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ARCHITECTURAL FANTASIES:
Drawings from the Museum Collection

The drawings and photomontages shown in this gallery are by Walter Pichler,
a sculptor; and Hans Hollein and Raimund Abraham, both architects, All three
were bornin Austria. Hollein and Abraham now spend much of their time
teaching and working in the United States: Walter Pichler works in Vienna.

Their speculations about the future of architecture begin with a sense of the
inadequacy of inherited forms — even “modern” forms — and they are fasci-
nated by the complexity and scale of machines. In this respect they echo an
enthusiasm of several pioneer architects of the modern movement, but with an
important difference. While Sant 'Elia and Le Corbusier sought to incorporate
machine-age details into conventional architecture, Hollein and Abraham
propose architecture made out of the machines themselves. They are fasci-
nated by violent transformations and by what might be called architectural
content. Thus most of Hans Hollein’s ideas involve the enlargement of a famil-
iar object, like a spark plug or a theodolite, so that it becomes an architectural
monument looming on the horizon. He is equally interested in the possibility
of inserting a machine or a ship into a specific architectural context, as with
his pictures of an aircraft carrier embedded in the landscape like a medieval
fortified town.

Walter Pichler's elegant drawings abstract parts of heavy machinery to make
monumental designs recalling the projects of the 18th century French architeet
Claude-Nicolas Ledoux.

Raimund Abraham’s more varied projects are also concerned with the char-
acteristic forms of machinery — especially such things as missile sites and
other giant engineering installations seldom thought of as “architecture”. In
Abraham’s words: “Architectural scale can no longer be based on the physical
measurement of the human body, but has to be based on the new perception
media, on all the senses, on dreams.”

All these pictures somehow suggest that they are illustrations to a continuing
dream, and a most disconcerting one at that. It is perhaps a dream of the past
as much as of the future: anti-aireraft fortifications built by the Naazis during
World War II remain to this day an indestructible and probably permanent part
of the Vienna scene. Their terrifying scale (as in the photograph at the left)

imposes a surrealist threat to an otheryise placid street.
e = = p—

The absence of human beings frop, most of the pictures, together with what
seems to be functional detai, implies g highly organized world in which a
planned environment pursueg some pyrpose of its own. But these pictures
should be thought of as visual Poems, ay g as is often the case there seems to be
a connection between poetry and I;rOpnecy- Recent announcements that New
York City may purchase the Queen Mary for useas a school, rather than put up
a eonventional building, suggest that where these dreams break into real life
the outeome could be quite cheerfy|.

Arthur Drexler
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ARCHITECTURAL FANTASIES:

The drawings and photomontages shown i this gallery are by Walter Pichler,
a seulptor; and Hans Hollein and Raimunq Abraham, both architects. All three
were born in Austria. Hollein and Abraham now spend much of their time
teachmg a.nd Workmg in the United States, Walter Pichler works in Vlenna

Their speculations about the future of architecture begin with a sense of the
inadequacy of inherited forms — even “modern’”’ forms — and they are fasci-
nated by the complexity and scale of machines. In this respect they echo an
enthusiasm of several pioneer architects of the modern movement, but with an
important difference. While Sant 'Elia and Le Corbusier sought to incorporate
machine-age details into conventional architecture, Hollein and Abraham
propose architecture made out of the machines themselves. They are fasci-
nated by violent transformations and by what might be ealled architectural
content. Thus most of Hans Hollein’s ideas involve the enlargement of a famil-
iar objeect, like a spark plug or a theodolite, so that it becomes an architectural
monument looming on the horizon. He is equally interested in the possibility
of inserting a machine or a ship into a specific architectural context, as with
his pictures of an aireraft carrier embedded in the landscape like a medieval
fortified town.

Walter Pichler's elegant drawings abstract parts of heavy machinery to make
B monumental designs recalling the projects of the 18th eentury French architeet
Claude-Nicolas Ledoux.

Raimund Abraham’s more varied projects are also concerned with the char-
acteristic forms of machinery — especially such things as missile sites and
a&er giant engineering installations seldom thought of as “architecture”. In
Abraham’s words: “Architectural scale can no longer be based on the physical

‘measurement of the human body, but has to be based on the new perception
dia, on all the senses, on dreams.”

~ All these pictures somehow suggest that they are illustrations to a continuing
dream, and a most disconcerting one at that. It is perhaps a dream of the past
as much as of the future: anti-aireraft fortifications built by the Nazis during
Wortd‘Whr T remain to this day an indestyuctible and probably permanent part
a;tﬂ:a Vienna scene, Their terrifying scale (as in the photograph at the left)
_imposes a surrealist threat to an otherwise placid street.

_nlhmanbmngsfwnmmotthepicturea.togetherwﬁhwhat
' éeﬁaﬂ,i!npliea l@hlyergamzedwm'ldmw}mhs
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ARCHITECTURAL FANTASIES: Drawings from the Myseum Colection
Checklist of the Exhibition: July 27 / Sepb.23 1967 "

PICHLER, Walter

1, Entrance to an Underground City.
Aerial perspective.

1963

Photomontage and pencil. 13 3/k x 11 3/h" 567.63
2, Underground Building. 1963
Perspective. -
Ink and wash. 1l 7/8 x 27 1/L" 566,63
3. Nucleus of an Underground Building. 1962 |
Perspective. |
Pencil and orange pencil. 16 7/8 x 19 1/2" 568.63 i
i. Nucleus of an Underground Building. 1962
Perspective.
Pencil and orange penecil. 17 x 19" 569.63
HOLIEIN, Hans
5. Monument: Railroad Car, 1963
Perspective.
Photomontage and pencil. 5 7/8 x 11 1/2" 564,63

6, Beach House. 1963

Aerial perspective,

Photomontage, ink and pencil. 15 1/2 x 21 7/8" L32.67
7. Urban Renewal in New York. 196l

Aerial perspective.

Photomontage, 8 1/8 x 10" L33.67
8. Carrier City in landscape., 1964

Perspective.

Photo-mural, 28 x 1L8"

(Bnlargement of the original drawing:
photomontage. 8 1/2 x 39 3/8" L3L.67)
/"0.5.S. Forrestal used as a city."/

9. Carrier City in landscape. 196l
Perspective.
Photomontage. L 1/2 x 7 1/h" L35.67

[¥ariation of #8/

10, Aircraft Carrier in landscape. 196l
Aerial perspective.
\ Photomontage. L'3/L x 1 1/2"  L37.67

transformations and by what might

(I8 &

/"Flight deck of aircraft carrier |{
Becomes ground level in rolling fields."/

Enterprise)

il aid s

Aircraft Carrier in landscape. 1964

Section,

Photomontage and ink. 436.6

6 3/8 x 15 5/8n

o e e W w——— T W e

be called ar-hitectural =cu.em’ .
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N 12, High-rise Building: Spark plug. 196l
Perspective.
Photomontage. U4 3/h x 7 1/4" L38.67

13. High-rise Building: Theodolite. 1964
Perspective,
Photo-mural. 28 x 72
(Bnlargement of the original drawing:
photomontage. 6 3/k x 17 1/2"  }39.67)

ABRAHAM, Raimund

1L, Metropolitan Core. 1963-6li.
Sectional elevation. !
Montage of a print of the original ink drawing.
9 1/ x 21 3/L"  ASC 1/67

15. City. 196lL.
Perspective,
Photomontage. L4 1/2 x 7" 281.65b

16, Floating City. 196h.
Plan. _
Ink and pencil. 17 1/2 x 2k 1/2" 282.65a

17. Floating City. 196L.
Sectional perspective,
Ink and pencil. 8 1/h x 15 3/8" 282,65b

b, 5 /™iatural valley covered and controlled by a concave membrane

?ransforming natural forces into energy and transmitting energy
and light to the interior, which consists of clusters of living
cells, communal spaces and circulation arteries. Entire system
forms linear megastructure resembling a glaci E—r.l/

18, Linear Environment: New York City. 196L-67.
Aerial perspective,
Photo-panel, 12 x 18"
(Made from the original drawing:
Photomontage and pencil. 15 1/8 x 22 7/8" ASC 2/67 )

19, Linear Environment (detail). 196L-67.
Sectional perspective. , Ao uy
v Photomontage, ink and pencil. 17 1/2 x 22 "_'/h_” ASC 3/67—< 2 90, LGF

Z” 'Horizontal skyscrapers' (rectangular tubes) generating dense urban
spaces, Mechanized and conventional circulation systems are in the bottom
of the 'valley', with extensions to the upper levels."/

20, linear Environment: The Universal City. 196L-67.
Aerial perspective.
Photomontage., 13 1/8 x 17 ASC L/67
1A megastructure containing the entire human population,
in the form of an artificial wvalley which can be extended to
circle the globe.'/

s and by what might be called ar:hitectural =cu.en’ . Thus mo.: ol
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21. Tube Structure, 1967,

Perspective of detail of New TYork City,
Photomontage and pencil. 5 7/8 x 8 3/L" ASC 5/67

"The horizontal tubes among the buildings represent circulation
systems connecting to an omni-directional structural form, "/

Floating Underwater Environment. 1967,

Aerial sectional perspective. S
Photomontage. 13 1/2 x 17 1/b" asc 6/67 _ et =/ /289 op
/"Photomontage combining jet engine and floating salt plant.'/

Crater Environment, 1967,
Aerial perspective,
Photo-panel. 12 x 14"

Crater Environment, 1967,
Sections.
Photo-panel. 21 x 36"

/"Environmental control membrane with landing platforms for
space vehicles; connected with inflatable and vertically
organized clusters of living cells extending into the depth
of the crater. Energy sources located at the tottom.:/

Thus mn<® ol
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Their speculations about the future of architecture begin with & sense of the
inadequacy of inherited forms — even “modern” forma — and they are fascl-
nated by the complexity and seale of machinen. In this respect they scho an
enthusiasm of several ploneer architecta of the modern movement, but with an
Important difference. While Sant 'Elia and Le Corbusier sought to insorporate
machine-age details into conventional architecture, Hollein and Abraham
propose architecture made out of the machines themselves. They are fascl
nated by viclent transformations and by what might be ealled architectural
content. Thus most of Hans Hollein's ideas involve the enlargement of & famil-
iar object, like n spark plug or a theodolite, so that it becomes an architectural
monument looming on the horizgon. He is equally interestod in the possibility
of inserting a machine or a ship into a specific architectural context, as with
hia pictures of an aireraft carrier embedded in the landscape like a medieval
fortifled town.

Walter Pichler's elegant drawings abstract parts of heavy machinery to make
monumental designs recalling the projects of the 18th century French architect
Claude-Nicolas Ledoux.

Raimund Abraham’s more varied projects are also concerned with the char-
acteristic forms of machinery — especially such things as missile sites and
other giant engineering installations seldom thought of as “architecture”. In
Abraham's words: “Architectural scale can no longer be based on the physical
measurement of the human body, but has to be based on the new perception
media, on all the senses, on dreams.”

All these pictures somehow suggest that they are illustrations to a continuing
dream, and a most disconcerting one at that. It is perhaps a dream of the past
as much as of the future: anti-aireraft fortifications built by the Nazis during
World War IT remain to this day an indestruetible and probably permanent part
of the Vienna scene. Their terrifying scale (as in the photograph at the left)
imposes a surrealist threat to an otherwise placid street.

The absence of human beings from most of the pictures, together with what
geems to be functional detail, implies a highly organized world in which a
planned environment pursues some purpose of its own. But these pictures
should be thought of as visual poems, and as is often the case there seems to be
a connection between poetry and prophecy. Recent announcements that New
York City may purchase the Queen Mary for use as a school, rather than put up
a conventional building, suggest that where these dreams break into real life

the outcome could be quite cheerful.
Arthur Drexler
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ARCHITECTURAL FANTASIES:
Drawings from the Mussum Collection
The drawings and photomontages shown in this gallery are by Walter Pichler,
a sculptor; and Hanas Hollein and Raimund Abraham, both architecta. All three
were born in Austria. Hollein and Abraham now spend much of their time ,1967
tanching and working in the United States; Walter Pichler works in Vienna
6, 1967
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The Museum of NModern Art

11 West 53 Street, New York, N.Y. 10019 Tel, 245-3200 Cable: Modernart

No. 78

FOR RELEASE:

Thursday, July 27, 1967
PRESS PREVIEW:
Wednesday, July 26, 1967
11 a.m. = 4 p.m.

ARCHITECTURAL FANTASIES: DRAWINGS FROM THE MUSEUM COLLECTION

Drawings and photomontages of architectural fantasies by three young Austrians will
be on view at The Museum of Modern Art from July 27 through September 23.

Sculptor Walter Pichler and architects Hans Hollein and Raimund Abraham are -
similarly fascinated by the complexity and scale of machines in relation to archi-
tecture. Hollein enlarges a familiar object such as a spark plug and transforms
it into an architectural monument Iooming. on the horizon or embeds an aircraft
carrier on farmland like a medieval fortified town. Pichler's elegant drawings
abstract parts of heavy machinery to make monumental designs recalling the projects
of the 18th century French architect Claude-Nicolas Ledoux. Abraham, using missile
sites and other giant engineering installations seldom thought of as architecture,
i{s concerned with scale based on"the new perception media, on all.the senses, on

dreams.”

The fantasies envisaged by the three uen fr-7=lg STnarir= and underground

cities, urban remewal in New York, & theodolite and a railroad car as monuments.

» A

"Their 3pecu1a‘t10n8 about the future of architecture begin with a sense of the
inadequacy of inherited forms -- even 'modern' forms -- and they are fascinated by
the comn” .tity and scale of machines," says Arthur Drexler, Director <f “he Mus~~m's
Department of a-chitecture and Design, who selected the show. "Tn thie uspecl
they echs &= cattus’csm of several ploneer t.chitects of thy woiern me..ment, but

with an important difference. While Sant'Elia and Le Corbusier sought to incorpo=

rate machirc ~ge details into conventional archizecture, Follein and Abraham propose
architec-u. = made out of the machines thems:™-es. They #ve f...lpatrd by .Zot.it

transformations and by what might be called acr;hitectural zcu.en’ . Thus mo.t ol
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Hans Hollein's ideas involve tne enlargement of a familiar object, like a spark
plug or a theodolite, so that it becomes an architectural monument looming on the
horizon. He is equally interested in the possibility of inserting a machine or a
ship into a specific architectural context, as with his pictures of an aircraft
carrier embedded in the landscape, like a medieval fortified town.

"All these pictures somehow suggest that they are illustrations to a continu=-
ing dream, and a most disconcerting onme at that,,..The absence of human beings from
most of the pictures, together with what seems to be functional detail, implies a
highly organized world in which a planned enviromment pursues gome purpuce of its
own. But these pictures should be thoug'ht of as visual poems, and as is often the
case there seems to be a connection between poetry and prophecy. Recent announce=-
ments that New York City may purchase the Queen Mary for use as a school, rather
than put up a conventional building, suggest that where these dreams break into
real life the outcome could be quite cheerful." :

Hans Hollein was born in Vienna in 1934 and did graduate work at the Illinois
Institute of. Technnloy, and ths Tniversity of California. 1Im 1966 he was the recip-
jent of the Reynolds Memorial Award for Magazine Retti. He and Abraham now spend

much of their time teaching and working in the United States. Walter Pichler, borm

in 1936, now lives,in Vienna.

All the drawings in the exhibition were acquired for the Architecture and

Design Collection of The Museum of Modern Art thx.weh the Tailip Joh=son Fund.

* ¥ #® ® € B R ®X ¥ ® ¥ *  *®

Photographs ax' additional infr.-.-ion avail L2« from Elizabeth Sha ’ Nire~ or,
Department of Putiic Inforzv ciom, The Museum of Modern Art, 11 WesL | .d Street,

New York, New Yowk 10019. 245.3270,

e e e e e S S
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PROPOSED ADDITIONS TO THE ARCHITECTURE COLLECTION - October 7, 1968 (Confidential)

Models a

Study "House of Sociability"’
FINSTERLIN, Hermann Predeet for a c.1920

LE CORBUSIER Notre Dame du Haut, Ronchamp
(Building completed 1950-54)

METROPOLITAN CORE, 1963-64
Sectional elevation.

Montage with prints of

the original drawing.

9 1/4 x 21 3/4"

TUBE STRUCTURE. 1965-67
Perspective.

Pencil and photomontage

with detail of New York.

57/8 x 8 3/4"

TRANSPLANTATION I:
FLOATING UNDERWATER
ENVIORNMENT.
£ Aerial Sectional perspective,
"6 Photomontage with jet engine
and a floating salt plant.
13 1/2 x 17 1/4"

UNIVERSAL HOUSE.
Perspective.
Photomontage with
helicopter over a dam,

9 1/2 x 21 3/4"

UNIVERSAL CITY.
Sectional perspective,
Photomontage, ink and
pencil, 195 X 224"

UNIVERSAL CITY,

Aerial perspective.
Photomontage with view
of New York City,

15 1/8 x 22 7/8"

UNIVERSAL CITY,

Aerial perspective,
Photomontage with pilot
viewing horizon line.
13 1/8 x 17"

($1,520)
(4 900)

($100)

Gift of the Architect

Gift of the Architect ~

Purchase ($100)

Purchase ($100)
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Raimund J.Abraham
Description of projects 1-13

1) Metropolitan Nodes (montage) 1963

Y) Megastructural environments for complex urban activities.
Surface-orientated living cells form and enclose communal
spaces which contain visually exposed and multidimensionally

organized circulation systems.Action-theater generated by
mechanization

2) Transplantation I (montage,colored) 1966
Transgormaffon of objects Into environmental systems by
transplanting them (change of context conditions).
Dialectical confrontation of form-function-scele,
(object:jet-engine, invironment:salt plamt in mexico.
proposal(transformation):floating underwater environment.

3) Tube-Structures (montage) 1965
The tube,consisting of living-cells on the surface and
mechanized circulation systems enclosed,is the formal
expression of growth and dynamic activity-interaction.
Possibilities of multidimensional spatial organization.

4) Linear Environment: the Universal City (montage) 1964-67

Megastructure(artificiXal valley) with the potential of
infinite growth and universal applications by forming a .
ring around the globe,containihg the entire human population.

5) Linear Environment: application New York (montage)

6) Linear Environment: Detail (photograph of model and ink drawing)

System of "horizontal scyscrapers” (rectangular tubes)

providing strong visual interaction and generating dense

urban spaces,The tubes are connected with mechanized

and eonventional circulation systems,containing parking spaces
for individual vehicles,based on a multi-level organization.
Circulation-systems are hierarchically structured with :
the high-speed tubes on the bottom of the "valley" with diagonal
extensione mxiEx to the upper parts.

7) Universal House (montage) 1967
u rectionally moving activity platforms within an
environmental-controlling membrane,Applicable to any environmental
condition.

8)9)Crater-Envitonment on the Moon (montage and drawing) 1967

: vironmental-control membrane with landing platforms for mpace=-
vehicles connected with inflateable and vertically organized
elusters of living cells extending into the depth of the crater,
Fnergy sources are selfsufficient and located on the bottom

of the crater,
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Floating City (drawings) 196l

ied : 1 - tunrk of valley 8
Linear megastructure applied to natural valleys (network of vall )
The valley is coversd and contfolled by a concavs membrane wnien -
transfornms natural forces into energy and transmits energy and 1ight

A
i

o

the i ; which consist of clusters of living cellsyenclosing
to the inner parts
communal spaces and a network of circulation arteries.

12) Transplantation 2 (montage and drawing) 196l ey o T

13) Same description as 2)eexepts object:Engine environments:typical natural
propoaal{ transformation}sGrowing environmend
alonf a transportation artery.
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ARCHITECTURAL FANTASIES: DRAWINGS FROM THE MUSEUM COLLECTION

The two dozen drawings and photo-montages cokiclhotedlikidiveaduig

WW

e vl i WMM three Vlem‘lese
architects, Hans Hollein, Walter Pichler, and Raymond Abreham,, these

architectural fantasies have one common denominator: preoccupation

with machines andﬂtransformation into colossal buildings. IIn spite

) Ti
of an affinity i, the futurisddg. spirit of the Italianﬁarehitect

Sant 'Elia, these architects do not share the admiration for the tech-

nological age professed by the pioneers of the modern movement. et

to-be achleved-onty.

ﬁu W p g ﬁi,.z' G _
Mﬁm-ﬁhe-vmmn takes on emerslyer menaking dimemssen - the aliena-
A Nove Mo !

tion produces a symbol egqually applicable to the present urban situa-

tion or the ultimate domination by the machine.
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 245-3200 Cable: Modernart

ARCHITECTURAL FANTASIES: DRAWINGS FROM THE MUSEUM COLLECTION
July 27 - September 23, 1967

Wall Label

The drawings and photomontages shown in this gallery are by Walter Pichler, a
sculptor; and Hans Hollein and Raimund Abraham, both architects. All three were
born in Austria. Hollein and Abraham now spend much of their time teaching and
working in the United States; Walter Pichler works in Vienna, *

wheleddeas—has ted Them—to-axhibit sad Prbiésh-thefr-woricgeiative

Their speculations about the future of architecture begin with a sense of the
inadequacy of inherited forms - even "modern" forms - and they are fascinated by
the complexity and scale of machines. 1In this respect they echo an enthusiasm of
several pioneer architects of the modern movement, but with an important difference.
While Sant'Elia and Le Corbusier sought to incorporate machine-age details into
conventional architecture, Hollein and Abraham propose architecture made out of the
machines themselves. They are fascinated by violent transformations and by what
might be called architectural conteat. Thus most of Hans Hollein's ideas involve
the enlargement of a familiar object, like a spark plug or a theodolite, so that it
becomes an architectural monument looming on the horizon. He is equally interested
in the possibility of inserting a machine or a ship into a specific architectural

context, as with his pictures of an aircraft carrier embedded in the landscape like
a medieval fortified town.

Walter Pichler's elegant drawings abstract parts of heavy machinery to make monu-
mental designs recalling the projects of the 18th century French architect Claude-

Nicolas Ledoux.
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Raimund Abraham's more varied projects are also concernmed with the characteristic
forms of machinery - especially such things as missile sites and other giant
engineering installations seldom throught of as "architecture." In Abraham's words:
"Architectural scale can no longer be based on the physical measurement of the human

body, but has to be based on the new perception media, on all the senses, on dreams."

All these pictures somehow suggest that they are illustrations to a continuing dream,
and a most disconcerting ome at that, It is perhaps a dream of the past as much as
of the future: anti-aircraft fortifications built by the Nazis during World War II
remain to this day an indestructible and probably permanent part of the Vienna

scene. Their terrifying scale (as in the photograph at the left) imposes a

surrealist threat to an otherwise placid street,

The absence of human beings from most of the pictures, together with what seems to
be functional detail, implies a highly organized world in which a planned environ-
ment pursues some purpose of its own. But these pictures should be thought of as
visual poems, and as is often the case there seems to be a connection between poetry
and prophecy. Recent announcements that New York City may purchase the Queen Mary
for use as a school, rather than put up a conventional building, suggest that where

these dreams break into real life the outcome could be quite cheerful,

Arthur Drexler
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Raimund J.Abraham
Description of projects 1-1%

Metropolitan Nodes (montage) 1963

Megastructural environments for complex urban activities,
Surface-orientated living cells form and enclose communal
spaces which contain visually exposed and multidimensionally
organized circulation systems.Action-theater generated by
mechanization

Transplantation I (montage,colored) 1966

Transformation of objects into environmental systems by

transplanting them (change of context conditions).

Dialeetical confrontation of form-function-scsale,
(object:jet-engine, Invironment:salt plamt in mexico.
proposal(transformation):floating underwater environment.

Tube-Structures (montage) 1965

The tube,consisting of living-cells on the surface and
mechanized eirculation systems enclosed,is the formal
expression of growth and dynamic activity-interaction.
Possibilities of multidimensional spatial organization.

Linear Environment: the Universal City (montage) 1964-67

Megastructure(artificiXal valley) with the potential of
infinite growth and universal applications by forming a 2
ring around the globe,containihg the entire human population.

Linear FEnvironment: application New York (montage)

Linear Environment: Detail (photograph of model and ink drawing)

System of "horizontal scyscrapers" (rectangular tubes)

providing strong visual interaction and generating dense

urban spaces,The tubes are connected with mechanized

and conventional circulation systems,containing parking spaces
for individual vehicles,besed on a multi-level organization.
Circulation-systems are hierarchically structured with

the high-speed tubes on the bottom of the "valley" with diagonal
extensione ExiEm to the upper parts,

7) Universal House (montags) 1967
¥ultidirectionally moving activity platforms within an
environmental-controlling membrane.Applicable to any environmental
condition.

8)9)Crater-Envitonment on the Moon (montage and drawing) 1967
Fnvironmental-contirol membrane with landing platforms for space-
vehicles connected with inflateable and vertically orgenized
clusters of living cells extending into the depth of the crater,
Energy sources are salfsufficient and located on the bottom

of the creter.
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WMloating City (drawings) 198l

atural valleya (netwo "
The valley is covered and contfolled by a eoncave membrane which
transforms natural forcea Into energy and transmits energy and lig
to the inner parts which consist of clusters of living cells,enclosing

communal spaces and a nebwork of

Linaar megastructure applied to r
ht

P Ul

elrculation arferies,

2) Transplantation 2 (montage and drawing) 1964
actifngine enviromment:typical matural

13) Same description as 2).exepis obje
P / I J
proposal{transformation} s0r
along a tranaportation artary.

g environment
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) RCHITECTURE s a schizold art. It has
a long tradition of those who are en-
gaged in theoretical speculation and
those who are engaged in the solution

of practical problems, Thers are the gurus

and the doers, the visionaries and the prag-
matists,

. . This observer of the architectural scene has
| Just returned from tha Soviet Union, where
the urgent social crisis of one of the most
severe housing shortages in history is being
| met by the large-scale industrinlization and

standardization of building. You can’t get
more pragmatic than that.

* . Back in the United States, the Museum of
Modern Art has just opened a summer show
called Architectural Fantasies, to run through

| | September 23. It consists of drawings and

photomontages of imaginary cities and struc-

{ vtures based on the metamorphosis of ma-

chines into colossel buildings or taking the

" ket e !
Theodolite as high.rise building
Visions of machines turned into colossal structures with vaguely sinister overtones

When Life Is Stranger Than Art

ARCHITECTURAL FANTASIES:

e

vo USROS
from Architeclural Fantasies

By ADA LOUISE HUXTABLE

shape of architectural abstractions of Indus-
trial and engineering forms, all with vaguely
sinister overtones. You can't get mors vision-
ary than that,

Going from one to the other has put this
reviewer Into a kind of cultural shock. Allow-
ances may have to be made for the following
remarks,

First, I suppose, ona should say hurray for
the US.A. for its willingness to believe that
today's shocker may bs tomorrow’s Main
Street. Not only do we encourage the far-out,
but we go out of our way to promots the
latest frisson. As something of a frisson ex-
pert, Arthur Drexler, director of the museum's
Department of Architecturs and Design, has
been acquiring the drawings on exhibition for
the museum collection for the part four years,
They are the work of thres Vienness archi-

o F T TR
st the Museum of Modem Art

PRI - gy

ts, Raymond Abraham, Hans Holleln snd
Walter Pichler. All are in thelr 30's, and Mr.
Abraham teaches part time at the Rhode
Island School of Design,

Perhaps it Is a Russlan hangover, but I
find that 1 cannot take this work all that
seriously. It is derivative, much obviously
inspired by actual engineering constructions,
such as the observatories, petroleum cracking
plants, earthworks, underwater installations
and space equipment that were featured in an
earlier museum exhibition, Twentieth Century
Engineering, as well as by the objets trouvés
of Pop Art.

Admittedly, a spark plug or theodolite (sur-
veylng Instrument) or battleship raised to
monumental architectural scale in a sweeping
landscape as suggested by Mr. Hollein's mon-
tages—he calls them high rise buildings and
cities—takes this form of vision to its

N

o . . A E A SRR WA MR PS4 & WEL pe s e

16 7/8 x

| 1962

19 1/2"

NUCLEUS OF AN UNDERGROUND BUILDING

Perspective (above and below ground-line?).
Pencil and orange pencil on paper,
W ox 17

4.
1963

Aerial perspective.
Peneil-and ph

13 3/4 x

CITY.

ENTRANCE TO AN UNDERGROUND PSS RSmSssflssassmey

Wi ,r,;’l. sy £
oto=-mon tﬂgefmc
11 3/4" :

569.63

567.63

ultimate drama. And A (Continued on Puge 26)

I tues to Infinity and those alnis-

D T e —

is the even

prospect of doing some
about It. He fs
few who can.

ing

thing

one of ths

more chiil

ter avertones,

Tae pipes, tubes, concrete

bun
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ARCHITECTURAL FANTASIES:
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When sze Is
Siranger Then Art

Continued from Page 25

kind of -vision it is, for look-
ing at these things wrenched
into a new, aggressively
outrd context Is a way of
wrenching the eye and mind
into new patterns of sight
and thought. As such, it is an
excellent student exercise.

Its shock wvalue, however,
is only in the immediate
identification of the unlikely
object in its unlikely role;
London and Moscow’s tele-
phona and TV towers easily
outdo tha spark plug. Ths
form of many new buildings,
following a functional pro-
gram, is as exotlc as Pichler’s
drawings. They ars lovely
drawings, Incidentally, some-
what reminiscent in characs
ter of the 13th century ren-
derings of another fantasist,
Claude Ledoux.

I am aware of the Impor-
tant historical tradition of
visionary architecture; I have
genuflected with genuine re-
spect and wonder befora the
drawings of Ledoux and An-
tonio Sant’Elia, and realize
that time has given them a
greater rather than a lesser
degree of interest. (Students
who thrilled to Sant’Elia’s
Cittd Nuova of 1913-14 a
generation ago should look
at It again; some of it is so

close to today’s reality that °

it has little shock value left.
Its quality Is now h1s£uncal
and architectural,)

Today, even before the ink
on the vision is dry, imagina-
tion has been outrun by tech-
nology, which is prepared to
execute anything the mind can
conceive. Reality passes fan-
tasy’s most ambitious wvis-
ions. They ara virtually still«
born, The only thing left for
tha fantasists ara megastriuc-

| tures toInfinity and thosa sinis-

ertones,
ipes, tubes, concrete

tems cooly abstracted withe
out referenca to humanity,
the battleships as cltles and

boxcars as monuments that’
.maks up the exhibition are'
sinister Indeed., The archis.

tect has joined tha chorus

saying that this fs the fnavi-
table and ominous form of -

the most menacing of worlds
through accidents of history
and technology over which
we have lost control for the
good of mankind,

Once again, rclm;y' is

either infinitely mors awiul’ :

than the fantasy or it dee
fuses the imagery of night.
mare. The near-reality of tha
Queen Mary as a supers
school, for example, cure
rently being considered in
MNew York City, pulls the
punch of the battleship For«
restal in the landscapa. The
idea becomes plausible and
benign. The spontaneous
atrocities of American sub-
urbia, identical box after hox
from the car-eyelevel of the
superhighway; of Soviet
housing, identical row after
row like a scaleless whita
mirage in flat fields; the
crushing, superscaled inhue
manity of urban commercial
mediocrity; all this makea
thess studies games archi«
tects play. It is lchoolhcy
prophecy.

Ccrtamly thesa are works
" of sincerity, skill and a cers

tain chilling poetry, and tha

architect ‘must ba poet as

well as builder to survive.,

But whatever his ‘concern,
whatever his fascination with
the negative psychology of
super-technology, however He
responds to the curious and
dreadful landscape of the
present and future, the archi-
tect, unlike the artist, is not
just an observer. His job, in
_ the environmental nightmare,
is tha even more chiiling
prospect of doing something
about It. He !z ona of ths
few who can.

” b
TRANGS PN T Treny T
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A. ABR. Ra

M?‘m-f/n/f——-l. CITY TRANSFORMATION
1964
Plan! Ink on paper.
EY% % Z%s
2, i;zz TRANSFORMATION T raren T Tions 1T
“Swmimimed Perspective.
Photo-me-gage.
4'52. N / P Lt
3. FLOATING CITY 282.65.a LINERR BN VIRONIIENT

s 1964

Plan.
Ink and pencil on paper.
17 % x 24 %"

FLOATING CITY 282.65.b "
1964

Combined perspective and section. (xﬁ'ﬁ:ﬂmn///ﬂff“’/‘*"%'é)
Ink and pencil on paper.

4 x /J8%

B. PICHLER, Walter

1. UNDERGROUND BUILDING
1963
Perspective.
Ink and wash on paper.
14 7/8 x 27 1/4"

NUCLEUS OF AN UNDERGROUND BUILDING

1962

Perspective (above and below ground-line?).
Pencil and orange pencil on paper.

16 7/8 x 19 1/2"

NUCLEUS OF AN UNDERGROUND BUILDING
1962
Perspective (above and below ground-line?).
Pencil and orange pencil on paper,
19, x 17°1/2%
CITY.

ENTRANCE TO AN UNDERGROUND PESSREmGs(SRssapamsty 567.63
1963

Aerial perspective. ;.,r,rﬁ/
Penedl-and Photo-montage -on—papes.
13 3/4 x 11 3/4" U

SRR £
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HOLLEIN, Hans

1. URBAN RENEWAL IN NEW YORK. 1964,
Aerial perspective,
Photo-montage. 8% x 10"

BEACH HOUSE. 1963. -
Aerial perspective, sl wibsanel pried !
_ﬁ\oto—mug? 15 1/2 x 21 7/8"

MONUMENT: RAILROAD CAR. 1963,
Perspective. wird paniee L
Peneit—and ﬁ'ﬁoto-nontag?. 57/8 x 11 1/2"

CARRIERCITY IN LANDSCAPE. 1964.
Perspective.
Photo-montage. 8 1/2 x 39 3/8"

CARRIERCITY IN LANDSCAPE. 1964,
Perspective.
Photo-montage. &% x 7%"

CARRIERCITY IN LANDSCAPE. 1964. 437.67
Aerial perspective.
Photo-montage. & 3/4 x 14 1/2"

CARRIERCITY IN LANDSCAPE. 1964. 436.67
Section.
Photo-montage with ink. 6 3/8 x 15 5/8"

HIGHRISE BUILDING: SPARKPLUG. 1964,
Perspective.
Photo-montage. & 3/4 x 7 1/4"

CRPIA L34 HIGHRISE BUILDING: theodolite. 1964. 439,67

Perspective,
Photo-montage., 6 3/4 x 17 L/2"

/'.;W .-’,.':,,-'(/.- 7 5, ,'f/,,;/x"' 2

v, AR
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Captions for "Archit

PICHLER, Walter
Underground Building
-Perspective, ink and

PICHLER, Walter
Nuecleus of an Underg
Perspective, penecil .

PICHLER, Walter
Nucleus of an Underg
Perspective, pencil

PICHLER, Walter
Entrance to an Under;
Photomontage and pen

HOLLEIN, Hans
Carrier City in land;
Enlargement made fro

HOLLEIN, Hans
High-rise Building:
Enlargement made fror

eptember 23)

i~

% 7;2;( O ppmis REE
%

C?OZ:% wés: .

MEES and &2

e wri oy rIES
74 774 /r’//i'/f SORE

vt wxr)iwfx/«?oﬂ*
/’:/'//;éq /691{;60 2t S ’

A O el Ko,
i 4 _/’;L— __ty). 1964

P preeTE on/ Jscf oF

e Mlirss &

7 RCRATT CAREIER 11 L RMIZCARE

&=

HOLLEIN, Hans

Urban Renewal in New York.

Photomontage

HOLLEIN, Hans
Beach House.

1963

1964

Photomontage with ink and pencil

HOLLEIN, Hans
Monument :

Railroad Car.

1963

Photomontage with pencil

HOLLEIN, Hans

Adireraft Carrier in Landscape.

1964

Photomontage (Perspective and section)
Flight deck of aircraft carrier (U.S.8. Enterprise) becomes
ground level in rolling fields.

HOLLETIN, Hans
High-rise Building:
Photomontage

HOLLETIN, Hans

Carrier City in landscape (U 8.8, Forres+al}
Photomontage waxiakizmmxaf PR

Spark plug.

1964

1964

Variation of design shown in large photo mural

FEEEEXRO XHAREX




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Captions for "Architectural Fantasies" Show (July 26 - September 23)

PICHLER, Walter
Underground Building. 1963
-Perspective, ink and wash

PICHLER, Walter
Nueleus of an Underground Building. 1962
Perspective, pencil and orange pencil

PICHIER, Walter
Nucleus of an Underground Building. 1962
Perspective, pencil and orange pencil

PICHLER, Walter
Entrance to an Underground City. 1963
Photomontage and pencil

HOLLEIN, Hans
Carrier City in landscape (U.S.S. Forrestal used as a city). 1964
Enlargement made from original photomontage

HOLLEIN, Hans
High-rise Building: Theodolite. 1964
Enlargement made from coriginal photomontage

HOLLEIN, Hans
Urban Renewal in New York.
Photomontage

HOLLEIN, Hans
Beach House. 1963
Photomontage with ink and pencil

HOLLEIN, Hans
Monument: Railroad Car. 1963
Photomontage with pencil

HOLLEIN, Hans

Aireraft Carrier in Landscape. 1964

Photomontage (Perspective and section)

Flight deck of aircraft carrier (U.8.8. Enterprise) becomes
ground level in rolling fields.

HOLLEIN, Hans
High-rise Building: Spark plug. 196Xk
Photomontage

HOLLEIN, Hans

Carrier City in la.ndscape (U 8.8. Farrestal) J.Q6l4
Photomontage xax HEE XY KB HEEE
Variation of uesign show‘n in large oho'to mural

1008000 048.5.5.7.94
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ABRAHAM, Raimund
Floating Underwater Environment. 1967
Photomontage combining jet engine and floating salt plant

ABRAHAM, Raimund

Tube Structure. 1967

Photomontage and pencil W
The horizontal tubes among the buildings represent circulation ‘
systems connecting to an omni-directional structural form a”f//,

t: New York City. 1964-67 Qa9 }’

Linear Environment: The Universal City. 1964-67
/ otomontage
megastructure containing the entire human population, in the
form of an artificial valley which can be extended to circle
the globe.

ABRAHAM, Raimund

Linear Environment (detail). 196L-67

Photomontage and drawing

"Horizontal skyscrapers" (rectangular tubes) generating dense
urban spaces. Mechanized and conventional circulation systems
are in circular tubes in the bottom of the "valley", with
extensions to the upper levels

ABRAHAM, Raimund

Crater Environment. 1967

Photomontage and ink drawings (section)

Environmental control membrane with landing platforms for
space vehicles; connected with inflatable and vertically
organized clusters of living cells extending into the depth
of the crater. Energy sources located at the bottom.

ABRAHAM, Raimund

Floating City. 1964

Ink and pencil (Plan and Perspective)

Natural valley covered and controlled by a concave membrane
transforming natural forces into energy and transmitting
energy and light to the interior, which considts of clusters
of living cells, communal spaces and circulation arteries.
Entire system forms linear megastructure resembling a glacier

-wﬂ%'«m Cot  (f63-6y
L

\ 4]
hﬂkttihbwtubi) NAJ*“r“
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ABRAHAM, Raimund
Floating City. 1964
Ink and pencil (Plan and perspective)

Natural valley covered and controlled by a concave membrane
transforming natural forces into energy and transmitting energy
and light to the interior, which consists of clusters of living
cells, communal spaces and circulation arteries. Entire system
forms linear megastructure resembling a glacier

ABRAHAM, Raimund

Crater Environment. 1967

Photomontage and ink drawing (section)
Environmfantal control membrane with landing platforms for
space vehicles; connected with inflatable and vertically

organized clusters of living cells extending into the depth of
the crater. Energy sources located at the bottom
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lanier
Ellen

July 27, 1967
ARCHITECTURAL FANTASIES

Everything in the show belongs to the MOMA, The new Abrahams
are to be purchased and Arthur is, at this moment, seeing
Abraham to make final arrangements.

The Abraham "Universal City" montage was photographed by Jim
Mathews for Publicity. I obtained a print from them and put
it in your blue book marked "Others."

While your list of drawings gives Collection numbers (see
attached), some of your photos give ASC numbers for what I
assume are the same objects. But that's just a guess and you
may want to check the installation scheme (also attached) to
correct and/or fill in the proper numbers. (When completed,
the installation scheme should be given to Fritz's "IN" bas-
ket to be filed with the exhibition record.)

I've put all photos back in your blue book -~ possibly scrambled,
but backe.

7]
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1964

HOLLEIN, Hans

High-rise Building: Theodolite. 1964

Enlargement made from original photomontage

PICHLER, Walter
l- Underground Building. 1963

Forrestal used as a city)-

; Perspective, ink and wash

PICHLER, Walter
Nucleus of an Underground Building. 1?62

Perspective, pencil and orange pencil

Hans

PICHLER, Walter

o

Nucleus of an Underground Building. 1962

Enlargement made from originallphotomontage
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HOLLEIN,

Perspective, pencil and orange pencil

e m——T T e LT

PICHLER, Walter
Entrance to an Underground City. 1963

Photomontage and pencil
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HOLLEIN, Hans
Aircraft Carrier in landscape. 1964
Photomontage (Perspective and section)

Flight deck of aircraft carrier (U. 8. S. Enterprise)
becomes ground level in rolling fields

HOLLEIN, Hans

Monument: Railroad Car. 1963

Photomontage with pencil

lation system&s
"yalley", with extensions
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| = 84
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223 HOLLEIN, Hans
| . 523
= 55 i 1963 >
| = B ER-D- Beach House.
! : B
] - OS '
< 5 £ i ink and pencil
| 3 = gg% Photomontage with ink p
-
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. B 2 B.ne t HOLLEIN, Ha
2 2 5 388s ‘ in New York. 196
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5 ,3 gé;& | Urban Rene
=} - S Sng | '
z @ = fg80 Photomontage
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fas] -t = mhho
o — =% T e T =

. HOLLEIN, Hans

High-rise Building: Spark plug. 1964

Photomontage

ABRAHAM, Raimund

Linear Environment: The Universal City. 1964-67

Photomontage

A megastructure containing the entire human population

, in the form of
an artificial valley which can be extended to cirele

the globe.
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I ABRAHAM,

Raim“nd

The Museum of Modern Art Archives, NY

Tube Structure. 1967
Photomontage and pencil

1 e ]10 nta 5 among the bU.l]dlIlgS represent Clr culai on
=
1

HOLLEIN, Hans
Carrier City in landscape (U.8.8. Forrestal). 1964
Photomontage

Variation of design shown in large photo-mural

ABRAHAM, Raimund
Floating Underwater Environment. 1967

Photomontage combining jet engine and floating salt plant

ABRAHAM, Raimund ‘
City. 1964 ‘

Photomontage

ABRAHAM, Raimund
|
o Metropolitan Core. 1963-64

Montage of mechanical print of original ink drawing

ABRAHAM, Raimund
Linear Environment: New York City. 1964-6T7

Enlargement made from original photomontage
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' ARCHITECTURAL FANTASIES:
DRAWINGS FROM THE COLLECTION

A. ABRAHAM, Raymond

1. CITY TRANSFORMATION 281.65.a
1964
Plan. Ink on paper.
Eax 748
2. CITY TRANSFORMATION 281.65.b
1964
~Oummtmyd Perspective.
Photo-momtage.
4 X7
3. FLOATING CITY
o= 1964
Plan.
Ink and pencil on paper.
17'% x . 24 X"

&. FLOATING CITY 282.65.b
1964

Combined perspective and section. (&cﬂq«vn/ /ﬂfﬂ;f*'k%"’a
Ink and pencil on paper.

gy x /5%

PICHLER, Walter

1. UNDERGROUND BUILDING
1963
Perspective.
Ink and wash on paper.
14 7/8 x 27 1/4"

NUCLEUS OF AN UNDERGROUND BUILDING

1962

perspective (above and below ground-1ine?).
Pencil and orange pencil on paper.

16 7/8 x 19 1/2"

NUCLEUS OF AN UNDERGROU'ND BUILDING 569.63
1962
perspective (above and below ground-line?).
Pencil and orange pencil on paper.
Jox 17 1 /2"
CITY .

ENTRANCE TO AN UNDERGROUND M 567.63
1963

Aerial perspective. ;wu{ﬁw—zl

Peneii-and Photo-montage -on—paper.
13 3/4 x 11 3/4" 1
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C. HOLLEIN, Hans .
1. URBAN RENEWAL IN NEW YORK.  1964.

Aerial perspective.
Photo-montage. 8% x 10"

BEACH HOUSE. 1963, >
Aerial perspective. el vk o pinec]
Initg=peneti-and photo-montage. 15 1/2 x 21 7/8"

MONUMENT: RAILROAD CAR. 1963, 564,63
Perspective. wrd paves L

Peneti—and ﬁ\-loto-movntager 5 7/8 x 11 1/2"

CARRIERCITY IN LANDSCAPE, 1964. 434,67
Perspective.
Photo-montage. 8 1/2 x 39 3/8"

CARRIERCITY IN LANDSCAPE. 1964,
Perspective.
Photo-montage. 4% x 7%"

CARRIERCITY IN LANDSCAPE. 1964, 437.67
Aerial perspective.
Photo-montage. & 3/4 X 14 1/2"

CARRIERCITY IN LANDSCAPE. 1964,
Section.
Photo-montage with ink. 6 3/8 x 15 5/8"

HIGHRISE BUILDING: SPARKPLUG. 1964.
Perspective.
Photo-montage. & 3f4 = 7 1[4

pithfiai HIGHRISE BUILDING: theodolite, 1964. 439,67

Perspective.
Photo-montage. 6 36 x 17 1/2%

/g/%/ /’A"F.«.(C/ ,-'_-,w.‘,: % A2

“ L7
/J/"f//‘ ( -'\',-{"/;'.‘r.-,_} //::ﬁ-\'r ﬂﬂ?)

/

,/yl/{: f‘ \-.‘Z‘-ﬂ/:\[u' arnd !
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DRAWINGS FROM THE COLLECTION

ABRAHAM, Raymond

1. CITY TRANSFORMATION

2. CITY TRANSFORMATION

1964

Plan. Ink on paper.
5% % 748

1964
<Pmmmbwed Perspective.
Photo-momtage.

4% x 7

3. FLOATING CITY

Zefmis 1964

Plan.

Ink and pencil on paper.
17 % x 24 %"

281.65.a

281.65.b

FLOATING CITY 282.65.b
1964 s
Combined perspective and section. (fS?ETEMML/ //lfihfﬁ*'”

Ink and pencil on paper.

L
&4 & JE53%

PICHLER, Walter

1

UNDERGROUND BUILDING
1963

Perspective.

Ink and wash on paper,
14 7/8 x 27 1/4"

NUCLEUS OF AN UNDERGROUND BUILDING

1962

Perspective (above and below ground-line?).
Pencil and orange pencil on paper,

16 7/8 x 19 1/2"

NUCLEUS OF AN UNDERGROUND BUILDING
1962
Perspective (above and below ground-line?).
Pencil and orange pencil on paper,
198 17 L/2%
SNTY s

ENTRANCE TO AN UNDERGROUND PEShRSscsiERsSE-Fmmely
1963 _ .

Aerial perspective, gL manicil

Peneil-and Photo-montage -on—paper.

13 3/4 x 11 3/4" 1
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C. HOLLEIN, Hans

1. URBAN RENEWAL IN NEW YORK. 1964.
Aerial perspective.
Photo-montage. 8% x 10"

BEACH HOUSE. 1963,
Aerial perspective, e el O
Inlts—pencii-and photo-montage. 15 1/2 x 21 7/8"

MONUMENT: RAILROAD CAR. 1963.
Perspective. :

Peneti—and Bhoto-montage. 5 5{8 k11 2

CARRIERCITY IN LANDSCAPE. 1964,
Perspective.
Photo-montage. 8 1/2 x 39 3/8"

CARRIERCITY IN LANDSCAPE., 1964,
Perspective.
Photo-montage. 4% x 7%"

CARRIERCITY IN LANDSCAPE. 1964,
Aerial perspective,
Photo-montage. 4 3/4 x 14 1/2"

CARRIERCITY IN LANDSCAPE. 1964.
Section.
Photo~-montage with ink. 6 3/8 x 15 5/8"

HIGHRISE BUILDING: SPARKPLUG. 1964,
Perspective.
Photo-montage. & 3/4 x 7 1/4"

HIGHRISE BUILDING: theodolite. 1964.
Perspective.
Photo-montage, 6 3/4 x 17 1/2"
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ARCHITECTURAL FANTASIES:
Drawings from the Museum Collection

The drawings and photomontages shown in this gallery are by Walter Pichler,
a seulptor; and Hans Hollein and Raimund Abraham, both architects. All three
were born in Austria. Hollein and Abraham now spend much of their time
teaching and working in the United States; Walter Pichler works in Vienna.
The similarity in their ideas has led them to exhibit and publish their work
jointly.

Their speculations about the future of architecture begin with a sense of the
inadequacy of inherited forms — even “modern” forms — and they are fasci-
nated by the complexity and scale of machines. In this respect they echo an
enthusiasm of several pioneer architects of the modern movement, but with an
important difference. While Sant 'Elia and Le Corbusier sought to incorporate
machine-age details into conventional architecture, Hollein and Abraham
propose architecture made out of the machines themselves. They are fasci-
nated by violent transformations and by what might be called architectural
content. Thus most of Hans Hollein’s ideas involve the enlargement of a famil-
iar object, like a spark plug or a theodolite, so that it becomes an architectural
monument looming on the horizon. He is equally interested in the possibility
of inserting a machine or a ship into a specific architectural context, as with
his pictures of an aireraft carrier embedded in the landseape like a medieval
fortified town.

Walter Pichler’s elegant drawings abstract parts of heavy machinery to make
monumental designs recalling the projects of the 18th century French architect
Claude-Nicolas Ledoux.

Raimund Abraham’s more varied projects are also concerned with the char-
acteristic forms of machinery — especially such things as missile sites and
other giant engineering installations seldom thought of as “architecture”. In
Abraham’s words: “Architectural scale can no longer be based on the physical
measurement of the human body, but has to be based on the new perception
media, on all the senses, on dreams.”

All these pictures somehow suggest that they are illustrations to a continuing
dream, and a most disconcerting one at that. It is perhaps a dream of the past
as much as of the future: anti-aireraft fortifications built by the Nazis during
World War II remain to this day an indestructible and probably permanent part
of the Vienna scene. Their terrifying scale (as in the photograph at the left)
imposes a surrealist threat to an otherwise placid street.

The absence of human beings from most of the pictures, together with what
seems to be functional detail, implies a highly organized world in which a
planned environment pursues some purpose of its own. But these pictures
should be thought of as visual poems, and as is often the case there seems to be
a connection between poetry and prophecy. Recent annoucements that New
York City may purchase the Queen Mary for use as a school, rather than put up
a conventional building, suggest that where these dreams break into real life
the outcome could be quite cheerful.
Arthur Drexler
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Drawings from the Museum Collection

The drawings and photomontages shown in this gallery are by Walter Pichler,
a sculptor; and Hans Hollein and Raimund Abraham, both architects. All three
were born in Austria. Hollein and Abraham now spend much of their time
teaching and working in the United States; Walter Pichler works in Vienna.

ibit and pu

Their speculations about the future of architecture begin with a sense of the
inadequacy of inherited forms — even “modern” forms — and they are fasci-
nated by the complexity and scale of machines. In this respect they echo an
enthusiasm of several pioneer architects of the modern movement, but with an
important difference. While Sant 'Elia and Le Corbusier sought to incorporate
machine-age details into conventional architecture, Hollein and Abraham
propose architecture made out of the machines themselves. They are fasci-
nated by violent transformations and by what might be called architectural
content, Thus most of Hans Hollein’s ideas involve the enlargement of a famil-
iar object, like a spark plug or a theodolite, so that it becomes an architectural
monument looming on the horizon. He is equally interested in the possibility
of inserting a machine or a ship into a specific architectural context, as with
his pictures of an aircraft carrier embedded in the landscape like a medieval
fortified town.

Walter Pichler’s elegant drawings abstract parts of heavy machinery to make
monumental designs recalling the projects of the 18th century French architect
Claude-Nicolas Ledoux.

Raimund Abraham’s more varied projects are also concerned with the char-
acteristic forms of machinery — especially such things as missile sites and
other giant engineering installations seldom thought of as “architecture”. In
Abraham’s words: “Architectural seale can no longer be based on the physical
measurement of the human body, but has to be based on the new perception
media, on all the senses, on dreams.”

All these pictures somehow suggest that they are illustrations to a continuing
dream, and a most disconcerting one at that. It is perhaps a dream of the past
as much as of the future: anti-aireraft fortifications built by the Nazis during
World War IT remain to this day an indestructible and probably permanent part
of the Vienna scene. Their terrifying scale (as in the photograph at the left)
imposes a surrealist threat to an otherwise placid street.

The absence of human beings from most of the pictures, together with what
seems to be functional detail, implies a highly organized world in which a
planned environment pursues some purpose of its own. But these pictures
should be thought of as visual poems, and as is often the case there seems to be
a connection between poetry and prophecy. Recent annofcements that New
York City may purchase the Queen Mary for use as a school, rather than put up
a conventional building, suggest that where these dreams break into real life
the outcome could be quite cheerful.
Arthur Drexler
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Drawings from the Museum Collection

The drawings and photomontages shown in this gallery are by Walter ?icﬁler,
a sculptor; and Hans Hollein and Raimund Abraham, both architects. All
‘three were born in Austria. Hollein and Abraham now spend much of thelr
time teaching and working in the United States; Walter Pichler works in
Vienna. The similarity in their ideas has led them to exhibit and publish

their work jointly.

Their speculations about the future of architecture begin with a sense

of the inadequacy of inherited forms - even'modern fo:rs”/ﬁ d they are
fascinated by the complexity and scale of machines. 1In this respect they
echo an enthusiasm of several pioneer architects of the modern movement,
but with an important difference. While Sant'Elia and Le Corbusier

sought to incorporate machine-age details into conventional architecture,
Hollein and Abraham propose architecture made out of the machines them-
selves. They are fascinated by violent transformations and by what might
be called architectural content. Thus most of Hans Hollein's ideas involve
the enlargement of a familiar object, like a spark plug or a theodolite,

so that it becomes an architecturs nonument looming on the horizon. He .
is egually interested in the poi Lity of inserting a machine or a ship

into & specific architectural cc

aircraft carrier embedded in the L&hd&Cﬂpe;"- Fmiteitess a medieval forti-

fied town.

Walter Pichler's elegant drawings abstract par heavy machinery to
make monumental designs recalling the projects of the 18th century French

architect Claude-Nicolas Ledoux.
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Raimund Abraham's more varied projects are also concerned with the
characteristic forms of machinery - especially such things as missile.
4

sites and otheTAengineering installations hmidbeebmgiantarinip=inb

seldom thought of as "architecture"

(:;In Abraham's words: "Architectural scale can no longer be based on t
physical measurement of the human body, butl has to be based on the

perception media, on all the senses, on dreams."

Pm‘fu res
A1l theseﬁ::n;:nsomehow suggest that they are illustration s to &

continmiing dream, and a most disconcerting one at that. It is perhaps
G ir > f<
a dream of the past as much as of the future.ﬂ/.;;t fications built by

the Nazis during World War II remain to this day an indestructible and

rat

probably permanent part of the Viemnna scene. Their terrifying scale
(as in the photograph at the left) imposes a surrealist threat to an

otherwise placid street.

-

The absence of human beings frch nost of the pictures, together with uﬂx«; ALl psn
T fe fnTlonat [mplies

She—snbpicabs detall, chc_u-,}d ﬁlanJ organized world in which a

planned environment pursues Someé Purpose of its own. But these pictures

should be thought of as visual poems, and as is often the case there seems

+o0 be a connection between poetry and prophecy. Recent announcements that

New York City may purchase the GQueen Mary for use a school, rather t

put up a conventional building, suggest hat where these dreams break

real life the outcome could be quite cheerful.

Arthur Drexler —

o
>
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ARCHITECTURAL FANTASIES:

Drawings from the Museum Collection

The drawings and photomontages shown in this gallery are by Walter Picl-.iler,
a sculptor; and Hans Hollein and Raimund Abraham, both architects. All
three were born in Austria. Hollein and Abraham now spend much of their
time teaching and working in the United States; Walter Pichler works in
Vienna. The similarity in their ideas has led them to exhibit and publish

their work jointly.

Their speculations about the future of architecture begin with a sense

; "~ =
] = £ .
Ynodern IOIES“/L and they are

of the inadeguacy of inherited forms - even
fascinated by the complexity and scale of machines. In this respect they
echo an enthusiasm of several pioneer architects of the modern movement,
but with an important difference. While Sant'Blia and Le Corbusier

sought to incorporate machine-age details into conventional architecture,
Hollein and Abraham propose architecture made out of the machines them-
selves. They are fascinated by violent transformations and by what might
be called architectural content. Thus most of Hans Hollein's ideas involve
the enlargement of a familiar object, like a spark plug or a theodolite,

so that it becomes an architectural monument looming on the horizon.

inserting a machine or

=
“i

with his pictures, shewing.
A -
aircraft carrier embedded in the landsca 2t ranans mediev

fied town.

Walter Pichler's elegant drawings abstract parts of heavy machinery to
make monumental designs recalling the projects of the 18th century French

architect Claude-Nicolas Ledoux.
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Raimund Abraham's more varied projects are also concerned with the
characteristic forms of machinery - especially such things as missile.

sites and otherﬁengineering installations iméddwasegianicsendos=hb
seldom thought of as "architecture". ™

.—"'

an Abreham's words: "Architectural scale can no longer be based on the

physical measurement of the human body, but has to be based on the new

1

perception media, on all the senses, on dreams.'
Flc,'fu res
All thesedw somehow suggest that they are illustrations to a

continuing dream, and a most disconcerting one at that. It is perhaps
Omlir SIrCraft

a dream of the past as much as of the future :A/Fortirications built by
the Nazis during World War IT remain to this day an indestructible and
probably permanent part of the Vienna scene. Their terrifying scale .
(a.s in the photograph at the left) imposes a surrealist threat to an

otherwise placid street.

-

The absence of human beings from most of the pictures, together with whnal att v g
'Co,‘gé n Tianat, [raplies
bhe—nbpionts detall, seEieR JA a highly organized world in which a

planned envirornment pursues some purpose of i ut these pictures
should be thought of as visual poems, and as 1s often the case there s
to be a connection between poetry and prophecy Recent announcements
New York City may purchase the Queen Mary for use : 1, rather

put up & conventional building, suggest

real life the outcome could be guite cheerful.
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The Museum of Modern Art Archives, NY

ARCHITECTURAL FANTASIES: DRAWINGS FROM THE MUSEUM COLLECTION

The two dozen drawings and photo-montages saleabofnilileiisdaldadem

b
wmmmm three Vien.nese
.-NQJ 5
architects, Hans Hollein, Walter Pichler, and Raymond Abraha.m,hthese “Thy At 5
dun;s Ha
bact g 4,

architectural fantasies have one common denominator: precccupation

with machines and transformation into colossal buildings. In spite

it Mof ton,

of an affinity &5, the fulmriskie- spirit of the Italianﬂarchitect

Sant'Elia, these architects do not share the admiration for the tech-
nological age professed by the pioneers of the modern movement. Whet
m&sﬂwwntmmmtaMy—-mmumww
mﬁwmﬁ?”"iﬂ“ ‘Itposing-a-burbine on.half. oL lowcsm
Had Qpn . € pewa M na-g vueaeY
in he aliena-

Mﬂﬁ‘tﬁ&- vision takes on -&nefbher menal g\ :
oviilonel |

tion produces a symbol equally appllce.ble to the present urban situa-

tion or the ultimate domination by the machine.
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Drawings from the Museum Collection

o
The drawings and photomontages shown in this gallery are by Walter Pichler,

a sculptor; and Hans Hollein and Raimund Abraham, both architects. All
three were born in Austria. Hollein and Abraham now spend much of their
time teaching and working in the United States; Walter Pichler works in
Vienna. The similarity in their ideas has led them to exhibit and publish

their work jointly.

PO g N
Their speculations about the future of architecture begin with a sense
of the inadequacy of inherited forms - even“mcdern”"?“orms"/f and they are
fascinated by the complexity and scale of machines. In this respect they
echo an enthusiasm of several pioneer architects of the modern movement,
but with an important difference. While Sant'Elia and Le Corbusier
sought to ineorporate machine-age details into conventional architecture,
Hollein and Abraham propose architecture made out of the machines them-
selves. They are fascinated by violent transformations and by what might
be ealled architectural content. Thus most of Hans Hollein's ideas involve
the enlargement of a familiar object, like a spark plug or a theodolite,
so that it becomes an architectural monument looming on the horizon. He
is equally interested in the possibility of inserting a machine or a ship
into a specific architectural context® as with his pictures;;ha-ing.an
aircraft carrier embedded in the landscapeﬁalm a medieval forti-

fied town.

w

Walter Pichler's elegant drawings abstract parts of heavy machinery to
make monumental designs recalling the projects of the 18th century French

architect Claude-Nicolas Ledoux.
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Raimund Abraham's more varied projects are also concerned with the
characteristic forms of machinery - especially such things as missile

sites and other Aaengineering installations imaieeegieial gt
seldom thought of as "architecture". 3

C

In Abraham's words: "Architectural scale can no longer be based on the
physical measurement of the human body, but has to be based on the new

perception media, on all the senses, on dreams."

Pn(,‘fures Ii
A1l thesedh somehow suggest that they are illustrations to a

continuing dream, and a most disconcerting one at that. It is perhaps
i Bircrafe

a dream of the past as much as of the f‘uture:n/ll‘ortifications built by

the Nazis during World War II remain to this day an indestructible and

probably permanent part of the Vienna scene. Their terrifying scale

(as in the photograph at the left) imposes a surrealist threat to an

otherwise placid street.

2

The absenqe of human beings froEn most of the pictures, together with wk«f ARL pp g
T ‘g-‘- fun c't\.mc lm]‘h'f.f

ee—tntpienke detail, Mﬂa highly organized world in which a

planned environment pursues some purpose of its own. But these pictures

should be thought of as visual poems, and as is often the case there seems

to be a connection between poetry and prophecy. Recent announcements that

New York City may purchase the Queen Mary for use as a school, rather than

put up a conventional building, suggest that where these dreams break into

real life the outcome could be guite cheerful.

Arthur Drexler - >
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GALERIE IM TAXIS-PALAIS |
INNSBRUCK, MARIA-THERESIEN-STRASSE 45 |
6. JULI - 30. JULI 1967
GEOFFNET 10-12 UHR UND 14 19 UHR

SONNTAG 10 - 12 UHR

7 PROTOTYPEN VON

W PICHLER
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7 PROTOTYPEN VON

PASSAGE, 1967, Planskizze
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WALTER PICHLER

1836 1. 10. geboren in Deutschnofen, Sadtirol
1961—1856 Gewerbeschule Innsbruck

19551959 Akademie fiir angewandte Kunst, Wien, Diplom
30, Juni 1959

is, Paris,
1959—1860 d des Gouvemement Frang
erste plastische Arbeiten

1960—1963 Arbeit als Plastiker und Designer _:. Wien, erste
Arbeiten auf architektonischem Goebiet (von der
Plastik abgeleitet)

1963 Ausstellung in der Galerie St. Stephan (zusammen
mit H. Hollein)
Reise nach den USA
Reise nach Mexiko (Besuch der altamerikanischen
Architekturen)

1965 Mitglisd der Redaktion der Zeitschrift ,.Bau™

1966 Reise nach den USA
{Visiting Critic an der Rhode Island School of
Design) Providence, Rhode Island
Vorbereitung  einer A llung in der Galerie
St Stephan

Arbeiten im Besitz des Mussum of Modern Art in New York, im
M des 20. Jahrhund in Wien und im Privatbesitz.
Teiinahme an verschied A i im In- und Ausland.

Pubii in vielen Zai

VERZEICHNIS DER AUSGESTELLTEN PROTOTYPEN

1. GROSSER RAUM, 1966
MsBs in aufgepumptem Zustand: 1,60x1,50x

1.60m
Aaterial: Zink (gespritzt), PVC-Folie,
Luft

A “"Wamwoz VON KUGELN (in den Raum gespannt),

Durchmesser: 1,00 m

ini Zink

3. SECHS SAULEN, 1966
Héhe in aufgerichtetem Zustand: 2,00 m
Material: Aluminium, PVC, Luft

4. APPARAT, 1867

Durchmesser: 1,10 m, Hohe: 040 m
Matarial: Aluminium, PVC-Folie, Zink
GEBAUDE, 1963

Durchmesser: 0,60 m

Material: Zinn, Beton

6. GEBAUDE, 1965

™

STADT, 1966
Héhe: 0,45
Material: Zink, Gips, Plexiglas

ZEICHNUNGEN

GROSSER RAUM, 1966, mit pneumatischer Kuppel (Hohe 6,00 m).
ausstellung in Kapfenberg.
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SECHS SAULEN, 1966 (gekippt)

FUSION VON KUGELN, 1967
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wie llsgen die dinge? fragt kuno, sich.
das tut walter nicht. kuno michte das ziemlich genau wissen, damit er es weiB. walter selber lemnt die dinge weil er
nicht anders kann und dann kann er sie. er (berlift das seinen nerven. wieso brennt benzin. wieso? wieso wieso

brennt banzin 7 was fir eine frage.!)

walter beniitzt das feuerzeug. dann stellt das seine hand auf den tisch, und dann nimmt er das glas in die hand, wozu?
ot trinkt. walter raucht und trinkt.

dies ist holz: da wird dann ein loch hineing ht. was es h
ist das zwanzigste jahrhundert, nicht? die fabrik erzeugt diese dinge aus der formel wie jedes kind weiB, und die
dinge halten sich eben dran. oswald hat damals mihsam englisch gelernt, es war ein proze®. wozu ? ich weiB es nicht.
oswald liest englische artikel, heute, und lacht, wenn sie recht lustig sind, wenn sie nicht so lustig sind liest er nicht

schon fir sachen gibt! folie und spray, dies

mehr weiter. so ist das.
da ist die mode, sie istimmer ganz weit vom, an der mode gefallt mir wirklich aber auch schon alles, aber ganz besonders

das dak sie so schnell ist. die mode eilt. sie hat es eilig den gegenstand zu verlassen, sie erkrankt am schlechten atem
der frage. der . an infektion durch is. da welkt sie dahinl

wozu ist sin busen. oswald stéBt mit der nase auf den busen na da ist er ja na also. die mode st schon. noch schoner
als ein busen. sie ist so schin weil sie sagt was schén Ist. und nicht warum. warum ist fir kuno und gabriel. ich glaube

nur die mode sagt uns was schon ist. oswald hat das schonere lieber,
da st die kunst, sie steht neben der mode und schaut verdattert, der kinstler selbst heiBt kuno und spannt auf den
tiaferen zusammenhang aus dem die hohere ebene gedeichselt wird. kuno macht die kunst in stiicken und fir gabriel.
gabriel schaut dann immer ganz emst und 188t die kunst auf sich einwirk wenn das ick dann sichtb
gemacht hat geht er zum buffet und nimmt sich ein achterl kunstwein. kuno steht schon da sagt vorgestem da hat
or im waldviertel wieder ein schénes aquarell gemacht, und gabriel ist ganz froh dariiber. die kunst ist gut fir den
zussmmenhang, aber sonst arg doof, wollen mal ehrlich sein. wie macht das walter?
dar beherrscht die sache weil er rangeht. die sache ist die, mit der man umgeht. kuno ist ochne geschmack, dafiir aber
kritisch, denn er hat den satz. kuno's welt, das hat er mit gabriel abgemacht, ist eitel natur und die ist e.m=c?, soweit.
kuno macht das modell, und es ist das modall fir irgendwas. walter macht das modell, und es ist nicht ein modell
fiir was. sondern sin modell wie ein modellschuh. er nimmt es dann und tut es zu den andern, auller es wird gleich
gekauft wie die maei: s..bxna ist damals Gb : aus einer welt die mit modellen erklart wird, naiven, wissen-
schaftlichen, h in der es demnach dinger an und fir sich gibt, lauter dinger die man
erlosen mul indem man sie !.n_-:. dia man retten mul indem man einen staat von sachen errichtet, eine ordnung
der hei L lott mit z und lizei, in die sich die geschict die man

mufl (es ist ein !du-P sagt gabriel) achtung leute alle mal herhdren wir h g durch.
woandershin. in die welt der modelle. wo die erscheinung L wird und dann nehmen wir wieder einen schluck

und lotte lacht. in die bereits vollstindig bekannte welt. die an und fur sich von uns ist. in die, wo die vergangene
stunde abgeschnitten wird und wegfilit, und nicht auf ein bauwerk der geschichte drauf. denn die mode hat keine
geschichte, dio kunst schon, kuno besitzt die thearie, der schelm. kuno ist bestandteil der Geschichte.

nun zu kuno.

kuno hat drel sugen, darunter min geistiges, zuviel,

'%giig—.s}n_% zack da sitzt es. es kommt hin, es haut hin, es ist schén. kuno Ist
faustisch wio karlheir kh i findet mellow yellow schéner,

!E hat saine angesteliten. die mode, sagt cswald, hat ihre damen und herm. die tiefe stinkt herauf, wenn
| i wird, fir sowas haben wir kuno. die angestellten, glaube ich, sind die angesteliten der herrn und damen,
c’!’!—&.!ﬂ!-ﬂ%g?& sisht man gleich was ein herr ist. kuno hat nen freund gabriel und der

cif‘l‘l‘!!&-igiﬁa;ieg kuno macht sie mutig. kuno dringt auf neuland
vor. et kil wenn ar geklirt hot ist er ganz froh und donn erklint or uns .

pastelt die rakete, weil er was damit wirklich machen méchte, und wir sitzen die ganze zeit schon drin mein gott ist
die schick und fragen raus was ist los, he, gabriel. wir sind vor dem start. ihr griinen baume | ihr wart ordentlich lang-
weilig. ihr ollen griinen baume.
da ist die technik. sie ist auch langst nimmer was sie einmal war. kuno marinetti hat sie angebetet damals in den
verriickten zwanzgerjahren. walter nicht. walter und oswald werfen einen schilling rein. die technik bestsht léngst
nicht mehr aus geraden linien wie die natur. wir brauchen die technik weil sie mit der natur suthén, schin langsam
wir freuen uns dal sie so machtig stark geworden ist i was a B0 Ibs. weakling gained 215 in thirty years, so ist das,
der countdown lduft parallel zur zeit. gabriel arbeitet wie ein operator, und schiebt die maschine riber wie eine kulisse
zwischen uns und die kulisse weiter hinten, gott sei dank, die steht jetzt schon ein pasr tausend jahr draulen und
kuna hat sie gemacht. sie gibt ihr's jetzt, der natur, saures, gott sei dank. kuno soll da rumverstehn solange. oswald hat
it die formel abgeleitet, da war er noch ganz kiein. heute hat er die ableitung total vergessen und wirlt
die formel ins gesprach. da lachen alle zustimmend und von der lotte bekommt er einen dicken kull. wie liegen die
dinge 7 kuno, sagen alle, wir haben morgen eine party, aber du sollst nicht hinkommen. weil du so ein altspatz bist

OSWALD WIENER
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GALERIE IM TAXIS-PALAIS
INNSBRUCK
AUSSTELLUNG vom 6. bis 30. Juli 1967

Druck Brider Rosenbaum, Wien
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S

losed £ negative stats from which we'd
:_ _ _é.h(m#uawmﬁm-h—ﬂﬁug

A-hn,ﬂl’lmnbupmnm, 2" back braced masonite
panel: width L1 3/4v
height 3L*

No gtepmthnpnﬂ;ﬂ-m :@J

We'd like this job, together with the 2 enlargements I delivered
wtuﬂy,nithuénthl%wﬂnmmimorwm.

Thank you.

AL NBRAPWA
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July 13, 1967

delivered to Mr. Grazioli at Compo for
THE ARCHITECTURE OF FANTASY show, these
works to be enlarged, hausesdse mounted
and back-braced: Masonife

Hollein: Highrise Building: Theodolte. perspective, 25,":@"0"
MMA Li39.67

Carriercity in landscape. perspective, z8"x12'3"
MMa L3h.67

Universal Gity: Bncircling the earth, containin 3'-0" wide
entire human population. (from RJ ABRAHAM L)j itettura
Sperimentale F ST, FLORIAN. Istituto Naziefiale di Archi-
tettura, via di Monte Giordano 36, Ro 13 Marzo 1967)

Linear Environments: Artifici ndscapes transplanted.
196L-67. (same source as gBve) lefthand page: top, 3'-0" wide
bottom, 1'-0" high

Crater-Envi ent on the Moon: 1967
ce as above)., top left, 1'=0" high
bottom, 3'-0" wide

411 on same paper
Abrahams to get 2" deep back brace

Holleins to have deeper brace — ‘3"‘ hau,ul\ Pu,:.IZJ H‘d‘
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hawiigs o

coanplexity and scale of macnines
svetal ploneer architects of the modeln mo - St Ly
While Sant 'Elia and Le Corbusier scught o s
coapge detalls into conventiongl ajchitecture Haollein and
architecture made oul of the machines themselves Fh
nated by violent transformations and by what might be valled 4
content Thus most of Hans Hollein's i the enlargement of :
iat ubiject, like a spark plug or o theodolite parchite
monuiient looming on the horizon. He is equally interested in the §
of inserting a machine or a ship into a specific architectural contes
hig pictures of an aireraft carrier embedded in the landscape like a medieval
fortified town, 3

Walter Pichler's elegant drawings abstract parts of healy machinery to make
montmentald s recalling the projects of the 15t centuryfrenchiarchitect
Claude-Nieolas Ledoux 3

Raimund ‘Abeaham’s more varied projects are also concerned with the char-
acteristic forms of muachinery eapecially such things as missile sit el
other giant enginecering installations seldom thought of as “architeeture”. In
Abraham’s wor ‘Arvehitectural seale can no longer | n the physieal
measurement of the human body, but has to be based on the new pereeption
media, on all the senses, on dreams.

All these pictures somehow suggest that they are illustrations to a continuing
Adrenm, and a most diseconcerting one al that Itys perhaps a dream of the pas|
much as of the futuré: anti-niveraft fortifications built by the Nazis during
Wor bl War 1 remain to this day an indestraetible and probably permanent pard
nna seene Their tervifying seale (as in the photograph at the left)

= a surrealist threat to'an otherwise placid street

F human beingsyfronfmost of the pictures together
etional Metail, impliesga highls o1 ized rld in
ed lenviranment pursues some pii
il be thought'sf as visnal | and as i

a colnection, bet

York City,may, purehase the'tineen Mary forn

a_comventinnal lmilding, sueggest thal vhele these o
theaonteorme conlid Iu'-||r||is-r|n-'q'-rf|||
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11 West 53 Street, New York, N.Y. 10019 Tel. 245-3200 Cable: Modernart

R

No. 78 .

FOR RELEASE:

Thursday, July 27, 1967
PRESS PREVIEW:
Wednesday, July 26, 1967

ARCHITECTURAL FANTASTES: DRAWINGS FROM THE MUSEUM COLLECTION

Drawings and photomontages of architectural fantasies by three young Austrians will
be on view at The Museum of Modern Art from July 27 through September 23.

Sculptor Walter Pichler and architects Hans Hollein and Raimund Abraham are
similarly fascipated by the complexity and scale of machines in relation to archi-
tecture. Hollein enlarges a familiar object such as a spark plug and transforms
it into an architectural mm@ut looming.on the horizon or embeds an aircraft
carrier on farmland like a medieval fortified town. Pichler's elegant drawings
abgtract parts of heavy machinery to make monumental designs recalling the projects
of the 18th century French architect Claude-Nicolas Ledoux. Abraham, using missile
gites and other giant engineering installationms seldom thought of as architecture,
is concerned with scale based on"the new perception media, on al]...the senses, on

dreams.”

— - fantasies envisaged by the three men include floating and underground

cities, urban remewal in New York, 2 theodolite and a railroad car as monuments.

. ¥

"Their apeculaotirms about the ful:ure of architecture begin with a sense of the
inadequacy of inherited forms -- even 'modern’ forms -- and they are fascinated by
the complex't, and szal: . w~chires,” . iys Arthur Drexler, Director of the Museum's
D:parcmen. of Arehitectv~2 and Design. who c'ecced the show. "In this respect
“awy 2=%0 m epthusiasm of several pio:ser erekitects of the modern moveme-t, but
with an important difference. While Sant'Elia and Le Corbusier sought to inmcorpo=
rate 1 ~~hine-age details into conventional architecture, Hollein and Abraham propose
.ccnitecture mefe st of the machines .u -wsel.:s. They are fascinated by violent

‘ransi-~sations and t7 w~.at might be called architectural content. Thus mos® of

PO VTSI TS B e F o e b o —————
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Hans Hollein's ideas involve tne enlargement of a familiar object, like a spark
plug or a theodolite, so that it becomes an architectural monument looming onm the
horizon. He is equally interested in the possibility of inserting a machine or a
ship into a specific architectural context, as with his pictures of an aircraft
carrier embedded in the landscape, like a medieval fortified town.

"All these pictures soﬁehow suggest that they are illustrations to a continu-
ing dream, and a most disconcerting one at that....The absence of human beings from
most of the pictures, together with what seems to be functional detail, implies a ‘
highly orgaulzea world in which a planned enviromment pursues some purpose of its
own. But these pictures should be tMu;ht of as visual poems, and as is often the
case there seems to be a connection between poetry and prophecy. Recent amnounce-
ments that New York City may purchase the Queen Mary for use as a school, rather
than put up a conventional building, suggest that where these dreams break into
real life the outcome could be quite cheerful." I

Hans Hollein was borm in Vienna in 1934 and did graduate work at the Illinois
Institute of- Technology and the University of CaliZurmia. Tn 1966 he was the recip-
jent of the Reynolds Memorial Award for Magazine Retti. He and Abraham now spend

much of their €ime teaching and working in the United States. Walter Pichler, born

in 1936, now lives,in Vienna,

All the drawings in the exhibition were acquired for the Architecture and

Design Crllection of The Museum of Modern Art through the Philip Johzsor~ Fund,

* * * * * * * * * * * * % * * e * * * * *

Photogte, ¢ and additional information available from Elizahc ™. Shaw, Diricz.in.,
Departm »€ Publiic Informacion, The Museum of Modern Ar., 11 West 55rd Street,
New York, Ne¢ York 10019. 245-3200.

G P SO LR SR P . = SRR I O =y \more )
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No. 78

FOR RELEASE:

Thursday, July 27, 1967
PRESS PREVIEW:
Wednesday, July 26, 1967
11 a.m. = 4t p.m.

M.
—

ARCHITECTURAL FANTASIES: DRAWINGS FROM THE MUSEUM COLLECTION

Drawings and photomontages of architectural fantasies by three young Austrians will
be on view at The Museum of Modern Art from July 27 through September 23.

Sculptor Walter Pichler and architects Hans Hollein and Raimund Abraham are
similarly fascinated by the complexity and scale of machines in relation to archi-
tecture. Hollein enlarges a familiar object such as a spark plug and transforms
it into am architectural monument looming on the horizon or embeds an aizcraft
carrier on farmland like a medieval fortified town. Pichler's elegant drawings
abstract parts of heavy machimery to make monumental designs recalling the projects
of the 18th century French architect Claude-Nicolas Ledoux. Abraham, using missile
gites and other giant engineering installations seldom thought of as architecture,
is concerned with scale based on"the new perception media, on all-the senses, on
dreams.”

The fantasi~* luvi8ops? &, 7'- three men include floating and underground

cities, urban renewal in New York, @ theodolite and a railroad car as monuments.

-‘. .

"Their speculations about the future of architecture begin with a sense of the

inadequacy of imherited forms -- even 'modern' forms -- and they are fascinated by
the complexity and scale of machines," wgve Lrthuir D-evler, Directo- ~f the Museum's
Department of Architecture and Seoizu, whe selecred the show, "In this respect
they echo an ~a‘husiasm of sev:rai nionmezc architects of the modern movement , but
with an important difference. While Sant'Elia and_Lz Cbrbusier sought to incorpo-

rate machipe-agc details in:> convertional architecture, Hollein and Abraham propose

‘architecture n~_2 out of th. -“.mines taemse'ves. Thev are fascina.. by violent

transformations &1d by what nijut LI rilled &..nite.’.cal content. Thus —ost of

T SN YO . R AR
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Hans Hollein's ideas involve tne enlargement of a familiar object, like a spark
plug or a theodolite, so that it becomes an architectural monument looming on the
horizon. He is equally interested in the possibility of imserting a machine or a
ship into a specific architectural context, as with his pictures of an aircraft
carrier embedded in the landscape, like a medieval fortified town.

"All these pictures soﬁehow suggest that they are illustrations to a continu-
ing dream, and a most disconcerting ome at that.,..The absence of human beings from
most of the pictures, together with what seems to be functional detail, implies a
highly organized world in which a planned cavironment pursues some purpose of its
own. But these pictures should be thoug.ht of as visual poems, and as is often the
case there seems to be a connection between poetry and prophecy. Recent amnounce=
ments that New York City may purchase the Queen Mary for use as a school, rather
than put up a conventional building, suggest that where these dreams break into
real life the outcome could be quite cheerful." j

Hans Hollein was born in Vienna in 1934 and did graduate work at the Illinois
Tnatitute of Technology and the University of California. In 1966 he was the recip-

jent of the Reynolds Memorial Award for Magazine Retti. He and Abraham now spend

much of their time teaching and working in the United States. Walter Pichler, borm

in 1936, now lives,in Vienna,
A1l the drawings in the exhibition were acquired for the Architecture and

Design Ccllestion o7 The Mur_.m of Mcde-n Art through the Philip Johmson Fumnd.

» * * * * % * * * * % * * * * * * * * *

Protograras and «durticnal informatio. ovail:dd le from Elizabeth Shaw, Diize-tor,
Department of Pubiic Information, The ~ -:um of Modern Art, 11 West 53rd Street,
Fow Tork, New Yol 160°2.  2W5-3200.
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ARCHITECTURAL FANTASIES:
Drawings from the Museum Collection

The drawings and photomontages shown in this gallery are by Walter Pichler,
a sculptor; and Hans Hollein and Raimund Abraham, both architects. All three
were born in Austria. Hollein and Abraham now spend much of their time
teaching and working in the United States; Walter Pichler works in Vienna.

Their speculations about the future of architecture begin with a sense of the
inadequacy of inherited forms — even “modern” forms — and they are fasci-
nated by the complexity and scale of machines. In this respect they echo an
enthusiasm of several pioneer architects of the modern movement, but with an
important difference. While Sant 'Elia and Le Corbusier sought to incorporate
machine-age details into conventional architecture, Hollein and Abraham
propose architecture made out of the machines themselves. They are fasci-
nated by violent transformations and by what might be called architectural
content. Thus most of Hans Hollein’s ideas involve the enlargement of a famil-
iar object, like a spark plug or a the...'ite :c 'hat it becomes an architectural
monument looming on the horizon. He is equally interested in the possibility
of inserting a machine or a ship into a specific architectural context, as with
his pictures of an aircraft carrier embedded in the landseape like 2 medieval
fortified town.

Walter Pichler's elegant drawings abstract parts of heavy machinery to make
monumental designs recalling the projects of the 18th century French architect
Claude-Nicolas Ledoux.

Raimund Abraham’s more varied projects are also concerned with the char-
acteristie forms of machinery — especially such things as missile sites and
other giant engineering installations seldom thought of as “architecture”. In

_ Abraham’s words: “Architectural scale can no longer be based on the physical
measurement of the human body, but has to be based on the new perception
media, on all the senses, on dreams.”

All these pictures somehow suggest that they are illustrations to a continuing
dream, and a most disconcerting one at that. It is perhaps a dream of the past
as m.uc}a as of the future: anti-aireraft fortifications built by the Nazis during
World War IT remain to this day an indestructible and probably permanent part
of the Vienna scene. Their terrifying scale (as in the photograph at the left)
imposes a surrealist threat to an otherwise placid street.

The absc .o nf hur _, beings fi "~ mcst of the pictures, together with what
se¢.me to be fun tiona: uetail, implies a highly organized world in which a
planned envir~iment pursues some pu. pcse of its cwn. But these pictures
should be tnought of as visual poenis, and as is « ften the case there seems to be
a connection between poetry and pit}licoy. T ecenil arnouncements that New
York City may purchase the Queen Mary for use as a school, rather than put up
a conventional building, suggest that where these dreams break into real life
the outcome could be quite cheerful.

Arthur Drexler
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ARCHITECTURAL FANTASIES:
Drawings from the Museum Collection

The drawings and photomontages shown in this gallery are by Walter Pichler,
a sculptor; and Hans Hollein and Raimund Abraham, both architects. All three
were born in Austria. Hollein and Abraham now spend much of their time
teaching and working in the United States; Walter Pichler works in Vienna.

Their speculations about the future of architecture begin with a sense of the
inadequacy of inherited forms — even “modern” forms — and they are fasci-
nated by the complexity and scale of machines. In this respect they echo an
enthusiasm of several pioneer architects of the modern movement, but with an
important difference. While Sant 'Elia and Le Corbusier sought to incorporate
machine-age details into conventional architecture, Hollein and Abraham
propose architecture made out of the machines themselves, They are fasci-
nated by violent transformations and by what might be called architectural
content. Thus most of Hans Hollein’s ideas involve the enlargement of a famil-
iar object, like a spark plug or a theodolite, so that it becomes an architectural
monument looming on the horizon. He is equally interested in the possibility
of inserting a machine or a ship into a specific architectural context, as with
his pictures of an aircraft carrier embedded in the landscape like a medieval
fortified town.

Walter Pichler's elegant drawings abstract parts of heavy machinery to make
monumental designs recalling the projects of the 18th century French architect
Claude-Nicolas Ledoux.

Raimund Abraham’s more varied projects are also concerned with the char-
acteristic forms of machinery — especially such things as missile sites and
other giant engineering installations seldom thought of as “architecture”. In

_ Abraham’s words: “Architectural scale can no longer be based on the physical
measnreme.,. af the hvman body, but has to be based on the new perception
media, ou il th. senses, on dreams.”

All these pictures somehow suggest that they are illustrations to a continuing
dregm, and a most disconcerting one at that. It is perhaps a dream of the past
as much as of the future: anti-aircraft fortifications built by the Nazis during
World War I remain to this day; an indestructible and probably permanent part
of the Vienna scene. Their terrifying scale (as in the photograph at the left)
imposes a surrealist threat to an otherwise placid street.

The absence of human beings from mo=* of the | Izhree tac Taer with what
seems to be functional detail, implics = hihly ovganize1 woiw i which a
planned environment Tulouds su.ie purpose of its owm, But these pictures
shov.1d be thought of 2~ visual poems, an as is often the case there seems to Le
& connection between powtry =71 v-ophecy. Recent announcements that Ne..
York City may purchase tie Jueen Meiy for use as a school, rather than put up
a conventional building, suggest that where these dreams break into real life
the outcome ccuid be q +'te cheerful.

Arthur Drexler
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ARCHITECTURAL FANTASIES:
Drawings from the Museum Collection

The drawings and photomontages shown in this gallery are by Walter Pichler,
a sculptor; and Hans Hollein and Raimund Abraham, both architects. All three
were bornin Austria. Hollein and Abraham now spend much of their time
teaching and working in the United States; Walter Pichler works in Vienna.

Their speculations about the future of architecture begin with a sense of the
inadequacy of inherited forms — even “modern” forms — and they are fasci-
nated by the complexity and scale of machines. In this respect they echo an
enthusiasm of several pioneer architects of the modern movement, but with an
important difference. While Sant 'Elia and Le Corbusier sought to incorporate
machine-age details into conventional architecture, Hollein and Abraham
propose architecture made out of the machines themselves. They are fasci-
nated by violent transformations and by what might be called architectural
content. Thus most of Hans Hollein's ideas involve the enlargement of a famil-
iar object, like a spark plug or a theodolite, so that it becomes an architectural
monument looming on the horizon. He 'is equally interested in the possibility
of inserting a machine or a ship into a specific architectural context, as with
his pictures of an aircraft carrier embedded in the landscape like a medieval
fortified town.

‘Walter Pichler’s elegant drawings abstract parts of heavy machinery to make
monumental designs recalling the projects of the 18th century French architect
Claude-Nicolas Ledoux.

Raimund Abraham’'s more varied projects are also concerned with the char-
acteristic forms of machinery — especially such things as missile sites and
other giant engineering installations seldom thought of as “architecture”. In
Abraham’s words: “Architectural scale can no longer be based on the physical
mease. . nent of tne n . an =, Lt has to be based on the new perception
media, on all the senses, on dreams.”

All these pictures somehow suggest that they are illustrations to a continuing
dream, and a most disconcerting one at that. It is perhaps a dream of the past
‘as much as of the future: anti-aircraft fortifications built by the Nazis during
World War IT remain to this day an indestructible and probably permanent part
of the Vienna scene. Their terrifying scale (as in the photograph at the left)
imposes a surrealist threat to an otherwise placid street.

The absence of human beings from mosi -t the pictores, togeth o~ witl, vhat
seems to be functional detail, implies a F'~'ly orzunized v.orld in which a
plannsd environment pursues some purpose of its >v.n. But these pictures
saonld be thought of as vicual nnems, and = is often the case there seems to be
& (-unection between poe'ry and prupnecv. Recent announcements that New
York City may purchase the Queen Mary for use as a school, rather than putup
8 conventional building, tnggest that where these dréams break into real life
the outeome could be ¢uite cheerf:!

Arthur _ Drex[_er
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ARCHITECTURAL FANTASIES:
Drawings from the Museum Callection

The drawings and photomontages shown in this gallery are by Walter Pichler,
a sculptor; and Hans Hollein and Raimund Abraham, both architects. All three
were born in Austria. Hollein and Abraham now spend much of their time
teaching and working in the United States; Walter Pichler works in Vienna.

Their speculations about the future of architecture begin with a sense of the
inadequacy of inherited forms — even “modern” forms — and they are fasci-
nated by the complexity and scale of machines. In this respect they echo an
enthusiasm of several pioneer architects of the modern movement, but with an
important difference. While Sant "Elia and Le Corbusier sought to incorporate
machine-age details into conventional architecture, Hollein and Abraham
propose architecture made out of the machines themselves. They are fasci-
nated by violent transformations and by what might be called architectural
content. Thus most of Hans Hollein's idess invulve the enlargement of a famil-
jar object, like a spark plug or a theodolite, so that it becomes an architectural
monument looming on the horizon. Heis equally interested in the possibility
of inserting a machine or a ship into a specific architectural context, as with
his pictures of an aireraft carrier embedded in the landscape like a medieval
fortified town.

‘Walter Pichler’s elegant drawings abstract parts of heavy machinery to make
monumental designs recalling the projects of the 18th eentury French architect
Claude-Nicolas Ledoux.

Raimund Abraham’s more varied projects are also concerned with the char-
acteristic forms of machinery — especially such things as missile sites and
other giant engineering installations seldom thought of as “architecture”. In
Abraham’s words: “Architectural scale can no longer be based on the physical
measurement of the human body, but has to be based on the new perception
media, on all the senses, on dreams.”

All these pictures somehow suggest that they are illustrations to a continuing
dreant, and a most disconcerting one at that. It is perhaps a dream of the past
as much as of the future: anti-aircraft fortifications built by the Nazis during
‘World War I remain to this day an indestructible and probably permanent part
of the Vienna scene. Their terrifying scale (as in the photograph at the left)
imposes a surrealist threat tn an otherwise placid street.

mne ahsenc> of numen “ieines 2 ~.ost of the pictures, together with what
g~ar3 to ha funetional detail, implies a highly organized world in which a
planiuca envioument pursues sore Tirpuse of its own. But these pictures
=h0uld be thought of as visual poems, and as is often the cese there seems to be
8 connection between poetry and prophecy. Recent anniouncements that New
York City may purchase the Queen Mary for use as a school, rather than putup
a conventional building, suggest that where these dreams break into real life
the outcome could be quite cheerful.

Arthur Drexler
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" The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 245-3200 Cable: Modernart

No. 78

FOR RELEASE:

Thursday, July 27, 1967
PRESS PREVIEW:
Wednesday, July 26, 1967
11 a.m, = 4 p.m.

ARCHITECTURAL FANTASIES: DRAWINGS FROM THE MUSEUM COLLECTION

Drawings and photomontages of architectural fantasies by three young Austrians will

be on view at The Museum of Modern Art from July 27 through September 25.

Sculptor Walter Pichler and architects Hans Hollein and Raimund Abraham are
similarly fascinated by the complexity and scale of machines in relation to archi-
tecture. Hollein enlarges a familiar object such as a spark plug and transforms
it into an architectural monument looming on the horizon or embeds an aircratt
carrier on farmland like a medieval fortified town. Pichler's elegant drawings
abstract parts of heavy machinery to make monumental designs recalling thz projects
of the 18th century French architect Claude-Nicolas Ledoux. Abraham, using missile
gites and other giant engineering installations seldom thought of as architecture,
{s concerned with scale based on"the new perception media, on ali.the senses, on
dreams."

The fanzasis _uvlBag,cl v .1- *hree men include floating and underground

cities, urban renewal in New York, a theodolite and a railroad car as monuments,

. *
.

"Their speculgkians about the fhture of architecture begin with a sense of the
{padequacy of inherited forms -- even 'modern' forms -- and they are fascinated by
the complexity and scale of machines,” sgvs “rthur D-=e='~=  pirectos ~£ the Museum's
Department of Architecture and Tauiza, Lo selected the show, "In this reenect
they echo an ewhusiasm of sev.zcl niomenc architects of the modern ~ovement, but
with an important differemce. While Sant'Elia and.Le Corbusier sought to incorpo=

rate machine-age derails inio conver*tional architecture, Hollein and Abraham propose

“-architecture m*_ ' out of th. ~>.o.nes t.emsel ves. Taey are fascinac .l by v!.lent

transformations and by what mirnt bo ~illed azcaite~r..al content. Thus must of
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Hans Hollein's ideas involve tne enlargement of a familiar object, like a spark
plug or a theodolite, so that it becomes an architectural monument looming om the
horizon. He is equally interested in the possibility of inserting a machine or a
ship into a specific architectural context, as with his pictures of an aircraft
carrier embedded in the l.andscape , like a medieval fortified town.

"All these pictures so:r;ehow suggest that they are illustrations to a continu-
ing dream, and a most disconcerting one at that....The absence of human beings from
most of the pictures, together with what seems to be functional detail, implies a
highly organized world in which a planned cavircnment pursues some purpose of its
own. But these pictures should be thoug‘ht of as visual poems, and as is often the
case there seems to be a connection between poetry and prophecy. Recent announce=
ments that New York City may purchase the Queen Mary for use as a school, rather
than put up a conventional building, suggest that where these dreams break into
real life the outcome could be quite cheerful." :

Hans Hollein was born in Vienna in 1934 and did graduate work at the Illinois

Tnatitute of' Technology and the University of Califormia. In 1966 he was the racis-

jent of the Reynolds Memorial Award for Magazine Retti. He and Abraham now spend

much of their time teaching and working in the United States. Walter Pichler, born

in 1936, now lives, in Vienna.
All the drawings in the exhibition were acquired for the Architecture and

Design Cclle~tion ol The Muc_um of Mcde-n Art through the Philip Johnson Fund,

-

» * o [ 3 * * * * * * * * * * * * * * *

Protograpas an «f.itional informaticu .vailakle from Elizabeth Shaw, Dire-~tor,
Department of Pubiic Information, The . um of Modern Art, 11 West 53rd Street,
¥ow Tork, New Yok 10077,  245-3200.
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Floating Underwater Environmeni/ 967,
Phet Ma—g-‘ ;

Iiét ﬁ]gine and /l(loa't.ing alt/l‘iant.

Tube Structure/ {67
ln-c?t‘aw age Oand F"M"""Q ’

The horizontal tubes among the buildings represent circulation systems

connecting to an omni-directional structural form.

?)/Lux

Linear Envirorment: The Universal City ,/ 1964- 67,

A megastructure containing the entire human population, in the form of

an artificial valley which can be extended to circle the globe.

Linear Ihvironment&etai]) 1964 -G7.
4 MT&M-—Ta'c and d"""““”"“! .

~Syween®® ''Worizontal skyscrapers” (rectangular tubes) generating dense
urban spaces. Mechanized and conventional circulation systems are in
eireular tubes in the bottom of the "valley", with extensions to the

upper levels.

Crater Environment 1967

Pholewrtiqe amd wAC M(Ccc'hw)

Environmental control membrane with landing platforms for space vehicles J'
connected with inflatable and vertically organized clusters of living cells
extending into the depth of the crater. Energy sources located htthe

bottom , eletre——e—
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Two labels re-done from page 2, plus one additional

ABRAHAM, Raimund
City. 1964
Photomontage

ABRAHAM, Raimund
Linear Environment: New York City. 196L-67
Enlargement .Lfrom origina’l photomontage

Made

ABRAHAM, Raimund
Metropolitan Core. 1963-64
Montage of mechanical print of original ink drawing
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PICHLER, Walter ¢
Underground Building./1963x

Perspective, ink and washy

PICHLER, Walter

/ Nucleus of an Underground Building, 1962,

Perspective, pencil and orange pencils

PICHLER, Walter
Nucleus of an Underground Building. 1962

Perspective, pencil and orange pencil

L/PICHLER. Walter

Entrance to an Underground City. 1963

Photomontage and pencil
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Hollein (cont'd)

?Ld?ﬁ

1/ Hjgh-rise Building: Theodolite/ |9l %, ( _?a),,ﬁuw‘rm—u‘zfimJ
4 et

"‘-Q“G F = =TIy TY — Sy pdt
A e
i L ey et

'y

Carrier City in Landscape (U.S.8.Forrestal used as a city) “'&‘c

‘ Eunlar: M_@ﬂw {
g s f oy
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ARCHITECTURAL FANTASTES:

Drawings from the Museum Collection

The drawings and photomontages shown in this gallery are by Walter

Pichler, a sculptor;&Hans Holleinzand Raimund Abraham, both architects.

All three were born in Austrid) Hollein and Abraham now spend much of
their time teaching and working in the United Btates; Walter Pichler

works in Vienna.

= PP - s - B =

The similarity in the:Lr ideas has _led them to exhibit and publish >

their work jointly

m" st ;Jf Hans Hollein's ideas involve the enlargement of a
familiar objectJlike a spark plug or a theodolite) so that it becomes
an architectural monument looming on the horizon, -“H:‘ is
equally interested in the possibility of inserting a machine or a
ship into a specific architectural context; as with his pictures

showing an aircraft carrier embedded in the landscape as if it were

a medieval fortified town.

Walter Pichler's elegant drawings abstract parts of heavy machinery
to make monumental aashibseebwssm designs recalling the projects of
the 18th century French architect Claude-Nicolas Ledoux.
a.édo
Raimund Abraham's more varied projects areﬁm concerned with
ﬁ.,wcm g
the characteristic forms of machinery 4p“ stch things as

missile sites and ﬂ— engineering installations built at giant

scale Mm%~;w £ oa M‘%Tuféﬂm




