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The Fabric of Construction
2/At Museum of Modern Art, New York by Louise Bourgeois

The first exhibition ¢
of Modern Art, Ne
forty experimental pieces by lour

women from eight countries. Called
codirected by Mildred Constantine, ¢

ment of Architecture and Design, and de
i by ir Drexler, dire

rtment. According to i

sen, and Insta

catalog, written by

firectors, developments during the |

tions

caused us 1o revise our concef
the work within the context of
editors of CRAFT HORIZONS
sculptor Lo
gives her special interest in the s

ked interna

» background in
W, 1o commen

Bourgeois, whe

work in a taped interview at her New York home. Here ol
lows the edited transcript

n
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Dretail of “Swan™ by Frangoise Grogsen (Switrerfand),

maceamé of sisal rope, 827 x 467, The Museum of Modem At
Left above; Detall of “Ixperionce No. 97 by Wilhelmina Fruytie:
iThe Nethetlands), cotton cord tapestry wath rabved areat,
9407 x 807 x 10% 7 The Muveam of Modern Art

Left below: “The Princlipal Wile™ by Sheila Hicks (U5

of finen, sitk, wool, and synthetics, wrapped, spliced, and
grafied ol ton elements, vach 189" long, The Stedelijk Museum
Cipposite page: Detall of “Construction with Newspaper

& 4

mewapeint. inlerwoven, 300 The Museum of Modemn Art

2

andl Plastic™ by Fd Rossbach (U5, of polfyethylone film and twine.

|

| would like to have seen Magdalena Abakanowicz’s w
ng with real openings, with a window in i, for 1
windows are necessary to. bring in three-dimens
which 15 a prerequisite of s ulpture

gut | like all these pieces. They are

Far instance, yesterday | saw some s

eighteenth-century Engl

that were de

existed as curiosa or o d'art rather tha

category of fine arts, /

demangd on the onlooker
dependent of him Thiese v
wre engaging and less

{, they would fall som

seen
classified
plied art

when | originally heard  the

dhow's title

I had three one |
Office

3 on the wall wai

where they h
ty and practicality. 7
valls of the vating |
a hanging but
f steam that com

nsolidated

pipes of Cor
swirling in front ol yi
Among
imensional  transpa

the mosl s

where the thing was cont
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Holow: “The Mirror” by Herman Schalten (The Netherlands),
aof wool and hemp, tapestry of woven bands. interfaced and

clrawn U to Jorm loops, 897 x 100% " The Museum of Maodern Art
Right: “Inteelace’ by Kay Sekimachi (L5, of nylon
monofilament, guadrople and twbular weave, 767 x 1457 x 1357

The Museum of Modesn Art,

childeen, we used them 1o hide in. This s one reason |
expect them to be so three-dimensional—why | feel they
must be of such a height and weight and size that you can
wrap yoursell in them. Gobelin tapestries, out of fashion
and discarded, were saved because in the colder climate of
Aubusson, they were used 1o wrap animals in—protection
for a cow giving birth, and as blankets for the horses.

My personal association with tapestry is for this reason,
highly sculptural in terms of the three dimensionality.

A teat s very important in my vocabulary—a form of
textile sculf 10 be j—a form of collapsible archi-
tecture. In Africa. | remember the caravan blacks who wear
clothes like tents and fold them around themselves, even
sleep under them.

To return, however, to the exhibition, | feel that though
it showed very fine weaving. it could have been a little
wilder. It is in effect a very sedate show, the only daring
aspect being the title and the ficst-rate installation. 1 could
think, for instance, of all kinds of wmed shapes—cubes or
any three-dimensional forms that could have been used.
The pieces in the show rarely liberate themselves from
decoration and only begin to explote the possibilities of
textiles: They can be woven into any shape and then made
ogid by spraying. They can be stretched over armatures,

, draped. and pulled, All this is-still open o exploration by
fine arfists who have shown their work in this
|

i
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exhibition and will be shown in the following inetitutions until the
end of the year: July 1 - August 17, State University of New York,
- Albany, MM;MI-ZZ. Allentown Art Museum, Al

f!hdq Ogtober 13 -~ Hovember 3, St. Cloud State College, St. Cloud,
M[MZ&-MIS, Cedar Rapids Art Center, Cedar Rapids,

mmmpnuﬁlum!or lending us this work and are happy to tell
you that the exhibition was recelved with enthusiasm.

Sincerely,

Mildred Constantine
Special Assistant to the Director
Consultant, Department of Architecture

and Design
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Mr. Samuel Lacher

Treasury Department
U, B. Customs Serviece
New York, New York 10004

Dear Mr. Lacher:
As an addenda to the information which I gave you last

end vhich is included in the catalog WALL HANGINGS,
I believe the following will be of interest © you.

b w7 5 R

" Pheila Hicks is a graduste of the Ysle School of Fine Arte,
having majored in peinting end having studied with Joseph
Albers and Rice Lebrum.

Francoise Grossen is completing her mesters in Fine Arts
at the UCIA in los Angeles.

I hope this information is of some use,

Very truly yours,

Mildred Constantine
Co-Director of the Exhibition

Consultant to the Department

ec: Dorothy Dudley
Mildred Constantine
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In the idea moee
the sweat shops,
exploitation, in

than an image of the tra i
F gic conjuring up
unéndurable hours of labo
r, unfath
s__hort :r.he monstrous.... st
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SHEILA HICKS (ZANARTU)

Née en 1934 & Hastings, Nebraska.
Etudes : 195359, Yale University : avec Josef Albers et Rico Lebrun.
‘MF.A. thése «Prelncaic Textiless. Bourse Fulbright.
Recherches au Venezuela, Pérou, Bolivie, Ecuador, Argentine, Chili
1959 Réside A Guerrero, Mexique
Enseigne & I'Universidad de Mexico avec Matias Goeritz
1964 Bourse Fribourg, Paris
Tnstallation en France * ha
1966 Travaille en Inde (Calicut, Kerala, Malabar)
1967 Fonde I'Atelier des Grands-Augustins
Expositions individuelles: .
1958 Santiago, Chili, Musée des Beaux-Arts
1962 Mexique, Galerie Souza . |
1963 Chicago, The Art Institute
1964 Zurich, Kunstgewerbemuseum; «Gewebte Formen >
Corsham, Angleterre, Bath Academy
196365 Knoll Associates Inc,, Chicago, Stutigart, Hamburg, Berlin, Nuremberg,
Wauppertal, Diisseldorf, Londres, Bile, Helsinki (Artek), Stockholm (N.K.
Inredning), Hermann Miller Inc., Frankfort (Interior)
1966 Oldenburg, Allemagne, Landesmuseum
Stuttgart, Musée des Arts Décoratifs
Zurich, Objet Galerie
1968 Prague, Jindrichuv Hradec (Juin).
Expositions de groupes:
1962 New York, Muscum of Modern Art, «New Acquisitions »
1963 New York, Museum of Contemporary Crafts, « Woven Forms »
Caracas, Musée des Beaux-Arts, ¢ Formas Tejidas»
1965 Milan, Triennale.
1967 New York, Museum of Modern Art, «New Acquisitions - Design »
Lausanne, Musée des Arts Décoratifs, «La Tapisserie>
Lausanne, ITI° Bicnnale Internationale de la Tapisserie
1968 New York, Museum of Modern Art, « Wall Hangings »
Prague, Jindrichuv Hradec, «International Tapisserie Contemporaines

(aofit)
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In the idea moee than an imaae of the tragic conjuring up
the sweat shops, unéndurable hours of labor, unfathomable
exploitation, ;n sport_;he,monstrous....

A very old craft éiqniﬁvinq the transition from the skins
of wild beasts inbo the civilized modes...

*dkk

Thraed Therede Thread
Spun silk, flax, cotton
Wefan: woof weh warp
Machines having taken the place of pitiless labor...

Why not eelebrate them?
An environment of plentv
Whv not?

We celebrate them: thev, with the method,
have bequn to frighten us...

Fald thraed Ald threde
You once vielded vour secrdts
Maidens Maids Spinsters
the lovina, those sick with love

became a barbarous partner .
Infamies not easilv Foraot€en!
We do not forget... ;‘5&§pﬁ19¢f

Sisoures Secissors
How long a historv between words!

Fhxtex Thread, architectonic, tactile
so it is said
to help us
to remember
new forms and old feelings
new feelings and old forms

}_;'_,;,,4

BRIAN W, BEREGLUND

—
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/ /7 ',"":"" s i & }//If’uk




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

_ _ Collection: Series.Folder:

kmuu. 17 - March 2) I will show four works:

. BANISTERIOPSIS, yellow linen, 100 cmt.‘l.natm high
150 wide

80 "
(voluse to be displayed stamding on platform)

2. CASGADB- REVEBLATIONS AliC PLATITUDES
white linen and cotton

(butig on wall) 265 et. x 320
i VING TAPESTRY, blue linen, silk
? ? e i 80 ot. x 60%30

unm displayed on platform)
: W , wool, silk, limen thetic
4, THE PAINCIPAL WIFE 8 R gy xﬂgo (dimta
(hung from ceiling or over hanging pdle) /
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" ai in M)

Greta Danio® s miniature (ldia collection)

small whitegiarnglyph ﬂirhiﬂ”ﬂ;x

nevw work- LISWAGON AN NCURLE
EVOLVRG TAZESTRY- He, She)
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Natalie lLeher

Emiiy Fuller

January 15, 1969

Sheila Hicks P.0. #2792%

This Is to remind you to send a check for $236.06 to Sheila Hicks c/o
account number 372.469«2 at Vilmette State Bank, Wilmette, 111. The
purchase order number is 27925, issued January 9th.

Thanks.

Love,

Mildred Constantine
Co=Cirector of the Lxhibition
rons@) tant to the Depattment

Cierf
ence




'FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs. ggz_ » q l

January ¢, 1969

Mrs. Shella HicksZEanartu
57 fue de Seine
raris vl, France

Dear Shella:

I am so happy that you have agreed to lend us your weaving
"Lyolving Tapestry“. FPlease fill out and return as scon as
poszible the enclosed form since we urgently require this
tnformation forthar catalogue, The white copy should be
wept for your files and the green returned to us.

Love,

Mildred Constentine
Co=lirector of the fLxhibition
Constl tant to the Depattment

Zrert

ENCe
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:- NYK 12-12-53

FR SHEILA HICKS ZANARTU
. S7 RUE DE SEINE
PARLS VI FRANCE

r e WE WANT NUMBER 4 SROWN AND RED THO PEICES

.:r
v

f

3

CAN YOU BRING WITH YOU AS FREIGHT WE WILL REIMBURSE

CONSTANTINE
MODERNART

-

HUENY 85§ 21+

MODERNART NYK

SE ADVISE
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SHEILA HICKS ZANNRTU
57 RUE DE SEINE
PARIS V1, FRANCE

LEAVING FOR RIO NOVEMBER 2 HAVE YOU CONTACTED CHILE
LETTER FOLLOWS,

CONSTANTINE
MODERNART

Charge: 600-625-060

Fa
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Cctober 30, 1968

Mrs. Sheila Hicks Zanartu

57 Rue de Seine

Paris VI, France

Sheila dear: .

You will have had my cabddlbefore this, but meanwhile here is the
‘elipping I promised you and please be sure to send me a phote of the
"Joven ""olkswagen™ sa soon as possible,

What happened to you?

Love,

Mildred Constantine
Consultant to the Departwent
Architecture and Design

PeSe. WMo write to me alr mail at the Hotel lLeme Palace Rbd de Janbire.
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ATELIER DES GRANDS AUGUST

30 Rue Dauphine
PARIS VI* Odéon 25-24

October 4, |966 zu,-l
T*-‘).r- W’”‘k}
Manager

= gvﬁﬁ7
Book, Documents and card sales shop cudretn X
The :&usaurn of Modern Art . e Fronex
Tﬁ'(_; ‘.U"P‘M

New York, Na¥s -
references Christmes and general cerd sales

In view of the pending WALL HANGINGS exhibition scheduled
at the museum in & few months and your program for pre-
poring end selling exclusively désigned coerds by the artists
exhibiting there | have the following iInformation and offer
to meke, 7 B
e
My tapestry studio here in Peris Is able ;d/:roduce
a series o¥ grecting cards for your sales’promotion.
| “heve & |arge group of embroidery and hend-workers
and | would enjoy executing a limited edition o
cards similer to that Mrs, Constantine exhibitéd in
her exhibition "Grectings™ for your shop. | have
three models to offer: a, stitched by hand Tnte cord,
b. torn and woven paper, c. many layers of tissue
paper bound together by o hand stitch In center,

-1 ne ese cards can be controlled
nd is dependent of size ond queality of peper(envelope
desired. “

J

The cost for producing t

reactions and inform me whom
the cards to?

Sheila Hicks

o Lt T Aelin) of Lofos D @n ke g
e WM’@"Mﬁ. |

L !

"
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September 9, 1968

¥Mrs. Sheila Hicks Zanartu
57 Rue de Seine
Paris VI, France

Dearest Shella:

By the time you get this letter hopefully you will have hadra
message from the Brenners. What I desperately need from you is a
photograph of your big self supporting plece, as well as its size,
1 really don't care if itds a good photograph of not, just so lomg
as it gives me some idea of what it looks like,

I was hoping to have the Wilczek project go through, but with the
Czech situation it was decided not to ask favors from the Pols. You
can understand this with the circumstances., What are the exact dates
of the November Amsterdam show? It beginm to look like I will fly
over to make final selections for the New York show there since
Jagoda and Magda will each be represented quite thoroughly. Please
@0 let me know 1 count on you to be both accurate and quick in
response to my urgent appeal.

I do look forward to being with you for a long talk so that you can
incompass the Crafts Conference, your stay in the States, and several
other things for example: 1. Who is the best weaver in Czeehoslovakia,
we do not have anyone from that country. @. Is it true that Jensen's
wholesale division i$ failing financlally? 3. Matias and Louls are

fighting.

Hasta pronto,

Mildred Constantine
Consultant to the Department

Architecture and Design

MCierf
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ACE 20 afios que Enrique Za-
fartu vive en {3, donde su
i

y ep e los
disturbios estudiantiles. Sin embar-
g0, su costilla rota no se debe a ese
accidente geogrifico. Cuenta que to-
dos los artistas y escritores estaban
con el movimiento. El no fue la ex-
cepcién y ante una carga de la poli-
cia cayd al suelo, donde una bota de
flic le rompié la costilla.

Expone to con sus hermanos
Nemesio ( LLA N©° 1,727) y
Jaime Antinez (escultor) en el Ins-
tituto Cultural de Las Condes. Desde
hace 25 afios estd fuera, primero cin-

La vision
e un
intelectual

co en USA y luego en Francia. A
pesar de su largo contacto con el me-
dio francés, sigue sintiéndose latino-
americano y piensa que la topogra-
fia de sus obras también lo refleja.
Figura en antologias y, a pesar de
no haber expuesto en Paris desde el
afio 1962, vive perfectamente de su
trabajo como artista.

Esta en Francia porque siente que
alli las cosas pasan de primera ma-
fno y existe una gran inquietud, con
un estimulo constante. Hay lengua-
jes nuevos y siempre humanistas, mas
una armonia entre lo que se crea y el
ambiente.

—Todo es cambiante. El blanco
puede ser negro mafana y seguir
siendo verdad. Los valores evolucio-
nan. La crisis es producto de que no
se renuevan con la suficiente rapidez
y vienen generaciones que no se en-
cuentran. Hoy en dia ya no existen el
el bien y el mal.

Una visién.— Para él, un artista
es el hombre que tiene una visidn
que siempre se estd a punto de alcan-
zar, pero nunca se alcanza plenamen-
te. Si esto se acepta como realidad,
no resulta angustiante. “No estudio
pintura; serd pretensién, pero nunca
crei que fuera necesario.”

—Hay muchisimos pintores en Eu-
ropa y lo fundamental es dar lo dlti-
mo de uno. Refinar lo que se quiere

decir. Mi intencién es tratar de acla-
rar. Hay espacios nuevos. Siempre
me he de "mettre en question” (cues-
tionarme). Yo y todo lo que hago.
No es porque dude, sino que empiezo
'um' el principio, sin dar nada
por h . Lo que uno vislumbra
cambia conscantemente y hay que re-
ajustarlo de nuevo. Cada linea me
la discuto.

—Antes eran personajes creados a
escala para el paisaje. Luego queda-
ban incorpond?u en él. En los Glri-
mos cuadros ya domina el cuerpo
mismo. Son sugerencias humanas den-
tro de un paisaje neutro. Me interesa
hacer la realidad como zo la com-
prendo: en cada p ay muchas
y diferentes. Dejo todo abierto, pues
si lo digo, ya no existe; se murié.

Toda su vida ha sido una aventu-
ra consciente. Paso por paso, sin sal-
tarse etapas, abierto a las experien-
cias nuevas y desconocidas. Le gus-
taria ser piloto, tomar LSD.

—Tengo que creer para dar el pa-
so. Busco constantemente el enfren-

i Mis cuadros son gente. Fi-
guras humanas que realmeate no po-
dria decir cuintas son o lo que ha-

ENRIQUE ZANARTU E HIJO
"Sin dar nada por hecho”.

cen, no son producto del azar.
anpr'::ehm bocetos. Dar el miximo
de la realidad del hombre desde lo
que es piel hasta lo dltimo que cono-
ce con sus multiples facetas. Lo que
pasa estd en la categoria de posibili-
dades. 3y

Sus colores carne, café, huesos, gri-
ses, vinos sugieren esa calidad hu-
mana.

Poetas y huesos.— Los poetas y
escritores le interesan mucho:

—Se pueden exprimir, tienen con-
tenido, dicen las cosas. Cuando la poe-
sia es buena es un mundo. Corres-
ponde a los mundos con los cuales se
navega. Con los escritores se clarifi-
can las ideas, pero no he escrito nun-
ca: me es muy dificil. Siempre hay
una sola palabra para expresar un
montén de ideas. Es frustrante. ..

Cuenta que en Paris lleva una vi-
da de provinciano, sale poco y ve
sélo a la gente que le interesa. Es
amigo de Alejo Carpentier, Claude
Simon, Cortézar, Asturias y otros. Ha
ilustrado libros de Octavio Paz, Mi-
chel Deguy y muchos poetas france-
ses con grabados.

Hace 15 afios inauguré en Fran-
cia una sucursal del Taller de Gra-
bado de Hayter, de Nueva York. Du-
rante mucho tiempo hizo clases alli,
en Alemania, en Cuba. Durante su es-
tada en Santiago dicta cursos en Be-
llas Artes de la “U". Luego iré por
nueve meses a USA. Su obra estd re-
partida por todo el mundo.

Paris y Santiago.—Tiene en Pa-
ris un atelier enorme con repisas y
cajones llenos de piedras y huesos
(aqui encargé uno de ballena); ade-
mas colecciona pedazos de madera,
raices. A veces llega con los bolsillos
llenos; tiene sus datos y va a ciertas
canteras, donde encuentra lo que bus-
ca. Lee filosofia y ensayos; las nove-
las no le interesan por ser “muy so-
ciales”. Le interesa mucho la musica
oriental y al viajar a la India, acom-
panando a su esposa Sheila (artista y
disefiadora en telar) se trajo muchisi-
mos discos.

Piensa que es muy importante que
existan personas como el Che Gueva-
ra: "Gente que se hace matar por al-
g0 en que cree hasta la médula y que
se juega entera por una causa'.

No se queda en Chile porque no
podria seguir pintando tanto. Aqui la
lucha es mas de indole profesional
que artistica; “Buscan mads situacion,
puestos”.

—Les pegan pelos a los vecinos, pe-
ro sin hacerlo mejor. Hay un juego
politico y mal comprendido. Hay
mucho diletantismo. El aporte aqui
no es la pintura misma, sino un as-
pecto mis gremial. Faltan seriedad y
ética. En Europa se puede elegir la
gente que uno quiere ver, Se puede
ser independiente y no serlo, si uno
tiene ganas. Aqui no, B
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/_diiullguldn de ACHAP

 La guerra
de las encuestas

LAS ENCUESTAS son como lms
elecciones: nadie sale derrotado y todos
hunmiaml:nudomputd%aqm
No encuentran ninguna ex f
vorable, todavia les queda un tmm:.
declarar que las cifras son “chuecas” y

que los por “fueron para atrds”,
como un pingo de poca categoria.
La preeminencia de las encuestas ey

nero. El fenbmeno invadié nuestra ra
diotelefonia y su marea envuelve u la
TV. ANDA (Asociacién de Avisadores
de Chile) ya efectué dos estudios y aho-
ra ACHAP (Asociacién Chilena de
Agencias de Publicidad) aporta la suya.
= Entre el 18 de abril y
el 22 de mayo ACHAP realizd su en-
cuesta de TV. Pero la investigacién ru-
vo algunas novedades y estrend en Chi-
le un flamante sistema para medir el al-
cance de canales y programas: el mé-
todo de “diario”. A 1.038 hogares sc les
entregd una especie de “hoja de ruta”
para anotar, cada 15 minutos, su sin-
tonfa favorita, Diariamente el entrevis-
tador retiraba la hoja del dia anterior
y verificaba qué programs aparecia en
pantalla. Asi, la visita servia también
de registro coincidental para comprobar
el uso del “diario”. (Setenta entrevistas
promedio, cada media hora.)

Las familias recibieron entrenamien-
to previo y su seleccién representd ni-
veles sociales, econdmicos, geogrificos
y de edad. Contrariamente a algunos
prondsticos agoreros, la colaboracién del
plblico fue entusiasta.

A los pocos dias, el encuestador ya
era conocido de cada familia y el pro-
blema no era llegar, sino irse: les ofre-
cian bebidas, té o los convidaban a al-
morzar, Algunos entrevistadores llega-
ron 4 ingerir veinte 0 mis gaseosas en
un dia, ¥ en préximas encuestas
ACHAP deberi incluir un curso de ca-
pacitacién gastronémica.

Hay diferencias apreciables entre el
estudio de ACHAP y el de ANDA, pe-
se a que comprendieron fechas muy cer-
canas, Botones de muestra: "La Caldera
del Diablo” sube de 26 a 44 por cien-
to, y ¢l Padre Hasbin baja de 88 a 47
por ciento. Renato Garcis, presidente
de ACHAP, explicé que en el futuro se
aunarin esfuerzos: “Existen CONIACTOS
con ANDA para fusionar ambas encues-
tas, Seguramente, la préxima la hare-
mos en comun”,

La encuesta de ANDA (ERCILLA
1.726) se constituy para muchos en
manzana de la discordia: pablico, avi-
sadores, directivos y realizadores de TV
lanzaron scerados dardos contra sus re-

g

aparczca en las primetas posiciones.
~ Pero el piblico hace primar un uﬂ-
rita deportivo y se interesa por

LA CALDERA DEL DIABLO

Recupera posiciones en encuesta de ACHAP,

en qué lugar estd su espacio preferido.

Discutide porcentaje.— ACHAP
calcula 167 mil celevisores para Santia-
go, de los cuales permanecen encendi-
dos sélo 55.611 como promedio (un
33,3 por ciento). De ellos, un 78,6 por
ciento prefieren Canal 13 y un 214
por ciento se cargan a Canal 9. (Estas
cifras indican una clara recuperacién del
Canal de la "U".) El horario de mayor
audiencia es de 22 a 22.15 horas, con
un 60,2 por ciento de aparatos encen-
didos. De ese total, un 60,9 por ciento
corresponde a “Martini al Instante” (Cé-
sar Antonio Santis). Su rival, el noti-
ciatio "El Continental” (Pepe Abad),
cuenta con un 32,7 por ciento promedio
de preferencias. El peor horario: de
13.30 a 13.45, con apenas un 0,4 por
ciento de televisores sintonizados.

* Espacios vivos: “Juani en Socie-
dad"”, 90 por ciento; “Aqui Vive el Po-
llo", 87,4 por ciento; "Gente Joven”,
85,6 por ciento; "Los Jévenes Tienen

Parker, 41,5 por ciento; “A Ocho Co-
1umum", 33 por ciento,
nota curiosa: el 9 de

22.15 y 23 horas, hubo Red Naclonat
de TV. La cadena oficial salié airosa:
mantuvo un 42,5 por ciento de ulﬂi'.
dentes, contra 46,1 por ciento que era
la audiencia promedio del horario ante-
rior.

Los porcentajes son relativos: gunas
seriales muapiten con pmsnm:: muy
populares ("La Caldera del Diablo” e
disputa sintonfa al Padre Hasbin y a
i?l:l:mgl'g otras tienen rivales mas
!ulll]ll&.im- esnivel se traduce en los

Lo mis saliente: las i i
rencias entre la encuesta dempd(.ib
de abril al 22 mayo) y la de AND:
(2 de marzo al 16 de abril). Resulta-
dos distintos para programas y releyi
dentes similares. Los der, e

ractores
rin la cabeza: ha iz o
encuestas. B *1go hay de raro en las
57
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1eila Hicks's tassel-covered walls
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July 19, 1968

Mrs. Shejla Hicks Zanartu
57 Rue de Seine
Paris VI, France

Dear Shella:

You didn't send your address in Chile so I am sending this

_ off to both house and studic in the hopes that someone will
forward it., Bravo for the Czechoslovakians for purchasing
the lagge linen cascade., ] hope ours really turns out to be
a waterfall which as yourdeseribed it will be selfw.supporting.
By the way when whll it be finished, it is very important for
us to have this photographed and perferabby photographed by
the one person - a young man from Poland whose work is spectacular,
Lech Wilezek since we feel & catalogue where we devote at
least one full pgge to s large reproduction as well as a detail,
With the photographic unity of one man's vision it would be
a spectacubar thing to have, 1 presume from your letter
that after July you will be going back to Paris.

I had a hectle short visit to Mexico to open an exhibition and
give a lecture., Matias and Ricardo took me through the new
hot#l. It was breath taking.

Love,

Mildred Constantine
Consultant to the Department of
Architecture and Design

MCierf

and Hans Wegner's furniture appear in “lair”
howroom. Wall covering is $350 a square yard. Oak

ng in Georg Jensen's ney . 1 : is $3
n with suéde upholstery, is $390 plus fabric. Oalk chaise longue is $376.
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ATELIER DES GRANDS AUGUSTINS

30 Rue Dauphine
PARIS VI* Odéon 25-24

o N W’j‘ M;ya

T -r.-_'n'l‘w "'l'::.;;':’llf' Siudio by Gene Mageio)
Yans Wegner's furniture appear in “lair”
Wall covering is $350 a square yard. Oak
09 plus fabric, Oalk chaise longue is $378.

Sheila Hicks's tassel-covered walls and
setting in Georg Jensen's new showroom.
chair, shown with suéde upholstery, is $3
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Sheila Hicks's tassel-covered walls and Hans Wegners ;1",.._‘50 = "rr:'e ard. Oak
setting in Georg Jensen's new showroom. Wall covering 1S 95 h q‘l 5 ~ye is'$373
chair, shown with sutde upholstery, is $390 plus fabric. Oak chaise longut .
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March 28
Dear Connie,

I'm sorry | haven't written but | thought you
might like to see some photographs of the york that's
going on here. |I've finished two of the three Georg
Jensen penels and will finish the third in o few weeks.

Thank you for your March I5th letter telling about
the wqll hanging show. | haven't received the catalogue
you mentioned yet, but it'l] probably catch up one of
these days.

Enrique -and | are having dinner tonight with
Walter Boreiss and his wife, so he'll probably be bringing
us N.Y. news. |'ve never heerd anything from your
friend at the Chorles Slatkin gallery, Our new atelier
is working out beautifully and my only treveling since
Dec. has been back and forth the two blocks between
the Rue de Seine atelier and the Rue Dauphine -which we
keep calling the Atelier des Grands Augustins. | pass
by the cofé La Palette on Rue JacquesCallot and now
that spring end the sun are out, why don't we have
breakfast together the first week of April and the second
week of May, too? |'m doing a show in Paris the 16th
of May until the l4th of June, and in Prague at the L gas
JINDRICHUV HRADEC (how do you like my Tchec) June 20th

to July 25th.

would you be willing to send 50 words (or however
many come 1o you) that | could publish in French and in
Tchec for the catelogues of these shows? | know your desk S

is piled high, but | would really love to be backed up by

s

[}

-r\_.'..'-\;m ‘:n';-—'l, Imes Studin -rwrz:.-ne Mageto) |
Sheila Hicks's tassel-covered walls and Hans Wegner's furniture appear in “lair”
setting in Georg Jensen’s new showroom. Wall covering is $350 a square yard. Oak
chair, shown with sudde upholstery, is $390 plus fabric, Oak chaise longue is §378.




[ S

Sheila Hicks's

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY Collection:

: s tassel-covered walls and Hans Wegner's {
in Georg J \

Series.Folder:

— MoMA Exhs.

il 892.4|

J Int&rnaﬁnnnl Tﬁf-mf-z- nr '

-

€4
you becsuse |'m going into enemg'ﬂérriiory here in
Frence with these Aubusson COMMITTEES scowling and
flinching at the osudacity of my nerving in on their
territory with woven FORMS. |In Prague, in August,
there's going to be @ "Colloque |nternational sur la
Topisserie contemporaine" and 15 international artists
are invited to participate. This is going to be
touchy also becouse my atelier is representing France.
|'m going down to Chile with Enrique ond the children
in July and up to Lims to spesk ot the World Crafts
Council conference. Thet's why 1'm doing the Prague
show earlier and |eqving my stotement behind for them
(fast get-away) .

L a

We've got a guest room here for you in the
stelier with @ big bath tub.

e

ABrag S
/j'zd/}t&éd'%"@

Olac

vew York Times Studio (by Gane ‘..1“:.--.-- {
. urniture appear in “lair”
ensen's new showroom. Wall covering is $350 a square yard. Oak

tery, is $390 plus fabric. Oak chaise longue is $378.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs.

882.4|(

——

e_métz’oﬁa],' With a Nordic Accent

By RITA REIF

EORG JENSEN'S new,
50 - called international
_ collection of furniture and
lighting, is in fact, as Scan-

dinavian as it ever was.
During a preview this week
of the concern's new whole-
sale showroom at 979 Third
Avenue (58th Street) it was
obvious, however, that Scan-
dinavian design is undergoing

. great changes.

Where once Nordic furni-
ture was characterized by the
handmade look, today it bears

+ the indelible stamp of the ma-

chine. Simple silhouettes in
oiled teak, rosewood and wal-

'+ nut have been upstaged by

chunkier or freer forms in
such lighter woods as oak,

" beech and birch. Metals and
| plastics, unthinkable in Scan-
i dinavian furniture a decade

ago, are very much in evi-
dence. !

“It is not honest to do a
thing that looks handmade

.

b et o

————

g in Georg

tassel-covered walls and Hans Wegne
Jensen's new showroon.
heawn with ausde unholst is $390
shown with suéde upholstery, is

but is made by machine,”
Hans J. Wegner said in ex-
plaining why Nordic furniture
now looked as if it emanated
from the production line.

Mr. Wegner, considered the
dean of Danish furniture de-
signers, has worked in as
many styles and materials in
furniture as Picasso-has in
art.

An International Look

“The best designs in Scan-

dinavia today have an inter- '

national look,” interjected
Anders Pehrson, a lighting de-
signer and manufacturer from
Ahus, Sweden. A proof of Mr.
Pehrson's argument is his
own hanging lamp, a metal-
shaded fixture similar to one
introduced recently in Milan
and another shown here by
a British designer.

Most of the new 12,000-
square-foot showroom is de-

"'I.'.r '\'( w Yor .v Times Kiudio ¥
r's furniture appear in “lair”
Wall covering is $350 a square yard. q;ai-:
plus fabric, Oak chaise longue is $378.

voted to Scandinavian-made
designs by such other no-
tables as Borge Mogensen,
Poul Kjaerholm, Tage Poul-
sen-and Yrjo Kukkapuro.

Non-Scandinavians repre-
sented in the collection in-
clude Gino Sarfatti of Italy,
Neal Small of the United
States, Isamu. Kenmochi of
Japan and Sheila Hicks, an
American textile designer now
working in France.

“The designs we intend to
show from all parts of the
world will be devoid of gim-
micks,” said Jorgen Jenk, the
44-year-old Dane who joined
Jensen's in 1965 and became
president in December 1966.

“We will show experimental
designs from time to time,”
he said. “But the accent will
be on classics, on furniture
from manufacturers prepared
to meet our needs and with
f:cpgrience in producing qual--

Mr. Jenk placed as strong
an emphasis on the back-

N R R
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EXPOSITION DU 17 MAIL AU 1

re

R

ity Gene Maggio

grounds for the furnishings
as he did on what would be
shown, He charged Warren
Platner, who designed the in-
teriors of the Ford Founda-
tion, with the responsibility
for the settings in the $600,-
000 showroom., Mr. Platner
delivered a showroom lighted
with bare bulbs studding the
ceiling, walls of white brick
or acrylic plastic, dividers of
translucent fabric and fur-
covered floors.

Woven Walls

Possibly the most spectacu-
lar elements in the showroom
design are the woven walls
created by Mr. Platner with
Sheila Hicks. Miss Hicks cov-
ered two walls of 2 room
called the “lair” with more
than 7,000 hanks of linen
yarn sewn to a seamless
linen background. The effect
is like xeefng layer on layer
of different-sized ponytails
pinned to the walls, Another
wall of thick mohair weave

- not only locks decorative but
also absorbs sound. The third
room has silk walls,

The showroom may be vis-
ited by the public, but pur-
chases must be made through
architects or decorators.
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LE CENTRE CULTUREL
VOUS PRIE D’ASSISTER A L’INAUGU
RATION DE L/EXPOSITION ~ FORMES

TISSEES, FORMES ARCHITECTURALES”,
LE 16 MAI 1968 DE 18 A 20 HEURES,
3, RUE DU DRAGON, PARIS ¢
EXPOSITION DU 17 MAI AU 15 JUIN 1968.

Adsociate Curator of Hesign
'Department of Architecture & Design

. MCierf
enc,
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April 3, 1968

' ale Zanaret
Mrs, Shella Hicks Zanartu
57 Rue de Seine

Paris VI, France

Dear Sheilat

What a relief to hear from you, I was really beginning to be
worried. This brief note is only to send
of the eirculating exhibition catalogue.

1969 for the Museum showing and I want a
you for it. We will of course also have a large handsome

catalogue.

you a few coples

llw' we have fixed the dates of February 26 through April 13,

"magnifico™ from

More about our visits soom, but of course, I will send you

some words for your catalogue.

Abrazos,

‘Mildred Constantine
Agsoclate Curator of Hesign

Ipepartment of Architecture & Design

/

./ IMCierf
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March 15, 1968

" ‘Mrs. Sheila ficks Zamareu
57 Rue de Seine
Paris vi, France

- Bearest Sheila: ' : e

1 kept worrying about not having heard from you although
Walter Bareiss and Art Brenner tell me about the new studio
etc. - o s

The Wall Hanging show has actually left on the United

States tour and under separate cover within a week or sc

I will send you copies of the catalogue., You will see

that we have reproduced the large prayer rug. Because of

the necessity of holding down the size of the exhibition
while It is on tour we included only this one plece. How-
ever for the New York showing which will be held from February
24 vo April 13, 1969, we will show other works from our
collection as well as, I hope, the new piece you were
describing to me.

Where will you be the first week in April? Where will you
be the second week of May?

Abrazos,

Mildred Constantine
Assoclated

MCierf
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ATELIER DES GRANDS AUGUSTINS i
;z;mni&u Neigdias Monday, June 26, 1967
s Grands

Desr Connie,

| am Ieavin? here Friday morning on the S.S.France end dockigg in
New quk July 5th then continuing on to Winnetka, Lok Michigan an
depositing ltaka; Cristobal and French teacher (from ?faka's school )
before flying back over to your side L | BERATED, FREE for
the summer. |'ll visit the Ford basement ond. take a last look at the
gite of the tapestry:space where our silk, old-gold colored cow plop
cakes (which have multiplied to close to 960 as of last Saturdey
ccuordin? to Ir;&%ﬁoy) will be installed in September. Then they

e

will be ormally as modulations (your title) or medal | ions

erre
N
(Platner’s butdde, on this left bank of the Seine and Atlantic

may continue to remember them by different names.

We have made mony more echantillons since you left. I'll be bringing
them along on the boat and try and find a storage space in New York
until we cen establish a date and place where they can be shown en-
semble, in New York.

| went to Lousanne.  You may be wondering. Sorry | have not written
a report sbout the Tapestry Biennale yet. | collected slot of informa-

tion, made alot of scquasintances, notes, photographs but never felt
sufficiently excited nor interested to pass any of it along. The

whole affair wes disspgointing. The "locals" became interested in

the new departures From the old, established tepestry techniques but
+h§ﬁacFUETEpieces exhibited were of mediocr and pretentious proportions,

4 ~Sensationalistic concep®

The exhibition committee cadbed Tor large statements messuring 5 or 6
square peters. The artists complied. The museum in whigh they were
resented was enormous==== y asi pues= at first glance the show

looked IMPORTANT, much the seme way & Lurgat exhibit NOULi;if::f?
///_—_

Now | must crowl out of my own skin and tell you sbout the things

which might tickle a less aficinado fiber manipulator and bungler

than myself. | think the sudience, at |arge, was entertained by

pieces which had brave, big, ODD shapesi those which departed from
_the usuals cﬂ{gular formot. Observers were “alsp intrigued by the
use‘ef.gru?if‘primifive mater i.als iTke-si§a|, Jjutey horse hair, cow
tails, ‘cotton rope. Two pieces came off, in_my opinion, One was by
Jagoda Buic (Yugoslavien) and the other by Magda Abakanowicz (Polish).
Another partially successful one was byaBthen,Mpasz (Checoslovakian).

If you could mansge to transfer hhose three items to your show in
~ New York aftér this one finishs | think they would be assts. The

wal| henging made by~He€rman Seholten (Dutch) was of & perfegtion
nusual

=

(composiFion, profound inventive concep¥) successful execution

intt e-aSSEley. Marquerite lschi-Caron (Swiss) showed & curios
mondchrome which would have an audience in N.Y., Mariette Vermette
Rousseau (Canadian) displayed o highly sophistocated weaving based

on color usage in the post Albers and Rothko sense which | thought

was novel in weaving ideas and well done., |In the non-pictorial
catagory of weaving o particularly attratdtive abstract texture
composition wes Bhown by Joseph Jarema(Polish but resid«ing in Frgqnse).

_—A\ d
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I will comment more at length when | scze you in New York, naturally
but these iew notations are merely meant to let you know that | did
90 and look hard at the Lausanne shom. Most of the time | ate and
ung around” with a few of those artists just mentioned because |
sought them out after |iking their work and viceversa (vice versa,
conveniently)# The jury member Monsieur Francois Mathey, conservateur
of Musée des Arts Décoratifsf Peris, inquired sbout you when we had
lungh together one day there. He wes surprised to find that you had
an interest in tepesiry os he had obviously been talking to your
friend sbout the graphics and design sombreros you wore here: It has
not yet come to pass that weaving Enocks on the DESIGN door in France
os it is so strictly embedded in the Gobelin filecqse. He was quite
astounded, agreesbly, by the premise | put forth in #he 2nd topestry
eshibit hung in the” 2nd museum of Lausanne: thet of/ the sewn modulations.
| miaht add that this architectural, design approsch upset many people.
The director of the Lausanne School of Beaux Aris wes so rash as
announce publicly that our Quai des Grands Augustins point of view
put forth the only new IDEA in the two shows. That depressed the great
tapestry weavers Eu% not nearly so much as the new, wild expressionist
wal| hanging mekers who, today, are feeling thet-they are breskin
fhrough (something we §elt when we did the N.Y. Cont. Crafts Museum
show y

ears ago).

Generally the crafismenshiﬁ on this side is finer than that in.the U.S.
= R

Weavers or wall hanging ma in Europe work along more severe standards.
They are less frivoless. When they .try to. bresk with tradidion,thoughy |
it often looks very forced and contrived. There were no occultish, -
witchy, eccéetic primitive arts on the scene. .. Thank God. - -y
There were no fade fakes of second—hani pop, either, But-——MESS....
there were dozens o carefullK worked thread messes stitched an

tacked together trying to loo MODERNISTICALLY FREE. - ! :

Today | am putting catalogs and photos in o the mail. You'll have
them before | r8sch your office the I3 or |4th of July.

Hesta prontito,

Ll ﬂ»-—//""’
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We have a ‘liat of peop
the show, Boyeulénmnnyafthosa
beat person for ma to eontaut*_

Please write soon.

Love,

Mildred Lonstantine
133ociate Curator of Design




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: i .
The Museum of Modern Art Archives, NY MoMA lExhs gsérzsf‘o';ﬂe{r.

4 1 drwd Sonmaant e
La ragint. Carsine S Deiiin

b walip

I him
of scout for us. So here is some of the dope
the exhibition:

1) The show will start first
approximately 35-US works. UWe s
through photographs or slides no later than Spptember 1st and
m@lmtthuﬂﬂnmmmmmﬂumg
of the exhibition there.

2) The first showing will be in January 1968, It will travel for
: ulymymtoboahunhuinlmmummum

approxima
uhnituuhlwdbyotm-mﬁdtoolmorm
fragile to travel.

3) The traveling show will have a printed checklist. The New Yorik show
will be accompanied by a real catalog together with illustrations,
hopefully some in colors

I hope tids information is enough because it really is all that T can
give you, Please do collect photographs, etc., when you go to the
opening in June and remember we will be happy to pay for these photos,

etc.
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From J.J. Beljon - Erotiek Copyright 1967 Amsterdam
SHEILA HICKS =

NOTATIONS OF A WOULD-BE WEAVER

Where one thread becomes attached to another
or where one llneirclmt transverses a second
When fibers overlap and twist actively binding
together

or passing over and under each other

And when a simple knot or loop manages to

hold a network of threads interlaced, meshed,
fused

1 observe and marvel

how a textile is made.

A continuous thread traveling up and down

in-between,

around a tulhy-stretched harp of threads

becomes a pliable plane

a fabric, a cloth,

a weaving, a tapestry

a message

of hierographs written with wool

Netting, knitting, twining, wrapping may result
in a wig

a bundle, a band

a ball, a braid, a hammock.

Using these as implements

there remains but to speak.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

.

} )

ATELIER DES GRANDS AUGUSTINS

30 Rue Dauphine
PARIS VI* Odéon 25-24

“Sentinl Brothers .
1405 Jerome Ave, )
Branx, NeX. fo43x %

Peris, June 25, 1968

iy

3.4 .'iet Packages 400l-414 Sheile Hicks Zanertu i
" ‘e, 57,rue de Selne, Perls 6o
stored July_|967. 5 P

" Gentlement « - . iy )

#ould you kindly reléase thesc packeges and deliver them

to Mr, Cherles E, Slatkin of the Slatkin Galleries (exact
address and telephone rumber - kindly confirm ith Mrs., Mildred
Constantine, Museum of Modern Ant, New York, Tel., 2453200)

the seoanest possible, '

Advise me confirmatian of khis end bill me eccordingly.

Thenk you Ih sdvance,

/}j Sheila Hicks Zanartu

: é ’jﬂr\ 6) [
| / N % b he o
/ Le £/L4ZLCLV o’ i ”? T
S, 7 .

7 ; /h4'f' @ 7ﬁ?é‘/ | - ‘ezt e
et J e e =
5-’(/‘"},1‘. ,ww/ 7‘”“
Wk oA A B>
/ A #&H%?oz:w(z d*“%?.

L= -




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

: Collection: Series.Folder:

CoSemed (2) o At anide Lo St Lo <L

LA <
L. Tcona Bl ol ol Loy
VIIT2UDUA 2aVIASD 280 JALIATA

snidqued suf 0E
$S-28 nmodbO IV 21949

o R ISR G
o WMJM (enf poe L) /b’&‘_"“
aﬁ,..‘fw'/zw:‘z @%a:_{l s oo
‘ e . _b“ -~
/Z*/MMM;»/‘W"M% 7
' ebrgas
Shosei:




