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March 8, 1973

Ms. Doris Freedman, President
City Walls, Inc.

25 Central Park West

New York, N Y 10023

Dear Doris:

Serry to be so slow in acknowledging your letter of
February 14th, but I am very busy working on the Charles
Fames Furniture Show,

Thanks for sending Mr. Maumet the additional material
on "City Walls, Ine."

Enclosed is a copy of the press release, and a xerox
copy of the text panel which accompanied our exhibition,
The copy of the write-up on your organization which I
sent Mr Maumet was an early one from you, and to be
truthful T don't remember which release it was.

I hope the enclosed will be of some help,
Best regards.
Sincerely,

Mary Jane Lightbown
Research Associate
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CCity Walls Inc.

25 Central Park West, 17), New York, New York 10023, (212) 586-7527

FEBRUARY 14, 1973

MS. MARY JANE LIGHTBOWN
RESEARCH ASSOCIATE

THE MUSEUM OF MODERN ART
11 WEST 53RD STREET

NEW YORK, NEW YORK 10019

DEAR MARY JANE:

AS YOU CAN SEE FROM THE ENCLOSED LETTER, WE HAVE FORWARDED
SOME ADDITIONAL MATERIAL TO MR. MAUMET RE: YOUR NOTE OF
JANUARY 12TH. I AM SORRY THAT WE ARE A LITTLE BEHIND IN
OUR CORRESPONDENCE. I HOPE THE INFORMATION DID NOT ARRIVE
TOO LATE FOR HIS PROJECT.

MAY I CALL ON YOU FOR COPIES OF THREE OF THE FIVE ITEMS
WHICH YOU SENT TO MR. MAUMET AS I FIND OUR FILES ARE IN-
COMPLETE AND HAVE NOT INCLUDED THEM:

1) PRESS RELEASE ON THE EXHIBITION.
2) COPY OF THE TEXT PANEL WHICH ACCOMPANIED THE SHOW.
3) COPY OF WRITE-UP ON THE ORGANIZATION, "CITY WALLS, INC."

THE SLIDES REFERRED TO IN MR. MAUMET'S LETTER ARE SOMETHING
THE MUSEUM MIGHT BE INTERESTED IN OWNING. I DO NOT KNOW IF
YOU HAVE A RENTAL LIBRARY OR WHAT YOUR SITUATION IS CONCERNING
SLIDES, BUT IF YOU ARE INTERESTED PLEASE DO NOT HESITATE TO
GET IN TOUCH WITH ME.

SINCERELY YOURS,

‘/_,,--—'— -
C::f::;L$ﬁi5
DCF/JC DORIS C. FREEDMAN, PRESIDENT
CITY WALLS, INC.

ENC.

Doris C. Freedman, President BOARD OF DIRECTORS

Robert Wiegand, Vice-President Nassos Daphnis Maurice Nessen
el Pekarsky, Vice-President lason Crum, Chalrman Allan D' Arcangelo Tania

Stephen W. Greinor, Secretary William Bernhard joan K. Davidson Todd Willlams
Louls Bernstein, Freasurer Peter Blake Arthur Drexler
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(" ity walls inc.

25 Central Park West, 17), New York, New York 10023, (212) 586-7527

FEBRUARY 14, 1973

MR. F. MAUMET

32 RUE VICTOR NOIR
92200 - NEUILLY/SEINE
FRANCE

DEAR MR. MAUMET:

A COPY OF YOUR LETTER TO MR. ARTHUR DREXLER OF THE
MUSEUM OF MODERN ART WAS FORWARDED TO US WITH THE
SUGGESTION THAT WE MIGHT BE ABLE TO SUPPLEMENT THE
INFORMATION WHICH WAS SENT TO YOU FROM THE RESEARCH
DEPARTMENT OF THE MUSEUM.

I AM ENCLOSING SOME BACKGROUND MATERIAL AND SOME POSTCARD
PHOTOGRAPHS OF SOME OF THE WALLS PAINTED IN NEW YORK CITY.

WE ALSO HAVE AVAILAELE A SET OF COLCR SLIDES WHICH YoOu
MAY ORDER AT $1.00 A PIECE. WE COULD MAKE A SELECTION
IF YOU ARE INTERESTED IN RECEIVING THE SLIDES.

I HOPE THE ENCLOSED INFORMATION WILL BE HELPFUL TO YOU.
PLEASE FEEL FREE TO WRITE IF YOU REQUIRE FURTHER MATERIAL.

VERY TRULY YOURS,

\ els Q

DCF/JcC RIS C. FREEDMAN, RRESIDENT
CITY WALLS, INC.

ENC.
v~ CC: MARY JANE LIGHTBOWN
RESEARCH ASSOCIATE

MUSEUM OF MODERN ART

Dotls C. Freedman, President BOARD OF DIRECTORS

Robert Wiegand, Vice-President

Mel Pekarsky, Vice-President lason Crum, Chairman Allan D'Arcangelo Tania

Stephen W. Greiner, Secretary William Bernhard Joan K. Davidson Todd Willlams
Arthur Drexler

MNassos Daphnis Maurice Nessen

Louis Bernstein, Treasurer Peter Blake
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January 12, 1973

F¥rs., Doris Freedman, Presidant
City Walls, Inec.

25 Central Park West

New York City, N.Y. 10023

Dear Doris:

I think the enclosed is self=explanatory. If you
have any material you think would be helpful to
Mr. Maumet, I am sure he would be appreciative.
All best for the lNew Year.

Sincerely,

Mary Jane Lightbown
Research Associate
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January 11, 1973

Mr. Fo MHaumet

32 Rue Victor Noir
92200 - Neuilly / Seine
France

Dear Mr. Maumet:

In reply to your letter of December 2lst, I am enclosing
the following material on our exhibition, PAINTING FOR
CITY WALLS, which appeared here in 1969:

Press release on the exhibition

Copy of the text panel which accompagied the show

Checklist of artists and their works included in the exhibition
Xerox copy of article from New York Sunday News, August 10,1969
Xerox copy of write-up on the organization, "City Walls, Inc."

After our exhibition, the artists whose work was included

in the show, organized as "City Walls, Inc.” I anm forwarding
a copy of your letter, together with a copy of my reply, to
Mrs, Dorls Freedman, President of City Walls, Inc., 25 Central
bark West, New York City. If she has any additional material
ahe thinks would be helpful to you, I am sure she will send
it along.

Sincerely yours,

Mary Jane Lightbown
Research Associate
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Frédérique M AUME T NEUILLY, 21 December 1972
32,rue Victor Noir
92200 - NEUILLY S/SEINE

(CF R AN CE )

Sir Arthur DREXLER
MUSEUM of MODERN ART
11 East 53 rd Street,956-6100

NEW-YORK

Sir,

I am studying "Fine Arts" at the university of Paris and.

I have chosen to write thesis on "Polychromatic Wall Architecture in
the Urban Environment",

I hope you will not take it amiss if I turn to you. It would be enormous
help to me if you would see your way to letting me have has much information

as possible concerning the exhibition "Painting for city walls" which has

happened at the Modern Art Museum in 1969, and on the various tests which has

been made in New-York,

I would be particulary interested in your ideas concerning the utilisation
an psychological effects of colour in the urban context.

I trust that my request will not cause you too much trouble,

Yours sincerly,

FMAUMET
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Mrs. George B. Berger, Jr.
President of the Women's Committee
Mugeum of Art

Carnegie Institute

L4400 PForbes Avenue

Pittsburgh, Pennsylvenia 15213

Dear Mrs, Berger:

I think you have in mind the exhibition held here
of PAINTINGE FOR CITY WALLS. The group of
artigts who have done this work ere now organized
as City Walls, Ine.

I em forwerding your letter tc Mrs. Jason Crum,
the wife of one of the artists. I am sure you will
be able to get from her all the information you need.

S8incerely yours,

Arthur Drexler
Director
Architecture and Design

cc; Margaret Crum w/inecg.
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Women's Committee Museum of Art Carnegie Institute

My, Arthur

Jireetor of Architscture and
Fuseum of lModern Art

i1 West 53rd Street

New York, New York, 10019 January 1, 1970

Jrexler

PDear Mr, Drexler:

. . » i
about =2 nroject s

3% R
that 1t

has been brought to our attention t

QU Uroall areas.

We are i st e
who is in charse; s

i

ot ) i
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= =
= 3

artists contacted; who sctuall

thie buildings comtacted; etce..

It would be very helpful to us if you could furnish this
or direct us to the rig

1\I‘ S k]
Mernie erger

lirs. Georr-e B. Berger Jr.
Pre=zident of the JWomemds Committee

4400 Forbes Avenue Pittsburgh, Pennsylvania 15213

information
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The Jewish Museum

under the auspices of The Jewish Theological Seminary of America / 1109 Fifth Avenue / New York / New York 10028 / Riverside 9-3770

o4

January 16, 1970

Mr. Arthur Drexler

Department of Architecture and Design
The Museum of Modern Art

11 West 53 Street

New York, New York

Dear Arthur:

Many thanks for providing us with sources so that we may
pursue the possibility of a Jewish Museum exhibition of works

done for city walls( (nside > o).

Sincerely yours,
/[

Ao

arl Katz
/ Director
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January 13, 1970

Mr. Kerl Katz
Director

The Jewish Museum
1109 Fifth Avenue
Mew York, N.Y.

Dear Mr. Katz:

Enclosed is & checklist from our exhibition
Painting for City Walls, which ineludes the
artists' names and addresses, plus the addresses
where his paintings are to be found, their size
end when they were done.

Mrs. Margaret Crum is secretary of City Walls, Inec.
and she would be able to supply you with additional
information regarding what is being done by them at
the present time,

Sincerely yours,

M. Kathryn Eno
Secretary to Mr. Drexler
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oy our offices yesterday to examine the damage
i@ of the two original works that you loaned
: INTING FOR SITY WALLS (April 1/eJune 1ll). I
am at a 1088 to determine precisely why there was sush a long delay
in informing vou of the damage; it's really inexcusable,

In the cursory examination you made in our "‘offices, vou noted that

several balsa wood elements were missing from the Olth Street mon-

tage., The 66th Street montage appeared in good cond‘if{ion. We dip=
cussed what might be done to restore the damag,e, and you agreed to

undertake the repairs yourself since you can, do.them most accurate-
ly. In any event, a prefessional restorer, could not undertake the

work without your supervision. \ i

In the interest of nett.lin.v this matter to! your ‘satisflaction as soon
as possible, T am arranging to have 'hoth loane returned teo you, by
hand, on Thursday, ‘August 7th, When yow have completed your examina-
tion of the work and submitted an estimate of the cost involved in
making the necessary repairs, I will make everr effort to expedite

the processing of your claim,

As you already know, I am terribly sorry about the whole matter. I
hope you will accept my apologies.

Sincerely yours,

Ellen Marsh

bee: Registrar
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Mr, Allen D'Arcangelo
Apartment LN

76 West 69th Street
New Yorig,New _."Ifark, 1’0023

[/ .
hank you for stcppiné by our offices yesterday to examine the damape
that was sustained by one of the two original works that vou loaned
ue for exhibition in PAINTING FOR SITY WALLS (April 17 =June 14), I
am at a loss to cdetermine precisely why there was sush a long delay
in informing you of the damage; ii's really inexcusable,

In the cursory examination you made in our ‘offices, you moted that
several balsa wood elements were missing from the 9hth Street mon-
tage, The 66th Street montage appeared in good condition, Ve dis-
cussed what might be done to restore the damage, and you agreed to
undertake the repairs yourself since you can, do.them most accurate-
ly. In any event, a professional restorer r-ould not, undertake the
work without your supervision.

In the interest of satt.l.in? this matter to your 'uatisrsction as soon
as possible; I'am arranging to 'have 'toth loans returned to you, by
hand, on Thursday, Fugust 7th. Whén yon'have completed your examinae-
tion of the work and submitted an estimate of the cost involved in
making the necessary repaire, I will make ever’ effort to expedite

the processing of your claim,

As you already know, I am terribly sorry about the whole matter. I
hope you will accept my apologies.

Sincerely yours,

Ellen Marsh

bect Registrar
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MAGAZINE

ber of New York’s more nondescript

wyecatchers by such painters as Nassos

' Arcangelo, and Jason Crum, all of

arick wall as vehicles for their creative
expression, The organizer of this more-or-less random operation, a
former city planner named David Bromberg, fought a lonely battle
during that time in his efforts to beautify the urban landscape, but now
reinforcements have arrived. Bromberg’s dream is now a corporate
entity, City Walls, Inc., with such dignitaries as Arthur Drexler of
MOMA and Peter Blake of Architectural Forum on its board. The
corporation’s current project: a D'Arcangelo diptych at 64th Street and
Amsterdam Avenue. When that’s finished, says Bromberg, “We’ll spend
the winter planning and then really get going next spring.”
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theARTgallery

DECEMBER, 1869/VOLUME Xill. NUMBER 3 MAGAZINE

URBAN AFFAIRS

Back to the Walls

During the past few years a number of New York’s more nondescript
buildings have been converted to eyecatchers by such painters as Nassos
Daphnis, Robert Wiegand, Alan D’Arcangelo, and Jason Crum, all of
whom have used vast expanses of brick wall as vehicles for their creative
expression. The organizer of this more-or-less random operation, a
former city planner named David Bromberg, fought a lonely battle
during that time in his efforts to beautify the urban landscape, but now
reinforcements have arrived. Bromberg's dream is now a corporate
entity, City Walls, Inc., with such dignitaries as Arthur Drexler of
MOMA and Peter Blake of Architectural Forum on its board. The
corporation’s current project: a D’Arcangelo diptych at 64th Street and
Amsterdam Avenue. When that's finished, says Bromberg, “We'll spend
the winter planning and then really get going next spring."
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DAVID H. BROMBERG

90 BEDFORD STREET

URBAN DESIGN

NEW YORK, N. Y.

WALL PAINTINGS

(212) WA @.1821

ARTTST

Allan D'Arcangelo
Robert Wiegand
Robert Wiegand
Jason Crum
Jason Crum
Jaeson Crum
Tania

Robert Wiegand
Jason Crum
Tania

Jasgon Crum
Jason Crum
Robert Wiegand
Jason Crum
Nasgos Daphnis

Allan D'Arcangelo

LOCATION
340 East 9th St.

(bet.lst & 2nd Avs)

372 East 10th St.
(bet. Ave B & C)

317 East 9th St.

(bet.lat & 2nd Avs)

140 Church Street
(at Chambers St)

324 East 9th 8%.

(bet 1st & 2nd Avs)

187 Third Avenue
(at 17th St.)

Evergreen & Weirw
field Avs,Bklyn

L1 Lafayette 8t.
(on Astor P1.)
233 East 29th St.
(at 2nd Ave.)
Bryant & Lafayette
Aves., Bronx

529 2nd Avenue
(at 29th St.)

198 East 7th St.
(off Ave. B)

92 Reade Street
(at Chambera 8t)

475 West Broadway
(on Houston 8t)

26th 8t & Madison
Ave. (360 Pk Av So)

236 West 64th St.
(off Amstdm Av)

SIZE
Lox50

25x55

DATED

! June, 67

July,67

Facade

25x55

Sept,67

Facade

50x90
22x48
50x60
25xL0
70x90
Loxbo
22x50
50x50
20x60
Lox60
50x75
83x83

22x55
Dipt.

Nov, 67
Nov, 67
Aprl,68
June, 68
Aug, 68
Sept,68
Sept,68
Oct, 68
June, 69
Seot, 69
Oot, 69
Oect, 69

Nov, 69
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December 16, 1969

‘Mige’ June Neble

Resea¥eh and Administration Officer
‘“@ouneil for the Arts

151. Bloor- 8treet West

Toronto 5, Canada

Dear /Migs-Noble:

N Toak 8freid I havec hos information  ebout| projects
c@imiler to these undertaken by the: City Wells;o

'L Thecrporated, othefr thm mt. I haw read about.\
Bestan. : : nf ¢

I am sure individual artiats have done similar
ny rthinge’ off the West Cobsty buti Iism not aware
mater ofl any planned. progrems. If you Learn‘ of emything,
"f-piuaﬂutuknw rio : ndin

8i ncerew youra 5

aavance

Arthur Drexler
Director

/} hi,;ec{u}ﬁ .;nd Design
f&;,/%
x
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Council for
e Afie

December 8, 1969,

Mr, Arthur Drexler,
Museum of Modern Art,
Il West 53rd Street,
New York, N, Y,

Dear Mr, Drexler:

I am working on a project similar to City Walls Inc.

in New York, In speaking to David Bromberg, he suggested
that you may know of other projects in the U, S. which
involve wall paintings. The only other information |
have is from the Boston Globe,

Any resource people, visual recordings, or reading
material you may suggest would be most helpful in

my attempts to persuade various sources of funding
etc. that contemporary wall murals are '"a good thing",

| would appreciate any information you can offer that
would be of assistance,

Thanking you in advance for your co-operation.

Yours since;}y/,ee

ne Noble,
Research and Administration Officer,
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September 11, 1969

Mr. Allesn D'Arcangelo
76 West 69 Street
New York, New York

Dear Allan:

I apologize for the mix-up in hendléhg one of the peinted
photo-panels you did for the Wsll Peintings show. Of
comrse it should not heve happened end I don't blame you
for being mnnoyed.

Ellen Marsh, who normally hendles the return of work this
department has borrowed - end with greet precision end care -
is on vacetion and so I heve no further informaticn about
vwhat went wrong. I think, however, that Ellen supposed
everything had been cleared through Jsson, who had arranged
to have the show travel, because I myself hsd ssked Jason

to take over gll arrangements,

I don't mean to blame the error on snyone else, and certainly
we should have had written clearsnces from you and everyone
involved. Please forgive; we will be more careful next time.

All best geeetings,

Arthur Drexler
Director
Architecture and Design

AD:erf
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Mr. Drexler;

know youw are
iuh artists.
hat you allc
t was e“‘hiblb :
one other than myself and without notifying me tha

A Plam marny BhoNe al1ls +ha
the damage had TY After many phone c‘..,‘l_ the
to the Museum wheTe

::Orﬁ e : 2 an E : il S | +arn Aaf arnnloo

able to ’xauit e and I dic ,'::E}L- a letter of apology

from Mlas Ellen larsh k it r‘ n“:ti 1":
sociat;.d wl‘n that exi

see s to me t n

:ACLVC come £r

by the )

an oversigl

- |
oe relea

=
i
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September 9, 1969

Mry David Root
159 East Chicago Avenue
Chicago, Ill. 60611

Dear Mr. Root:

Thank you for your letter of August 27 addressed to Miss
Constantine who turned it over to me,

I wppleciate your interest in our exhibition of "Painting for
City Walls". To my regret I cannot be of much assistance to
you. The exhibition was too small to justify a catalog and
to be eirculated, After its closing, most of the original
material as well as the color transparencies were handed over
to one of the artists, Mr, Jason Crumy 416 West Broadway, New
York, N.Y. I would suggest that you get in touch with him

if you want to explore further exhibition possibilites. For
your information I am enclosing a press release describing
the exhibition at the Museum,

With best regards,
Sincerely,

Ludwig Glaeser
Curator
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The Museum of Modern Art S

11 West 53 Street, New York, N.Y. 10019 Tel. 245-3200 Cable: Modarnart FOI.C RELEASE:
Thursday, April 17, 1969
PRESS PREVIEW:

Wednesday, April 16, 1969
1 -4 P.M. 2

-

PAINTING FOR CITY WALLS, an exhibition of outdoor murals at nine building sites in lower

Manhattan, Brooklyn and the Bronx, shown in color transparencies, will be on view at The
Museum of Modern Art from April 17 to June 16, Selected and installed in the Philip L.
Goodwin Galleries by Arthur Drexler, Director of the Museum's Department of Architecture
and Design, the exhibition contains works by four New York artists = Jason Crum, Allan
D'Arcangelo, Robert Wiegand and Tania - as well as studies for Future projects,

"The undistinguished buildings which constitute so much of the New York City environ=
ment have one advantage for the artist who wants to work at giant scale," says Mr. Drexler.
"They often present vast blank surfaces which are passed, if not noticed, by thousands of
people every day."

Assisted by David Bromberg, an urban planmer,a group of artists persuaded landlords
to let them use blank walls at several different sites. Perhaps the most startling results
were obtained at 20th Street and Second Avenue, where Jason Crum transformed two walls on
buildings adjaéent to a playground (designed by Paul Friedberg) into colossal geometric

patterns in red, yellow, blue and white, "Fed into the kaleidoscopic street scene of
children at play, pedestrians and automobiles, architecture and non-architecture, these

beautiful fragments have sometimes prompted the refurbiéhing of adjacent areas, but their

purpose is community improvement in a deeper sense," Mr. Drexler notes.

Mrs. Doris Freedman, Director of New York City's Department of Cultural Affairs, who
brought city sPonsofship to three of these projects, observes that '"these artists wish to

establish direct lines of communication with the New York community and end their traditiomal

isolation for the mainstream of civic activity."

The buildings in PAINTING FOR CITY WALLS are:

Jason Crum 233 East 29th Street (at 2nd Ave.)
Jason Crum 529 2nd Ave. (at 29th Street)
Jason Crum 140 Church Street (at Chambers Street)
Jason Crum 187 3rd Ave. (at 17th Street)
Jason Crum 32l East Oth Street (bet. lst & 2nd Aves.)
Allan D'Arcangelo 340 East 9th Street (bet. lst & 2nd Aves.)
Tania Park No, 10, Evergreen Ave., Brooklyn
Tania Park No. 4, Bryant Ave., Bronx
: Robert Wiegand 441 Lafayette Street (at Astor Place)
R R I R R E E R R T T T T T
Additional information and photographs available from Elizabeth Shaw, Director, and Susan
Bernstein, Associate Director, Department of Public Information, The Museum of Modern Arc,
11 West 55 Street, New York, N.Y. 10019. 2L5-3200.
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David Root Design Office 159 East Chicaqo # “hicago lllinois 60611 telephone 787 1170 area 312

August 27, 1969

Mrs. Mildred Constantine

Museum of Modern Art

11 West 53rd Street

New York, New York

Dear Mrs. Constantine:

| have recently read and seen pictures of an exhibition that was on
display in the Museum of Modern Art "Painting for City Walls'. The

articles indicated that the show was made up of color transparencies.

Unfortunately | was unable to visit the exhibit and wondered if the
following may be obtained with your help.

Are duplicate color slides available of the work shown?
Was a catalog produced for this show?

Will this exhibit be circulating, and if so, can you supply a list
for the Midwest area where it will be shown?

Thank you for your kind attention to this matter.
Sincerely,
David Root

DR:hr
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Registrar's Office

Ludwig Glaeger

August 7, 1969

This is to inform you that Jason Crum has picked up the two goauche on
photographic paper done by Robert Wiegand. Mr. Wiegand informed me that

he had made this arrangement, since he would be out of the eity. Mr. Wiegand's
two goauche's appesred in the Painting for City Walls Exhibition. They are

as follows:

Manufacturers Trust - LO Wall St. NYC 1969 - #69.443
Bpring Street - New York - April 1969 = 69.44L

Each of the above was valued at $100.
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June 19, 19569

Mr, Lawrence 8, Cahn
141 8. Lapeer Drive
Beverly Hills, Calif. 09211

Dear Mr. Cehn:

Thenk you for your letter of June Gth. In regard to the
exhibition Peinting for City Walls, there was no catalog
published. However, enclosed is a copy of press release
relating to the exhibition, which you may find helpful,

Sincerely yours,

Arthur Drexler
Director
Architecture and Design
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141 S. Lapeer Drive
Beverly Hills, Calif
90211

Jure 9, 1969

Mr,. Arthur Drexler
Museum of Modern Art

11 West 53 Street

New York, New York 10019

Dear Mr, Drexler:

In the current Members Newsletter ( May- June 1969), the
Department of Architecture and Design indicated its sponsering
of the exhibition " Painting for City Walls." The Galendar
indicates the exhibition consists of color transparencies
of murals by D'Arcangelo, Crum, Wiegand, and Tania.

If the Museum has prepared a publication concerning this

exhibit, I would be interested in receiving a copy. Please
advise me as to cost and shipping charges.

Yours truly,

Qﬂawnw_n 8 it

Lawrence S, Cahn

N £ C:z A4
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 245-3200 Cable: Modernart

June 3,

Dear Mr. Kaplau:

1969

On behalf of The Museum of Modern

Art, I acknowledge with many thanks the chekk

from The J.M. Kaplan Fund, Inec.

in the amount

of $3,500, to be applied to the Architecture

and Désign Department's Gallery

the fiscal year 1968-69,

20 Budget for

Sincerely yours,

Sarah Rubenstein
Agsistant Treasurer

Mzr. J.M. Kaplan, President
The J.M. Kaplan Fund, Inc.
55 Fifcth Avenue

New York, New York 10003

SR:ls

bee: Arthur Drexler ./
Walter Bareciss
Mrs. Joan Davidson
Charles Hessge
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June 2, 1969

Mrs. Joan Davideon
69 East 95th Street
New York, N.Y. 10028

Dear Joan:

I have just returned from San Franeiscc and find your check
and letter. Many, many thanks for the extras amount. It'e
a great help.

Just before I left for San Francisco last Wednesday the

Staff Committee discussed a request from a group of ertists
that we hold & publiec meeting in our auditorium concerning

the expressway. I recommended that we do thie but with certain
provisos attached; I then had to leave the meeting to eatch a
plane and have not yet found out what is going ahead.

Call me and we'll get together for lunch.

Sincerely yours,

Arthur Drexler
Director
Architecture and Design
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Mr. Drexler

Richard L. Palmer

May 22, 1969

Contribution for Paintings for City Walls

Dear Arthur:

Owing to the general stete of the Exhibition Program budget for the

. ‘eurrent fiscal year, we would be most sppreciative if the comtribution
which was promised to cover the costs of producing the PAINTINGS FOR
CITY WALLS extiibition could be received before the end of June.

Wilder sdvises me that this exhibition was approved on the basis of
outside finsacing and, zlthough we were sympathetic to Ludwig's idea
of using the grant to offset the expense of next yesr's program, rather
than this year's we simply camnot do it. As it is, we expect that the
Architecture and Design section of our Exhibition budget (as of this
moment and excluding che CITY WALLS CONTRIBUTION) to wind up about
$32,400. over the approved Fiscal 1963-69 budget.

ce: Mr. Eoch
Mr. Green
Ui, Glaeser
Mr. Maremoff
Mr. Palmer
Paintings for city walls file
Budget file
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DAVID H. BROMBERG

90 Bedford Street SR e WA 9-1621
TS EASTY 22 N S TR T NEW YORIK. N. Y. TREZF TN RIeeX

May 9th, 1969

Mr. ARTHUR DREXLER

Architecture and Desien Department
The Museum of Modern Art

11 West 53rd Street

New York, N.Y.

Attention: Miss Kathrine Eno

Dear Mr. Drexler,

I am enclosing several copies of letters nertaining to
the wall mural program. They geem to bode well for the future.

I would like to convey also, my own feelings of admiration
at the way the show was set up and handled. I think it was
one of the finest ghows I've seen, notwithstanding my oride
in being assoclated with it.

I shall keep you informed of future events as they devel-
ope.

Sincerely,

7"%///”/»1147

DAVID H. BROMBERG
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EomMmunp J. KAHN
G717 REPUBLIC NATIONAL BANK TOWER

DALLAS, TEXAS
78301

May 5, 1969

Mr. Bromberg
90 Bedford Street
New York, New York 10014

Dear Mr, Bromberg:

When recently at the Museun of Modern Art, I saw

your name on a showing of '"Decoratiens of Large Walls"
and I am writing to ask whether any color photographs
or other information is available as I would like to
bring this work to the attention of some local archi-
tects and City Planners - I found it most interesting,
I will appreciate any material you care to lend me
and I am in no hurry, '

For your information, I am a former Chairman of the
City Plan Commission of Dallas and this explains why
I am pursuing the matter,
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DAVID H. EROMBERG

90 Bedforad Street PLANNING CQNSUL.TA.NT WA 9-—1621
TEO BASTXH2NAYSTREET NEW YORK, N. Y. XACEX T NRISEK

May 9th, 1969

Mr. EDMUND J. KAHN
3717 Republic National Bank Tower
Dgllas, Texas, 75201

Dear Mr. Kahn,

Thank you very much for your recent letter concerning
the wall mural show at the Museum of Modern Art. It is
indeed gratifying to know of interest and support from the
great state of Texas, and its prime city, Dallas.

I am enclosing several slides of the projects which I
would like you to have. If you have any further questions
please do not hesitate to write, and when you are again in
New York I would be pleased to show you around the various
sltes.

Agaln, thank you for your interest.

Sincerely,

/ /W//V%’Ww L7

DAVID H. BROMBERG
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DAVID H. BEROMBERG

90 Bedford Street PLANNING CONSULTA.N? TFA 9—1621
e EASTXRENIYSTREET NEW YORK. N. Y. XLCTX Y NRIEEK

May 9th, 1969

Mr. EDMUND J. KAREN
3717 Republic National Bank Tower
Dallas, Texas, 75201

Dear Mr. Kahn,

Thank you very much for your recent letter concerning
the wgll mural show at the Museum of Modern Art. It is
indeed gratifying to know of interest and support from the
great state of Texas, and its prime clty, Dallss.

I am enclosing several slides of the projects which I
would like you to have. If you have any further questions
please do not hesitate to write, and when you are again in
New York I would be pleased to show you around the various
sites.

Again, thank you for your interest.

Sincerely,

/ /Vq///m\v‘m C—7

DAVID H. BROMBERG
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COMMONWEALTH SCHOOL
151 COMMONWEALTH AVENUE
BOSTON, MASSACHUSETTS 02116

CHARLES MERRILL
HEADMASTER COMMONWEALTH 6-75256

May 6, 1969

Mr. David Bromberg
90 Bedford Street
New York, New York

Dear Mr. Bromberg:

At the Museum of Modern Art last month I saw the transparencies of
buildings in New York whose walls have been used for abstract painting.
This struck a very sympathetic chord with me in my conviction that to
make cities livable, the need is not always a multi-million dollar
total revenue~program, but sensible and intelligent utilization of small
scale(opportunity.

I am chairman of the Charles E. Merrill Trust, a grade B foundation,
with headgquarters in Ithaca. We have discussed the idea of putting more
funds into improving the urban environment,and for my money, your pro-
gram seems like a very interesting one. I'm prompted, therefore, to ask
your help in proposing how we might invest $20,000 or more for five or
six buildings in New York City as discussed in the exhibit. Perhaps if
you could send me details of the mechanics of the project, along with
sample transparencies, I could forward them to Dr. David Thomas, the
executive director of our foundation, and see whether he would be further
interested. Also, do you know any similar types of beautification util-
ized in other cities?

Sincerely yours,

& | |
&Z‘f‘/f I /f/
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DAVID H. BROMBERG

90 Bedford Str"eet PLANNING CONSULTANT ‘-,J-A 9_1621
O EASTXAZNS SSTREET NEW YORK. N. Y, p b ane gt cy-i-T

May 9th, 1969

Mr. CHARLES MERRILL
Headmaster

Commonwealth School

151 Commonwealth Avenue
Boston, Massachusetts, 02116

Dear Mr. Merrill,

t was indeed a great pleasure to receive your letter
offering assistance for the painting for city walls pro ject.
It was our wish in setting up the exhibit to interest just
such persons as yourself, who would be aware of the possibil-
ities of imaginative use of funds for city betterment.

Our committee working in conjunction with the Kavnlan
Fund of MNew York, has set un proceedurs to locate anpro-
nriate walls in the clty, interest talented artists and
nrovide for the erection of the paintings. We would be
very havoy to meet with you or a representative of your
foundation to jolntly nlan several walls and dlscuss the
environmental ovvortunities with the artists. The funds
are channeled through a non-vrofit organization and are
sdministered through the Xavlan Fund. They include the
costs of materisls, malnting contractor, administrative
fees and artist commissions.

I am enclosing several sllides of the work for your ref-
erence. As for other orojects such as this in other citiles,
I would refer you to Mr. Peter Blake of the Architectural
Forum, New York, as I have not been too up on them over the
last several years.

Again, thank you for your interest, ead I shall look

forward to further dlscussing the project with you in the
nesr future. .

Sincerely,

Lot Mo

DAVID H. BROMBERG
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DAVID H. BROMBERG

90 Bedford Street PLANNING CONSULTANT VA 9-1621
COXEAST 2N STREETY NEW YORK., M. Y. DN RN S ESE

May 9, 1969

Mr, EDWARD V. XLINE

Regional Administrator

General Services Administration
26 Federal Plaza

New York, N.Y., 10007

Dear Mr. Kline,

In line with the telenhone conversation between us
the other week, I am writing to set down my oronosal for
painting the blank side of the new federal building at
Foley Square.

Ags I hed mentloned, the sketch for the painting is
now on display at the Museum of Modern Art. It would cover
the entire unfinished side of the building, and 1s a simple
and pleasing geometric design which will enhance the building
as well as the surroundings. The design is by Jason Crum,
a recognized artist of the New York school.

Preliminary investigations have revealed a cost of
below one hundred thousand dollars, using professional
riggers and top quality materials. I believe this money
can be raised by interested vatrons for the beautification
of the urban environment. T realize, as you stated in the
conversatlion, that the side may be covered up within s
faw years. However, we feel that the impact the vainting
will have during the time 1t 1s irn vlace Justifies the
exnence, and may well provide a starting place of more
nro jects such as this. -

Thank you for your interest and attention to this
project. If Daniel Burnham was right when he said of the
Chicago redevelopment plan during the early days of this
century: 'make no small plans, they have not the power to
stir men's blood', then we may have the start of something

worthwhile.

Sincerely,

fow“/ /Vﬁdwé-ﬁ

DAVID H. BROMBERG
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RICHARD D KAPLAN ARCHITECT

150 EAST 52nd STREET-NEW YORK NY 10022 - TEL 758-6006

May 6, 1969

Dear Arthur:

It was nice fo see you again amidst the delightful
environment of Philip's supertoy.

As | said before, | think your show at the Museum on
wall paintings is terrific and | certainly hope it
will inspire more people to pay for new ones.

Hope to see you soon.

Yours sincerely

Richard D. Kaplan

Mr. Arthur Drexler
Museum of Modern Art
|| West 53rd Street
New York, New York

RDK:cwe
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Mrs. Roger Fiske
President

The Peoria Art Guild
"1125 West Lake Ave,
Peoria, Ill, 61614

Dear Mre. Fiske:

Our exhibition Painting for City Walls is not
scheduled to go any place after & been
shown here,

If we should have enough requests to justify

the backing and shipping costs, we will calculate
a prorated fee and I will be glad to let you know
whether the show can travel. But meanwhile it
seems to me unlikely.

Because it dis such a small show, and because
its material mekes no sense unless it is in color,
we have decided not to publish a catalog.

Bincerely yours,

Arthur Drexler
Director
Architecture and Design
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The Peoria Art Guild

LAKEVIEW CENTER » 1125 WEST LAKE AVENUE = FEORIA, ILLINOIS 61614 * PHONE (309) 685.4025

April 30, 1969

Mre Arthur Drexler

Uirector, Department of Architecture
fuseum of Modern Art

11 West 53rd Street

New York, New York 10019

Dear Mr, Drexler:

The Exhibitions Committee of the Art Guild of
Lakeview Center has heard such enthusiastic renorts
of your current Exhibit, "Painting on the City's
Walls", from Professor F‘romberg of the Art faculty
of Bradley University. While we understand that
this is not a traveling Exhibition, going only to
the Wadsworth Atheneum, we wondered if there is any
possibility of its being made available to Lakeview
Center. Perhans you know that Mr. Jason Crum is
from Peoria, and Bradley has also expressed an
interest in participating.

The concept is an execiting one and of interest and
value not only to museum-visitors, but certainly
to city planners and architects all over the
United States.

If there is a catalogue, I would be grateful if you
could have two copies sent and billed to the above
address.

Yours sincerely,

barlo Like
Mrs. Roger Fiske
President

New York State
zlopment Corporation

v York 10019/(212) 581-0220

Edward J. Logue
and Chief Executive Officer
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New York State
Urban Development Corporation

h Avenue, New York, New York 10019/(212) 581-0220

Edward J. Logue
President and Chiet Executive Officer

April 21, 1969

Mrs. Joan Davidson
69 East 95th Street
New York, New York

Dear Jecan,
I suddenly looked out my window across
53rd Street at a very large blank wall not 50
7 y®€ars from your exhibit. How about that for
a starter in midtown? The Outdoor Advertising
Council ought to be a patsy for money .

And if not, the paint manufacturers
should not be too hard to persuade. '

Hope you have some fun with it.

Regards.

LD L
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Parks, Recreation and Cultural Affairs Administration

The City of New York The Arsenal

830 Fifth Avenue
John V. Lindsay Central Park

Mayor New York, New York 10021

August Heckscher 360-
Administrator
Commissioner of Parks

William R. Ginsberg
First Deputy
Administrator
Commissioner

April 18, 1963

Mr. Arthur Drexler
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Arthur:

Just a note of congratulations - your mounting of
the exhibit at the Museum was beautiful and your interest in support
of the project gratifying.

Let's keep in touch and please feel free to call at any
time if there is any way we may be of service.

Best regards,

Sincerely,

\iopL
—AEOA
Doris Freedman

Director
Department of Cultural Affairs
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April 15, 196¢

Miss Eileen Mislove
418 Past Ninth Et.
New York, N.Y. 1000C

Dear Miss Mislove:

Thank you very much for letting me see the photographe,
which I am returning herewith.

I think the intention behind your work is aquite different
from whet is sctually the subject of our exhibition.

Bincerely yours,

Arthur Drexler
Director
Architecture snd Design
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It is hoped and expected that after the exhibition at the Museum
of Modern Art the plan to paint walls in New York will receive
further encouragement from the public, that more artists will wish
to participate, and that additional sources of financial support

will be uncovered.

For this reason we all came together at the Fonseca's house last
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It is hoped and expected that after the exhibition at the Museum
of Modern Art the plan to paint walls in New York will receive
further encouragement from the public, that more artists will wish
to participate, and that additional sources of financial support
will be uncovered.

For this reason we all came together at the Fonseca's house last
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NOTES ON THE WALL PAINTINGS

On bare and derelict walls on nondescript strects in the section
of lower Manhattan where most of New York's artists live and work,
ENnoTmous paintings are being made.

They are monumental in scale--the only scale that can command
attention in the overwhelming enviromment of the city--and archi-
tectural in feeling: strong in form, pattern and color.

These wall paintings enhance property, generate visual excitement

and delight in the cityscape, and provide for artists their letter

to the world. In the words of the New York City Department of
Cultural Affairs, which launched the project--'Over the past few years,
painters and sculptors living and working in New York City have

been evolving works whose size and scope make them suitable for

the public arena. Now these artists wish to establish direct lines
of communication with the New York Community and end their traditional
isolation from the mainstream of civic activity." As stated by
Margaret Crum, whose husband Jason has painted several of the earliest
walls, "Contemporary art lends itself to the ready made space of
windowless city walls. The artist's work has become too big for the
studio; he must move outdoors... Like other Americans, he wants

his ideas to be heard and his brain to be felt."

The beauty of the enterprise so far has been its naturalness and
simplicity: first came the artist and his hankering to paint
big, then came the finding of a suitable wall and the arranging
for supplies by David Bromberg, then the befriending of the locals
by all concerned, and then---full speed ahead.

But in New York even nattfalness and simplicity require money. It
costs about $4,000. to paint one wall,

Rig Rental............% 100.
REGROX s voivi vosime s ML200R
3 Gy T e e
Painting Supplies..... 50.
Wall Preparation...... 750.
GratuitiesS.crveeavvoes 50.
Artist Commission..... 1000.
Administrative Fees... 250.

$4000.

It is hoped and expected that after the exhibition at the Museum
of Modern Art the plan to paint w in New York will receive
further encouragement from the public, that more artists will wish
to participate, and that additional sources of financial support
will be uncovered.

For this reason we all came together at the Fonseca's house last
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week to consider the opportunites and problems that will be
before us, as the project expands.

Specifically:

Q) What sort of e “‘uty (tax-exempt) should be set up to
receive contributions?

A)  Doris Freedman ered us an already-existing
sub-committee of the Cultural Affairs Council, but the prevail-
ing sentiment appeared to favor : 111, 11\.\11)10 unit comprised
of people strongly committed to this particular project.

Q) low can tricky aesthetic questions be handled, i.e., the
need tactfully to discourage artists whose work is not right

for walls, to mark the thin line between enlivening dead walls and
td.:qacru g with architecture, and so on?

A) By having people in charge whose judgement and integrity

are respected by artists, architects, critics, et al.

) Can we reap the benefits of organization--lower costs and
greater efficiency--without encumbering ourselves with an excess
of bureaucracy?

A)  Probably yes, if we keep the supervisory umit small, and
go on working in the informal way we have used so far.

Q) What about the uplifting effects a painted environment
n the underprivileged, carrying the light to darkest Queens,
and other social benefits?

A) Since opinion was strongly divided on both the possibility
and value of making the project into a Cultural Peace Corps, it
seemed best to let all such grand questions alone, and stick to
our :\:ut..mﬁ, in the artists own community, at least for the
time being.

Out of our meeting (which was delightful, if boisterous!) seemy
to have come several conclusions:

We should announce that a Walls co ge exists, and work out a
tax-exempt arrangenent for it. To be chaired by David Bromberg,
it should contain Arthur Drexler, and onc other person, sort of
representing artists. ' The Crums su t that that one should be
me, and I am willing. but only ter "1ly

cormittee will accept (and s
Ppropnuu acknol gement ¢ -\.‘1 .vmrovc artists and
will deal with t TEss 7y, and will see what
can be done to expedite procedu “1f-ﬂcrs, getting paint,
etc.; attending to legal and insu ce details); and will prepare
for the MOMA show.

ell the history and
s who have so far been
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involved and who are already 1ed up for the future, previous
contributors, an analysis of s and an invitation to contribu-
tors, possibly a map showing the paintings, etc. etc.

It also means organizing one

the show, to which should be

regular list), artists, other

foundation types, real estate t

press people, art and arch J.t\,t:tu critics, government folk, and
all our friends. as a pretty good list).

It is earnestly hoped that Doris Freedman, Wyn Kramarsky, and

the Fonseca will continue their active interest, and 1t§f’takm for
granted that Jason and Margaret Crum and Ann Grcsser' will consider
themselves ex-officio members of the committee--and will keep oW
doing the work!

As soon as Arthur gives us a fimm date, 1 w111 send out invita-
tion letters to all the people in my jurisdiction. Perhaps the
rest of you could do likewise I'm sure. [U;n:’ Arthur: It would

be nice if we could include MOMA's own ammouncement with our
letters, at that time).

Can we meet again next week? We'll call you next Monday.
Ars longa Vita brevis!

Best,

.

March 14, 1969
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D&V{D H. BROMBERG EUVEAS T GENOY STREEY NEW YORK, N. Y.

March 13th, 1969

Dear Joan,

When I started this program of wall vainting I had a
telenhone and a tynewriter. That was two years ago. Nothing
that has been done has seemed to change the need for this
basic requirement. Inasmuch as my communication with you
doesnt seem to make any headway with the televhone, I am
golng to try to set it down on the typewriter, sid with your
kind forshearance let you know Jjust where my head 1s at
at the start of thls thlrd season.

Firstly, let me account for my time. I have sment
thig lagt fall and winter walking and nlanning for the
future develonement of the color patterns of the city,
with main emnhagis on Manhattan. Since you have very
graciously helved me out with a grant, I have been able
to concentrate my thoughts on this one thing of how 1t
1s nossible to affect a change on the cityscape and what
kind of effect it has had and will have on the peovnle.

I found, to my surprise, that the city is really not a

violent mlace after all. WMy walking takes nlace at all

hours. What I found on the streets are a lot of people

who actually like to roam around 1like I do. I have esvecilally
discovered that the Negro pooulation are the one group of
citizens who know the score better than any others,

T heve also found that you can do anything you want on
the street Af you have the right attitude, ie. have respect
for the rilghts and emotlons of the veovle. There 1s a lot
of artistic activity around today, but the only things which
stay permenantly, and which are unvandalized are the palntings.
On the other hand, I have found my own violence, seen how
close to the surface it really is and seen how to get the better
of 1t by channeling it into painting. I have the feeling
that this year and from now on the streets willl be safe, and
the city will become alive and beautiful.

The streets have been my university and my guru. I
want to zive back to it. I am begintling to see others on
the streets. A lot of young kids, and also oldsters who
have found the new secret:there 1s nothing to be afrald
of out there, there are friends cut there, there ia love
out there, you can come out of hiding out there, you can
ging, you can dance, you can stop being afraid.
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MNEW YORK, N. Y.

Naturally, all this come from the head of a nice nro-
fessidnal man who has gone 'over the hill!. lNaturally there
are few such from the ranks of clty vlanners. I would say
that only one who has had to climb the walls to keevp from
bursting could get in so deevnly to a dream. My fantasy life
has taken over my real 1ife. I anend my time thinking things
like: what colors do animals turn when they feel threatened;
when they feel foyous? How does society move? Look? Have
we ever really moved out of the caves and trees? How is
territory delineated? 'hy does every one want to get into
small coheasive communities like Greenwich Village or Harlem?
This where my head 1s at and this leads me into my noint...
my telling you what I would like to do thils year.

I dont want to be on & committee, board, office or Girl
Scout troop. There &3 no problem on who will paint the
walls. My friends will. Yho are my friends? Those who-
walk the streets and see the beauty in them. Where will
I find them? We wlll find eachother. Do we have to worry
about the intricacies of the art world? No. I am both
stubborn and fair. The art world frightens me as much as
the FHA frightens you.

Rigging, roves, vulleys, end 1lrons, nlatforms, cans, -
rollers, turvs, rags, paint brushes and stirrers are fun
but they can be rented, bought or saved. Trucks are fun
but most all sumnliers deliver. Storefronts groove and
malte for swell beer parties hut I hate beer. All I really
need 18 a solld commitment for funds to apply vaint to
walls! AlY the rest is commentary.

The final and thorniest problem is our relation to
the city. Youare right in seeking the involvement of the
Museum of Art in this. They will lend the correct sort
of aporalsal unfettered by sublective connections. May
T parenthectically mention Ivan Karn of the Castelll Gal-
lery, who you ought to talk to about the whole issue of
outdoor art. He has offered hls services on subsequent
oro lects, and I think he has a reputation for live-wilre
action. Anyway, the city. The question ls what right
do we have to unilaterally undertgke to shove art down
the throats of the citizens? Shouldnt we broaden the
base of the snonsors to allow for mistakes. This is of
course the key and I dont have the answer to it. That's
yours, sweetheart. A1l I know 1s that for the last two
vears I have been the one to ride herd and I seem to be
55111 4in one nlece. Peter Blake sald at the last School
of Visual Arts forum that the work we eare doing is the
best thing havpening in city planning. I thanked Peter
and told him that that reputation and twenty cents gets
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DAVID H. BROMBERG S0 TEAST ORI STREEY NEW YORK. N. Y.

me on any subway. If what we do is right, there is no
fear for the results. The real vproblem comes where some
declsion will be made for us by the Committee. A giraffe
1s a horse put together by a committee.

So here then, is my head. I need to be funded. Like
any other artists goling around today. Like Robert Smithson
is by the Sculls when he digs a hole in the degert, nhoto-
: graphs 1t, and forgets it. I am an entity of artistie creation.
I do my thing. With a tyvewriter and a televhone and a
nlace Tto put my work clothes I am going to show how you
can naint the sky. Its easy, you know.

I have a feelinz that you can understand some of the
thoughts herein. You are a courageous woman, and I wish
you luck in your endeavors. ' I am very fond of your family,
and I think that Betty and Gonzalvo are very gracious and
beautiful veople, and that the new generation will do a
counle of things that might need dolng. In any event please
be assured that I am always your friend.

Sincerely,
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The Museum of Nodern Art

Gerald Marenoff

Arthur Drexler
February 19, 1969

The attached is for an as yet untitled exhibition which we will do as

quickly as possible in the architectural alcove of the Goodwin Gallery.

For the moment it can be referred to as the Davidson Exhibition, and

there will be charges against it within the next few days. May we please :%//‘//
have a number for the exhibition.

‘ce: Sarash Rubenstein
Bates Lowry
,Wilder Green
Dorothy Dudley
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The Museum of Modern Art

Gerald Marenoff

Arthur Drexler
February 19, 1969

The sttached is for an as yet untitled exhibition which we will do as
guickly as possible in the architectural alcove of the Goodwin Gallery.
For the moment it car be referred to as the Davidson Exhibition, and
there will be charges against it within the next few days. May we please
have a number for the exhibition.

cc: Sarah Rubenstein
Bates Lowry
Wilder Green
'Dsrothy Dudley
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Allan D’Arcangelo

Recent Work

November 1971

Marlborough Gallery Inc

41 East 57th Street

New York 10022

Telephone: 752-5353
Cables: Bondartos New York

Associated Galleries:

Marlborough Fine Art (London) Ltd.
39 Old Bond Street

London W1X 4BY

Telephone: 01-629-5161

Cables: Bondartos London

Marlborough Galleria d'Arte
Via Gregoriana 5

00187 Rome

Telephone: 684.678

Cables: Bondartos Rome

Marlborough Galerie AG
Glarnischstrasse 10
CH-8002 Zurich

(Villa Rosau, Garten Baur-au-Lac)
Telephone: 01-363490
Cables: Bondartos, Zurich

All works are for sale
Prices on request
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