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The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.
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102 Christopher Street
New York, New York 10014

May 28, 1970
The Museum of Modern Art

11 West 53 Street
New York, New York 10019

Dear Kynaston:

The appearance of SERVICE AREA, my piece for the "Information"
show, has been changed slightly.

There will be only one table; this table will hold the mail as
it comes in. (There will not be a table with maps and dia-
grams; that would shifﬂthe direction of the piece.)

The table for the mail should be about 12 inches by 12 inches

—— the size doesn't matter much. (I can be available during the
installation. )

-—a.uafl'bydamn-ﬁh
On the wall there will be an 8#x11" titlesexprZrtory sheet;
also, on the wall, there will be calendars of the exhibition
months, to denote times of pick-up.

I will send this materisl, or bring it down to you, by the
middle of next week,

Thank you.
Sincerely,

\
Vito Acconci
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The Museum of Modern Art S

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

How will you be represented in the show? By a piece entitled
SERVICE AREA.
(See enclosed sheet #1.)

Describe its components, medium or is it printed matter or is it on paper?

Tables, mail, maps, diagram, printed statement, calendars,
museum guard.
(See enclosed sheets #2 and #3.)

Installation: Are there any special instruction on how the piece is to be shown?
e instructions appear on the enclosed sheets, #2 and #3.

I will be available to help install the piece.

If there are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece
is made clear.

Insurance value:
none

If your piece, or any part of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.

I will bring dwem personally the maps, diagram, statement,

and calendars.
If possible, I would like the museum to provide tables.
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Photographs of the piece in the show?

Photographs of a previous piece?

Other photographs,

By a statement?

Please see enclosed sheet #4

In any other way?

\ilm xqcm\o{

Signature

On enclosed sheet #5, 1 have descriptioms of
some of my short films, Perhaps a film or two
might be included in the ‘visual juke box.'
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INFORMATILION

ARTIST'S BIOGRAPHY

Neme (in full): yito Acconci

If your professional name is not your full name, please give professional name:

Date of birth (month, day, year): japyary 24, 1940

Place of birth: Bronx, New York

Present address(es): 102 Christopher Street
New York, New York 10014 = ?1*70%0

Citizenship (and date of naturalization, if appropriate): .5,

Places and dates of former permanent residences: 333 Broome Street, NYU (1*
1968); 1082 Bowery, NYC (1966-1967) :

Study (places and dates): Travel (places and dates):

Holy Cross College Ew:;rcester Mass.); 1958-1962
University of Iowa (Iowa Cityi; 1962-1964

Prizes, grants, etc.:

When did you first begin work as an artist?

1f your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

- - -

Place and date work first publicly shown: A aiE T R ) s
Performances: Central Park, 1968; Pieces: Gain Ground Gallery (NYC,
One man thows: : Important group shows: 1969)

NYC, 1970 Dwan Gallery (Language III, 1969)
e Grewed Gallery ( y s Art of the Mind (Oberlin College,1970)
o £ - s Software (Jewish Museum, 1970)
ne-man periormances : 557,087 & 955,000 (Seattle &.J gouver,
gtel:g;nl,aiggg.%hou e Street Works (Architectural Lt%ngue]?")

Wesleyan University, 1970. 1969)

Pefformances: Paula Cooper Gallﬁ,
NYU, Wadsworth Atheneum, YM-Y
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Media in which you have worked (painting, sculpture, photography, films, etc.):

performances, activities, writing, room situations’ films, Pll‘*"?""' o

Have you worked in fields other than the visual arts? see above

Writings, published and unpublished:

aw -

Bditor, O T0 9 magazine.

Notes on performances, activities, and room situations. m
to be published by Follett Publishing Company) B

Bibliography (include documentary films and TV tapes) SR Liék) mention in:

Arts (Schuldt, Summer 1969; John Perreault, December-January 1970).

Village Voice (John Pe.greault: March, April, October 1969; Janu-
ary 1970

Penthouse (John Wilcokk, Summer 1970)

If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

\;\‘Q chg

Signature v |
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Vito Acconci
SERVICE AREA

1. Since I am in a show at the museum, I can use that show, as a ser-
vice. My space in the museum functions as a 'post-office box':

during the exhibition, my mail is being forwarded by the post of-
fice to the museum,

Because the mail is at the museum, on exhibit, the museum guard's
normal services are used to guard against a tfederal offense';
his function shifts to that of a mail guard.

The piece is performed (unawares) by the postal service, as the
mail travels to the museum, and by the senders of the mail, wher-
ever they happen to be. I perform the piece actively by coming to
the museum to pick up my mail.
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Realization of SERVICE AREA

1. ? small table (about 25"x25" and of ordinary height; the size
is not important.
Myc mail, as it comes into the museum, is placed on the table.
The table should have, at its edge, a label: "Mail Table."

A second table, about the same size as the first and placed
about one or two inches apart.
Three maps and one diagram are placed on this table.

a. In the upper left-hand corner, a map of the world.

This will define the route of each letter from outside the
city. A line will be drawn from the source (the place the
letter was mailed) to the destination (the museum, NYC); I
can draw the lines when I come to the museum to pick up
the mail.
?;?ﬁath the map there will be a label: "Map of Mail Routes

& n
In the upper right-hand coxrner, a map of New York City.
This will define the route of each letter from within the
city. As on the map of the world, a line will be drawn from
the source of each letter to its destination.
?ﬁﬁﬁath'*he map there will be a label: "Map of Mail Routes

n

In the lower left-hand corner, a map of Manhattan.
This will define the route I follow when I come to the musemm
to pick up my mail. A line will be drawn from my starting
poin§ (home or elsewhere) to the place of pick-up (the mu-
sSeum) .
Beneath the map there will be a label: "Map of Pick-up
Routes.”

In the lower right-hand corner, a diagram of the room in
which the piece is placed.

This will define the movement of the guard around the room.
Since his movements are indeterminate, the arrows will be
general, following the edges of the outlines of the room;

the arrows will each point both directiang. Lab@l: "Hiagram
0 1 Area iIndetermlnate S ]
of the Guard's Wa kinghote: plndet attempt%to get maps of

pA% dmfﬁﬁﬂ,jkeet ##3 fairly uniform size.

3, Wall.
A statement of the project (page 1 of the enclosed sheets) will

appear on the wall, above the first table.
Next to the statement will appear calendars of the exhibition
months. On the calendars I will mark the dates and times I

come to the museum to pick up mail,

Note: The second table, with i¥s documentation, functions
to clarify the movement and circulation that the

piece involves.
If I decide that the second table could get too much
focus, I might decide to leave it out and have only
the first tabile.

In that case, the materials of the piece would be:
Table, mail, printed statement, calendars, museum
guard .
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Installation instructions for SERVICE AREA

1. The mail table doesn't have to be very large: X28x 12"x12",
12"x15" —- whatever is easily available. (The height should
be normal table height.) (Table should be against a wall.)

2. The two statement sheets and the four calendars should be hung

on the wall, above the table,

8. The sheet describing the progact (the sheet with the heading
"Vito Acconci / SERVICE AREA) should be hung at a,height

that allows easy reading —-- six or seven feet, perhaps,
from the floor.

b. The sheet providing the notemxx ("Note to SERVICE AREA)
should be hung under the first statement sheet —— perhaps
an inch below.

c. The four calendars should be hung beside the first
statement sheet —— about an inch away.
June calendar =-— one inch space -—— July calendar.
About one inch below:

August calandar —- one inch space —- September calendar.

The space beneath the calendars and next %o the second
statement sheet should be left open.

During the exhibition, this space will be occupied by
stetement sheets describing different performances of
SERVICE AREA (as described on the ™note" sheet).
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Mr. Kynaston L. McShine
Associate Curator
Museum of Modern Art

11l Weet 53 Street

New York, N.Y. 10019.

Dear Mr. McShine,

Thank you very much for your letter of May 19. I would like
you to know that all the materials that you need will be on the
way to you by May 27 via AIR with no problem at all,

In answer to your specifiec questions:

l. I will be sure to send you the NORTH DAKOTA project.

2. Concerning the film: I will furnish you with two prints to
satisfy your need. Regarding information for the catelog
on the filmg

TITLE: TO PERCEIVE 10,000 DIFFERENT SQUARES IN 15 MINUTES

DATE: 1970 RUNNING TIME: 15 minutes
color, lémm, with no sound.

Concerning dieplay of NUMBER BETWEEN O and 1 : I am sending
gou four photos. #l-information on the project. #2-photo of
9V T" gitack of printout. #3-photo of first page. #4-photo of
last page. Display could be sequential order. If you would
like me to send the actual NUMBER(a column that weighs 500
pounds, and measures 11" x 14" x 9'7" high) please advise me.

I await your further instructions. I wish you success in this
endeavoTr.

Humbly yours, -
vl —_—7 ~
Siah Armajani

400 Groveland Avenue
Minneapolis, Minnesota. 55403
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Mr. Kynaston L. McShine
Associate Curator
Museum of Modern Art

11 wWest 53 Street

New York, N.Y. 10019

Dear Mr. McShine,

Thank you very much for your letter of May 28. As you have in-
structed, I am sending NUMBER BETWEEN O AND 1 via Railway Express
(air freight). It will arrive no later thabh Monday, June 8.

I hope that you already have received the films, NORTH DAKOTA PRO-
JECT, and other written meterials,

Below I have drawn a display suggestion for NUMBER BETWEEN O AND 1,
incorporating the column of print-out with a page of information,
and pictures of the first and last pesge, which I've already sent you,

NS

Back ?'Cahmal
Shands ._‘-4},1;.... >
10,

For asdded security, the column has an "eye hook" on the top, to be
fastened to the wall.

with best wishes,

Humbly yours,

=% T — 7=

gieh Armajani
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April 1, 1970

Mr. Kynaston McShine

Associate Curator

Department of Painting and Sculpture
11 West 53 Street

New York, N. Y. 10019

Dear Mr., McShine,

It was indeed a pleasure to meet you and have time to talk
to you. I only wish you could have come to Minneapolis for
a more leisurly visit.

I would like at this time, to thank you agein very much for
your invitation to participate in INFORMATION. I hope I am
worthy of your consideration.

As we talked, I would like to submit these works for INFORMATION:
NORTH DAKOTA PROJECT and TO FERCEIVE 10,000 DIFFERENT SQUARES
IN 15 MINUTES(16mm color film).

For reprecentation in the catelog I submit A NUMBER BETWEEN
ZERO AND ONE. I leave to your discresion that the project A NUMBER
BETWEEN ZERO AND ONE be included in the show.

Enclosed you will find the material for the catelog. (Photo—
graphs and written statement)

I await your further inetructions and I wish you great success
with INFORMATION.

Humbly yours, .

i H Lt
gigh Armajani
400 Groveland Avenue

Minneapolis, Minnesota.
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11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart Mz

INFORMATION ji;(z.
ARTIST'S BIOGRAPHY k?al.d 6\

If your professional name is not your full name, please give professional name:

The Museum of Modern Art Archives, NY

~

Name (in full): Siah Armajani

Place of birth: Teheran, Persia

Present address(es): 400 Groveland Avenue; Minneapolis, Minnesota. 55403
Citizenship (and date of naturalization, if appropriate):
Places and dates of former permanent residences: peheran until 1960; Minneapolis

since 1960,

Study (places and dates): Travel (places and dates):
University of Teheran - Philosopy
Macalester College, St Paul

Prizes, grants, etc.:

When did you first begin work as an artist? 2

1f your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown: ——————— e ——— e,
i R TR i

One man shows: Important group shows: The last two
Phe last one man show: group shows: ART BY TELEPHONE,

WALKER ART CENTER, MPLS, 1967 MUSEUM OF CONTEMPORARY ART, CHICAGO,
1969, TOWERS, FINCH COLLEGE MUSEUM OF
ART, 1970.
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Media in which you have worked (painting, sculpture, photography, films, etc.):
computer, holography, films, video tape.

Have you worked in fields other than the visual arts?

I am designing a 21lst
century community in Jackson, Minnesota.

Hri.tinga, published and umpublished: Unpu.blished: "The Aectual Bntity" 1969

"Interpretation of Art History
according to Paul Tillich." 1969

Bibliography (include documentary films and TV tapes):

1f there is any further information that you think might be valuable or interesting, or
you care to make a general statement, we should appreciate it.

For my biography, I would very much appreciate if you only use my
name, date and place of birth, and where I live.

Qo

“.' 1 an

Signature

Siah Armajani

= T
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Siah Armajeni

The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INFORMATION

PROPOSALS

How will you be represented in the show?

1. NORTH DAKOTA SHADOW

2. TO PERCEIVE 10,000 DIFFERENT SQUARES IN 15 MINUTES(16mm color f£ilm)
Describe its components, medium or is it printed matter or is it on paper?
1. NORTH DAKOTA: photostat, photograph

2., T0 PERCEIVE..... : Tilm(16mm color)

Installation: Are there any special instruction on how the piece is to be shown?
no

If there are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece
is made clear.

1. NORTH DAKOTA $100

Insurance value: 5, Film $150

If your piece, or any part of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.,

I will ship works upon your request via mail
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

I want to be represented by: A NUMBER BETWEEN ZERO AND ONE (enclosed)

Photographs of the piece in the show?
Photographs of a previous piece?

Other photographs,

By a statement?

In any other way? I want to be represented on my page by

e paragraph of written information and two photographs.

The paregrapvh of information(enclosure # 1) appears first,

at the top of the page, followed by photogrephs (enclosures
#2 and then # 3. ) Bach of these are identified on back side.
The captions that must appear under each photograph are
written out on back side of each photograph.

THE SIZE OF THE WRITTEN MATERIAL AND PHOTOGRAPHS IS
ABSOLUTELY UP TO YOU

-

C___,‘,-) .
April l’ 1970 _‘_-TE.._ q e _ - -
Date Signature '

Siah Armajeni
400 Groveland Avenue

Minneapolis, Minn. 55403
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The Museum of Modern Art Pub.
11 West 53 Street, New York, N.Y. 10019 Tel, 956-6100 Cable: Modernart F'LL

INFORMATION

ARTIST'S BIOGRAPHY

Name (in full): grichard Artschwager
1f your professional name is not your full name, please give professional name:
Date of birth (month, day, year): December 26, 1924
Pisce of births Washington, D.C.
Present address(es):
20 East Broadway, New York City
Citizenship (and date of naturalization, if appropriate):

Places and dates of former permanent residences:

Travel (places and dates):

Europe 1933

studied with Bmedee Ozenfant, 19460547
1851, 1968
1969

Study (plgces and date@)s,, .. . . ity 1948

Prizes, grants, etc.: cassandra Foundation 1969

When did you first begin work as an artist? Serious work started around 1960

1f your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Please refer to my biography which you have on file,

Pllce and date work first publicly shown: Dwan Box S‘!"ICW{L.A. } 1963—64

One man shows: Important group shows: Plastics, Albright-Knox
Castelli, N.Y. 1965 Box Show, Dwan /64
b £ 6
castelli, N.Y, 1967 Sh ! s
K., Fischer, Duesseldorf
Ricke, Cologne 1969 Ten Years, Leo Castelli 1967
Butler, Los Angeles 1970 Ptg & Sclpt of 60's, MOMA 1967
Onnasch, Berlin 1870 Documenta 4, Kassel 68
Whitney Annuals, 66, 68
When Attitudes
1des Become Form,Kunsthalle,
Bern, ICA London, 1969

1062 Primary Structures, Jewish, 1966




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs q 3"! a

Media in which you have worked (painting, sculpture, photography, films,
All of the above

Have you worked in fields other than the visual arts?

Yes Manufacturing and teaching

Writings, published and unpublished:

The Hydraulic Door Check, Arts Magazime Nov, 687

Bibliography (include documentary films and TV tapes):

A's Mental Furniture , Elizabeth Baker, Art News

1f there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

v
/;//é"{ i /LJ‘/_\

Signature
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INFORMATION

PROPOSALS

How will you be represented in the show?

By blye 1\;\-::5.4\1_] N

Describe its components, medium or is it printed matter or is it on paper?

Installation: Are there any special instruction on how the piece is to be showm?

e 8 ol b e

I1f there are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece

is made clear.

Insurance value:
\(\-431'\._,52._..___._._
If your piece, or any part of it, must be shipped (or collected from a lender)

please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Uy Vo= s ks et
-“t\.h,)&* — .\[t_ 8-“4:{

Photographs of the piece in the show?

J ) R B "-"‘-}e“"'l?h:’ (in"
' : Lty 1ol —

Photographs of a previous piece?

Other photographs,

By a statement?

any other way?

Signature
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The Museum of Modern Art

11 West 53 Street, New York, N.Y, 10019 Tel. 956-6100 Cable: Modernart
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INFORMATION
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10013 Tel. 956-6100 Cable; Modernart
INFORMATION

ARTIST'S BIOGRAPHY

Name (in full): MEL BMA)E&

If your professional name is not your full name, please give professional name:
Date of birth (month, day, year):

Place of birth:

Present address(es): NEW yom CITY

Citizenship (and date of naturalization, if appropriate):

Places and dates of former permanent residences:

Study (places and dates): Travel (places and datep):

PLEASE vs€

Prizes, grants, etc.:

When did you first begin work as an artist?

If your work is related to experiences (in background, education, travel| etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown:

One man shows: Important group shows:
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Media in which you have worked (painting, sculpture, photography, films, etec.):

. Have you worked in fields other than the visual arts?

Writings, published and unpublished:

Bibliography (include documentary films and TV tapes):

[
~ If there is any further information that you think might be valuable or interesting, or if
I you care to make a general statement, we should appreciate it.

il

Signature
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

LNFORMATTION

PROPOSALS

How will you be represented in the show? WﬁcLL P,ECE =
MEASUREMENT SEMIES | BY FORMULA CcineLE)

Describe its components, medium or is it printed matter or is it on paper?

BLACK. CHALK ON WALL
S1LE DECIDED BY INSTALLATION

Installation: Are there any special instruction on how the piece is to be shown?

ALTIST witl I4STALL

If there are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece
is made clear.

Insurance value: IMAPPZMA-BLG'... IF PIECE JSHovlD BE DAMASED
(6RAFETTI OR SMUNGING) MUSEUM SHouLl PAY For TIME FoR REFAWR,

If your piece, or any part of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Photographs of the piece in the show? PLEA&E PN”T mé— MTQ .
WHICH MR, McSHWE ALREADY HAS W IS POSSESION PF
THE CIALLE WSTALLATION AT m) STVRIO.

Photographs of a previous piece?

Other photographs,

By a statement?

In any other way?

Signature
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UNIVERSITY OF CALIFORNIA, SAN DIEGO

EEBIEE_LE\’ * DAVIS * [RVINE * LOS ANGELES » RIVERSIDE * SAN DIEGO * SAN FRANCISCO |[80 B8

Visual Arts
POST OFFICE BOX 109

LA JOLLA, CALIFORNIA 92037

June 2, 1970

Kynaston L. McShine

Department of Painting and Sculpture
The Museum of Modern Art

11 West 53 Street

New York, New York 10019

Dear Kynaston:

Use the film loop if you wish. Simply cut the film at the splice --
it may need some leader but do whatever is necessary -- I don't understand
your projection machine. About the slides I don't know. I don't really
flip for the projector (it sure isn't a media message as is a hollograph)
but I do Tike the images, i.e., they could exist as photos or something
else.

Let me explain the cookies. This project relates to a piece I'm doing
for the Software show and one at the Museum of Modern Art at Turin. The
original idea is outlined in the Leverkusen catalog. All my paintings up
to about 1968 are being cremated in a mortuary -- an alter ego of my own
body. It is also a recycling piece and a reductive piece. Will I arise
Phoenix-1ike from the ashes? It is an important act for me with many
implications, that is, by losing my Tife, will I save it? Please excuse
the canalbalistic overtones in that I invite anyone who wishes to sample the
cookies. That is where the recycling part comes in; will the paintings
eventually again become art say, be returning to the earth become burnt
umber and so on? Art ceremonial wafers. Use your own judgement about when
and how many wafers should be eaten -- some should be left for the exhibit.
Perhaps after show? I include the recipe. An interesting way to compose

into a homogenous gestalt.

I was just in town for a week and had hoped to see you around somewhere.
I'11 be back at the end of Summer to see Show; perhaps I'11 see you then.

P.S. Grass brownies on way post haste.
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart
INFORMATION

ARTIST'S BIOGRAPHY

Name (in full): oA BAL/ESSAE/

If your professional name is not your full name, please give professional name:
Date of birth (month, day, year): «// & /7 /13/

Place of birth: 41 )oMAL < ﬂ‘)/, (A2 T

Present address(es):

Citizenship (and date of naturalization, if appropriate): U 5iA

Places and dates of former permanent residences:

Beereeey (75955
Study (places and dates): Travel (places and dates):
TAN O/EEp STHTE CGLATE 9757  sumere , josz
LAAE) CALIF [FERE [CELE s -33
zos Anmies awm/? ART | NST/VE 57-57
LA CHESF: L5 ANECPLE S s
CIHPVINARS, (25 ANEELES , 4
Prizes, grants, etc.:

NONE

When did you first begin work as an artis

>, HELE PEAIMES FROF
w7 /P76, 7’;/7’#?“' 5

-

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

=

Place and date work first publicly shown: ser BI0 -

One man shows: Important group shows:

see S0 >ee 210 °
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Media in which you have worked (painting, sw, photography, films, etc.):

e

Have you worked in fields other than the visual arts?
~e

Writings, published and unpublished:
preVE

Bibliography (include documentary films and TV tapes):

see F/2°

If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

7 & T OAES O
e PMoA SEoveo (57: THE
;;#:H::;r/fTS AV SENMD r—"ﬂa‘i A ﬁl&}f@?//pcgeo
o 1S B ETHLY, AHE Wl NEY collp .
CHRISTMAS cneps §HENTENT P€ CHLENTIVES 7
S vss/ELYy 1BE
Ave  sp 2NV THE wov? F9355 8
/‘7‘/4‘;7 . ETIETS AS A RESviT Awne

nyBE FENEZ SVIEIDFS




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,.

The Museum of Modern Art Archives, NY MoMA Exhs. qg;l )

Collection: Series.Folder;

The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 245-3200 Cable: Modernart

Date received. M2¥2. 1970 ...

LOAN RECEIPT

The object(s) described below has (have) been received by The Museum of Modern Art as loan(s) under the
conditions noted on the back of this receipt.

From

for

Mr. John Baldessari
1120 E, First Street
National City, California

Exhibition - INFORMATION
(The Museum of Modern Art, NY: June 30 through Sept. 20, 1970)

= —~
Registrar David Vancé

y . Insurance
Description value

BALDESSARI: Corpus Wafers. 1969, Cookies in a coockie jar, None
recipe,

Please note: Work will not be returned to you unless requested,

/\D LIKE ALL > /ff?”%“ﬁa

[ oIS b1 JAZ
ENLATHED PHIE OF ,qw;’mﬂfvf

5.

TS~ ,
i
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CONDITIONS GOVERNING LOANS

+ 1. The Museum of Modern Art will exercise the same care in respect to loans as it does in the
safekeeping of comparable property of its own.

Loans shall remain in the possession of The Museum of Modern Art and/or other museums
participating in the exhibition in question for the time specified on the face of this receipt,
but may be withdrawn from exhibition at any time by the director or trustees of any such museum.

Unless the lender expressly elects to maintain his own insurance coverage, The Museum of
Modern Art will insure this loan wall-to-wall under its fine-arts policy, for the amount indi-
cated on the face of this receipt, against all risks of physical loss or damage from anyexternal
cause while in transit and on location during the period of the loan. The policy referred to con-
tains the usual exclusions of loss or damage due to such causes as gradual deterioration,
inherent vice, war, invasion, hostilities, insurrection, confiscation by order of any government
or public authority, risks of contraband or illegal transportation and/or trade.

If the lender elects to maintain his own insurance, the Museum must be supplied with a certifi-
cate of insurance naming The Museum of Modern Art as additional assured or waiving subroga-
tion against The Museum of Modern Art. Otherwise, the loan agreement covering this loan shall
constitute a release of the Museum from any liability in connection with the loaned property.
The Museum can accept no responsibility for any error or deficiency in information furnished
to the lender's insurers or for lapses in coverage.

If the loan listed on the face of this receipt is for sale, it is understood that the selling price
shall include a handling charge as follows:

On sales up to $10,000. 10%
On the next $15,000. TV%
On everything over $25,000. 5%

Unless The Museum of Modern Art is notified in writing to the contrary, it is understood that
it may photograph and reproduce loans in its publications and for publicity purposes, and that
slides thereof may be made and distributed by The Museum of Modern Art and its designees for

educational use.

Unless other arrangements have been approved by the Director of Administration at The Museum
of Modern Art, loans will be returned only to the owner or lender at the address stated on the

face of this receipt.
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(mgmfm 2Hom /ZM/? BoVEN , HANNE

"dig

The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart
INFORMATION

ARTIST'S BIOGRAPHY

Name (in full): ‘HHNNE \D/‘:}'E @O UE ’\/

If your professional name is not your full name, please give professional name:
Date of birth (month, day, year): ? Gf‘ L{' ('_{ /

Place of birth: M A [ f‘C }Z

Present address(es):

2| Hommbeirg 40 [ ottt Bc(/;514>a;7 ¢

Citizenship (and date of naturalization, if appropriate): W AACL M

Places and dates of former permanent residences: _M___\7 ('

Study (places and dates): M(‘(W [?(z{/} Travel (places and dates): L{ S‘,\/J g
196668  WeliEuE

Prizes, grants, etc.:

When did you first begin work as an artist? -

1f your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.s—

Place and date work first publicly shown:

One man shows: Important group shows:
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Media in which you have worked (painting, sculpture, photography, films, etc.):
Have you worked in fields other than the visual arts? \

Writings, published and unpublished:

Bibliography (include documentary films and TV tapes):

1f there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

Haiut Do et

ignature
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DARBOVEH, IAMHE,

o

The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INFORMATION

PROPOSALS

How will you be represented in the show? ( g ':[ VM
Luow Soo

Describe its components, medium or is it printed matter or is it on paper?

Installation: Are there any special instruction on how the piece is to be shown?

Lef Yo ke, Sodk
é‘)\_/cl/&f%-w

If there are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece

is made clear. 2

Insurance value: [

If your piece, or any part of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.

¢
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Photographs of the piece in the show?

Photographs of a previous piece?

Other photographs,

By a statement?

In any other way?

e

Signature
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Dibbety ‘J&m
au; :
ca !
The Museum of Modern Art :
11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart é‘kxgﬂ(ﬁjﬁ'

INFORMATION

ARTIST'S BIOGRAPHY

Neme (in full): e Dfééﬁﬁg

If your professional name is not your full name, please give professional name:

Date of birth (month, day, year): mf) / // 4‘ ‘
Place of birth: WEERT ( Hoatlorns)
Present address(es): ‘{"{'A‘SE'_@ ROFKg Tk, 2.0
A M (TERDAM.
Citizenship (and date of naturalization, if appropriate): 2{475 f/

Places and dates of former permanent residences:

Study (places and dates): Travel (places and dates):

Prizes, grants, etc.:

When did you first begin work as an artist?

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown:

One man shows: Important group shows:

Ste  lncluded prpis
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Media in which you have worked (painting, sculpture, photography, films, etc.):

W""V”W‘f k—nf/mﬂ-,f’{%%ﬁay /fgﬂ;m e

Have you worked in fields other than the visual arts?
Mbﬁ)}’}?ﬁ/ﬂ
Writings, published and unpublished-

Ldbrs Rt tori by Jsdilphore 169
k"’""""? /mjff'ﬁfwb//:fwﬂ Jate notimd

Bibliography (include documentary films and TV tapes):

1f there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

6 f’(:}ﬂ’-\z /7 ?1 Signature //ﬂ"ﬂ ;(Z@éﬂf
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GEORGE m GILBERT

art for all

12 FOURNIER STREET, LONDON, E.1, ENGLAND Tel. 01-247 0161

June 9th 1970
Dear Kymaston Mc Shine ,
We had intended to make a Sculpture for
your exhibition . This has not ©been ©possible because
we have been vwvery busy with shows on the continent .
We are sorry . Under the circumstances please feel
to exhibit the 2 colour photograph portraits together

with the other original catalogue material we sent to you .

Very Best Wishes to YOU from

(bt 002 Yo

"Art for All" London 1970 .

T
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart
INFORMATION

ARTIST'S BIOGRAPHY

Name (in full): SOL LEWITT

If your professional name is not your full name, please give professional name:

Date of birth (month, day, year): Q/‘?/l?
Place of birth: HpeTPoeD‘ GO AN

Present address(es):
Iy HesTer i,
NYC oo »—
Citizenship (and date of naturalization, if appropriate): US

Places and dates of former permanent residences:

Study (places and dates): Travel (places and dates): ﬁl/ﬂ,‘)fff’%é}"‘?
sFrRACUSE VMV 1T45-¢5 Fare ensT (1561-52)

SOUTY AMELIC A - 1§67
M APRicA 176547

Prizes, grants, etc.:

When did you first begin work as an artist?

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

)
Place and date work fiTst publicly shown: NGT J-#owN

)

One man shows: " Important group shows:
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—
Media in which you have worked (painting,/ sculpture, photography, &dims, etc.)t

Have you worked in fields other than the visual arts? MO

Writings, published and unpublished'
Jiene 7§67

C'ZIE““ wﬁfﬂ;f/mw Licas 1967

Bibliography (include documentary films and TV tapes):

If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

()’lu-vt LT ()20 (op LJ‘/WM

Sets ¢ S itﬂatur
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INFORMATION

PROPOSALS

How will you be represented in the show?

Describe its components, medium or is it printed matter or is it on paper?

loloed pescct o Walle

Installation: Are there any special instruction on how the piece is to be shown?

&;.M@ZAJ—:—

If there are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece

is made clear.
Insurance value:
1If your piece, or any part of it, must be shipped (or collected from a lender)

please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

"l ot i e
Photographs of the piece in the show?

Photographs of a previous piece?

Other photographs,

By a statement?

In any other way?

/DQM U 77
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The Museum of Modern Art A
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11 West 53 Streat, New York, N.Y. 10019 Tel, 956-6100 Cable: Modernart J s} 4""’
MJF
-

INFORMATION

ARTIST'S DIOGRAPHY

Name (in full): [ DWARD RUSCHA

1f your professional name is not your full name, please give professional name:

1937

Date of birth (month, day, year): LEC . [€ /

Place of birth: (DA (4 ) NEBRAS KA

Present address(es): ’02(]‘ 3/r N. WESTERN A AVE .

tHoLLY weeopD, CALIForRMIA
Citizenship (and date of naturalization, if appropriate): U-s A,

Places and dates of former permanent residences:

Study (places and dates): Travel (places and dates):

CHOVWNAZD ALT (INSTITVTE Mo €
4s 7 - 6o ___{__t_

Prizes, grants, etc.:

When did you first begin work as an artist? /{/é (

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

U THE DATING 6A4AME "

Place and date work first publicly shown:

One man shows: Important group shows:

Fervs GALVLERY
963
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Media in which you have worked (painting, sculpture, photography, films, ete.):

Have you worked in fields other than the visual arts?

2

H,f”/f’ ’7‘<‘L- //29
Writings, published and unpublished:v/?% Z é/ - /2 Z &/ C o

e A~ %7 = A=
27[ poe ks /"’// s fest’

Bibliography (include documentary films and TV tapes):

If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

& 8 ,
c’;*”"-/?-ﬁi’bz”/ b & /14

Signature
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INFORMATION

PROPOSALS

How will you be represented in the show?

ST AN
"Rovar RLoApP TEST "

Describe its components, medium or is it printed matter or is it on paper?

Spe pifacdes cata /?_

i

"37/ PAEK(NVE Lo7s " SUVSET ST2uP "

Installation: Are there any special instruction on how the piece is to be shown?
Yo nser STRr" Boox SHoD PE Sttownw CRES

pCCcord/AN fvLD LefcE THAS = rer V“rw.‘)_

diagram please

If there are any other instructions that are best described by a
send it. Please make sure that the Museum's role in the execution of the piece

is made clear. -

Insurance value:

If your piece, or any part of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Photographs of the piece in the show?
Photographs of a previous piece?

Other photographs,

A 5{5 g,ng/ﬁsf/ 3’,!(/&/4;%
A  nse 17F 7@///&7( //e:f/

By a statement?

In any other way?

Aol 9 10 e

Date ] Signature
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SyTHEON

The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart
INFORMATION

ARTIST'S BIOGRAPHY

Name (in full): KOBERT Im ITHS s
If your professional name is not your full name, please give professional name:
Date of birth (month, day, year): = AN 2 | 939
Place of birth:  (PASTAIC N. T
Present address(es): 799 & REENWICH ST
N .\/.C :
Citizenship (and date of naturalization, if appropriate): \/.'.5.' H -

Places and dates of former permanent residences:

Study (places and dates): Travel (places and dates):
GALLERY

G

FE BIBI6 €RBRY

Prizes, grants, etc.:

When did you first begin work as an artist?

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown:

One man shows: Important group shows:
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Media in which you have worked (painting, sculpture, photography, films, etc.):
\
Have you worked in fields other than the visual arts?

“/f ""_

2 4.5 &
JE-
-

Writings, published and unpublished:

Bibliography (include documentary films and TV tapes):

If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

M. The Spivel giejj:¥ , & RERT "SHET LEKE

e

19 70
C,OUAN UT'HHH I
[\_/}G%ailémfﬂgfﬂﬁt Rocl L-\?‘?RTH sRLT CcRYSTALS RED

E ,f_" k’ o F i (= "i ‘)( o

Phet cvedit + GIANRRANCO GOREON )

KL A D o

Signature
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INFORMATION

PROPOSALS

How will you be represented in the show?

£ Photsqrophs 49"X304"
o 7‘:‘—:"}-{_5 - lm BL JETIY GREAT. .SIJLT LPAKE AN .
Describe its components, medium or is it printed matter or is it on paper?

Vl’l‘h'}t& natfer am cavellbsavd
BLO\ck.thl’\ +o PhoTs L’dw“)OS'

Installation: Are there any special instruction on how the piece is to be shown?
/\N\ou\'}‘g% A*Pie_‘f‘l = ‘- "
=1 C———]e——:Z" between wall, FlaT aftew E)IA bt s
Cach f’hn'r° (JDj\o'f'e.s‘ qv-n., +o Cor~2 afFF
wall tntaet o

If there are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece

is made clear.

Insurance value: :2\_ 0O 0L

If your piece, or any part of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.

whikt BE DEFHLIVERED

—)F USE "VELCRO"
MOUNTING T AFPE

r»\mmRHM Freic

!ga L\}HG

53X-3500
I Wil pDELIVER SOvaE TR PE
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Photographs of the piece in the show?

Photographs of a previous piece?

Other photographs,

By a statement?

In any other way?

Signaturd
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December 1, 1970

Mr. Vito Aceonci

102 Christopher Street
Hew York, lew York 10014
Dear Vito:

I''‘am enclosing our receipt of dellvery for Service Area.
Could you please sign and return it to us.

Cn behalf of the Trustees of the Museum may I thank you
for your participation and contribution to INFURMATION,

¥ith my best wishes,

Yours sincerely,

Fypaston L. YcShine
Assoclate Curator
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Infonm# DA/ ACCONCT, Vite
‘ect Registrar
K. MeShine
April
circulating

Mr. Vito Acconci
102 Christopher Bireet
lew York, New York 1001%

Dear Vito Accondls

hmliM'OMﬂQMth, I am writing
to yourabout your Gma filme which ave still here in the office.
Itdoo-n'tomrth-tumgnlagmbenbuum!wthlm
out for the fmm films we have and therefors you might ae well
tike them with you one time when you come into the Musewm to
plek-up your mail. There 1& no rush on this.

Perhaps we will cee yom soon,

6 Sincerely yours,

Cintra Lofting
Curatorial Assistant
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atic Super 8; 3 minute films.

H PIECE

rformer stuffs his hend into his mouth, as far as he can,
begins choking and is forced to release his hand.
He continues the action for the duration of the film.
mer: Vito Acconci.
k=and=white film,

E¥YES AND S0AP PIECE

Still camera,

The performer stares at the camera,

After abkout 20 seconds, he throws soapy woter into his eyes.
He blinks end tries to work the soap out.

He tries to stare at the camera again,

Performer: Vito Acconci.

Color film.

PUSHING FIECE

Still camersa.

The two performers face the camera,

After o Tew seconds, they begin pushing each other,
E=ch attempts to push the ofher out of the frame.
Performers: Vito Acconei, Stephen Ezltenbech.
Color film.

{YITH BALLS PIECE

Still camers. _
The performer is blindfolded.
From behind the cemera, & rubber ball is repeatedly thrown at

tempts to cz as it hits him. (He tries to anticipate
will be t 2
vk A

L

site in a field of grasu.
s pieces of : into his mouth, wntil his mouth is
ed that he spits = .
He repeabs the action For 3 of the film,
Performer: Vilo Accorcl
Color film.
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hawve enclosed two films.

Mvyve others
ioment —— I

will be avi

i
hope they will

Llables

Miela
f'['

con Les
3t 21

June 4

are

i

dy next we

M@"’ //]('(' oL

beinsz

||’I
|I ( L P
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102 Christopher Street
New York, New York 10014
May 28, 1970

The Museum of Modern Art

11 West 53 Street
New York, New York 10019

Dezr Kynaston:

The apvearance of SERVICE AREA, my piece for the "Information"
show, has been changed slightly.

There will be only one table; this table will hold the mail as
it comes in. (There will not be a table with maps and dia-
grams; that would shifqthe direction of the piece.)

The table for the mail should be about 12 inches by 12 inches
—— the size doesn't metter much. (I cen be available during the

installation. )

—awh-3xplanchim
On the wall there will be an 8%x11" titleszzpaenetory sheet;
also, on the wall, there will be calendars of the exhibition
months, to denote times of pick-up.

I will send this materizl, or bring it down to you, by the
middle of next wesk.

Thank youe.
Sincerely,

\
Vito Acconeci
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/

INFORMATION ACCONCI, Vito
(UsA)
cciRegistrar
Publications
circulating file

March 22, 1970

Mr. Vito Acconei

102 Christopher Street
Apt. 2 B

" "Dﬂ’ New York

Dear Viro Acconei:

This is regrettably very late in getring to you,

ormation is self-explanatory and naturally had
generalised. I very much want you to participate in the
exhibition.

Please give thought to your répresedtation both in the show
and the catalogue. The Museum is asking the impossible and
because of printer's schedules we need, and would rejoice
1if ‘the blue and grey forms were returned by April 6 but
press for catalogue information specifically.

With the mail strike on I would be grateful if you could send
the material by any other means besides the mail that you can
think of. Please telephone your acceptance to participate in
the exhibition.

Your contribution is most important for the success of what I
hope will be an important exhibition, particularly since the
public is so unfamiliar with the work.

With kindest regards and many thanks,

Sincerely yours,

Kynaston L, McShine
Associate Curator

P.8. A general letter but perhaps you would like to have some=
thing in the catalogue or on the walls. Eventually there may
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Installation instructions for SERVICE AREA

%

1. The mail table doesn't have to be very large: X22x 12"x12",
12"x15" -- whatever is easily available. (The height should
be normal table height.) (Table should be against a wall.)

2. The two statement sheets and the four calendars should be hung

on the wall, above the table.

a. The sheet describing the project (the sheet with the heading
"Vito Acconci / SERVICE AREA% should be hung at a.height

that allows easy reading -- six or seven feet, perhaps,
from the floor.

The sheet providing the notexxx ("Note to SERVICE AREA)
should be hung under the first statement sheet —— perhaps
an inch below.

The four calendars should be hung beside the first
statement sheet —— about an inch away.
June calendar -- one inch space —— July calendar.
About one inch below:

August calandar —- one inch space —-- September calendar.

The space beneath the calendars and next to the second
statement sheet should be left open.

During the exhibition, this space will be occupied by
statement sheets describing different performances of
SERVICE AREA (as described on the "note" sheet).

s e A LU
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The Museum of Modern Art _ <

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart J"

%:,’;
INFORMATION Wd

ARTIST'S BIOGRAPHY

Name (in full): yito Acconci

If your professional-name is not your full name, please give professional name:

Date of birth (month, day, vear): January 24, 1940

?lace of birth: pBronxy, New York

Present address(es): 102 Christopher Street
: New York, New York 10014 ‘3. '~(—9.-"70 FO

'Citizenship (and date of naturalization, if appropriate): yj.S.

1aces and dates of former permanent residences: 33% Broome Street, NYU (1gm,
-._“ 1963)_, 1@2 Bowery, NYC (1966-1967)

Study (places and dates): . _ Travel (places and dates):

Holy Cross College éWoré'ester Mass.); 1958-1962
University of Iowa (Iowa City); 1962-1964

p rizes, grants, etc.:

'en did you first begin work as an artist?
1f your work is related to experiences (in background, education, travel, ete.) that you
feel are important to its documentation, please explain.

Iac.e and date work first publicly shovn: 4GS Nl At e = ( >
m : Central Park, 1968; PieceS‘ Galn Grou.nd Gallery NY
One man owlg?rformancea - Impc’artant group shows: i 196 g) ¢

) NYC, 1970 Dwan Gallery (Language 1II, 1969)
¥ Gain Ground Gallery ( / )__ Art of the Mind (Oberlin college 1970)

g 2 i Software (Jewish Museum, 1970)
One-man performances: 557,087 & 955,000 (Seattle & yancouver
. |
glégg;fsiaglgg.School i Street Works (Architectu.ral iesgu ,”’
Wesleyan University, 1970. 969)
Pefformancea- Paula cooper Gallm
INYU, Wadsworth Atheneum, YM-Y
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Media in which you have worked (painting, sculpture, photography, films, etc.):

performances, activities, writing, room situations, films, Pl"hhajm 2

Have you worked in f
you wo n fields other than the visual arts? Bes above

.Hritings, published and unpublished Edz.tor, 0 TO 9 magazine.

% Notes on performances, activities, and room situations. (mly
§‘. -~ to be published by Follett Publishing Company) 5

‘Bibliography (include documentary films and TV tapes) mchl nention tas
3 Arts (Schuldt, Summer 1969; John Perreault, December-January 1970).
& Village Voice (John Pez);;_reault March, April, October 1969; Janu-
k * ary 1970
Penthouse (John Wilcokk, Summer 19'10)

If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

il

T

\) \“ DCWO\

Signature v




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. Q3.2

The Museum of Modern Art Archives, NY

Acconet, yro

The Museum of Modern Art -

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INFORMATTION

PROPOSALS

How will you be represented in the show? By a piece entitled.
SERVICE AREA.
(See enclosed sheet #1 )

Describe its components, medium or is it printed matter or 13 1t on_ paper?

"-Tables,: mail, maps, diagram, prin'ted s‘batement, alendars,
museum’ guard. :
(See enclosed sheets #Z»and #3 )'-”

T best describe by a diagram;plgas
1n executl n i ~p1e

3 =
d*‘calendars =% < : :
Iw uldulike the museum t pro id tabl
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Photographs of the piece in the show?

Phbtograph; of a prév-ious piece?
r.s.i)ha,l :

=

BT s

see enclosed
R Lige ]

Signature

on enclosed sheet #5, I have descriptions of
some of' my short films, Perhaps a film or two
might be included in the fvisual juke box.'

s . B -
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Vito Acconci
SERVICE AREA

1. Since I am in a show at the museum, I can use that show, as a ser-
vice. liy space in the museum functions as a 'post-office Boxt:
" during the exhibition, my mail is being forwarded by the post of-
fice to the museum.

Because the mail is at the museum, on exhibit, the museum guard's
normal services are used to guard against a tfederal offense’;
his function shifts to that of a mail guard.

The piece is performed (unawares) by the postal service, as the
mail travels to the museum, and by the senders of the mail, wher-—
ever they happen to be. I perform the piece actively by coming to
the museum to pick up my mail.
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Realization of SERVICE AREA

1. A small table (about 25"x25" and of ordinary height; the size
is not_lmportant. -
liy: mail, as it comes into the museurm, is placed on the table.
The table should have, at iis edge, a label: nail Table."

A second table, about the same size as the first and placed
about one or two inches apart.
Three maps and one diagram are placed on this table.

a. In the upper left-hand corner, a map of the world.

.This will define the route of each letter from outsid

city. A line will be drawn from the source (the place the
letter was mailed) to the destination (the museum, NYeC); I
can draw the lines when I come to the museum to pick up
the mail.

: %;ngath the map there will be a label: "lMap of Mail Routes

* (#1L) .0 i

In the upper right-hand cornexr, & map of New York City.

This will define the route of each letter from within the

city. As on the map of the world, a line will be drawn from

the source of ecach letter to its destination.

%engath the map there will be a label: nMap of Mail Routes
Ez .“

In the lower left-hand corner, & map of Manhattan.

This will define the route I follow when I come to the musenmn
to pick up my mail. A line will be drawn from my starting
poiﬁ?’(home or elsewhere) 1o the place of pick-up (the mu-
seum) .

Beneath the map there will be 2 1abel: "Map of Pick-up
Routes."

In the lower right-hand COrner, a diagram of the room in
is placed.
ent of the guard around the roofl.
the arrows will Dbe
owing : es of the room;
the arrows will each p01ntép$ both dlxe%ﬁigfm.lﬂbilz "Riagram

Vs Walk Are Indetermin .
of the Guard's Wal in;ﬁote will attempt to get maps of

hAe 2 iNTNMh,qutt 3 fairly uniform size.

. Wall.
’ A statement of the project (page 1 of the enclosed sheets) will

appear on the wall, above the first table.

Next to the statement will appear calendars of the exhibition
months. On the calendars I will mark the dates and times I
come to the museum to pick up maile.

Note: The second table, with i¥s documentation, functions
to clarify the movement and circulation that the
piece involves.
1f I decide thet the second table could get too much
focus, I might decide to leave 1% out and have only
the first table.
In that case, the materials of the piece would be:
Table, mail, printed statement, calendars, museuld

guard.

2.
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Vi

Films: Kodak Instamatic movie camera; color; 3 minutes each,

The titles are temporary titles, used to separate one film
from the other.

-- Jumping in
Still camera. Outdoors,
When the film begins, there is no one in view.
After a few seconds, I am seen jumping from the outside of the
picture, at the left, into the inside.
After the jump, I walk off, to the left, and jump again; etc.
Bach time I jump, I land in. a slightly different place., There are
no visible marks on the ground to note each landing spot; the viewer
has to depend on memory to mark each previous landing spot.

Timing

Holding the camera, I walk from one point (a2 soccer goal post) toward
another (a soccer goal post); filming whatever is in front of

me.

My object is to reach the second point in exactly three minutes,

just as the film ends.

My rate of walking is sped up or slowed down periodically, accord-
ing to my estimation of the time it will take to cover the remain-
ing distance.

Tracking

Performer walks; camera man walks beside him, at relatively the

the same pace; camera man is filming the performer.

Now and then, at irregular intervals, the performer falls; the cam-
era man keeps moving, his pace unchange

The performer, when he gets up, makes an effort to catch up to the
cammera, to get back in the picture(he had fallen out of the pic-
ture when he fell and the camera man moved on). :

Filling up space

era., Outdoors.
i:iiieci?lm begins, I am far enough from the camera to allow my
whole body to be seen. I begin walking, from the-left_of the pic-
ture, in a straight line to the right. 1 walg by Pla01ng one foot
directly in front of the other and flush against it.
When I go out of the picture, at the right, I turn a;ounq and head
back toward the left, walking in the same manner._Thls time I am
walking in a line just in front of the p;evioas line,
The process is continued, from left to right, and then from right
to left, etc; each line in front of the one before.
By the time the film ends, the line I follow is close to the cam-

era,
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INFORMATION: FILM cc: Reg
April

file

i :hy@ ./ Adrewn

April 9, 1970

Hr. Marc Adrian
Karlheinz Hein F.A.F.
I:I )

© Munchen 50
West Germany

Dear Marc Adrian:

I am wrkfing to you with reference to your film entitled
Black Movie. I am in the prowess of organizing an exhibie
tion called INFORMATION which will take place at this Museum
from June 70 through September 20, 1970, a large section

of which will be devoted to filme. A description of the exhi-
bition is enclosed.

I should like very much to screen your film, or any other
recent films you have done which you feel are applicable
to this exhibition, and was wondering if you would be kind
enough to send me prints as soon as possible as well as
filling in the attached sheet. Since I plan to show the
films that I will select for the exhibition repeatedly, 1
will need fo know the cost of a print, so could you please
indicate this on the form as well as any other details you
think I should know.

All film shipments are to be consigned to our broker and
marked for my attention in the following manner:

Nehls & O'Connor

27 Fark Place

New York, New York 10007
ATTENTION: Kynaston L. McShine, Dept.
of Faintings and Sculpture, The Museum
of Modern Art

Since as usual I am late with the final selection, I hope
to hear from you soon, and will sppreciate anything you are
able to do.

Sincerely yours,
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Name of filmmaker (in full): LERLDO AMADO GONCALVES Da s1LV.

If your professional name is not your full name, please give professional name:
HaYMUNDO b DO

Present address and telephone number:

Title of film:

Date of film:

Running time of film:

Please give other credits you want listed in catalogue (name of anyone who collaborated
directly in making of the film):
v

»
Please circle the appropriate information:
Black and white
Color
Silent
Sound
8 mm

Super 8

=16 me )

PLEASE FILL IN THIS FORM AND RETURN AT YOUR EARLIEST CONVENIENCE
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Name of filmmaker (in full): LETRLDO AslaD0 GUNCLIVES D S1LV.

£ = : ; - .
If your professional name is not your full name, please give professional name:

HaYsUNDO ki DO

Fresent address and telephone number:

Title of film:
Date of film:

Running time of film: r
Please give other credits you want listed in catalogue (name of anyone who collaborated

directly in making of the film):
v

»
Please circle the appropriate information:
Black and white
Color
Silent
Sound
8 mm
Super 8

=16 om,

PLEASE FILL IN THIS FORM AND RETURN AT YOUR EARLIEST CONVENIENCE
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June 15, 1970

Mr, Carl Andére

Paris Hotal

West End Avenue at YTth St.
New York, New Yook

Dear Carl,

Here is the usual loan form., Please complete, sign, and

return the green copy. The white copy is Tor your own
records.

I like the idea of the eigth AWC book. There are meny
other "surprises” in the show which I hope will please
you -- as you say, I too am an "art worker" and am taking
it seriously.

See you bhethe thirtieth,

Kynaston L. McShine
Associate Curator
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May 28, 1970

Mr. Sish Armajani
400 Groveland Avenue
Minneapolis, Minnesota 55403

Dear Siah Armajani:

Thank you so much for your letter which I just received
today. I would like very much to include the columm,
Number, and have included a loan agreement form for this
piece. Flease complete, sign, and return the green copy
as soon as possible.

You wdll note that we ask that you have the work packed
at our expense and shipped either by Scott Air Feeight or
Railway Express collect to the Museum of Modern Art,

21 West S4th Street (please mote this address for the re-
ceiving platform; it is different from the regular mail-
ing address). Do not declare a value to the carrier as
our insurance will be in effect from wall=-to-wall.

Once again, my thanks,
Sincerely yours,

Kynaston L. McShine
Associate Curator

P.S. Could you tell me the cost of printing the film?
We will need an invoice.
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May 19, 1970

Mr. S5ish Armajani
400 Groveland Avenue
Ninneapolis, Minnesota 55403

Dear Siah Armajani:

Time is getting short. I urgently need your material
for the exhibition and the film. Please do not forget
to send thw North Dakota project. I also need very
much to know how to display the Number between O and l.
We have already had to begin making installation plans,
so this is most urgent.

As far as the film is concerned, I don't know if I told
you that it is necessary for us to have our own prints
of all of the filws because I plan to show them a 1ot
during the course of the exhibition and they will receive
a great deal of wear, In fact, our technical advisor
suggests. that we have two prints of each film in order
to insure maximum quality throughout the run of the show.
However, we can arrange to have the seoond print made
here. I should appreciate your writing and telling me
what the cost of a print of To Ferceive 10,000 Different
Squares in 15 Minutes will cést. For the catalogue I
also need to know the date, running time, and whether

or not there is sound., Please do get back to me soon
about all of this and I will contact you about shipping
instructions, etc. I have enclosed a return envelope
for your use.

Enclosed also you will find a loan agreement form, I
should appreciate your completing, signing and returning
the green copy as soon as possible. The white copy is
for your own records. If it is agreeable to you, I
would be grateful if you would send your material by
air mail at your earliest cénvenience. If this is
not alright, please let me know immediately and we
will make other arrangements. I need to have all

the work for the exhibition by the first week in June.
Our insurance goes into effect as soon as it arrives
here at the Museum.

with many thanks and best wishes,

Feace,

Kynaston L. lMcShine
Associate Curator




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder;

The Museum of Modern Art Archives, NY

MoMA Exhs.

Q3.2

ce: INFORMATION
REegistrar
File

December 11, 1970

r. $1ah Armajani
400 Groveland Avenue :
#inneapolis, Yimmesota 53403

NDear Sish Armajani:

Al G

ARMA | AN €

I am enclosins our receipt of delivery for Horth lakots Project
and Mumber Pstveen O and 1. Could you please sign and return it

to us.

On behalf of the Trustees of the “useum may [ thank you for

your participation and contribution te INFORMATION,
Vith my best wishes,

Yours sincerely,

Kynaston L. McShine
Assocliate Curator
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June 9, 1970

Mr. Siah Armajani

oo Groveland Avenue
Minneapolis, Minnesota 55403
Dear Siah Armajani:

Please send the actusl NUMBER (column) perhaps air
freight collect.

With best wishes,

Sincerely yours,

Kynaston L. McShine
Associate Curator




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

MoMA Exhs.

S

May 23, 1970.

Mr. Kynaston L. McShine
Associate Curator
Maseum of Modern Art
1ll West 53 Street

New York, N.Y. 10019.

Dear Mr. McShine,

Thenk you very much for your letter of May 19. I w
you to know that all the materiels that you need wi

ould like
11 be on the

way to you by Meay 27 vie AIR with no problem at all.

In answer to your specific questions:

l. I will be sure to send you the NORTH DAKOTA project.

2. Concerning the film: I will furnish you with
satisfy your need. Regarding information for
on the film:

two prints to

the catelog

TITLE: TO PERCEIVE 10,000 DIFFERENT SQUARES IN 15 MINUTES

DATE: 1970 RUNNING TIME: 15 minutes
color, 1lémm, with no sound.

Concerning display of NUMBER BETWEEN O and 1 :

I am sending

mou four photos., #l-information on the project. #2-photo of
9'7" gtack of printout. #3-photo of first page. #4-photo of

last page. Display could be sequential order.

If you would

1ike me to send the actusl NUMBER(a column that weighs 500
pounds, and measures 11" x 14" x 9'7" high) please advise me.

T await your further instructions. I wish you success in this

endeavore.

Humbly yours, N

e
Sigh Armajani
400 Groveland Avenue

Minneapolis, Mimnesota. 55403
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Mr. Kynaston L. McShine
Associzte Curator
Museum of Modern Axrt

1l West 535 Street

New Yoxk, N.Y. 10019

Dear Mr. McShine,
Thank you very much for your letter of May 28. As you have in-
structed, I am sending NUMBZER EETWEEN 0 AND 1 via Railway ExXpress

(2ir freight). It will errive no later thabh Monday, June 8.

I hope that you aslready have received the films, NORTH DAXKOTA PRO-
JECT, and other written materials.

Below I have drawn a display suggestion for NUMBER PETWEEN O AND 5 L

incorporating the column of print-out with a page of information,
and pictures of the first end last page, which I've already sent you.

W, (¢

Ao es: (E’E:':J

pmiitio: ool
Gt

For added security, the column has en "eye hook" on the top, to be
fastened to the wall.

With best wishes,
Humbly yours,

e

Sieh Armajeni
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April 1, 1970

Mr. Kynaston McShine

Associate Curator

Department of Painting and Sculpture
11 West 53 Street

New York, N. Y. 10019

Dear Mr. McShine,

It was indeed a pleasure to meet you and have time to talk
to you. I only wish you could have come to Minneapolis for
a more leisurly visit.

I would like at this time, to thank you egain very much for
your invitation teo participate in INFORMATION. I hope I am
worthy of your consideration.

As we talked, I would like to submit these works for INFORMATIONS
NORTH DAKOTA PROJECT and TO PERCEIVE 10,000 DIFFERENT SQUARES
IN 15 MINUTES(16mm color f£ilm).

For representation in the catelog I submit A NUMEER BETWEEN
ZERO AND ONE. I leave to your discresion that the project A NUMBER
BETWEEN ZEZRO AND ONE be included in the show.

Enclosed you will £ind the material for the catelog. (Photo-
grzphs and written statement)

I await your further instructions and I wish you great success
with INFORMATION.

Humbly yours, .

<. He—1—~
Siah Armajeni
400 Grovelesnd Avenue
Minneepolis, Minnesote. 55403
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page. ;

I want to be represented by: A NUMBER BETWEEN ZERO AND ONE (enclosed)

Photographs of the piece in the show?

Photographs of a previous piece?

: -,_'Q_ther photographs,

statement?

P N g
|

B, t970% : Bt pra i\
- Signature e
Siah Armajanl

400 Groveland Avenue
. Minneapolis, Minn. 55403 ;

TRy, (o
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11 West 53 Street, New York, N.Y. 10019 Tel, 956-6100 Cable: Modernart p

_ARTIST'S BIOGRAPHY

§ Name (in full): Siah Armajani

- 1f your professional name is not your full name, please give professional name:

' § Date of birth (month, day, year): 7-10-39

& Place of birth:

Teheran, Persia

Present address(es): 400 Groveland Avenue; Minneapolis, Minnesota. 55403

| Citizenship (and date of naturalization, if appropriate):

& Places and dates of former permanent residences: fPeheran until 1960; Minneapolis
3 since 1960.

# study (places and dates): Travel (places and dates):
£ University of Teheran - Philosopy
Macalester College, St Paul

: .__Prizes, grants, etc.:

‘When did you first begin work as an artist? ?

o

If your work is related to experiences (in background, education, travel, etc.) that you
' feel are important to its documentation, please explain.

1 . Place and date work first publicly shown: e S — s #
1" One man shows: Important group shows: mqhe last two
' the last one men show: group showss ART BY TELEPHONE,
" wAIXER ART CENTER, MFLS, 67 MUSEUM OF CONTEMPORARY ART, CHICAGO,
1969, TOWERS, FINCH COLLEGE MUSEUM OF

ART, 1970.
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Media in which you have worked (painting, sculpture, photography, films, etc.):

computer, holography, films, video tape.

Have you worked in fields other than the visual arts? I em designing a 2lst
century community in Jackson, Minnesota.
¥
\}Iritings, published and unpublished: {yppublished: "The Actual Entity" 1969
"Interpretation of Art History

4 according to Paul Tillich." 1969

:fibliography (include documentary films and TV tapes):

=

here-is=any-further information*that.you.rhink- might~beValuable or Intetesting,-or. if
care-to.make a.general-statemert;~we-should-appreciate it.

For my biography, I would very much appreci?_'ite if you only use my
i 2 ve.
name, date and piace of birth, and wkere I =

/

e LR e

- - ap——
E - *, A e
o : ’

Signature

Siah Armejani
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March 22, 1970

Mr. 5ia Armajani

¢/o David Ryan, Curator
Minneapolis Institute of Arc
201 Bast 24th Street
Minneapolis, Minnesota

Dear Sia Armajani:

This is regrettably very late in getting to you. The enclosed
information is self-explanatory and naturally had to be
generalised. I very much want you to participate in the
exhibition.

Please give thought to your representation both im the show
and the catalogue. The Museum is asking the impossible and
because of printer's schedules we need, and would rejoice
if the blue and grey forms were returned by April 6 buc
press for catalogue information specifically.

With the mail strike on I would be grateful if you could send
the material by any other means besides the mail chat you can
think of. Please telephone your acceptance to participate in
cthe exhibition.

Your contribution is most important for the success of what I
hope will be an important exhibitiom, particularly since the
public is so unfamiliar with the work.
With kindest regards and many thanks,

Sincerely yours,

Kynaston L, McShine
Associate Curacor

p.5. Perhaps your project for Norlh Dakota, or you may have
another ifiea. Please call me if there are any questions.
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May 18, 1970

Mr. Keith Arnatt
Furness Cottage
Tintern, Chepstow
England

Desr Mr. Amatt:

note to thank for sending the material for the catalogue and
::b;uou. All '::lnnumnuwu. If there is = poseibility,

the
I would like to try to get the television station to do the self-burial
plece during the summer.

With best wishes,
PEACE

Sincerely yours,

Kynaston L. McShine
Associate Curator




-

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder: |

The Museum of Modern Art Archives, NY

MoMA Exhs. 934.2

< /’haﬁm;i,rrr (WM/f?T/VLﬁEH

Furness Cottage
Tintern
Chepstow

Monmouthshire
1kth, April

Dear Mr. McShine,
I'm not quite sure how the postal strike stands at
present, but I hope that you have received my last letter containinmg

the blus and grey forms - it was sent by registered mail.

I enclose the complete documemtatiom of the TV project,
'SELF-BURTAL' along with the mime photographs. These are the omnly priats
1 have. Westdeutsches TV, Chamnel 111, who own the copyright om the
project, would possibly let you have the original negatives if you

fimd you meed them.

Also imcluded are motes omn how the project might be

exhibited.

The other material I promised to semd, the sound

LS e

projects etc., I will post on as sconm as possible.

Best wishes,

Keith Arnmatt

P.5, I have seen photographic emlargemeats of the 'SELF-BURIAL' priats,

shown in Cologne - 1 thought they were quite effective.
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For the 'INFORMATIUN' show the TV SELF-BURIAL PROJECT might be exhibited

in the following way :-

The written documentation (3 sheets) might be displayed on a wall space

along with a '"block' of the mine relevant photographs.

An alternative method of displaying the photographic sequence could be
to arrange them in a continuous lime (with spaces between).

(the enclosed photographic prints could be shown comsiderably enlarged)

I have also imcluded a set of colour tramsparencies of the 'SELF-BURIAL'.

These could be back-projected by automatic slide projector.

For the catalogue eatry, assuming it is mot too late, I suggest the 'block!
of SELF-BURTAL photographs. A title or text need mot accompany the photographs

(T think they can exist in their own right).
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A recent work, to bs realised shortly at ART & PROJECT, Amsterdam,

is '1209600 - 0000000,

This project will consist of a wall mounted digital count-down system
installed inm am otherwise empty gallery, The counter is a simple box-
type unit (about 12 inches long) with seven digital apertures giviag
'read-out'.

The coumter will 'count-down' the emntire duratiom of the exhibition
until the 'read-out' is '0000000', This couater state terminates the
exhibition. (1209600 represents the duration, which is two weeks,
in seconds)

The exhibition is simply , 'AN EXHIBITION OF THE DURATION OF THE EXHIBITION'.

I will also send informatiom and details of other projects - these will

7
E'.
2
|
:

include one or two of the sound pieces you meantiomed im your letter.

I should like to be represented in the show by documentatioa of the

TV. Project (SELF-BURTAL), This may be dome by exhibiting the written
material alomg with the photographic sequence.

Any of the other material I semd, that you feel relevant to 'INFORMATION',
you are welcome to use.

Also, if you were imnterested im carrying out a soumd piece for the show,

I will provide details of execution and installation.

For the catalogue emtry, I would suggest the block of photographs (3 x 3)

of the TV. Project (SELF-BURIAL).

S o il L L B Ll Bl et it

If mv material does mot reach you in time for the printer's deadlime,
because of postal strike, thenm I suggest that my catalogus entry is simply

the following statement :-

*PHE CONTENT OF MY WORK I5 THE STRATEGY EMPLOYED TO EN SURE THAT THERE 18

NO CONTENT OTHER THAN THE STRATEGY'.
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I will semd, ms soom as possible, a full descriptiom of my TV. INTERFERENCE
PROJECT (SELF-BURIAL) along with the nime photographs used.

In the meanwhile, a brief account of the idea is as follows :-

The inmdividual photographic frames of the self-burial were inserted (in sequelc&)

into the mormal rumming television programmes over a period of ome wesk.

Bach 'insertion' comstituted a four secomd visugl imterferemce (the sound
track of the imterrupted programme was always comtinmued.

Two 'imsertions' were made each evening at peak viewing hours.

No warming or previous explamatiomn of the project was given.

What initially appeared to be a recurrimg techmical error was soom recognised
to be & regular 'pattern' with an implied outcome. Owimng to the visual mature
of the photographic sequemce, the 'outcome' was probably not guessed at

until the series was well under way - the image value becomes more 'remarkable'
as the series progresses.

The idea may be thought of as 'the imtroduction or overlay of a mew (foreign)

patterm of behaviour iato am existing (normal) patterm of behaviour.

No 'film' of this project exists other tham the complete record of the

week's televisiom programmes into which my mime photographs were imserted.

If you are interested in showing this work I suggest that the complete
documentation alomg with a display of the nine photographs might be
exhibited.

V. set and do some sort of

A possible alternative might be to exhibit a

reconstruction of the project (video-tape:].

In my cable I mentiomed the copyright of the TV. PRUJECT. This is owned by,
wdr/Westdeutches Fermsehen, channel 111, Cologne. The megatives of the nine
photegraphs are held by them, howsver, I will send my primts alomg with

complete documentation.

T Tt A

ST, St

R B ™

e rr
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Tel. Tintern 412 Furness Cottage
Tintern
Chepstow

Monmouthshire

7th. April 70

Dear Mr. McShine,
Thank-you very much indeed for imviting me to
participate in the forthcoming 'INFORMATION' exhibitiom.

I trust that you have received my cable of acceptance.

I have enclosed biographical notes and also some

indication of how I would like to be represented, both in the show

and in the catalogue.

I will send or my material as gnickly as possible -
I need to get some mew prints made and to collect some of the work

together (notice was understamdably short).

The show sounds very exciting and I wish you every
success with it.

I look forward to hearing further from you.

Sincerely,

</ il /L na 4= B

Keith Armatt
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Tel. Tiantern 412 Furness Cottage
Tintern
Chepstow

Monmouthshire
7th. April 70

Dear Mr. McShine,
Thank-you very much indeed for imviting me to
participate in the forthcoming 'INFUORMATION' exhibition.

I trust that you have received my cable of acceptance,

I have enclosed biographical notes and also some
indication of how I would like to be represented, both im the show

and in the catalogue.

I will send on my material as quickly as possible
I meed to get some new prints made and to collect some of the work

together (notice was understaadably short).

The show sounds very exciting amd I wish you every

success with it.

I look forward to hearing further from you.

Sincerely,

({c’;}zﬁx /4/7"‘1 rﬂ\‘

Keith Armatt
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart
INFORMATION

ARTIST'S BIOGRAPHY

Name (in full): Keith Arnatt
If your professional name is not your full name, please give professional name:
Date of birth (month, day, year): April 3, 1930

Place of birth: Oxford, England

Present address(es): Furness Cottage, Tinterm, Chepstow, HMommouthshire, England
Telephone Timntern 412

Citizenship (and date of naturalization, if appropriate); British

Places and dates of former permanent residences; Londom, Liverpool % Yorkshire (at various times)

Study (places and dates): Travel (places and dates):
Oxford School of Art, 1951-55. SGrse SRl
Royal Academy Schools, Lordon 1955-57.

Prizes, grants, etc.:

When did you first begin work as an artist? When I first became involved with teaching (1960).

1f your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown: London, 1958, at the now defumct New Vision Gallery.

One man shows: Important group shows:

1209600-0000000  ( COUNT-DOWN) CONCEFPTION, Leverkusen, organised by Koarad Fischer

lov. 69,

*AN EXHIBITION OF THE DURATION OF THE

, i Seattle, taed by Licy Lippard,
EXHIBITION' o be held at ART & PROJECT, 087, Seattle, organised by Lucy Lippard

Amsterdam (30.5 - 13.6.1570) Sept.. 69

Vancouver, Jan. 70.
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Media in which you have worked (painting, sculpture, photography, films, etc.):

Painting and sculpture mainly up to 67.
Have you worked in fields other than the visual arts?
Emgineering (draughtsman)

Writings, published and unpublished:

Bibliography (include documentary films and TV tapes):

T.V. PROJECT, SELF-BURIAL, publication no. 10, edited by FERNSEHGALERIE GERRY SCHUM.

forthcoming :
An article on my work , with photographs, drawings and specifications of

projects carried out since 67 will appear in INTERFUNKTIONEN 4, published

by F. Heubach, lMerheimer Str. 422, Cologne 5, Germany
If there is any further information that you think might be valuable or interesting, or if

you care to make a general statement, we should appreciate it.

My interest in 'art' behaviour gemerally might be expressed by the

following statement :-

THE CONTENT OF MY WORK IS THE STRATEGY EMPIOYED TO ENSURE THAT

THERE IS NO CONTENT OTHER THAN THE STRATEGY.

7th. April 1970 /4” clf[ i )4' /”Vtﬁﬁ\,

Signhture
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INE ORMATION

PROPOSALS

How will you be represented in the show?

§ =iy !

£

Describe its components, medium or is it printed matter or is it on paper?

Installation: Are there any special instruction on how the piece is to be showm?

If there are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece

is made clear.

Insurance value:

If your piece, or any part of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.

Q&@ /Wtf--fq e.D g'[,I%
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Photographs of the piece in the show?

Photographs of a previous piece?

Other photographs,

By a statement?

In any other way?

5
P
LY
L]
=
io
b=
¢
&
3
2
o
=
=]
o
v
=
-t
1]
=
o
o
4
g
[+
Q
[}
o
i
3
=]

Signature
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Lfhe individual photographic frames of the self-burial were inserted (in sequence)
into the normal rumning television programnes over a period of one wesk,

Dach 'insertion' constituted a {our second wvisuzl interference (the sound

track of the imterrupted programme was always continued.

Two 'iunsertions' wers made e.ch evening at peak viewing hours.

o warning or previous explanatiom of the project was given.

dhat initially appeared to be a recurring techmical error was scon recogmnised

to be 2 regular 'pattern' with an implied outcome. Owing to the visual nature

-

of the photographic sequence, the 'outcome' was probably not guessed at
until the series was well undsr way - the image value becomes more 'remarkable'
as the series progresses.

The idea may be thought of as 'the imtroductiom or overlay of a new (foreigni

pattern of behaviour iato an sxisting (normal) pattern of behaviour.

No 'film' of this project exists other than the complete record of the

weslk's television programmes into which my nine photographs were inserted.

If you are interested in shouwing this work I suggest that the complete
documentation along with a display of the nine photographs might be

exhibited.

4 possible alternative might be to exhibit a TV. set and do some sort of

(-

reconstruction of the project (video-tapev).

- . Talil

Tn my cable T mentiomed the copyright of the TV. PRUJUCT. This is owaed by,
’ 2 " - 1 - a - 1 . r .1 .

wdr/Westdeutches Ferasensn, channel 111, Cologne. The negatives of the nine

photographs are held by hem, howaver, I will send my prints alomg with

2

complete documentation.
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recent work, to bs realised shortly at ART £ PROJECT, Amsterdam,
1209600 - 0000000,

This project will consist of a wall mounted digital count-down system
installed in an othesrwise empty gallery, The counter is a simple box-
type unit (about 12 inches long) with seven digital apertures giving
'read-out!',

The counter will 'count-down' the entire duration of the exhibition
until the 'read-out' is '0C00000'. This counter state terminates the
exhibition. (1209600 represents the duration, which is two weeks,
in seconds)

The exhibition is simply , 'AN EXHIBITIUN OF TiE DURATICI 'HE EXHIBITICON',

T will also send information and details of other projects -~ these will

include one or two of the sound pieces you mentioned in your letter,

I should like to be rep: in the shew by documentation of the

TV. Project (SELF-BURIAL). This may be done by exhibiting the written
material along with the photographic sequence.

Any of the other material T send, that you fael relevant to 'INFOMMATION',
vou are welcome to use.

Also, if you were interasted in carrying out a sound piece for the

7 will provide details of execution and installation.

For the catalogue eantry, I would suggest the block of photographs (3

of the ™. Project (SELF-B RIAL) «

1f mv material does mot rea you in time for the printer's deadline,
J

because of postal strike, then I suggest that my catalogue entry is simply

the following statement :-

VOIS CONTENT OF MY WORK IS5 THE STRATE MPIL ) IO ENSURE THAT THuRE IS

NO CONTEINT OTHER THAN
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cc: Registrar
Publications
Circulating

MArch 21, 1970

fir L;/L‘ /;T'J'L'tf
ﬂh f{': Le, L—téu\?”":/'cft

t- LL%“ &

Owing to the mail strike here, it is impossible for me to write you a
long letter at this time but, fortunately, a friend who is going to
Italy today kindly offered to mail my European letters.

I think the enclosed information is self-explanatory. I very much
want you to participate in the exhibition. Please give thought to
your representation both in the show and the catalogue. We are
naturally very late and, though asking the impossible, would be happy
to have the blue and grey forms gmsingm-mo of the
printer's deadline for the catalogue. ile the strike is still om,
I would be very grateful if you could send the material by any other

means besides the mail that you can think of. Please cable your
acceptance to participate in the exhibition. Your contribution is

most important for the success of this show.

With kindest regards, and many thanks,
Sincerely yours,

Kynaston L. McShine
Associate Curator

I like 8elf-Burial very much and Liverpool Beach Burial
Also, is there any possiblity that we can have the
TV film of Self-Burial? I would akso like to have a f&ll descrip-
tion of how it was shown on TV. Unfortunately for the time being
the Museum does not have the facilities for the urination etc,
nleces. What are the sound pieces? lie are trying to stick to
:m;per goods, but can make a few exceptions.

P.S.
a bit less.
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'Art & Language Press
Kynaston MficShine, 26 West End
Museum of Modern Art, Chipping Norton
11 West 53 Strest, Oxon
New York City 10019, England

19/6/70.

Dear Kynaston fleShine,

I hope you received the material 0.K. We enclose
xerox copy of freinht bill, which we have paid,we expect the Museum of
Modern Art to refund this fee to Art & Lannuane Press.

Keep us in touch. Are you interested in selling Art & Language publications
at your bookstore in the fuseum; we enclose a list of publications. The
next Art-Lannouane will be out shortly we will mail you one on immediately
this happens. Thanks acain for the invitation. I hope to meat you somatime,
if you are ever in England then look us up if you have time.
Renards ,u“"’? S
terry Atkinson,

pp. Art & Lannuages Press.

ﬁ)-(“ all K ?»\bh(aﬂw\s Would 5[- Coruse, e %.Emg\ ;
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art & project

kynaston mecshine

the mugseum of modern art

new york(ny)10019, 11 west 53 street

amsterdam, richard wagnerstraat 8 / 17.6.1970

dear kynaston mcshine,

i hope you weceived via luca dosi delfini the 'two

bulletin 23. (re: letter nora licht date 2.6.1970)

e e

fresh copies' of our

early next week i will send to you (express) the numbers 25 and 26 (2x).

for a particular reason (') bulletin 24 never will be published, so

expose number 25 directly af ter number 23.

best regards,

AAs vr ad< f<7 ey

adriaan van ravesteijn
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June 2, 1970

Art & Project
Amsterdam 9

Richard Wagnerstraat 8
Holland

Dear Art & Project:

Would you be so good as to send us two fresh copiss
of your "Bulletin 23" for use in the exhibition?

Thanking you in advance, 1 am,

Sincerely yours,

Nora Licht
Secretary to Kynaston L. KcShine
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Kynaston L. McShine,
Associate Curator,

The Musaum of fodern Art,
11 West 53 Street,

New York,

N.Y. 10013,

14/4/70,

Dear Mr. NecShine,

e enclose an invoice

for 69-70,and also enclose Nos. 1 and 2; no. 3 is due out shortly. Weare
now awaiting Framsworks (whieh includes Ait-conditioning and Air Shouw)

from the publishers and will send you one on immediately.

Yours faithfully, KJTT»L] iEb&i,g,ﬁ

Terty Atkinson.

for a subscription to Art-Lanquage

_ 3.2

*fv/"T:'?M f?/ » J;?,:;x ag
Art & Language Press
26 West End
Chipping Norton

Oxon

England
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f your work is related to experiences (in background, education, travel, etc.) that you
el are important to its documentation, please explain.

11/

Place and date work first publicly shown:

One man shows: Important group shows:

INFORMATION/the museum of modern art
new yvork
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart
INFORMATION

ARTIST'S BIOGRAPHY

Name (in full): @8driaan van ravesteijn/geert van beijeren berzen en henegouwen

If your professional name is not your full name, please give professional name: art & oroject

Date of birth (month, day, year): april 2/1938 / november 30/1933

Place of birth: amsterdam/leeuwarden

Present address(es): amsterdam, richard wagnerstraat 8 (since 1.7.1968)

Citizenship (and date of naturalization, if appropriate): dutch/dutch

Places and dates of former permanent residences: 4.2 - 2.4.1970: tokyo, 14-28, 3-chome,
hiroo, shibuya-ku

Study (places and dates): //// Travel (places and dates): VA

Prizes, grants, etc.: L

When did you first begin work as an artist? gy4 2 jroject founded 1.7.1968

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

1/

Place and date work first publicly shown:

One man shows: Important group shows:

INFORMATION/the museum of modern art
new vork
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Media in which you have worked (painting, sculpture, photography, films,
rinted matter send by post

Have you worked in fields other than the visual arts?

/1//

Writings, published and unpublished:
s
Bibliography (include documentary films and TV tapes):

/117

If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

art & project presents every 4 weeks - by mail - a bulletin-project
by a particular artist to ca 500 people around the world (selected
by the artists and art & project).

tokyo, 1.4.1970 6—/’7( ¢

Signature

adriaan van ravesteljn
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INFORMATION

PROPOSALS

i b ibit all the bulletins
How will you be represented in the show? ::ﬁul;{ecgei?reg}{:ig;;dy by our mailing-
system (no 1-21) and you still must have somewhere in your library! L |
+ the bulletins published until june 30
+ the bulletins published during the exhibition (there must be a —=

Deséribe its components, medium or is it printed matter or is it on paper?
ca 27 bulletins (each bulletin 29,7 x 42 em) printed matter on paper

——== possibility to add these bulletins during the exhibition.

' )please write us which numbers are missing, so we can complete the
gseries by sending you other copies. -
Installation: Are there any special instruction on how the piece is to be shown?

if possible each bulletin framed in a double-glassed frame
and all the frames together you must turn over (like pages of a book)

1f thereé=are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece
is made clear.

Insurance value:
no

1f your piece, or any part of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

in the catalogue we like to give more information (via letters/ _
photographs/plans) how & varticular bulletin came to his final stade.—>>
f.e. no 21: matsuzawa.

Photographs of the piece in the show?

Photographs of a previous piece?

Other photographs,

By a statement?

—>> according this proposal we need for every artist two pages.
however I can't give you our final proposal before I have met
geert van beijeren-in amsterdam (april 12)

In any other way?

tokyo, 1.4.1970 ,k—”—\q -

Date Signature

adriaan van ravesteijn
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. |... /ART & PROJECT
1'..;. I . mutch'mumtien.lj)

INFORMATION

CC: Registrar
Publications
Circulating

(sent the 3 fomms)

March 21, 1970

Art & Project

Wde Zwijgerlaan 60
Ams terdam

The Netherlands

Dear At & Project:

Owing to the mail strike here, it is impossible for me to wri
long letter at this time but, fortunately, a friend who is g
Italy today kindly offered to mail my overseas letters.

T think the enclosed information is self-axplanatory. 1 very
want you to participate in the exhibition. Please give

your representation both in the show and the catalogy We §
naturally very late and, though asking the impossible, would

to have the blue and grey forms because
printer's deadline for the catalogue. strike is still om,
I would be very grateful if you could send the materisl by any other
means besides the mail that you can think of, Please cable your =
acceptance to participate in the exhibition. Your contribution is
most important for the success of this show.

Wich kindest regards, and many thanks,
Sincerely yours,

Kynaston L. McBhine
Associate Curator

P.S« I thought that you might 1like to have 2 to 4 pages in the
catalogue, I have asked Stanley Brouwn, Jan Dibbets to participate
but perhaps you can do something with some others, for example,

IMI.
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The Museum of Modern Art :ua;c. ﬂ,gmf

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modarnart 6-
L} C L

iz sl

INFORMATION

PROPOSALS

How will you be represented in the show? -[;*::ré:::>
ﬁs 1r \3[ f,g ‘XSC:::SQ::E\}_-

1

Describe its components, medium.or is it printed matter or is it on' paper?

/mﬂw«t

Instsllaticnzifhre.therc_sny speclellinstructien on how the piece'is'tc;ﬁe

: If there are any other instructions that are best described by a diegrsm please
send it. Please make sure that the Museum's role in the execution of the iec
is made clear.. i, 5 iy

Insurance ValuE’ L

1f jrcur‘piece, or any part of it must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further. Please _send.
at your own_ risk any material you can entrust to t'he regular mail. 7
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How do you want to be represented in the catalogue'? A page is the size of this
sheet and each artist will have one page.

f'?-] b\? )l rﬁ—%o_.. [“1 - ‘?h‘— -
\ C‘J_w P.—ej:‘l,._]u;t

Photographs of the piece in thc show?

Photographs of a previous piece?

fokst ool /W;_"“/E:,.—-M‘i

“. Other.photographs,

By a statement?

In any 6tﬂet ﬁay?

: apatsagziant

-ﬁaas;q maras bt vd 55 J::a-!.-‘ sa3d 915 Fui
9:3&:{ 3r‘* "f; ne ‘31:"“‘* a2 h% aicy @ frumgu 1" pd e I4EE atue: SAS

<3

Sre s

r;t flm aw

Bl e ] AR

Signature
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wlniahon | Artschuager, Bechoad
Wg(ﬂﬂfﬂ O mgj {er
ce 'l

The Museum of Modern Art - ;:a Li

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

O E et TR e W

INFORMATION

a s

ARTIST'S BIOGRAPHY

e

Name (in full): FRichard Artschwager

e

If your professional name is not your full name, please give professional name:

December 26, 1924

Tihe

vt

‘Date of birth (month, day, year):

¥ _Place of birth: Washington, D.C.

& Present address(es
] % '): 20 East Broadway, New York City

I

Gitizenship (and date of naturalization, if appropriate):

'Places and dates of former permanent residences:

Travel (places and dates):

Europe 1933

studied with BRmedee Ozenfant, 1946¢47
1951, 1968

1969

d :
Study (Pliceﬁ.a%%rﬁéi? University 1948

| Prizes’ Erants, Ce) cassandra Foundation 1969

® \hen did you first begin work as an artist? Serious work started around 1960

" If your work is related to experiences (in background, education, travel, etc.) that you
® feel are important to its documentation, please explain.

Please refer to my biography which you have on file.

B place and date work first publicly shown: Dwan Eox Shote (L ke ) el o6 d

‘One man shows: Important group shows: Plastics, Albright-Kno
- Castelli, N.Y. 1965 Box Show, Dwan, 64 /64

=
g?sg‘?;i;érl:.gaeizs;dorf 1968 Primary Structures, Jewish, 1966
Ricke, Cologne 1269 Ten Years, Leo Castelli 1967
Butler, Los Angeles 1970 Ptg & Sclpt of 60's, MOM! 1967
Onnasch, Berlin 1970 Documenta 4, Kassel 68 |
Whitney Annuals, 66, 68
When Attitudes Become Form,Kunsthallel
Bern, .ICA London, 1269

RN R e 075, 10 S e T
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Tan
Media in which you have worked (painting, sculpture, photography, films, ete,):

All of the above

 Have you worked in fields other than the visual arts?

3 Yes Manufacturing and teaching

s Writings, published and unpublished:

'
A
.

The Hydraulic Door Check, Arts Magazime Nov, 67

. Bibliography (include documentary films and TV tapes):

A's Mental Furniture , Elizabeth Baker, Art News Feb '68

' If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

| "i
! |
| __
I3

f 7 % /?/6-4 A -—7..f\

Signature
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INFORMATION ]'l'-l;,f"'-‘?‘ff'l U/ ARTSCHWAGER, RICHARD

cciRegistrar (usa)
Publications
circulating file

March 22, 1970

Mr. Richard Artschwager
¢/o Leo Castelli Gallery

Dear Dicl:

This is regrettably very late in getting to you. The enclosed
information is self=explanatory and naturally had to be
generalised. I very much want you to participate in the
exhibition,

Please give thought to your representation both in the show
and the catalogue. The Museum is asking the impossible and
because of printer's schedules we need, and would rejoice
if the blue and grey forms were returned by April 6 but
press for catalogue information specifically.

With the mail strike on I would be grateful if you could send
the material by any other means besides the mail that you can
think of. Please telephone your acceptance to participate in
the exhibition.

Your contribution is most important for the success of what I

hope will be an important exhibition, particularly since the
public is so unfamiliar with the work.

With kindest regards and many thanks,

Sincerely yours,

Kynaston L. McShine
Associate Curator

P.S. What about some blps for MOMA? Or do you have another idea?
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cc: INFORMATION/lender
Reglistrar
Flle

ecember 11, 1970

Wr. Davld Askevold

Nova Scotia College of Art
6152 Cobury Hoad

Halifax, Nova Scotla
Canada

Oear David:
I am enclosing our recelpt of délivery for your loan te
the Information exhibitlon. Could you please sign and return

it to us.

On behalf of the Trustees of the 'useum may I thank you
for your participation and contribution to INFOIMATION.

Hith my best wishes,

Yours sincerely,

Eynaston 1. “cShine
Asgsoclate Curator




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: 7
The Museum of Modern Art Archives, NY MOMA Exhs Seqri;.:lder,
. y a'

s Rogtotrar e [ prnTottn / /bl osld
)

Circulation
File

May 14, 1970

Mr. David Askevold
€152 Coburg Road
Halifax, Nova Scotia
Canada

Dear David Askevold:

By now you have my telegram. I am anxious to have all the material in

as socon as possible because I am beginning to work on the installation plan
and need to have a clear idea of the work I must deal with.

Please find enclosed a loan agreement form which I should appreciate your
completing, signing and returning the green copy. The white copy is for
your own records. Should we return the photographs at the end of the

’:. - = hpq'.}&'fﬂu be able to come to the opening of the exhibition; it is
o e et o4 Sl 'l_pfﬂ'ﬂ'l'w well. You will be receiving an invitation soom.

—3n. Aﬁmh all your cooperation, and I look forward to having your

‘Sincerely yours,

- Kynaston L. McShine
_Associate Curator
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oLmvia f{
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Thank You.

iincerely

David

I EcEd

Askevold




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. 3.2

The Museum of Modern Art Archives, NY

hpormation / Ashkevotd.

[rjoiehif feki yoL D, DA

owvq : AZP : \
.

”»

(04)MA248 FDD32§

Telegram

CN HXB424 CNT FD HALIFAX NS 7 2047 AST
KYNASTON L. MCSHINE ASSOCIATE CURATOR THE MUSEUM OF MODERN ART
11 WEST S3RD ST NYX 10019 (PHONE $56-6100)
JUST RECEIVED LETTER OF REQUEST FOR “INFORMATION®™ JCNE THIRTIETH
| To SEPTEMBER TWENTIETH STOP I WILL PARTICIPATE STOP WILL SEND
SPECIFIC INFORMATION REQUESTED BY MAIL STOP NOTE SPELLING
OF NAME DAVID ASKEVOLD NOT ASKERVILLE
DAVID ASKEVOLD
(09)a
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AspevoLdb , DAVID

J‘LE? j /e‘j
The Museum of Modern Art . ? i

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart . t
INFORMATION h%ad&ljt;ﬂ
ARTIST'S BIOGRAPHY '

".\‘__.‘_i_-, ™ _-\__"]"!",?(--I.';

Name (in full):
If your professional name is not your full name, please give professional name:

Date of birth (month, day, year): .
arch 30 1940

Place of birth:
Conrad Montane
Present address(es): St ol . S .
6152 Coburgz rd Halifax Nove Scotia
Canada

Citizenship (and date of naturalization, if appropriate):

TS

Places and dates of former permanent residences:

Migsoula Montana 1958-63

N e 1963-67

Kansas City 1967-68
Travel (places and dates):

Study (places and dates): S orteta

1958-63 South West & Mexico
Brooklyn lMusenm
1953 -6

Prizes, grants, etc.:

When did you first begin work as an artist? 1958

1f your work 1is related to experiences (in background, education, travel, etc.) that you

tant to its documentation, please explain.
feﬁ%.fgg‘{ ;&)’%Q 2 EH{F{@EQ‘{ ﬁ‘ﬁﬁ‘f‘]ﬁ%ﬁi‘éti’éf@ﬁ RO 8 B @ 0 0) 4 1Hh 118 0) ) RO b}
BEACERe ARG

Place and date work first publicly shown: L

One man shows: Important group shows:
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Media in which you have worked (painting, sculpture, photography, films, etc.):

all of the ahove

Have you worked in fields other than the visual arts?

yesa Anthropolocy

Writings, published and unpublished:

Bibliography (include documentary films and TV tapes):

C 30 Gazette

If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.
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Larraly v
ASKERVILLE, pAvid
(Canada)
INFORMATION
cc: Registrar

Publications

Circulating
(sent 3 fomms)

March 21, 1970

Mr. David Askemville

c¢/o Nova Scotia School of Art
Coburg Road

Halifax, Hova Scotia

Canada

Dear David Askerville:

Owing to the mail strike here, it is impossible for me to write you a
long letter at this time but, fortunately, a f£riend who is going to
Italy today kindly offered to mall my overseas lecters.

1 think the enclosed information is self-explanatory. I very much
want you to participate in the exhibition. Please give thought to
your represeatation both in the show and the catalogue. We ara
naturally very late and, though asking the impossible, would be happy
to have the blue and grey forms returned by April 6 because of the
printer's deadline for the catalogue. While the strike is still om,
I would be very grateful if you could send the material by any other
means besides the mail that you can think of. Please cable your
acceptance to participate in the exhibitlion. Your comtribution is
most important for the success of this show.

With kindest regards, and many thanks,

Sincerely yours,

Kynaston L. McShine
Assoclate Curator

P.5. Lucy Lippard suggested that I ask you. I trust her and the
ghow is open/
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Repptor
o | Bants

July 31, 1970

Nr. David Bainbridge

Coventry College of Art
Gosford Street

Coventry, Varwickshire, ENGIAND

Dear David Bainbridge:

Please forglve the lateness of this but as you might understand
I am now beginning to emerge from the many problems of the
exhibition.

Unfortunately the lLecher System arrived after the opening and
became even further delayed by Customs, This, alas, has meant
that the installation did not allow for it to go on view. 1
deeply regret this and hope that I can show it at another time.

With best wishes,

KEynaston L. MeShine
Associate Curator
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BALDWIN REPRESENTED BY THE ART OF DaVvID BAINRRIDGE
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PRINTED YOU GET THESE ATKINSON
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YOU GET PRINTED NO BIOGRAPHY
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INFORMATION fluto

The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

ARTIST'S BIOGRAPHY

Name (in full): MicHA B RN ARD ¢ A M CUAE PRESS )

If your professional name is not your full name, please give professional name:
Date of birth (month, day, year):

Place of birth:

Present address(es): 2, WEST 2 D
CHIPPIN G NG'V\‘IWJ 0 x N EHGEAND

Citizenship (and date of naturalization, if appropriate):

Places and dates of former permanent residences:

Study (places and dates): Travel (places and dates):

Prizes, grants, etc.:

When Gid you first begin work as an artist?

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown:

One man shows: Important group shows:
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Media in which you have worked (painting, sculpture, photography, films, etc.):

Have you worked in fields other than the visual arts?

Writings, published and unpublished:

Bibliography (include documentary films and TV tapes):

If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

Signature
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INFORMATION

ARTIST'S BIOGRAPHY |
Name (in full): DAND BAINRRIDG= _tﬁﬂT—LﬁﬂGﬂﬁﬁf (

1f your professional name is not your full name, please give professional name:

Date of birth (month, day, year):

Place of birth: //,,/””’/’

Present address(es): E?mM JoaD Cayhy
Tedsiare RoAD RIGHINGHAN 5 , BGLAND,

Citizenship (and date of naturalization, if appropriate):

Places and dates of former permanent residences:

Study (places and dates): /el (places and dates):
. o
7

Prizes, grants, etc.:

When did you first begin work ae an artist?

1f your work is related to experiences (in background, education, travel, etc.) that you
| feel are important to its documentation, please explain.

2

Place and date work first publicly shown:

One man shows: Important group showst

i
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{edia in which you have worked (painting, sculpture, pho aphy, films, etc.):
iave you worked in fields other than the visual arts?

dritings, published and unpublished:

/ |

Bibliography (include documentary films and TV tapes):

1f there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, ve should appreciate it.

Signature
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11 West 53 Street, New York, N.¥Y, 10019 Tel. 9566100 Cable: Modernart

PROPOSALS

How will you be represented in the show?

LECHER  SNCTEM (SeulPTOeE )

Describe its compnnents, medium or 1e it printed matter or is it on paper?

(( ELECTR\C >  RADIo RE CI{UL"N(_/ ))

+  §oPCRTING STTRUCHNLG=

Installation: Are there any special instruction on how the piece is to be shown?

S S OIAGKRAN S BT,

If there are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece
is made clear.

Insurance value: j Zw

If your piece, or any part of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further, Please send
at your own risk any material you can entrust to the regular mail.

PH@ ("Ql_fu’l’ﬂf_
(/NSFﬂdQ7W§ Mﬂf}
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How do you want to be represented in the catalogue? A page is the size of this

sheet and each artist will have one page.

Fhotographs of the piece in the show?
Photographs of a previous piece?

Other photographs,

By a statement?

In any other way?
JosT | BASK  DETR(LS
asTEE72 o,

-

S .PC’K

Signature
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INFORMATION

ce: Registrar
Publications
Circulating

(sent 3 forms)

/i) ATKINSON, Terry
(Eng)

|

March 21, 1970

ton L. McShine
Associate Curator
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BALDWIN,Michael

AWBRRMATIONcc: Registrar (Eng)

Publications
Circulating

(sent 3 forms)

Mr. Michael Baldwin
Huat's Cotzage

Great
m
xon, dngland

Dear Michacl Baldwini

to the mail strike heve, it is impossible for me to write jyou a
Lottor at this tims buc, forcunately, a friend wio ie going o
today kindly offered to mail my overseas lotters.

thisk the entlosed information is seli-explanatory. I very much
v‘ﬁ,d"u té da che exhidbition. Please give thought
your representation bo hm-munduhguw. Va are
umuyvmhumd.w»hm:}amuhh,muh

to have the hlue and grey fomms because of the
printer’s deadline for tha cacalogue. scrike is scill om,
Imﬁhnnmufdupucoummmmum1 any other
means besides the mail that you can think of, FPlease your
mmmmmumu—uhibhm. Your comtribution is
moat imporcent for the succass of this show.

With kiodest vegards, and many Chanke,
Sincerely yours,

Kynaston L. McShine
Aseoclate Curator
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Necember 11, 1970

¥r., John Baldessari

1120 East Firat Street
iational ?City, Californla
Dear John:

I am enclosing our recelipt of delivery for Corpus Vafers.
Could you please slgn and return 1t to us,

On behalf of the Trustees of the Museum may I thank you
for your participation and contribution to INFORMATION,

Vith sy best wishes,

Yours sincerely,

Fynaston I, MeShine
Associate Curator
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WIDPMATION paLDESsARY, John
/ eer Regletrar
K. MeShine
April
circulating

August 6, 1970

kr. Joln Daldasseri
1120 Zast Firet Street
hational City, California

Vear Wr, Baldessari:

I am getting in tevch with you on behalf of Kynasten MeShine whe
is away on & shert vecation. Ihe reason I a= writing im abeut the
return of your slides (in the carouscl) amd the £iln loop.. We
need o vou want them ehinped te yeu there or would you
prefer then sone other plage or whats 4Ap you know, we
did have the fLlv leop printed es stvaight 10em filmy it works
very wvell and we have uped Lt a lot.

Do let ue kmow your instructions with ragard to remwming this
material,

Sinceruly yours,

Cintra lLofting
Curatorial Assistant

Both the films and the slides are in Jane's offlce on the shelves in the bLack
together) if they are sent, make sure tnat they are wrapped p‘roparl;'y and are irtn::l:d
for the right amount -- see his original proposal form,
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Reg.

June 8, 1970

Mr, John Baldessari
1120 East First Street
National City, Califormia

Dear Johni

As I told you,/we will not be able to show Viewpoint
as a loop. I was wondering if you had the negative
there and could have it printed as a straight 16 mm
film. Ohterwise, I imagine I can take the loop, which
we have here, and have a copy made. We do need our
own print since we will be showing the films a lot
and will be rough on the material. FPlease do let me
know immediately what I should do so we can proceed.

Your cookies arrived. We are looking for a cookie jar
and hope that they are not all eaten before @lhe show

opens.
Best,

Kynaston L. McShine
Associate Curator
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AT A I A

1/2 cup butter 1/3 cups ashes
1/4 cup shortening /2 teaspoon soda
1 eqq juice of 1 small lemon

oon vanilla

1
1

beat well. Add
r mixed with |
D ightly.
to greased cookie ets and place

iinutes. Bake 4n pre ted oven at 425

10 minutes.
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BALDESSARI
!
THE WORLD HAS TOO MUCH ART - I HAVE MADE TOO MANY OBJECTS - WHAT TO DO?
Burn all my paintings, etc,, done in past ten years, Have them cremated in a mortuary.
Pay all fees, receive all documents. Have event recorded at County Recorder'.= Send out
announcements? Or should it be a private affair? Keep mshes in urn.
I am-a vast cocmos in a tiny dot, Photo all my works with micro-dot process. Place a dot
under postage stamps on letters mailedd out to friends.
EE Disassemble all paintings,; works, etc. Pulverize, atomize, make into palatable material and
mix into food, cookies, ete, Feed to quests at an art son, Hecycled art,

What is the smallest space all my works can occupy by the process of pulverization, atomi-
zation? Investigate entropy involved, It is lost artenergy? Can automized art be recycled
into othér artist's works?

ART IDEAS IMPLANTED

Have a hypnotist randomly select an art idea. Be hypnotized. Idea will be implanted and
activated by post-hypnotic suggestion and terminated after a pre-established interval,
Does art endure by object; by ide
dable art-ideas.

? Then ideas can be given pre-determined life. Expen—

Ari’ artist could be made 1o do a work by post-hypnotic suggestion.

y P I
Implant art-ideas by mass-hypnotic on gallery-opening visitors.
Radib-zeitgeist., Have the spirit of the times truly in the air. Broadcast art-ideas inter-
nationally. Mail out call numbers and ti hen on air. Possibly messages could be coded,
Or an art T.V. program. There is financial news and sports news, why:'not'art news? Call it
ART ROUND-UP. T.V. for content and ideas not media message.

SOME RANDOM IDEAS

Collect old 45 rpm records of pop tunes with a color in the title. i.e,, Blue velvet,

fellow-Yellow, Deep Purple, etc., Arrange chromatically on a juke box., One can chose his

own colors, composition etc,

Describe fhe contour of a montain range or group of hills ny neon, That is, actually fol-
|, low the contour so that it can be seen in the landscape.

Paint = landscape (the actual landscape) to look like a painting of a landscape.

Paint 2 mountain or hill to look like Cezanne. Possibly a large clustering of Jagged

boulders.

CELEE R YSIEN ([ CATAL I

Jo aldessari

P.S. Grass brownies on way post haste.

»

ES GIBT ZUV.
WAS BLEIBT

Alle meine |
im Kremator
ter zu den J
privaten Kre

Ich'bin ein
film aufnehm
senden.

Alle Biidvrﬁ
kendes Mater
Kunstereigni:
Kunst.

Wie grof ist
rung, Atomisi
dies verlorer
dere Arbeitey

Uber die Eim
eine Kunstide
durch posthyy
gelascht. libe
minierten Leb

Ein' Kinstler®
zustellen.
Pilanzen Sie

Radio-Zeitged
ternational a
kannt, Die Bo
Bisrsenbericht
ROUND-UP." Fer
Einige. zufakl
Sammeln Sie &
Blue Velvet,y!
Musikbox an, !
Beschreiben §
man folgt der

L]
Machen Sie efir
Landschafit aur

Malen Sile einy
zacktor Findli
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Visual Arts
POST OFFICE BOX 109

LA JOLLA, CALIFORNIA 92037

June 2, 1970

Kynaston L. McShine

Department of Painting and Sculpture
The Museum of Modern Art

11 West 53 Street

New York, New York 10019

Dear Kynaston:

Use the film loop if you wish. Simply cut the film at the splice --
it may need some leader but do whatever is necessary -- I don't understand
your projection machine. About the slides I don't know. I don't really
flip for the projector (it sure isn't a media message as is a hollograph)
but I do 1ike the images, i.e., they could exist as photos or something
else.

Let me explain the cookies. This project relates to a piece I'm doing
for the Software show and one at the Museum of Modern Art at Turin. The
original idea is outlined in the Leverkusen catalog. A1l my paintings up
to about 1968 are being cremated in a mortuary -- an alter ego of my own
body. It is also a recycling piece and a reductive piece. Will I arise
Phoenix-1ike from the ashes? It is an important act for me with many
implications, that is, by losing my life, will I save it? Please excuse
the canalbalistic overtones in that I invite anyone who wishes to sample the
cookies. That is where the recycling part comes in; will the paintings
eventually again become art say, be returning to the earth become burnt
umber and so on? Art ceremonial wafers. Use your own judgement about when
and how many wafers should be eaten -- some should be left for the exhibit.
Perhaps after show? I include the recipe. An interesting way to compose
into a homogenous gestalt.

I was just in town for a week and had hoped to see you around somewhere.
1'11 be back at the end of Summer to see Show; perhaps I'11 see you then.

P.S. Grass brownies on way post haste.
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The Museum of Modern Art .

R
11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart =

INFORMATION

ARTIST'S BIOGRAPHY

BB AT MOVr Ty ot b (et

{Neme (in full): /A BALLESSAE/

2

If your professional name is not your full name, please give professional name:

Date of birth (month, day, year): JUALE | T, f¢3/

Place of birth:  waripMAL £1T7H, [R2/75

resent address(es):

120 E. [FIEPST ST, NATIVMAL- 6»'727/ CALIF

Citizenship (and date of naturalization, if appropriate): - 172 S'fﬁ 4

Places and dates of former permanent residences:

E s AréELES Si-57
Bezreeey (959~ 55
Study (places and dates): e -5y Travel (places and dates):
SAN P/EEp STHTE CrATE 97~ EuEerE , 19
L ndvi caLiph ERICEIEY sy 33T Gl
p; AN esLEs Col/lT] AT [ NSTIVE 5757
N A CHEFF Lf5 AVEELZ S sz
| CIIPVIW AR, L5 ANEELES 5—:.7
Prizes, grants, etc.: /

F NONE

Eihen did you first begin work as an artist? / 75

& 7/ HALE OB M Feer
" T CHTE -

1f your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

=7

Place and date work first publicly shown: SEE &2 -
e man shows: Important group shows:

seE 50 FEE Sl
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Med h hotography, films; etc.):
ia in which you have worked (B_M' sculpture, photography, e

Have you worked in fields other than the visual arts?
e
X
:Nritings, published and unpublished:
we ME

:Bibliography (include documentary films and TV tapes):

see £/2°

'. there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

=7 TE B RTHOTES 2/~

jrinie P10 s/FOVLD &
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CHEISTHAS cnrps  6HENMNTENT 29 VHLEIWVTIVES 7
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Avp s¢ 2V THECE wpovtl £33 ;

acq /‘fﬁﬁ?ﬂﬁ}e AETIETS AS A RPESVETT Awve

e PR TVICIES,

meE, 27 29 Q@ﬂ{w W‘

S
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 245-3200 Cable: Modernart
Date received

=

LOAN RECEIPT

The object(s) described below has (have) been received by The Museum of Modern Art as loan(s) under the
conditions noted on the back of this receipt.

From Mr. John Baldessari
1120 E., First Street
National City, California

Exhibition - INFORMATION
(The Museum of Modern Art, NY: June 30 through Sept. 20, 1970)

Registrar David vafce £ae

m:ﬁ:ﬂ * Description '"5\,‘-’;‘?::9
70,467 | BALDESSARI: Corpus Wafers, 1969, Cockies in a cookie Jjar, None

recipe,

Please note: Work will not be returned to you unless requested,

gioies CEMNVERD

(D LIKE ALe W

/, cocies 1 JAZ

T ENLACFED PATE OF GerP TS,

A=, ”
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INFORMATION

cciRegistrar
Publications
circulating file

Mr. John Baldessari

c/o Michael Findlay
Richard Feigen Gallery
27 Bast 79th Street

Hew York, New York 10021

he material other
oo u::-:n{.hphm your acceptance to participate in
the exhibition.

Your contribution is most important for the success of what I

hope will be an important exhibition, particularly since the
public is so unfamiliar with the work.

With kindest regards and many thanks,

Sincerely yours,

Kynaston L. McShine
Associate Curator

P.5. You know what I have in mind, so am expecting your scuff
soonast.
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egt Security
ietrar
Richard Palmer
Charles Froom
Cérculating file
INFORMATION file (CL)

Kee Jack Schaffer
Eeds Barnes & Con
630 Ninth Avenug -

m“%ﬂ ghark you fpr all your help snd peti¢nce during

: ‘wesls. " The pressures werd crorwous sl I oppreciete all you did.
Ny S :

’ s of the phojectors 1o éofceznad, I think it de
woekly chegk and cigdaning for Moodaye bocomse
open until latp chat dagy, 10 gan stert at 9:00agm,
veniont for you but plesss do lat me keow e I can
tha appro; le. I Would be gragzalyl.if vhoewer did this
job eould” atruct the that aye taking care of the ptujoctore during
the day so thit-dw case of an emargeccy, they would know how o cleen
them,

“ORESAFETH, Hany ChEaks for everything,

% &

Sincerely yours,

Kynaston L. NeShing
Asgoclate Curator




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

MoMA Exhs.

3.2,

part
ate

pi ot o
tha Interd

of wam,

g approved by
G A 0N

e s

i ot Ladin

15k

all otbwt teguiremenn ol the | Commeecn C

S e

ot Semon, ond

filmosound
specialist

MODEL 552T

N

0139173
0139169

0139172
0139170

threading

bax maker's carili

Tha fibre beses vsed for thin shipmant conlorm b T specifications sel forh | of B
Corslidated Fraight Clasifucation

writing the ogreed o declared

weibically in

par

1 that the bill of lnding shull skate whether it i dorrr's,
acticles are properly clasifind, described. pockoged. marked  §

o the ap

aw reguir
required o et 1p

by & carrier by water, tha |

is dependent on volue, shippesns are

for

en et pects

oves batwe
hy

Where the rote

ety that the sbeve named
ape
i Tronsportation.

ond are in praper condil

¥ BeLLs HOWwELL

E— S SRS SR

The agresd o declared valse of the property i hersby ipscifically wated by the thipper 1o be net sxcesding

"If the shy i
o

and lobeled.

of the Department of i

1 This is 1o o

530 91 Avense, How York, How Yoik 10036

.| of shipper,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

MoMA Exhs. 3 -1

: R T ey T "l nfrrmmaition | Panyiesd
This Memorandum e e et R gyt e o o il b T / / . T /
. ‘ »

Shipper's No

Corrier's No.
[Nome of Carrier)

RECEIVED subject 1o the classifications and fariffs in effect on the date of fhe receipt by the carrier af the property described in the Original Bill of Lading.
ot .ﬂhhuhumg{/,,,o o E 3 ARMES & COMPARY, C.

the property described belo=, in apparent = 2

v {5 rent good order, axcept o1 noted (comens ond condiion of contents af packages wnknawn), morked, comiigned, and deatined o4 indicated balow, which said carrier §

undanioed ihraughou! this coniroct 0y mescing any person or corparalion in potseisian of the properiy under fhe contract agrees to cary to W uiual place of delfvety ol ynd destinalion, il on il mute,

i e il o inals soid destingtion. It o mutually cgreed, o fo each tarrier of all gr any of sed property over all o any partion of said roule 1o deilination and o ch

§h 20 propetty, that svaty service 1o be perdormed herwundar thall be subjec fo all the terms and canditany of the Unifarm Dometic Sitaight Bill of Loding st fogh {1) o Official, Scutharm, Weilern
#*tect an the date hetsot il this iv o soil ot o mitwaler hipment o (2) el catie morar sarriar chassilizatian of farél Il thivas a metor comer shipmant

this giw.'":'_':":".::“""‘ that he is familiar with all the termy and eanditions of

the soid bill of lading, including thote on the bock thareol el forth in the clasification or tariff which gover
said termi and conditions are hersby egreed to by the shipper and &
Consigned to  Museum of Modern Art

Tor himvall and his ossigns
Destination 20 West 54th St.
— Attty Bill Farmie

jparty at any

[Mail or street add ig For purp of
Siate Mew York  County H.¥. Delivery Address %
[% To ba filled in only when shipper desires and governing fariffs provide for delivery thereat |
Roe ~  For Information Show

Delivering Carrier our delivery

Car or Vehicle Initials No.

Mo Kind of Package, Descriphon of Articles Speciai
Pockoges b | te be paid by Consignes ]
2 o ' Ject to Sattion 7 ftions of opplt
12 | Bell & Howell S5S52T projectors SR s
Serial #'s 0139177 0139162 o S
ful o +
e of Con r]
0139864 0139171 Lﬁ“i&'&‘:&%ﬁ or siamp
0139175 0139163
0139170 0139169 [
v/
e s o B W ol B o T Sk ey 2 e oot kot S ey

e taca. é.ig..‘a. Y €.0 D. tharge { Shigpar [m]
\ (\: bill of lading f thi shupmantss & be
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0139165 0139168
0139172 0139173
7 = Tt ar e i L
= T e s
The agresd or declarsd valus of the property s harsby specifically uated by the thipper to be not sxcesding
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5
per

:(S:PIP? .n:’pr.m " lisu ndf Llum:_ Tm o part
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B e e ondiie o Womsprioton, occordng e et 1 i s mekar's carticon hereon, and all othar requicemeats of the | Commece Commission
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Shipper, Per

630 9th Avensa, Mew York, How Yock T0036

Agent, Per

post-office of shipper,
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%ﬁé?’ ONE.I_DA MOTOR FREIGHT, INC. CARLSTADT, N.J. 6—1?144_3
.
MUERIXRENARERY MODERN ART |1 ﬂ!" ST IE_H YORK NY

DA WESE INGHOVSE CO LTD BRANTFORG. ONT =
“% D!c‘i?%NKINDLM!!?‘SEs‘_ ‘_ &GHT RATE PREFPAID
" A ;:5 . a .. : .
STANDS 2
595 814 LE .43
o R
CLEBRED US QISTOMS
CJ TOWER & SONS

I i a2

7
SIGH FIRM NAME COMPLETE—FULL NAME ONLY

SHIPPER:
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E 1{ Film notch must be full depth of sound track,
tapered at each end, and @ frames long at
bottaom. :

?—

R
of neveh 'l
Yiremes lon

{ Machine will pot run unless film is in place

& snug on take-up reel. Film notch will cut
off machine when it reaches the micro switch
below the lamp house.

To restart machine, press “Relay Reset" button.
Machine shuts off when film breaks or runs out.

i
Press "up" for rewinding

When not rewinding, switch must be down.
Automatic film cut off switch will _pot
operate unless Rewind Switch is down.
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Information /.

The Museum of Modern Art

Hancy Sage Al A% 'l

Cintra Lofting

June 9, 1970

delivery of 12 projectors from E. J. Barnes

The projectors will be arriving at the end of this week, I think,(but do
remind me to call tomorrow to make sure or you can call -- Mr. Jack Schaffer
at E.J. Barnes, PLZ-6600).

2
According to Eric, they are to be stored in the maka storage slot on 81
think).

Many thanks
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June 8, 1970

Mr. Artur Alipio Barrio
Av. Prado Junior
186/602

Copacabana ZC=-07

Rio de Janeiro G.B.
Brazil

Dear Barrio:

On May 11 I wrote you a letter about two 16mm films
you mentioned that you had done. I didn't receive
an answer and only hope that you got the letter. A 4
have had to go ahead with my commitments 66r the film
section of the show and consequmeily have very little
money left for anything else, but I really would like
to know how much a print of your films would cost and
ask that you cable me collect. If it is not at all

s j {) .'; [;/L" r{,ﬂ

possible for me to have them, I will cable you immediately

and you could give the material to Helio Oiticica
whié will be coming to New York very soon so we must

act guickly.
Many thanks,

Sincerely yours,

ton L. McShine
Associate Curator
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May 11, 1970

Mr. Agtur Alipio Barrio
Av. Prado Junior

186/602

Copacabana ZC=07

Rio de Janeiro G B, Brazil

Dear Barrio:

Thank you so much for your reply to my lwtter about the
exhibition entitled INFORMATION.

1 do hope that you are able do send us the films you speak
about in your letter. There will be a section of the cata=
logue devotefl to the films in which I will list &1l the films
I would like to include in the exhibition. My final selec=
tion will be drawn from that list. Because of technical and
finaneial limitations, I doubt if I will be able to include
all the films listed. Since I do plan to show the films qui te
frequently, we will need our own print which will be kept here
at the close of the exhibition. My technical advisor suggests
that I have two prints of each film since the wear and tear
will be so great, but if it is more convenient, I think I can
armange to have the second print made here. All of this de=
pends, of course, on the cost of a print.

I am encloeing a form which I em asking all the filmmakers to
complete and return which will give me all the necessary infor-
mation for the catalogue listing. Since the deadline for this
is very soon I ask that you fill them in and return them imme-
diately. You can indicate somewhere on the form the cost of

a print, As soon as I hear from you, and if the cost is not
prohibitive, I will get bacH to you giving shipping instruc-
tions etc.

Looking forward to hearing foom you soon, and once again, many
thanks and best wishes,

Sincerely yours,
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Rio- 4-s-7o 221

LY

DEAR  KinasTod MesHine

*ABoUT My ReppreseNTATION IN THE ExPosi_
Fied, £ cagr SEND THe P,f,ecss be:qu.u Tue.‘. MATERIAL
VSED Doesn+ wo ;

RKS |y CLOSED pLAces: THis is:
Rofe, MeaT, Bong, BLoop, smli'r-nny PﬁPtR, i

So. T wilk SEND
THIS MoNTH,

CLoTh,
R‘l", ETC. «

Yev SiLideg (llem'ri'v:) To WORKS REALISED
T include Ei¢HT (8) iN THig LETTER ToO

iMAGiNeED THE ACTVAL WORK, THig SLiYes w

-~

PHIC MATERIAL iN BLACK AND

Two Aé "7-» eirms. (whar ¢ ASK Yov is THAT THE
Phovo GRAPH NAME was ¢iTED in Tue CATALOGVE, THIS
NAme is CESAR CARNEIRo).

il N.Y- DuRiNG THE sien.

WaITING You R ANSWER.

Bamsr—
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THE MUSEUM OF MCDERN ART

11 West 53 Street, New York, N.Y. 10019 _
Tel.: 956-610C - Cable: MODERNART el ‘6;—T3J 1

ARTIST'S BICGRAPHY }E(j ;
NANE (ln full) : Artur i (nio 1 'l [ il Lopes r- -.-

1f your professionalname ig not your full nane,please give professi-

™

onal name:
Date of birth( month,day,year)
PLACE OF BIRTH:

Present Address(es) : Av. Frado Jupior 186 apt.602 ~Copacabena

o- GB~ Bragil - 24
Citizenship (and date of naturaligation,if appropriate): Fortuguese s |

Blaces and dates of former permanent residences:
4

1945/1955 - OFORTO- Fortugal ~ 1955/1970 = Tio de Janeipo —Rrasil
Study( Places And Dates) : noire lenteado -atelier — 1967-Rig =

ERIgel,. grantsy Ble. 1 mmempe—e—e oA

When did you first begin work as an artist? : 1067

1f your work is related to experiences (in background-education -

travel -etc.) that you feel are important to its documentation Plea§E '

explain : Fote: these works had proper g bewic iure that will not seadt
KHUEANEIL). =0y type offotu s

Place and date work first publiely shown: 1967 -gemini

One man shows:é-—————--————--—/ Important Group Sho*s:
- Brazilisn representaticn Bie—'
" Paris/censured/MAM-R18
lao d& Bianola — MAM = Einf
1970 - Salec de Varaso — MAM qun 4
1970 - Do cor?v

Bela
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Media in which you have worked (painting,sculpture,photography,fi

Have you worked in fields other than the visual arts?: I

Writings, pubished and # unpublighed :

Bibliography (include documentery films and tv tapes):

If there is any further information that you think migth be wvaluableor

interesting, or if you care to make a generzl statement,we should appre—~

eiate it . 3

Signature
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INFORMATION : (Brazil)
ccy Registrar
Publications
Circulating
(sent 3 forms)

March 21, 1970

Sr. Barrio

Av. Prado Junior 186/60
Copacabana~ZC=07

Rio de Janiero GB
Brazil

Dear Barrio:

Owing to the mail strike here, it is impossible for me to write you a
long letter at this time but, fortunately, a friend who is going to
Italy today kindly offered to mail my overseas letters.

I think the enclosed information is self-explanatory. I very much
want you to participate in the exhibition. Please give thought to
your representation both in the show and the catalogue. We are
naturally very late and, though asking the impossible, would be happy
to have the blue and grey forms returned by April 6 because of the
printer's deadline for the catalogue. While the strike is still on,
I would be very grateful if you could send the material by any other
means besides the mail that you can think of. Please cable your
acceptance to participate in the exhibition. Your contribution is
most important for the success of this show.

With kindest regards, and many thanks,

Sincerely yours,

Kynaston L. McShine
Associate Curator
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart
INFORMATION

ARTIST'S BIOGRAPHY

Name (in full): fafcei— ,84'42/87

If your professional name is not your full name, please give professional name:
Date of birth (month, day, year): 7,42 34
Place of birth: vy

Present address(es): 2 5¢¢ fmiR/on) AVE
BRoANK | 4, Y-

10#5 s 5
2427 i 20
Citizenship (and datej of ni{u{"alization, if appropriate):

Places and dates of former permanent residences:

Study (places and dates): Travel (places and dates):
W 7R COLEGE RFASTD  ,10°¢2 —_

Prizes, grants, etc.:

—

When did you first begin work as an artist? ———

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

__...--'""'——-._.—

Place and date work first publicly shown: 0eT 948, & yeerie gazisiT ‘oes. Sy E.c. Goossen),
J Nedsra) ,e/wg-,pe e W %

One man shows: Important group shows:
PRI 1949 — s T 'S IERIES, SETH SEGecAelS, ([ Tarvany $31, 1969, SETH sseaecavB, v yc
LS ANGERES 1 EALIT ‘e ATTITVOES BECOHIIE Fomp. . KeMSTNALE, /3 émal Smiﬂdefw.
(2 CLos/es prespEeT 497 buss F
i RS, GreR
%:%ﬂrmeﬂeofgn:fEnp@m Motiqad it K €eo & | GERPITAY
; e - - . N G AT, SERT, 1FE T TETH SiEGEL AT,
ICICT ~vars, 70, cac crint SPECOVE, Tures) Tgecs o v . : il
) 7Ly ojc.—' 252 3 "95S 00", Lpicon
SIARNL =21, 7D } E/GCailA BuLER CatLery, oS |pn C By L. UPPIRY x
f o CPIVA_NRT 20 ConlEFTE BPECTS T A B Yorie CuLTRA cenTR |

ALGELES 1 EAL L i =
() ALT) - LIATER LIS K] b O Musgarrs o7 AT LA JOLeA cql iR,
WJ’-M)}

VER ANO SENTTLE AT ros evr?s,
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Media in which you have worked (painting, sculpture, photography, films, etc.):

Have you worked in fields other than the_visual arts?
pp———— ]

ad LSS
Lo gdT ¢ 0D Abi’ 45 “pratre yaAsat SR AaTS /

Writings, published and unpublished:

Gt EAL SRERIIN, op T Int /flf't,\// IS PRI A AIECE WINICH 45 I THE
SOy 05 R RBook” —— s> AN a0 FrrrE

Bibliography (include documentary films and TV tapes)t

| DARTHAE revs =
| 2 & Fowe /MM#!Q‘?U} AT MACI2 10 € FT2 1949, mory

| L&z - v
1) Vo € ELaa "R Ppiény *#‘//r_ WF . PRAEG 78 purtiit s s
3 Mk svewnar, “geices MERAD '\ rre e

Tron) SAS ComlEPBTT gy AreT ", AreT FERIID e 9oy Pt

|
g
1) caT@idbee “protrrerg 9 jurErtEWS, PP i

;’fd)'z'u.b Gt "“CorcerTion LEVERKE Sen), eeRig ‘_;y
| eargsnaeE “mpens GITI Ois 13 st G oD

1f there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

o7 ERT
Signature

L AP 20
Date
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OARK Y K OBERT

The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10018 Tel. 956-6100 Cable: Modernart

INFORMATTION

PROPOSALS

How will you be represented in the show?
D5EE pecoe)

(D 56€ oo AACic
r
@ g Frer? —SEFIES

Describe its components, medium or is it printed matter or is it on paper?
S€E Sezoe

Installation:

Are there any special instruction on how the piece is to be shown?
S¢& AéLoe’

If there are any other instructions that are best described by a diagram please

send it. Please make sure that the Museum's role in the execution of the piece
is made clear.

Insurance value:
A E

If your piece, or any part of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.

PRALT™ FTHE ol oeosrntg RS A LGrser A2 Liided eowr A c',,L‘W

el ;

SAERT G5 SERIES . grosm

EX LSl , : :‘fﬁé’l‘?fuﬁf& Vold/le yeo INDES jaig e

#”4}2 /7&? on’ A BEfer) snv Sz{/d//’;{; /’7.:1.!.//.;4 s atn ”
BN,

/ LogER OF ARGoI, A CHLe2LESS, 0Dy o5 s s

S AS S RET v O FHE ATHP0 5 o TR
JSler3 ERT SIS _y
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A page is the size of this

How do you want to be represented in the catalopue?
sheet and each artist will have one page.

SEE AFéEtor \’_x
l

Photographs-—ef-a previous piecey

BRI THE facc.aquMG—"

ARy woRK 1770, RoBeRT BARRY

1T 15 ALwAYS cHAVGIMG |

17T H4s ORDER .

)T DOESN'T WAVE 4 SPECIFIC PLACE -

1TSS BOUNDARIES ARE po7 F/XED

17 AFFECTS oTHER THINGS.

17 1S AFFECTED BY o7THER THMIES |

1T Hay RBE ACCESSIBLE BT Gp pr/r/o7icEL -
PART oF )7 1Ay 4L50 BE PART O0F somE&TH/AG
ELsSE.

SOHE oF 1T IS FdriyiA2 .

SCHE OF 17 15 STRALIGE .

KoMt 6F )7 cHANGES /T .

ERMER 0 RoRERT RARR
] Signature I

_P,s. JLL BrG N “SC.ENMES pg@gm‘ﬂ,u_?,_____w”@_) | &GET (T Rdeic
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March 22, 1970

Mr. Robert Barry
2566 Marion Avenue
Bronx, New YORK

Dear Robert Barry:

This is regrettably very late in getting to you. The enclosed
information is self-explanatory and naturally had to be
generalised, I very much want you to participate in the
exhibicion.

Please give thought to your representation both in the show
and the catalogue. The Museum is asking the impossible and
because of printer's schedules we need, and would rejoice
if the blue and grey forms were returned by April 6 but
press for catalogue information specifically.

With the mail strike on I would be grateful if you could send
the material by any other means besides the mail that you can
think of. Please telephone your acceptance to participate in
the exhibicion.

Your contribution is most important for the success of what I
hope will be an important exhibition, particularly since the
public is so unfamiliar with the work.
With kindest regards and many thanks,

Sincerely yours,

Kynaston L. McShine
Associate Curator

p.8. Do you want to be only in the catalogue or also up on
the wall?
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April 8, 1970

Kynaston L, McShine
MOMA

11 West 53
NYC 10019

Kynaston:

Here are (1 hope) all of the appropriate
materials, Is it the case that each artist will have a page
in addition to the page of catalogue listings and biography,
or just one page period? I1f the former is the case 1 would
like that page for a photograph of the Miscellaneous (2)
piece (any general photograph taken within the museum), If
the latter is the case 1 would like the page only for the
listings and biography,

I would like to do two pieces in the show,
the Miscellaneous (2), June 30, 1970 - September 20, 1970
piece which requires only listing in the exhibition catalogue;
and another piece to be physically present in the museum, How
much time do 1 have before telling you about that second piece?

1 hope this is clear enough,

Sincerely, e e

Frdaderick Barthelme
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PARTHELNE, FREDERICK

The Museum of Modern Art G %‘j |

. 11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INFORMATION kﬂ

ARTIST'S BIOGRAPHY

Name (in full): FREDERICK BARTHELME

1f your professional name is not your full name, please give professional name:

Date of birth (month, day, year): OCTOBER 10, 1943

Place of birth: HOUSTON, TEXAS
Present address(es): 1065 MADISON, NYC 10028 ‘lgi" $1 35

Citizenship (and date of naturalization, if appropriate): us

Places and dates of former permanent residences:

d d T 1 (places and dates): USA, MEXICO
Study (places %L&E?)U‘NI ITYN, NEW QRLE;!?S? glac_ & a . cmm.

UNIVERSITY OF HOUSTON, HOUSTON 62 - 65, 66 - 67
MUSEUM OF FINE ARTS, HOUSTON 65 = 66

Prizes, grants, etc.:

When did you first begin work as an artist? 64

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown: 65, Lousiana Gallery, Houston
One man shows: Important group shows:

see attached
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Media in which you have worked (painting, sculpture, photography, films, etc.):

PAINTING, SCULPTURE, PHOTOGRAPHY, FILM, MUSIC,
WRITING (FICTION)

Have you worked in fields other than the visual arts?
YES

Writings, published and unpublished:
SEE ATTACHED SHEET

Bibliography (include documentary films and TV tdpes):

If there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

Signature
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CARTHEL HE, FREPERIC

O—Z; W |
The Museum of Modern Art 2L

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart M
INFORMATION ]

PROPOSALS

How will you be represented i{n ‘the "show?

By two worksi s gj.g_c_%].m (2), June 30, 1970 - September
0, 1970,
2, (One work which will require either wall

Describe its components, medium oro‘qsf}to?:rr"irf cn?at’!“art%. iguft on ‘Paper?

Installation: Are there any special instruction on how the piece is to be shown?

If there are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece

is made clear.
Insurance value:
If your piece, or any part of it, must be shipped (or collected from a lender)

please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Photographs of the piece in the show?

Photograph of Miscellapeous (2), i.e. any general photograph taken
within the museum,
- Photographs of a previous piece?

Other photographs,

By a statement?

In any other way?

Signature
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Frederick Barthelme
BICGRAPIN

1943 in Houston, Texas, Lives in New York,

Tulane University, New Orleans, La,
University of Houstom, Houston,

!j,-m Louisiana Gallery, Houston
with Joel MecGlasson)
Bormal Art, Museum of Normal Art, NY

1000 Post Capds, (Werld Show s 1)
Macch 1969, Seth Siegelaub, NY |

Paula Cooper Gallery, (org. L,Lippard) _ 1969
lansuage 111, Dwen Gallery . 1969
557,087, Seattle Art Museum 1969
Ehoto, Sub Art Gallery, Vancouver 1969
995,000, Vancouver Art Gallery 1970
Allen Art Museum, Oberlin, Chio 1970

Horld Show » 3, Wharton, Texas 1970

March ig’ IALP ! lntm( Artists I'r.hti.:.
» »

Corp., (with Mayo Thompson & Steven .

Ransoon, 206 p., illust, Maye Thempson, Winter
House IM.. !:..sqtm 970- ,

eca, 200 p., illust,, Doubleday
B e 1970 e
Wmmm' New York
tural Center

Protetch=-Rivkin Gallery, Washington D.C,
Art=La s Vol, 1, No, 2, February
Studio Interpational, Summer
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To outline the present situation in ert we must first agree that
the bulk of substantial information in and about the modern world
is commonly held by all, We must also agree that im any sub=
system (e.g. art, law, finance), the bulk of relevant information
in and about that system is commonly held by those persons
participating in it, In this situation what the artist has in
mind is never very foreign to any sudience member, and as a result
virtually every presentation is rhetorical., The tendency of
recent art toward the elimination of unwanted meanings, toward
the imposition of an intemtional, "real" meaning on an audience
member, makes little sense in view of this new situation, If
the audience member already knows in substance what the artist
is trying to "tell" him (either as experiemce or idea), then
the artist®s effort is superfluous.

Additionally, the conventional communication system involviag an
object or object-substitute is uncomfortably clumsy. Although it
mey be the case that one cannot communicate without communicating

about something (just as one camnot think without thinking of
something), it must be possible to economizae the mechanics of

the process, In art the cammmication is further compromised
by being forced through a physical object or its substitute.
instead of A to B, the communication must travel A to A, then
& to B, Even this tiny ecomplication plays havoc with the pree
eision of the communication.

in order to avoid this object comstriction, and the problem of

isolated meanings, most of my work locates the presentation/per=
gantion nrocsss in ths individes!l matiermes el He e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exhs. 3v. 2

The Museum of Modern Art Archives, NY

present the art to himself, Mpctdnu!-'u-ug; But so
that there is mothing left of my action to sct as an/object (e.g.
an instruction, a document), it is necessary te break apart the
commumnication of the art and the art itself, The presemtations of
the "being” pleces describe the art in conventional literary
terms. As a result of this descriptive function the presented
information wmlwr:&mlz the role of art-object-substitute
(by defining its role in zmsximm to the art, the information
avoide being confused with the art). The conditions described

by the presented information are intrinsic to the potemtial

experiemce, but they are not necessarily its essence,

My role is that of & person mudging a friend in mutual recognition
of scme peculisr roadside sight, as distinguished frem trying te
describe the same sight to the same friend some time later over
the telephone. The “art" or "meaning” of the work does mot come
mmmmmtmmﬂ.mw

be inferred individually by each audience member (the friend) from
his experience of the described conditions., In these works 1

am not interested in presemting anything for people to see,
experience or think about. I am interested in suggesting conditions
which, defining an art context, sllov the inferemce of any meaning.
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March 22, 1970

Mr. Prederick Barthelems
1065 Madison Avenue
New York, New York 10028

Dear Rick:

This is regrettably very late in getting to you. The enclosed
information is self=explanatory and naturally had to be
genen].iud. 1 very much want you to participate in the

exhibicion.

Pleate give thought to your representation both in the show

and the catalogue. The luseum {s asking the impossible and
because of printer’s schedules we need, and would re joice

4f the blue and grey forms were returned b ril 6 but
press for catalogue information spacificaf*y.

With the mail strike on 1 would be grateful if you could send
the material by any other means besides the mail that you can
think of. Pleast telephona your acceptance to participate in

the exhibition.

Your contribution is most important for the success of what I
hope will be an {mportant exhibition, particularly since the

public is 8o unfamiliar with the work.

With kindest regards and many thanks, y

Sincerely yours,

Eynaston L, McShine
Associate Curator

Do you want to ba only in the catalogua? OF would you
Can ve have some Xeroxes of your recent

writings and phnr.ognphy piece (seen at Lucy Lippard®s).

’

P.5,
also likae the walls?
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INFORMATION: FIIM

April 13, 1970

Mr. Gianfrance Baruchello
Via Monte Senario 23
00141 Home, Italy

Dear Mr. Baruchello:

My apojogies for not getting back to you sooner but

as you know, we have been tied up with various strikes.
Pierre Apraxine, who contacted you initially, was here

on a Fulbright fellowship and has since returned to
Brussels. He was helping me organize material for a
large exhibition I am putting together (enclosed you will
find a description), a section of which will be devoted
to films.

I have gone over the material you submitted and am very
interested to see your film entitled Costretto a Scomparire.
Since I plan to use the films I select for the exhibition

a lot, we will have to have our own prints, sc cost becomes
an immediate issue. A= you can well imagine, my funds are
verg limited. As I think Pierre told you, we ask that all
film shipments be addressed in the following manner:

Nehls & O'Connor

27 FPark Flace

New York, New York 10007
ATTENTION: Kynaston L. Mcbhine, Dept.
of Painting and Sculpture, Museum of
Hodern Art

Hoping to hear from you soon,

Best regards,

Kynaston L. McShine
Associate Curabbor
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BERNHARD UND HILLA BECHER
4 DUSSELCORF/WITTLAER
AM MOHLENKAMP 16
MR.KYNASTON L.MCSHINE l>
W .
Assoc1ATE CURATOR / LA ”*J)

DEP.OF PAINTING +SCULPTURE ( o ;f’
A fL_L

ead

g
/ f
A

Uk
NEw York N Y 10019 V,A/ !,/

THE MUSEUM OF MODERN ART /'

11 WesTt 53 STREET

DiisseLporF 20.5.70

DEAR MR, Mc SHINE,

MANY THANKS FOR YOUR KIND LETTER.

THE PHOTOGRAPHS WENT OF THE 16.5. B3 AIR MAIL,PRINTED MATTER,
AND AT THE SAME TIME A LETTER WITH A DESCRIPTION.

IN THE MEANTIME IT MIGHT BE ARRIVED, A SHORT NOTE WOULD BE
FINE.

MANY THANKS ALSO FOR THE COMPLEMENTARY PASS. (OF COURSE WE

ARE VERY INTERESTED TO COME TO THE OPENING, BUT WE CAN'T
AFFORD SUCH A TRIP. AT THE MOMENT WE DON'T EVEN KNOW HOW

TO CONTINUE WORK FOR THE NEXT MONTHS.

HoPING THE MATERIAL WILL ARRIVE SOON AND SAFELY,
WwiTH KIND REGARDS YOURS

Zyon (it S el
"'.—-((q / (c.t;—i._(
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May 20, 1970

Mr. and Mrs. Bernhard Becher
4 Dusseldorf-Wittlaer

Am Muchlenkamp 16

West Germany

Dear Hilla and Bernhard Becher:

April
file

Thank you for sending the photographs == they will
be a very important piece in the exhibition.

I hope that it will be possible for mou to see the

ahﬂ\h
With best wishes,

Sincerely yours,

Kynaston L. McShine
Associate Curator

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs ngL
. k z 4 _,f__ . d
I v leen elhar
ce: N’soy Deel.
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BERNHARD UND HILLA BECHER
4 DUSSELDORF/WITTLAER
AM MOHLENKAMP 16

MrR. KYNASTON L. MC SHINE
AssoctiATE CURATOR

DEPARTMENT OF PAINTING + SCULPTURE

THE Museum OF MODERN ART
11 WesT 53 STREET
NEw York N Y 10019

DisseLporF 15.5.70

ExHIBITION "INFORMATION"

Dear MrR. Mc SHINE,

WITH SEPARATE MAIL (AIR) WE HAVE SENT 30 PHOTOGRAPHS
AND A PLAN HOW TO0O PUT THEM.

THE DESCRIPTION OF THE FUNCTION AND A TECHNICAL DRAWING
WHICH GOES WITH THE PHOTOS SHOULD BE HUNG BESIDES THE

GROUP.
WITH MANY THANKS, GOOD WISHES AND KIND REGARDS

YOURS
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May 15, 1970

Mr. and Mrs. Bernhard Becher
4 Dusseldorf=Wittlaer

Am Muchlenkamp 16

West Germany

Dear Mr. and Mrs. Becher:

By now I hope you have received my cable. I am anxious
to have all the material for the exhibition as soon as
possible because I am beginning to work on the installa-
tion plans and need to have a clear idea of the work I
must deal with. I must have everything by the first week
in June.

Please find enclosed a loan agreement form. I would appre=
ciate your completing, signing, and returning the green
form at your earliest convenience. The white copy is for
your own records. 1f it is convenient for you, I sh uld
appreciate your sending this work off to me very soon

by air mail. I should be grateful if you kept the insur-
ance as low as possible so that the package does not get
held by Customs. Our insurance widl not be in effect un=
til the work is at the Museum. If this is not aggeeable,
please cable us immediately so we can make other arrange=

ments.

I do hope there is a chance that you will get to see the
exhibition, or better yet, come to the opening, Your in=-
vitation will be arriving soon, and I am enclosing a com=
plimentary year pass to the Museunm. The exhibition is
shaping up well and I think it will be exciting..

Many thanks for your cooperation; 1 look forward to having
your work here.

Sincerely yours,

Kynaston L. McShine
Aescciate Curator
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PecHeR, BECMIARDS

Hit LA

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

The Museum of Modern Art M,:Zﬂﬁ%l J
ok

77

ARTIST'S BIOGRAPHY

Name (in full): BERNVHARD AND HILLA BEC HER

i
.

If your professional name is not\‘yqpr full name, please give ?rofesaional names:
Date of birth (month, day, year): 2.0, 4, 51 2+ 9, B

Place of birth: S| E GEN POTS DA :‘{
Y ;
Present address(es): 4) NUi(§ ELDCRE ~ pITTLAER
AM MUHLENKAMP -6
GERMANY ’
Citizenship (and date of naturalization, if appropriate): G R HAN

Places and dates of former permanent residences:

Study (places and dates): Travel (places and dates):

BERNHARD! A4G853 -1955 ACADEMHIE OFARTS L ANY TRAVELS N REST EURGPE

4G5% - 'J‘Fécu_gf;}ﬁ(igfg,: M9 uLA) T [MOGITRIAL

QISTRICTS
HILLA A4G5€ - 1960 ACAOEME OF ARTS

DisdeLponF
Prizes, grants, etc.:

The BRITISH Couwlity, G Liowrt JTAY (N DRITTAIN [FER EOTH 1
e REAWAHARD t LINCE (G50 DRANINGS, ETCHILES
X as an artist? A0 PAINTINGS CF {hd“”EML BuiLoiwes ,
When did you first begin:em: a : tist] N 059 To GETHER ki TH UL
SiterEs 19§ F PHOTOGNAPHS , SINCE [95%
If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Important group shows:

f - I = - " -

MtHErr—FHETF 1949 KUMTHALLE DUWIFLDORF
" pROSPELT £4"

2469 HMUSEUH LEVERKUIEA
" COMCEPTIONY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs qg;l =

Media in which you have worked (painting, sculpture, photography, films, etc.):

Have you worked in fields other than the visual arts?

R

W 1l o = < - g -
Writings, published and unpublished: ) « FORDERTURNWE , WASIER TURME"
2_,) EAVONYME SCULPTUREN PRESTEL - VERLAG, HUMCHEN
ART- PRESS VERLAGS G.m.b K 79 #0
DhsieLoorF 46320
Bibliography (include documentary films and TV tapes):

e
KQ#“' (f"‘,:-'i P o Mewe JAH f‘l'lcf--l{;(’f:{ MHb VECHEN .r.-jL'J]QJT.{)ffﬁﬂL\‘n-"U g
KOVIT HALLE DUds FCOORE, (AVCNY HE SCULPTUREN

! A STy | C
s EiTUM G- = "ANONYME SCut PTUREN' by ART- PRESS
e ! Veriaas Ghéw.
Bt ARTICLEL W JEVERAL HACAZIUS

1f there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.

Signature

x!fj1 {(""l
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— BERNHARD UND HILLA BECHER
4 DOSSELDORF WITTLAER
ANUNYME SCULPTUREN AM MUHLENIEAMP 16

SERIE KUHLTURME

D1e FunkTION

KUHLTURME HABEN DEN ZWECK, GEBRAUCHTES ALSO ERWARMTES
KUHLWASSER WIEDER VERWENDBAR ZU MACHEN.

KUHLWASSER WIRD GEBRAUCHT, UM FLUSSIGKEITEN ODER GASE
AUF NIEDRIGERE TEMPERATUREN ZU BRINGEN, ODER UM AUS

WASSERDAMPF NACH DER ENERGIEABNAHME WIEDER WASSER ZU MACHEN.

KRAFTWERKE HABEN EINEN DURCHSCHNITTLICHEN WASSERBEDARF
von 100 000 CBM PRO STUNDE.

Es 18T IN WENIGEN FALLEN MUGLICH, 50 GROSEE WASSERMENGEN
AUS FLUSSEN 0DER SEEN ZU BEZIEHEN, OHNE DEREN BIOLOGISCHE
STRUKTUR ZU ZERSTOREN. LEITUNGSWASSER IST ENTWEDER NICHT
GENUGEND ZU HABEN ODER ZU KOSTSPIELIG.

Das PROBLEM WIRD AUF EINE RELATIV EINFACHE, MECHANISCHE
WEISE GELOST: HAT DAS WASSER SEINE KUHLAUFGABE ERFULLT,
UND SICH DABEI UM EINIGE GRADE ERWARMT, WIRD ES IN DEN
UNTEREN TEIL DES KUHLTURMES GELEITET UND DORT DURCH EIN
RINNENSYSTEM GLEICHMASSIG UBER DEN GANZEN QUERSCHNITT

VERTEILT.
UNTER DEN VERTEILERRINNEN BEFINDLICHE SPITZTELLER ZERLEGEN

DAS WASSER IN FEINE TROPFEN, DIE DANN UBER EIN MEHRSTUCKIGES
LATTENSYSTEM HERABRIESELN. DURCH DIE VERZOGERUNG DES
FREIEN FALLES WIRD DAS WASSER MOGLICHST LANGE MIT MOGLICHST

' viEL OBERFLACHE DER UMGEBENDEN LUFT AUSGESETZT.

| Es SPIELEN SICH NACHEINANDER DREI VORGANGE AB:

1. DaAS WASSER GIBT EINEN TEIL SEINER WARME AN DIE LUFT aB.

2. DIe ERWARMTE LUFT BINDET WASSER, ES ENTSTEHT VERDUNSTUNGSKALTE.

3. DAS AUFSTEIGENDE WARME LUFT-WASSER GEMISCH SAUGT VON

UNTEN ERNEUT KALTE LUFT AN.
DAS GEKUHLTE WASSER WIRD IN EINEM BETONBECKEN UNTERHALB

0ES TURMES GESAMMELT UND VON DA WIEDER ENTNOMMEN.
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Publications
circulating file

March 22, 1970

Mr. and Mrs. Bcgf;ntd Becher
c/o Conrad Fischer
Neubruckstr, 12
Dusseldorf, Germany

Dear Mr. and Mrs. Becher:
This is regrettably very late in getting to you. The enclosed

information is self-explanatory and naturally had to be
generalised. I very much want you to participate in the

- exhibition.

~ Please give thought to your representation both in the show
and the catalogue. The Museum is asking the impossible and
‘because of printer's schedules we need, and would rejoice

 4f the blue and grey forms were returned by April 6 but
. press for catalogue information spncifiulfy.

With the mail strike on I would be grateful if you could send

-gﬁ?tﬂrul by any other means besides the mail that you can

- think of. Please telephone your acceptance to participate in
the exhibition.

Your contribution is most important for the success of vhat I
hope will be an important exhibition, particularly since the
public is so unfamiliar with the work.

-?uh'- kindest regards and many thanks,

Sincerely yours,

Kynaston L, McShine
Associate Curator

P.S. I think one series of photographs would be marvellous,
for example, the high tension pylons or ones like those im
the center of the booklet ANONYME S « Please let me
know what size they should be and how to frame them.
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n ﬁ?)"w\ Jh 07/ BEUYS, Joseph
(Germany)

INFORMATION

4/31)70

cc: Mr, Bareiss
Registrar
Circulating file
INFO, exh. file

B

NGOS? (27)RTBGZL NBAO31 LSYEQ13 PA130 AAT39
A CDU207 DPL71A904 %5 PD INTL FR CD HILLESHEIM EIFEL
VIA WUl 2& 1026

NEW

N | THANKS AND FRIENDLY

KYNASTON MCSHINE /Z
i1 WEST 53 ST MODERN WYORK  (NY) +7
10
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T — Infwma‘hu?/ pEUYS, Joseph
il (Germany)
&/31/70
cc: Mr. Bareiss
Registrar
Circulating file
INFO, exh. file

x

THE MUSEUM OF MODERN ART

PROFESSOR JOSEPH BEUYS
4 DUSSHLDORP-OBERKASSEL
DRAKEPLATZ 4

GERMANY

} ER
SHOCKED PARTICIPATION ESSENTIAL 70 EXHIBXTION BEG YOU TO RECONSID

IMPORTANT FOR OTHER ARTISTS TO SEE YOUR WORK IN REW YORK THANES

EIND REGARDS

KYNASTON
HMODERRART

Reply prepaid 15 words

Charge: 600-62 8.151
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Yarch 14, 1970

Professor Joseph Beuys
4 Dusseldorf-Uberkassel
lrakeplatz 4

GCermany

lear Professor Beuys!

It was a pleasure to meet you last summer and to go throush

your photographs, etc. For me it was a wonderful opportunity
to become more familiar with your work. After Dusseldorf, I

was extremely fortunate to see your drawing exhibition in Basel.

I do hope that you remember my Invitation to participate in a
large exhibition at the MNuseum during thils summer from June 30

to the end of September. Unfortunately, I was 111 for the sreat-
er part of February, so that this letter is a bit late. low=-
ever, the [ useum would be honored if you would participate by
way of creatinf an environment. WVe feel very strongly that your
work is very important to many of the artists {in the exhibition.
and also to the public.

The lMuseum would be pleased to provide the air fare and a per
diem for not more than two weeks if you did consent to partici=-
pate. I am enclosing a small plan of the Gallerles on which I
have Indicated the space I have in mind for your plece. It is
self-contained and separate form the rest of the show.

The exhibition, which I am calling ISFORMATION, is devoted to
work that ls more conceptual than objective in the traditional
sense of making specific objects., It will take a lobk ar the
various actlvities of artists who are more directly 1nvolved
with the natural and ertificlal environment and more with site
uations than with objects.

I do feel that thls Is the strongest style or International

art movermat. One section of the exhibition will be devoted

to the docurentation of ecologieal work, renderings for imagine
ary and "impossible” progects, for example, "earthworks," Also
included is & series of photographs which record ideas through
the visual facts, for example, the work of the Bechers and Ed
Ruche, lany of the fllms made recently by the artlsts will be
shown, for example, your Euraslenstab. The exhibition will also

“r

14 ‘//
/f (o o
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fave 2 series of events which will take place both in the Museum
and around New York, and I'm also hoping that you may also agree
©0 do something, perhaps in the @arden. There will be a catalorue
hieh will be a record 6f the projects and proposals, for which
ghall write a short text.
it would be very helpful of you, {f you sgree to participate, to
let us have a description of the physieal components and materials,
nd vhat 1s required for the installation of your plece, e.g. would
inything be needed to be shipped from Europe?

Flease let me know as soon as possible by cahbde, whether you are

I1ling to participate. Also, as soon as possible, please send
letal 1z of what you might like to do.

e look forward very much to having you in New York and to vour

articipation In what I hope will be both a stimulating and ime
ortant exhiblition,

ith best wishes,

: Incerely yours,

¥ ynaston 1, !'ecShine
"sgociate Curator
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November 24, 1969

Dear Professor Beuys:

It was a pleasure to meet you in Dusseldorf this summer and at
this point the show seems to be happening and is scheduled to
open on June 29th and close on September 21, 1970, At the moment
I do not have a complete list of the artists participating but
as 1 had mentioned there will be alot of films done by painters
and sculptors. I plan to demonstrate the intense internatiomal
activity in art at the moment.

I hope very much that you will participate and as I had mentioned,
we would be honored 1f you would consent to come and do a "room"
for the exhibition. I would be grateful if you will give it some
Mhtndhtutmvummimﬂatmu;hthmm
mind for such a room. For example, would you meed objects frem
the Stréher collection or other worke of yours in other collections.

Looking forward to hearing from you,
Moet sincerely,

Eynaston L, MeShine
Associate Curator
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INFORMAT ION BOCHNER, Mel
CC: REg

April

Publications

Interview with KMe8 4/4/70
PROPOSAL FOR THE CATALOGUE

He did not send in him forms @o far so I guess we have to gather the bie
material,

There is to be a reproduction of the attached photogreph Which is also the pro-
Ject he will do for the show,

PROPOSAL FOR THE EXILIBITION

The artist will come #n a do a circle like the one photogrephéed in
charcoal right on the wall, If it suffers from the public he will
redo it in the course of the show. Inside the circle will Be written
all the mathematical information,
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The Museum of Modern Art ..

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart
INFORMATION

ARTIST'S BIOGRAPHY

Name (in full): MEL BOC#A}E&

:_If your professional name is not your full name, please give professional name:
;;_)ate of birth (month, day, year):

f?_.lace of birth:

.,resent address(es): NEW yaﬂ.K CIT}/

Citizenship (and date of naturalization, if appropriate):

1acea and dates of former permanent residences:

'Study (places and dates): Travel (places and datep):

_ PLEASE VUSE

i ATTACHED SHEET
izes, grants, etc.: Foﬂ, M’FoanT"

em did you first begin work ae an artist?

f your work is related to experiences (in background, education, travel etc.) that you
feel are important to its documentation, please explain.

*Place and date work first publicly shown:

e man shows: Important group shows:
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Media in which you have worked (painting, sculpture, photography, films, 'tf.;:‘c.):
Have you worked in fields other than the visual arts?
Writings, published and unpublished:

Bibliography (include documentary films and TV tapes):

1f

i

f there is any further information that you think might be valuable or interesting, or if
jou care to make a general statement, ve should appreciate it.
J

i

Signature
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The Museum of Modern Art '

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INFORMATION

PROPOSALS

How will you be represented in ‘t'he show? WALL P‘ECE _ ;
MEASUREMENT SENIES ! BY FORMULA

CelrRCLE)
#

Describe its components, medium or is it printed matter or is ition paper?

BLACK. CHALK ON WALL
g|2€ DECIVED BY JNSTALL A TION

<o

Instal]-.atiorl.”' Are there any, special instruction on how the piece is to be "shéw_t'z_'{.

An;nsr._ wieL WSTALL

If there ara any other instructions that are best described by a diagram please =
send it. - Please make sure that the Museum's role in the execution of the piece
is made clear. =

Insurance value: /A/A’PFC/&A&Lé-- e ,F PIECE- J”o(/w 55. Weo
6MFFITTJ on SMUI%N&) MUSEUM  Stovel) PAY For [IME For. REPAr/z

= Iff your piece, or any part of it, must be shipped (or collected from a 1ender) 3E
please indicate all details here and we will instruct you further. Please send
. at your own risk any mterial you can entrust to the regular mail. o
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How do you want to be represented in the catalogue?

A page is The size of this
sheet and each artist will have one page.

Photographs of the piece in the show? PLEASE- PRJMT T?fé- f#ﬂ?’a

WHICH MM, MeSHWE ALLEADY HAS m) HIS POSSESION DF
THE  CIRLLE. WSTALLATION AT m) S5TVRIO.

Photographs of a previous piece

: 0ther photographs,’

By a statement?

o e e e
s AL A B eI

0% 35303 SLOPAL,

szsolanl sed

Signature
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MNULTIPLES (PUB.)

TOX, (WITH ROBERT MOSKOWITZ)
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cciRegistrar
Publications
circulating file

March 22, 1970

Mr. Mel Bochmer
126 Chambers Street
New York, New York

Dear Mel:

This is regrettably very late in getting to you. The enclosed
information is self-explanarory and naturally had to be
generalised. I very much want you to participate in the
exhibition.

Please give thought to your representation both in the show
and the catalogue. The Museum is asking the impossible and
because of printer's schedules we need, and would rejoice
if the blue and grey forms were returned by April 6 but
press for catalogue information specifically.

With the mail strike on I would be grateful 1f you could send
the material by any other means besides the mail that you can
think of. Please telephone your acceptance to participacte in
the exhibicion.

Your contribution is most important for the success of what 1

hope will be an important exhibition, particularly since the
public is so unfamiliar with the work.

With kindest regards and many thanks,
Sincerely yours,

Kynaston L, McShine
Associate Curator

P.5, We will work it out..
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di / ees Reglstrar
K. MeShi

ne
April
circulating

Mr. William Bollinger
Box 111
nillside, New York 12529

Dear Mre Bollinger:

mMﬂmeﬁnio_mu-thN;
am writim you ebout the 8 mm print of MOVIE. As you know, we had
an enlargment (to 16mm) made which is being shown in the Olivettd
vieual juebox. Therefore we can raturn your print to you, I should
ameamuamnmuuummeuu
mahipibft-hwmnumuduwpinkuumun
when you we in the vieinity.

Looking foward to hearing fxom you,

Sincerely yuots,

Cintra Loiting
Quratorial Assistant

This film is i1 Jae's offic e on the shelf in the back. (in menilla envelope)
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cc: Registrar
Cintra Lofting
File

Sune 23, 1970

Mr. Bill Bellinger

Box 111

Hillsdale, New York 12529
Dear Bill;

Thanks for the film. Because of the imminence of the 30th, I
sent it off for ite conversion but will screen it as soon as it
returns.

I had thought you might like to show photographs of all the Starrett-
Lehigh energy but am happy about your participation.

Envy you in the country. My best wishes for the summer.

Sincerely,

Kynaston L, MeShine
Associate Curator
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Rag.“/
file

HMay 20, 1970

Mr. Bill
324 vest 15th Street
New York, New York

Dear Bill,

Sorry I have not been more im touch with you but
catalogue and other deadlines bave made life impossi-
ble. The show is avoiding speciéfécobjects as much
as possible, so please let me kmow if you have had
any wore thoughts on your representation én the ex-
hibition.

30'1'..

Feace,

Kynaston L. MeShine
Associate Curator
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The Museum of Modern Art e

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INFORMATION

ARTIST'S BIOGRAPHY

Name (in full): /?/L(_ /?//"L Lo /AL &T

If your professional name is not your full name, please give professional name:

Date of birth (month, day, year): \/V‘ry /f /; _?7

Place of birth: ?ﬂ ook L I‘-)
Present address(es): 3}4/ ' /S’ %
nvYe

Citizenship (and date of naturalization, if appropriate):

SR A ST G o 5 has a5 BN [T67C]
3 cRoSRY St P47 =47

Study (places and dates): Travel (places and dates):

(es 7,
/2¢/

Prizes, grants, etc.:

When did you first begin work as an artist? / ?4/

If your work is related to experiences (in background, education, travel, etc.) that you
feel are important to its documentation, please explain.

Place and date work first publicly shown: A/E@j ON G—W ‘f) WS/};" C,}}-7

9 5 J Important group shows: )

5: = 4 L)
1567 ; N £ ¢ “ua ‘} ‘
RICkE chm)/‘?ég '

el /747 (e ARRETI~L EW 6+
o /Mqﬂmﬂ@ (422 et Ry

| e (rvew) 1170

One man shows:
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Media in which you have worked (painting‘ culpt@ photography, films,

Have you worked in fields other than the visual arts?

Writings, published and unpublished:

T IR

Bibliography (include documentary films and TV tapes):

1f there is any further information that you think might be valuable or interesting, or if
you care to make a general statement, we should appreciate it.
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable; Modernart

INFORMATION

PROPOSALS
How will you be represented in the show? J- ~
coe frURE

Describe its components, medium or is it printed matter or is it on paper?

BT ERIRE — plgnf rri nbad wnlh Boeisle P
p—% v

Installation: Are there any special instruction on how the piece is to be shown?

If there are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece

is made clear. ‘;_ w :ﬂ —1n 4 7"“-& o
Insurance value: g X in:l\;

If your piece, or any 6art of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.
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How do you want to be represented in the catalogue? A page is the size of
sheet and each artist will have one page.

Photographs of the piece in the show?

Photographs of a previous piece?

Other photographs,

By a statement?

In any other way?

Date Signature v

s 7’?//, /‘?7& %E//M“'}’——u_
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INFORMATION © (UsA)
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Publications
circulating file

March 22, 1970

Mr. Bill Bollinger
324 West 15th Street
New York, New York

Dear Bill:

This is regrettably very late in getting to you. The enclosed
information is self-explanatory and naturally had to be
generalised. I very much want you to participate in the
exhibition.

Please give thought to your representatiom both in the show
and the catalogue. The Museum is asking the impossible and
because of printer's schedules we need, and would rejoice

if the blue and grey forms were returned lﬁ April 6 but

press for catalogue information specifically.

With the mail strike on I would be grateful if you could send
the material by any other means besides the mail that you can

think of., Please telephone your acceptance to participate in
the exhibition,

Your contribution is most important for the success of what I
hope will be an important exhibition, particularly since the
public is so unfamiliar wich the work.
Wich kindest regards and many thanks,

S8incerely yours,

Kynaston L, McShine
Associate Curator

P.8. A rather general letter, so do call me if you have any
questions.
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ASKE YoLb, DAVIO
O'b‘.f: %‘7
The Museum of Modern Art e

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INFORMATTION

PROPOSALS

How will you be represented in the show?
3 1/2" ¥ 5" matt photos

Describe its components, medium or is it printed matter or is it on paper?

Installation: Are there any special instruction on how the piece is to be shown?

Horizontal row (order indicated on back of vhotos)

R R S e (S

If there are any other instructions that are best described by a diagram please
gend it. Please make sure that the Museum's role in the execution of the piece
is made clear.

Insurance value:
25,00

If your piece, or any part of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further., Please send
at your own risk any material you can entrust to the regular mail.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. 3.

The Museum of Modern Art Archives, NY

How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Photographs of the piece in the show?

Photographs of a previous piece?

Other photographs,

By a statement?
i Yes (enclosed)

In any other way?
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Hay &1, 1970

Mpr. Steve Kiviat

Atelier Internationsl Ltd,
159 Last S57th Street

Rew York, New Tork 10021

sear Kre. Eiviags
the lighting
exhibition., I would appreciate having six of
&t the price of §74.25 each. Please send the
to sy attention. e would appreciate delivery,
ﬂnhqrutt-tiﬁ.wuuhtnnthoqdotﬂu.

Again, on behalf of the Musews, may I day how grateful
wa are,

¥ith best wishes and many thamks,
Tours sinceraly,

LKynastoa L. Meihine
Asgociate Curator

/75 05"\ WV OUA 1AVO IR

/)/) refen o
/-’ZC' = S T Tl ank Yo,

AN
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Atelier International, Lid.

139 east 57th street, new yo
telephone 212 / 421 york, n.y. 10022
- -

[Uriform Do siffe Stroight Bl of Lading. Adopted by Corriers in Oiiel, Southern, Westarn ond Hlinais Clowfication Tatitories March 15, 1922, }:mﬁmwﬂhﬁv" g W =
. - . )
This Shipping Order mus be legibly filled in, in Ink, in Indelible Pencll, or in Carbon, and relained by the Agent. ;\4 Shipper's No. :'I . . 64

ATELIER INTERNATIONAL, LTD. C[O ERB STRAPPING Company Agent’s No.

BECEIVE, subject tn thetiossficotions and tariths in effect on the date of the fuue of this Shipping Order
5-25 19 70 fom ATELIER INTERNATIONAL, LTD,

+ nmothes tasreer on 1
e 15 e pertormed herrunder hall ke sl

Consigned to__ MUSEUM OF MODERN ART
g 11 WEST 53RD STREET
~ NEW YORK, NEW YORK 10019 _ Sileaf

Destination ___

ATTENTION: KYNASTON L. MC SHINE

Route

Delivering Carrier - e = = Car Initial i Car No.._
“Waight | €l } Chack

Mo, :
Articl 1 M
Pockages Dmn_pl-un of Articles, Special Marks, and Exceplions {5vb. fo Cot'} | or fate | Column |

Subject lo Section 7 of condilian,

if this thipmen! is m.:: be deliverad o

o thy g thout r e on

LOT NO. F-47  CWMN. NO. 315-320 b e Comidner he zensianor ol
sign the following statemaent

The corrier shall nol make daliwg

_CONT. ONE EAGH TOIO LAWS F-47 . e T

(Signature of Consignoar)

If charges are to be prepaid, wiike
or \rompﬁuu. “To b'P‘Pumud."

Received § ey
o uipl\r in prepayment of the chorge
on the property dewcribed hergon.

2 : MUSEUM OF MODERN ART

S | | by Ageni or Cavhier

“IF Tha shipment moves butwasn twg parts by o correr by ater. the low mquiren thal the bill of lading thall state whether oy : —
4 1 eorrer s of ahipper’s weight {The vignature hare acknowledge

graed o declored anly the amount prepaid.}

MNOTE—Wheie the raie 1 depeadant on value, \pparn ore Mg ited 1o
warlue of 1l proparty The ogreed or declared value of the proparty
nat sxceeding

date specifically (n wiiting 1
hareby specifically stoted by the shipper 1o ba Charges Advanced

per

1" The libie boses wied lar thix shipmen) conform to the specifications st forth in the box makar's cartificate thereon,

and off aiher mguirements of Uniorm Freight Clowihcabian v
rslu:nqn imptint in lies of wamp; not o part of bill of loding approved by the Interilate Commarce Comminion

ATEUER INTERNATIONAL, UTD. 0., po, M- SESSA e hgent o dach e i i o O @
Pasmanant poit-offics address of shippar. ﬁm S_TBE_T.: N'_Y"._.g ‘ml == 2 e
Redifprmn cm -
65 686 —

P 1

all merchandise Is shipped at purchaser’s risk / purchaser must examine merchandise upon receipt and note am 4
i y damage on carrie
recelpt / no return shipments will be accepted uniess specifically authorized by us In writing / refer to our price I{sst' foor 1urtherrhsen‘?|1e;w;:';
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Atelier International, Ltd.

139 east 57th street, new york, n.y. 10022
telephone 212 / 421-4840

packing list

sold to:
058751

RISE M OF =OLERe ART
e VORL, Maw YORE 108144
ATTENTION SYNASTOM L. MC Seing

__sales invoice l'g._l%’llbel’ 5 6 7 g your order number .

salesman S mark for
date HAY 36, 130 goods soldzF:0.8. New York City
order confirmation no. terms

quantity catalog no. description unit price extension

F-47 TOIC LS

SPECIAL SISC0aNT PFOR WOSLWM
EailalTion.

i . T w7
3528 subtotal
sales tax

freight mpd [ coll
total

deposit received

balance due

: Is shi| at purchaser's risk / purchaser must examine merchandise upon receipt and note any damage on carrier's delivery
all mel‘l:h;*ﬂ:;m ’hil’”"m"m" be accepted unless specifically authorized by us in writing / refer to our price fist for further terms and
col ons of sale.
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The Museum of Modern Art %
Ud
11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart M (KA

Feds

INFORMATION

PROPOSALS

How will you be represented in the show?

THESRETI(AL FPRAGCMENTS
' THE ART oF DAVID RBANBRIDGE
Describe its components, medium or is it printed matter or is it on paper?
ASSUM NG THAT  cATAloGe &7,
1S ConPNED T FIST - oRD BR. DISCOIRSE .
PRANTED SHEET .

Installation: Are there any special instruction on how the piece is to be showm?
Mo . THE PIECE ' §yPreRis
MR N ATWVE  oNTRLOGUSS,
PUBLIC LEMARKS SHOULD Be CedénNED 7y SHeer)

If there are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece

is made clear.

Insurance value: 0{ Yo

If your piece, or any part of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Photographs of the piece in the show?
Photographs of a previous piece?

Other photographs,

By a statement?

In any other way?
Like TS
L MitE R Bl CMFH—&M'G-GK,\
THEGREN CAL  FlaeMEnTs
THE MRS oF DAVID B hiN BRID G-

M/M/é‘i%\—;

Sig%ature
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable; Modernart

INFORMATION

PROPOSALS

How will you be represented in the show?

1- 1 page (proposition) in catalog

2- 1 film loop

3- 1 carousel load of slides

4- 1 page of propositions (photoenlarged)

Describe its components, medium or is it printed matter or is it on paper?
1- page to be only in catalog

2- shown as you wish

3- to go continuously, quickly timed as possible

4- photo enlarge page to easily read dimensions

Installation: Are there any special instruction on how the piece is to be shown?

If there are any other instructions that are best described by a diagram please
send it. Please make sure that the Museum's role in the execution of the piece

is made clear.

Insurance value: g: gggggg

4-
1f your piece, or any part of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further. FPlease send
at your own risk any material you can entrust to the regular mail.

I have all pieces and will ship whenever you wish.
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Reproduce PERSPECTIVE DEATH proposal.

Photographs of the piece in the show?

Photographs of a previous piece?

Other photographs,

By a statement?

In any other way?

Signature
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CC: Mr. Palmer
Miss Sage

Rarrio/INFORMATI ON

November 24, 1970

Barrio

Av, Prado Junior - 186/602
Copacabana = ZC=07

Rio de Janeiro, Brazll

Dear Barrio:

Sorry to be so long In answering your last letter but I
have been away from the Museum for awhile.

In my letter of July 29, I wrote that we would be glad to
pay for the print costs of the films you sent us., From
your previous letter 1 did not anticipate that the cost
of reprinting would be $700 and in fact I am budgeted to
pay a maximum of $150 for print costs.

I am very sorry for the confusion and hope that you will
understand.

Best wishes,

Yours sincerely,

Eynaston L, McShine
Assocbate Curator
(dictated by Mr. McShine;
slgned in his absencel
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11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

INFORMATION

PROPOSALS

How will you be represented in the show?
RiTH A JERIES OF Phoro 6nA PHS ,
DIFFELEUT JHAPES ©F (o0LINGTORERS

Describe its components, medium or is it printed matter or is it on paper?

30 PHROTOGR. PRINTS BF THE JAHE JIZE (\30/1,@ c)

Installation: Are there any special instruction on how the piece is to be shown?
[&pu 0S5 D) EFACH PHOTO HAS To BE JTICKED

b A RHITE BAKGAOUND ., JF POSIIBLE f it
RUBBER - CEMENT , DRY— CARTEOARD

I1f there are any other instructions that are best described by a diagram please
gend it. Please make sure that the Museum's role in the execution of the piece

is made clear.
508 p Phore

Insurance value:

If your piece, or any part of it, must be shipped (or collected from a lender)
please indicate all details here and we will instruct you further. Please send
at your own risk any material you can entrust to the regular mail.

radtr  Protes (Mot /’*"Cc-:f{/?“(io)

o
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How do you want to be represented in the catalogue? A page is the size of this
sheet and each artist will have one page.

Photographs of the piece in the show?

Photographs of a previous piece?

Other photographs, 4 PHoto (6GAS HOLD ER) Fult PAGE

By a statement?

In any other way?

Ih-L (4

Signature
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September 3, 1970

Mr. Pater Selz

Director

University Art Museum
University of califormia
Berkeley, California, 94720

Dear Peter:

We have decided to explore the possibility of circulating a reduced version
of the INFORMATION exhibition which is presently om view in our major tempo-
rary galleries. As you kmow, it ie directed by Kynastom McShine, Associate
Curator of Painting and Sculpture at the Museum. INFORMATION :panges over
the activity of an international group of youmger artists most of whom have
departed from comventional means of artistic expressiom in order to reach

a larger sudience and deal with current sociological and technological

developments.

1 am enclosing a copy of the catalogue im case you have not yet received it.
Also enclosed are three photographa of our installatiom of the show which
will illustrate the straightforward way we dealt with the material, wost of
which is simply mounted on large sheets of foamcore and screwed to the wall
back of large plexiglas sheets. Our press release provides additional detaila
about the contents of the exhibitiom.

Because of great technical difficulties, none of the enviroumental sections
of the exhibition, mor the special film section, can travel. We could,
however, make suggestioms should individual exhibitors wish to add a parti-
cipatory section to their showings since, by making special arrangements,
DIAL A POEM and a telex to receive N.E. THING COMPANY transmissions, among
others, could be adapted to local situations. Other artists could be invited
to create special situations for the show.

in the event you may not have seen them, I am also enclosing copies of some
recent magazine and mewspaper cosmments about the exhibitiom.

1 realize the coffer of the exhibition comes to you very late but, since the
showing here closes on September 20, I hope if you are interested in parti-
cipating in the tour that you might telephone me within the next week or so
since we would need to make many special advance arrangements for preparing
the show if it travels.
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Mr. Peter Sel:s ~2a ~ September 3, 1970

Until we have determined the extent of imterest in the show, we cannot
quote am exact participating fee. Ve expect the range would be somewhere
between §5,500. - $9,000: this would depend on whether there might be as'
wany as five other participants or as few as three. Traansportatiom costs
would be in addition amd would be pro-rated.

Although this is agein & matter which would be clarified after we have

heard from prospective eshibitors, we would plem to ask the artists inmcluded
to permit us to keep their work for am additiomal year. The exhibition would
therefore be available from sometime late this year until late 1971.

I look formard to hearing from you about the exhibitionm.

Sincerely,

Wilder Green
Director 'of the Exhibitiom Program

Enclosures;

INFORMATION catalogue

3 Imstallation Fhotographs
Press Release

10 clippings
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THE MUSEUM OF MODERN ART

MUSEUM COLLECTION AND LOAN COLLECTION POLICY

AGENT: HUNTINGTON T, BLOCK INSURANCE, WASHINGTON, D, C.

ENDORSEMENT #14  Effective 6/30/70 .
s IMPORTANT!

This Endorsement forms a part of your

Policy and should be attached to the

same. Please DO NOT FAIL to have
this do

IT IS UNDERSTOOD AND AGREED that with respect to the exhibition "INFORMATION",
the following exclusion is hereby made a part of this policy.

This policy does not insure against loss caused by
mechanical or electrical breakdown or loss or damage
to electrical apparatus caused by electricity other
than lightning unless fire ensues and then only for
loss or damage caused by such ensuing fire.

This endorsement shall remain in effect until 10/30/70.

COMPANY AND PERCENTAGE SIGNATURE

POLICY NUMBER UNDERWRITTEN FOR COMPANY
Aetna Insurance Co. HURTINGION 3 El{rt
IMF 66 45 32 15%

Insurance Co. of North America
Policy No. FA 46775 10%

Hartford Fire Insurance Co.
Policy No. 42CM 102927 10%

Maryland Casualty Co.
Policy No. 73 017314 10%

Aetna Casualty & Surety Co.
Policy No. 53IMSK6931

Lloyds & London Cos.
Policy No. 3A491600/01

jr 7/2/70
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HUNTINGTON T. BLOCK \/%
INSURANCE

OO CONNECTICUT AVENUE, N. W,
WASHINGTON, D. C. 20036

June 29, 1970

LLOYDS OF LONDON TELEPHONE: (202) 223-08673
FACILITIES CABLES: HUNTBLOCHK

Richard H. Koch, Esq.
Director of Administration
The Museum of Modern Art
11 West 53rd Street

New York, New York 10019

Re: "Information'' Exhibition

Dear Mr. Koch:

We are writing to advise you that an endorsement is being issued
to the Museum's Fine Arts Policy to include the following exclusion
effective June 30, 1970 to apply to the "Information' Exhibition;

"Mechanical or Electrical breakdown or loss or
damage to electrical apparatus caused by
electricity other than lightning unless fire
ensures and then only for loss or damage by
such ensuing fire."

The Insurance Company of North America advised us that their
engineer in New York would telephone you today for an appointment
to check this show from a liability standpoint.

Please let us know if you have any questions,
Sincerely yours,

HUNTINGTON T, BLOCK INSURANCE

| A Y
f%; [ AR

(Miss) Lois B. Craig




