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#ll-=Avignon
(#10-A is waiting for you in Milan)

Dear Bernard:

Accarding to my calculations you should be well out of Pamplona as of
this date. How much dawdling you do between there and Avignon I can
not tell, It just seemed to me that Avignon would be the safest place
to bet on,

This afternoon a professor named Hart Leavitt called to ask your per-
mission to use one of your E-42 photographs in a textbook he is author-
ing: EEEXZRKEKZX "Creative Writing through Pictures." It may be best
for all concerned that I know nothing about it. If the title is not
only baffling but repugnant to you, I have my answer. Anyhow, the
view in question is one shown in LIFE and according to his description
it shows "8 or 9 pillars and some steps,and a field in the foreground.”
I mildly enquired as to whether there were sheep, too. He said not
that he remembered. I never saw the LIFE story. Do you kmow the view
he wants? Will you let him use it? If so, you can either tell me
where the neg. is ¥k (typewriter never was my friend) or wait until
your return to supervise its removal from the vault., It appears there
is hurry only far your o.k. Secondly, what fee would you ask? I was
tempted to quote $25 but for once I kept quiet, very quiet. _(THAT is
character-building, not leica-sending) Do you want to say $10 or $15
or plain "no." The gentleman is to phone me by the morning of June 27
before he leaves on vacation. He just needs to tell his publisher
whether or not the photo will be available and affordable. Do let me
know by return mail, 3

But of course I am enchanted with your view of the square as play
ground. I shall do nothing about looking for material until me
back., I'm not bored, just hideously fatigued from lo morale..

you find me a nice two-year overseas post far September

do my best to be angelic, dubiful, resourceful and ener 3
matters concerning your book and exhibition enterprises

fall, winter and spring. You discouraged me sufficient
applications, but I can compete for a job. A1l I want

of town when the Fair comes in,

Following your advice, I am battling French through novels. I might
just as well be reading at 9100 p.m, with sunglasses on.

Be glad you had only plants to think about before your departure.
The Rutan's cats are living in their apartment and wreaking nearly
unmentionable havoc. The whole place is \wee-deep in Siamese fur,
They practiced scaling the diningroom curtains and succeeded in
pulling the pleating and stays to shreds, They appear to have
eaten the mail., As you might expect, they are fat and beautiful.

Love from your New York agent,
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#20--Hotel Scandinavia, Paris 19 September 1963
encloseds xerox of #19

Volkswagen shipping info

price list

Dear Bernard:

Is this reaching you in good time? You are at the Hotel Scandinavia,
arertt you? (It occurred to me that maybe you'd stay elsewhere and have
to mke a special trip to pick up this letter.)

The less conversation about your car, the better. You are undoubtedly
sick about the whole matter, Sarl Dienes phoned this morning and asked
that I send you bon voyage wishes. I mentioned the car business and she
said you'd probably have less difficulty unloading it here. I have no
comment other than that I will add yet another prayer to an extraordinari-
ly prayer-filled summer,

Why should I mention the weather in Switzerland when I've had months of
reports from you? I was lucky, though, because in going to Sion I went
up high into the mountains and managed to get a sunburn. It was all your
idea, anyway, going to places over 2,000 meters high. Thank you,

If you have one spare minute before you leave, tell me what airline (you
see I am forgetful) and what flight number will bring you back to New
York. You are wise to get back before the weekend. How long a recovery
period do you expect??

You two can't get home soon enough to suit me,
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September 1963, Mrs., Gail Greenberg will be away from the office until
Monday, 23 September and nothing in the way of a letter of inquiry from you
48 in her file. S0 I asked the questions you asked me to ask, Here are the
answers, obtained from a Mrs, Sales:

a)' The cost of shipping from Paris to New York breaks down as tha
follows:

*139ocnlmight charg!
2540eeUsSs Customs clearance (to be paid in NY
and age of car not an issue in determining
amourtt ) -
_35....Paris to Le Havre shipment '

$199  TOTAL

No extra charges necessary for shipment home; Euwrope insurance is
good for 30 days in U.S.

Customs duty reported above.
Shipment does mean Le Havre

Paris agency which will handle shipment is Continental Car Bhipping,
88 Bouleward Pereira, Europe By Car says you should notify them
(BBC, that is) so that they can make arrangements for you with CCS
ahead of time. You can still make your own arrangements with CCS
yourself, I am sure, but EBC would probably expedite matters,
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(#18 to Paris, c/o Fabian-no cc) ArcL- s
enclosed, #17 xerox Py

#19-c/0 American Express, London (7 ) . -!
| %

Dear Bernard and.Bertass.

Apparently you haven't had terribly good luck getting my letters, I wonder if ever
you received the one in Paris, You left Panarea without the August 12th notes reach-
ing you. Impossible to do anything about it until now, so I fervently hope this is
getting to you all right.

New York is full of cold and rain, Maybe it will all be done with by the time jou
are due to return, I am counting on that being around the 26th ad you indicated.
I am glad to be back but not half so muwch as you will be. I do not understand. how
you have managed to hold out for such a long time, but then you're Rudofskys and
they're a superior breed.

James Carmel writes that he must have his Leica just as soon as you returh. He has
a project going in France for which he will need it and before he goes overseas he
will need to run a few tests with it. He will be at the Carlyle (76th and Madison)
for the first week in October., I will not be around then. I have been called to
my first jury duty stint starting on September 30th and will not be in the office
again (unless I get bounced the first day) until October 1L, Carmel sent you snap-
shots of the pool and a fine tear sheet of a photo essay on Gireme.

Slowly we've been getting the pictures you asked for. It will be better that you
see them yourself than have me tell you about them. -

The Museum looks much the same as ever. What news? All that filters down to me is
this: Porter McCray is to be Director of some newly-formed Rockefeller foundation.
I haven't seen any write-up in the papers, so this morsel is all I can offer now.
Second, Connie tripped on a rug in (George Barrows' apartment, was unconscious for
about 3 hours and got a badly bruised right eye (hidden behind large dark glasses
now)., That's as much as I know.

The number of questions I have to ask you will wait until you're back in New York,
and I'm sure you'll answer most of them without my even having to ask you a thing.

Hurry back home,
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Miss Nobuko Uenishi
30 Avenue du Président Wilson
Paris 16°, France

D_n'r Nobukos

You and I share a perplexity for neither have I had any word from
the Rudofskys since their arrival in Italy. This is a most unusu-
al turn of events; Bernard has been diligent about writing and I
am accustomed to hearing from him at least once a week. Now all
I have in my hands is his last letter, dated June 18, in which he
said he planned to arrive in Milan at the end of the week. (That
would have been June 22 or 23 or 2k.) ’

Tt 48 not in my nature to worry about such things. Bad news tra-
vels most swiftly and none has come, But you amg I are both per=
plexed and you, particularly, are disappointed. If you meet, I
believe it will be quite by accidemt -~ walking down the same
street, going into the same restaurant. I am still hopeful far
you.

&

New York has been almost unbearably hot. Apy one point the side-
walks were on the verge of turning liquid. Now that we have been
steamed 1ike c¢lams, we are being cooled by gentle and fresh breezes.
If one moves through all at the right pace, it is reglly not too
difficult. But how many New Yorkers know that?

Have you ever been to Jones Beach? If not, I should like to have
you go with me next year. I was there on the th of July. For
all the people, it still was not crowded and the sand was fine
and the water icy cold, You can walk for miles and miles and it
1s immensely restful., I found a bus that travels there early in
the morning and returns early in the evening. One 1is permitted
to get off the bus at 60th Street and 2nd Avenue on the return
trip-=ideal for us.

During the last week in August and the first two in September I
shall be in ILuxembourg, Switzerlsnd, Belgium and possibly in
France., You will be on your way to Tokyo, I have little hope
of mmning into B&B, Just as well, perhaps, because I won't be
in much of a mood to do any work,

If you have the time and the inclination, send me a pretty pic-
ture posteard,

All the best to you,

| "r.‘l“‘r‘" 1 TH
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Miss Nobuko Uenishi
Villa Salaia, Mala Fresca
Siena, Italia

Dear Nobuko:

First, let me tell you that I have a letter from B&B dated the
10th of June: "Expect to leave tomorrow for Segovia ... then,
roughly, Burgos, Pamplona, Andorra, Perpignan, Avignon, Tarino
and, about the last week of the month, Milano." This is much

better than I had hopedj it means you will have more time with

them}

By now I expect that they have my letter giving them the details
of your travels. One way or another you shall get together, I
am sure, It will be the highlight of their trip.

I hope that your flight went well and that you are now having
excellent weather and a still better time.

When you return to New York (after many months and many adven-
tures) please do mot forget that you promised to stop by the
Museum and have lunch or tea with me,

With all good wishes to you,
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Dear Bernard:

June 18th letter received. To answer your questions: yes, Jim Carmel
did writej yesy Sindicato dos Arquitectos wrote, too, reporting price
of their 2-volume ARQ. POPOIAR FM PORTUGAL as Esc. 1.500800; Sapl Stein-
berg's address is 3 Washington Square, N.Y.0. To elaborate: I gave
Carmel your Milano address, advising him it was the only reliable one.
The frustration of not being able to agcompany you on this trip seems
to have collapsed him, In my summer rble as F, Nightingale I promised
to read him choice excerpts fram your letters if he would come to New
York., I will try to locate the Portuguese books here in N,Y, ‘Youwell
lmow the state of the:budget, so I hesitate to purchase them. Can we
wait til your retura? /

Original Kanada letber accompanisd by photo (snapshob) whieh will avait
your return. The Yerax machine went wild this morning, hence the two
punk copies enclosed, products of that antique in Circulating. Ly

Connie is in Aspen this week with one of her daughters. Arthur leaves
for one month of vacation im some A-frame cottage far out on long Island/ °
The blonde and most decorative addition to Arch. & Design is leaving. !
My understanding im.they need a functional model next time around., Waldo
is in Japan, will go to India, will then proceed to Latin America. Anne
Hectt (she's the onme you can't identify) is going to France. Kynaston
has to revisit Trinidad., Helen Franc is in Greece., George Barrows is
going on an Art Nouveau tour, with all the trimmings (i.e. boating it

to Europe). I am going to Switzerland and NOT for the fanciful reasons
which you dote on, Maybe I'1l go to France and maybe to Belgium, I must
be in Luxembourg because that's where I land and depart. I waive all the
disapproval which I anticipate meets this news. I have to be bagk by the
middle of September to welcome you and Berta home again.

Wieliczka salt mine pictures have come, That is, microfilm which I'm
having printed in usable form. I'm feeling optimistic enough to believe
that we may even hear from China by Christmas.

Your apartment appears to be in goed order. The management, or some
such, loosened the fuses and left you a note to that effect. If you
return at night, bring candle or flashlight. Will air out the place
on next trip down; it's rather stuffy and smells like NY Times.

After you and Berta have given yoursélfes over to the care of Ponti,
house and board, and after you have sunned yourselves, write me a nice
m letter, J d

]
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Dear Bernard:
Welcome to Milanos

Transmittal: May 22 letter from L.L. Ponti

Con:Edison bill

Dr, Demant bill

5/29 EM to BR note and attachment re London matter

short list of persons you may want to wvisit

letter of introduction for Belgium

letter of introduction for Germany

letter of inmtroduction for Italy ou ¢

picture-taking permit for Italy (fabricated specially for you)

an official pass for museums, etc. in Italy (#327/R, stamped
30 May 1963, good for July 1l-October 1)

NOTE: In Brussels and [taly when you use your official let-
ters, you'd best make it clear that you are Cuest Directar,
lest the word get around that Waldo has fled his post,

envelope from Connie,

Sari Dienes--the usual how are you, where are you. .
Ron Resch--met you at Aspen the year of the sumburn (my
_ dating method, not his). reparts you were
interested in his folded paper structures.
traveling to Italy with portfolio of 50 and
wants to show them to you. you may have seen
him by the time you get #this note. ying

Carmel thinks you ought to visit N'debele and sent me a
tear sheet. I gave him a few addresses for you.

Will deposit home-type mail to your apartment which I
check every once in a while.

Thank you for Peutinger Table plan, Perfect, as usual. Hope you never
see it in final formj doubtless I will play havoc with your design,
spirit, etc. Inevitable when one gets down to the realities of panel
prodution-
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11 June 1963

E 3 o ade PM-M?&“Q

This is to inform you that revitalization is on the way, in the form
of one NOBUKDO,
From June 12 until #uly 7 you can get in touch with her at:
Villa Salaia, Mala Fresca
Siena
From July 7 wntil-July i (when she must be in Paris)s
she will be "floating" around Spoleto, Milano
trying to find you., Of course she imows about
DOMUS and may write to you there. :
from July 1 until July 25 she will be reachable:
¢/o M, Kitahara .
30, Avenue du President Wilsom

Paris 16
(K1éver 1769)

First and/or second week of August will also be spent in Paris.

September will see her in Tokyo.

She is terribly excited at the prospect of seeing you both. Having
met her, there is no doubt in my mind bub that she is perfect for

your menus
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#9=to Pamplona >
ioﬂpm #8 6&7 enclosed)
copy of Hammacher letter, too)

Dear Bé&B:

Now that the Madrid incident is behind us, let us hope that you and the
Leica will be happy together. You have been seeing rainbows, have you?
Keep up the good wark.

Some time today I expect Nobuke will phone or stop by to find out all I
jmow of your adventures and your plans, We missed each other on Friday.
I suspect she may be planning a trip abroad. That is wishful thinking,
Wouldn't it be fine if she could join you in Milan for a while? That
would be worth many rainbows. ¥ : ' -
Knowing what it is like to eross railingless mountain passes in the
blinding rain, I flinch for you and Berta upon reading your account of
June 5. I think Berta should write the book on roads. re O .

You are absolutely right about the numbering of letters; I should not
have been so stupid. You will also get ALL letters typewrittem, As
to my first two letters to you, handwritten, do not cross mej you
ought to give yourself a little vacation from questioning,

Almost every letter tells me how cold you are. Do I send blankets,
hot water bottles, mittens, dry logs? Somewhare you must be able to
borrow adequate padding} By the end of the summer you will be tell-
ing me that you are suffocating from the heat.

Much mail from Hentz. According to your indtructions it will be sent
to you, unopened, I think I will wait until July 1st befare sending
you all accummidated mail--in one large packet., You will want to dis-
pose of most of it, but better you do it,

Finally, some pleasant pix from Nové Mésto, No word from Jagiello
Library. My Polish uncle insists it's because we didn't write the
pequest in Polisk. Everyone is full of varying and useless counsel,
I am entering the lists #kith our reluctant dragon, the U.S. Alr Force,
sometime this week.

The blasting that has been going on daily jars one's molars. With
one gorgeous last heave we are all going to plummet into the rift
when our precarious island finally rebels, Every day I feel nearer
a farewell letter to you both, You live dangerously by car and I
by sitting gtill in an office,

Berta, thank you for the little note. You have such a clear hand-
writing-~how about a letter?

Love,
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Peubinger Table

#8=-American Express, Madrid = . -
e of SO"

aheat Doaring

Doa.r Bernard:
I must-write to you again,- Two matters and no more:- one-delightful, one
bothersome.

(1) Enclosed, a letter from John Keats, I sent a brief reply saying you
were in Burope, that the letter would be forwarded, and that he could ex-
pect another posteard from you, As you will see, it is time to use his
Canada address.,

(2) CAMINOS and ESTRATIAS: what to do about the Peutinger Table? Fond as
I am of the drum you designed, I would like to forego its duplication
for latin America., It is wnwieldy, it is expensive, it requires another
packing case, etc. On a separate shget I list the information I think
you will need in order to make another sketch. Can you figure out a way
of putting it on 35"xl8" panels -- or maybe a long run of narrower pam=
els? All panels in ghow are of a standard size, as you remember, We
could, of course, drop it emtirely (no one suggested it ) but that would
be too sad, While ydu are squeezing the rain from your marrow one even=
ing perhaps you will give the matter some thought?

Another 7: we enlarged captions and text to a 7" inch line. I faintly
recall our deciding it|was too small., Is this correct and will it bother
you if I have it/ enlarged to 8" for lLatin Americans?

A

May sunshine and mimosa re-enter your life,
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Peutinger Table

8 strips of stats, each measuring 19 3/4" long and 8 1/2" wide. total

run of 158",
sheet bearing text, 10" wide.

plywood drum was made to width of 9",
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Dear Bernard Rudofsky,
I have just re-read your charming beok, Behind The
Picture Window.

Where are you? A pestcard under the glass top of
my desk says that you are in Japen, but that card was mailed years age.

Best ragards,

A John Keats
".' r,.. .: :'d_ after 8 June:
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ﬂ-—to Madrid, American Express
(copy of #6 enclosed)

nksie

D ! ; . - - Y
mm letter of June 3 is here. The rain is not m&yfar skys ;
“'we have it here though in sparser deliveries. At least you did | ot:l\}%‘ ;
- Madrid; that is all I wanted to know, it
Your letters, as ever, delightful. The latest treasure: "Just pﬁzhfsﬁ)
\lbccasionally and be faithful," I do and am. , o

T4 was impossible to resist sharing your Cadiz letter with Arthur. Iq
 Vdid mean it for both of us, I am sure. You might do better traveling by

‘;"‘jsb'go' sti.‘ek xxkiewe than Volkswagen. How is the poor beastie doing? ‘=

e 18 L - i

¥

1 'y =i - ST -

' Treehousing at the Met's print gollection these past few days. No houses
to be found., Instead, a tree tent, "They do not tip or swing, and are

" mot a hammock...Four weeks of honeymoon life spent in this mr'm .
all the trips that could be devisedsess! (Courtesy of an ancient ca gue

' of the Suspended Tent Company, Chicago.) Again, you wouldn't listen to
"'*’b L i

A bit of ‘other vork to do, for yhich I am grateful because it means I have
someone to talk to once in a while. A latin American version of ROADS.

Tt ‘Just occurred to me that the reason for my being so bothered about Nieto
and the camera was this: I work at Mb. Sinal Hospital some nights and in
the course of wheeling patients from one building to another I keep passing

' by a supervisors office; his name, in large letters, is NIETO, There's
no hiding place any longer.

I'm not the only one who misses you. Marie, Anne Hecht, Berit, everyone

in the Apchitecture Department asks about you. In order to keep myself
amused Bach person receivefi a different answer about your condition and

activities, Do you think the Army would like to hire me??

. Rutans are in England, their cats are at home, and I stop by once in a
while to say hello to the plants. If ever someone should come along
when I'm going down the corridor opening doors . . . The orange bush
they rescued from the incinerater closet is doing fine. The oranges
are still there and it's getting new blossoms.

Enough for now.

Abrazos,
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#6 (letters l & 5 enclosed) May 31, 1963
original to Cdceres; ce to Lisboa st . :

Estimado Sefior:

May 27th Cadiz letter ripped open, read and now being answered. The gods were being
kind to you if you found no letters from me in Cadiz. I sent two (copies attached)
which I really regretted sending because of their particularly hateful character.

Now that I am faintly more peaceable ... no, really reinstated to my icy calm ...

I believe all will be well, Only one more jab at you: IO call or telegraph Nieto

to let him know that Rudofsky is not the Spanish equivalent of Harvey and he will,

one day, come to claim his goods, Amen. ((P.S. I did write to Nieto again telling
him that you would be delayed but that he should continue holding pkg. in safe place.)

You didn't send in the little raspberry-coloured card to the post office telling them
to forward your mail to me here at the Museum. When I finally got around to enquiring
about your mail, a flood of it came through. You're having such rotten luck getting
mail from me, what do you suggest I do with your New York State Income Tax refund and
your bills from Drs. Nathan and Demant? I shall call both gentlemen to say that your
bills will be forwarded to you abroad. If you can determine a safe receiving point,
all will be sent to you. Let me have your instructions soonest, (Ihat's a TIME INC.
term,) I am payfing your telephone bill ($7.85) as requested.

In Lisboa, we wrote to the Edigao do Sindicato Nacional dos Arquitectos, Rua Barata
Salquero to find out about the availability of ARQUITECTURA POPUIAR EM PORTUGAL.
No reply to either Marbh 1 or April 1 letters.

Both Italian and German consulities are re-issuing letters of introduction and I have
re-typed your list of persons to be contacted, as best I can recall those of interest
to you (you ked off with the cards for which I have no duplicates), Also a few
other papers. How about my sending everything to you ¢/o Ponti & Cie,?? Or are
Rudofskys (a notorious cloak-and-dagger pair) being trailed and investigated in Italy,
too?

I fully expect to see Berta's face on the cover of SPORTS ILLUSTRATED accompanied
by glorious paeans to her prowess as Driver-of-the Year. Iinament, laurels and
Ace bandages await your return to New York.

We finally received a letter from Bulgaria saying the photo of the cupola of the
'Magernica' at Rila Monastery was being sent via sea mail. Maybe in a year we'll
hear from China,

Bagnell hasn't called yet. My good friend in Boston is getting married on Sunday
and will be out of the country for several months thereafter, If I feel ambitious,
I might go up to Boston (having free lodging and a fine kitchen at my disposal) and
look around Harvard, etc.

Life here is too quiet altogether and I am getting quite daffy seeing no one all
d&y lmgl

Cheers,
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5/29/63

Dear Bernard:

Attached, my Mgy 17th letter to Gage-Brown with section
marked for your attention, (CHINESE ARCHITECTURE by
Arnold Silcock, 1931 -- pix on unmarked pages showing
towers of the China-Tibet borderland), I hope you will
see Gage-Brown; maybe he will be able to help you. I'm
sure this request is a nuisance. He went to the trouble
of getting the blocks from the late Mr. Silcock's daughter,
and even though I assume they are useless to you an offi-
¢ial word from you to that effect would make him fee
efforts were worthwhile, Will do?

©.
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Dear Bernard:

It is clearly quite stupid of me to write to you twike in the
same day to the same place where I'm not even sure ]
receive letters, I do it only because I am FRANTIC about you
and the leica. After receiving your letter of May 9th which
I took seriously..."I simply have to ask you to send me the
Leica NOW.s..send it air freight ....c/o BExcmo, Sr. Don G,
NietOessI expect to be there (Madrid) around ‘the 23rd of May."
If yon ever arrive in Madrid and find the package and the
letters I sent you, all will be clear. Put me out of my
misery, will you, and tell me why you didn't go directly to
Madrid after the call for help which you surely knew I would
answer imediately?????????????????????????????????????????

Oh, for a Steinbergian hand. That would really get the
message across to you.

Love to you and Berta. Ask Berta to write to me, too, when
she has a chance.

I am going to a party tomorrow night and shall probably get
quite drunk, You know who's to blame,
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Dear Bermard:

Your of May 2lst received five minutes ago. Really has me in
a sweat (I do not politely perspire)s If you receive this letter, it
is really a miracle, I am terribly worried about you and the Leica
and Sr, Nieto, The Leica was to have reached Sy, Nieto at the end of
last week. All letters pertaining to its arrival were gent to his
office., Here is his address:

Sr, Gratiniano Nieto

Directar General de Bellas Artes
Ministerio de Educacion Nacional
Alcald 3l

Madrid 1, Espafia

I will do my best to make copies of those letters of introduction

I had duplicated here, and I will also remake the list of places you
were to have visited. For God's sake, tell me where I shall send it?7%7
Where are you going to be checking poste restante? I sk didn't write
to Oranada because I didn't know when you'd be there., If you will
Jjust give me some idea of when you will be where I will meke my owm
calculations as o when I think my letters will reach you. I do want
to write more often, but I don't want you to miss the mail.

Kindly dismiss the awful typing; I'm really in a flap about you and
Berta. IE is plain to see that you need me aroundy even if stuffed
under the baggage for occasional reference, :

PLEASE PLEASE PLEASE do something about Nieto and the Leica., He knows
you're coming. I wrote to him saying he should expect you on or about
May 23rd (yesterday). I expect that the package is waiting in his of-
fice, and the longer it waits the more chance there is that someone
will take it, I DID NOT indicate to Nieto the contents of the package
for fear that someone would get ahold of the letter and walk away with
the leica, I just said it was personal valuable property of yours.
HOP, man, HOP.

A1l the talk of oranges, atacia, roses and oleander is driving me to :
distraction. 1 am equipped to write odes to type cleaner, wool =weads,
wastepaper baskets, be-doged sidewalks, fils folders, chewing gum @nd
Monroe Wheeler, Keep writings I love your letters. ' :

when you return, remind me to take you to the 28th floor of the Time &
Life building for an incomparable view of N.Y.C. It's all for youy I
havenIt memtioned it to Arthur.

It is about 10115 a.m., I am running out to a postbox immediately with
this letter and prayers for its safe arrival,

Besos Yy amar,
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Dear Bermard:

Your third letter received this morning. It's about time someone
. was nice to you, and I'm glad it was the Coderchs. Yes, indedd,
I do know about Marsans--but very little, He didn't bother to
jdentify himself but at Connie's suggestion (after his request)

I had him put on the list Publicity maintains for recipients of

information about MMA activities.

We received from Photo Yan (M, Dieuzaide) in Toulouse some smashing
photos of Turkey, sent out of the goodness of his heart, I've
written a plea to keep them for your review in September. Mostly
gite and "edible" architecture.

Fubtagawa wrote you another letter. Is the man dense, arrogant,
supercilious or shtbborn? He says we owe him $10 per print and
$3 for postage (the NIHON NO MINKA photos, remember?). He also
says we are to settle matters with his wife. She was to have
been here in April. I shall write him, sidestepping the issue,
agreeing, by all means, to discuss matters with Mrs, F. Bermard,
I do mot tell you this to worry you but to receive another lec-
ture from you on matters Japanese.

Your bachelor friend, Augenfeld, called today to enquire about
you and to charm 2 tickets out of me for the opening of AMERICANS
63 tonight. He sends his best to you.

By the time this reaches you I pray (I do a lot of that far you
and Berta) that you have the camera and the necessary papers.

You can see that I don't have anything significant to report to
you. Mainly, I will confess, I am writing to tell you that I
am of fended by your request to type my letters to you, If it
wasn't orystal clear to you-=-~the handwritten ones were in the
nature of semi-personal letters; business letters I will always
type. And you can number them yourself, Whal nonsense.

Sti11 your devoted assistant,
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_ Mr. John Keats
Rockpart
Ontario, Canada

Dear Mr., Keata:

Bernard Rudofsky is in Burope, traveling through France, Spain,
Italy, Switzerland, Germany == by car. In his absence all his
mail is forwarded to me here at the Museum. I shall give him
your addresses and he will most likely send you another poste
cards -

My, Rudofsky loaned me his copy of THE INSOLENT CHARIOIS, and
from that reading onward I have become your devoted fane

Sincerely yours,

Department of Circulating Exhibitions
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Rome, "l;i/ é‘-mmm w

The dense blus fog which inevitably settles in when I haven't heard from
\you for some time has lifted. Your July 2nd letter came today, 7.days
‘after it was postmarked. !

Tou say nothing about Nobuko. I got a letter from her yesterday saying
.she wasn't able to get in touch with you. 'I still have hopes that in
‘some mysterious way your paths will ecross. Your life needs a Nobuko, or
reasonable facsimile, right now. rat. the

Willy Bagnall was in town last week but I never did see him or talk to
‘hixf on the phone, I guwess he was too involved in business matters. If

. he has anything to say he can write.

Weather is at its acrobatic bests For about 10 days we were steamed.

One of those days I was foolish emough to go up to Avery == and was auto-

‘claved. I fell asleep twice over a five=golume history of technologys

Yesterday and today both "New York is a summer festival" days: there is
brittle clarity in the air, the sun is lovely and the tempera-

! s in the low 70's. Wish you were here.

‘Did. with Ponti for a long enough time to receswr from your or-

~deal 2 months passed? You must take care of yourselves and mot

' here as basket cases, Pleasel

I presently intend to be in Luxembourg for a couple of days during the
last week in August. Then I will proceed to Geneva where I shall stay
with a friend and her husband for about a week, After that there are
questions., At this distance I think it would be just dandy to romp
around the mountains and valleys at the elevation you suggest. I will
have company of one or more persons which will make life far more agree-
able than it wae last summer, By the lhith, 15th or 16th of September I
shall be bagk in New York. What would I do in Belgium? Reconnaissance
for an objective best told to you and Berta in person.

So you are having your films developed abroad. If you get into the hands
of a good lab I think it is the best possible thing for you to do. You
won't have to worry about weather damage, loss, misplacement, etc. You
must send the prints on to me for safekeeping--and enormous enjoyment,.

Bernard, I suppose you are right, it would do no harm to apply for a grant.

I am quite unsettled at the moment and only wish it were possible to meet

with you for an hour or two to explain just what is traveling through my

mind. A lot of it is fiction, a lot of it is quite well grounded. I am

caught between grant and job. Obviously I can't trouble people to give me
' for both. If you can wait until you return to get going, very

“'l. m-gmthatnﬂoruytripafwmtmswblbwtu]hﬂd.
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#13--Rome (continued)

It is true that I have not once set myself down to trying to make out a
proposal, I keep balking and, for myself, I am a failure as a taskmaster.
One of my friends keeps telling me to get to it, but I move mot., The
Institute for International Education gives November lst as a deadline

for the receipt of applications, Coming back to you, I will give you what-
ever help I can in digging up information about receptive foundations.

May we let the matter slide for the time being?

Viva Hentz! They should go inmto the Chi#btmas stocking stuffing business.
‘You will have at least a pound of Hemtz by the time you retwrn.

King lui Wu semt a young Greek architect (former student, I imagine) in to
look for your scolyte. His name is Alexander Tzonis and he is a very
bright young man =- i.e,, he recognized almost all the photos from our
"confuund the public" group, Hyderabad-Sind thoroughly delighted him, he.
suggested later reconstructions of Hagiar Khem, He also mentioned the
Human Relations Files at Yale which no one has brought to my attertion
thus far, They are the province of the School of Anthropology, but the
main library maintains them. You look up a subject--such as KITCHENS m=
‘and they've got them (photos, clipp$ngs, I guess) through all perdods

and in all countries. Possibly a one-day jawnt to Yale this fall?

There is a perplexity as to what to let*}.in in wait for you and what to
tell you about in the midst of vacation, I shouldn't let it bother me,
really. Oxford can't seem to manage publication of your book on Japan,
Idiots] I am sure that the fact that it is their loss is no comfort to
you right now.

If you are too overloaded with possessions, why not send them to me?
T will put them in a safe place in the apartment. One more matter, do
not worry about your September rent check; I will either mail it off
before I leave or give iL to some responsitle soul for mailing on the .
2nd,

‘May your travels be happier noW that you are in your beloved Italy. .

Love,

*y5 111-chosen a term far your exhausting and scholarly pilgrimmage as one
could possibly conjure up.
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18 July 1963

Dear Bé&B:

Whatever misadventures you have in Italy, it is comforting (to me) to know that
you are in familiar and beloves territory. What does one use against bandits
these days? sling shots? hex signs? By the time you read this letter I expe
you will have had more harrowing experiences, / In Rome did you photograph all
the tourdsts who embarrassed you? Your deseriptions are beyond price. Fortunate-
» I shall be spared similar sipghts in the mountains of France and Switzerland.
What is this nonsense: "plane for a vacation are receding"? Why can't you
Just sit in one place for a while? If you find a tiny settlement with some fish-
erman, a few vegetables and a place to swim why can't you remain there? Not every
inch of coastline has been invaded by the American Express gang., Maybe next year,
but notithis, / You are poing to get embroiled in New York soon encugh.
Since you have been trying to wiggle out of the nice letter I asked you for, I
release you from the chore. You have been wonderful sboub writing, far better than
I would be under the cireumstances, You have been battling tthe elements and ‘doing
WORK while I'sit in a noisily airconditioned office and shoot rubber bands at the

pigeons. / 22 July

There wasn't enough to tell you about last week; that's why I let this er sit
around for a few days, Will it still meet you in Taranto, I wonder? In the
morning mail you have a note from Gropins., If it were not for the unsureness of
the mails, I would send it to you. It 1= an acknowledgment of the birthday greet-
ings you sent him, accompanied by a color photo of the celebration==which involved
many pretty and healthy young girls, all dressed in marimelby-% (sp.?). It will
wait for you in'the bulging mail folder. / I decided NOT to go to Yale. The day
is unpleasing and, besides, I do not want to pounce in on King Tmi and the library
unannounced., The fall may find me feeling more business-like. / Architecture has
a new acquisition, one Arthur hasn't yet met because he is still on vacation, Her
name is Shirley Teper and she replaces the beautiful Sara, She is most attractive
and has one of those rare, dazzling smiles. I will arrange a farmal introduction
for you. / A third visit to Jones Beach, this time to have dinner (the best fish
I've had in the New York area in at least a year) and to see "Around the World in
80 Days." The show was a delight. If they have anything in the way of a budget,
YOU should do the sets and costumes., They have a double stage, one abubting the
seating area and the other an island. Maybe you've been there already and don't
need to e told about it. It looks as though Jones Beach is my discovery for the
summer. (Are you making some unpleasant noises?) / This year marks a centennial
seelbration of Cook's efforts in Switzerland, I think (or maybe it's some other
type of hoopla), and there are many types of alpine investigation accessible as
a result. For instance, for $600 one can go up-#imwa balloon around Mont .
(Maybe it's another area.) For $6 I'd take the trip. As 1t is, I shall be Found
to the land (no rock climbing outside of the U.S., thank you), hopping a: in
my ugly and comfortable hiking boots. I have collected a large amount of ‘material
on the upper reaches of mountains south and east of Geneva. However, where I
shall eventually hike i probably be a surprise to me, If the weather is dread-
ful I am not sure what alternative to follow., / Take care and know that we are
all thinking of you-~particularly me, : 2 '
Love, -

e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 752 %

-OLEY mooldalefi auewl dedi ese mas I aedT ,pnole am edsd of efds ed yam bos
oJml 30iX oes od yrd Liiw oull

70t owob Juds sl Snemdusqeb sédywodd fsery e oy of Juehive ed feum sA
orirdet qwoy diswe I Jreceme i

1 500C Dms SOXX

#1li--Rome, c/o American Express

Dear Bernard:

To answer your questions: Ron Resch of Aspen never did turn
I don't know any more about him than you doj EKynaston MeShine
man from Trinidad whose of fice is directly across from ours; and t
N'debele, the South African village which
gets gussied up by the ladies once a year
and generally gets photographed in full

¢ color--with fat, kewpie-doll infants
and a few hens in the foreground, I
really shouldn't leave so much to your imagination, The mamn who wanbted
the LIFE picture for his book never did call back. I do believe that I
am rather glad; the book didn't sound quite right for you. Rudofsky
photographs cannot appear just anywhere. If I get more calls for your
pletures I'1l at least have some idea of what to say. Thank you for the
answers, '

Please will you get out of the cities as soon as you can manage. You
must locate yourselves litorally, Berta to swim for miles and miles and
you to rest under available trees, It is imperative. I do not want that
long letter from you until you have followed instructions from New York,

For some time I have been meaning to ask you about the Olivetti. Did I
or not see it next to your luggage, ready to accompany you on the voyage?
Did you change yowr mind? Was it stolen? Or do you simply prefer to
write longhand? A mild inquiry only; I prefer the handwriting.

Will you try to give me some idea of when and where I should send mail
to you after Rome., Since your schedule has altered a bit I will need
to know at what points you will be looking for letters.

An early atback of hay fever has descended, caused, no doubt by visits
to the country for berry picking. At best, I am unpleasant to see and
to hear, My only other mishap, a slight one, was stepping on a lighted
clggrette--out in the meadows, no less. Fortunately, the soles of my
febt have turned to alligator hide over the years. I am reduced to
telling you of such trivial matters because it is very quiét here.

The Hilton Hotel across 6th Avenue is open at last, I have amused my-
self by taking a private tour of the ballrooms and kitchen facilities,
Both monstrous, amazing and well worth seeing. There is space enough
in the rows of warming ovens to cook the whole staff. I use the old
library technique of walldng in as if I'm a Lth Hilton cousin, with
that awful look on my face, and no one bothers me, It's my answer to
the moustache.

Mail from Europe is at a standstill. I think every place must be closed
tight for the summer, I MUST get myself over to the Museum of Natural
History for a go at their stacks. P.S. to yesterday's letter. Dotty
Rutan is going up to New Haven for a dental appointment on the 22nd
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and may be able to take me along., Then I can see that Human Relations File.
Also will try to see King ILui,

As must be evident to you, the great thoughts department is shut down for
the summer, I await your retwrn,
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Miss Hedda Sterme
179 East 71 Street
New York 21, New York

Dear Miss Sterne:

In this morning's mail I received a request from Bernard Rudofsky -
for your present address, that is, the cne you will have for the
next several months, I can only hope that this note reaches you -
before your departure for Italy.

At the moment, Berta and Bernard are on Panarea, Isole Eolle,
where, though lacking certain mechanical and electrical conveni-
ences, they are enjoying a rest and refuge from the torrents of
tourists now filling Italy.

Bnmudumtanxtmtobeintomhuithm,eolhop-m
can give me an answer quite soonm. Thank you very much.

Sincerely yours,

Ellen Marsh
Department of Circulating Exhibitions
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#l6-=Hotel Taras, Taranto 29 July 1963
(#15 to Ferme m'roata, Taranto) e

Dear Bermardo:

Racing to meet the August 1st deadline at Raranto, and it is a pleaswre, I assure you.
Your letter #13 bears unmistakable signs that you are getting a bit fluted around the
edges. WHAT are you doing to poor Berta? She has to be visiting nurse association
and ambulance driver all at once, My admiration for her increases with every report
you send. Hiccups do not disqualify women as drivers, so calm yourself,

B., you do not have to write to me oftener. If it seems to you that I have been mak-
ing a fuss it is only that I love hearing from you. No one else can match you as a
letter writer, . .

I want to write to you when I go on vacation, Can you give me some idea of where

you will be between August 23rd and September 14th? That is my vacation peried.

You seem to be rushing me on my way. I shall write to you at Palermo from New. York,
not from Europe. If it will help matters in any way, let me give you my address in
Geneva (ca. August 2ith-September 1): ¢/o Mrs, Hans Juel Jensen, Avenue de Ghampel 23,
Geneva, Switzerland, After September 1lst I will be traveling around and I will do the
writing to you., Is it too early to ask when you expect to return to New York., I sup-
pose that's jumping the gun. Please be sure to let me know just as.soon as your re=-
turn date has been settled,

The pictures from ‘ﬁhe ENIT arrived, were duly acknowledged, and haw been p‘ut asi
for you marked "personal property." I like them very, very much. -

Before 1 forget. I shall leave the apartment key and mailbox key with the Rutans
before I fly away. I think they will be safest in their hands unti] my return,

Will you find it in your heart possible to forgive me for not devoting myself to AWA
this summer? I have successfully evaded any attempts to get involved in cther pro-
jects for fear that they might become all-consuming. I would like to e busy,
but knowing that AWA depends completely on you I have not wanb o go off on.any
chased without Eome word from you concerning the desirability of the search. / Whe-
ther or mot Arthur has sent a letter to Esso I know not. I'll check on the matter
this week. atl

I had a wonderful 28 sleepless hours this weekend, Friend and I lashed two bicycles
to the top of a Volkswagen and drove out Lo Southampton where we pedaled to the beach
(a fine strip of sand with no one around for miles) and sunned ourselves and swam for
some 7 hours., The water was clear and clean and the undertwe quite strong, We stay-
ed near the shore for swimming, (I have learned respect far the ocean the hard way.)
By the time we got back to the car it was near 8 p.m., 80 we immediately drove to the
circus (Cristiani Bros.) which had pitched tent nearby, Dinner at 11:30, another walk
along the beach, back to the city., After dumping beach blankets, etec. at my apartment
we took the blkes again and went the entire loop through Central Park. Breakfast at
7:00 a,m, and then another bit of cyeling. And on and on, Tell Berta that I have
joined bhe ranks of Volkswagen drivers, happy Volkswagen drivers.)

Besause I do not want to miss a single one of your priceless lettcri, do not write
to me at the Museum after August 19th or before September 12, Mrs, Jenmsen will know
to forward to New York any mail from you which misses me at her place.

You and Berta are constantly in my thoughts and I am praying very hard that the

scales of justice balance out heavily in your faver from now ong You cannot stay
at a Weston 50 forever.

Coraggio, abrazos and love
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Dear Bernard:

Business first: Arthur did write to Standard 0il and is quite anmoyed be-
cause his letter was never acknowledged. I believe he is asking one of his
people to check on it. At least the deed you wanted has been done. As for
Hedda Sterne, her phone rings but is not answered this morning. An attempt
to reach Saul Steinberg resulted in information that he is at Amagansedt. I
have just posted a letter to Miss Sterne asking her for a quick reply. If
none is fortheoming by the time I am to leave I shall try to get Steinberf
again, / Sari Dienes called and I gave her your address in Panarea.

Re third line of your August 7 letter: I think it is my morale you want to
question (not my'morals). / Also on the subject of travel,..how is it that
you, who hate hordes of people, manage always to find yourself in the midst
of them / May you stay on Panarea until you feel reasonably yourself again,
Tt sounds very much like the kind of place I've had in mind for you and Berta
all along (this probably elicits a snort from you). A revelation: it never
occurred to me that you might have any affection for cats.

New York has not been too objectionable, save for certain beastly periods of
heat which even airconditioning did not help (the great shock to the system
of moving Brom killing heat to piercing, stale refrigeration -- you know it
all too well)., T will not bere you again with the facts of 9:30-5:30 life,
but I will say that I have done my best to make after-hours life a summer
festival, This was another marathon weekend -- about 3 hours of sleep this
“time, sandwiched between a hike (this one really got the better of me--
great climbs, terrjfying descents--I am walking like a sick beetle today)
and a night wandering around the streets with friends, movies on Li2nd Street
(superb Jean Gabin film), more wandering, etc. umtil 8:00 Sunday morning when
I went out to Jones Beach for the day., I look forward to my trip as a vaca=-
tion from my weekends.

Be a good soul and give me mare addresses. I should like to write to you
again next Monday, or as soon as I hear from you, How are you managing
with Caymel's Leica?? He has not yet come to New York; when he does, I
shall be quite hoarse from reading excerpts from your letters to him,

Bill Bagnall finally got here, His news is that the collection of Elisofon
material at the Peabody doesn't have anything for us. Further news from
him, Lth addition to his family due in a month or soj he is pleased, his
wife not equally enthusiastic. He wants you to visit them when next you
are in Cambridge. No room to house you, but they would like to see you.

x x x Y0 both of you,
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compiled BKJ/G;

Han funerary urns in shapes of houses (we have a few fairly good pix here)

loess matérial? (Shenmsi, Shansi, Honan, Kansu): at American Geographical
Society we saw British Naval Intelligence:Geographic Handbook Series,
"China Proper," in which were bamboo water wheels (4o ft. diameter) in the
Red Basin outside of Chengtug houseboats of Cantonj grave mounds in Kansu
(vol. I, opperps 73)3 loess areas (vol. II) -- what about terracing
of loess? (I have one old and rather stunning picture for you which Arthur
hasn't been shown yet.) ;

an aside: Joseph Needham sent us a primt (small) of "heaven in the shape
of = barrel vault" which appeared in his Science and Civilization in China
vol, III, fige 216 You will want to refer to the g again for

. leads--maybe cbservatories.

We asked for these two illustrations, but who knows whether they'll ever be
- fortheoming: .

book "Lung-mén Shih-k'u" (Rock Grottoes in Lung-mén)
Peking, 1961, Pl. L3, access by means of thin walk-
ways along cliff faces.

book MMai-chi-shen Caves™ 1957. Pl. 68y celling.
(this s all the information we could get from book
we saw at the Met.)

Further information and 4llustrations of towers of China-Tibet borderland
—=around Cheng-tu, West China. See "Chinese Architecture™ by Armold Sil=-
cock, The China Society, London, 1931, The China Society is holding a

few plates for you, You cite the towers as pagoda prototypes in your notes,

Sinklang: Your "Asian mounds spiked with poles" refers to 'Ordek's necropolis'
and the mound(s) are in the Lop desert, Ordek was ome of Dr. Sven Hedin's
Turkish servants (Hedin's 1933 mission on behalf of the Central Covernment
in Nanking was to examine possibilities for motor traffic along desert
trails previously traversed by camels!). The account won't take you long
to read and is found in Archaeological Researches in Skildang by Folke
Bergman, Stockholm, 1939, Vaybe % This is beside the WEE for you, be-

cause I have the picturesil!

..l...l‘...-II.I....I...l......‘.‘.‘l...

I hope the British Museum has an aerial view of Erbil (Arbela), northern
Iraqs Please ask them to help you. v 9

Stonehenge (Carmel has sert you a moonlight picture which I'm holding)
see Encyclopedia Britannica (lith ed.?), vol. L, page 129, top for phote
of .{;&'ﬁ?ﬁ'ﬁ:—m (courtesy The Beutsches Museum)

cities (settlements) in Aden (Hadhramaut)

colonial records

drvecstes




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 752 %

%tr{ou want to look at some of the books we went through here in New
Q! -

HISTORY OF FORTIFICATION. Sidney Toy. 1955

Ps 18 - plan of the great Zimbabwe

ASIA MINOR, Maxim Osward, Thames & Hudson, 1957.
plates 2l and 95

ANCIENT I& DSCAPES, STUDIES IN FIELD ARCHAEOLOGY,
John Bradford. Bell & Sons, Ltd. 1957.
plate 68

British Naval Intelligence's Geographic Handbooks, par-
--oo'a..timlarlyth.on.on.?.rlian...........-.-.o.--.

P.S, Wittenborn now has Partuguese books Sor which we searched. I haven't seen
them yet.

For "what is architecture?" see BNCYCLOPEDIA CF WORLD ART, vol. I, pe 6264
by Bruno Zevi,

In Zurich, look up STRUCTURE AND FORX IN JAPAN by Werner Blaser, (c) 1963,
Artemis Verlags-Aktiengesellschaft, Zurich. Beautiful book.

It is possible to get a copy of Oelmann's HAUS UND HOF IN ALTERTUM from
Walter De Cruyter & Co., Berlin for DM 80,00 # 1,70 postage.

Bernard:s Please forgive the utter disorganization of the foregoing. Arthur has
just given me an assignment which is going to take a great deal of time
and will probably keep me hopping until vacation.hms There is much I
could add to the above, but I'm sure you can fill in the gaps better than

I.

Arthur sends his regards and says he's glad to learn you have now foumd
a place with no electricity.
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