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Date  geptember 13, 1967

Re

Pismantling Calder Exhibition, at B8:00 a.m. Thursday, Septesmber 14

This will confirm arrangesments for you to dismantle the Calders in
the Northeast Gallery tomorrow morming at 8:00 a.m. David

¢« &NCe
will tell you where to store thes.

Project OUrder 713 will cover your overtime.

“eSe I will ask Hetsy Jones when "Sandy's Butterfly,” which is on
the Uarden Terrace will need to be moved.
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Betty Burnham and David Vance

Dorothy Dudley

Dear Betty and David,

V411 one of you please check with Wilder Creen and Betsy Jones to see

if the Calder exhibition (recent Aw,) is definitely closing on Septe le
If it is, please arrange dismantling on Monday at 8:00 a.m.
(I expect to be back before lLaior Day but not sure yet.)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs (9.2
el

The Museum of Modern Art

Bill Farnie cc: Miss Dudley —
Miss Miller

Eric Rowlison
% o

Moving Calders to the 1lst floor

Jan, 26, 1967

Miss Miller is going to install the bulk of the Calder exhibition tomorrow
(Friday). She would like to hhve the following brought to the Northeasé
Gallery on the first floor promptly at 9:30:

382.66 Josephine Baker

383.66 Marian Greenwood

387.66 Man with Glasses

381,66 Soda Fountain

38L.66 Elephant Chair and Lamp

385.66 Cat Lamp o
7h5.66=719,66 (All the jewelry) ATTACHTS  To 1Ty PANEL

When these are wp, will you please bring:

391,66 Spider

386,66 Morning Star

390.66 Snow Flurry

392,66 Model for "Teodelapio"

Miss Miller will not need 380,66 Gibralter and 389,66 Shark Sucker until next week.

Thanks.
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11 West 53 Street, New York, N.Y. 10019 Clrcle 5-8900 Cable: Modernart FOR PELEASE:

Wednesday, February 1, 1967
PRESS PREVIEW:

Tuesday, January 31, 1967

11 a,m. - 4 p.m,
CALDER: 19 GIFTS FROM THE ARTIST, an exhibition of mobiles, stabiles, wood and wire
sculptures and jewelry recently given to The Museum of Modern Art by the famous
American artist, Alexander Calder, will be on view at the Museum from February 1
through April 5. The works in the exhibition range from Calder's early wire por-
traits of the 1920s, through various other periods and media, to a monumental mobile-
stabile made in 196k,

The 19 works by Calder, added to those already owned by the Museum, make this

the largest and most complete collection by the artist in any museum. This very

generous gift came about in May 1966 when Calder invited the Museum to make a choice
from the contents of his Connecticut studio in recognition of the Museum's having
given hinm in 1943 hie first large retrospective exhibition,

The major piece among Calder's recent gifts is Sandy's Butterfly, 1964, a great

mobile-stabile of stainless steel painted red, white, black and yellow and standing
pearly 13 feet high. Too tall to be shown indoors with the rest of the exhibition,
this piece stands on the terrace just outside the Museum's Main Hall; it will later
be moved to the upper terrace of the Sculpture Garden.

Another work of the 1960s in the exhibition is & 24-inch Model for "Teodelapio”,

the great steel stabile made in 1962 for the Festival of Two Worlds at Spoleto,
Italy. The final work, some 60 feet high, stands like a gateway to Spoleto with
people and cars passing under its arches. It was the first of Calder's towering
steel monuments to which he has devoted his enmergies in recent years.

The other works givem by Calder to the Museum represent him in various styles
and media of the 1920s, 1930s and 1940s., Among his earliest sculptures, which made
up his first one-man show in 1928, where the works in iron or brass wire, of which

the 39-inch figure of Josephime Baker, 1926 or 1927, is a superb example. Calder

(more)

e
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who was so popular in Paris at the time. Two lifesize portrait heads, Marion

Greenwood and Man with Eyeglasses, date from the late 1920s, as do three delightful

miniature pieces, a wire girl on a soda fountain stool, a wire cat which becomes a
lamp, and a tin elephant which makes a chair and whose trunk conveniently holds a
lamp.

Two well-known wood sculptures of the 1930s are included, Shark Sucker, 1930
and Gibraltar, 1936. Both were in the Museum's 1943 exhibition and have been seen
in Calder's major shows since then, at the Venice Biennale, 1952, the S¥0 Paulo
Bienal, 1953, the Tate Gallery, London, 1962, the Guggenheim Museum, 196%, and the
Musée National d'Art Moderne, Paris, 1965.

The Whale, Calder's famous stabile of 1937, is one of his best-known works.

It has been almost continuously on exhibition in the Museum's Sculpture Garden since
1941, Originally a loan from the artist, it was given to the Museum by Calder in
1950. Through the years this thin steel sculpture suffered much from the weather,
and in 1964 Calder proposed that he make a new Whale in heavier steel. Thus Whale
II, the second version of this sculpture, was made in 1964 and is included in this
exhibition of Calder's gifts.

Two classic metal mobiles of great delicacy and grace are among the new acquisi-
tions. The black-painted Spider of 1959 stands on the floor and measures some
6 1/2 feet high. Snow Flurry, 1948, hangs from the ceiling, a spray of small white
disks held by thin black rods. Calder made four versions of Snow Flurry: one is in
the Yale University Art Gallery, one in the Chateaubriand Museum, Sdo Paulo, one in
the artist's own collection,

Morning Star, 1943, is a slender black steel stabile, angular and tense, with

rods tipped by bright wood spheres which seem to diagram a constellation, It stands
over 6 feet high and like other works here it has been seen in Calder's major

exhibitions through the years.

Finally, five pieces of jewelry in brass and silver, two brooches, two belt

(more)
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buckles and a comb, have been choeen to gnunnlorent two recklaces ond a bracelet
already in the Museum Collection. Calder started making jewelry in the 1920s along
with the wire sculptures and he continued this highly individual art well into the
19%0s. Two large exhibitioms in New York have been devoted to Calder jewelry, one
in 1940 and one late in 1966,

Calder first showed at the Museum 37 years ago when four wood sculptures were
included in PAINTING AND SCULPTURE BY LIVING AMERICANS in 1930. The first acquisi-
tion was a motorized mobile called A Universe, purchased for the Museum Collection
in 1934; next, several wire sculptures were acquired, and a large mobile, Lobster

Trap and Fish Tail, was commissioned to hang in the stairwell of the Museum's build-

ing when it opened in 1959. Other acquisitions followed, culminating in the Black
Widow, a large stabile of 1959, purchased for the Sculpture Garden in 1963.

The bibliography on Calder's work is a lengthy one, but the first careful,
comprehensive study was the Museum's catalog, with text by James Johnson Sweeney,
which accompanied its 1943 exhibition. Unfortunately this is out of print, However
two handsomely illustrated and documented books on Calder were published in 1966:
his autobiography and a critical biography by H. H, Arnason. THREE YOUNG RATS, a
book of nursery rhymes illustrated by Calder and first published in 194k, has been
reissued by the Museum. These books are available in the Museum bookshop.

The present exhibition, directed by Dorothy C. Miller, Curator of the Museum
Collections, is one of a continuing series of showings which report on recent
acquisitions to the Museum Collections,

The newly acquired Calders were of course chosen for their quality as works of
art, but they also round out the Museum's Calder collection., To demonstrate this,

a single checklist including both new and previously owned works by Calder has been

made, with the new acquisitions so designated.

******************************************

Photographs, checklist and additional information available from Elizabeth Shaw,
Director, and Lynn Traiger, Assistant Director, Department of Public Information,
The Museum of Modern Art, 11 West 53 Street, New York, N.Y. 10019. CIrcle 5-8900.
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Betsy Jones ce:

The Gaudi exhibition

About 9 AM Santini will remove

Dorothy Dudley -
Don Dean
Steve Kurtz

Tuesday morning.

(directly from the exhibition floor) the

7
plaster cast, the pedestal, and the three aluminum panels.

At the same time, Santini
panels and a slide-proje

There will b
4

oday in prep:

was done

for about hours ne

storeroom.

box containin;

sbout an hour's

for "ins

these are

see that

worth of moving that
» Gaudi. And there will be labor charges
alling" Gaudi in th

aluminum
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The Museum of Modern Art

eec: l‘il‘. Dean
To Bill Farnié Miss Jones
¥r. Green
Fromborothy Dudley fir. Vance
Mr. ¥Williams

Date September 13, 1967
Re Dismsntling Calder Exhibition, at 8:00 a.m. Thursday, Septesber 1L

This will confirm arrangements for you to dismantle the Calders in
the Northeast Gallery tomorrow morning at 8:00 a.m. David Vance
will tell you where to store them,

Project Order 713 will cover your overtime.

PoSe. I will ask Betsy Jones when "Sandy's Butterfly," which is on
the Tarden Terrace will need to be moved,




