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February 9th 1970

Mr, Carl Cheng
1012 Pico Boulevard
Santa Monica, California 90404

Dear Carl:

Very good to takk to you, I'll send the forms off
to the Gallery tomorrow and you should have the pieces
over to them by the end of this week at the latest,
Enclosed is a biographical form which I would appreciate
your completing and returning to me at your first
convenience.

I'm glad to hear your show is coming along. I
have glven some further thought to an exhibition of
your other photographic work, but until I get this
sculpture exhibition out of the way it will have to
wailt,

It would be great if you could make the opening,
The show is titled "Photography Into Sculpture™ and it
opens April 7th and runs through July 5th.
With best regards,
Cordially,

Peter C, Bunnell
Curator
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February 10gh 1970

Mrs, Esther Robles
Esther-Robles Gallery

665 North La Cienega Boulevard
Los Angeles, California 90069

Dear Esther:

I am sorry I missed you when I called this afternoon, but
I'm sure if you had been there I would have started talking about
the whole exhibition and thus would have spent my entire budget
on the tddephone company, The show goes very well and I am even
more enthusiastic about the work than before., After I left Los
Angeles I went to Vancouver Where I found two excellent artists
and in San Francisco two or three more, From elsewhere in the
country 1 have made several selections and in total I think this
will be the first comprehensive exhibition of this work, Artforum
has decided to do a plece and Life has also expressed interest,
I have a définite commitment from the Vancouver Art Gallery for
the exhibition and I am now negotiating with Pasadena, San
Franecisco, Fort Worth, Washington, and Milwaukee. The show
opens the evening of April 7th and it would be great if you
could make it,

Enclosed are copies of the loan forms for the pieces I
would like by CarlCCheng. He will probably Heliver his khings
by the time you get this letter, Cart and Crate will piek up
the pleces from you and ship them to us at our expense, You
need only fill out the loan forms and return the green copies
to me, I have the dimensions, &c. 80 you don't have to worry
about that.

I will write you again with details of the exhibition as
soon as things settle down a bit, If you have a few customers in
this area who should know about the exhibition send me their names
and I'11 see to it they receive invitations to the opening.

with warmest regards.
Cordially,

Peter C, Bunnell
Curator
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farch 3, 1970

Mre. Esther Robles
Esther-Robles Gallery

. 665 North La Cienega Boulevard
Los Angeles, California 90069

Dear . Esther:

Everything progresses well*with the exhibition and I will
need the loan forms for Carl's work soon. The crates have
arrived and I am anxiously looking forward to unpakking them
tomorrovw.

Enclosed is an advance release on the exhibition which I
thought you would like to have. I have just arranged with the
Art Gallery to reproduce in the April issse Cagl's "U.N, of C."
We are now preparing the invétnseion liet for :ﬁefopeuing and
I wondered if there were some people to whom you would like us
to send an invitation. I have already asked Carl for his
personal suggestions, but I thought you would have a few more.
Looking forward to seeing you here --- the opening will be a
cocktail party, 6:15 to 8 P.M., on Tueaday, April 7th.

With warmest regards.

Cordially,

Peter C. Bunnell
Curator

PCB/ jwb




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 925 3

JOHN DOE CO/I012 PICO BLVD./SANTA MONICA/TEL. 39 60430 &%=

Mr, Peter Bumnell April 1, 1969,
Dept. ef Phetegraphy,
MOMA, New YorkCity.

vear Peter,

"

dere ars the puetegrapas ef tne =culptures you reguesed,
The Ceorge lasiman Heuse are imterested in deing a one, twe,

or three man shew of my werk. Can yeu give me amy more infer-
matien em yeur prepesed exhibit amd what piece (&) you weuld
like?smx¥xwitixzmxk Ther I wen't send them te The Eastman Heuse.
They are in the plamming stage at this time se I have me idea

when a shew will take place. Thanks.

Simeerely,
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OLYMPIA 2-1265

ESTHER-ROBLES
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Peter C. Bunnell
Curator

The Museum of Modern Art
11 West 53rd Street

N.Y. 10019

Dear Mr. Bunnell
Thank you for your letter.

Your exhibition on sculptural/volumetric three dimensional
pieces will make exhibition history. We are pleased that
Carl Cheng is to be represented as well as to be included
in your article in the fall issue of Art in America. A
show of this kind should be seen all over the country, and
I hope your plans to travel it will materialize and that
we will have the opportunity to see it in Los Angeles.

I telephoned Mr. Walker but he was not in; I left word for
him to contact me. I had assumed that the bill was settled
as you had indicated to me that Mr. Walker owed you a favor,
However if the gallery assumes this charge the benefit will
far outweigh the cost.

I'm glad that you enjoy reading the gallery news.,

I'm looking forward to our next meeting, and will probably
have another artist or so for you to see.

Cordially,
Esther Robles

Director of Exhibitions
Esther-Robles Gallery
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June 25th 1969

Esther Robles Gallery
665 North La Cienega Boulevard
Los Amgeles, Califormia 90069

Dear Esther Robles:

Earlier this spring I spokl# to you about the work of Carl
Cheng and subsequently I telephomed you to obtain a photograph
of his piece "U,N, of C." I am pleased to tell youtthat this
work will be illustrated im my article om sculptural/volumetric
photographs im the fall issue of Art In America. The plece will
be credited to your gallery,

You will recall that im something of a mad rush the
plece was photographed by Todd Walker im Beverly Hills, Mr,
Walker apparemtly has mot beemn paid, Do you think this is a
legitimate expemse for your gallery? If mot, I will be happy
to pay for the photograph as part of the research for my
article, If you would call Mr, Walker (272-5006) and tell him
your decisien he will let me kmow,

I am mow proceeding with plans for am exhibitiom on
sculptural/volumetric photographs, or fully three dimensional
pleces, It will open here mext April smd I have had interest
in the exhibition from Chicago, St, Louis, UCLA, and Sam
Francisco, 1 wish to use Carl Cheng's work aad I have already
written him about it, I will, of course, be able to borrow
from collectors, museums, and galleries, I will be in Los
Angeles in late October and I will come by to see you, I
believe you have sold some of Carl's work and if it would be
possible I would like to view these pieces, if they remain
in Los Angeles, in order that my selection be as comprehemsive
as possible, I will let you know more about this whem I see you,

Thank you, and I enjoy having the Gallery News.

Sincerely,

Peter C, Bummell
Curator
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May 7, 1970

Mrs. Esther Robles
Esther-Robles Gallery

665 North La Cienega Boulevard
Los Angeles, California 90069

Dear Eshher Robles:

The exhibition continues to go well and has created some
remarkable controversy. Our committee for acauisitions has
now viewed the exhibition and is very excited about it. The
only problem is, of course, one of raising the necessary
purchase funds. They have authorized me to explore those
acquisitions which I believe would be most relevant to our
collection.

Of all the artists represented I think Carl should be in the
the collection. Either "Nowhere Road," or 'Sculpture for Stereo-
Viewers" would be important works to consider. Let me ask you
two things ---- Do you think there would be a donor on the west
coast interested in helping the Museum acquire one of these
works? Or, if this is not possible, could wou give me a price
for each work so that I may try and raise funds here.

Enclosed are new loan forms for the three works in the
exhibition. Would you complete them indicating the proper
insurance values, sign them, and return the green copies to
me in the enclosed envelope.

How has Carl's show done?

Cordially,

Peter C. Bunnell
Curator
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July 23, 1970

OLYMPIA 2-1265

Mr. Peter Brunell
Curator of Photography
Museum of Modern Art
11 West 53 Street

New York, N.Y. 10019

ESTHER-ROBLES

<

The Museum of Modern Art N.Y.C., has my permission to
borrow for exhibition purposes the following pieces:

UN of C Insurance value $ 1.000.00

Sculptures for Stereo
Viewers $ 1.000.00

Nowhere Road $ 800.00

Sincerely
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Carl Cheng

(2
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Aug. 8, 1970.

Mr. Peter Bunnel
Director Photography
MOMA, New York

Dear Peter,

Barring electricity problems, how are things in New York. As you

know Felice and | are going to Japan at the beginning of Sept.

Inquiring about the Osaka Expo '70, we found out that it is almost
impossible to get into the pavilions without a 3 hour wait. The

only other way to get in is through the"VIP" entrance which is reserved
for such VIPS as the Baltimore Orioles or the press.

Since our main interest in the fair is to see the Mechanics of each
pavilion (projectors, sound devices, etc.), rather than the usual ly
bland messages about nationalism or peace, etc. we are trying to

make ourselves VIPs.

| was wondering if it was possible for you to write an "important"
letter from the MOMA (letterhead, Cards,etc.) so that we could be classi-
fied as VIP. Also if you know of any other way we can gain this

dubious title perhaps through press cards or strange photographjc
society membership cards, we would greately appreciate your advice.
Inclosed is a draft letter that | wrote up but you can change it in any
way you like.

| hope this request is not too irregular. At any wate, thanks you for

o ¢ (e

Sincerely, Carl Cheng

your time and | will be in touch with you.
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August 8,1970

Official Entrance Gate
Japanese Expo '70
Osaka, Japan

Gentlemen:

The Museum of Modern Art is currently documenting for later

publication and slide lectures , the Japanese Expo '70 Pavilions.

We would be very grateful to have four cooperation in making accessible 772
PHTOEFAphE -

Artists: Carl Fu Kang Cheng and Miss Felice Matare official entrance

to the Pavilions so they can document amdxmeet the mechanics and

technology of the individual pavilions. They will be aided by

Mr. Masami Tereaoka who will act as translator with the Pavilion

Personel .

Please grant permission to Artists Photographer Carl Cheng and

Fiss Matare to enter the Expo '70 pavilions as press members.

Mr. Cheng and Miss Matare are also members of EAT ( Experiments with

Arts and Technology) who were responsible for erection of the Pepsi

Cola Pavilion,

Thank you for your cooperation,
Sincerly,

Peter Bunnel

Director, Photography
MOMA .
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September 1lst 1970

Dear Carl:

I've just today returned from a months vacation to find
your letter, Someone has obviously used my typewriter while I've
been gone... I'd be delighted to help you & la Osaka and I
enclose a letter which might do the trick, lhope so, and I hope
it reaches you in time. I believe you told me you were staying
over there a year - when you settle down send me your address.

I had a great time in Florida, including trips through
the Everglades in canoes, &c, lluch drinking, lots of fun, and
not much else. lNow I have to repay it all with one dmok at my
desk,

Someone who was in the other day remarked about a book
you have published, Any chance of getting two copies = one for
the Museum and one for myself?

Have a great time and keep in touch!

3incerely,

Peter Bunnell
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September 1,1970

To Whom It May Concern:

This is to introduce two artists, Carl Fu Kang Cheng end
Miss Felice Matare, who are engaged in specialized creative work
dealing with the most advanced technology and mechanics. Both of
these artist/photographers are members of the well known group,
"Experiments with Art and Technology" (EAT), which was responsible
for the Pepsi Cola Pavilion and several important exhibitions in
the United States. Mr. Cheng has also exhibited his work here at
The Museum of Modern Art.

Each of these artists is interested in the technical apparatus
of the various pavilions and would like to gain official entrance
to photographically document and study various aspects of their
operation. Any courtesy which you may extend to Mr. Cheng and Miss
Matare, and to their translator Mr. Tereaoka, would b& greatly
appreciated.

Sincerely,

Peter C. Bunnell
Curator
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CALIFORNIA STATE COLLEGE
AT FULLERTON

800 NORTH STATE COLLEGE BOULEVARD. FULLERTON, CALIFORNIA 92631

Department of Art

April 21, 1969

"Batmobile" in person, i.e., the
e unsatisfactory. I don't need this
framed versions.

are not very good either, but I would
1 prints if you should want them for
derstanding was that you only needed them

Sincerely,

Mrvn__

DARRYL J. CU\Q
Instructor of Art

Department of Art
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CALIFORNIA STATE COLLEGE
AT FULLERTON

800 NORTH STATE COLLEGE BOULEVARD, FULLERTON. CALIFORNIA 92631

Department of
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Sincerely,

DARRYL J. CURg%ﬂ/
Instructor of Art

Department of Art

2137 5 e,
hos loupeleo 70035~
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CALIFORNIA STATE COLLEGE
AT FULLERTON

800 NORTH STATE COLLEGE BOULEVARD. FULLERTON, CALIFORNIA 92631

Department of Art

April 21,

Mr. Peter Bunell

Curator, Department of Photography
Museum of Modern Art

11 West 53 Street

New York, New York, 10019

Beter

1 am sending the print called "Batmobile" in person, i.e., the
original. The copy prints are unsatisfactory. I don't need this
one for a while as I have two framed versions.

The other copy prints I sent are not very good either, but I would

gladly prepare more successful prints if you should want them for
reproduction. However, my understanding was that you only needed them

as references,
DARRYL J. CVQ

Instructor of Art
Department of Art

2137 . 7
O

Sincerely,
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June 25th 1969

Mr. Darryl Curran
2139 South Bentley Avenue
Los Angeles, Califormia 90025

Dear Darryl:

I am sorry for mot writing in so longj im fact, I don't
think I ever thanked you for a fine evening at your home,

The photographs arrived imr good order and I am afraid
I must agree with you about the quality of the copy photographs,
However, I needed them mainly as referemce, I have dosme a piece
for the fall issue of Art Im America on these new sculptural/
volumetric photographs but I was unable tolincludeeeverything
I had om hand or wished to publish, In the ead I found I could
not imclude your work in the context that developed from the
others I choose,

Nometheless, I would like to retaim your work for two
considerations. In the case of "Batmobile" I would like to
propose it for acquisitionm, Could you tell me the prigee of
ofie print, I cannot present new works umntil later in the fall
80 you can send it to me whem you get a chance. The photographs
of the comstructions will help me in comsideration of the
exhibition I discussed with you, I have mow scheduled it for next
April and I want to give your work further consideratiomn. I am
anxious to have each artist represemted with the fimest work
and hopefully his most receat, Therefore, I will be coming to
Los Angeles late in October and I'll contact you, Keep working
and let me know how you progress,

I look forward to seeing you again, Don't hesitate to write
if you have any questionms,

Cordially,

Peter Bumnell
Curator
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February 1lth 1970

Mr. Darryl Curren
2139 South Bentley Avenue
Los Angeles, California 90023

Dear Darryl:

Good to talk to vou and to see the new work, Doris told
me the good news about the new house = I envy you!

Enclosed are the loan forms for the pieces I requested
from Doris, I trust they are clear. Fill out both copies and
return the green ones to me ~ also complete the one for the
Heinecken plece, Here also is a biographical form that I
would like you to complete and return to me at your earliest
convenience,

As I sald on the phone the exhibition is coming very
well, I think it will be something of a surprise to the
photographic community and particularly New York, Interest
has already come in for coverage in Artforum and Life and
I have a definite commitment for the exhibition from the
Vancouver Art Gallery. Negotiations are still going on with
Pasadena, San Francisco, Fort Worth, Houston, Washington, and
M{lwaukee,

I1'11 ksep you poseed, All best,

Cordially,

Peter C. Bunnell
Curator
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February 21st 1970

Dear Darryl:

Everything arrived in good order including ®HE CAN,
Its incredible, I had occasion to speak to Ansel this afternoon
but I couldn't bring myself to comment on it, I think I'll use
it in an historical preface to the sculpture exhibition =
the Duchamp "Wheel," Man Ray's 'Metronome," and this - "Hills
Bros,™ Many thanks and here is a copy of our latest publication
which is really quite fun,

According to the Cart and Crate people everything is
ready to be sent, I can't wait for it to arrive, Thats when
the work really begins.

More sonn,

All best,
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CALIFORNIA STATE COLLEGE
FULLERTON

800 NORTH STATE COLLEGE BOULEVARD, FULLERTON, CALIFORNIA 92631

Department

March 31, 1970

Mr. Peter Bunnel
Department of Photography
Museum of Modern Art

53rd Street

New York, New York

Dear Peter:

I learned of your mishap in Iowa City and I certainly hope you
recover.

Would you please send me more information concerning the slide
set of "Ten Photographers'". Please also include the tentative
itinerary of "Photography into Sculpture".

Sincerely,

AssiQE nt Professor of Art

P. S. Please include a press release for the exhibition "Photography
into Sculpture.,"
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CALIFORNIA STATE COLLEGE
AT FULLERTON

800 NORTH STATE COLLEGE BOULEVARD. FULLERTON. CALIFORNIA 92631

July 31, 1969

Mr. Peter Bunnell

Curator

Department of Photography
Museum of Modern Art

11 West 53 Street

New York, New York 10019

Dear Peter:

I'm glad to learn that the date of the Volumetric Show has been fixed
for April, 1970.

After a hectic spring preparing for the "Adventuresome Eye" I have
been conducting some explorations of media and surfaces. I have to
close these exercises now without having reached a definite con-
clusion because Doris and I are traveling to Mexico City and Yucatan
during August. I have several ideas that have considerable promise.

ill consider the Batmobile print for acquisition.

0 seeing you in late October.

Sincerely,

QQ—X‘\.Q\p(\
DARRYL CURRAN

2139 S. Bentley Avenue
Los Angeles, California
90025
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THE UNIVERSITY OF BRITISH COLUMBIA

VANCOUVER 8, CANADA

FINE ARTS GALLERY

Mr. Petez
Associat
Museum
11 VWest
New York

U.S.A.

[

Bob

Curator
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September 16th 1969

Mr, Alvin Balkind
Curator
The Vpiversity of British Columbia

Vancouver ¢ Canada

Dear Mr, Balkiod:

Thank you for your letter and the kind invitation
to attend the opening of Extensionsy I am afrald my
trip out west will not ceme until after the exhibition
has closed, late this summer I arranged to teach a
gourse at Féw York University amd it looks as though
that will continue at least until midelovember, iHowever,
on the western trip I hope to come to Vancourver, When
I have econfirmed the details of my trip I will let you
m.

Since I wiil not be able to view the exhibition
I would like to recesive any publications comncerning it,
Also, if it would not be too much to ask,; could I purchase
a set of installation photographs, or slides, or scme
such visuwal dooumentation, This macerial would help me
very much in the preparation of my exhibition,

The new issue of Art In America has just been
published and it contains & few pieces in the sculptural/
volumetric diregtion which I will exhibit, You, and Jack,
might find the article of interest.

Thank you agabn and I look forward to learning
morze about the exhibition,

Sincerely,

Peter C, Bunnell
Curator
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2173 West Sixth Avenue,
Vancouver 9, British Columbia

CANADA

Novermber 5, 1969

Mr. Peter C. Bunnell,

Associate Curator of Photography,
The Museum of Modern Art,

11 West 53rd.,

New York 10019, New York.

Dear Peter,

A gquiet moment has been beguethed to my charged
schedule and a wonderful time to say Hil

Find enclosed installation shots of my work at the
Fine Arts Gallery, U.B.C. - Catalogue of the Exhibition -
"Extensions" - and colour transparencies of the pieces. The
Photographes will give an indication of the direction I am
working in.

The catalogue only represents my work in Graphic
Form, while the 8 x 10's and coloured slides are closer to
the reality. I do want to bring your attention to the work
of Bob Flick, an excellent Photographer, Print Maker.

In the Exhibition - "Extensions" my work was
basically in the Dimensional (Sculptural) aspect of Photography.
(Mirror-Photosensitized Glass - Plexiglas).

Bob Flick and Fred Hertzog dealt with the print.

Although this exhibition is over in Vancouver, it
been picked up by the National Gallery - Ottawa and will be
tour for at least a year.

If I am considered an eligable contributor to the
spring show you are installing .at the Museum, it would have to

be a piece constructed especially for that installation and which
I am prepared to do.

I would appreciate hearing from you and your comments
Re: enclosed material.

sincerely,

ck C. Dale.

JD/mrc
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November 190th 1969

Mr, Jack Dale

2173 West Sixth Avenue
Vancouver 9 British Columbia
Canada

Dear Jack:

I have received all the material and I am delighted to see
this much., Very definitely your work is a consideration for my
exhibition, I will be on the West Coast beginning about December
6th or so, I will be working my way up from Los Angeles and 1
would like to come to Vancouver,

I am pleased your exhibition has been taken by the National
Gallery, but on the other hand it will make things more difficult,
1 do not wish to exhibit any work I have not seen in advance so
we will have to work something out, Where will the objects be
about mideDecember that were shown in the Vancouver exhibition?

I would like to see these pieces since the slides and prints only
tell a part of the story, I am perfectly willing to have you work
on something for the exhibition, but I think it is something we
must discuss carefully, I will be leaving for the West about
December 1st (making a few stops for lectures along the way) so
can you get Back to me with some details conwerning the questions
1 have asked before that time?

From what I have seen I am interested in the most
constructivist part of your work e« the “Cubed Woman® is most
interesting in both the slides and prints < #2 appeals to me
more than #3 « but such comparisions are difficult to make with
this evidence, I need to see more of the "Walking, Running....”
and "Reclining® before I can really form an opinion, This is
why I am so interested in seeing the work before going too
much further,

Right now as you can see I have the sculptural/volumetrie
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objects on my mindj however, I'l1l perhaps see Bob Flick in
Los Angeles and in any case I can see his work and that

by Hersog in Vancouver, Also I would like to know of any
other persons I should see while there or elsewhere in Canada.

Look forward to hearing from you.

Sincerely,

Peter C, Bunnell
Curator
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Lok 133 BI9S

Mr. Jack Dale
2173 West 6th Avenue,
Vancouver 9, B. C.

November 25, 1969

Mr. Peter C. Bunnell,

Associate Curator of Photography,
The Museum of Modern Art,

11 West 53rd,

New York, New York. 10019

Dear Peter,

Received your letter and many thanks - Now to sort out Re:
work and available pieces.

Our exhibition in Vancouver is over and all the pieces from the
installation are still in Vancouver being framed and crated. The
company doing the service will gladly hold on to the pieces ant-
icipating your arrival in Vancouver. The shipment has to leave
this city by December 21st, in order to arrive in Ottawa by
January 1, 1970.

Unfortunately or fortunately depending on where you stand, all the
pieces will be in the possession of the National Gallery. The com-
plete show is destined to go on tour across Canada at the "Type A"
Galleries and is expected to be on the road for at least one year.

I am presently working on a "Photographic Dimentional Sculpture"
commissioned by "The National Film Board Still Division" which will
be completed by mid December. This piece is destined for exhibi-
tion.

It seems every piece I have done within the year has been procured
for one reason or another leaving in my possession only prototypes
which developed into finished work.

All I can :hope for at this moment is your physical presence on
viewing my actual work.

Let me know of your exact arrival in Vancouver, can we do anything
to help in the meantime?

Looking forward to seeing you once again.
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January 10th 1970

Dear Jack:

Just a brief note to let you know I arrived home alright
and to thank you for your kindness and generous hospitality
during my visit, It was great and I much appreciate everything
you did. 1 shall long remember Vancouver, The remainder of
the trip in Portland and San Francisco went very well,

Christmas in San Francisco was Just beautiful « snow will never
be the same again,

I’m now getting down to the selections for the exhibition
and I will be in touch with you again soon., In the meantime I

enclose a little fun book from the Museum which I think you
will enjoy.

All best and regards and thanks to Carol,

Yrs »
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January 3lst 1970

Dear Jack:

flere are those biography forms I mentioned¢ to you., Fill
them out and get them back to me at your earliest convenience,
I will need some of the data for the advance releases, &c.
Also would you describe in writing what the pieces are constructed
of so that I can use it as data for similar releases.

I also note that on the caption of the photograph you
sent me the seated figure is called "Cubed Woman #3." On the
caption attached to the piece actually in the UBC exhibition it
is called "Cubed Woman #4." Which is it - what will be the titles
of the two pleces you will be sending?

Don't forget to send me a copy of the Barry Lord
piece and %o call Doris about the Studio International and
the shipment of catalogues to me.

Great talking to you, I'll have letter on the shipping
instructions to you this week,

All best,
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The Museum of Modern Art Archives, NY

CC: “Bunnell
Palmer

February L, 1970

Mr. Karle Martel

Pacific Art Services Lid.

29L9 Kingsway

Vancouver 16, British Columbia

Dear Mr, Martel:

The Museum of Modern Art is organizing an exhibition
entitled PHOTOGRAPHY INTO SCULPTURE which is scheduled
to open in New York April 8.

We are borrowing 2 pleces of sculpture and their pedestals
from the artist, Jack Dale, Will you please arrange with
Mr. Dale to collect the sculptures and pack each in a
seperate case with its pedestal, Fach crate should be
suitable for the works, which are extremely fragile, to
tour in after their New York showing. Please gend the
shipment air freight, to arrive at the museum by March 2
at the latest, The artist should be able to supply you
with values,

The shipment should be consigned to our customs brokers
W. Re Keating and Co,, Inc., 90 Broad Street, New York,
New York, 1000k, Please airmail the original custems
invoice and shipping papers to Keating with copies to the
Mus-um of Modern Art marked for the attention of the
Registrar,

The Museum of Mod-rn Art will insure the shipment wall-
to-wall; therefore, a value declaration should not be
made to the carrier,

Under seperate cover we are sending our Purchase Order
#12997 for your collecting and packing services. The
freight charges should be made payable at destination,

We shall appreciate your acknowledging receipt of this
order.

Yours sincerely,
Terry J. Guilliams
Assistant to the Registrar

¢C: W. R. Keating and Co, Inc.
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February 5th 1970

Mr, Jack Dale

2173 West Sixth Avenue
Vancouver 9 British Columbia
Canada

Dear Jack:

Everything moves along well, Our Registrar will be writing
directly to Pacific Art Services giving them authorization to
construct the crates, ship them via air and bill the Museum,
All you have to do is deliver the pieces to Pacific Art.

I enclose loan forms for the two pleces I am requesting
from you, Fill out all sections and return the green copies to
me, As I said on the phone I am not sure I can exhibit both of
them here, but I will try my best. If there is any change
necessary in the loan agreement once the show is set Ifll
let you know,

Trust all goes well, I can't WAIT to see the two
pleces.

Cordially,

Peter C. Bunnell
Curator
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Jack Dale,

2173 West 6th Ave.,
Vancouver 9, B.C.,
Canada,

February 13, 1970.

Mr. Peter C. Bunnell,
Curator of Photography,
The Museum of Modern Art,
11 West 53 Street,

New York 10019, U.S.A.

Dear Peter,
"My Kingdom for a Horse".

All those goodies you require are stashed away in this envelope.
I phoned Doris and subtly asked about catalogs etc., and she
will take care of everything.

Now the meat of the whole matter:

As you will notice on green forms, I called the piece you like,
Cubed Woman #3 ab (Sitting) to aveid confusion. This piece is
now in the hands of Pacific Art and I assume you will be seeing
it shortly. It's a good piece, much stronger aesthetically

than the original.

Cubed Woman #6 is beautiful, a very exciting work.

Since I have to break my schedule by going to Ottawa, in fact
I will be there as you read this letter, with the National
Film Board, the sculpture won't be finished until the end of
this month, and it's a short month.

It will be in the hands of Pacific Art services by Feb. 28th,
and may be a few days late. I hope you won't hold them to

the March 2nd deadline.

Peter, I would like to be in New York for the opening (my
expense). Will this pose any problems?

Keep in touch and inform me how the work arrives at the museum.

rs sincerely,
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2173 WEst 6th Avenue
Vancouver 9, B.C.

March 9, 1970

Mr. Peter C. Bunnell
Curator of Photography
The Museum of Modern Art
11 West 53rd Street

New York 10019

Dear Peter,

It's like standing on hot coals waiting to hear
when, how, and your reaction re pieces for the exhibition.

Anyway, find enclosed a list of peoples who should be
notified of the event. Carol and I will arrive in New York
Probably on the sixth of April and, naturally, attend the
opening.

I hope all goes well with little frustrations.

Later,

Yours vexy sincerely,
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August 31st 1970

Dear Carols D‘a’

Just back from three weeks in Florida -~ complete rest and change,
Many thanks for the C.P. Snows. Send the others on when they come
in - there is no rush. And should you remember it, I suspect the
tenth in the series will be out in paper sometime soon [ titled
The Sleep of Reason] now that the final installment of the

group is out in hard cover [titled Last Things].

Trust all goes well, Understand a few of the artists from the
"Sculpture" show have visited - be prepared! 1I'm sending everyone
your way. Its just that I had such a good time.

The Creative Camera piece has sparked a good deal of response from
Europe - Jack will probably be hearing from a few people. I am
suggesting they also see Artscanada - I hope it gets out over there.

The "season" beRins in another week - I'm kind of looking forward

to it. We have a bit lighter schedule this year what with only one
ma jor exhibition - the Walker Lvans retrospective. I don't have
another show until next summer. A very small and delicate one of
Charence H. White - platinum photographs from early 1900's, It

all sounds so relaxed now, but I can just see things in another month,

I've moved to & great new apartment - 29th floor overlooking the whole
city. Just mayvellous! I shouldn't have done it, but if you are going

to live here one might as well do it with a bit of romance..,. Come

see it. MNot sure when I'll be out that way. Would like to make a \West
Cosst trip in the late winter or early Spring. Perhaps some lectures, &ec.
will be arranged for the tour of the "Sculpture" show.

Keep in touch, and best for the year!

Sincerely,
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_ De ourey, Michaell

bo #L_, 1% %, 54. o

January 22nd 1970

rr, Hichael deCourcy
2035 vest 5th Avenue
Vancouvar 9, Canada

Dear Michael:

It was good to meet you and . am delighced to have
had the opportunity to see your work, ine rest of .y
trip went very well aad I only recurned aere after the
New Year.

Pians for the exhibition coutinue to develop. i
am not reauy to make the final sedactions as yet, but
I am interested in knowing the scate of vafious pleces,
In your case I wonder if you have had any wocd frow tae
box manuiacturer as to nls interest in l{abricating and
printing your pieces? As I told you, I would be
i . erested In giving the finished pleces consideration
for the exhibition but [ will need to know soon, Jrop
me a note when you hear e one way or another,

Don't forget to make sure I also receive the
book of post card images when you complete that project.

Trust all goes well, Has the baby gome yet?

Shncerely,

Peter C, Bunnell
Curator




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 925.3

February 22nd 1970

Mr, Michael deCourcy
2088 West 5th Avenue
Vancouver, Canada

Dear Michael:

Now that things seem to be moving along I enclose
a biographical form for you to fill out, Do so and return it to
me at your first convenience = I have had many inquiries as to
the background of the artists I will be showing, A formal loan
form for the plece will tol‘.low when all is set regarding it,

Pacific Art Services has beenacontacted and they will be
expecting the plece, The were inadvertently giwen a deadline for
shipment of March 2nd. Call a Mr, Martel there and explain that ‘.
the scheduling is up to you and you have my permission to take as
much time as is absoluytely necessary, lHowever, you realize that I
must have the plece soon, Plans and photogjraphs of our gallery
will follow, 4

L]

All best,

Peter Bunnell
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June 12th 1970

Mr. Michael deCourcy
2088 West S5th Avenue
Vancouver, British Columbia, Canada

Dear Michael!

Everything has gone beautifully on the exhibition and
as you know Arts/Canada is about to come out with a substantial
coverage, When the show closes here on July 5th it will be
packed and prepared for tour, I am writing a brief statement
to be sent to the other galleries concerning the way your
plece should be assembled and I will also enclose your name
and address should they wish to do anything more elaborate,

Eaoddsed 1s a loan form for your plece. I would like
you to sign the green copy and return it to me in the enclosed
envelope. This is just a formality. As to insurance value I
am something at a loss as to what to advise, I do not think
the usual damage concern is a factor here, because I would
suspect that after a year or so tourning the boxes will be
pretty well used, However, in the event of total loss (by
a lost shipment or some such thing) I think you shoudd put
down a value for replacement of the some 122 boxes, At the
conclusion of the tour I will inquire with you about returning
the bomms to you and all of the customs problems, &c., Would you
return the green copy to me as soon as possible,

In the next few weeks I'll get to you copies and proofs
of the 35mm photographs youmtook here, I believe at least one
of the photographs of the men asssmbling the boxes will be used
in « I also have another print for you which I
think will make you very happy.

Trust all goes well, Your plece continues to surprise and
delight me,

v X All best,
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June 30th 1970

Mr, Hal Holden

Crown Zellerbach, Ltd.
Burrard Building
Vancouver, British Columbia
Canada

Dear Mr, Holden:

Our "Photography Into Sculpture" exhibition is now about to
close and I wanted to write you a brief note of thanks with regard
to the support your company rendered one of the Canadian artists =
Michael deCourcy.

The exhibition has met with considerable popular and critical
aclaim and as you perhaps know, it will be featured in the June
issue of Arts/Canada. Additional coverage also has appeared, or
will appear, in Time, Modern Photography, Popular Photography,
Art Forum, and Creative Camora. Michael's work has been one of

the most popular pleces and because I know the background of its
execution, I know his participation in the exhibition came about
primarily through your support of his work, While I selected his
sculpture on creative and aesthetic bases, I know how important
financial aid 1s in theé-execution of such works, Therefore, on
behalf of the Museum, may-l thank you and your company for this
assistance and may I also urge you to continue your support of
the new and very vital art in Candda.

Just one further item of information. The exhibition will
show at the Vancouver Art Gallery in 1971 (April S-May 9th),
1 am sure you will enjoy seeing it there,

Sincerely yours,

™~

Peter C., Bunnell
Curator
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Jack Eyerly, Coordinator
Portland E,A.T.

Experiments in Art and Technology
1990 S.W. Mill Street Terrace
Portland, Oregon 97201

phone: 503 / 223-7898 January 19, 1970

Peter C. Bumnell
Associate Curator
Department of Photography
Museum of Modern Art

11 West 53rd Street

New York, N.Y. 10019

Dear Peter Bunnell,

I'm sorry circumstance didn't allow us to meet while you were in
Portland last month. I was out of town that week., You had lunch
with my wife, Polly, and Robert Peirce of the Portland Art Museum.
It was more than a week after that, well into the loving hysteria
that accompanies the Holiday at our home, that I learned you had
been here and of your concerns: the proper documentation of Minor
White's extraordinary career, and a survey of photographers working
in areas allied to printmaking and sculpture.

My most direct and notable association with Minor White was a rare
summer in 1960 at a short lived Bauhaus in the woods called Horizon
Northwest. The site was just west of Salem, Oregon, where I was
directing the ecity's historical museum and art center, and assisting
Richard I. Jeb Stewart develop his dream school into reality. I was
there during Minor's stay, attended his class and two special slide
lectures and one drunken fireside party. Stewart is now on the faculty
of the new Santa Cruz campus of the University of California. The
"superb natural setting", Jeb's father's property, has been greedily
logged, 'developed'...destroyed. An unusually developed three storey
barn remains as evidence of that explosive summer a decade ago. I'm
enclosing a prospectus and catalog of the school., If this, Minor's
brief stay at Horizon Northwest, is of interest to you, I'd be glad to
see if I have any notes from the time, clippings, or memory that I
could put in shape for your use.

You, Minor and I havea common friend, P. David Horton. By coincidence
David was in New York trying to call you just about the time you were
here in Portland. Last September David began teaching photography at
Linfield College in McMinnville, an hour south of Portland on highway
99W. ©P. David and his young son, Aaron David, live at 1511 Lever Ave.,
in McMinnville, Oregon (zip 97128). His phone is 503 / 472-3702.

P. David's brother-in-law, Robert Loufek, is living in Bellevue, Wn.

But the main reason I regret not talking with you is my own great interest
in photography as prints, as sculpture, as concrete objects. The area
is compelling to me, and has been for a long while.
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Peter Bunnell / 2.

The listing of artists thet follows, working in simular ways to those

in your Art in America article, is in no particular order. There are
too many ambiguities of medium and form for me to attempt any rational
classification. These are simply some persons whose work deeply interests
me.

First, because he's here in Portland and Polly and Bob and Joe Erceg
have all said they talked to you about him, is Bob Crist. Also because
he is here I was able to run out and get the enclosed polaroids of four
Pieces.

BLOCKS (photos 1 through 4) were done in late 1967 . The set consists of
27 three inch cubes of redwood, with photographic prints mounted on
at least three faces of each. Each cube has a single image on one
face, and there are several ways of combining the other faces to
form coherent images of 3, 6, 9, or 27 faces. A stenciled gold letter
is on one face of each cube, similar to a child's blocks. Another
face is a solid color, wine red or straw. The photographs are all
black and white and on the same finish and toned paper,

BREAD BOX (photos 5 & 6) also late 1987, is 20 inches high, 18 inches wide
and 11 inches deep. It was made by Crist of ash and mahogany and
has a black formica top and back which almost blends with the dark
burned and rubbed finish of the wood. The forged and welded waxed
steel handles are appropriate to the heavy, slab character of the
piece. Inside a shelf cuts and animates the photographic image on
the back of the interior. A white formica floor lights, more than
continues the image. It is the bread box used in the Crist home.
The Photograph is black and white and its tone and texture work
well with the wood and formica. Its detailing, the hinges and catches,
are consistent with the many levels of association which the work
brings to mind, from peasant and found art to sexual comments and
fantasies. It is massive and ethereéal.

BOX (photo 7) was done in early 1968. A box made by Crist of pine
and hemlock, 8 by 9 by 11% inches high (with the 1id and its ball-
handle on) The image on one inside wall drops away in extreme fore-
shétening, almost surreally. It is used a a cookie 'jar', and you
must reach inside to obtain the snack. The space inside the box is
illusionistic, but the wisping curl of the image, like the BREAD BOX,
creates greater ambiguity than one of simple trick perspective.,

FORMICA SAMPLE (photo 8) was done in late 1969. There are six high contrast
shiny black and vhite images of ladies mounted on formica sample
pieces, each 3 3/4 by 4 % inches. They have rounded corners and a
hole drilled in one corner for a shiny chrome bead chain which
loosely joins them. The hot black and white images hold to the
surface graphically, but not quite...tiny threads of light and a
fine grain tone, and the image's composition take the eye into a
compelling interior space, and then sends it back out to the hard
surface. They clack on the chain. Yet they are soft ladies.

They might have to do with lumber yards and sexy calemdars, They
do have to do with men and women. Key chain, Wolf rack, poker deck,
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but beyond these masculine, subject associations, is the sensual,
object, fetishist 'completion! of the piece. Por me it is the strongest
work and as sculpture is com%a’ble only to some of the cast polyester
'pills', cubes with symetrical forms inside, pyramids (and even a yo-yo)
by Los Angeles artists Peter Alexander, Ron Cooper and Terrence O'Shea,

The mounted black and White photo I've enclosed is one of the images from
the FORMICA SAMPLE. Although it is the same size and finish as those on

the actual piece, it doesn't work. It takes the edge detailing, the weight,
the sound, the chain, the colors of the formica, and something else...and
then it works.

Another cfder of work that Bob Crist does is illustrated in the newspaper
article I've enclosed. Both flat and folded, it is the particular image

and scale that makes them work. The article is about Crist's second one-

man show which I reviewed enthusiastically.(please return the article as it
seems to be the only one I have...you may keep, throw away or return the

rest of the material I've enclosed) Bob is now 30 and going strong, currently
working on some large slabs, and a series of large (20x30in.) transparencys
that can be shifted, one over the other on a light table, or become elements
in some still unresolved constructions. His address:

Bob Crist

c/o Visual Interpretation Assistance
13865 N.W. Cornell Rd.

Portland, Oregon 97229

phone: 503 / 645~1169

While Bob Crist never got beyond High School, George Miller, now teaching
at the University of Oregon in Eugene got his BFA at Ohio State and his
MFA at Rutgers. At Rutgers he formed a close association with Allen Kaprow
and this will be continmued when he joins Kaprow soon, on the faculty at

the new U of C at Santa Cruz. Though his most current work has to to with
audio structures and systems and environmental sensors, an earlier body of
work used the photographic image in a way that is still interesting and
satifying to him, A work that is now being stored in Washington D.C., at
the Henri Gallery I think, is a side walk, made of a row of rectangular
'pillows' covered with the full scale image of a particular stretch of side-
walk pavement. Within the 'pillows' are the sounds of that sidewalk. T
think the piece is about 3 feet wide by 15 feet long and 4 inches thick., A
New Yorker who kmows Miller's work well is Theodosius Victoria, with whom
Miller has collaborated. You can get hold of Victoria, other means failing,
through Ray Pierotti, down the street at the Museum of Contemporary Crafts.
George Miller is 26, his address is:

George Miller

2887 Roosevelt Blvd
Eugene, Oregon 97402
phone: 503 / 688-7719
or

Repartment of Fine Arts
University of Oregon
Bugene, Oregon 97403
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(Excuse my using the backside of the Museum letterhead, I just ran out
of paper and found these in my Wife's desk)

00 is a San Prancisco artist I assume you may already know.
He's had a New York show at the Lee Nordness Galleries, and in Los
Angeles he is represented by Esther-Robles Gallery, 665 N.La Cienega,
Los Angeles, Calif. 90069 (phone 213 / 652-1965) I lack his home
address and forget his Bay Area dealer. MNost relevant are his boxes
with multiple levels of transparent m@terial serving to support an
often humorous sequence of photographic images. The images are animated
by the eyes' focus and depth perception and in some works this is 167d
and reinforced by programming the edge lighting of each level. Anofher
series are lifhographic crayon drawings, some about four feet square,
done from photographs ...also genre 'funny' subject matter of our time.

And of course is the master of the monumental black and
whitey«rather grsy, snapshot. He lives in Berkeley, is represented in
San Francisco by the Berkeley G llery and teaches at the U of C at Davis.

But I'm getting off the track. I'm certain you must know of artists
who've had major gallery shows...the list goes on and on, especially in
the area of painting and drawing from photographs, transfer images and
the body of work I identify with collage and collage objects...like
Joseph Cornell's many followers.

To get back to the kind of object thet is unique to now...I hope you are
aware of Bob Flick and Jack Dale, both from Vancouver B.C. where they were
recently included in a show organized by the Fine Arts Gallery of the
University of British Columbia, to be circulated in Canaéae this year.
The show was called Extensions, and included a third photographer, Fred
Herzog, who does more conventional graphic color work...but very well.
The show was reviewed in the December 1969 ARTSCANADA (pp.54-55) by Ross
Mendes, and there are several good reproductions of the work and words.
If you havefnt one already, an illustrated catalog exists and could be
gotten through Alvin Balkind, Curator, Fine Arts Gallery, U of BC,
Vancouver 8, Canada. Flicks work is clearly the guwetity—ermd definition
of the photograph as print, while Dale's is sculpture, both of superb
quality. While these works are tied up for a while, there are others to
be had.

Bob Flick Apt.5

444 North Norton

Los Angeles, California 90004

(completing MA at UCLA under Bob Heinecken
& Robert Fichter)

Jack Dale

2173 West 6th Avenue
Vancouver 9, B.C.
Canada
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Idm certain you haven't heard of , about 20 years
old last seen living in a dirt floored basement of a deserted building
in Bellingham, Washington. Now gone travelling ...somewhere. But there
are some outstanding works in good hands in Bellingham. Larry Hanson,
Director of the Gallery at Western Washington State College has two or
three old silver-plated spoons with enigmatic and beautiful faces peering
out from the tarnished bowls. Hanson also has an ikon~like, gravemarker—
like deeply weathered thin wooden slab. It is grey and it hangs on the
wall or stands on a shelf or table top. The top is rounded like an arch.
The image on the wood appears with the mystery of an oracle. Its is a
handsome young girl in the old wormy wood. I remember it as being about
24 or 28 inches tall, perhaps half that wide, and warpage throwing the
image even more insistently forward. And somewhere in Bellingham there
must be some leaves. Steve placed images on fragile, lacy, rotted-out
leaves, that were the most fragile photographic objects I've ever seen.

The best way to get slides of the work, to arrange seeing them or to try
and find Steve Randall Johnson is through Larry Hanson, his address:

Lawrence Hanson
3317 Marine Drive
Bellingham, Wn. 98225

phone: 206 / 734-0402

Also teaching at Western Washington in Bellingham isw
Jensen has a body of work using photoemulsion on canvas a. on paper

that are then dezawn, painted, stained and embossed and otherwise 'worked'.
They are elegant and many of the works bridge the space between something
that is clearly photograph as print and as painting. There are not many
of the really fine ones for they take many hours, have obvious exquisite
craftsmanship, taste and complexity, and are bewmbier purch:osed as soon

as they reach the marketplace...if not given to hungry eyed friends and
fellow artist®s first. Allen's home is close to Seattle, while Bellingham
is near the Canadian border.

R. Allen Jensen
Route 2, Box 94
Stanwood, Washington 98292

or

¢/o Art Department
Western Washington State College
Bellingham, Wn., 98225

I#11 cease listing here. Sorry this letter is so long. I hope its length
hasn't discouraged your interest...mine makes it too easy to run on...and
on. Please let me know if you want more, or if I comld be of any assistance
in any way. Would have liked to discussed your Art in America article, or
concrete film's relationship to the photographic object,..or photographic
environments...

Sincerely,

L el Syt
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January 26th 1970

My, Jack Eyerly

Experiments in Art and Technology
1990 s.W. Mill Street Terrace
Portland, Oregon 97201

Dear Jack:

Thank you for your very informative letter, I'm sorry
we couldn't meet when I was in Portland, but I amssure I will
be back again to continue my various projects. The documentation
of Minor's work will go on for a long time even though the
book of his work has now been published, I had some information
on the Horizon Northwest workshop, including one of the
phamplets, but I appreciate having more background, Send me
anything more which may come to light = the archive will always
have empty folders.

I am pleased to see more on the work of Bob Crist, I
am particularly interested in more material relating to the
"Louvagraph,” Could you have him send anything he has in the
way of photographs of various pieces and, if it could be done
safely, an actual example (it need not be exhibition quality),
I am still making selections for the exhibition and redefining
its scope based on an over-view of the work being done in this

gountry and Canada,

I1'11 inquire here about the work of George Miller, It
is also possible that I will be in Washlngton in February and
in that case I'll try and arrange to see the plece at the
Henrl Gallery.

I know of most of the persons mentioned in your letter
and while some of their work is not applicable to this exhibition
I have other ideas for the future. Jack Dale will be included
and 1 saw his work when I was in Vancouver before coming to
Portland, Bob Flick I saw in Los Angeles and hope to consider
his work for another kind of exhibition, I saw llerzog in Vancouver
and agree with your characterization, I'll get a letter off to
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Hanson and Jensen requesting slides.

Thanks for your interest and valuable suggestions. Lnclosed
is the newspaper article you sent - I made a copy of it, Also I
thought you might enjoy seeing the illustrated checklist from
an earlier exhibition of mine out of which the Art In America
article developed., More on the printmaking subject will

appear in the forthcoming Artist's Proof Annuak.

Sincere}y,

Peter C., Bunnell
Curator
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January 26th 1970

Mr., Rs Allen Jensen

Route 2

Box 94

Stanwood, Washington 98292

Dear Mr, Jensen:

I am preparing an exhibition for the Museum which will
deal with the use of photographs and photographic imagery
in a fully dimensional or sculptural manner, I also have
a long stranding interest in the photograph as a print =
whether it be on paper, metal, plastic, or some other
material, or one formed by a process other than that
usually termed photographic. I have recently heard from
Mr, Jack Eyerly of FPortland about the various work being
done in the Northwest, and he mentioned your name, While
I have only a general idea of what you are doing I would
like to learn more and perhaps see some slides or copy
photographs of your work,

Thank you,

Sincerely,

Peter C. Bunnell
Curator
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January 26th 1970

My, Lawrence iHanson
3317 Marine Drive
Bellingham, Washington 98225

Dear Mr, Hanson:

I am preparing an exhibition Hor the Museum which will
deal with the use of photographs or photographic imagery
in a fully dimensional or sculptural manamer, I also have
a long standing interest in the photograph as a print -
whether it be on paper, metal, plastic, or some other
material. I have recently heard from Mr, Jack Eyerly of
Portland about the various work being done in the Northwest,
One of the persons mentioned was Steve Johnson, and Jack
suggested I write you about him,

While I hwve no specific knowledge about what he
has done = other than to place photographic images on
various objects = I would like to learn more and perhaps
see some slides or photographs of his work, 1 gather
Steve 1s rather hard to find and that is why I am writing
you, I would much appreciate any information or leads you
could glve me.

Sincerely,

Peter C. Bunnell
Curator
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April 1st 1970

Mr., Steve R. Johnson
4711 N.E, 36
Seattle, Washington

Dear Mr. Johnson:

Thank you for your letter. I'm afraid my exhibition
is pretty well set for its opening next Tuesday, on the 7th,
However, I would be interested in learning more of your work,
I think it best to use slides as a vehicle since my future
interest in such work would be mainly publishing. Should you
return to work and produce something you think I might find
to the point don't hesitate to send me photographs of it.

I believe my letter to Mr. Hanson covered the general
principles of the exhibition; however, you might look at
next week's Time for coverage of the show as well as future

issues of Popular Photography and Modern Photography, or
the Saturday Reviww.

Sincerely,

Peter C, Bunnell
Curator




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 925.3

Hal uskh, frecl PE

807 0ld York Rd.

11

NEW

future, perhaps

transport

A;;ro*éé” ‘H"‘*\ 0544*‘%_

indre Hesluska

I

§ RGN
# 8 "$L|“Q‘-M
Z= 8 BT } it st Smop im\-_‘.L./
¥ /- Fr10 Gl + Primet — puaan
2ol XY — hgme




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs

925.3

June 25th 1969

Mr, William Larson
415 East Church Road
Elkins Park, Penmsylvania

Dear Bill:

I can't recall if I told you that I was able to imclude
with great pleasure your photograph "Crace and Arthur" in my
article on sculptural and printmaking developments im photography
in the fall issue of Art In Amerjca. It will be reproduced im
color and will extend across an entire page, I have fust finished
checking the layouts and I think you will be ileased. Whea the
f{ssue appears I will see that you receive a copy.

We have just completed an exhibition on the portrait ia
photography which is to open about July 10th, It has been directed
primarily by our intermn, Gary Metz. We have selected for the exhibition
one of the photographs of "Bonnie" that you left with me recently.
It is the one of her with the doll, It works very well with the
other photographs in the contemporary section which is to include
such photographers as Uelsmann, liichaels, Minor White, Irving Penn,
Davidson, and Arbus, There will not be a formal opeming but I will
let you know when it is on the wall and send you the printed data
about the whow, I would like to retadn the others primts you left
with me for consideration for purchase = hopefully im the fall,
Would you let me know what the stip images cost?

1 spend a pleasant time with Andre Haluska and I grateful
to you for having sent him, Right mow it is too early to say I
will put him in my exhibition but at a time nearer to the selecting
1?11 come down to see his work im full, The three pleces he brought
with him interested me very much, He tells me he needs a darkroom
to work in = I hope he can find one for he needs to continue his
ideas while they are fresh.

Cordially,

Peter C. Bunnell
Curator
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March 2nd 1970

Mr, Andre Haluska
16 Sixth Avenue
Roebling, New Jersey o255¢
Dear Andre:
Would you please call mé person-to-person, colleet

(212-956-2695) this week, I want to talk to you about work

for the exhibition "Fhotography Into Sculpture.”

Cordially,

Peter C, Bunnell
Curator




d

o Andre Haluska

(date ﬂgnleai ’
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UNIVERSITY OF CALIFORNIA, 1L.OS ANGELES

BERKELEY * DAVIS * IRVINE * LOS ANGELES * RIVERSIDE * SAN DIEGO * SAN FRANCISCO

4125

INFORMATION
COPY

The Museum of Modern Art
11 West 53 Street, New York 19, N.Y.

I have authorized release

on ho. June ]11970

, of the material itemized below:

Artist or
maker

Museum

number Description

70,20 Haluska: UNTITLED., (1969), film, plexi, wood

o

Remarks:

Return of unexhibitéd loan to lender -
PHOTOGRAPHY THTO SCULPTURE

The Department of ) !
If the ml:aterial is not coHectg ﬁ:ﬁn the date(s) shown, this release will be
voided and the department informed at once. )

is hereby notified.

Registrar David V.

HE INECK €TV, Techer b
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LOS ANGELES, CALIFORNIA 90024

February 5, 1969

Peter Bunnell

Department of Photography
Museum of Modern Art

11 West 53rd Street

New York, New York 10019

Dear Peter,

Nice to hear from you. We did get a good bit of earth
in our yard but the house is 0.K. As you have heard, some
people were less fortunate. The only positive thing about 1%
all was the sense of human and community spirit that prevailed,
if only for the moment.

The sculpture idea is an interesting one. I shall of
course cooperate in whatever way I can. I'll send some slides
or photographs as soon as I can get a moment or two.

I sent you a letter the other day concerning the SPE
thing. Delighted that you plan to make it. Additionally you
should receive a packet with a more complete program descrip-
tion soon.

I would hope that you can help us out in relation to
the museum idea as well as representing Aperture in the pub-

lication area.

It crosses my mind occasionally that if there are
enough serious people doing 3-dimensional (or sculptural)
photographic work that an interesting exhibition might result.
The travelling aspect would be rather hairy but probably could
be solved. I plan to do another large exhibition here in a
year or so, and this idea might be good. Perhaps we can talk

in March.
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If one were to define 3-dimensional (or sculptural)
as simply having dimensional properties rather than as an
object with insistant volumetric properties, the scope and
quality of the available work would increase rather greatly.

In the SPE packet it mentions that Aaron Scharf may
be in attendance. This is now confirmed, and perhaps you
could help spread that word. I feel a certain percentage
of our members will find him very interesting and perhaps
as a result, will feel more like attending.

Regards,

B\~

Bob Heinecken
Department of Art
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June 25th 1969

Dear Bob:

I just learned that you are there in Duffalo, late called
about SPE and mentioned your beimg there, What are you doing?
I Rope to get to Rochester perhaps the 10th or llth of July,
maybe we can get together,

I just finished checking the final layouts for my Arg
In America piece and Iaam pleased to tellyyou I will be using
your "Twentyefour Figure Blocks in the article, It will be
reproduced in color from one ofyyour slides. I think you will
be pleased with the piece. It is scheduled to be out in the
fall and I'l1 see that you receive a copy.

I am proceeding with plans for the exhibition that I
discussed with you, It is scheduled to open here early next
April and I want to include your work, The show will deal only
with sculptural/volumetfic pleces, but I will also imclude
pieces that relate to the 'wall', such as that which 1 showed
of yours in the “Printmaking" exhibitiom. I plan tdb be in Los
Angeles late in Uctober and 1'l1 contact you there., I will be
able to borrow from museums, collectors, friemnds, and galleries,
so If you kaow where work is located keep it in mind and maybe
I can see other pleces when 1 am out there, In no way do I want
to restrict your work, but I would appreciate your keeping this
April exhibition in mind should you have other inquiries.

Also you might want to consider it for the UCLA Gallery =~ 1
believe you thought they might be interested.

Look forward to seeing you.
Cordially,

Peter Bunmell
Curator
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March 2nd 1970

Mr, Harvey Himmelfarb
717 Hampshire Street
San Francisco, California 94110

Dear Harvey:

The great crate arrived today and contalned your "Cave
Painting" piece. Enclosed is a loan form for it, Would you fill
out both copies and return the green one to me, Also I enclose
a blographical form for you to complete,

How goes the work on the new plece = do you think there
i3 a chance to have it finished? Keep me informed = call me
collectiabout it,

Work is coming in and the show takes shape. Marvellous
things but much work yet to be done.

Peter C. Bunnell
Curator

P.S. That was a nime photograph (children (7) and swings) you sent
for the Nate Lyons sale, Saw it yesterday at Witkin Gallery,
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February 5th 1970

Miss Ellen Brooks
2660 4th Street
Ocean Park, California

Dear Ellen:

Good talking to you., Enclosed is a loan form for the
"Flats: One Through Four," Fill out all sections on the green

copy and return it to me, Also here is bio formsto be filled
out,

Let me know on the two pleces in Transylvania. Oneoyour
thoughts for display and covering the boxes with plexi =« these
would be large plexi boxes which would fit over the whole thing.

The deadline to get the four pieces over to Carton Crate
is February l6th, From there everything will be handled by us,

With best regards.

Cordially,

Peter C, Bunnell
Curator
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Ellen Brooks Pawn
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October 6th 1971

Dear Ellen:

1 am sorry for the dreadfully long delay in ansering you, but
your letter arrived just as ve were {n the throws of serious labor
problems here at the Museum, including a strike by the professional
staff. The matter has recently been resolved and [ am only now
getting back to my more "sane"” curatorial activity.

I an delighted with the slides of the work, I had heard
from verious persons about the show and what you had been doing.
As for including these works in the present "PHotography Into
Sculpture® exhibition, I would rather leave the present show
inthst. llowever, if you would like to contact John Humphreys
at the San Francisco ilugseum with a suggestion to add any of
these new pieces feel free to do so. I do not know what their
space problems will be, or what their concerns might be
regarding content. In order to keep the representation by the artists
relatively equal 1 would prefer you consider adding only one
piece,

I1°m not sure when I'1ll be in San Francisco, I had
hoped to come out for the sculpture show, but rhat has Row
proved impossible. Hopefully, 1 can make it early in '72 and
111 be sure to contact you,

dith best regards,

Feter Bunnell
Curator

Ellen Brooks Fawn
P.0O. Boxx435
Inverness, Californk 94937
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lovember 20th 1972

Dear 'larie:

Inclosed .is a letter and an invoice from carl Cheng who exhibited
in the “Fhotography Into Sculpture" exhibition, lie was represented
by the Isther-Robles Gellery in Los Angeless I-believe that when his
work was sent back it was with the understancing that when Cheng returned
from Japan he would survey the damaged pleces and then make a claim,
I trust all of this is not coming too late.

I have sent him a note explaining that 1 am no longer at the
vuseum and that I have turned the matter over to you, 1 teust this
is alright with you and that you will be akle to follow through with
the claim, 1 do mot consider his nrices out of line considering how
badly the pieces vere damaged s

1 have your note on the Clarence . hite exhibition and 1 will
be making some inquiries. If nothing developes, and should you decide
to bring the show back for good, let me know ahead of time because there
are a number of matiters 1 will have to help the Department with at
that times

A1l best.,

Miss liarie Frost

Museun of Modern ATt

11 West 53rd Street

New York, llew York 10019
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November 20th 19

Déar Carl:

As you ean y from.the above and from the enclosed I am no longer
With the Museum, {-left there at the end of the summer and 1 am now here
trylng to deyelop a rather extr ordinary program in the study of the
history of phetographys dtds s rathér auick change of pace, but thus
far I enjoy it very much and the challenge is for ddal I will be
doing exhibition,6f contemporary photography | a niversity
miseum and on a free ; s ther museums and agencies, SO
I will definitely wa eep in touch with

Good to k ; vou ape back in this country, I hope the 1 ip went

well - you obviously got around, I am not sure
that way, possibly in the spring, but B let you

T have turned your inveice over to larie Frost e luseum's
exhibitions department and she will be in touch with you regarding
payment, insurance ad justors, &c, She is very rood at these matters
and I have reeommended to her full payment, There should be no trouble,
1-am sorry that the pieces were damaged and I [and the luseun] appreciate
your understanding, The nieces added much to the exhibition and your
participation weant a good deal to me personally.

Thanks again, all t, and keep in touch,

Corlially,

Carl Cheng

John Doe Co

1012 Pico Doulwvard

Santa lonica, California 90406




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

MoMA Exhs.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

MoMA Exhs.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs. 925.3

Mareh 4th 1970

Mr, Karl Folsom
3409 Chestnut
Concord, California 94520

Dear Mr, Folsom:

I am delighted to have your piece. I think it 1s excellent
and I would like to give it every consideration for the exhibition.
Unfortunately it arrived broken - at least I think it is., I have
indicated on the diagram where I believe the glue or resin has
come loose, I cart seem to make the plece stand as you indicate
go I think this is what happened. I'm very nervous about traveling
the piece should I show it; however, I would rather not think about
that now., Could you give me instructions about repairing it and
1 can have our conservator see what e¢an be done,

I enclose a formal loan agreement which will also act as
receipt of the piece. FPlease fill out both pages but return only
the green copy to me, Also I enclose a biographical form I would
appreciate your returning at your first convenience,

Again let me say I am much impressed with the piece and
I look forwerd to hearing from you,

Sincerely,

Peter C, Bunnell
Curator
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AIR WAYBILL

NON-NEGOTIABLE
Air Waybill Number

SF0 597321

Domestic International

Airline Routing »

j

AIR VFREIGHT SERVICE w

To Consignee:

From Consignor:

-

done

City and State:

Street Address:

£11 Weet 33 Stoeed

City and State:

e Yook Cliy, New Tovk

ALSO NOTIFY:

N S PO 9670 = reber CDwwel)l . Ooabor

DECLARED VALUE AGREED AND UNDERSTOOD TO BE NOT MORE THAN
THE VALUE STATED IN THE GOVERNING TARIFFS

PREPAIDE COLLECTD

Description and Marks

.

Signed For Consignor Consignor's No.

FOR EACH POUND ON WHICH CHARGES ARE ASSESSED UNLESS A
HIGHER VALUE 1S DECLARED AND APPLICABLE CHARGES PAID THEREON.

No. Pcs.

M il

Weight Charges

A5 ks

AIR FREIGHT TO:

Special Instructions To Carrier

GRG
rlesoe BEndndph Stge
000~ rd Strect

Dimensions _e . D!
3

éec a !e alue

Customs Value

PICK UP

DELIVERY 4

VALUATION

Insured For

nsional Weight

Cu.In. =

X = INSURANCE

line, EXCEPT CONSIGNOR'S C. 0. D. , Py
DOCUMENTATION

It is mutually agreed that the goods herein are pted in app: good order (except as noted) for
xnnaporuuon as specified herein, subject to governing clnsnﬁuuons and tariffs in effect as of the date hereof which
are filed in accordance with law. Said classifications and tariffs, copies of which are available for inspection by the
parties hereto, are hereby incorporated into and made a part of this contract. Carriage hereunder is subject to the
rules i to liability blished by the ion for the unification of certain rules relating to international
carriage by air, signed at Warsaw, October 12, 1929, (hereinafter called the ‘convention'') unless such carriage is not
“‘international carriage' as defined by the convention (see carrier’s tariffs for such definiti ) The ngreed
places are those places (other than the place of destination) shown in carrier's ti ing places
for the route.’ S

P T SEROSE I GET COMPLETE DELIVERY DATA, || c.oo. rec

RECENEWW ;
Q TOTAL DUE»»> i
Date: 3 o /G B ,70 i Tlme)z

IMPORTANT

If this shipment is undeliverable for any
reason, notify Imperial  Air Freight by
collect wire IMMEDIATELY.

IMPORTANT: Carrier will complete all items below bold
Weights are subject to correction.

CONSULAR FEES

ADVANCE

CONSIGNOR'S C.0.D.

REMIT TO:
IMPERIAL AIR FREIGHT SERVICE INC.
151 OLIVER ST., NEWARK, N. J. 07105 624-6633

‘CONSIGNEES COPY
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Karl L. Folsom
3409 Chestnut Street
Concord, California 94520

April 1, 1970

Mr. Peter C. Bunnell
11 West 53 Street
New York, N. Y. 10019

Dear Mr. Bunnell,

I received the invitation for "Photography Into Sculpture" and
regret that I will be unable to attend the opening.

Best of luck for a successful show.

Sincerely,
b0

Karl L. Folssm
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May 22, 1970

Pierce Rodolph Storage Company

6Q00 Third Street

San Francisco, California 9h12)

Dear 8ir:

The bill made out to Karl L. Folsom, 3L09 Chestnut Street,
Concord, Calif, 94520 should be sent to us for payment,
If you will be good enough to take care of this I will
see that the bill is taken care of as soon as po=sible,
Thank you very much.

Yours sincerely,

Terry Guilliams
Senior Cataloguer

Ccs Karl L, Folsom






