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February Sth 1970

Mr, Richard Jackson
167 North Orange Street
Pasadena, California

Dear Richard:

Good talking to you., Enclosed are a couple of biographical
sheets I would appreclate your filling out and returning to me
as soon as possible. The forms are for photographers (in the
traditional sense = i.e, flat workers) so use those areas that
sult wou, Also here is Bopy of my letter to Eugedia, I also
sent her the formal loan form,

Everything progresses well, Interest in the exhibition
goows daily and I think you would be amazed at the new work
coming in, I think your piece will be a great addition to the
rest of the work and I look forward to seeing it, Don't forget
to send me drawings or photographs about installation,

With best regards.

Cordially,

Peter C, Bunnell
Curator
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February 5th 1970

Eugenia Butler

Eugenia Butler Gallery

615 North La Clenega Boulevard
Los Angeles, California

Dear Eugenia:

My exhibition "Photography Into Seulpture” progresses well
and I would like to use one of Richard Jackson's pleces in the
show. I have talked to him on the phone and no doubt he has
already mentioned to you my call. Enclosed is a formal loan
form for you to complete d- return the green copy to me, Carton
Crate will arrange with you to pick up the piece and they will
erate it and ship it at our expense, Their deadline is February

16th,

The exhibition will show here at the Museum from April
Sth until July 5th. A tour of four or five museums is planned
and 1s being negotiated now., Thus far there is positive interest
from the Vancouver Art Gallery, University of California at
Berkeley, Pasadena Art Museum, Fort Worth, the Corcoran, and
the Milwaukee Art Institute, There will also be coverage in

Artforum,
With best regards.

5 Cordially,

Peter C., Bunnell
Curator

ag———
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Fugenia Butler

Eugenia Butler Callery

615 North La Cienega Boulevard
Los Angeles, California

Dear Eugenia:

Many thanks for sending the loan form for Richard Jackson's
plece. The crates have arrived from Los Angeles, and I am
anxiously looking forward to unpacking them.

We 4re now preparing the invitation list for the opening
and I wondered if there weére some people to whom you would
1ike us to send an invitation. I have already asked Richard
for his personal suggestions, but I thought you would have a
few more.

Enclosed {8 an advance release on the exhibition which I
thought you would like to have.

{1i{th best regards.

Cordially,

Peter C. Bunnell
Curator
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March 3, 1970

Eugenia Butler

Eugenia Butler Gallery

615 North La Cienega Boulevard
Los Angeles, California

Dear Eugenia:

Many thanks for sending the loan form for Richard Jackson's
plece. The crates have arrived from Los Angeles, and I am
anxiously looking forward to unpacking them.

We are now preparing the invitation list for the opening
and I wondered if there were some people to whom you would

like us to send an invitation. I have already asked Richard

for his personal suggestions, but I thought you would have a
few more.

Enclosed is an advance release on the exhibition which I
thought you would like to have.

With best regards.

Cordially,

AL

Peter C. Bunnell

Curator
PCB/ jwb
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April 26th 1970

Mrs, Marpot Kernan
1601 38th Street N.W.
Washington, D.C. 20007

Dear largot:

I am sorry for the delay in writing you, but after the
exhibition opened I just couldn't seem to find a minute free.
Your boxes arrived in good order and I was pleased to have
the opportunity to consider them, In the end I chose not to
use them for while I believe the ideas expressed in them dse
good, the articulation of these ideas did not meet the standard
that was evident in the other work I exhibited. The physical
execution of the work also bothered me, and as I told Nina,

I felt that if you had continued working with the boxes the
materials would most likely have changed and the whole effect
would have been more complete, Uf all the boxes I think the
"Flag tHolder"” 1s the most successful,

Your mother and father came to the opening and apparently
came back for a second look, I am sure they have told you
about it, but I enclose a copy of the wall label and the
checklist, I am returning the bomms to you under separate
cover, I hope that if you get up this way while the exhibition
is open (until July 5th) you will let me take you through it,

With best regards.

Sincerely,

Peter C, Bunnell
Curator
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Mre. B. Harrell
257 Rocky Point Road
Palos Verdes , California 90274

Dear Mrs. Harrell:

1 am writing to you concerning the two McMillan pieces, (female) and (child) that
you have lent to the exhibition PHOTOGRAPHY INTO SCULPTURE. The exhibition is
now in Fhoenix , Avizona and will then be 1u Sam Francisco, closing there on
December 26th. As you know, there is an additional showing for the exhibition
after San Franciscoe in lLos Angeles, however, you had requastad that your two loans
be withdrawn from the exhibition after Sam Francisco. 1

While it is a bit early to write you sbout the return details, I am doing so
because I shall be away from the Museum for a month “caommencing the middle of
November and wish teo write details for the return of these works to the San
Franciseo nuseun before departing on my vacation., Are these works to be returaned
to the above address, or isithere a possibility of your being im San Francisco
that you would wish to eollect them personally?

Looking forward to hearing from you; and I am enclosing a return envelope for
your comvenience.

Sincerely,

Marie Frost
Scheduling Manager
Exhibition Program

Enclosure
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

October 8, 1971

Mrs. H. Harrell
257 Rocky Point Road
Palos Verdes , California 90274

Dear Mrs. Harrell:

I am writing to you concerning the two McMillan pieces, (female) and (child) that
you have lent to the exhibition PHOTOGRAPHY INTO SCULPTURE. The exhibition is
now in Phoenix , Arizona and will then be in San Francisco, closing there on
December 26th. As you know, there is an additional showing for the exhibition
after San Francisco in Los Angeles, however, you had requested that your two loans
be withdrawn from the exhibition after San Francisco.

While it is a bit early to write you about the return details, I am doing so
because I shall be away from the Museum for a month commencing the middle of
November and wish to write details for the return of these works to the San
Francisco museum before departing on my vacation. Are these works to be returned
to the above address , or is there a possibility of your being in San Francisco
that you would wish to collect them personally?

Looking forward to hearing from you, and I am enclosing a return envelope for

your convenience.

Sincerely,
y —

/mu [t
Marie Frost

Scheduling Manager
Exhibition Program

Enclosure
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Q wowlel a
0§ o GS ssibte.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
' The Museum of Mod
L"““:“\' ern Art Archives, NY MoMA Exhs. 9254

May 20, 1971

Dear Jerry;

It was good to hear from you and I am sorry we couldn't get
together. Just after your call the foof fell in here and it has
been totally impossible for me to deal with the matter of slides
from the Sculpture show. I hope you can understand and I am going
to try to doosomething in the next few monthe and I'll let you know
about it. I am sorry to let you down on this.

Sincerely,

Peter C. Bunnell
Curator
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Jerry McMillan plece in Photography Into Sculpture

Marie:

McMillan has sold one of his pieces that 18 in the exhibition and has
asked if the credit line could be changed. I'don't know if this is
possible or not - it might be good to see if we could do it for

the final Los Angeles showing at least,

A L

The piece is "Torn Bag®” No, 70.237 a=bTh

e credit should now be

Collection of Mr, and Mrs, Manny S&}verman, Los Angeles

In case you nged to send e new loan form &, ' here is thelr addresss

c/o Axrt Services Plastics, Inc,
8221 Melrose Avenue

Los Angeles, California’ 90046
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September 16th

Mr, Manny Silverman

Art Services Plastics, Inc,
8221 Melrose Avenue

Los Angeles, California 90046

Dear Mr., Silverman:

Jerry licMillan has notified us of your purchaséng his "Torn
Bag" which is included in the "Photography Into Sculpture” exhibition.
The credit line for the work will be changed. I enclose a new loan
form for the work and 1 would appreciate your completing both copies
and returning the green copy to me, Flease note the insurance value =
Jerry had the piece insured for $500 = in thecoorrect space,

dMany- thanks for your repair of the small licMillan cube,
It came back safely and is now back in the exhibition.

Sincerely,

Peter C, Bunnell
Curator
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April 21, 1970

Mr. and Mrs. H. Harrell
257 Rocky Point Road
Palos Verdes, California 90274

Dear Mr. and Mrs, Harrvell:

I would like to take this opportunity to thank you for
your generous loan of Jerry McMillan's work to our exhibition
"Photography Inte Sculpture.” The exhibition has opened to
considerable comment and it appears to be a great success with
our public. I gather you have viewed the installatiom, and I
trust you are pleased with it.

Enclosed is a copy of the Museum releasé, wall label, and
the checklist. If you would like additional copfies, let me
know. The exhibition has caused a good deal of controversy in
the press, and I have enclosed copies of the articles which have
appeared thus far. TFuture issues of Artforum, Saturday Review,
Popular Photography, Creative Camera and Modern Photography will
have coverage. I suspect these will appear in about a month.
In the June issue of Arts/Canada an essay that I have written
on the exhibition will be published along with several photographs
and installation views. :

The exhibition is now scheduled to tour the following
universities and museums: Krannert Art Museum, Champaign, Illinois;
Rice Unitersity, Houston, Texas; Fort Worth Art Center, Fort Worth,
Texas; Vancouver Art Galledy, Vancouver, Canada; San Franc#sco
Museumj and U.C.L.A: When the exhibition dates are settled, I
will send them to you.

Our Registrar will be in touch with you about returning t
those pleces by Jerry that I did not use.

Thank you again for your cooperation and interest in the
Museum.

Sincerely,

Peter C. Bunnell
Curator
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Department of Photography

February 19th 1970

Mr, and Mrs, H. Harrell
257 Rocky Point Road
Palos Verdes, California 90274

Dear Mr. and Mrs, Harrell:

Thank you for returning the loan forms and for granting
permission to use Jerry's work in the exhibition. I notice
on the loan form you have not completed the section dealing
with insurance. I would assume you wish us to insure the
pieces but I will need a value from you., The Pasadena Museum
has requested insurance of $125 for the "Iree Bag" which
they own, and Patrick Blackwell who is loaning one of the
"Box Portraits" has requested insurance for $200. Would
you let me know your feelings on this matter,

: (value)
Box Portrait (Female) 200 &
Box Portrait (child) 200,

Door ¢ Z 00
Thank you,

Sincerely

Al il

Peter C. Bunnell
Curator

v\%“ﬂgﬂﬂy

WM
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February 19th

Mr, and Mrs, H. Harrell
257 Rocky Point Road
Palos Verdes, Califprnia 90274

Dear Mr, and Mrs, Harrell:

Thank you for returning the loan forms and for granting
permission to use Jerry's work in the exhibition. I notice
on the loan form you have not completed the section dealing
with insurance, I would assume you wish us to insure the
pieces but I will need a value from you, The Pasadena Museum
has requested insurance of $125 for the "Tree Bag" which
they own, and Patrick Blackwell who is loaning one of the
"Box Portraits" has requested insurance for $200, Would
you let me know your feelings on this matter,

(value)
Box Portrait (Female)
Box Portrait (child)
Door

Thanie you,

Sincerely,

Peter C, Bunnell
Curator
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Colorado and Orange Grove Boulevards, Pasadena, California 91101 (213) 449-6840
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February 9th 1970

Mr, Fred Farker

Pasadena Art luseum
Orange Grove and Colorado
Pasadena, California

Dear Fred:

Good talking to you., Enclosed are the loan forms for
the two Jerry icMillan bags I would like to borrow, You can
have your Registrar complete the one for the Museum and ask
Mr, Terrbell to complete the other. The green coples of each
are to be returned to me.

We have made arrangements with Cart and Crate to pick
up the two pieces and ship them to us. I image they will have
called the lMuseum before this letter gets there. Trust all
this is clear and easy.

I want to get this off fast... I'll send you another
letter on the exhibition details and the other questions
in a day or so.

All best,

Peter C, Bunnell
Curator
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February 9th 1970

Mrs., Jean Harrell
257 Rocky Peint Road
Palos Verdes, California 90274

Dear lirs, Harrell:

Jerry lictiillan has probably told you of my interest
in including his work in my forthcoming exhibition "Photography
Into Sculpture." I spoke with Jerry about my selection and
I trust he is gathering the objects. I have enclosed loan
forms for three pieces in your collection. I would appreciate
your filling them out and returning the green copies to me,
Most of the detailed data, such as size, date, &Cey 1 can
obtakn from Jerry, so it is really a matter of your approving
the loan. I am not sure of my using the various windows and
doors, but I wanted to have the material here just in case,
Should I not use them I will return the loans to you, I am
sure, however, that I wish to show the two box portraits.

Thank you for your consideration.

Sincerely,

Peter C, Bunnell
Curator
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February 9th 1970

Mr, Jerry lMcMillan
1024% Korth Vestern Avenue
Los Angeles, California 90029

Dear Jerry:

Good talking to you and I trust things are clear,
I have spoken with the Pasadena Museum and they will loan
their bag and also have written to Mr, Terrbell, Those
two pieces will be taken care of, Pat Blackwell will be
in this week with his "box,”

I hope you will do everything you can to make the
Cart and Crate deadline of February 16th (or shortly
thereafter). However, if you cannot deliver all the
pleces at least take over those you can and you can
then send on the others later, I will still mmed them
quick,

Inenclose loan forms for the material from you and
Robert Rowan., If you choose to list the owner of the
girl with levi's bag as Ed Angell then £ill in his name
and address~ if not fill in your own., The loan forms
have gone to Jean Harrell directly although I gather
you will have her material (the door, and two boxes)
picked up and taken to Cart and Crate, Fill out these
loan forms and return the green copies to me, I also
enclose a biographical form which I would appreciate
having at your first convenience. Also would you date
all the pleces I have requested and also list any titles
you wish to give them, On the attached list is a summary
of all the pieces of yours I have requested. lMore soon.

All best,

Peter C, Bunnell
Curator
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Jerry MeMillan
Sculpture"

Lags

Tree Bag

Polka Dot Bag

vGirl with Levi's
vCrushed Paper Bag
+»Torn bag with interior

Boxes

v HMale
Female
Child

~ Female
Female

Yindows and Doors

Door
NV Window (apartment & lights)
LUWindow (empty lot,pattern
paper,blue/green)

Pieces for Consideration in "Photography Into

Pasadena Art Museum
Mr, Thomas Terrbell
MeMillan or Angell
MeMillan

MeMillan

McMillan

Jean Harrell
Jean Harrell
Robert Rowan
Pat Blackwell

Jean Harrell
MecMillan
MeMillan




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

125 .9

The Museum of Modern Art Archives, NY MoMA Exhs

25th 1969

Mr, Jerry iMedillan
1024 1/4 Northwestern Avenue
Los Angeles, California

Dear Jerry:

1 don't believe I ever wrote you to thank you for a fine
afternoon in your studio. I received photographs of the
"Tree Bag" from the Pasadena Museum and I am pleased to tell
you that the piece will appear in my article on sculptural/
volumetric photographs in the fall issue of Art Im America,
1 will see that you receive a copy of the issue,

1 am mow proceeding with plans for the exhibition that
1 discussed with you. It is scheduled to open here early next
April and I want to include your work, It has created considerable
interest already and I now believe it will be shown in San
Francisco, Los Angeles, St, Louis, and possibly Chicago. Hopefully
there will be a publication,

1t will deal with new developments in the medium toward
the three-dimensional or volumetric object.l am anxious to have
each artist represented with the finest work and hopefully his
mst recent, Therefore, I want to again look over your work before
I make a final selection. I now plan to be in Los Angeles late
in October and I'1ll contact you. I have not yet had a chance to
see your pleces in the White and Blackwell collections but I will
do so soon, I will be able to borrow from museums, collectors and
galleries, so if you know where work is located keep it in mind
and maybe I can see other pieces when I am out there, In no way
do I want to restrict your work, but I would appreciate your
keeping this April exhibition in mind should you have bther

inquiries.

I ldok forward to seeing you again. Don't hesitate to
write if you have any questions,

Cordially,

Peter C, Bunnell
Curator
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March 31, 1969 THE PASADENA ART MUSEUM

Mr. Peter Bunnell
Department of Photography
Museum of Modern Art

11 West 53rd Street

New York, New York 10019

Dear Mr. Bunnell:

I apologize for the delay in sending you photos of 3 of
Jerry McMillan's works. Enclosed are glossies of:
Tree Bag, 1966
Bag, 1966
Window #4, 1965
The credit lines for these three are to read:
Tree Bag: Pasadena Art Museum, Gift of Mr. Frederick G. Runyon
Bag: Owned by the artist.
Window #4: Owned by the artist.

I hope these help with your article.

Sincerely,

) ) -

7

\_7¢é§2f\7&%Zééx
Vi
Judy Riley
Acting Registrar

46 NORTHLOS ROBLES AVENUE/PASADENA, CALIFORNIA 91101/793-7114
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January 13, 1970

Miss Joyce Neimanas
744 Dobson Street
Evanston, Illinois 60202

Dear Miss Neimanas:

1 am at present gathering material for an exhibition of
sculptural and volumetric uses of the photograph to open here
this spring. I am acquainted with your wotk through 1its
inclusion in the recent "Vision end Expression" exhibition.
If you have done additional work along the lines of that
{1lustrated in the catalogue or that might relate to my topic
in general, I would appreciate your sending me slides or
photographs of it. Also if you know of any other persons
in your area working along similar 1ines, you might also have
them get in touch with me. Thank you and I look forward to
hearing from you.

Sincerely,

Peter C. Punnell
Curator

PCB/ jwb
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March 5th 1970

Mrs, Joyce Neimanas
1423 Woodlawn
Glenview, Illinols 60025

Dear Mrs, Neimanas:

Thank you for sending the slides, I am interested to
know more about the work, I take it that the boxes which
contain the ties are the actual boxes from the store =
however, are the photographs of the tles sculpted in any
way or are they cut-out photographs (flat) of the objects?
Could you describe #ore fully the packaging of the plates -
one to a box, &c.? Are the photographs printed directly onto
the plates are are they dimensional in any way?

Sincerely,

Peter C, Bunnell
Curator
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EVANSTON TOWNSHIP HIGH SCHOOL
1600 DODGE AVENUE - EVANSTON ILLINOIS 60204

March 10, 1970

Mr., Peter C. Bunnell, Curator
The Museum of Modern Art

11 West 53rd Street

New York, New York 10019

Dear Mr. Bunnell:

The boxes are actual boxes but the objects in them
are photographs. They are the actual size of the object
but not cut out. The photograph is the whole bottom of
the box., By doing this, I was able to maintain the illu-
sion of the real object to a fuller extent because it has
its own shadows, The objects are abstracted from reality
in two ways, color and space, but are "super real" in that
they force the viewer to see all other aspects of the ob-
ject in its simple surroundings, mainly the inside of a
box. The photographic reality is important to the piece
since any other medium imposes, to a far greater degree,
the artist's hand in production (his skill). Although I
am concerned with the artist photographic qualities of the
piece, I am more concerned with the photograph and boxes
as a unit or a total piece that cannot be seen as separate
entities.

The plates, on the other hand, can be removed from
the wrappings if the viewer wishes but the idea is to
package, send, and receive a photographic dinner, conse-
gquently the dishes should be displayed in their original
boxes (single) with the wrappings simply pulled back or
opened., The photographs are printed directly on the plates
but the total image is dimensional.

"~
Sincerely, ”

, ,:;;7;7/.,[ foiosenro

€.

JN:SF Joyce Neimanas
1423 Woodlawn
Glenview, Illinois
60025
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March 19th 1970

Mrs, Joyce Nelmanas
1423 Woodlawn
Glenview, lllinois 60025

Dear Mrs., Neimanas:

Thank you for your letter, At this late date I
probably should not be inquiring about further work, but
if it would not be too difficult for you, could you send me
two pleces., I would like to see the tie and box (polka
dot one) and one of the plates and its box (the far right
plate in the slide showing the four looks most interesting
to me). I am not sure I can use either one but having them
here would help in making my decision,

Many thanks.,

Sincerely,

Peter C. Bunnell
Curator
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April 21, 1970

Mrs. Joyce Neimanas
1423 Voodlawn
Glenview, Illinois ' 60025

Dear Joyce:

I was already installing my exhibition when your work
arrived, but I did consider it for the shows In the end,
however, I concluded that in the context of the exhibition
the two pieces were not entirely relevant. Of the two, I
particularly enjoyed the tie and box feeling that it went
into some highly sophisticated ideas concerning the medium
and also had less of the decorative element which could be
associated with the plate. You are quite right that more of t
the boxes would have added to the concept and its resolution.

In the future I hope to prepare an illustrated essay on
the subject and I amy be back to you concerning your work.
Incidently, I thought the work {llustrated in the Akron
catalogue was most interesting.

Enclosed is some data on the exhibition which will give
you a greater sense of my purpose. In the June issue of
Arte/Canada there will be an elaborate portfolio of photographs
and installation photographs.

With best regards, I'am returning your work under
separate cOVers.

Sincerely,

Peter C. Bunnell
Curator
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January 13, 1970

Miss Bea Nettles
1006 West Chéirch
Champaign, I1l. 61820

Dear Miss Nettles:

As you have perhaps heard, I am organizing an exhibition
of sculptural and volumetric uses of the photograph to open
here this spring. On a recent visit to the west coast, Robert
Fichter suggested I write to you concerning your worke. I
understand you are working with sensitized linen or other cloth
in a sculptural manner. If it would be possible, I would like
to have you send me slides or' photographs of your recent work
in order that I might consider it for the exhibition.

If you know of any other person in your area working
along these lines, I would appreciate your having them contact
me. Thenk youaand I look forward to hearing from you.

Sincerely,

Peter C. DBunnell
Curator

PCB/ jwdb
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1006 W Church
Champaign, Illinois 61820
Jamuary 16, 1970

Peter C, Bunnell
Curator

The Museum of Modern Art
11 West 53 Street

New York, New York 10019

Dear Mr. Bunnell:

I was very pleased to receive your letter of January 13
requesting slides of my work. I have continued working
with "stuffed" photographs since Robert Fichter saw my
work this summer. The most recent work I will need to
take slides of.,

I have also recently used photo silkscreen on cloth in
large paintings as well as photo-lithography on cloth
stitched together. I'm not sure if you have scale
limitations, but I will send you slides of these pieces
as well,

Hopefully the slides will be in your hands by the end
of next week.

Thank you again for your interest.
Sincerly,

dea WL

Bea Nettles
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1006 W Church
Champaign, Illincis 61820
January 25, 1970

217+ 333274

Peter C. Bunnell
Curator

Photography Department
Museum of Modern Art

11 West 53 Street

New York, New York 10019

Dear Mr, Bunnell:

I hope that you have received the slides of my recent work
for consideration for your sculptural photography show. They
were sent from Champaign on January 21.

I am sending you two more slides that I just received of
a Movie Box that I made this fall, It contains eighteen
photographs printed on one long roll of paper and hand
toned., The image is advanced by turning the knobs at the
top of the box.

There were a few empty spaces on the plastic sheet that I
sent my other slides in. I would appreciate it if these
slides could be put with the others.

Thank you very much for your consideration of my worke

Sincerely,

Bea Nettles

enc. 2 slides
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1006 W Church
Champaign, I1l 61820
February 16, 1970

Peter C. Bunnell

Curator, Department of Fhotography
The Museum of Modern Art .
11 West 53 Street

New York, NY 10019

Dear Mr. Bunnell:

I am sending you the forms that you left with me. In addition
I'm including a list of exhibitions that I have had printed,
mainly to show the nature of my background.

It was so good to meet you. I hope that the rest of your
trip was enjoyable and perhaps not as rushed. Your comments
on my work were very helpful...its been a long time since
I've had such a valuable critique.

I'm quite amxious to get back to the darkroom after the mess

of semester break, etc, Unfortunately today I discoverdéd that
the "powers that be" have denied me a key to the University
darkroom, so it looks like I shall be haunting the YMCA basement
facilities. Surely someday I shall have my own equipment.

Thank you again for making the special effort to see my
work.

Sincerely,

/4 Ntz

Bea Nettles
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1006 W Church
Champaign, I1l 61820
Feb 2, 1970

Mr, Peter Bunnell

Curator, Photography Department
The Museum of Modern Art

New York, N ¥

Dear lMr., Bunnell:

The crate of work is on its way, as a matter of fact it
might reach you before this letter. I'm enclosing a
receipt for the crate materials and the shipping amounting
to 19.52.

The "Settling Landscape!, a stitched lithograph was already
set up in a semester show in the art building. It acbually
was less sculptural than the "Wanton wags with woeful words
the winds bewail.s " so I've only sent the latter.

Also, I took the liberty of substituting a new photo in
"Garden with Statue"...for it occured to me that that was
a photo of myself that was taken by a friend, and I would
prefer to avoid any ownership difficulties.

Things seem to be working out. The Graduate painters may
have a darkroom of their own within the next month. Until
then I'm printing in the basement of some friends.

Thank vou again for the letter to the Art Institute of
Chicago. I shall be going up there to show them some
actual work during the first week of Marchs

Best of luck with the show..its bound to be exciting.
Sincerely,
24 Ip 7775
5 Wl z—
Bea Nettles

€NC.
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April 28th 1970

v

Dear Bea:

Here is the check. Great to hear about the job - I
think you will like Rochester. There are a number of good
people thers... as you know. You might write Nate Lyons
about your conming; perhaps he could use you in connection
with his Buffalo program, You should alsc enjoy the House
with Tom Barrow and Harold Jones.

If the Hegistrar hasn't been in touch with kou
already, they will soon. The remsining work will be
sent back to you in Champaign.

Come see us soon!
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1006 W Church
Champaign, I1l 61820
March L, 1970

Peter Bunnell

Curator of Photography
The Museum &f Modern Art
11 W 53rd St.

New York, NY 10019

Dear Mr., Bunnell:

As you can see by the tie I am enclosing, I have found a
place to do photosilkscreens, You and Robert Fichter are
now owners of a limited edition. Thank you very much for
the letter to the Chicago Art Institute...it was very helpful
and I had an interesting interview yesterday with several
people there concerning a Visiting Photographer program that
they are establishing.

I am sending you a list of names and addresses for invitations
to the opening. Would these invitations be sent only if some
of my work is included in the show? As soon as you have reached
a decision as to whether work of mine will be included 1 would
greatly appreciate hearing from you. I am considering going to
Rochester, mnew York for an interview with Nazareth College and
could arrange to make iv vo the opening on April fuie

I'm glad that the work arrived safely. The crate was surprisingly
heavy for its size, but I wanted to pack the things well,

Thank you again.
Sincerely,
5 Nt~
Bea Nettles

€NCe
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March 13, 1970

Miss Bea Nettles
1006 West Church
Champaign, Il1 81820

Dear Bea:

Yes, you will be in the show === exactly which plecesor
pieces I have yet to determine. So do come for the opedipg,
it will be great to have you here.

You will never guess who has requested the exhibition
for the first showing following New York ... the Kranmnert
Art Museum.

Mang ghanks for the tie and look forward to seeing you
we= if I can get up the nerve, I'll even wear ©.

All best.

Cordially,

Peter C. Dunnell
Curator
PCB/ jwb
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Hello...

Thank you for all the goodies...Il dont

see too many NY Times out here. I was

surprised to see my little stuffed ladies | Bt

in the Newspapers... ., Ca, 91324

I have accepted the job in Rochester at
Nazareth College, I'lM quite excited about
itessits a very new facility and looks
goods So I shall certainly be visitin

NY occasionaly next year, e sunny West.
Yes, 259 is right for Pleasant Pasture...
L% ?e very pleased for you to have ibte.. beginnings of
consider it yours now,

I shall be leaving here in June and working

at Penland in NC most of the sumer, lMove

to Rochester in August probably, ; blue pieces

It has been a pleasure meetin you and I'11
drop by and say hello probably one day soon le will be sent

Sincergly,
e i

Bea
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(I can always be reached at 1822 NW 6th Ave
Fainesville, Fla 32601
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Printed 3 sets—

/
/U b 'tracks" We will
/. ol /0 v 1y

o é'& z, so the high-

U‘ yosawdl next week in S.F.

Cheers,

p.s. the titles on the slides are working ones. fical ones to come later.
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ello...

vust a nove ©o well youtnat
tne crate of my work has
arrived in good condition...

wopefully + will ve leaving
vhampaign in good conditvion
in avout three of four days.

After a visit in Fla 1 will
go to Penland school in the
mts of NC,..

Then moving to Rochester,
where I will be teaching....
I think I already told you
all of thiseesss

Well, .thank you again

Best,
Bea Nettles

p.s. the titles on the slides are working ones.
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e sunny West.
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Of course..l miss Florida

Have signed my contract =i
¥ill give Rochester one more tryeses ; blue pieces

I'm looking forward to your Ionia visit
le will be sent

See you soon

Hapny Spring soncept and
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Hello Peter.e..
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18419 Napa St.
Northridge, Ca, 91324

1/20/70

Dear Peter:

Hi ho! Hope you had a nice change of pace out here in the sunny West.
Enjoyed seeing you again and hope you can make it often.

Here are slides of the pieces you saw, plus shots of the beginnings of
our next piece.

A run down on the slides.

1st row- "Hill" three different prints (2 different blue pieces
and 1 brown piece)

2nd row- "Tracks" 1 brown and 1 blue (the blue slide will be sent
by Jim.)

%rd row- "Three stage fault" - slides showing the concept and
photographic image that will be used.

4th row- "Three stage fault" slides of plastic mockup (not actual
image.)

The new piece is better and bigger of course, than the rest. Each

section is horizontal, a 16" x 20" image on a 24" x 30" base, (complete
unit). Side by side they would cover about 2 ft. high by 8 ft long.
Running vertical it would be 6 ft. high by 30" wide. We think they will
look good either way. Bach section will be a complete unit with back.

The finished photographig image will be a horizontal image on a horizontal
base. The plastic mockup pictured here is only a 3 D sketch.

I have finished the printing and sent the pieces to Jim. Printed 3 sets—
2 in Olive drab green and 1 in blue similar to the blue "tracks" We will
probably add another color to the image by spray painting, so the high-

lights will be in a different color. I plan to help him next week in B.F.

Will keep you posted on our progress.

Later.
Cheers,

p.s. the titles on the slides are working ones. fical ones to come later.
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Jan. 10, 1970

Dear Peter:

It was a pleasure to meet and talk with you when you were
here in San Francisco. I sssume by now your well into
organizing the show. Just talked to Bob about our next
project, we're both very excited about it. He will be
sending you slides of the works you saw when you were in
L.A, and of the drawing and mock-up of our current project
whiech will be completed in the next two to three weeks.
When the work is finished we will shoot up the slides. We
felt this was the best way to handle it, in view of the
time limit.

I've worked out the problems of hanging which we discussed
when you here. It's & simple and direct method. A backing
(normally opaque) with two small holes for inserting hooks
or nails.

I am looking forward to the opening in April, so you can
definitely expect both my/¥%d I to be there. We are making
arrengements with friends to put us up.

By the way... Would you please send us 25 to 30 invitations
if it is at all possible? There's a few people around the
country that will be interested in this show.

Both Bob and I want to thank you for your consideration and
insight into our work and look forward to the show and it's
opening.

Sigcerely
JJrr Y riec b

/3 im Pennuto
1317 Hyde
San Francisco, Ca.
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Jan, 25, 1970

Mr,Peter Bunnell, Associate Curator
of Photography

The Museum of Modern Art

11 53rd st.

New York, N.Y.

Dear Peter:

Enclosed find slides of Track image(blue). I've worked
out the "bugs" as you can see. The two images are a rigid
diptych and are permanently attached to a opaque backing.
This will insure a more simpler means of handling and in-
stallation.

We are working on our next project which you have a photo.
We're in the final stages of production, now working on
molds which will give the image its three dimensional
orientation. In about two weeks you should have slides of
this new work.

Look forward to hearing from you.

Regards,

7
,i 5 =
2?%7Z{2¢%yé;;%4zfz;d
Fames Pennuto
1317 Hyde St. #1

San Francisco, Ca.
94109
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February 9ch 1970

My, James Pennuto
1317 Hyde Street
San Francisco, California 94109

Dear Jim:

Good talking to you and I'm sorry I called you the first
time just after Bob left - this selection process has taken more
time than I anticipated. The work you have both done is marvellous
and I can't wait to see it here, I'm a little sorry not to have
a chance to use the "Hill" (Brown #1) but I'm sure it will be
a star in Fred Parker's show, I have enclosed loan forms for the
three other pieces = though it might be that I can only show two
here, Fill out both pages of the form and return the green copy
to me, The forms can be made out in both your names but only you
need sign them since you have posséssion of the pieces.

As I saild the shipping will be done by the Pierce-Randolph
Storage Co,, Ltd, and if you can have them over there by the
16th all will be fine., They will handle everything and the works
will be insured from the time you leave them.

I also enclose a biographical form for you to £1ill out
and return to me, When more is known about the opening I'll

send you data,.
Pleased everything has worked out so well,
Cordlially,
Peter C, Bunnell

Curator
¢.c. Robert Brown
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February 9th 1970

Mr. Rebert Brown
18419 Napa Street
Northridge, California 91324

Dear Bob:

Enclosed is a copy of a letter to Jim Pennuto and also
the loan forms for the three works I have requested from you
both, Since Jim is in physical possession of the works he can
act as lender; however, the works will be credited to both of
you, I enclose a biographical form which I would like you to
complete and get back to me at your earliest convenience.

I have given some thought to possibly including the
large transparencies, At this time I cannot say for sure if
they would work « in terms of having the proper viewing
environment for them, Also I am so very pleased with the
vacuum pieces that 1'm not even sure you would want to show
the others, Should I decide further I will contact you by
phone,

The show is coming very well, Artforum and Life have
expressed interest in it and it will show at the Vancouver
Art Gallery (Canada), either U of C at Berkeley or the San
Francisco Museum, at Pasadena or UCLA, and interest has come
in from Milwaukee, Fort Worth, and Washington. The work I have
received thus far = including some from persons completely unknown
to me = would blow your head., I hope New York can take the show.

That's all for now,

All best,

Peter C, Bunnell
Curator
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18419 Napa St.
Northridge, Ca. 91324

February 16, 1870

Peter C. Bunnell, Curator
Department of Photography
The Museum of Modern Art
11 west 53 Street

New York, New York 10019

Dear Peter:

Hello there. @Glad to hear the show is coming along
fine. I think you are putting together a very important
show; one that will open many peoples eyes to today and
to the way artists are using the photographic medium as
a contemporary artistic tool. I hope this show will cause
people to revaluate what is Photographic and for Photo-
graphers to question their aesthetic. I am looking for-
ward toseeing the show. Both Cherie and I are planning
to come to New York for the opening. We look forward to
seeing you there.

The new piece is a beauty. We fecl it is much more
sophisticated and finished than the others. We have got-
ten the process all togebher now and think you will see
a significant development.

Am enclosing the rap sheet you sent. Will keep in
touch.

Saw Gail in S.F. recently. She las gotten out of

the Buddist thing completly and is living in Berkeley at
2302 Webster. Wasn't sure if you knew that or not.

See you later,

(-
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Peb. 16, 1970

Mr, Peter C, Bunnell, Curator
Department of Photography
The Musuem of Modern Art

1l West 53 Street

New York, N.Y. 10019

Dear Peter:

Got the work off to the Shippers today without a sweat...
The loan forms,etc. find énclosed. If you need more in-
formation let me know.

Now for the han§ing of the"3 Phase Split", I would like

to see a one (1") inch space between the three pieces,
measuring from the flange.

@%7&

Example:

Rarqe

1

'll 'll

As for the "Tracka", if you keep the hanger holes level,
you'll have the correct angle. of the piece.
The "Hill" is self- explanatory.

I hope this letter has found you right on and staying there.

Cordially, %; c:Zfi

ames W. Pennuto
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18419 Napa St..
Northridge, Ca. 91324

March 10, 1970

Peter C. Bunnell, Curgtor
Department of Photography
The Museum of Modern Art
New York, New York 10019

Dear Peter:

Hi ho againl Glad to hear you received the work and
enjoy it. We suspected you would like the last piece. We
worked very hard on it, but feel it is a big step from the
other ones. I suspect you are very busy now getting the
show all together,

Here are a few names of friends etc.. There are a
couple of question marks, which I thought you could fill in.
Thanks.

Looking forward to the show,

Sincerely,

(o~

Robert Brown
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18419 Napa St.
Northridge, Ca. 91324

March 30, 1970
Peter C. Bunnell, Curator
Department of Photography
The Museum of Modern Art
New York, New York 10019

Dear Peter:
Hi ho there) How's the snow?

Looking forward to the splash your show is going to
make on New York. Alfred never had it like this. Sock it
to 'em Peter.

My regrets Cherie and I can not make it back. It's a
big disappointment to us but we feel we can't lay out the
bread for the trip. We will be pumping Jim and Terry for
all the news when they return. Want Jim to take some shots
of the show, I know you will put together a beautiful ex-
hibit and that it will be received very well.

More news- I'm coming out with a publication, in about
3 weeks. Won't elaborate, but surprise you. Also- leaving
L.,A. (at last) and back to S,F., to spend full time on art
work. Wish me luck.

Will keep in touch.

Best to you,
1D
L

Bob Brown
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May 18, 1970

Mr. Peter Bunnell, Curator
Department of Photography
The Museum of Modern Art
1l West 53 Street

New York, N.Y. 10019

Dear Peter:

Enclosed find a copy of the letter I gsent to 1.
Stonehill. Also you will find a label, that I wish
you to attach to "Tracks" (blue) 1/5.

Along with the replacement for "Tracks"(blue) 1/5,
I have completed the two (2) "Hill"s (brown) 1/5 & 2/5.

They will be crated and shipped in one (1) box Via
REA AIR,

Contents of Box:

1 ea, "Tracks" (blue) 2/5
1 ea. "Hill" (brown) 1/5
1l ea. "Hill" (brown) 2/5
With beft wegards.

Cofdially,

James W, Pennuto
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18 My 1970

Iy, John Stonehill
13l Charles Street
New York, N, Y, 10014

Deayr Iy, Stonehill:

The replacement for the plece titled "Tracks" (blue)
1/5 that your mother purchased, should arrive at the
Hnseum of ledern Art on or about the 25th. of lay.
Please gontact Mr. Peter Bunnell at the !'useum teleé
phone number 245-3200 ms to the arrangements for pick-

ing up the work,

We are sending under seperate cover, our biographiecs
that lrs, Stonehill requested.

Enclosed find invoice, please make chasck payable to

me, James '/, Pennuto.
Cordially,
James Pennute

eet Kys Peter Bumnell
Uy, Robert Brown
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June 1lst 1970

Mr, James Pennuto
1317 Hyde Street #1
San Francisco, California 94109

Dear Jim:

The crate with the three pieces has arrived in good
order, I have also spoken to lir, Stonehill regarding
delivery of his piece from the exhibition,

The invoices for the crating and shipping came and
they total $76.40. I don't think the Museum can absorb all
of these costs. Since one piece is for me, another is to
replace a plece you sold (on which we already paid transportation),
and another to be exchanged for one now on exhibition, it seems
to me the costs should be divided three ways - by you, me, and
the Museum, If you agree would you send me a check for $25.47
and with mine, I will turn the money over to the Museum with
the involices, Ve will return the blue "Hi1l" shortly at our
expense, I am a little tight for cash now = can I send you
and Bob a check in a few weeks.

Trust all goes well, Have Bob send me his new address
when he is settled.

Cordially,

Peter C, Bunnell
Curator
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The Museum of Modern Art

Sharon del.eon

Peter Bunnell

6.26,70

Shipping Costs

Sherry:

Most of these arrangements were made with Terry = however,
there is one last thing to do.

James Pennuto and Robert Brown sold the piece in my wxhibition
entitled "Tracks". Also I wanted him to peplace the piece "Hill"
with another one of a different color (the first one was blue),
And finally I purchased one of the "H{1l" pieces from him,

These three pieces were sent to us by Pennuto and attached
are the two bills for the crating and shipping = totaling $76,40,
1 asked Pennuto po pay the costs (28.47) for the shipment of
the replacement of "Tracks" and I am to pay for the shipment
of my "Hill" piece. The final"Hill" piece should be paid for by
the Museum., Enclosed are checks from Pennuto and me,

Would you kindly pay the enclosed two bills - charging
"Photography Into Sculpture* only for the shipment of 1 piece
or the amount of $25,47, and see that these two checks get
credited into the riuseum account,

Many thanks,
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CC: _Punnell

The Museum of Modern Art

Bot Pickering

Terry Guillian s

June 8, 1970

70,203 Pennuto: HILL. 1970, photoserigraph with vacuum formed plastie

The above work is now on the mezzanine and should go to Santini's for
packing and shipping to the address below:

James Pennuto

1317 Hyde Street
San Francisco, Calif, 94109

(This piece is small encugh Kotrl could carry it if it were wrapped., )

Thanks very muche

lender.

The Department of Photography is hereby notified.
If the material is not collected within the date(s) shown, this release will be
voided and the department informed at once.

Registrar
David Vance
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The Museum of Modern Art
11 West 53 Street, New York 19, N.Y. 4 1 4 9

INFORMATION

I have authorized release COPY

oo Robert Kobiyashi
on _June 8, 1970 , of the material itemized below:

. Museum Artist or
- number maker Description

70.203 Pemmuto: NILL. 1970, photoserigraph w.
vacuum formed plastic

/

"l e
y

/

PHOTOORAPHY INTO SCULPTURE. REturm of loan to
lender.

Remarks:

The Department of Photography is hereby notified.
If the material is not collected within the date(s) shown, this release will be
voided and the department informed at once.

Registrar

David Vance

.

ﬂern Art

As instructed, I
50-024 (Bunnell);
hy Into Sculpture).
from Mr. Bunnell
eum will now issue
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cc: Peter Bunnell

" 4

The Museum of Modern Art

Natalie, Accounts Payable
Sherry De Leon, Registrar Department

June 26, 1970

Attached purchase orders

These are the bills that I talked to you about. As instructed, I
divided the charges of each bill equally among 150-024 (Bunnell);
150-024 (Pennuto); and 600-620-163 (Photography Into Sculpture).
I have also enclosed the checks for their share from Mr. Bunnell
and Mr. Pennuto. As I understand it, the Museum will now issue
= one check for each bill,

Thank you for your help.
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T - £ n r"' [ el 1
The Museum of Modern Art
11 West 53 Street, New York, New York 10019 Tel. 956-6100

Purchase Order 1 5 5 4 1

Invoice bearing this number must be
Date 2
SASeSt. 1570 mailed directly to Treasurer’s Office

°
To Wings & Wheels ShipTo

P. O. Box 430
Flushing, New York 11352 [>

Discount
Unit Price Total

CONFIRMATION ORDER

For forwarding of three sculptures from San ‘
Francisco. Freight Bill No. 1334382. $26. 40

/‘
oo oy e N (R — 257

Favid Vance, Registrar '
A T 0 A S — - Controller

Goods/Services received; &
Date paid
Approved for payment

= Check no.__

by o B SR . s
qually: 150-024 (Bunnell); 150-024(Pennuto);
Acct. no, 600-620-163 (Photog. into Sculpt.) - Reg. page no.
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"
The Museum of Modern Art
11 West 53 Street, New York, New York 10019 Tel. 956-6100

Purchase Order 1 5 5 4 2

1970 Invoice bearing this number must be

June 26,
mailed directly to Treasurer’s Office

il
B g
° - c

L ]
John Woodall Ship To

63 Bluxome Street
San Francisco, California 94107 [>

Discount
Unit Price Total

CONFIRMATION ORDER

For packing and crating of three sculptures by
Pennuto.

Ordered by s / K

Pavid Vance, Reglstrar
Authorized oy " Controller

Goods/ Services received; ’ I

Datepaid. .~ A 7O
Approved for payment o

T \ )\
by =tk = i | Checkng,._ S=¥G X

iqually: 150- 0_24(Bunn011) 150- 024(Pennuto);
Acct. no. 600-620-163 (Photog. into Sculpt. )., ‘= Reg. page no._
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JOHN WOODALL
SPECIAL ART SERVICES

63 BLUXOME STREET SAN FRANCISCO 94107 RHONE: mid] 5048

CRATING . PACKING : SPECIAL INSTALLATIONS, PROJECTS . PLEXIGLASS WORK . SCULPTURE STANDS
July 11, 1970

Mr, Peter Bunnell

¢/o Photo dept.

Museum of Modern Art

11 west 53rd street
New York City, New York

Mr. Bunnell;

According to my records on the I8th of May of this year
I forwarded to you a billing for the crating and packing
of three plastic reliefs by Jim Pinnuto.

When I took the job for Mr. Pinnuto he assured me that you
would be prompt in meeting the payment for this work. It
has now been close to two months since I sent this bill to
your museum and still I have received no indication of
peyment. I would appreciate your immediate attention to
this matter as it is important that I be paid as promptly
as is possible for me to continue this service.

I shall look forward to your prompt reply.

QUANTITY DESCRIPTION PRICE TOTAL
1 crate 3 reliefs $45.00 +45.00
pickup and delivery charge...g 5.00

adjusted total......$50.00

Singerly,

wlrdlacl_

John Woodall
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July 17th 1970

Mr, John Woodall
63 Bluxome Street
San Francisco, California 94107

Dear Mr, Woodall:

Thank you for your letter. After receiving your original
invoice I had to take the matter up with lMr., Pennuto because
it was unclear just whose responsibility the shipping were.
We have concluded this discussion and you should receive
payment from the Museum shortly - today I checked with the
Treasurer's Office and they assure me that the check is being
processed. I am sorry for this delay but I also trust you
understaad how institutions work,

Sincerely,

Peter C., Bunnell
Curator
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FPiRenE, Joe

February 9th 1970

Mr, Joe Pirone
20 Romolo Place
San Francisco, California 94133

Dear Joe:

Very good to see you and to go over the selections
in detail., The work continues to impress me and I look forward
to showing it,

Here is the name of the packer who will handle all details
of getting the pieces to us, Pierce-Randolph Storage, Co,, Ltd,
1450 Eddy Street, San Francisco, When you can determine how much
work you have to do on the pieces give them a call concerning a
date for delivery, They have already been contacted about our
plans and will expect to hear from you by the 16th, I'm sure
they can give you a few extra days, but please don't take too
long because I don't want anything to happen to delay getting
the cases to New York,

Enclosed are loan forms for the pieces I have selected.
Fill out both copies but only return the green one to me., Also
I have enclosed a copy of a biographical form that I would also
like you to fill out and return,

I believe that is all, Best of luck and have a good trip
in Japan, Incidently, send me a list of persons who receive an
announcement of the exhibition,

Cordially,

Peter C., Bunnell
Curator
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September 4th 1970

Dear Joe:

Good tohhave your letter and learn about the trip. It sounds
great, 1'm pleased you were able to see the show here in New York.
In one sense I would like to have had the East Wing Gallery (where
Dorothea's show was) but I am afraid I couldn't have filled it.
There could have been more pieces, but just by adding numbers I
don't think the meaning and vitality of the show would have been
as great, Somehow the sense of crowding and the excitement of
the public was what the show was about, In any case it has cuased
enormous comment and on that level, I couldn't be more delighted,
1'11 keep a file of the reviews, &c., from the tour and send them
to you later,

For the next couple of years I will be advising the Cuggenheim
people and so for this time 1 would rather not write letters for
anyone, It would only mean that if the work came up for review I
would have to excuse myself and I think 1 could do more by not
doing so, I hope you can udderstand,

Keep me informed of your new work, I'm not sure when I'11
next be out that way, but I hope sometime after the first of the
year, Certainly we can get together = or just send slides now
and again, Give my best to [lob Brown and the others,

All best~

Peter Bunnell
Curator
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January 13th 1971

Dear Joe:

I'm terribly sorry for taking so long to answer your lettef,
I was away for a couple of weeks and when I got back your letter
was at the bottom of a huge pile.,. you know how all this business
goes,

In any case here are some enlargements of the pictures I took
in your studio, I have a few negatives which show the pleces in
an over~all view, but I think the Art Institute installation shots
does that better, You can keep all these prints. Good luck on
the Guggenheim!

I'm not sure when I'1l next be out to California, I would
like to get there in the spring, but I can't make any plans now,
The Museum is having serious financial troubles and there is
1ittle money to help in traveling when one is not directly working
on an exhibition, But if I'm in the area 1'll certainly take you
up on the invitation.

Give my best to Bob and the others, and keep me inf ormed
of your new work,

Cordially,

Peter Bunnell
Curator
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November 15th 1971

Mr, Joe FPirone
C/o American Express
Florence, italy

Dear Joe:

Good to hear from you and I envy what you have done I'm
sorry not to have written you before this, but I have been away
from the Museum on business for the Director's office, All very
complicated and time consuming,

I have looked into the matter of returning the two pieces
in the "Photography Into Sculpture" exhibition to you there in
Italy. In thefffset place, if I mead your letter correctly, you
need the works for an exhibition in February. The show has
its last booking in Los Angeles just after the first of the
year and it extends until March 5th, I feel very strongly that
1 would not like to remove the two pieces from the show at
such an important stop in its tours that is, in Los Angeles,
Therefore I am asking if you can get along without them for
your show, or if you could postphone it if you feel you need
to include those two pieces,

After the show closes in Los Angeles we could arrange
to have the pleces sent over to Italy, but it will place a considerable
financial burden on us, My intention was to dispurse the show on
the West Coast and hand deliver the pieces to San Francisco,
Please let me know what your thoughts are on the matter,

Take care.

All best,

Peter C. Bumnell
Curator
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Tebyruary 7th 1972

Florence, Italy
Dear Joe:

. I am sorry not to have written you before this about
 ‘the return of your work from the "Photography Into Sculpture™
“show, I didn't have all the information until now. The show
closes in Los Angeles on March 5th and T will go to California
to check over the various pleces and direct their return, If
still interested in having the pleces in Lurope, we
£o New York at our expende and then
, to you in Italy at your expense, It should take a
them to New York and then some more time %o
for shipment to Italy - a new crate will have to

: weeks to
re them

‘be made to hold orly these two picces, .hat I need to know from
you is if you want us to go ahead with this plan and how you
want them shipped to Italy.

-~

T received your card and it was good to hear about your

new work. I am preparing a summary of the reviews on the
exhivition and I'11 see that one is ment to you. In general the
show was well received and there has even been another one on
much the same topic at the Contemporary Crafts useum here in
Hew York., I don't have much by way of regiews from San Brancisco,
You might inquire with Jim or Terry Pennuto to send you what they
might have.

liore soon, and all best.

Sincerely,

Peter ¢, Bunnell
Curator
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untvetrsity of florida, college of architecture and fine arts DEPARTMENT OF ART gainesville, florida

July 2, 1969

Mr. Peter Bunnell
Department of Photography
Museum of Modern Art

11 West 53rd Street

New York, New York 10019

Dear Mr. Bunnell:
I am sorry the photograph of my work arrived so late. |
hope you do not interrupt my late action as a lack of

interest in the article.

I will be in Gainesville during August with my new work.
I am lTooking forward to seeing you then.

Sincerely,

Doug Prince
Instructor

DP/sg
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of your techniques are working with equal intensity, and no
one has your skill and finish with the lucite construction.
Your work will be an important part of the exhibition,
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January 26th 1970

Mr, Douglas Prince
Department of Art
University of Florida
Gainesville, Florida

Dear Doug:

The great box arrived and I am simply delighted with the
quality and intensity of the new work, I sense you pondered
some of our conversation last summer and went to work, I am
really very pleased and I congratulate you.

The exhibition is coming together well, As Jerry may
have told you I just returned from almost a month out West
where I selected much new and different work, When I began
the research on this idea I knew that there were good ideas
being expressed and much radical work being done, but I
can be frank to say now that I have been consistantly over-
whelmed and impressed by the intengsity of the commitment
and the vitality of the resulting work, I truly look forward
to the exhibition.

I found perhaps ten artists in Los Angeles alone, some
in San Francisco, and in Vancouver, Canada, Others will come
from New York, Illinois, Virginia, Fennsylvania, and Ottawa,
Canada. There will be about fifty works in the exhibition and
thus far it has tentatively been accepted by the University
of California at Berkeley, the Vancouver Art Gallery, and the
Pasadena Museum of Art, I am now hoping also for Fort Worth,
Washington, and a place in the Northeast. It opens here on
Aprl 1 7th,

From all this travel and observation let me say some=-
thing about your work, I know of no other person working in
exactly the same way, Few of the persons who approximate some
of your techniques are working with equal intensity, and no
one has your skill and finish with the lucite construction,
Your work will be an important part of the exhibition,
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I enclose a temporary receipt for the six boxes; a formal
loan request for the exhibition period will come later, One
of the hoxes = the funeral procession « arrived with the 'heads’
of two of the screws broken off, I removed the other two 8rews
and luckily the 1id came off without any trouble, With pliars
I removed the two 'stubs' and everything seems alright., Would
you send me two more of the clear plastic screws and I'll
replace them,

The new size and proportion 18 superb, When compared to
the plece ] own,the difference in a *'sense of substance"™ and
the degree of illusionism is remarkable,

I have been expdoring the manner to exhibit the boxes

and most likely I will have constructed a backlit vitrine

which will hang on the wall, Some will obviously show better

than others, The chair in the hallway and the funeral procession

are particularly successful, I like the range of your subject
matter « from the more literary or pictorial (but where the
f1lusionistic aspects are exceptionally well handled) to the
surreal, Let me ask you a couple of questions:

1, Is this funeral procession the one that Minor bought some time
ago?

2, Did you abandon the box with the dolle-like figuremmade out of
what appears to be a winged sculpture? You gave me a photograph
of it last summer, It still holds interest for me.

3. Will there be any others you wish me to consider before I
make my selection... either ones you have or any in private
or public collections?

I have only two comments on the fundamental success of
one of the works., The stairwell picture bothers some in two
ways, First, the front plane of the plcture seems to be too
dark and lacking subtle detail (such as that felt in the chair
in the hallway) and this leads to the feeling on the part of
some that they are not "seeing" all the picture for technical,
rather than aesthetic, reasons. And second, one has the urge
to look through the window at an agle to see the infinite
landscape, but your masking which conforms to the outline of
the window prohibits thls, I believe I sense what you are
saying with this aspect of the work, but one of the things
that most impresses people with the box showing the man walking
in the snow 1s that as the box is moved the vista becomes
every greater in illusion and intensity of meaning., I wonder
how you feel about this?

Also 1 wonder how you feel about the orientation of
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the works, Several persons have held up the plece I bought
earlier (the chair in the hallway) and oriented it so that

the fan is on the rear plane, Much the same
with the dragon flys and the interior. Is ¢
absolute orientation?

Trust all goes well. Jerry just wrote

thing happens
here an

and sayd both of

you are very busy = I can understand this, Don't worry, just

keep up the good work!

With best regards.

PCB/jb

Cordially,

Peter C. Bunnell
Curator
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March 8th 1971

Dear Doug:

As you now know the SPE meeting will not be held in Houston,
so I shant get to see you. I don't see myself coming down to Florida
mush before next summer, so I want to write you about the boxes
the Museum purchased., Certainly we want the "Anti-Window" and since
I also received authorization to purchase another I don't want to
miss out when you have some ready. When you finish a group of them
let me know - particularly ir cases of the ones with real objects
in them « 8o 'l can seleect the second one for the Collection.,

I'm delighted to learn of your having an exhibition in
Chicago. I wish 1 conld see it, T wish you would give some econsideration
to selling a dww of them here through our Member's Gallery on the
6th Floor. Jérry can tell you about it -~ he sells there and quite
reqularly. I know they would go very well and the Museum takes only
a small percentage - I believe it is 10%, In the interests of your
professional career I do think a time will come when you need a
New York exposure... particularly now that the Museum show got you
going around town with such people as Mrs. Parkinson.

I've bemn terribly with all sorts of things at the Museunm,
the least of which seems to be art. Working now on the Clarence H.
White exhibition for the summer and thinking about a new, very
contemporary show of photographs in assemblage constructions.
Nothing definite on the latier idea, but I found several things I
left out of the "sculpture" show which could form a show on a slightly

different approach.

I have your self-portrait photograph up here at home and it is
a constant delight, How is the 'flat' work coming?

Trust all goes well, and keep in touch,

Best,
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February 20th 1970

Dear Doug:

Good to have your letter; I'm sorry I pressed you but
I needed certain information., I have replaced the broken smeews
and the box is perfect again, Many thanks for you notes they will
help a great deal in arranging the display. As I sald to you
concerning the stairwell and window piece, I feel I understand
what you are doing. Indeed, I was correct. I agree with your
conception and with your statement I can discuss it more
meaningful with the various critics, All of the boxes have
bean in my office since they arrived and they continue to
live, grow in intensity = mature,

Enclosed are the formal loansforms for the six pieces.
Fill out all the blanks =~ especlally how you wish them to be
titled or untitled = and return the green coples to me, Also
here is a biographical form, I would appreciate your completing
these forms at your earliest convenience and returning them to
me, I'm not sure I will show all six (I probably will) but in
either case the loans can be canceled,

All goes well with the exhibition. The Los Angeles
work is being crated now and will be here in about ten days.
Various other pieces are here in my office. Everyone is excited.
Art Forum will be doing a plece, Time magazine was in today,
and a number of museums have requested the show, I can hardly
see straight,

I have loaned my box to an exhibition of new photography
over at the RCA Building (NBC Corporate Offices)., It is in a small
lucite case next to Naomi Savage - true partners,

Best to Jerry.
Sincerely,

Peter Bunnell

Would the selling price to the Museum be other than the insurance evaluation?
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varch 12¢h 1970

Mr, James Harris
City Manager
Winter Park, florida 32789

Dear Mr, llarris:

I am writing to inquire about the possibility of the
City loaning a work in its collection to our forthcoming
exhibition, “Fhotography Into Sculpture.” The piece, "Leaf
Chamber #1", is by Douglas Frince of Gainesville and it was
the "Best of Show' from this year's Winter Park Festival,
We plan to include several other pieces by this artist and from
his description of it we believe this to be an important new
work,

If the piece can be loaned for the exhibition and its
tour I would appreciate your sending it to me via air mail
(the exhibition opens on April 7th). Also I enclose a loan
agreement form for you to complete; you need only return the
green copy,

1 was delighted to learn of Mr, Prince's success again
this year, I was the photography judge for last year's Festival
and it was there that I first discovered his work, Yow may have
seen my article in Azt In America (Sept/Oect, 1969) in which I
reproduced his winning piece from last year - now in the City
collection, From what I have heard I gather the entire Festival
was agaln a success,

Thank you for your cooperation,

Sincerely,

Peter C,Bunnell
curator
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March 12th 1970

Mr. Robert Hartung
Sheridan Lane
Sea Cliff, New York 11579

Dear Mr, Hartung:

e have received a work by Douglas Prince along with his
instructions to inquire with you as to the loan of the piece
for the exhibition "Photography Into Sculpture," If you would
complete the enclosed loan form and return only the green
copy to me it will serve as both a recelpt and a loan agreement,
I am not sure I will use the piece, but I will keep you informed.

Thank you,

Sincerely,

Peter C. Bunnell
Curator
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March' 13, 1970

Mr. Douglas Prince
Department of Art
University of Florida
Gainesvilie, Florida 32601

Dear Doug:
New box arrived --- fascinating, wéll need more time with
it. TIgooee the! loan form I sent you; one was sent to Sea Cliff

per your instructions.

See you in Towa --- bravo again on Winter Park! Also sent
request to Winter Park.city manager.

\ A11 beet.

Sincerely,
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CITY OF WINTER PARK WwINTER PARK, FLORIDA

March 18, 1970

Mr. Peter C. Bunnell
Curator

The Museum of Modern Art
Department of Photography
11 West 53d Street

New York, N. Y. 10019

Dear Mr. Bunnell:

We are delighted to loan you Doug Prince's "Leaf
Chamber #1 (attached) for your forthcoming exhibition
"Photography Into Sculpture™, which opens on April 7th.
We note you mention loaning it for the exhibition and
its tour, and would like to have an approximate date as
to when you expect to return the piece to the City.

As requested, we are sending this via air mail
(insured at maximum insurance of $200), and are also
attaching the completed loan agreement .

Sincerely,

James L/ Har'ris
City Manager
j1h/b

/

ce: Jack Turner, Ch.SAF
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April 21, 1970

Mre. Robert Hartung
Sheridan Lane
Sea Cliff, New York 11579

Dear Mr. Hartung:

I would like to take this opportunity to théank you for
your generous loan of Douglas Prince's work to our exhibition
“Photography Into Sculpture.'" The exhibition has opened to
considerable comment amd it appears to be a great success with
our public - this is especially true of the installation case
containing Doug's boxes.

Enclosed is a copy of the Museum release, wall label, and
the checklist, If you would 1lkke additional copies, let me
know, The exhibition has caused a good deal of controversy in
the press, and I have enclosed copies of the articles which
have appeared thus far. TFutuee issues of Artforum, Saturday
Review, Popitlar Photography, Creative Camera and Modern
Photography will have coverage. I suspect these will appear
in about a month. In the June issue of Arts/Canada an essay
that I have wrétten on the exhibition will be publimhed along
with several photographe and installation views.

The exhibition is now scheduled ©o tour the following
universities and museums: Krannert Art Museum, Champaign, Illinois;
Rice University, Houston, Texas; Fort Worth Art Center, Fort Worth,
Texas; Vancouver Art Gallery, Vancouver, Canada; San Francésco
Museum; and U.C.L.A. When the exhibition dates are settled, I
will send them to you.

Thank you again for your cooperation and interest in the
Museum., I look forward to meeting you and perhaps showing you
through the exhibition.

Sincerely,

Peter C. Bunnell
Curator
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CITY OF WINTER PARK WINTER PARK, FLORIDA

OFFICE
OF THE
CITY MANAGER

April 23, 1970

Mr. Peter C. Bunnell
Curator

The Museum of Modern Art
Department of Photography
11 West 53d Street

New York, N. Y. 10019

Dear Mr. Bunnell:

On April 1lst, 1970, we forwarded to you Doug Prince's
"Leaf Chamber #1 for your "Photography Into Sculpture”
exhibition which opened on April 7th. You also asked loan
of it for the tour which would follow.

At the time this was mailed there was a letter attached
to the package dated March 18th (the delay in mailing being
due to the postal strike) asking you to let us know the approx-
imate date when this work would be returned to the city.

We have had no acknowledgment of the receipt of this
work or any information as to when it would be returned, and
we would very much like to hear from you.

Sincerely,

City Manager
jlh/b

cc: Jack Turner, Ch.,SAF
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: 678-8894
461-8100

MAILING

0000O0OO0OOoOoOoOoocOooQo
FROM=

Name : Dept.:
PCBunnell Photography

TYPE of MAIL:

EdDomestic, to: To be [Registered  {Insured
Gainesville, Florida

Contents:

Olnternational, to: Photo=sculpture

Value of contents: § 100,00

TYPE of POSTAGE =

OFirst Class INTERNATIONAL ONLY
O Air Mail OPrinted Matter

OParcel Post OJAir Printed Matter

tEMir Parcel Post Oother:
[OBook Rate

All sheets will be returned to department of origin.

FOR MAILROOM USE ONLY:

s e L7 57/4'{(/

[JINS. No

[J Return Receipt

TOTAL COST of MALNG: § D O =

|
MLRM-1 (4/68)
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PHONE: 678-8894
o 461-8100

TYGART INDUSTRIES, INcC.

TYGART STEEL COMPANY DIVISION
P. 0. Box 276
MCKEESPORT, PENNA. 15134

June 29, 1970

The Museum of Modern Art
11 West 53 Street
New York, New York 10019

Re: Douglas Prince
Gainsville, Florida

Gentlemen:

Please advise us address of Mr, Douglas Prince,
We are interested in purchasing some work
exhibited in current show.

Very truly yours,
TYGART INDUSTRIES, INC.
=

S. M. Feldman
President
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The Museum of Modern Art Archives, NY

July 28th 1970

Mr, S.l. Feldman, President
Tygart Industries, Inc.

P,0, Box 276

MeKeesport, ennsylvania 15134

Dear lir, Feldman:

Thank you for your letter concerning one of the artists
represented in our "Photography Into Sculpture” exhibition. Douglas
Prince's address is:

1229 5.4. 9th Road
Cainesville, Florida 32601

Perhaps you would be interested in know that an issue of
Artscanada has been devoted to coverage of the exhibition and,
in particular, to the work of Douglas Prince, It is the June issue
and may be obtained for $2 from Artscanada, 129 Adelaide Street West,
Toronto 1, (ntario, Candda.

S5incerely yours,

Peter ¢, Punnell
Curator
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The Museum of Modern Art Archives, NY

November 6th 1970

Mr, Douglas Prince
1229 S,W. 9th Road
Gainesville, Florida 32601

Dear Doug:

I have been trying to write you since the summer, but obviously
to no avail. Literally the day I returned from Florida it all started
and 1 havn't been able to find a moment free. But at last various
projects are completed, including the text for Jerry's book,

I trust the rest of the summer went well for you and that the
trip home to Iowa was enjoyable. I had a great time down there this
year ~ almost more than any other year. The few days on campus,
including your class and that delightful dinner ‘at home with your
family, made 1t especially fine, I'll never forget the incredible
canoe trip and I'm afraid I will be advertising 1t up here as much
as Jerry does down there., The photographic record is perfect and
it brings back many memories. I want to thank you for that, for the
superb new print, and for the box, It is all really too much for me
to accept and I want you to know how much 1 continue to appreciate
and respect your work,

At the last meeting of our Acquisitions Committee I proposed the
purchase of two of your boxes for the Permanent lMuseum Collection,
Since your work in the "Sculpture" exhibition was on tour 1 showed
the members of the Committee the two pleces I have. There was immediate
praise 86r the work and approval of the purchase! These are the first
purchases I have requested from the show, Decause the exhibition will
be out for another year, I would like to purchase from you two bexes
in order that we might have them here and also possibly include them
in an exhibition of new work from the Collection which we hope to do
in our galleries next Spring.

I proposed the two works at a price of 3125 each. I hope this
amount is alright. I know that we would like the newest version of
"anti-Window,” but for the second I am torn between the interior with
fan and one of the newer “bhamber" boxes. I believe you told me in
August that you did not have any of the latter pleces. What would you
suggest for the second plece?
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The Museum of Modern Art Archives, NY

In addition a member of our Committee, Mrs,

exXpressed great interest in purchasing the "Anti
private collection,

collection is superb
In ordertoo save
send the others,

Bliss Parkinson,
=Window" for her
She is a very good friend of the Museum and her
« Thus your pilece will have exceptional company,
packing, &e, you can send the riece to me when you
Include a separate involce made

out in her name and
I will see that she receives each,

I trust you are enjoying thisyyear's

teaching... All best,
and warmest regards to the family,

Cordially,

Peter C., Bunnell
Curator
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April 8th 1971

Dear Doug:

I'm afraid 1 just don't have time for, or believe in, these

letters so I think it best to return it to you, But thanks for
thinking of me.

Trust all goes well, I was in Chicago a few weeks ago and
stopped by the Felgen Gallery to speak to lMrs, Drew-Bear, I had
never beent to the gallery before and it was good to see it. The
space should be fine for your show in May, I told a lot of people
about it and I hope they go. Just prior to being in Chicago I
gave a lecture in Kalamazoo Michigan on the sculpture show, &c.
and the museum there is sponsoring a tour of Chicago which now
intends to take in your exhibition at Feigen,

Look forward to having our pieces - and don't forget to
let me know about the additional one which we have yet to
choose.

Regards to Jerry and Todd.
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May 12, 1971

Prof. Douglas Prince
Department of Art
University of Florida
Gainesville, Florida 32601

Dear Doug:

The boxes arrived in perfect shape and they're spectacular. t
The new complexity which you have incorporated into "Anti-Window"
makes all the difference. The use of the opaque panel is interesting
but I wonder if it does not take from the $ully sculptural aspect
of the piece. I'll look at them and think about it. In any case
thanke forssending them and good luek with the Feigen showl!

Send two invoices --- one for the two Museum boxes and the
other made out to Mrs. Bliss Parkineon.

Best,

PCB/ jbp




