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This photograph may be upside
down, but that wouldn’t have dis-
tressed the man reflected in the
glass-top table, who for more than
50 years had been turning the
world  topsy-turvy, deliberately
confounding settled notions about
art. When Marcel Duchamp died
last week in Neuilly, France, at
the age of 81, the world lost one
of the century’s most influential
artists.

His first moment of fame was
in 1913, when his cubist-inspired
painting Nude Descending a Stair-
case was the sensation of the
Armory Show. The fragmented ab-
straction of a nude woman was
ridiculed by thousands of outraged
observers, including Teddy Roo-
sevelt—he compared it unfavor-
ably to the Navajo rug in his bath-
room. Duchamp’s lasting reputa-
tion rests on the outrageous cre-
ations that followed—the “ready-
mades” that he designated and
displayed as art. In 1917 he pur-
chased a porcelain urinal, turned
it upside down, signed it with the
pseudonym “R. Mutt” and sub
mitted it to an art show as a sculp-
ture called Fountain.

In 1923 he ceased painting (“I
don’t want to repeat myself”) and
devoted himself to chess, at which
he was a master. But he remained
an intellectual force in the art
world, spending much of his time
on his own legend. Beginning in
1938, he spent four years con-
densing his life work into a small
suitcase—a portable museum with
miniature reproductions of his
best-known pieces—the flask full
of Paris air, a cage of sugar cubes,
a typewriter cover. The valise it-
self became one of his most im-
portant art works, which he again
published in even larger editions—
and for higher prices.

In the late ‘50s he was redis-
covered by a new generation of
artists and elevated to the role of
patron saint, whose own work an-
ticipated pop, op and kinetic art.
Duchamp thought the new gen-
eration had it too easy and main-
tained that “artists can’t shock
people anymore. Everything’s ac-
cepted.” His own guiding prin-
ciple, which to the end of his life
he also urged upon others, was:
“Have fun, if not you'll bore us.”

ARCEL DUCHAMP

1887-1968
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In 1913, Duchamp mounted a bi-
cycle wheel upside down on a
kitchen stool (below) to create a
“ready-made.” In 1923, he ap-
peared in a Dada movie called
Entracte, where he played chess
on a Paris rooftop with his friend,
American Artist Man Ray (right).

Duchamp was the youngest of
three brothers, all famous artists.
Jacques Villon (far left), a print-
maker and painter, died in 1963;
Raymond Duchamp-Villon (right),
a sculptor, in 1918. This photo-
graph was taken in 1912, the year
Duchamp painted Nude Descend-
Ga 1bove), which

wred to “an
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Duchamp sits with his most ambitious work, bored on it for years, then suddenly aban-
The Bride Stripped Bare by Her Bachelors, doned the work in 1923, declaring it had
reached its “definitive stage of incompletion.”

Even, a glass and metal construction. He la
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Plsedative — but as religion it's

Ilike other figures in the move-
€ ment who would go on after

|
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in art,” Duchamp once said. “I
just don’t believe in it with all
the mystical trimmings. As a
drug, it's probably very useful
for a number of people—very|
not even as good as God.”
Duchamp was the quintes-
sence of the Dada spirit. Un-|

‘World War I to become serious|
painters, to assimilate subse-

Continued on Page 51,Column 1 -
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ESTUDIO ACTUAL

Una Asociacién Cultural sin Fines de Lucro
Director: Clara Diament de Sujo

Centro Comercial Chacaito, local 26

Telf.: 72.98.52

Caracas — Venezuela

Junto a la estructura aérea,
descienda la escalera caracol
hacia el jardin y la fuente

y Estudio Actual

Lunes a sabado de 10 a 10
Domingo de 11 a 1

MARCEL DUCHAMP
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Cuando comenzé a rondarme la idea de un Estudio Actual,
ya me atosigaba la expectativa de reunir un grupo de
obras claves de Marcel Duchamp, como acto primero. Por
no saber cual de las dos ideas habia nacido antes, ellas
mismas optaron por hacerse una sola y convertirse, por
asi decir, en un Ready-Made o cosa hecha. Pero reunir obras
de Marcel Duchamp es sencillamente una utopia. Aquellos
que en Estados Unidos, por ejemplo, han tenido una vez
en sus manos alguna obra de Duchamp o no existen ya
0 no se dan por aludidos. El Philadelphia M of Art
posee la Coleccion Arensberg que es el caudal de las
obras fundamentales del artista, pero mi carta pidiendo
impl. un catélogo aun aguarda r En Londres,
Paris, Roma, Barcelona, A dam y Atenas ind: el
paradero de alguna obra, algin libro, algin Ready-Made de
Duchamp que, por vias indi o simples pi i
YO suponia que debia estar alli. Durante meses tuve la
extrafia sensacion de buscar una pista extraviada durante un
suefio. Nada guardaba ilacion y yo me sabia perdida en
un océano de conjeturas cuyas costas se alejaban con
cada esfuerzo que me proponia. Si no hubiera tenido
igo amplia bibli fia sobre Duch hubiera
llegado a nado a la evidencia cierta de que tampoco el
artista habia existido jamas. Y en cuanto a mi...
Maria Teresa Denis me ayudé una noche a revisar tantos
libros y tantas notas, a introducir cierto orden en el
total desorden de titulos y obras (;no fue la Tate Gallery
de Londres la que se propuso una vez una exposicion
h iva que iné I do La Obra Cast Completa de
Marcel Duchamp?) Entre ambas tratamos de descifrar el
misterio imposible de La Boite Verte, la Boite-en-Valise,
La Mariée mise a Nu, y de aclarar cuantos Grand Verre
podian existir, si estaba el de Philadelphia, y el de
Katherine Dreier y el que fue a Paris en el 47 para la gran
exposicion surrealista y alli se rompié. ;O eran todos uno
solo? En cuanto a la obra hecha en Buenos Aires en 1918,
iera verdaderamente posible que.. o el Ready-Made
que se llamaba L’Air de Paris nos hacia pensar que...?
Otra vez regresé a la certeza de que no existia un Marcel
Duchamp cuando, casi saliendo de este juego de
laberintos, le vi en un espejo sonreido ante mi
i dulidad. Es facil sup: lo que iba a ocurrir. Volvi
a las cartas y esta vez, recordando una exposicion de
Ready-Mades que viera en Paris hacia algunos afios, logré
mi primera respuesta afirmativa de Claude Givaudan.
Con la respuesta me facilitaba una hermosa lista de obras
disponibles que completaba mis primeros hallazgos.
Pero ya no habia poder que me detuviera y yo seguia
enviando cartas a Delvaux y cartas a nadie y un buen dia
di con un personaje increible que en una ciudad de
Italia tenia doscientas. two-hundred, deux-cent, duecento
obras de Duchamp! Era demasiado para mi y olimpicamente
rechacé el ofrecimiento. .. tras cerciorarme debidamente
de que Estudio Actual ya tenia todo lo que convenia
tener... menos la Coleccion Arensberg, por supuesto.
iPero si en Italia Arturo Schwarz, biégrafo y amigo
| de Duct poseia di obras de él,
épor qué no podia yo, desde Venezuela, .ntentar
algo mas? Que alguien me prestara aquella sola obra en
que Duchamp tratara de manera total y terminante al
perso..aje i ible de Marcel Duchamp )Je nuevo me
lancé en la per ion de lo it ible. Tenia la
conviccion de que Marcel Duchamp moulé vif (moldeado en
vivo) era la obra total. Las etapas fundamentales se
detenian hacia 1938 pero he aqui que esta escultura de
1957, de la que sé6lo existen tres copias, constituye su
obra definitoria. Mis cartas vuelan otra vez a todas partes
y apenas si hay una r I Y. por
negativa. Entretanto se confirma la realizacion de la
exposicion en Caracas y el Instituto de Cultura y Bellas
Artes tiene el acierto de invitar a Marcel Duchamp y su
esposa Teeny a asistir a la inauguracion y visitar nuestro
pais. El acepta la idea de viajar a Venezuela, “el pais
Duchamp”, hacia principios de octubre, en viaje de regreso
de sus vacaciones en Francia a su hogar en Estados
Unidos. Y ocurre lo i ible. Otra vez le veo
sonreir misteriosamente cuando, sin habérselo pedido, él
me ia que ha | d para la
su escultura Marcel Duchamp moulé vif Comprendi que era
un modo de venir a reunirse con nosotros sin decirme
todavia que nunca podria hacer el viaje. “Ni él ni yo
creemos que vendra, pero los dos seguimos el juego de
los misterios”, comenté con un amigo. Una hora mas
tarde Alejandro Otero tiene que repetirme en el teléfono
las palabras terminantes que me hagan entender que
Duchamp ha muerto.
Un dia después una carta de Milan dice que Duchamp esta
tan cansado. .. y otra desde Paris anuncia que él hara
el viaje a Venezuela “alguna otra vez". Temo por la
exposicién, por las cajas, por la escultura. Y las cajas,
f a perd: en el laberinto de
los aeropuertos y tres diferentes compaiias de
aviacior, Llegan dos cajas pera faita una, y claro, es la
de la escultura. Luego una tarde la caja sube, sola, desde
Maiquetia. Era verdad que él haria el viaje... “alguna
otra vez". El esté aqui... y yo le aguardo.
Clara Diament de Sujo
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MARCEL DUCHAMP

OCTUBRE DE 1968

Catalogo No. 1 de la serie 1968
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Marcel DUCHAMP. (Henri Robert). (Rrose Sélavy). (Rrose Hélavy).
Arerican, born Blainville, France, July 28, 1887. Died Neuilly,
France, October 1, 1968. (U.S. Citizen 1955).

WORKS IN TEE COLLECTION OF MOMA ;
lLandscape., 1911, Neuilly-sur;Seine, France. 0il on canvas, 18 1/L x

24 1/8", Katherine S. Dreier Bequest. (1L8.53). (S-ll.B_SO).

Le Passage de la Vierge d la Maride., 1912. 0il on canvas, 23 3/8 x .

21-1/L". Purchase (Stephen C. Clarke Fund). (7L.LS). (S<8L6L).

Bicycle Wheel. (1951, third version after lost original of 1913). ~
LI ' .

Readymade: metal bicycle wheel mounted upside down on painted wood

stool, 50 1/2"h. x 25 1/2"w. x 16 5/8"d., overall. The Sidney and

Harriet Janis Collection. (5?5.67 a-b). (Mathews L28).

Three Stoppages Etalon, 1913-1L, Paris. 0il and thread on canvas glued

over glass, wood, three glass panels, each L19.3/8 x 7 1/L", inscribed on
reverse, "Un métre de haut"; three wooden strips repeating the curves of
the threads, averaging Ll 1/L" long. Katherine S. Dreier Bequest.
1k9.53.1-9). (S-1675).

< i !

To be looked at with one eye, close to, for almost an hour. 1918, Buenos: iires,

Framed double glass panel with oil paint, lead, rusted metal, collage of paper,
lens, "silver scratchirg," etc., 20 1/8"h x 18 1/8"w. x 1 3/8"d. Katherine

S. Dreier Bequest. (150.53). (S-11.860).

In ganery%ﬁ'esh Widow.'d41920, New York. Miniature French window, wood frame and eight
feefenil CoW
panes of glass covered with leatker, 30 1/2 x 17 5/8". Katherine S. Dreier

Bequest. (151.53). (S-11.907).
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Handmade Stereoptican Slide. (1920?) New York. Pencil on sﬁeoptican slide,
~ two photographs, 2 1/L x 2 1/L" each. Katherine S. Dreier Beciuest. (252.53)
- (8-18.990).

In Gallery Why not sneeze Rrose Sélavy ? 196 replica of 1921 original in The Louise and

Walter Arensberg Collection, Philadelphia Museum of Art. Assisted ready-made:
" painted metal cage with 151 white marble blocks, a thermometer, wood and
- cuttlebone, cage L 7/8" h. x 8 .3/h"w. x 6 3/8" d. Gift of Galeria Schwarz.
(1123.6L a-e). (S-19.099 & RP 1L1).

~
-

Designs for Chessmen: King; Queen; Rook; Knight, Bishop, Pawn. (1922?) New

York. Pen and ink, four sheets of drawings 8 5/8 x 9" each. Katherine S.

?Dreier Bequest. (215.53.1-L). (S-11.880)

. Monte Carlo Share. (192L). Collage, 12 1/L x 7 3/L". Gift of the artist.
(3.39). (s-3357). dipcs SRR ¥ B

Several in Twelve Rotoreliefs. (Second edition, 1953, New York; original 1935, Paris.)
Dada show

Set of six cardboard discs printed on both sides, to be seen in revolution,

color lithographs, 7 7/8" diam, each. Gift of Rose Fried. (L66.53.1-6). _
(RP 2625). '

Box in a valise. 19L3, New York, one of the deluxe edition of twenty begun ‘
%in Paris in 1938. Cardboard box containing sixty-nine reproductions of

[ Wsixty—one works by Marcel Duchanmp, including two original copieé by Duchamp,

and a photograph by Man Ray, in a leather case: ieather, wood, oil, plastic,

paper, cardboard, réproductions, etc., 16 x 15 x L". James Thrall Soby: Furd.

(67.L3.1-70). (sS-12.L29A; .37 - S-8317).

?"6 l Box in a valise., 196-, Milan, one of the regular edition of 300, conceived

in Paris in 1938. Cardboard box containing — .
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(with Enrico Donati): =

Please Touch, 19&7, Pa;'is. Cover for "le Surréalisme en 19L7,"™ catalog
for the Exposition Internationale du Surréalisme, Paris, 19L7 , deluxe
edition. Readymade: foam rubber mounted on black: velvet on pink paper
_covered board;, 10 x 9", Henry Church Fund. (3L3.L7). :

Coin de Chasteté. 1951-52, New York, inscribed 195h. Plaster, a. 3"1 x

11/8%.; b .3 7/8"1 x 2 1/2"w.; overall height 2 3/L". Gift of Mr. md Mrs.
Solomon Ethe. (SkL.62 a-b).

(with Sidney Janis):

i)ada. 1953. Poster, o :
37 3/8 x 2L 3/L". Gift of the Sidney Janis Gallery. (257.65).

Self Portrait. 1959. Serigraph, printed in blue, 7 7/8 x 7 7/ " (irreg.).

’

Gift of Lang Charities, Inc, (136.60).

Wanted $2000 Reward by or of Marcel Duchamp or Rrose Hélavy. 1963. Poster,

iy - e -~ 3k 1/2 x 27 ", Gift of the Pasadena

Art Museum, (7L9.63).

Medallion, 196L. °
1/2"h. x 2 5/8" diam. James Thrall Soby Fund. (2101.67). )Obverse:

Mathews 80La; reverse Mathews 80Lb).

La Double Vue by Robert Lebel. (196L), Paris. Decoupage,

Purchase. (309.66.2)
{

7[‘1 L'Infinitif. 1966, Illustrated book with one serigraph on vinyl, -

i
Gift of Cordier Ekstrom, Inc. (575.66).

"
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The Large Glass and Related Works. 1967. Nine etchings by Duchamp and 1Lk

facsimile reproductions of his notes and preliminary studies for The Large
Glass. With separate suite of 17 etchings.
_(2501.67).

also:
' Villon, after Duchamp.

The Bride. (193L). Color aquatint and etching, 193/L x 12 3/8", Gift of

~

The Museum Pulalications Department. (199.51).

]
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" DIGEA®, Marcel, Fremch, born 1887, In U.S.A. since 1942.

3 Stoppages étalon, “®aris, 191314 v - o

':Duc\.fa.wq:' : ,,l ; R X ¥
, The-artist explaing how in 1913, having produced such famous
paintings as the Mude Dascandiro & Staireass, he felt urged to demonstrate
stf11 further his complete rebellion againat what he calls "retinal®

peinting — by wiich he meant not only the traditional picturing of visual
reality but even cubism which he had just been prarcticing,

During .this pericd he recaﬁs that he was also interested both

o in the theory of chanca or acciden in popular accounts of the post-
Euclidian geometry of Riemann in vhich there were no longer any straight -
lines. P ¢ o :

These feelings ard idezs are demonstrated in 3 Stoonages étalon.
Taking three threads each exactly a meter long and pulling then into a
tight straight line, he dropped them from exzctly the hsishi of 2 meter
upon threze glass panels and glusd them dowm. T-ie-ea,? reinforce his
meaning, he repeated the curveg of the thre¥ds by cutting their coatours
upon three flat meter sticks, (In this exhibition, three stretched threads

ard two meter stichc, one vertical ard one horizontal, have been added at
S @ sucrestion of the artist to clarify his proce:lu:-e.)/

L mepemer—

“Three strings vere necessary he explain3: one would be inade-
quate, two would set up £2=m an opposition or polarity, but three form
an effective series,

%es in French refers both to darning (with thread) and

to stopping; &italon, to a stardard or neasure, Thus the title 3 _Stounooes
&talnn involves the idea of a thread, a standard meter long, stopped (at
the end of its meter high fall), In another sense, the neter as a stan-
dard ic stopped, that is, put an end to. The title was thought of after
the work was conpleted.

3 Stonvares &%alon is rany things: a carefully executed and
documented experiment, an ironic comrentary on empirical or scientific
method, a subtle philosophical prenk, a proto-dada act, a speculation
upon the workings of chence, a poetic gesture, a new outpost on the frontiers
of esthetic experience, For rmany it is a work of art of continuing
fasciration. »
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Checklist for Tribute to Murcel Duchamp October 21 - November 17, 1966
(In main lobby, in bay nearest Northwest Gall.)

X

Marcel Duch;mp; Three Stoppages Ftalon. 1913-14. Three threads
".glued on th;'ge glass panels covered with canvas, each panel

49 3/8 x 7 l/ﬁ", three wooden strips repeating the curves of the
threads, averaging 44" dong, and a wooden box, 50 7/8" 1. x 9" w. x

11 l/8"yh. The Museum of Modern Art, New York, Katherine S. Dreier Bequest

Marcel Duchamp. Monte Carlo Shere. (1924). Collage, 12 I/4 x 7 3/4".

The Museum of Modern Art, New York, Gift of the artist

Marcel Duchamp. Bolte-en-Valise (Box in a Valise). 1943, one of the

deluxe edition of 20 begun in 1938. Cardboard box containing 69
reproductions of 61 works by Marcel Duchamp, including two original
copies by Duchamp, and a photograph by ManyRay, in a le@ither caae:
leather, wood, oil, plastic, paper, cardboard, reproductions, etc.,

16 x 15 x 4". The Museum of Modern Art, New York, James Thrall Soby Fund

Marcel Duchamp. Self portrait in profile. 1963, Cut paper from

metal template, mounted on velvet, 13 1/8 x 9 3/4". From the limited

edition of Sur Marcel Duchhmp by Robert Lebel. The Museum of Modern Art,

New York, Anonymous extedded loan

Man Ray. Marcel Duchemp. 1930, Photograph (solarizationd, 8 5/8 x

6 1/2". The Museum of Modern Art, New York, Gift of James Thrall Soby
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Photograph panel

Marcel Duchamp descending a staircase (multiple exposure). FEliot Elisofon

for Life magazine, 1952

Head of Duchamp from Entr'acte, a film made by Renfe Clair with scenario
by Francis Picabia for the intermission of the ballet, Relache (192h).
The music was by Erik Satie and the cast ineluded Satie, Picabia, Man Ray
and Marcel Duchamp

Marcel Duchamp smoking & cigar. Niki Ekstrom, 1966

Marcel Duchamp signing hook, A 1'infinitif. Niki Ekstrom, 1966

Marcel Duchamp and nude playing chessifin gallery with the Large Glass in

the background, at Pasadens Art Museum. Julian Wasser, 1963
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~MARCEL DUCHAMP : -

MUSEUM OF MODERN ART

Title of work (is it correct?

i Lirerdl coo e ,)_{l‘-\// 7 r(‘t
Medium (is it correct? ;Z_.__. ) S—l~a35~— c(i:d“"cﬁﬁvagwooden s/»l—clﬁoue’cte.

boctcel thinsads
Date executed (is it correct? ‘T{W) 1913

Place executed: ﬁ@-f A ;

If a-cast-sculpture:

}—VWhen-cast-and-in what-foundry?

2. -How many- casts exist-and-in what collections?

3

Is this a study for another work? What collection? % e [ ﬁlq A M.

i I

Preparatory drawings or studies, if any, exist in what collections?

- £
Historv: 1. Where and when was this work first exhibited? W& [/h/l/)/yz ;/ 1/14 % / i

2, Where else and when was it exhibited before the Museum acquired 1’0"
 Jenis WZ&? /Vw//v%( 1952

3. Through whom was it first sold? i, >

~
?f‘» f ,«/’A*'\ o ¢
N e
/ ,4»‘-':-!: ) I'?lf 4
R

4. Previous collections? Katherine S, Dreier

1%
\>
}
¢
¥

L4
’5"?‘:_ i fhr.A.{-\\s

5, Were there any exceptional circumstances or incidents in the making of .,
this work or in its subsequent history? (Vs

Subject: Was a specific model or scene used? Has the subject any special personal,
topical or symbolic mgmmcance?

%fﬂfuﬁg gf W ﬂ/(/tW/WW\

\ o
] 7 SONMPRED = oSS
T - i~ 7 > 8
$/’ iy ) JY\ P o y
' 3 o P {67}
) ; 2 :’.M, //(‘//'1 27 ¢ P!
Lt A ¢
i
SEE _OTHER_SIDE QVER
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References: Where has it been published, reproduced, discussed or mentlonnd°
Additions?- A

2y
’:{kf ke =3 ﬁ-
Leerrits P
s C’; ,,)/ a‘ ‘P‘}L,_‘LL!\
B i o5 =~ 7 i

o 3 /( /‘(:“ehg_tl

Technigue: Has the work any special technical interest? Even if not, the Muﬁeum
would be glad to have a description of the technique.

Quality: Do you feel that this work is a representative example of your work in
this medium and of this period?

&Lﬁ»ﬁ

Significance: The Museum would like to have any further information or explanation
which might lead the student (present or future) to a better under-
standing of what you feel to be particularly important or interest-
ing or valuable about this work.

b ~ " b ¢
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THE PASADENA ART MUSEUM

October 10, 1968

Mr, Kynaston McShine
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Mr. McShine:

Pursuant to your phone call of this afternoon I am sending
you the enclosed catalogue and poster from our Duchamp
retrospective exhibition of 1963.

I called Julian Wasser regarding the photographs and he said
he would call you and discuss the matter before sending
them.

Sincerely,

ity

Penny Little
Registrar

PL/sf

enc: 2

46 NORTH LOS ROBLESAVENUE/PASADENA, CALIFORNIA 91101/793-7114
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ENTR'ACTE (192h)
Tl
g}ﬁﬁﬂsioﬂe‘d }ay the Ballet Suédois de Rolf Maré (Paris) te-go between
) %hﬁbhio\nm% ‘%Qe ballet, Relache.
Scenario by Picabia
- Directed by René Clair
. Photography by Jimmy E¥¥X Berliet
“Music CQ@M%& by Eric Satie (also composed the music for Relache)
Cast included Jean Borlin )
) also were the principals of the ballet
Mlle Inge Friis)
Satie
Picabia

Duchamp

Man Ray
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THE MUSEUM OF MODERN ART

Date

I asked Mrs. Duchamp about diagrams of chess problems and games. She
said she never kept any records of the games she played with John Cagyfe
("Oh no, we iwsk didn't play that seriously, it was more for fun.") and
neither did Marcel Duchamp have records of his chess games. Sorry.

Guess 'wxkk we'll have to make do with the photo from Toronto.




