, Schaft in
vernickeltem und poliertem Messing
hohenverstellbar.
Universaltransformator mit
Spot-Birne.

Lampara de pie de luz directa
hacia lo alto, base de acero
pintado fuste de latén niquelado
regulable en altura. Transformador
universal con bombilla spot.
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The Museum of Modern Art

Naney
April

77125
Raphael Ferrer's material

I just spoke with him and he would like to have the pieces returned as is, ie.
mounted and with the plexi, I told him this would be done. Therefore this
stuff can be included with the ones on the memo I just sent "for immediate
return',

= mpwwess i we BUPS yOU W1il De ADIe ToO secure April's help in gettimg
all of this material straightemed out since there won't be anyone Rft who. s
was very closely counected with this part of the project, aside from you,
once she leaves.

Can't all of the other material you acquired - books, magazines etc. =~
also be transferred to the Library as well? At one point Mr. Karpel
had told me he might be able to provide some help in orgamizing the
material but I don't know if he could still do this with his reduced
muo \
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The Museum of Modern Art

Date 9/23/70
Re  Giormo's 4 Silksereen prints

The white one is a gift to John Hightower. Kynaston wants it to go to Richard for
a simple frame as scon as Richard can handle it. Then to Mr., Hightower.

The green one is a gift to Kynaston. It should therefore Just be kept in the mezz and
protected until I get an order to send it to the print room to go into that collection.

The other two go back to Giorno.

- mpwwsas i we WUPS yOU Wiil De avie Co secure April's kelp in getting
all of this material straightemed cut since there won't be anyone Bft who. p
was very closely comnected with this part of the project, aside from you,
once she leaves.

Can't all of the other material you acquired - books, magazines etc. ~
also be transferred to the Library as well? At one point Mr. Karpel
had told me he might be able to provide some help in ergamizing the
material but I don't know 1if he could still do this with his reduced
staff. \
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The Museum of Modern Art

To  Naney Sage

From aopril Kingsley

Date 10 I 2 ’ 70
Re  1)\FORMATION returns

Dear Naney:
The Richards Jarden material (2 works) may go back to him mounted as they are

with the plexiglass. His address is:
The Nova Scotia College of Art
6152 Coburg Road
Halifax, Nova Scotia
Canada

—w= mywwar. 1 W BUPS yOU Wiil De apie Co secure April's help in getting

all of this material straightemed out since there won't be anyone Bft who

was very closely counected with this part of the project, aside from you,
~ once she leaves.

.

Can't all of the other material you ascquired - books, magazines etc. ~
also be transferred to the Library as wellf? At one peint Mr. Karpel
had told me he might be able to provide some help in orgamizing the
material but I don't know 1f he could still do this with his reduced
m“- \
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The Museum of Modern Art

Nancy

April

Date
7/25/70

Addition #2 to list of immediatly returnable INFORMATION material

heets
device én a chain, and all the left over &
g Wm'mm !w:o“h:; :I:.hc- or studio, He said the n;udi.: ::::ad be
:ﬁoden‘r.ddaywtIuld!didu'ttmﬂm'd:-n::mk::::)w -
studio: 5 Ludlow Street (near
Anyway he will either be at the S

11 be home: 198 East 3rd Street
e e 673-6603

Note: We have the extra printed sheets here in the viewing roome.

SnG WysSir. 1 4o nope you will Be able to secure April's help in gettimg
all of this material straightemed out since there won't be anyone Rft who.

was vary closely counected with this part of the project, aside from you,
~ once she leaves.

Can't all of the other material you acquired - books, magazines etc. -
also be transferred to the Library as well? At one point Mr. Karpel
had told me he might be able to provide some help in ergamizing the

material but I don't know 1if he could still do this with his reduced
staff. \
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The Museum of Modern Art

To
From Registrar
Kynaston MeShine

July 31, 1970
Venet television piece now located in the East wing
Wease have this work removed from the INFORMATION exhibitien.

Many thanks

snc myseir. 1 4o nope you will De able to secure April's help in gettimg
all of this material straightemed out since there won't be anyone ft who.

was very closely comnected with this part of the project, aside from you,
~ once she leaves.

Can't all of the other material you acquired - books, magazines etc. ~
also be transferred to the Library as well? At one point Mr. Earpel
had told me he might be able to provide some help in orgamizing the
material but I dom’t know if he could still do this with his reduced

mu.

\




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

s s e o Collection: Series.Folder:
e 2 C
useum of Modern Archives, NY MoMA Exhs. ? .31_1

f‘ | € , i { ] - /) 7
LN NTrHRTION //14@(/
cc. Bill Farnie
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File

The Museum of Modern Art

Nancy Sage
April

3/26/71
INFORMATION end stuff

Please ask Bill to bring up Kynaston's box of stuff end all the
in that one £111 to the Bth floor ﬂedngrommlymaympg::.

Thank you

anc myseiI. 1 40 hope you will De able to secure April's kelp in gettimg
all of this material straightemed out since there won't be anyone Rft who.
was vary closely comnected with this part of the project, aside from you,
once she leaves.

Can't all of the other material you acquired - books, magazines etc. -
also be transferred to the Library as wellf At one point Mr. Karpel
had told me he might be able to provide some help in ergamizing the
material but I don’t kuoow 1if he could still do this with his reduced

staff. \
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Kynaston McShine
Richard Palmer

March 1, 1971

Films from INFORMATION exhibitiom

Dear Kynastonm,

I am writing this to formalize our conversation of last week in which

I advised you that I felt all of the films acquired for the INFORMATION
exhibition which are still in the possession of your Department should
be trassfarred to the Film Department for their archives as soon as
possible. I think this should be done by means of a formal memo listing
all of the films involved in the transfer for our records and those of
the Intermatiomal Program which provided funds for this part of the
project. :

If any of the films are to be kept as a part of the Painting and Sculpture
Collection, I thimk they should be listed in a sepsrate memo to Waldo

and myself. I do hope you will be able to secure April's help in getting
all of this material straightemed out since there woan't be anyone Bft who
was very closely counected with this part of the project, aside from you,
once she leaves.

Can't all of the other material you acquired - books, magazines etc. =
also be transferred to the Library as well? At one point Mr. Karpel
had told me he might be able to provide some help in orgamising the
material but I don't know if he could still do this with his reduced
staff. \
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The Museum of Modern Art o R Shmpitng
Dick Palmer

o Kynaston MeShine
From Nancy Sage

. January 21, 1971
o Return of Remaining INFORMATION Loans

The following works have been here a while for possible acquisition, and I
gather now they are not to be acquired, If I have your approval I would
1like to return them to respective lenders., Some will have to go to the
framesh@p first for unmountings

70,463 a<h Ferrers DEFLECTED FOUNTAIN 1970/FOR MARCEL DUCHAMP, 8 photographs.
(not reg.,) Ferrer: MOMA ICE PIECE (is this to be retumed to lender?)
(It would be much cheaper to return these unmounted; otherwise
involves packing in wooden erate and sending via air freight)

70.496 V!'lannms RING*N 66, Photograph, (Fischbach Gallery)

Hueblers LOCATION PIECE #28. 15 photographs, statement, (Huebler
Hueblers LOCATION PIECE #6, 16 photographs mounted on black paper,
3 typewrltten pages
(these should be unmounted for same reasons as above) - also
should get permission from lender if you want to send them
back mounted, as did not arrive that way

Rinkes RHINE WATER PROJECT, 12 containers, ladle, 14 photos, poster (glass)
(Photos will have to be unmounted or will run into customs
problems, ak¥o poster - this work is under Permanent Exhibition
Bond so if it is going to remain in this country, duty will have
to be paid)

Everything else in the mezzanine, and there is quite a lot, belongs to Painting and
Sculpture Dept. and should be removed in the near future - there are some things you
might want to do about:

Hans Hollein: 13 photographs (not exhibited)

Burens bus posters

Raetzs photocoples of 53 drawings (April told me not to return these, ok?)
Pechters box full of ART DEVICE statements
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smntol McShine ccs @l. INFORMATION

Richard Palmer

October 23, 1970
INFORMATION books and other documentary material

Dear Kynaston,

I have now advised Mr. Karpel that April Kingsley is presently
putting the wealth of material you collected for the INFORMATION
‘exhibition in order and that following completion of her work

it can all be transferred to the library. & understand the Library
would plan immediately to catalog any books and cataloges included
in the material and that the ephemeral material would be organized
as Library staff time permits.
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Bill Farnie

File )

The Museum of Modern Art

To
Nancy Sage

From

April Kingsley

Date
10/2/70
R
°  LNFORMATION Returns

Dear Nancy:
John Giorno would like to have his two remaining silk-screens returned to him mounted
and with the plexiglass.

Roger Cutforth would like té have his NOON-TIME PIECE color photos (30) returned to hin
mounted and with the plexiglass (along with the 2 other items that comprise the piece).

Aleo you can return Cook's Assassination Times to him mounted without the plexi.

Thanks,

BODIS RIDBREAST (drawings) nved to be mmounted for return to the
Eaiser Wilheln Husenm,
BOBIN REDEREASY bLook meods to be ummsunted for transfer to Rynaston's archive,

FERGUSON, a1l 3 works need to be uwmounted so that we can return them to him
in the plastic sleeves co veceived, with the sheet wetal pieces (2),

L ]
GEOEGE &
Gilbert 411 3 vorks noed to be unoounted to go inteo Eynsston's apchive.

CIORNG, The white eilk-ecyoen print neede to heve a siople frame (cost charped to
PoiaTion) before it is given to Johm lightower.

GhaBa¥, Pepers need to be unsounted for Eynaston’s archives.

LATHAM, $ (five) drowings nood unmounting before return to him,

LE VA, & statements veed umeunting before going into Eyneston's avchive.

;II-IAH- “Hayward Plece” noeds to be wnmounted bafore poing beck te Willoughdy Sharp.
NeEo THING CO. 2 somple ARY & ACT diplomes need unirvaming, then go back to Rynaeton.
PAIAMAREIND, S deowings under 2 pleces of plexi to be umounted Lefore roturn te his.
PEUGHE, S iteme under & picces of plexi need wmounting bofore return to hiwme
RAETZ. 53 merox pages neod umsounting beforg entering Aymaston's avehive.
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ANFOMAYATION -

¢ a\STEAL
LEa1TY cc. Lynaston

The Museum of Modern Art

DISDETS. SEHADOW PISCE. needs to be wmwunted for return to Alan Power.
BOBTN RIDBAEAST (drewings) need to be umunted for returs to the
Latser Wilheln lusems.
ROBLH REDIREAST bLook noods to be umwounted for transfer to Eyraston's apchive,
A1l 3 works need to be wmounted so that we can return thes to his

mmpmuumummuzbmmmmu).
]

GEOBGE &
Giibert 411 3 worke need to be umounted to go into Eynsston's archive.

GIORIG, The white silk-scrosn print needs to heve & sisple freme (coet charged to
LFORATION) before it is given to John lightowere

GRaralle m“uhwdtmlym‘lmhtm

LiTiaMe B (five) drovings need wmwunting before return te his.

LE VA, 6 otatesents meed wmounting before going into Kyneston's awchive.

:unl. “Hpyward Piece” needs to be woounted before poing beck te Willoughby Slerp.
mmmzmmammzmwwmw”um:m
PlaAFABEL Sm*zmdp&uiuhmdhianmu&.
PRUGIE o sw*imdﬂmmwmb‘mmh&

BT e n--n--umummummm
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T NFORMATION unmounting - 2

The Museum of Modern Art

THYGESEN. M:.Mm“uhn!rmdtuwumututhau
other original material

To John Hightower

aeed to be ummounted for Kynaston's archive.
VERER, > Sqoklets -

From

June 29, 1970

Anti-War Literature for I

Dear Mr. Hightower!:

As you know Frede
INFORMATION exh

of anti-war literature
Eynaston would }
that you think sh

I am very sorry that this come
would appreciate

e rerirn of
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The Museﬁm of Modern Art
"f_‘i‘_-u ¥ o

John Hightower j: - Mr. McShine (4 /

INFORMATION yat”

Roberta Smith Circulation

June 29, 1970

L 4

"Anti-War Literature for INFORMATION

st
#% ¥

Dear Mr. Hightower: =

As you know Frederick Barthelme has relinquished his space in the
INFORMATION exhibition to permit it to be used for the distribution
of anti-war literature. We have gathered the attached material and
Kynaston would like you to look through it in case there is anything
that you think should not be xcllst:ri.but:ed.

I am very sorry tﬁ-t this comes to you so;close to the opening and
would appreciate ;he return of this material as soon as possible.

o B

3 -.A;bi' X = Thank you very much. T\/(\/\
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Bill Farnie
File

Chuck Froom

The Museum of Modern Art Archives, NY

The Museum of Modern

Richard Franklin j‘\)
April Kingsley ﬂ \W L
9/30/70 \‘ (T '
INFORMATION unmounting ‘

Dear Richard:

Whenever you are ready to deal with them, the following works will
be brought to you from the Mezz. I include here their disposition after
leaving your shop for your own information odly.

ARNATT. Photo-blowups should b nted if they can be, they are only
to go to Kynaston for our special archive. Text material must
be unmounted for return to artist.

ASKEVOLD. 2 color photos and metal placque need to be removed from our
plexi frame and unmounted for return to artist.

BARRIO. Color photograﬁfg’l‘gé'é% M\?Xted (or cut apart). They go

to Kynaston for archive.

WAL ITC
BARTHELME., Telegram needs’%gal)grrxfmounted to go to Kynaston for archive.

BROUWN. His precious little card needs to be unframed so that we can
return it to him. 3

et
COOK., His 9 sheets of paper need to be unmounted for return to him.

CUTFORTH. The photos (hinged I hope) need to be unmounted (30 in all)
Ko c\a for return to him with 2 other items now in Mezz.

DIBBETS. SHADOW PIECE needs to be unmounted for return to Alan Power.
ROBIN REDBREAST needs to be unmounted for return to the Kaiser
Wilhelm Museum.
ROBIN REDBREAST book needs to be unmounted for transfer to
Kynaston's special archive.

FERGUSON., All 3 works need to be unmounted so that we can return them to
the artist in the plastic sleeves as they were received.

GEORGE &
GILBERT. All 3 works need to be unmounted to go into Kynaston's archive.

GIORNO. There are &4 mounted silkscreens. The white one needs to go into

- a simple frame for Mr, Hightower (charge to INFO); the Green one
@/3 w will go to Prints for acqiisition as it is a gift for Kynaston;
the remaining 2 need to be unmounted to be returned to Giorno.
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The Museum of Modern Art

Siancy Sage
April Kingeley

8/26/70

Immediately veturnsble LIFORMATION material
Vito Acconct will come in mext week to pick up his statement and calendars.

Keith Arnotts original photos (you have some, I have sowe) and his texts
muhﬁﬁhthdmthymhdh.

Pavid Askevold's plece con go back.

The Lecher systom can go back the way it came to the sender, Daibrige?
John Baldessari's cookles cen go beck in the box in which they came with the

jchu-tual-ntbmhﬂemmxaullnthlawﬂlm
texts which we made.

victor Durgine File cerd box can be sent back by hand carrier supplied by

Eynaston next weeks '
Flasmagen's projector can go back to Nis the Fischbech gellery (29 West S7th-Gth £loor)

Clorno's two remaining eilk screens can go back as received.

fisacke's thing cen go backe Please checkyout the damage (cracked plexi top of one)
and be suve he receives all the ballots (including the omes we took cut esrlier),
the question pemel, and the charts.

Hardy's plece can go backe

itchinson's panels can go the to John Gibson. FPlesse be sure he gets them mest
weeke

m'-mwmpwkmmxm-m-dnummmxw
Mwmmm.wm-mmmpm
Ne Be Thing Co. ARTS & ACTS cen go, of course.

MWQ‘l&g&ﬁh Please send the two frases we mede for them
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Dennis Oppenheim's things can go to John Gibson. Please send them nest week,

Paclini's little thing should go back to him as scon as possible.

Puente's material canm go back.
The Senejouand drawings (3) can go back as received.

Kynaston can gend the Sladden material back with the same hand carrier who is
taking the Burgin,

The Smithson panels go th to Dwan Gallery.

The telecopier people, and both telex people have been notified that they
may pick up their equipment whenever they want with a days notice to us.

The next mewo will be about unframing...
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Rogustnos

-. Chuck Froon
0

From

. oo T 0 LA
L1 " 4 NSO 18 Sxhibition

I-.k. W&l v.»...A

ke
(S aeas

TN FORMA J\,— R 3 ) Jon ‘_~..,. 21, One Production

aata WL . 3 . e o S it +
r Custodians (Bill Farnie,
be on kind and ‘I trust
work on
r panels in
£ Citicica Room
s material to go to S54th St
taff sale, plus drapes from

ons ‘tables

1 removed and
r elso moved out

fronts of TV se

2quipment « he w

T WYTMROVD
L LALTRANS

snaE s 7l oo ¥ S
rewing piexi

equipment, plea.

sking tape.
Ti00x 1r anine the followings
Flos lamps

™V
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& " Danr At rmont
for Je C. ::nuuy equirmer

MIJANT (large column of stacked

wpex Video~tape recouvde

Parsons table (to go to lead
th dismantling as follows: =

egin dismantling all works behind plexl - screwed to wall

tape plexi to mounts, so material is protected = try not to scratch
hese works to go to mezza

special screwdriver from Chuck Froom

tling all works not under plex ollowing works are unpro-
rapped in glassene: DBE VER I L OF EDCES

ctionary definitions
necded to lower ARMIFANI column into crate - take

keep all works marked P&S tog utHer, so can be stored,temporarily, together
rezzanine - to go to -ulntirg . Sculpture Dept. eveniually

N

handle a1l works in vitrines on Parsons tables ~ will need tray truck

- of Equipment (m&cnincs, etc, belonging to J.C.Fenney,Xerox, IT&T)
Gimon and another man from J.Co Penney will be in at | L.MMe O dismantle
rontera equipment (Mike Poppo will assis if neces to be taken
to 5w;n Street platform where Santinl is due to pick up at 11:00 a.ne
Kynaston MeShine 1s v vange with T wone Cge to disconnect phones and
to contact Xerox ] : 2

ssct Order No. 3926 will cover overtine
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The Museum of Modern Art

Kynaston
From Cintra

Date August 6, 1970
Re l-md!th-htmwctlmvlmu
Dear Eynastons:

I have written to everyone except Ronnie (Cutrone) and i There i
a film made for T.V. in Seattle Mtuulb-.hqmw mramm'
brought in but I am not sure. Could you contact her, or whomever, return it.

A.ll&ofn—mnﬁ.dnl!tn-yofﬁuu&utthblunyn&- uyi.n;'
who they belong to. nnunotlty}hncyuﬂuyputdmmo{ﬁ-m!.w

Many thanks.
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Reqx §HM/D

The Museum of Modern Art SRy

Charles Froom
Cintra Lofting

June 9, 1970
brzoken vitrine over the telecopier

from
Jane just came up taf/the gallery to repoxt a damage to this vitrine. Apparently
it hae eplit open and for some reason the telephone Is off the hook. As far
as I know, we did not receive anything today.

Anyway, would it be poseible to get this fived soon? I am afraid that the
temptation to tamper with thie ie hard to resist if it i{s too accessible. I
hope it mekes it thoough the rest of this evening.

M thanks.
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The Museum of Modern Art

SECURITY
Kynaston L. McShine
June 15, 1970

Work being done in the corridor between the East and Carden Wings

Next Monday, Tuesday, Wednesday and Thursday (Jume 22, 23, 24, 25) four
men will be working on the wall in the ewrridor between the East and Garden
Wings on a piece for the exhibition INFORMATION, Each day they will arrive
at 4:00 and work to 8300 pem.

Since the Museum is open late on Monday and Thursday, theee evenings avre
all right. Nowever, on Tuesday and Wednesday (June 23 and 24) a guard will
be needed in this area from 6:00 to 8:00 p.m. while these men will be
working. When they are finished, I would eppreciate the guard turning off
the lights and locking up.

Two of the men will be Alan Williams and Robert Fosdick.

Many thankse.
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The Museum of Modern Art

Jean Volkmer
Cintra Lofting

Juby 9, 1970

Mel Bochner circle painted on the wall in the INFORMATION exhibition
Dear Jean: ;

I have just gotten a veport from the people downstairs that someone has
written on Mel Bochner's work in the exhibition. He is prepared for this
kind of thing but I do think that the sooner we can get it off the betterj
it encourages other people.

Mel painted it directly on the wall and then eprayed the whole thing with

fixative. One of the boys taking care of the show may try and remove it

but I would prefer if you would do it since I don't think it should be
too strong; they are armed with Fentastik.

Many thankse
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 Date June 9, 1970

~Re KOSUTH Insurance Values

hz; your information I guestion the insurance value of $3,000 for each of the
, 3

photographic blow-ups of dictionary definitions. The total insurance comes
to $15,000, which includes $3,000, for the chair piece,

PEACE
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1o Mr. Froom

anma Vance

 pateiUGuUSt 7, 1970
Re Dmergency return from INFORMATION SHOW

On londay morning between 9 2.m. and 1 Pelley Jim Tebron will dismentle the de
Marie painting The Color lMen Choose th Attack the Barth, ro@l it and remove to
Habn Brothers® uptown 1107813.5 warehouse. He should have all necescary cooperstion
from Security and the Registrotion end Operations Custodicng.
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The Museum of Modern Art

David Vance
Cintra Lofting

August 7, 1970

Removal of de Marie peinting from LNPORNATION
Dear David:

4s you know, Nancy made all the arrangements to
Fuseun, 1 know that Mr. Scull fnsisted at that

ntpuuohumummum
Obviously, it has to be
ts 270 'y unstratehed to get it

If at all possible, I guess we should try
morning so that there 1s time for it al
moriings for Lelzen te do this,

Hope there ars no probleme,

Many thanks,
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The Museum of Modern Art

cct Registrar
Security
Jeen Volk Cireulating file

Cintra Lofting

July 9, 1970

de Marie pamum;.mcommgmmmumtmm, in INFPORMATION

Dear Jean:

This is the ene and enly painting in thie evhibition and it slready looks to me
as if it has veceived sowe punishumenis Theve are dirty otresks on the right lower
parc of it &s well as dents. I was wondering 1f you could look at it soon and

1f you feel theve are any measures Lo be taken for its protection, please do let
us know. Unfortunately, this pictsre belongs to tha Seulis end as you well know,
we stould iike W evoid any possitle confrontations with thene

i an seading & copy of this uew 1o Sesurity to ask that the guard in this area
pays particular attention vo thig paiating. Other than that, I can wot think of
anything to wake it vore saie.

Many thaukse
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The Museum of Modern Art

Mr. Roy Williams

Richard li. Koch

July 1, 1970

The safety engineers from our insurance company
have asked that we limit to six the number of persons at
any one time on top of the Oiticica structure in the
Garden Wing. Please see that the guard on duty in that
gallery understands that this is a rule to be strictly
entorced.

The structure will be provided with a permanent
ladder to the top, and with a railing around the top, as
soon as arrangements can be made with the artist. In the

_meantime please ask the guard to keep a particularly close
watch on the two tall step ladders temporarily provided for
access to the top deck, and to warn anyone who gets too
close to the edge.

cc: Mr. Huntington Block
Mr. Douglas Jacobs

Mr. Matt Donepp

Mr. Wilder Green

Miss April Kingsley.”
Mr. Kynaston McShine
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The Museum of Modern Art cc: April Kingsley
Peter Schwartz

Cintra Lofting

Nancy Sage

May 25, 1970
Equipment J.C. Penney Company lending MOMA for INFORMATION

Peter Schwartz tells me he is meeting with someone from J. C. Penney tomorrow
re equipment they are going to loan us, Sorry to bother you with this but
as April will not be here this week would you please make out a loan form and
attach a sheet or whatever listing equipment (I got the following 1list from Chuck
Froom over the phone so probably not accurate it E 1 ve_a copy). Please
1 - 80 he can get imsu Nt tc, from them,
! : a possibl¥ity

loans of equipment,

Video~tape Recorders
S Cameras
Monitors
Monitor for control area
Switching device
Sync Generator
Distributor
» »  Amplifier
Dictaphone
Micraphone
Amplifier
Recorder
Speakers

3
3
T
1
L
1
3
1
3
1
1
1
2
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The Museum of Modern Art

Peter Schwarz, Development Office

Cintra Lofting, Curatorial Assistant, Department of Painting and Sculpture

May 25, 1970
lqdpntml-th.!.c.tmym

lent by
Please find attached a loan agreement form for the equipment being

J.c.tmymuu!umoﬁubtun.m. This form is
for insuranc md\nulmﬂvm-chmhuttuttmldbc
completed, si and returned at their earliest convenience. The green
miluhm;mﬁumbm&drmm. I have

Mcmwhmmmubom»umd
the other for their own files.

valuation, we
Please lain that, as well ae having to know the insurance
aln-:?huumupulbhm-normmwwmt::mo
mmuthﬁllmmmnumkmﬁnu
galleries.

Many thankse
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EQUIPMENT T0 DE LENT TO THE MUSEUM OF MODERN ART FOR EXHIBITION ENTITLED
INFORMATION - June 30 through September 20, 1970

1 Video-tape switching device
tor

1 Video-tape distributor

e

ideo-tape amplifier
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11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

Avgust T, 1970 ces liss Legg
lr. MeShine —

Mr. F. Zanger

E. Hasenkamp

5000 K0ln - Ehrenfeld
Venloerstrasse 431/433
West Germany

Zanger:

impressed by my tour of your establishment in Cologne

that impression and your excellent packing of the large

and the recommendation of museum professionals in Cologne,
nkamp perform a large part of this museum's work in 4

Sy 2
o nm

Your firm's 1 that time have been of very uneven quality. The prepar-
ation of worl for shipment to this country was excellent. (your ref.
6038/69). 0 he I wrote .you on Feb. 20 of this year,.the shipment

our Guimard exhibition was badly packed. I accepted your explana-

already been packed by the Hamburg museum before it was

a part of the Oldenburg exhibition from Dusseldorf to ILondon was
ut some works were omitted for no apparent reason and had' to be sent

about your most recent consignment to the Museum of Modern A rt, Rkhine
Rinke.

The - shipment w improperly documented, stating mistakenly that the
work had previously been exported from the United States. This occasioned

T

serious delay in U.S. Customs.
2) The packing was so poor that the poster arrived with its glass
) p o) p g
3) Your invoice to W. R. Keating (4/5663/70) included 819,30 DI

which must be a mistake, The twelve small crates are of open
using very little lumber and that of poor quality; and the b
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reused or made of reused materials. It is impossible that fhi
ing cost even a large fraction of the amount billed. I have irstru

Keating to withhold payment pending receipt of a corrected invoice.

paci
B e E i
“ LUCW

It will be impossible for me to continue & business relationship with Hasenkamp
or to recommend your services to other American museums unless we can be assured

that all transactions will receive the careful attention of which I know you are
capable.

s ve troly,

Dﬁv1d Vunce
Reglstrar

Copy to: W. R. Keating
Attn. Mr. Augerot ¢~
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RESENSEL L W 1 f! .
Y J/h%' Qﬂqlgt(lW'ﬂi"/lf‘. Now ;"N('u,l,-;/u;' { ol FES
/ f [}

ke ;L;J,»hrﬁqﬁbih{
FREIGHT ;
CONTRACTORS

TELEPHONE
{ 212-944-4823
CUSTOM HOUSE < = —— TELEX: 223260

BROKERS ==
CABLE: WILKEAT

INTERNATIONAL SHIPMENTS HANDLED TO AND
FORWARDING AGENTS FROM ALL PARTS OF THE WORLD

CORRESPONDENTS
THROUGHOUT THE WORLD
— F. M. C.LIC.NO. 190

20 EROAD STREET + NEW YORK,N.Y, 10004

July 23, 1970
REF. NO. 80758

Museum of Modern Art
11 West 53rd Street
New York, N.Y. 10019

Att: Mr. David Vance
Gentlemen:

The shipment of thirteen packages containing
merchandise for the Rhine Project that ar-
rived by Elbe Express, July 5, 1970 from
the Stadt. Museum Leverkusen, were entered
under a Permanent Exhibition Bond and the
regulations governing such importations

must be complied with before the items

leave your premises or are exported.

Faithfully yours,

W.R, KEATING & COMpANY, INC.®
/KL.—/ ? ,}7}, .ur}’v ;‘1/6"_' L,
NG o L {1

/?,/ b/

WILLIAM L. BREINER - MANAGER
IMPORT DEPARTMENT

cc: Kynaston McShine

INTERNATIONAL AIR TRANSPORT ASSOCIATION
APPROVED SALES AGENT
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The Museum of Modern Art M
ce: Danny Clarke

Please take the following to Danny for packing:

12 zine eontainers with "hine water
12 crates (each: 29 1/8 x 17 3/8 x 17 3/8"; wt.: 156 1bs,)

1 ladle and its box (13 5/8 x 20 5/8 x 93 1/4"s wi.s 139 1bs,)
Mounted poster and plexi

Hounted photographs and plexi liew Dox needed
2 unmounted photos and dwg. in folder

#3981 w1l cover charges for repacking and 1 mew dox
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The Museum of Modern Art

Charles Froom
To

Cintra Lofting

From

June 9, 1970
Date

i broken vitrine over the telecopier
from
Jane just came up #m/the gallery to report a damage to this vitrine. Apparently
it has split open and for some reason the telephone is off the hook. As far
as I know, we did not receive anything today.

Anyway, would it be poseible to get this fixed soon? I am afraid that the
temptation to tamper with this is hard to reeist if it is too accessible. I
hope it makes it thwough the rest of this evening.

Many thanks.
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' FNERMRTIP- = @“méanejou,wnd,
W. WINGATE & JOHNSTON 3

A RESPONSABILITE A1 AU CAPITAL DE 500 000 RANC

SO NWINS BARLS ASSURANCES TRANSPORTS INTERNATIONAUX - PASSAGES
GENERAL SHIPPING FORWARDING INSURANCE AGENTS FREIGHT OKERS

E PASSENGER AGENT CR 4LL FIRST CLASS LINES OF STEAMERS AIRLINES
ELEX 87243 PARIS

I41. Boulevard Macdonald Paris xixe

JLG/CR Paris, November 10th 1970

O/Ref. EXPO 494

THE MUSEUM OF MODERN ART
11 West 53 Street

NeYs 10019

s sont effeciubes

Attention Mrs Nancy SAGE.

Dear Mrs Sage,

Would you please find here enclosed a letter we just received
from Mr Jean Michel SANEJOUAND confirming us that one of
his plans , untitled "Organisation de 1'espace de la Cour
Ducale du Castello Sforcesco", which he lent you, has been
damaged and therefore, is now unusable for him. i

You will notice that the three works returned by W.R. KEATING
on October 23rd 1970 Have been cleared through Customs on
October 26th, but the cases have not been opened for Customs
visit. Delivery has been made on October 27th win agreement
with Mr SANNEJOUAND and unpacking effected at once at

his home.

We leave to you to contact the insurance company in order to
settle this matter.

Meanwhile, we begto remain
Sincerely Yours

W. WINGATE & JOHNSTON SARL
The Manager of the Art Exhibition Department

- * ¢

[ .

M e NRAAE TN
s J.L. GAUDIN

‘?
SIEGE SOCIAL : B, RUE D'ENGHIEN, PARIS™XE -

93 - LE BOURGET 24 - ORLY 76 - LE HAVRE
Airport - Parc a étage B. P. 168 - Nouvelie acrogare de frét 157, Boulevaid de Strasbourg
Télephone : 833 -05-80 - Ext ; 3486 Telephone : 235-15-96 et 235-18-62 B.P. 842 - Tél. : a2-14-20 ot 2%
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_monsieur Jean-Michel s5ANIEGOUAND

27,

rue Jasmin

PARTIS - I6e -

W. WINGATE & JOHNSTON
8, rue d'Enghien
PARiS (Xe)

raris, le 30 Octobre i970.

[

Monsieur,

C
o~

—

Comme suite & notre conversation téléphonique, et, comme
Je 1'al Falt constater & vos employés venus me les livrer, en
retour d'une exposition au museum of Modern art de New-York,
(références : kxpo 494. Bon de livraison n° 19778), je viens
vous confirmer qu'un de mes dessins, intitulé "Crganisation .
dé 1'espace de la Cour ducale du Castello Sforcesco, a subi
les dommages suivants :

- écorchements a l'angle supérieur gauche

- rayures sur la surface.
ce qui le rend pour moi dorénavant inutilisable.

Je vous rappelle que j'avais déclaré son prix a % T50,

En 1'attente ae la suite que vous voud.ez bien donner
a cette atfaire, je vous prie d'agréer, monsieur, mes salutations

distinguées.
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The Museum of Modern Art

To Chuck Proom
From Hancy Sage

Datemn. 1970
Re Repacking of INFORMATION loans

The following works from the INFORMATION show should as soon as possible,
mmmmmmmmum%,m

ARMIBANIs Between O and 1, print out with metal support 70,483
ﬁb’ 518 x 11 550 1bs,

Original box damaged at botton end - side cleat ripped off, will have to be reinforced
North Dakota Pro. o Photo and 5 photo bloweups mounted on cdbd, 70,482 a«f

T x 62 x
Send to: MNr, Siah Armajani, 400 groveland Avenue, Minneapolis, Minnesota 55403

{dept, rec,, not exhibited)
« 1 never unwrapped)
SEND TOs MMW.Z&MM. Chipping Norton, Oxforshire, Ingland
(¥, R, Xeating will handle)

ﬁ %( m)oﬁﬂmmh (?‘(’;:?7):
These xX75x ity

m mucam(w.ﬂ»mumumuxszx/aszr
© Bugenia Mutler Gallery, 622 ¥, Ia Peer Drive, los Angeles

mnum:z_a;&mm emch 3 1/2 x 5 1/2° 70,528
tin candybox - pack in 1little wooden crate (if think necessary)
SEND TO: Mr. Eonrad Flscher, 4 Dusseldorf, Nerbruckstrasse 12
(xeating will handle)

SANZJOUAND: Flan € 3 drawings mounted on wood) 70.503.13
mumm 53 x4k 34 x81/2 51 kgs.
SEND T0: Wingate & Johnston, 8 fue d°inghien, Paris X

(Xeating will handle)

MOLEAN ¢ mm(mm..mwuum)
Bepack in existing tube (will be sent to mailwvoom)
SEND T0s
PERGUSON ¢ zmwmm(m.mm)ma
Repack in existing box el
SEND 703 Mr, Gerald Ferguson, 6152 Colurg ioad, Halifax, Nova Scotla -
(¥. R, Xeating will handle)
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10/12/70

INFORMATION material aveilabl

Mﬂunhmbdﬁc topukenoo decide
uﬁm?&nr'tumu-unw;"m."mu
Carl ANDRE, 6 doske

As stated in my memo fa of 1o No,

= . : s a 1.4 5 > PTRT
BAERID, 8 golor plotographs and : nive X r ‘
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The Museum of Modern Art

Te gynaston MeShine
Fromypril Kingsley

Date 30/11/70
Re  7\FORMATION material available for archive - Partial listing

Carl ANDRE. 6 books

Keith ARNATT, 15 photoenlargements (and negatives).
BARRIO. 8 color photographs and 8 black & white photographe (regular size) plus negs.
BARRY, Text panel

BARTHEIME. 1 tdéegram.

BURGY. Text and sample card.

COOR, Xerox of Assassination Times.

DARBOVEN, Facsimile booke.

DIBBETS., Separated pages of Robin Redbreast book.
FERRER, Text panel from Philadelphia piece.

Gilbert & George. "Art for All" publications.
GRAHAM, Peem-schema & variations from various publications,.
HABER. 36 Presidents, on paper and 1 statement.
HOLLEIN, & photo-enlargements.

HEIZER, Wall label.

KALTENBACH, Stencil.

KAWARA, Facsimile book.

KOZLOV., 1 telegram.

LATHAM, 2 text panels.

1E VA, 6 statements,

LONC. Photographs gathered for catalogue.

g,
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.

McLEAN, 1 xerox book.
MEIRELLES. WP s (2); ¢ Lol o art :
N.E. THING CO. Xeroxes of telex & tdlecopier transmissions; 2 sample Aru Acts.
"o ) 'NENSPAPER. 1 copy of special INFORMATION issue.
froi7 GROUP OHO, photoenlargements, plus negatives.
Oute O5tobog D SopE L Plummmput
2 d,ﬂﬂ&m.r facsimile-enlarged book.

whatasny OF 4

RAETZ., 53 xerox drawings.

i B

_ . RISCHA, ? books, - e
j"'gm;xsn. 39 Muh (plus uutmﬁ.
VALL, Llandscape Maoual.

s Y

»
E

WEINER, Text & 3 booklets.

'Plus xeroxes of other exhibition material.
Mwutmmmdahmmi. :
Plus actual catalogue material vhoreenr ’ou!.ble.

Plus maes of research material.
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The Museum of Modern Art ce: cenerai sexvices
U April Kingsley

To Bl Farnie
Fromllancy Sage

Date Oztober 9, 1970
Re Packing of INPORMATION lLoans for Tetum
Dear Bills

The following works will have to be wrapped in the lNezszanine and are for the
most part to be malled by the mallroom, The ones marked with an *asterick have
to go to the frameshop for unmountfng and unframing, I will be there to help out.

TOs Mr, David Askevold, 6152 Coburg Road, Halifax, lova Scotia
. 70,543 2 photos and 1 silver plague {insure for $25)

T0s Mr, John Baldessari, 1120 First Street, Natliomal City, Califomnia
70,467 COHPUS WAVERS, Plastic box with cookies, R jar and blowsups (insure:

TO: Mr, Stanley Srowm, ¥Willem de Swijgerlsan 60, Amsterdam, Holland
* 70,319 UNTITIED, Caxd, b 3/8 x 5 1/2° : (custons declarations

TOt Mr, Christopher Cook, 32 Phillips Street, Andover, Massachusetts
70,466 ASSASSINATION TINES: 9 sheets paper , mounted, 11 x 8 1/2¢

T0: Mr, Ralph Ferver, 18 Bast Corgas lane, Philadelphia, Pa. 19119
70,463 DEFLECTSD POURTAIN 8 photos mounted (might have to gzo to Damny)
MOMA ICE PIECE

70s ¥r, Richawis Jarden, Nova Scotia School of Art, 6152 Codurz Road, Halifax
20,409 FALLING, 6 photos, & 3/ x § "oachzmm)
20,446 PACIAL ANGIE, 10 photes, 3 5
Kynaston wants these to o mounted with plexi but am afrafiid we will heve problems
with customs if package too large and has to go airfreight - will confimm

(customs declaration:

TOs Mr, John Intham, 22 Portland Road, london ¥W,1l, England

* 70,481 ONE SECOND DRAWINGS, 6 sheets, 8 1/4 x 11 3/4"  (customs declaration:

103 Mr, Henrl Panamavenko, Cfferandestrasse 50, Antwerp, Belgium
* 70,450 PROPELIERS FOR PORTABLE AIR TRANSPORT, 5 dezs (customs declarations

70: Mr, Guilio Paolini, Via Glolitti 19, Torino, Itddy 10123
70,491 RABHAEL URRBINAS MDIIII, Canvas on wood, 5/8 x 1 7/8 x 1 3/8*

62 Imperia Iga.ly '
TO » Culseppe Penone, Via A, Dias Garessio,
..;.:f“’ mmna'lmurmox.zému.aslsxu-' (customs declaration:
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numummxwmuntomu(mmm-&o'mn

O n.mmmm.nknmw.m ~Thames,
ot SOUTH 70,448,1-4, camtmm.avasu:x;sw
lun-nndi.num) (customs declaration:

" 101 | Mr, Erik Thygesen mlmm.sz 2100, Copenhagen, Denmark
: Wo”ﬂM?ﬁéﬂﬁ»@;,B:& » n;ophhd customs declarations

fﬁnhﬂmfmtb-umo-.mtuumuuumzm-nmuu
u-h-gmunu: -
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The Museum of Modern Art

BEECHT (Bugenia Butler Gal.)s lont Nlanc-Grand Combin, 1970, Printed map,imk,wash,
BURGY: Time-Information JIdea #5. 1970. Printed paper statement.

Cooks Agsessingtion Times, 9 printed paper statements,

FULTONs Untitled, 1970, 8 photos (not exhibited)
Untitled, 14 photographs mounted

FERRERs Deflected Fountain 1970, for Marcel Duchamp, 1970.8 photos,
GRAHAX: Foou. (Scliega §966).

HOLIETN: Untitled, 13 photographs

KAWARAs I WMot lender gave $5,000, insurance valuation for all
EGot Up (Wot ixh,)) 3 works; each plece needs moparate insurwnce
Confirmation Series) walue
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KAVAR ESTIMATED VALUE
SEEY & OBGIOS:
+ (Conrad Fischer) "I Got Up?s May l-uly 30, 1969, 89 posteards,
‘“’ 1 \alagma, Agutd 24, 2979,

CELETH ¢ 8l%0a, & phoioceaphs
Hﬁlﬁn&m N 1970. 5 spmayed-ink m on m. mz.
23 1 Rhow & Ut T ! ;
I8 VA mm: Mmthm
LORGs Un¥itled; 1970, Photograph,pencil on map, statement, mounted on odbd,

mtmmmtmw

-'f‘f;:*‘sf'"_.;*‘*'.xr“z:t* F70  Pho
: GINA) 7 Y oW
of this mmmmnmm

113, xisa mum (wor mxnrm)

STAR o Underweter Souths Undervater Natonal Sectiony Tide Prediction m.y.a.m.
- “Undervater Sculpture; louisiona Say. 1970,

mmmm«mmmumm

1 hy 1nmmoe nluo; $7:500. aelling pr:loe)
WALL: landscape Mamual, 1970, Booklet.
m: Trisd and True., Printed paper statement,

Besides not being covered by a loan form the Tollowing material was never registered

as I was Gntwere of its exitence until I saw the show installed, I would appreciate

& sono from April as nost this materisl came directly to her stating when and how
material arrived and exact contents, Of course this does not apply for material which does

not have to be retumed.
BARRIO: 8 colox photoraphs,
DYALESSION
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GILBERT & GEORGE:
HEIZER:
HOLLEDN: Sites, & photographs

there is alot of other material I know

ATKINSON & BALDWIN: lecher System
FLANAGAN: Light Corner Plece

FULTONs 8 photographs

KAWARA: "I Got Up". 2 notebooks

KOSUTHs Definition of “radical”

MCIBAN: 100 watercolors

PAOLINTs Raphael Urbinas MDIII

SANEJOUANDs (this might as well be retumed at end of show)

Material from Multiples

Your department knows as well as I what you do or do not have loan forms for,so feel free
to add anything I maight have omitted#sse
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Miss Nancy Sage ce: Mr. Richard Palmer
Miss April Kingsley y
Richard H. Koch N/

June 26, 1970

Information

Huntington Block's office has confirmed that the
mechanical equipment involved in the Information Exhibit can
be covered under the Fine Arts Loan Exhibition Policy, but that
such coverage will naturally not apply to mechanical breakdown
or ordinary wear and tear. We will be receiving a rider to this
effect. t

that

I have asked/the coverage run from now until the
end of October, to protect us from possible mishaps during the
dismantling and disbursel of the exhibit.

P.S. to April Kingsley and Richard Palmer:

The Insurance Company of North America will send a Safety Engineer
early next week to review the exhibit from the standpoint of possible
extra liability hazard. He will call me for an appointment, and
I'11 let you know when he's coming so that you can show him around.
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The Museum of Modern Art

To
Nancy Sage

From  Gintra Lofting

Date May 13, 1970

Re 3 more films to be insured

Three more films just arrived from Sweden via Hehls & 0'Connell with the following'
valuations:

Jan HAFSTRON, Le Cenie Civil
B&W
12 minutes running time
16 mn

Erling JOMANSSON, Anfima Mundi
B&W
15 minutes
16 mm $135
Orienten
B&W
18 minutes running time
16 mm

6 minutes
eolor

Special screen
silent

16 mm

Les LEVINE - White Noise
14 minutes
Color
Sound
16 mm

Critic
minutes

B&W ¢ 1e)
Sound (magnetic 8
16 mm u.d $1,000

The Les Levine Movie (filmed by Van Schley)
minutes

Color

16 mm $250

Paint

17 minutes
Color
Silent

Spper 8
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Tony NIRGAN - Munidh Peonis

- e e
) wltulas

nouliEhey, 508. 19 voiiee

Cintra Lofting _

ErLaent

May 5, 1970

Insurance on films in the Painting and Sculpture Department

Please insure the following films:
John BALDESSARI - Film loop

Joseif BBUYS - Eurasienstsb
Music by Hennig Christiansen
20 minutes
magnetic sound track
B&W
19 mm

Marcel BROODTHAERS - Le Corbeau et ie Renard
6 minutes
color
Special screen
silent
16

Les LEVINE -~ White Noise
14 minutes
Color
Sound
16 mm

Critic
minutes

B&W
Sound (magnetic)
16 mm $1,000

The Les Levine Movie (filmed by Van Schley)
minutes

Color

Sound

16 mm $250

Paint
17 minutes
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The Museum of Modern Art

cc: Nancy Sage
Mr, McShine

David Vance

March 17, 1970

INFORMATION

I lack information about same,
It may or may not be relevant to remind you that:

1) It is difficult, expensive and sometimes impossible to export goods
imported or smuggled by others,

2) Nothing borrowed is insured unless we report it.

3) Signed loan agreements are necessary.
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HUNTINGTON T. BLOEK \/’/‘

INSURANCE ,é /Iu .

gt 7,14.5 ¢ o
HOO CONNECTICUT AVENUE, N. W.

WASHINGTON, D. C. 20036 ]

June 29, 1970

LLOYDS OF LONDON TELEPHONE: (202) 223-0673
FACILITIES CABLES: HUNTBLOCK

Richard H. Koch, Esq.
Director of Administration
The Museum of Modern Art
11 West 53rd Street ;
New York, New York 10019

Re: '"Information" Exlhbition

Dear Mr. Koch:

We are writing to advise you that an endorsement is being issued
to the Museum's Fine Arts Policy to include the following exclusion
effective June 30, 1970 to apply to the "Information' Exhibition:

"Mechanical or Electrical breakdown or loss or
damage to electrical apparatus caused by
electricity other than lightning unless fire
ensures and then only for loss or damage by
such ensuing fire."

The Insurance Company of North America advised us that their
engineer in New York would telephone you today for an appointment
to check this show from a liability standpoint.

Please let us know if you have any questions.
Sincerely yours,

HUNTINGTON T, BLOCK INSURANCE
\

~. ? //3

A

(Miss) Lois B. Craig
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Clrcle 5-8900 Cable: Modernart

Reglonal domnlesioner of Custous
Port of Hew York

UsSe Customs fouse

New Toxk, New York 10004

Desr Sir:

I request that the film entitled LAND ART imported by The Museum of Modern
Art (and conpignad to Nebls and O'Connell) on Maveh 30, 1970, which is
deseribed on the {nvolce myﬁﬁn film or the entry therefove be
relessed without being previewed by wons to determica whether ite
{mpertotion is probibited by 19 U.S.C. 1305, In suppert of thie reguest,
1 declere thet the fils econtains no seene deplciing or portveying any of
the followingt

1. Bsposure of ery hmman sexual crpan, butiocks, ov unelothed
fesale breast,

2. Sexjusl tntsrcourse or physical contact with 8 parsot’y
elothed of unclothed genitals, puble aves, LULlocke, oF a
femsle breast,

3. Any sct of deviant sexual sonducts

1 further declare that the film does not centain language which iz commonly
reparded in tha United States as obssene end does not contain langusge
speicifically descriptive of the thiags, conduct, or sctivities covered

by (1), (2}, or (3) sbove.

that 1 have (efther seen this filw projected or have
::t“l:l“w.“mll threugh appropriste fnquiry that I may truthfully
moke this declazation, I undevstand thet the penalties provided by
18 U 8.0, 542 and 1001 end by 19 U.S5.C, 1992 ave applicuble with respect
to false declarations,

Very truly yours,

Willian 8. Liecbewman
Direetor, Depariment of Painting
and Sculpture
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\ (fotrwna A mads, M otting)
The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

Department of Painting and Sculpture
June 19, 1970

Regional Commissioner of Customs
Port of New York

U.S. Customs House

New York, New York 10004

Dear Sir:

I reguest that the films listed below and imported by The Museum of Modern

Art (brought here by Mr. Helio Oiticica on June 19, 1970 and who arrived on
flight # 854 Varig from Rio de Janéiro), which are described on the attached
pro forma invoice be released without being previewed by Customs to determine
whether its importation is prohibited by 19 U.S.C. 1305. In support of this
request I declare that the films contain no scene depicting or portraying any of
the following:

1. Exposure of any human sexual organ, buttocks, or unclothed female breast.

2. Sexual intercourse or physical contact with a person's clothed or unclothed
genitals, pubic area, buttocks, or a female breast.

3. Any act of deviant sexual conduct.

I further declare that the films do not contain language which is commonly
regarded in the United States as obscene and do not contain language specifically
descriptive of the things, conduct; or activities covered by (1), (2), or (3) above.

I also declare that T have satisfied myself through appropirate inquiry that I may
truthfully make this declaration. I understand that the penalties provided by

18 U.S.C. 542 and 1001 and by 19 U.S.C. 1992 are applicable with respect to false
declarations.

Sincerely yours,
i e
was! 6 gl W
Kynaston L. McShine

Asggociate Curator

One 35 mm print of VER OUVIR by Antonio Carlos Fontoura
Two 16 mm prints of APOCALIPOPTESEe by Raimundo Amado
Two 16 mm prints of ARTE PUBLICA by Paulo Roberto Martins




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs.

134. 2

e

The MuSetim of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

Department of Painting and Sculpture

FORMA INVOIGE

Value for Customs only

One 35 mm print of VER OUVIR
(about 1,200 ft.)

Two 16 mm prints of APOCALIPOTESE $25.00 each
(about 360 ft. each)

Two 16 mm prints of ARTE PUBLICA $25.00 each
(about 500 ft, each

TOTAL VALUE $150.00
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ccs Bill Farnie
The Museum of Modern Art Chuck Froom
Wilder Green
3111 Lieberman
Dick Palmer

It is the Registrar's general policy to returmm loans within 10 days of when
a show is dismantled f5r obvious reasons 1) our obligation to lenders 2) lack
of space in the mezzanine 3) insurance costs, The fact that 1t is still not
definite whether the INFORMATION show will travel or not, as letters to potential
only went out September 8, has held up return arrangements, fven if
is not going to travel (as Dick Palmer has assured me is the case) there
be considerable delay in returning loans for the following reasons:

earliest works can be repacked is Oct, 15 as Damny Clark and caprenters

busy with the Architecture show and will be busy with the Pilcasso Print
installation, There are approximately 25 works which need to be repacked,
some will need new boxes,

nmmpﬁ‘bmwpmmmm.u(whmuﬁ
Chuck Froom) as they are completely tied up with Picasso Prints (and Jasper
Johns?), Many photos, printed material (all insured) have to be unmounted,
unhinged, unframed, Much of this material has to be returned to European
lenders and cannot go back mounted, framed, whatever - I also need from
you a list of what should go to frameshop; all reframing arrangements are

handled by your department.

Most of the equipment and some other works came directly to the floor or
P28 without the Registrar's knowledge (dee my memo to you of July 15) and
unfortunately the exhibition assistant, who is sick, is the only one familiar
with this material,

4) Because it was impossible to schedule the necessary work in advance, the
demands of other shows have now taken priority,

There are a few works which do not have to go to the shops and I plan to return these
as soon as possible, As I have heard nothing from you I have to assume there are no
changes as to return addresses and I will veturn loans within the next weej,
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William S. Lieberman
Kynaston L. McShine

Dispersal of INFORMATION

September 15, 1970

Dear Bill:
As you know the show is slightly different from others so that the Curatorial
Assistant has some of the responsibilities that usually the Registrar's

department handles. The following, while a short list, is a monumental task
and shows my desperation for either a fulltime Curatorial Assistant or Secretary.

a) Return of loans; reframing arrangements all unregistered material
This is quite a lot since framing records were never submitted to the
Registrar.

b) Dispersal of loans, equipment, miscellaneous material.

c) Dispersal of loans, photographs etc. used in the catalog.

d) Dispersal of loans research material.

e) Preparation of research material for Library (again, an enormous job).

f) Preparation of films for International Council according to our agreement
as well as to arrange it as an archive.

g) Thank you letters to lenders, filmmakers, artists, corporation and others.
h) Preparation of documentation of exhibition, album of photographs, checklist etc.

i) Settlement of insurance claims etc.

As you can see this is a lot.
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Customs Form 59

TREASURY DEPARTMENT U.S. CUSTOMS DISCREPANCY REPORT Form Approved.
2 67 G R

Budge u No. 48-R372
Jan. 1962 SHORTAGE DECLARATION—POST ENTRY udget Bureau No. 48-R3
: . R
0 AL e BUREAU OF CusTOms VESSEL (NAME) OR CARRIER-FLAG

INSTR}ICEONS—U" all items manifested | “ & 0" 70 4 05
MANIFEST NO. but not found (shortages) FIRST, and all items ARRIER FROM
\5' 7 7‘3’? found but not manifest: (omissions) SECOND. c:‘w/c = :-’ R E

AGENT M ' . DATE ARRIVED
it A R S ﬂ?;vﬂ:\'{,,,,‘. COF B P P P S, 2 s

MANIFESTED BUT NOT FOUND (SHORTAGES) — FOUND BUT NOT MANIFESTED (OMISSIONS)

BILL(S) OF ’g‘:f MARKS REASON FOR SHORTAGE

OR OMISSION (TO BE
LADING OR ENTRY AND/OR DESCRIPTION OF MERCHANDISE FURNISHED BY A({ASTER
AWB NUMSER NO. NUMBERS OR AGENT)

; e W s

-

P SR
LA
TR R RTPS o

S .y

‘\ C ' CTIARGT R LTI G

FerTi. b PESY P ELDS

FOR OFFICIAL USE ONLY SIGNATURE O INSPECTOR & )
P. E. NO. RECEIPT NO. (cF 1008) iR e St ¥

TO THE COLLECTOR:

RHAT Do E 1 dccla:c to the best of my knowledge and belief that the shortage of merchandise

described herein was not landed at this port for the reasons stated
ication i i he above named carrier to
1 is hereby made to amend the manifest of t .
D ﬁ:g u:ic:ll‘:‘c‘ omissmny of merchandise or baggage herein described which was not
included in or did not agree with the manilest filed at timg of entry

G ,

agent

61717
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Customs Form 5931

R T T U.S. CUSTOMS DISCREPANCY REPORT goug;u/\guwr:;f&o Bt
An 8t C K SHORTAGE DECLARATION—POST ENTRY

\

BUREA
LB AL “ - U OF CcusToms VESSEL (NAME) OR CARRIER-FLAG
: i INSTRUCTIONS —List all items manifested | =« &2 0" & 4 05
MANIFEST NO. but not found (shortages) FIRST, and all items CARRIER FROM
\;:- 7 ?(:;aé) found but not manifested (omissions) SECOND.

Tro > BoyRIE

AGENT

iy TP B

DATE ARRIVED
PR I A ;. >

fowty €00 .’,4:1.044:";‘._) 0 = & e 7 O
MANIFESTED BUT NOT FOUND (SHORTAGES) — FOUND BUT NOT MANIPESTED (OMISSIONS)
PAGE REASON FOR SHORTAGE
BILL(S) OF = MARKS OR OMISSION (TO BE
LADING OR ENTR AND/OR DESCRIPTION Of MERCHANDISE FURNISHED BY MASTER
AWB NUMBER NO NUMBERS OR AGENT)
need

- L

P A C e PrT e~
=~ Ci 4"

T AR A VI

s x¥.ovy.

| |

%
FOR OFFICIAL USE ONLY SIGNATURE Of IN\SPEUQR'

5 e io———
P. E. NO. RECEIPT NO. (cF 1008) ¢ o

TO THE COLLECTOR:
:

e

e A 1 dccla:c to the best of my knowledge and belief that the shortage of merchandise
defcribed herein was not landed at this port for the reasons stated.
Application is herecby made to amend the manifest of the above named carrier to

include the omission of merchandise or baggage herein d:scr_\hcd which was not
included in or did not agree with the manifest filed at timg of entry

ueé1717
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ING. C. OLIVETT! & C.. S.p.A. - IVREA

Capitale L. 6‘.6. 9,000.000 - Tel. 525 - C. M, 810759
C.C.LA, 37115 - C.C.P, 2.14944 Telogr.s Ieolivett-Irrea

IVREA, 27th May 1970 ez

8 WMeme = par ~ by Peco motts « poids ust Kg. 203 8 (o

Peso notto logale - P mot. Mgal »
Péso lorde - peids brut 4578 ==
Cabatara - enbage =546 . 814

fPacte di destinaszione - pays de destination | sm vjordine . suivast v/ordre « yoor esdes

eonntry of destination
P31084/62n4
add. 8311 ¢

1

Giglio Genova

STATI UNITI

. delle casso | Quantiza
0, des caisses | quantités
ases numbers | quantity

Deserisiome

)

;Legno Mark: OLIVETTI CORP., OF AMERICA
] NEW YORK
MADE IN ITALY

MATERIALS FOR EXBITION
PE/60304

Polyester-resin Moulded con-
ponents

Stainless-stec covered ply-
wood

Polyester-resin Moulded con-
ponents

panels stainless -stec cove-
red plywood panels
Polyester-resin Moulded con-
ponents

panels stainless-stec covered
plywood panels
Polyester-resin Moulded con-
ponents

panels stainless-stec covered
plywood panels

Polyester-resin Moulded con-
ponents

Pane¥s stainless-stec covered

plywood panels
/6 Plywood semicircular

oL

La marchondlse vayage mus risqwes ot périls de clicat. Les rédvlametions dvostmelles detvest
bure Biiee dons les huit Jours cuivamte la pé: - . Ja L awrebuadice. Pone 19nie comsmstation
seule J'Antecité judicisire d'Ivres (lialis) et recousve compéionts. Cu ne pewt reprdssnior lo
Beaides on fustice cams dtrs pourya d’sns-dilicssien
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D v @ i i ﬂ edportanione
NOTA DI ING. C. OLIVETTI & C., S.p.A. - IVREA

SP[DlZmME N8 2890 Capitale L. 60.660.000.000 - Tel. 535 - C. M. 810780

BORDEREAU D'EXPEDITION C.C.LA, 27115 C P, 216944 Telogr.1 Ieolivettl-Jvrea

CONSICNMENT NOTE IVREAI 27th I\iay 1970

& mouso - par - by Feco matts « poida nat
Poso notto logals - p. mot. Mgal »
Péso lordo - peids beat 4578 .==

CORP,OF AMERICA | Cabatars - nbage =046,814

Giglio Genova

Pacee di destinexiono « pays de destination | em v/ordine - sulvant vjordrs « your esder
country of destination

41/ 60NA
STATI UNITI P31084/6204

add. 8311 ¢

Peso metto g, |Poso netto logale Kg.| Poro Jordo N. delle casse nantitd
e | 8

poids not poida met l4gal 0, des caimes | quantités

W ‘ A "

Bt weight uot logal weight | cases numbers | quantity deseslption

Desertslone

Legno |"Mar¥: OLIVETTI CORP., OF AMERICA
NEW YORK
MADE IN ITALY

MATERIALS FOR EXBITION
PE/60304

Polyester-resin Moulded con-
ponents

Stainless-stec covered ply-
wood

Polyester-resin Moulded con-
ponents

panels stainless -stec cove-
red plywood panels
Polyester-resin Moulded con-
ponents

panels stainless-stec covered
plywood panels
Polyester-resin Moulded con-
ponents

panels stainless~-stec covered
plywood panels

Polyester-resin Moulded con-
ponents

Panel¥s stainless-stec covered
plywood panels

/6 Plywood semicircular

La merchandise voysge aux risques ot périls dn clicol Leo révlamast
be faime dane lee huit Jomrs suivenws Ia o bo . o L werckus

wovls I'Autgeisd judiclsire d'lvres (lw L * compéisats. Oa @e pewt vep
Bscldtd oa fustice sans dtre pemrve d'mne
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NOTA DI ING. C. OLIVETTI & C., S.p.A. - IVREA
SPEDIZIONE N. 1 2890/2 Capitsls L. "60.000.000.000 - Tel. 535 - C. M. 810759

BORDENEAY D’EXPEDITION C.C.1,A, 27115 - C.C.P. 2.14944 Tologr.: locolivesu-Ivrea
CONSICNMENT NOTE IVR[A
’

a mosso - par « by

Peso motto « §

Poso moito legelo - p. met, logal
Peso lordo - poids brat

Cabatura « subage

Paeso di destinaslone - pays de destination | su vjordine - sulvaat v/erds
country of destination

Peso netto Kg, |Posc netto legale Kg i N, delle cesso | Quantitd
poida met poids net logal | 2 B, dee cai quantités

|

1}

Bet weight net legal weig quantity

Woodem frame with peripex
screen for silma projection
Wooden floor conponents
Plywood semicircular fromes
Wooden pahel

Wooden frome with peripex
screen for silma projection
wooden floor conponents

Wooden panels
Black enamelled iron fromes
Black enamelled iron fromes

Wooden panels

iron fromes structures
electric switeh board
Tool-case containg
bolks

Plastic moldel semi
components

Wooden panels

film-projection

"Goodd | talian ori
‘[‘

sdiss voyage sus raques et pheih du clismt. Les rd
vents la b marel
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ING. C. OLIVETTI & C., S.p.A. - IVREA

Capltale LY 60.000,000.000 « Tel, 5325 «

C. M, 010789

C.C.L.A, 27115 - C.C.P, 2-14944 Telogr.: Icolivetti-Ivrea

IVREA,

esporiazions

a mexso - par - by

Pese notto k
Peco lordo -

Cubatara «

pgalo - p. mot. légal

polds brut

Pacse di destinusione - pays de destination

country of d

poida mot poids met

met weight et legal weigk

feso pottc Xg. |Peso netto legalo K
3 L

n vjordine -

N. dello casse | Quantitd
n. des cais uantitée
casss numbers

=

nn o
n

™ MW

(@I 8 = 1 =

( O 00
B e e e

1
1
1
1

@ o @
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DN NN

@ O
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W W

00

kL o Tk
O

N
Fo

28

dire faltes dess lee
soule ‘J'A j

100 x 31

se:

260X115X150
300X160X40 =
190X135%X176=
= [230X86X59 = 1
240X240X60 =
100X100X70 =
054X78X130 =
= [235X290X80 =
52X 70X2"

)

¢ 30 x 28
27 X &

x 51"

93 X 1114' X ).‘A

x 10"

sulvant v/erdrs - your ordes




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs.

134. 2

’(m o ;( N KNG M"ﬂﬂ@'li‘f‘ﬂ‘

Yo N § N~
REG ST
The Museum of Modern Art 4 2 8 1
. 11 West 53 Street, New York 19, N.Y.

INFORMATION

_So— P
o riaben B

(PaR Kl 7R Seay

Date received.... May. 20, 1970

Reglitvar's apy

4 e b paimeveld onuitips
useum of Modern Art sub[ed fq fho conditions.

vt Prighe

Price if offered
for purchase

/éfé XA
/’;5/7’”

/_ ”
S U Irer.

Mp. T, M, Muﬁ't’ﬁ Y
R ———

carcd JEr)
gL <4
é { e A Z,‘)/ y notified.

+ will be

——— e

ma&.m to Registrar upon receipt of material.
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| The Moseum of Modern Art ; :
. 11 West 53 Street, New York 19, N.Y. 4 6 8 5 Rttt e

A INFORMATION
. I have authorized release COPY

% J&ag Trucking
. on w ul 971 , of the material itemized below:

Registrar’s copy

Museum of Modern Art subject to the conditions

Museum Artist or
. number maker Description

70.535 RINKE: Rhine Nater
14 crates

MOMA I-XIV/DUSSELDORP

Price if offered
for purchase

ﬂ/ﬁ}ﬁ%ﬁﬁmﬂ/

Being returned to lender via Hasenkaap

Remarks:

p-ss

The Department of pas s hereby rfotified. k for $100
. If the material is not collected within the date(s) shown, this release will be
voided and the department informed at once.

. April 21, 1971
(date signed)

4 51 7
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v The Museum of Modern Art
11 West 53 Street, New York 19, N.Y. 4 2 8 5

INFORMATION
. I have authorized release COPY

Hahn Bros,
Oct. 9, 1970

- to

. on , of the material itemized below:

Description

3 projectors

Box of materials:
powde ed pigment, liquid paint,
paper, ete.

1 Remarks:

works now on Mezz being returned to owners
from the Information Exhibition.

The Department of Painting and Sculpture is hereby notified.
If the material is not collected within the date(s) shown, this release will be
voided and the department informed at once.

v

L (date signed) Registrar David vance.-

-

[ KmTen - Qogualon

pt

Receipt No.

Registrar’s copy

Museum of Modern Art subject to the conditions

349-4499

- Palnting sng Sculptuze

Price if offered
for purchase

B-66

b for $100

Send this copy to Registrar upon receipt of material.
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The Museum of Modern Art 4 2/\8 1 |

11 West 53 Street, New York 19, N.Y.
INFORMATION

COPY

¥,

I have authorized release

Hahn Bros.
to

3 Oct. 6, 1970 s
| on , of the material itemized below:

Artist or
maker Description

70.578 Art As Tdea As Idea 3 photo-enlarged text
‘ panels, L small documents, one

/KOUTH for each panel., L Dictionary defin|

' 70,494 a-c HARDY - 1970 Display case with 2 objects
(1 wood disc, 1 lead and plastic dise),
1 statement, 1 drawing, 1 photo.

70.L73 PECHTER Art Device fl. Handbills describing
- device, 1 black rubber floor runner.

| 70.L69 ‘/‘O/IORNO 2 silk screens with plexiglass

70.k29 “CUTFORTH Noon-Time Piece. photographs
TR32k5.1 JOHNS Flag on Orange Field #2 5k x 36"
TR3245.2 JOHNS Alphabets Cékkage/drawing

Remarks: pp32)c 3 JEitks Lichtenstein Sussex 36 x 68"
: (Roseblum)
Information lesans being returned to lenders.

The Department of Painting and sculpture is hereby notified.
If the material is not collected within the date(s) shown, this release will be
{ voided and the department informed at once.

1045/70 g /i '

(date signed) Registrar

Y z//f ;
/'

30 11,

P

o Ky TLees - g 4. o

Receipt No.

Registrar’s copy

Museum of Modern Art subject to the conditions

349-46499

f exhbition entitled INFORMATION

Price if offered
for purchase

buss

rmum

Send this copy to Registrar upon receipt of material.
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The Museum of Modern Art
11 West 53 Street, New York 19, N.Y. 4 2 5 5

E INFORMATION
I have authorized release COPY

o__ The Diepleyers
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Vito ACCONCI. Born 1940, New York. Lives in New York.
SERVICE AREA. 1970. A table, mail, a statement & 4 calendars.

The concept is to use the museum as a post-office box, his mail
being forwarded to the museum for him to pick up.

""The piece is performed (unawares) by the postal service, as the
mail travels to the museum, and by the senders of the mail, wherever
they happen to be. I perform the piece actively by coming to the Museum
to pick up my mail."

dkk

pﬁb{ololow, Carl ANDRE. Born 1935, Quincy, Massachusetts. Lives in New York.
G Eight books o ralue U

G et Boph.
Kkk
W /Q"a Siah ARMAJANI. Born 1939, Teheran, Persia. Lives in Minneapolis,
2 s

‘ Minnesota.
55903 -

le 'Z?p;(NORTH DAKOTA PROJECT. 1969. Photograph and photostats (6 pieces).

(;/3,333—()?@3) Documents of artist's proposal for a tower to be built on the ﬂ/(}"f)—
eastern border of North Dakota which will be high enough to cast a J

shadow across the entire length of the state to its western border.( %‘)
S

? ﬂ NUMBER BETWEEN O AND 1. 1969. Paper print-out with metal support,
: 9'7" high x 11" long. Approximate weight 500 1lbs. 3 documentary

photographs. ﬂ F)

Consists of the computer print-out of all the digits between zero
and one.

Kkk

‘ me&{(&? Keith ARNATT. Born 1930, Oxford, England. Lives in Tintern, England.

T vkt TV INTERFERENCE PROJECT (SELF-BURIAL). 1969. 9 photographs.

@&‘QM“) "The individual photographic frames of the self-burial were in-

)’)/) &WWW serted (in sequence) into the normal running television programmes
over a period of one week. Each 'insertion' constituted a four second

visual interference (the sound track of the interrupted programme was

é lways continued."

041/ "The idea may be thought of as 'the introduction or overlay of a
g/l} new (foreign) pattern of behavior into an existing (normal) pattern of
e 5

/ behavior."

* Certain representations are subject to change (over)
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Keith ARNATT. (Continued)

LIVERPOOL BEACH BURIAL. 1968. 1 photograph.

"One hundred and twenty participants were buried up to their

necks, in a straight line, at six foot intervals, below the high
tide line facing out to sea."

SELF-BURIAL WITH MIRROR. 1969. 1 photograph.

MIRROR LINED PIT. (grass bottom). 1968 (first executed June, 1969).
1 photograph

"An invisible hole revealed by my own shadow."

MIRROR LINED PIT (earth bottom). 1968 (first executed June, 1969).
1 photograph

MIRROR-PLUG. 1968. 1 photograph.
"The positive, earth filled mirror-lined case, can be dropped

into the negative mirror-lined hole. The work may be thought of as
a double disappearing act."

ART & LANGUAGE PRESS. Catalogue only.

K*kk

ART & PROJECT. Founded 1968. Located in Amsterdam, The Netherlands.

ART & PROJECT BULLETINS (numbers 1 - 23) plus those published during
the exhibition - about 27 bulletins in all - on a poster rack.

"Art & Project presents every 4 weeks - by mail - a bulletin-
project by a particular artist to about 500 people around the world
(selected by the artists and Art & Project)."

stk

Richard ARTSCHWAGER. Born 1924, Washington, D.C. Lives in New York.

Painted wood "bips' placed throughout the exhibition in
positions related to the occurrence of "bips" in the catalogue.

Kk

David ASKEVOLD. Born 1940, Conrad, Montana. Lives in Halifax,
Nova Scotia, Canada.

Untitled. November 1969 - March 1970. 2 photographs, and metallic
plaque, 3" high x 13 1/4" long.

g;;;:?azbvﬁﬂ Kk
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Terry ATKINSON. Catalogue only.

e Weat £, E
J David‘BAINBRIDGE.
et 200 THE LECHER SYSTEM, .
Sed®)al.

" John BALDESSARI. Born 1931, National City, California. Lives in
National City, California.

FIVE SNOW JOBS. 1969. Paper proposal, enlarged and mounted. akb ratins

= 7
Soda i':zf g
\,M,of:lg; CORPUS WAFERS. 1969. Cookies in a cookie jar, recipe, 2 text panels.

"The world has too much art - I have made too many objects -
what to do."

"Burn all my paintings, etc. done in the past ten years. Have
them cremated in a mortuary."

"...make into palatable material and mix into food, cookies, etc.
Feed to guests at an art event. Recycled art."

*kk

Michael BALDWIN. Catalogue only.

K&k

BARRIO. Born 1945, Porto, Portugal. Lives in Rio de Janeiro, Brazil.

Work realized in Belo Horizonte, Minas Gerais, Brazil, April 20, 1970.
8 color photographs.
2>

The materials used in the realization of this work are cloth, rope,

meat, bone, blood, sanitary paper, dirt, etc.
CGIFWJJ&Z/M 2C- O3

- . kkk
o Cii-é}ﬂanJzuo , BB, Fnaeid
Robert BARRY. Born 1936, New York. Lives in New York.
566 [hayin Rne
M [0¢58 INERT GAS SERIES: FROM A MEASURED VOLUME TO INDEFINITE EXPANSION. 1969.
N"/ Y\b Paper.

= AP g
s % 2 53;)0/‘/ Description of an event which occurred March 4, 1969, when a liter
/Lb&'% 7 No of Argon was returned to the atmosphere.

K%k

T Frederick BARTHELME. Born 1943, Houston, Texas. Lives in New York
loes Madlgon.
5\) /MJy In accordance with the wishes of the artist, who feels that "in-
q tellectual and sensorial decoration seem particularly fatuous at this
8“;73 v time" his space (a table) will be used for informative literature of
Q(f various kinds.

”‘0 (over)
o f
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lva°4L*£3LJLG ~(4)&jﬁernhard and Hilla BECHER. Bernhard Becher born 1931, Siegen, Germany;

J%}la Becher born 1934, Potsdam, Germany. Live in Dusseldorf, Germany.

ANONYMOUS SCULTTURE, COOLING TOWERS. 1961-1970. 30 photographs, 1
photograph of a drawing, 1 text panel.

A series of photographs of comparable utilitarian structures
showing great variety of shape and configuration.

k%
Joseph BEUYS. Catalogue only.
Kok
Mel BOCHNER. Born 1940, Pittsburgh, Pennsylvania. Lives in New York.
MEASUREMENT SERIES: BY FORMULA (CIRCLE). 1970. Black chalk on wall.
The size of the circle is determined by the height of the ceiling.

Contents of the circle (words and numbers) determined by its various
measurements.

Bill BOLLINGER. Catalogue only.
Kedkk
George BRECHT. Born 1926, New York. Lives in London.

TWO TRANSLOCATION PROJECTS (for the physical world map). 1969-1970.
Printed map with ink and wash, 45 5/8 x 73 1/8".

ACk Proposals to interchange the Arctic ice pack with the Antarctic,
and to move England closer to the equator.

IRRIGATION OF THE DESERTS WITH ICEBERGS. 1969-1970. Printed map with
ink and wash, 41 7/8 x 62 1/2".

TRANSLOCATION OF THE ISLE OF WIGHT ON THE SEABED. 1969-1970. Printed
map with ink, 28 x 39 7/8".

Project to move the Isle of Wight westward.

E SECTIONING AND TRANSLOCATION OF THE MATTERHORN. 1970. Printed map with
el 1ok snd wash, 22 3/8 x 30 1/2".

G 1, Lot o oo Project to stratify the Matterhorn in order to simplify walking to
r$%ret

the top and to provide glacier transport toward Zermatt.

IR (a4 Ciaoe'q

Kkk

'\‘}"@CC/M CocensIo %/fj lz_”“ﬁ
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Stig BROEGGER. Born 1941, Denmark. Lives in Copenhagen, Denmark.

7RPLACING PLATFORMS. 1970. 8 wooden platforms, photographic documen-
tation of the placement of the platforms to be made. 1mﬂ 700

The artist will place his platforms, similar to our 'skids' in
appearance, in various places around the museum and the city. He will
then photograph the reactions of the public to the platforms and the
uses made of them. This photographic documentation will then be exhib-
ited.

dekdk

Stanley BROUWN. Born 1935, Paramaribo, Surinam. Lives in Amsterdam,
The Netherlands.

Untitleds :1970. L card, & x 6"

The card has printed on it the following information: the artist's
name, address and telephone number. The artist feels that '"this project
is the potential bearer of millions of other projects: they can write
me or phone me; or they might think of writing or phoning me; or thev
might note my address and send me something, etc.'

Kk

Daniel BUREN. Born 1938, Boulogne/Seine, France. Lives in Paris.

Paper printed at the artist's request, in striped patterns will be
seen in place of advertising on the exteriors of New York City Buses in
the boroughs of Queens, Brooklyn, Bronx, and Staten Island, through the
courtesy of Metro-Transit Sales and the New York City Metropolitan Transit

Authority.
ek

Victor BURGIN. Born 1941, Sheffield, England. Lives in London.

"25 ft./2 hours". 1969. 8" x 5" file-card container, 25 index cards, 25
photographs (8" x 5"). Collection Charles and Sandra Harrison, London.

The file-card container was moved in a straight line, a foot at a
time, for 25 feet. It was photographed in each of the 25 positions, with
an index card from the box placed in front of it. The alphabetical se-
quence of the cards corresponds to the serial order of the movement. The
photographs were then filed alphabetically in the file-card box.

dede e
Donald BURGY. Born 1937, New York. Lives in Bradford, Massachusetts.

TIME-INFORMATION IDEA #5. 1970. Printed paper statement, 15,000 printed
index cards, 4 x 6".
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Donald BURGY. (Continued)

The artist feels that 'the total state of our physical and cultural
context is causal for our present ideas" and therefore requésts that the
public put any one of their present ideas on record on an index card which
is available. He will then collect the cards. At the end of the exhibi-
tion the artist will reduce them to only one general idea, which he will
then forget.

Ian BURN and Mel RAMSDEN. Catalogue only.

Jede sk

James Lee BYARS. Born 1932, Detroit, Michigan. Lives in New York.

"JAMES LEE BYARS IS THE POET LAUREATE OF THE UNITED STATES". 1970.
Gold leaf stenciled on wall.

*kk

Jorge Luis CARBALLA. Born 1937, Buenos Aires, Argentina. Lives in
Buenos Aires.

Untitled. 1970. Drawing and photographs.

B

Christopher COOK. Born 1932, Boston, Massachusetts. Lives in Andover,
Massachusetts.

ASSASSINATION TIMES. Novermber, 1969. 9 sheets paper, located at
random through the gallery.

Each sheet of paper (with the exception of the title page) gives
the month, day, year and time of an assassination between 1935 and 1968.

Kkkk

W ’%Roger CUTFORTH. Born 1944, Lincolnshire, England. Lives in New York.
2

NOON-TIME PIECE. April 1969. (one work in three parts). 30 color
o et ovurttﬁaﬂ photographs, 5 x 5", calendar, 11 x 14", reading of place,8 x 10". B vvo
A photograph of the sky was taken at noon each day in April 1969.
The artist states "A photograph is a 'picture' of the world. A series

of photographs is a 'logical-picture' of the world."

Kk

IZQZZ/Lzé/ Carlos D'ALESSIO. Born 1935, Buenos Aires, Argentina. Lives in New York.
Gl

SOUNDS FROM THE GARDENS OF THE MUSEUM OF MODERN ART. 1970. 4 photographs

%%Jdﬁu%ment.
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_Hanne DARBOVEN. Born 1941, Munich, Germany. Lives in Hambvrg, Germany

CENTURY BOOK 00 - 99, 1969. 1 loose-leaf book containing photocopied
images on paper, 5 drawings.

Ex

Walter DE MARIA. Born 1935, Albany, California. Lives in New York.
Untitled. 1970. Photographic enlargement of page 54 of Time, May 2,

This page contains an article on de Maria entitled "High Priest
of Danger."

THE COLOR MEN CHOOSE WHEN THEY ATTACK THE EARTH. 1968. O0il on canvas

with metal plaque, 7' x 20'. Collection Mr. and Mrs. Robert C. Scull,
New York.

Jokdk

Jan DIBBETS. Born 1941, Weert, The Netherlands. Lives in Amsterdam.

ROBIN REDBREAST TERRITORY. 1969. Ink drawing and small photographs on
paper, 39" x 59". Lent by Kaiser Wilhelm Museum, Krefeld, Germany.
Collection Walther and Helga Lauffs.

Book documenting the work also shown.

C144/77D;{‘1223( SHADOW PIECE.(THE SHADOWS IN MY STUDIO AS THEY WERE AT 27-7-69 FROM 8:40 -
g éayb@(, 14:10 PHOTOGRAPHED EVERY 10 MINUTES). 1969. 34 photographs. Collection

f— A Alan Power, Richmond, Surrey, England. (4, /9-0) v L ;W
Sk
Tougtnnadiad

Gerald FURGUSON. Born 1937, Cincinnati, Ohio. Lives in Halifax, Nova

/ﬁlﬂzzz‘ / Scotia, Canada.

LAND-SEASCAPE. 1969. Paper, photograph, bracket and sheet metal.

ot/

Consists of a statement, a map with an arrow pointing to the spot
f i ;A from which the 'land-seascape' was made, a photograph of the site, and
4v}L&VV\\, : the sheet metal hung at right angle to the wall directly to the right

&,{ﬂij/bﬂ of these parts of the piece.

LANDSCAPE. 1970. 1 statement,l photocopy of a map of Nova Scotia with
arrow, 1 photograph, 1 sprayed ink drawing.

In this piece the sprayed ink drawing is an abstraction from the
landscape.

PORTRAITURE. 1970. 1 statement, 1 photocopy of a personnel form on the
subject, 1 photograph of the subject, 1 sprayed ink drawing.

Here the sprayed ink drawing is the abstract portrait.

Kkk
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Rafael FERRER. Born 1933, San Juan, Puerto Rico. Lives in Philadelphia,
Pennsylvania.

MOMA ICE PIECE. 1970. 8 tons of ice in blocks.

The Museum Garden easternmost pool will be filled with his largest
ice piece todate. It will be photographed periodically during the evening
of June 30th. These photographs will then be on view in the gallery as
well as a film made at the same time.

DEFLECTED FOUNTAIN 1970, FOR MARCEL DUCHAMP. 1970. 8 photographs.

Photographic documentation of a piece executed by the artist on May
14, 1970, in the fountain of the Philadelphia Museum of Art courtyard, the
aim of which was to deflect the vertical flow of water into a path of approx-
imately 45 degrees by the simplest possible means.

dedesk

Barry FLANAGAN. Born 1941, Prestatyn, Wales. Lives in London.

zF* RING N '66. 1 photograph.éﬁ 6@ nasel /99 Lhop gw?

/le%t‘““ LIGHT CORNER PIECE. Projector, lighting a cormer.

Kkt

Group FRONTERA. Adolfo Bronowski, Carlos Espartaco, Mercedes Esteves and
Ines Gross.

"The object of our work is to formulate a theory of the role of mass
media in the identification of a society's culture."

To this end Group Frontera has set up a participational situation in

which the public becomes the subject of television used on an instrumental

level. After being televised alonme in a room, answering personal questions
put to him automaticaily, tne subject becomes the viewer or himself on a
television outside the recording roow in the gallery.

Al
F) Hamish FULTON.

Born 1946, London. Lives in Canterbury, Kent, England.
ValortBf prr2

Untitled. 1969. 4 photograph panels.

*dkk

Gilbert and George. Born in England, 1943 and 1942, respectively. Live
in London.

UNDERNEATH THE ARCHES. 1969-1970. Paper (2 sheets).
Contains their biographies and rules for sculptors.
YOURS SINCERELY... 1969-1970. Paper (3 sheets).

Little vignettes from their daily lives.
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Gilbert and George (Continued)
G & G 1969-1970. Paper (4 sheets).
Statements.
All these are published by "Art for All".
Jekok
GIORNO POETRY SYSTEMS.
é}ﬁ43k2 4 SILKSCREEN POEMS. 1970. Ink on paper.

c;:.k;s_1:)DIAL-A-POEM. 1970. 12 Centrex lines, 12 automatic answering sets,
) 12 jack connectors, 4 telephones installed in the gallery.

The artist will change the poems daily. The public may call
(212) 956-7032 and hear a poem, or may pick up one of the four tele-
phones in the gallery and hear a poem.

dekk

Dan GRAHAM. Born 1942, Urbana, Illinois. Lives in New York.

p,l,&22,%§7 POEM. Schema (1966); Variants to date (1966-1969). Collection of the
readers of Aspen, extensions, art and language, Leverkusen catalogue =
Konzeption-Conception and End Moments.

The poem consists of the schema and variations on it for an inves-
tigation of the number of letters, adjectives, verbs, lines, etc. it
contains in the context of the specific page size and paper weight

margins and layout it receives in the various publications which print it.
dedesk

Hans HAACKE. Born 1936, Cologne, Germany. Lives in New York.

POLL OF MOMA VISITORS. 1970. 2 transparent ballot boxes, ballots for
each visitor, photo-electric cell and counting device, either-or question
referring to a current socio-political issue, chart recording results.

In accordance with the desire of the artist to obtain as accurate a
vote as possible the Museum will endeavor to see that each visitor re-
ceives only one ballot upon entrance, and none upon reentrance.

wededk
Ira Joel HABER. Born 1947, New York. Lives in New York.

INFORMATION WALL WORK - 36 PRESIDENTS. 1970. 36 printed papers, and one
statement.

"I am interested in booklets, pamphlets, and other forms of inexpen-
sive publications as an information device. The reason I chose to convey
information about the presidents of the United States is because of my own
personal interest in American History, and my interest in acknowledged
sequences of facts."

(over)
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Randy HARDY. Born 1944, Bryn Mawr, Pennsylvania. Lives in New York.

EIGHT POINTS. 1970. Display case with 2 objects (1 wood disc, 1 lead
and plastic disc), 1 statement, 1 drawing, 1 photograph.

Concerns the materials for, the process of, and the results of
skipping objects on a pool of water.

ek
Michael HEIZER. Born 1944, Berkeley, California. Lives in New York.

Wall-size projection of DISPLACED-REPLACED MASS. 1970. Walls 14' x
14', 14' x 15', 14' x 14', photograph , and text panels.

Chronology of Displaced-Replaced Mass; 1969. Silver Springs, Nevada.

Three granate masses in cement depressions.

Photographic abstractions of Displaced-Replaced Mass showing five periods
from 1969-1970. Complete earth replacement expected 1973.

Surface, depth measurements:

Rk <158k 5% 4T /2" mass
23' x 6' x 5' depression

#2 18" x 15' x 11" x 4" mass
51" x 16' x 9 1/2' depression

#3 n22% % 11! x 4" ‘mass
42" x 11' x 13" depression

Greatest replacements to surface level:

#1 30 ton granite fragment
15,000 gallons water
935 tons earth

52 ton granite fragment
30,000 gallons water
1,875 tons earth

68 ton granite fragment
55,000 gallons water
3,200 tons earth
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Hans HOLLEIN. Born 1934, Vienna, Austria. Lives in Vienna.

SITES. 1964 4 photographs.

"All the ... photographs were done in 1964 with the purpose to
declare them as potential "sites" - either to be left alone as they
are (in some instances the '"tracks' are from moto-cross racing) or
to be slightly modified, transformed by digging trenches, markings
of linear nature similiar to the moto-cross tracks or extensions of
features (as the rectilinear hole) by accentuating it through addi-
tional subterranean and above earth "building"."

kkk

Douglas HUEBLER. Born 1924, Ann Arbor, Michigan. Lives in Bradford,
Massachusetts.

7.5)4LOCATION PIECE #28 - New England. 1969. 1 statement, 15 photographs{ﬂ‘ /ﬂa)

75*LOCATION PIECE # 6 - National. 1970. 1-3 page statement, 15 photographs{ﬁ/mﬂ)

"I might say here that I think my work....if it does set the con-
ceptual models that I intend shifts the 'image' away from 'objecthood'
making the 'percipient' the subject of the work."

Location Piece # 6 specifically involves the transfer of the
"location" or context of the material as it involves photographs
taken by local photographers in various small towns across the
country which have been "transferred" to an altogether other loca-
tion than the small town newspaper for which they were takeu - namely,
the walls of The Museum of Modern Art.

Kkk

Robert Huot.

ANONYMOUS WORK. 1970.

*kk

Peter HUTCHINSON. Born 1930, London. Lives in New York.

FOUR STAGES AND LOCATIONS OF BREAD MOLD. 1970. Enlarged color photographs,
40 x 50" (in 4 parts).

UL: Test of bread mold after 6 weeks.

UR: 30" x 40" mold growing in studio, photographed after 5 days.
LL: At location near Palisades, New Jersey.

LR: In leaves near Palisades, New Jersey.

PARICUTIN PROJECT. 1970. Enlarged color photograph, 40 x 50".

250' of bread mold at Paricutin volcano, Mexico. The mold was grown under
plastic with the use of heat and steam from the volcanic vents. Photograph
after 6 days.

(over)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. 3Yy. 2

The Museum of Modern Art Archives, NY

Page 12

"~

Richards JARDEN. Born 1947, Philadelphia, Pennsylvania. Lives in
r Halifax, Nova Scotia, Canada.

FACIAL ANGLE. 1969. Statement and 10 photographs.

\¢
1}4“&0 E} Photographs document various facial angles. "As a general principle

it may be said that intelligence is proportional to the facial angle."

A photographic demonstration of a particular kind of motion.

gyk\ FALLING. 1970. 6 photographs
L
(@

Rk

Stephen KALTENBACH. Born 1940, Battlecreek, Michigan. Lives in New York.

EXPOSE YOUR SELF. 1970. Black paint stenciled on wall.

Hekk 03
oo |
On KAWARA. Bornm 1933, Aichi-ken, Japan. Lives in New anww
24490 B85 pov’ A’
(h: ](d,vv% I MET. 1968-1970. 5 bongS. e, V7agu__."‘,5 N 74 jtw
‘ o D, AL 8 16+0 |
i A series of books concerning people whom the artist has met during
this period of time.
¢§/¢00

/é;‘CJL fU[ / 1 GOT UP. 1968. Post cards. Collection Konrad Fischer, Dusseldorf,

Germany. & gﬁ}L~y1lno¢v h;4-olu/0 tr.}1f1~0

Each post card is a different scene of New York, and the time of
getting up each day.

ke

? =7 Joseph KOSUTH. Born in the United States. Lives in New York

ONE AND THREE CHAIRS. 1965. 1 photograph enlargement of the chair, 1
photograph enlargement of the dictionary definition - chair, 1 rhair.é$“32kh5)

ART AS IDEA AS IDEA. 1966-68. 4 photo-enlarged text panels, 4 small
documents, one for each panel.

The texts are 4 dictionary definitions: water, the N object, meaning,
and radical.

THE SYNOPSIS OF CATEGORIES (ART AS IDEA AS IDEA) . 1968.

THE SECOND INVESTIGATION, CLASS THREE: Physics, V. Mechanics.

FORM OF PRESENTATION: The New York Daily News, The New York Times,
The Long Island Star Journal etc.

The following is the text of an advertisement placed by the artist in
various non-art publications anonymously, without any additional infor-
mation:
V. MECHANICS

346. MECHANICS

347. TOOLS AND MACHINERY

348 . AUTOMATION

349. FRICTION
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Joseph KOSUTH. (Continued)

THE SIXTH INVESTIGATION (ART AS IDEA AS IDEA). 1969-1970. Proposition
Two. Photo-copied pages from a booklet.

Kk
Christine KOZLOV. Born 1945, New York. Lives in New York.

Untitled. 1970. 1 telegram.

The telegram, from the artist to the curator of the exhibition, con-
tains no information.

dekk

John LATHAM. Born 1921, Africa. Lives in London.

ONE - SECOND DRAWINGS. 1970. 5 sprayed-ink drawings on paper, 1 explan-
atory text panel.

"Each drawing is accompanied by a number which signifies an order in
which the importance of the various possible 'meanings' of the drawing
are designated.

LEAST EVENT AS HABIT. 1970. 1 text panel, 1 page of installation instruc-
tions.

’?FS*ART & CULTURE. 1967. Mixed-media. Book distilled to liquid, <;z\?;d1nj>

%k Xk

Barry LE VA. Borm 1941, Long Beach, California, Lives in Minneapolis,

Minnesota. L/ LM 5‘%3 See

Untitled. 1970. 6 statements.

Kkk

Sol LEWITT. Born 1928, Hartford, Connecticut. Lives in New York.

WALL DRAWING, INFORMATION SHOW. 1970. Colored pencil on wall, 4' high x
16' wide.

"Within four adjacent squares,

each 4' x 4',

four draftsmen will be employed

at $4.00/hour

and for four days to draw straight lines
4 inches long

using four different colored pencils;

9H black, red, yellow, and blue.

Each draftsman will use the same color throughout
the four day period,

working on a different square each day."

Kk
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Richard LONG. Born 1945, Bristol, FEngland. Lives in Bristol.

3 ﬁ»%ggo TION ABOUT A SCULPTURE IN ENGLAND, Summer, 1970. Photographs.

b

.

o tiaight 0 Wals Lo, bactmor, iiplasd 1069 (gf) 500 )

3
Bruce MCLEAN. Born 1944, Glasgow, Scotland. Lives in London.

Kk

Cildo Campos MEIRELLES. Born 19484 Rio de Janeiro, Brazil. Lives in
Rio de Janejro. OQ (3{)
t//' 7\&}J’ Kk

Marta MINUJIN. Catalogue only.

Kk

Robert MORRIS. Born 1931, Kansas City, Missouri. Lives in New York.

3 Drawings. L Vs

Sk
N.E. THING CO. LTD. Formed and named in 1966. Incorporated in 1969.

Six Art and Act works loaned by the National Gallery of Canada, Ottawa.
(‘e.§£346.laan

Eighteen Art and Act works loaned by the N.E. THING CO. LTD. Vancouver,

B.C., Canada.

Transmissions from Vancouver received on telex and telecopier
machines situated in the gallery. The Telecopier was loaned by the
Xerox Corporation, Stamford, Conmecticut.

K%k

Bruce NAUMAN. Born 1941, Fort Wayne, Indiana. Lives in Pasadena,
California.

4 Holograms.

NEW YORK GRAPHIC WORKSHOP.

FIRST CLASS MAIL EXHIBITION # 14. 1970. 1 photograph enlargement,
9,000 business envelopes.

The Museum visitors are invited by the wall panel to address on the
envelopes available if they wish to receive something from the New York
Graphic Workshop at the close of the exhibition.

Kekk
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NEWSPAPER. Edited by Stephen Lawrence. Printed in New York.

A special issue for the exhibition. One copy will be exhibited,
others will be on sale in the museum bookstore.

Kkk
Group OHO. Formed in 1966. Located in Ljubljana, Yugoslavia.
*
Milenko MATANOVIC. Born 1947, Ljubljana. Lives in Ljubljana.
Untitled. 1970. 2 photographs, 1 drawing.
*

David NEZ. Born 1949, Cambridge, Massachusetts. Lives in Ljubljana.

POINT-LINE/DROPPING A FLARE FROM A HIGH PLACE - 5 SECOND PHOTO
EXPOSURE. 1970.

*
Marko POGACNIK. Born 1944, Kranj, Yugoslavia. Lives in Kranj.
Untitled. 1970. 1 drawing.
%
Andraz SALAMUN. Born 1947, Ljubljana. Lives in Ljubljana.
FLAMING ARROWS/NIGHT COMMUNICATION. 1970. 1 photograph.
%*
Tomaz SALAMUN. Born 1941, Zagreb, Yugoslavia. Lives in Ljubljana.
Kedkk
Helio OITICICA. Born 1937, Rio de Janeiro, Brazil. Lives in Rio de Janeiro.

BARRACAO EXPERIMENT 2. 1970. Wood, burlap, branches, foam mattresses,
pillows, silver foil, lights, etc., 12' high x 16 1/2' wide x 21' deep.

This construction relates to some former experiments made by the artist
with the design of "nests" and to his BARRACAO EXPERIMENT 1 in Sussex
University, England, 1969.

"You can say it is a 'leisure proposition' using different sorts of

materials which are not important as such...but in the way they can be
used during the exhibition."

Yoko ONO. Catalogue only.
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Dennis OPPENHEIM., Born 1938, Mason City, Washington. Lives in New York.
SUNBURN PIECE. &M G
PARALLEL STRESS. G g Yy
HAIR PIECE. &' % 4",

These works consist of photograph enlargements and documentation and
are concerned with various aspects of the human body.

Kook
PANAMARENKO. Born 1940, Antwerp, Belgium. Lives in Antwerp.
PROP ELLERS FOR PORTABLE AIR TRANSPORT. 1969. 5 drawings.

"The idea, to comstruct a very small airplane that looks like a
portable tape recorder, flys for a couple of hours and weighs around
10 kilograms is now, after a prototype experiment, in a stadium of reali-
zation."

dekk

Giulio PAOLINI. Born 1940, Genoa, Italy. Lives in Turin, Italy.
RAPHAEL URBINAS MDIIII. 1968. Canvas on wood, 2" high x 1 1/4" wide.

Actual size reporduction of the light in the doorwav of the temple
painted by Raphael in the "Marriage of the Virgin".

Kkt

Paul PECHTER. Born 1941. Lives in New York. _71f$i;EL"%} {;'~:{L15{!2;u¢'
g v

ART DEVICE NO. 4. 1970. 15,000 handbills describing the device, 3/8"
lead plugs in randomly made holes, 1 black rubber floor runner, 3' wide
x 7' long.

"An already initiated device which extends so as to include partic-
ipation in any desired situation."

The handbill states that anyone wishing to locate the randomly placed,
unlabelled devices may receive exact information on their whereabouts by
sending the artist a stamped, self-addressed envelope.

Jede e

Giuseppe PENONE. Born 1947, Garessio, Italy. Lives in Garessio.

3

Adrian PIPER. Born 1948, New York. Lives in New York.

CONTEXT # 7. March 1970. Black notebook with attached pen, text panel
inviting anyone to indicate their response to this situation in the pages

of t7e black,notebook.

- Fe j 7 >l )
Al(i{ VQ((i(tLAz(' . s Waacl®, © (more)
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Michelangelo PISTOLETTO. Born 1933, Turin, Italy. Lives in Turir.

THE LAST FAMOUS WORDS. 1970. Photo-enlarged replica of his book en-
titled Le Ultime Parole Famose, 1967.

The book is in Italian and English and will be exhibited so that
visitors to the exhibition may read it.

EX 3

Emilio PRINI. Born 1943. Stresa, Italy. Lives in Genoa.

Kk
Alejandro PUENTE. Born 1933, Buenos Aires, Argentina. Lives in New York.

Untitled. 1969. Wood, fabric, pigment powder, liquid paint, paper and
plastic.

"Color is the only visual element that has a grammar and syntactic
properties of its own. In that sense, we can speak of color as language
and analyze or present it according to its particular structure rules.
When color rules are given previously (like in color swatchbooks provided
by a certain manufacturer) then we should speak of color as code, rather
than language. i

My work is related to the manipulation of these individual syntactic
elements and their materialization. The physical media then becomes unim-—
portant and very specific and relevant at the same time. Unimportant because
of its too general qualifications (color can be found everywhere) and rel-
evant because, depending on the specific 'qualities' of the physical material-
izations, different language combinations can be 'found' or proposed."

Kkk

Markus RAETZ. Born 1941, Berne, Switzerland. Lives in Amsterdam.
Untitled. 1968-1970. 53 photo-copied drawings of possible projects.

It was the artist's intention that these drawings be available to the
public for photo-copying. Unfortunately we were unable to obtain the
necessary equipment for realizing this part of the work.

kkk

Yvonne RAINER. Catalogue only.

kkk

Klaus RINKE. Born 1939, Wattenscheid, Germany. Lives in Dusseldorf,
Germany.

12 CONTAINERS OF WATER LADLED FROM THE RHEIN. 1969. 12 zinc containers,
ach filled with 60 liters of water from the Rhine, 1 ladle, 1 poster with
the names of the cities from which water was taken, 14 photographs docu-
menting the acquisition of the water.

Shipped from Dusseldorf by boat at the artist's request. "I espec-

: "
ially like the idea of shipping the Rhine across the Atlantic Ocean on a boat.

k%
(over)
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Edward RUSCHA. Born 1937, Omaha, Nebraska. Lives in Hollywood,
California.

EVERY BUILDING ON THE SUNSET STRIP. 1966. Accordion-fold book which
opens to 27'. Book of photographs of all the buildings on Sunset Strip.

THIRTY-FOUR PARKING LOTS. 1967. BRook with 31 aerial photographs.

ROYAL ROAD TEST. 1967. 62 page book with 36 photographs.

STAINS. 1969. Boxed portfolio of 75 different stains on paper.

REAL ESTATE OPPORTUNITIES. 1970. 21 page book with 25 photographs.
Kk

J. M. SANEJOUAND. Born 1934, Lyon, France. Lives in Paris.

PLAN. 1969-1970. 3 drawings, paper on wood.

These drawings constitute a plan "for the organization of outside
spaces'.

Jedesk

Richard SLADDEN. Born 1933, Somerset, England. Lives in Richmond,
Surrey, England.

UNDERWATER.SOUTH. 1970. A work in 4 parts:
a) UNDERWATER NATIONAL SECTION. Card file box, 143 index
cards with cut-outs, 4 folded drawings in ink, crayon

and wash, 1 folded chart in ink and cravon.

TIDE PREDICTION JULY 1970. 21 ink, crayon, paper-
cut-out index cards in a plexiglas box.

UNDERWATER SCULPTURE. Cravon and ink on cut-up
charts and 102 post cards in plexiglas box.

LOUISIANA BAY. Tinted photographs on canvas, folded.

dedek
Robert SMITHSON. Born 1938, Passaic, New Jersey. Lives in New York.
THE SPIRAL JETTY, Great Salt Lake, Box Elder County, Utah. 1970.
Black rock, earth salt crystals, red water (algae) and light reflections
of sun, length of coil ca. 1500', 15' wide.
8 photo-panels (P: Gianfranco Gorgoni)

Kokt
Keith SONNIER. Born 1941, Mamon, Louisiana. Lives in New York.

1 video-tape.
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Ettore SOTTSASS, JR. Born 1917, Innsbruck, Austria. Lives in Milan,
Italy.

Designer of the Olivetti Visual Jukebox or 'Information’ machine
which is in operation in this exhibition.

K%k

Erik THYGESEN. Born 1941, Nyborg, Demmark. Lives in Copenhagen,
Denmark.

TO ERIK THYGESEN WITH EVERY GOOD WISH FROM RICHARD NIXON. 1970. 39
photostats and 1 framed photograph.

Title is based on the photograph which is so signed.
Sk
John VAN SAUN. Born 1939, Denver, Colorado. Lives in New York.
Untitled. 1970.

K%k

Guiherme Magalhaes VAZ. Born 1948, Minas Gerais, Brazil. Lives in
Rio de Janeiro, Brazil.

Kkek
Bernar VENET. Born 1941, Nice, France. Lives in New York.

Untitled. 1970. 1 television set to be turned on to stock market
programs and mathematics classroom programs only.

Kkk

Jeffrey WALL. Born 1946, Vancouver, B.C., Canada. Lives in Ruislip,

L}/VMALA4}LA;:£,/ Middlesex, England.
' ; LANDSCAPE MANUAL. 1970. Booklet.

kkk

Lawrence WEINER. Born 1940, New York. Lives in New York.

M TRIED AND TRUE. 1 statement.

-

The statement is as follows:
1) The artist may construct the piece
2) The piece may be fabricated
3) The piece need not to be built
Each being equal and consistent with the intent of the artist
the decision as to condition rests with the receiver upon the
occasion of receivership.

3 Booklets.

Ian WILSON. Catalogue only.




