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Dr, Lisa Licitra Ponti
DOMUS

Via Monti di Pieta 15
Milan, Italy

. Dear Lisa: -

Thank you very much for your letter and for sending me the

copy of DOMUS May 1961. The Terrasini photographs are
tiful -- only DOMUS would give a full page to a wooden

door. They really make me want to go to Sicily again.

These days even New York has its ferragosto, Berta is at

the seashore, but no vacation for me.

Thank you also for forwarding my letter to Luigi Reggio.

I hope to hear from you again, long before your visit to

New York. iy

Kindest regards and best wishes,

Faithfully yours,

Bernard Rudofsky

Dictated by Mr. Rudofsky and signed in his absence

be

,', -
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1@ June 1963

~N\ pr, Lisa L. Pomti
Redazione DOMUS
Via Monte di Pietd, 15
Milan, Ttaly
Dear Dr, Ponti:
Enclosed are papers which Mr. Bernard Rudof sky has requested.
Please will you keep them in a safe place until his arrival
in Milan?
Thank you very much.

Singerely,

Ellen Marsh
Department of Circulating Exhibitions

enclosures
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| domus

rivista di architettura arredamento arte

Mr. Bernard Rudofsky
Guest Director
Department of CinewlatingExhibitions
THE MUSEUM OF MODERN ART
11 West 53rd Street
lilano 67luglio 1962 LA )
Redazione Domus LLP:mlp it

Dear Bernardo,

I received your very official letter. Wel i s/
are very glad of this exhibition made by you ..
I forwarded the other .letter to.architeeti iyt
ITuigi Regeio (Via:Boccaccio..23,+Milano).

My, father ig leawing for Pakistan'ssIvam

just leaving for the sea (Arenzano), and

will come back soon. For the moment I send
Jou ‘a copy of Domus May 1961, with some
photos of Terrasini; may be something will

be of interest for you.

I will -write to you again.

Avguri, auguri, S

Editoriale Domus - Milano (Italia) - Via Monte di Pieta 15 telefono 864080
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June 29, 1962

Dr, Lisa Licitra Ponti
DOMUS

Via Monti di Pieta 15
Milan, Italy

Dear Lisas
This is a very official and important lettexr.

I just began wark on an exhibition for The Museun of Modern Art on a
subject that, as you know, is very dear to my heart, vernacular archi-
tecture (architettura rurale) -- spontancous, anonymous, primitive, ete.
The title of the erhibition will be "Architecture Withoub Architects.!
You probably -even remember some of my early arbicles on vernacular Ital-
ian architecture, on the houses of Positano and Capri, but especially
the discovery of Procida. The present ezhaibition would have a broader
approach in both points of tims and geography. i eare

Today thera is, of course, a great 'deal .of published material on region-
al architesture and tourists are adding each year their own observations.
Therefore, in order %¢ add excitement and surprise to the Museum's exhi-
bition I will have to rely on lesser known exsmples and also on modern
photography, especially aerial photography, If, with the aid of your
own and your father's fund of knowledge, you can help me by indicating
some unique places in Italy which have come to your attention or by di-
recting me to a special institute that collects ar surveys much material,
I will be very grateful.

As I can see it now, there will be not much emphasis on Ypretiy" or "pic=
turesque™ buildings but rather on townscapes and villages ~- in other
words, on the man-made landscape. A perfect example of this is the pho-
tograph of Pisticei in DOMUS, No. 270. Since I have no address for

Iuigi Reggio, I enclose a letter to him and ask that you kindly forward
it to him,

I hope we will find time in October to talk about this project. Mean=-
while I shall be perfectly satisfied with any hints and advice you have.

Thank you ever so much for sending me the last copy of DOMUS and several
extracts from it, With kindest regards to all the Pontis,

Faithfully yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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October 23, 1962

e D¢ Arch. Fnrico Peressutti
Syudio Architetti BBPR
via dei Chiostri 2
Milan, Italy

Dear Em'iqo )

I am very pleased to have your letter of October 15th -- and the
four prints of trulli which reached me safely only 2 few day
agO. vil ¢ )

Many thanks for lending us the primts. We will take good care
of them and, of course, shall see that they are returned to you

after the show has been completed,

I look forward to seeing you on the next trip you make to the
States,

With best regards,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

. y - / ’
Y, Lﬁ?@x}
jo / ! ‘3/ s 4 [“‘—f,!,ci.ﬂ’) et (300 w’m\‘fﬂu g
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October 15th, 1962.

dr. arch. Lodovico B. Belgiojoso
dr, arch. Enrico Peressutti

dr. arch. Ernesto N. Rogers

Dear Bernard,

S ol & -————under separate cover I sent you four pictures of
Mf'4 Landscapes and clusters of the "trully" region,
) { (Alberohello, Martinafranca, Locorotondo).

o |

I hope that these will fit your purpose, in faet I
have many others but mostly as you may remember, of
architectural details.

As these are part of a collection, could you send
them back to me after the use ?

Unfortunately I am not coming for the winter semester
in the States, may be later.

With my best wishes,

. BbRes

Enrico Peressutti.

Mr. Bernard Rudofsky

Quest Director

Department of Circulating Exhibitions
The Museum of Modern Art

INEEWeE Yo 0N REKGI9

11 West 53rd Street

RSIS AT s
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September 25, 1962

34 &

Dr, Arch. Enrico Peressutti
Studio Architetti BBPR

via dei Chiostriy 2

Milan, I‘baly ure

Dear Enr:.co :

I think I mentioned to you the exhibition I am working on for The
Museum of Modern Art, and last week I sent a request ‘c.o Ernesto
for advice or matarial -

Would you be good enough to let me have a few of your very best
photos of the Alberobello region, preferably clusters of build-
ings or entire architectural landscapes. It goes without saying
that I shall be deeply grateful to you for providing me with S
pertinent photographs from any other ‘region of the world -

hints that would help me to procure such materialy ' v

Are you coming back for the winter semester?
With allbest regards,

Sincerely yours,

Bernard Rudof sky
Guest Director
Department of Circulating Exhiblt:.ons

BR/em

M ——
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FRANK G. BINSWANGER, Chairman
DONALD K. ANGELL
ROGER W. CLIPP
WILLIAM H. HARNED
CITY OF PHILADELPHIA JOSERH . McLAUGHLIN
DONALD W. THORNBURGH

JAMES H. J. TATE, Mayor ANN BRANCATO WOOD
Ex-Officio Members
FREDRIC R. MANN
City Representative and Director of Commerce

PHILADELPHIA CIVIC CENTER be. . TAYLop T e

VACANT)
(FORMERLY TRADE AND CONVENTION CENTER) gta'a Superinéendam of Public Instruction

JOHN K. TABOR
34TH STREET AND CONVENTION AVENUE, PHILADELPHIA, PA. 19104

State Secretary of Commerce
HARRY FERLEGER, Executive Director

October 18, 1965

Miss Ellen Marsh

The Museum of Modern Art

Dept. of Architecture and Design
11 West 53rd Street

New York, New York 10019

Dear Miss Marsh:

Thanks for your considerate reply to my request for illustrative
poster material on ARCHITECTURE WITHOUT ARCHITECTS. There is already
a great deal of interest in this exhibition, but the publicity photos
received thus far do not do justice to the subject.

Perhaps you have available a few additional photos from the book,
which could be published by a Sunday newspaper magazine with full
credit to the publisher. We would thus help the exhibition attendance
and book sales.

One of our best book shops on Walnut Street wants to do an entire
window of the book and illustrations. Can they order direct from your
museum?

Sincerely yours,

Bernard I. Burt

BIB/bg
cc: Mr. Ferleger

THE PHILADELPHIA CIVIC CENTER IS A UNIT OF THE PHILADELPHIA COMMERCE DEPARTMENT
CONVENTION AND TRADE SHOW DIVISION e COMMERCIAL MUSEUM DIVISION
PROMOTION DIVISION e  CENTER FOR INTERNATIONAL VISITORS

e e s
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Ogtober 20, 1965

¥ 3 “ 5 P .‘7‘ 4 :;"( A’ :
o NEwpotn Pefcmnss 228X 0 - z ::\ > ; ;{{J'j
&1 A3 Bernard T, Burt T o T |
. Philadelphia Civic Center L ol ]
34th Street and Convention Avenue pL iy

U'v. Philadelphia, Pennsylvania 1910k

'fm.;!Dear an. Bmshr BEag Taky e

_Iour lotter of October 18th has gust reaehaslﬁ- ,fﬂ&}w g
. .- questions you ask concerningphotographs- of ARCHITEC=- - %
. ‘PURE WITHOUT ARCHITEGTS for both exhibition and book.. . . | -
publicity can best be answered by our Museum's 'Publi-
In tiedby Dppartment,mnd ‘therefore I have forwarded your -
“© . lebter there for- ‘replye - I am sure you will hear from
them w:.th:m the near future.

5 ByAbin ’o:.me % am Mol huks Uik photOgl{aph sent ,@‘4 p
“ur cyou for your poster has been delivered.

< Sincerely yours, v myee i lent ssalstsese

BEllen Marsh
Research Assistant

s oo,
wd

Y@w/.x
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As:-. Sergio Peflamaria de Llano ML (Ubi {}z&( &Udoéxw,

El Alcalde Sy

Ia Coruta, Espafia (_)4 /; i

Dear Sr,. Pefiamarfa:

Thank you very much for your kind letter of February lith., I
am delighted to have the five good and c¢lear photographs of

the glass-fronted buildings of La Corufia. We shally of course,
give full credit to your office in connection with amy of the
prints we are able to incorporate in our forthcoming exhibition.

In the event that we owe you for these prints, please send a
bill directly to my attemtion,

I should like to learn something more about these buildings,
and I hope that you will be able to direct me to articles or
books concerning them,

Again, my many thanks for your excellent assistance.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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La Corufla, 14 de Febrero de 1963
lie'd 2l0fes,

Sr, Don Bernard Rudofsky
Guest Director, Museo de Arte Moderno
NUEVA YORK

Muy distinguido sefior mio:

Por el Sr, Naya Pérez, Bibliotecario de la Real
Academia Gallega, se me he informado sobre la proyecteda exposicién ar
gquitecténica que se realizard en ese Museo, y en la gue desea figuran—
las tfpicas galerfas de nuestra Ciudad,

Con el mayor gusto le adjunto esas fotograffas-—
en blanco y negro —que son como usted dice las mecesita=—, que dan wune
clara idea de muestras galerfas, original{sima formn de comstruccidn,

Muy atentamente le saluda y queda suyo s.s.

~Sergio Pefiamarfo de Llange

(/iéc'd’( 5 P/w(,o/)
i’ /‘) ‘Z"N[@(QL(//
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February 28, 1963

N o Pfeifer, SWB
Waldstatterstrasse 18
Lucerne, Switzerland

Dear Mr, Pfeifer:

Thank you so much for your letter of January 23d. We greatly
appreciate your permitting us to retain your photographs, and
we have issued a requisition for payment to you in the amount .
of $10.00. By all means, we shall credit both you and your
book in connection with any of the primts we are able to in=-
clude in Mr. Rudofsky's forthcoming exhibition.

Regarding your wish to contact a New York publisher, Mr. Rudof-
sky suggests that you get in touch with the following person:

Dr. Bernard S. Myers

Chief, Art Division -

McGraw-Hill Publishing Company, Inc.

330 West 42 Street

New York 36, New York 389 ; s

I do hope that Dr. Myers can be of some help to you.
With many thanks, once again, and all best wishes to you,

Sincerely yours,

Ellen Marsh

Assistant to Bernard Ruddf sky

Guest Director

Department of Circulating Exhibitions
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0 feifer . spesialist fiir technische, industrielle und architektonische fotografie
p l:l luzern waldstitterstrasse 18 telefon 22743 postcheckkonto VII 7053
SWb luzern,den 23,1.63
an das
museum of modern art
new york 19

zZ.,h.,herrn bernard rudofsky

sehr geehrter herr rudofsky,
mit interesse habe ich das schreiben Ihrer assistentin,
friulein ellen marsh iiber Ihre geplante ausstellung |
gelesen.unter den gegebenen umsténden bin ich damit ein=
verstanden,dass Sie die benétigten ausstellungsbilder
selbst herstellen nach meinen kopien,

bedingung fiir diese bewilligung ist die nennung
meines namens bei den bildern und im ausstellungskatalog
sowie die nennung meines buches "unbekannte provence"

Ctdt PG@i@;)Q@ aus dem die bilder stammen,
T fiir meine selbstkosten lege ich Ihnen meine

}@Y&/ rechnung bei,
ich hdtte grosses interesse,dass meine biicher
iiber kunst und kultur der provence auch in USA erschei=
nen wirden,leider ist bis jetzt kein verleger gefunden wor
den,wahrscheinlich mangels der richtigen beziehungen,ich
wihre Ihnen sehr zu dank verpflichtet,wenn Sie eine solche
verbindung zu einem verleger oder einer stelle herstellen
L)‘QLWAHJ, jkﬂgﬂg, kénnten,die interesse fiir meine blicher hat,alle meine 3

bisherigen blicher hatten in europa grossen erfolg und

AL‘K7T“LUV11£L’ behandelten jmwmmks jeweils kunst und kultur des darge=

s stellten landes von der steinzeit bis zur gegenwart,

Lo Lot A%y

fiir Thre bemiihungen danke ich Ihnen und wiinsche
Ihnen recht viel erfolg zu Ihrer ausstellung,

mit freundlichen griissen

o ‘

L
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i, Otto Pfeifer, SWB e et = bagk S B R
dstitterstrasse 18 gt - : 4 and aalad
Luéerne, Switzerland

Dear Mr, Pfeifer:

Since Mr. Rudofsky is out-of-town at the present time, I hope you will
accept this acknowledfment of your letter which I make in his behalf,
Your prints arrived in good condition and we are delighted tlat you
have made them available to use.

Let me explain something more of the exhibition Mr. Rudofsky is pre-
paring. As far as we can determine,; this exhibition of "anonymous"

or "vernacular" architecture will be the first of its kind in that it
will egplore man's ingenuiby in terms of architecture on all contimehbs
throughbut history. This is an extremely ambitious project, as you can
well imagine, and we are indeed fortunate to have secured Mr, Rudofsky's
services for its realization. You probably already know that Mr, Rufofe
sky is well known as an architect, author and photographer -~ and it is
possible that you saw an example of his work at the Brussels World's
Fair, He was chief architect for the exhibitions at the U.S. Pavilion.

The present exhibitlon is being prepared for the Department of Circue
lating Exhibitions which sends ite shows on tour throughout the United
States and abroad to other museums, colleges, wniversities and galleries
on a nonprofit rental basis. The subsidy which permits us to prepare
our exhibitions covers only design and production costs. Because of the
very high cost of producing architectural exhibitions, we must rely on
the generosity of individual photographers to contribute their work.

The ezhibition panels for this show will be a uwniform size, about
36 inches by L8 inches, and on them will be placed the bypeset text
material and the enlarged photographs. In order to maintain a uniform
quality of reproductions we make our own enlargements, In cases where
original negatives are not available to us; we have our own made.

If you have further questions regarding the forthcoming exhibition, I
shall be glad to answer them for you. Since the circumstances under
which owr circulating exhibitions are prepared dme somewhat different
from those prepared by commercial, profitmaking organizations, I thought
you might like to have this additional information.

We still have many months ahead before Mr., Rudofsky begins his final
design for the exhibition. The show will be held here in New York dure
ing the latter part of 1963 before it is sent on tour. At this poimt
it is impossible to tell the exlgt content of the show,
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page two
-

With your permission, we would like to retain the four prints you sent
us, If you will send us a bill for the laboratory charges involved in
their production and your mailing costs, we will see that you are prompte
ly reimbursed. However, if you feel that you cannot afford to let us

use your photographs in the show without your usual fee, we shall cere
tainly understand your position and will retwrn the prints. Please do
let me know your feelings in this matter.

It goes without saying that full credit will be given to you and your

book, UNBEKANNTE PROVENCE, in connection with any of your prints appeare

ing in the exhibition, Furthermore, should a book be published at a

future date, based on the exhibition, you would be contacted and asked .

to submit your regular bill, ; e : pe Ty
( o el 18X O IS € e fenn 4

Thank you for your patience in reading this rather long reply. I look

forward to hearing from you soon again, il T

]

Sincerely yours, .-

Ellen Marsh R TR
Assistant to Bernard Rudofsky ' f atne
Guest Director

Department of Circulating Exhibitions

P.S. I was most interested to learn that you have photographed some
works by Le Corbusiere . I have informed Mr, Arthur Drexler . . .
(Director of the Department of Architecture and Design) of this
fact, and it is possible that he may want to get in ‘touch with
you himself,

switzerland
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0 ]feifer . spezialist fiir technische, industrielle und architelionische fotografie
D luzern waldstitterstrasse 18 telefon 22743  postcheckkonto VII 7053
SWh luzern,den 24,11.62

an das

museum of modern art
z.,h,herrn bernhard rudofsky,
new york 19

sehr geehrter herr rudofsky,
von meinem verleger fretz und wasmuth erhielt ich Thren
brief vom 24,sept.1962,in meiner abwesenheit konnten
leider Ihre wiinsche nicht erfiillt werden.,

ich freue mich sehr,dass Sie an meinem buch
"Unbekannte Provence" gefallen gefunden haben und davon
fiilr Thre ausstellung bilder verwenden wollen,

in der beilage erhalten Sie nun die gewiinschten
4 kopien aus meinem buch,falls die aufnahmen fiir die
ausstellung verwendet werden,ist es mein wunsch,die
vergrosserungen selbst herzustellen,es zeigt sich immer
wieder,dass von fremden betrieben hergestellte bilder
niclit der idee des sutors entsprechen,

wenn Sie mich ilber die grdsse der gewlinschten
bilder orientieren wollen,so kann ich Thnen iiber die
kosten auskurft geben, i

als spezialgit filr architektur und kunst - fotogra=
fie war es immer mein anliegen,wertvolle kulturelle
objekte aus allen epochen zu suchen und einender gegen=
iiber zu stellen,so wie sie es aus meinen biichern finden,
ich freue mich darum Hiber Ihre ausstellung und hoffe,
weiteres dariiber zu horen, - ich habe librigens noch sehr
schdne aufnahmen von den bauten von CORBUSIER,.

inzwischen griisse ich Sie freundlich
OKZ? N
//

beilagen: 4 kopien 18/24 cm

waldstattergtrasse (18
1o o e @ me

switzerland
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2 April 1964

> Dr, Pedro Rojas Ponce
National Museum of Anthropology
and Archaeology
Magdalena Vieja / Pueblo Libre
Lima, Peru

Dear Dr, Ponce:

At the suggestion of Dr. Junius Bird of the Museum of Natural
History, I am writing to ask your advice and assistance in the
following matter,

I am currently preparing an exhibition for The Museum of Moderm
Art in which I weuld like to include a photograph of the cone
centric terraces shown in the photostat enclosed with this let-
ter., I have a number of good photographs similar to this oney
obtained from the Wenner~Gren Foundation for Anthropological
Research but I am umable to learn anytbing sbout the subject
shown. Have you seen these formations? Has anything about
them been published? The only information I have is that they
exist in the highlands near Cuzco. Can you tell me how they
were formed, for what initial purpose they were terraced, how
they are now used, what are their dimensions? Furthermore, I
would be interested to have similar information regarding the
concentric “horseshoag" formations in the foreground of the
photo.

Enclosed is a prepaid international reply fommon to cover the
cost of sending us your answer, Any assistance you can offer
us will be greatly appreciated, I assure you. I look forward
to hearing from you with considerable interest. Thank you
for your help.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circudating Exhibitions

enclosures
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MUSEO NACIONAL
DE ANTROPOLOGIA
Y ARQUEOLOGIA

Pueblo Libre, 17 de abril de 1964.

PUEBLO LIBRE, LIMA

Dr. Bernard Rudofsky

The Museun of Modern Art
New Vork° o

Muy estimndo Drﬁ_Rudofsky:

He recibido su amable carta de fecha 2 del preeente, gracias
a la sugerencia del st Juniuq Bfrd.; %

En la presente incluyo un ﬂcapite dpl libro dgl Dr.Luis 4.
Pardo, en, &1 cual describe log aqfiteatros de Moray (distrito
de Maras, provingia de Urubamba - Cuzco). No se ha hecho un es=
tudio exhaustivo del lugar; posiblemente las terrazas se utili-
zaron para la agrlcultura £omo todas lus terraaag en €l Horizon
te Inca. ”

La 'altura de las terrazas varfa de 1.20 mnts. a 2,10 mts. y g1
fueron hechas aprovechando depresiones naturales del terreno o
causadas tal vez por la caida de aerolitos en época remota ya
que estan una cerca de otra. Actualmente se utilizan para la

ggricultura. Son las Gnicas terrazas concéntricas hasta ahora
conocidas,.

Con este motivo me es nmuy grato saludar a Ud. e informarle
que estamos a sus drdenes.

Atentamente,

PEDRO ROTAS PONCE
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29 April 196l

:Dris Pedro Rojas Ponce
. Museo Nacional de Antropologia y Arquedibgia
Pueblo Libre, Lima
Peru

Dear Dr. Ponces

= Your letter of the 17th and the accompanying map and
excerpt from Dy, Parde's book reached me safely. I
am delighted with your wery generous response to my
request, and thank you for your efforts in this mat-
ter. . ¢

We are deeply grateful for your help. ©Should we have
any additional questionsy we would like to write to
you again, \

With all good wishes, I remain

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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160— SATURDAY, JUNE 8, 1962

A Mr, Arthur Upham Pope
Cornwall Bridge Post Office
Warren, Connecticut

Dear Mr. Pope:

May I request your aid in regard to the following matter. The
Museum of Modern Art has asked me to prepare an exhibition of

the kind of architecture which, for want of a more appropriate
term, is classified as anonymous or vernacular -- and will be

called "Architecture Without Architects." The exhibition will
be wide in scope both chronologically and geographically.

I have admired your splendid "Survey of Persian Art" and would
be delighted to obtain two of the photographs appearing in
Volume L for my exhibition, The photographs are indicated as
Plates 377 and 462 and are credited to you and Mr. Rashti,
respectively. Are the negatives for these photographs acces-
sible, and may I borrow them to produce good enlargements of
details?

Although owr budget does not permit us to pay usage fees, we
will gladly reimburse you for mailing costs. It goes without
saying that we shall give full credit to your work.

I hope that I am not imposing on you, and I am much looking
forward to youwr reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

July 2, 1962

_\\ Mr. Arthur Upham Pope
Cornwall Bridge Post Office
Warren, Connecticut

Dear Mr. Pope:

May I request your aid in regard to the following matter. The
Museum of Modern Art has asked me to prepare an exhibition of

the kind of architecture which, for want of a more appropriate
term, is classified as anonymous or vernacular -- and will be

called "Architecture Without Architects." The exhibition will
be wide in scope both chronologically and geographically.

I have admired your splendid "Survey of Persian Art" and would
be delighted to obtain two of the photographs appearing in
Volume L for my exhibition. The photographs are indicated as
Plates 377 and 462 and are credited to you and Mr. Rashti,
respectively. Are the negatives for these photographs acces-
sible, and may I borrow them to produce good enlargements of
details?

Although owr budget does not permit us to pay usage fees, we
will gladly reimburse you for mailing costs. It goes without
saying that we shall give full credit to your work.

I hope that I am not imposing on you, and I am much looking
forward to your reply.

Sincerely yours,

Bernard Rudof sky

Guest Director

Department of Circulating Exhibitions
WYL
/\\{“ % /4}(5/'71:(
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July 2, 1962

Mr, Arthur Upham Pope
Commwall Bridge Post Office
Warren, Connecticut

Dear MMr. Bppe:

May I request your aid in regard to the following matter. The
Museum of Medern Art has asked me to prepare an exhibition of ,.
the kind of architecture which, for want of a mare appropriate
term, is ciddssified as anonymous ar vernacular -- and will be
called "Architecture Without*Architects." The exhibition will
be wide in scope both chronologically and geographically.

I have admired your splendid "Survey of Persian Art" and would
be delighted to obtain two of the photographs appearing in s
Volume 4 for my exhibition., The photographs are indicated as
Plates 377 and L62 and are credited to you and Mr, Rashid,
respeotively. Are the negatives for these photographs acces-
8ible, and may I borrow them to produce good enlargements of
details? >

Although owr budget does mot permit us to pay usage fees, we
will gladly reimburse you for mailing costs. It goes without
saying that we shall give full credit to your work.

I hope that I am not imposing on youy and I am much idoking
forward to your reply. 3 o

Sincerely yours,

Bernard Rudofsky
Guest Direcbor
Department of Circulating Exhibitions
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October 23, 1962

Professor Roberto Pane
via 8, Teresa 76
Naples, Italy

Dear Professor Panes

I am writing to you in regard to the following matter at the suggestion
of Professor Bruno Zevi and hope that I may have your assistance.

The Museum of Modern Art has asked me to prepare an exhibition of the
kind of architecture which, for want of a more appropriate term, is i
classified as anouymous or vernacular but might be described more acou-
rately as 2 documentation of human ingenuity in terms of architecture.
The scope of the exhibition will be wide both ‘chronologically and geo=
graphically, ... » : 8. s s The My R

This is not to be a compilation of regional architecture but is concern-
ed with architecturmal forms hardly known by either architects or laymen.
(For example, we intend to show underground and troglodyte dwellings,
houses in trees and on water, nomadic tents, etc.) If we look for ex-
amples from Europe they should have a certain architectural or plastic
quality which is generally very little known, and, furthermore, they
should be on a large scale == not individual houses but villages and
towns. What comes to mind are such obvious examples as dozens of cu-
polas of Positano houses as seen from above, or the row houses of
Pisticei (Matera). I am sure there must be many other such types of
architecture which are still unknown to me,

I would be very grateful to you if you could enlighten me in this
matter. I would not think of putting you to the trouble and expense
of sending us photographs, but I am sure that you have published them
many times through the years and hope that you will indicate in which
books and magazines they have appeared so we may look them up in our
local libraries. The exhibition is still many months away, providing
adequate time for the securing of final prints at a later date.

I hope I am not imposing on you; I shall greatly value any information
you can give me.

Sincerely yours,
Bernard Rudofsky

Guest Director
Department of Circulating Exhibitions
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le Directeur General Adjoint.
PRESSES UNIVERSITAIRES DE FRANCE
108, Boulevard Saint-Germain
Paris VI®, France

Dear Sir:

g

Thank you very much, indeed, for your good letter of November 7.

I am particularly grateful for your cooperation in forwarding-
my original request to Mlle. J. Auboyer at the Musée Guimet,
thus expediting matters for us. I shall look forward to hear=
ing from her within the near future.

Again, our many thanks to you.

Sincerely yoursy

Bernard Rudofsky
Guest Director = yLographl ¢
Department of Circulating Exhibitions
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PRESSES UNIVERSITAIRES DE: FRANCE

Société anonyme coopérative d'Edition et de Llibrairie

Direction Générale : 108, Boulevard Saint-Germain, Paris VI°

NOV 13 1962

DC/PAV/TN Paris, le 7 Novembre I1962.

Monsieur Bernard Rudofsky
Guest Director.

Department of Circulating
Exhibitions.

THE MUSEUM OF MODERN ART.
11 West, 53 rd. Street.
NEW. YORK, L9, ool o ¥, La(fUes iAss)

Cher Monsieur,

Nous avons bien recu votre lettre du I8 Octobre nous
demandant si nous pourrions vous autoriser A revproduire
certains documents contenus dans la revue ARTS ASIATIQUES :
tome III - n° 2, I956 et tome IV n® 3 1957, pour une
exposition sur 1l'Architecture que vous préparez actuellement;
et, dans 1'affirmative, s'il nous serait poscible de vous
fournir une photographie de ces documents.

Nous transmettons immédiatement votre lettre & Mlle J.Au-
-boyer, Conservateur au Musée Guimet, car les documents
reproduits dans la revue ARTS ASIATIQUES appartiennent au
Musée Guimet et lui sont rendus aprés impression. Mlle
Auboyer vous répondra directement.

Veuillez agréer, Cher Monsieur, l'expression de nos senti-
ments les meilleurs.

LE DIRECTAUR GHNERAL ADJOINT.

CH. POST. PARIS 302,33 R. C. BEINE 54 B 8746 — REG. ProD. SEINE 3394 TEL. DANTON 48-04
Ne d’Employeur 553 75 105 0073 X
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pade Jeeay we will be
' October 18, 1962
MONTHE WWRYT, ChN

4
on

The Birector ; ! '
Presses Universitaires de France
108, boulevard Saint-Germain
Paris VI®, France Ampoain

Dear S:Ll_' :

May I request your assistance in the following matter. The Museum of
Modern Art has asked me to prepare an exhibition of the kind of archi-
tecture which, for want of a more appropriate term; is classified as
anonymous or vernacular. The exhibition will be wide in scope both
chronologically and geographically,

In the coursé of referring to your very handsome publication, ARTS
ASIATIQUES, I have noted illustrations from two articles which I would
like to obtain for my exhibition:

vol. IV, no. 3. 1957, article: VArchitecture et Pensde
Religieuse en Extr8me-Orient" by
Rolf A, Stein

figure 2: "Modéle de maison Han"
figure 6: "Tente tibétaine" (drawing)
figure 11: "Maison du Kamtchatka®
figure 21: "Bamiyan, grotte A"

vol. III, no. 2. 1956, article: "lLes Anci€hies Mosquées
de 1'Iran" by André Godard

small photo, bottom of page 84

Enclosed with this letter you will find sheets bearing rough Sketches
of the views to which I refer.

Can you aid me in securing black and white glossy prints of these
photos made from the original negatives and measuring ca. 18x2L cm.?
If the negatives are no longer in your posession, kindly advise me
of the names and addresses of the persons to whom I should write for
prints and for permission to use the photographs in the forthcoming
exhibition and its related publicity.
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Although our budget does not permit payment of usage fees; we will be
glad to reimburse laboratory charges involved in primt p;;odnqtign, -,‘"1‘3- i
mailing costs, Since the exhibition is still many months away, the
prints should be sent via sea mail, securely wrapped to avoid damage.

1 goes without saying that we shall give whatever credit is specified
to this material in the exhibition,

I hope that I am not imposing on you. I shall be most grateful for
your help and I much look forward to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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Phome: How Strwer 9g4A% TRT I
S & NES - el Pepmniene, Ling

Mr. P.R, Bentley, Directar 4 ' T Cr@ i
Paul Popper ILtd, _\_AQL ) L@WAA&O U//I'g;ﬂ Oi s i
2} Bride Lane, Fleet Street —
LOﬂdOﬂ, B4 ’-l, England :

Dear Mr, Bentley:

Thank you for your good letter of December 15th which I am
acknowledging in behalf of Mr, Rudofsky.

I quite understand that as & commercial ageney you cannob
make a print of the photograph, "a forest of spirit trees"
(F. KingdoneWard), available to us without proper reimbur-
sement;, Unfortunately, our budget is limited to the pay=
ment of primt production costs and mailing charges. If,
within the foreseeable future, we are gramted additional
funds for the procurement of photographs, I shall certain-
1y write to you to order the print. -

With all best wishes for the holidays and the coming year,

Sincerely yours,

Ellen Marsh

Assistant to Bernmard Rudofsky

Guest Director

Department of Circulating Exhibitions
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DIRECTORS : P. R, BENTLEY, E. BENTLEY Phone: Fleet Street 9665 & 9666 * Cables: Popperfoto, London

Paul Popper Ltd - Photographic Agency
24 BRIDE LANE, FLEET STREET, LONDON, E.C.4

THE MUSEUM OF MODERN ART
Il West 53RD STREET
NEW YORK 19, N.Y. DecemMBER |5, [962

MR BERNARD RUDOFSKY DEC 1 8 1962

DearR MR RubpoFskyY,

THUS 1s TO REFER TO YOUR LETTER OF SEPTEMBER
I8 ADDRESSED To LEONARD, TUBBS & COMPANY, 19 CANEDISH
SQUARE, LoNDON, Wel. IN“WHICH YOU ASKED THEM TO
SUPPLY YOU WITH A PRINT OF THE PHOTOGRAPH 'A FOREST
OF SPIRIT TREES' WHICH WAS PUBLISHED IN F. KiNGDON-
WaRD's Book "PLANT HUNTER IN MANIPUR",

WE WERE ACTING AS AGENTS FOR THE LATE MR KiINGDON-

WARD AND ARE NOW DOING SO FOR HIS WIDOW. WE ARE AFRAID

WE COULD NOT GIVE YOU A FREE PRINT FOR YOUR EXHIBITION

BUT I'F YOU" ARE PREPARED TO" PAY US A FEE OF 8° 10L= pLUS
l.— FOR POSTAGE AND PACKING WE WOULD BE PLEASED TO
LET YOU HAVE SUCH A PRINT.FROM THE ORIGINAL NEGATIVE.

————"
AWAITING YOUR FURTHER INSTRUCTlONS, WIESSATRIETY

YOURS SINCERELY,
RAULETPORPERMISHDIE

P

{\
R.R. BENTLE .
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YALE UNIVERSITY
SCHOOL OF ART AND ARCHITECTURE
NEW HAVEN - CONNECTICUT

ety 2 1962

" Miss! Cernelis Cogswell
Executive Secretary
RYRSPEQTA, 'The Yale Architectural Journal
5:;00@1 of cAxb cand Amhn.teetxme i
dd¥ale ‘University .
New Ha.vm, Oamzecticut

{ N

Dn::r l‘Lss Cozswc" L ol
Than'c Fou for your vory prompt qnd szacious reply to my i{@est
oI‘ January 2nd. ST
,ba.ll direc’t.lj comapt “Irs. danrik \x.T. Schilbach for prints
af her obotagra')‘xs uséd im PERSPEQTA. i We shall ses that PERSPECTA
: is credited iniconnection with any.use made of the mtgtrations.
% -C-\ e

ncé cagdinyrawe many ithanks, pless "3 s

o o

Sincerely yours,

Ellen Marsh b
! ‘Department of Cix lar.:.ng Exhibitions
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YALE UNIVERSITY

SCHOOL OF ART AND ARCHITECTURE
NEW HAVEN - CONNECTICUT

7 January 1963

Miss Ellen Marsh

Department of Circulating
Exhibitions

Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Miss Marsh:

In reply to your letter of 2 January 1963. We
have returned the negatives to Sheila Hicks.
Her address: Mrs. Henrik G. T. Schulbach
Apartado 28
Taxco Gro., Mexico

I would suggest writing her for the negatives
at the same time as permission for reproduction.

Permission is granted by PERSPECTA, The Yale
Architectural Journal for you to reproduce the
photographs on pages 51 and 52 of Issue 6. We
do require full credit as you have mentioned.

If we can be of further assistance, please let
us know.

Sincerely yours,
Cornelia Cogswell

Executive Secretary
PERSPECTA, The Yale Architectural Jgurnal

and the photographer.
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The Editor

PERSPECTA, The Yale Architectural Journal
Yale University

New Haven, Connecticut

Dear Sir:

Accompanying Professor George Kubler's article on Machu Picchu in
PERSPECTA #6, we noted several photographs by Sheila Hicks which
would admirably serve owr purposes in a special architectural ex-
hibition we are preparing. The photos appear at pages 51 and 52,
By any chance, would you still have the negatives bn hand and .
would it be possible for us to borrow them in arder to have our

own prints made?

Most important, may we have your permission to include them in 3
the exhibition we are producing? I assume we will also need pere
mission from Miss Hicks. If you will glve me her address, I shall
write to her directly, i Ea

Any assistance you can offer us will be greatly appreciated.

Sincerely yoursy

Ellen Marsh
Department of Circulating Exhibitions

Note: Full credit will, of cours,e be given to PERSPEGTA
and the photographer,
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20 June 1963

. Mr, L, Palinski
~ Gultural Attaché
Polish Embassy
) 2"00 ]6“ Stmt, N.w.
Washington, D.C.

Dear Mr, Palinski:

On June 10th I wrote to you in connection with owr need for two
illustrations of the Wielicka mines held by Biblioteka JagielloA-
ska. I trust this present letter reaches you in good time because
I have just received a reply from Krakéw with the material re=-
qmst’do

If you have not already attended to my original letter, then I
wish to save you the trouble of doing so. If you have transmitted
the request, may I ask that you assure Biblioteka Jagiellofiska
that we have received their package.

Thank you very much.
Sincerely yours,

Ellen Marsh
 Exhibition Assistant
Department of Circulating Exhibitions
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Mr, L. Palinski
Cultural Attaché

Polish Embassy Y \ 2 q
2400 16th Street, N.W. W \} i
Washington, D.G. floe ’ 4 ﬂ.ﬂ] ldé)dwlbwg

|

Dear Hr., Palinski:

May I request your assistance in the following matter. For a special
architectural exhibition being prepared for the Department of Circu-
lating Exhibitions of The Museum of Modern Art I should like to obtain
photographs of two engravings which I believe are held by the Biblio=
teka Jaglellofiska, Cracow, Both illustrations are reproduced in the

Polish Encyclopedia, page 378, and are accompanied by the following
Informations :

Przekroj Kopalni Wielickich
Ryc. Le Rouge'a z Pol XVIII W,
Zbidr Oraf Bibliotekl Jagiellofiskiej

Praca W. Kopalni Wielickei]
Ryc. W. Hondius z, Pol. XVII W,
Zbibr Craf Biblioteki Jagiellonskie]

I assume that Biblioteka Jagiellonska still has the original negatives
in its possession, and I hope that they will be able to provide us with
black and white glossy prints measuring ca. 18x2L om. We will be glad
to pay a print production fee of $1,50 or $2.00 for each print which

has been the amount charged by most institutions providing us with mate=
rial,

It goes without saying that full credit would be given to Biblioteka
Jagiellofiska in conmection with use made of the photographs,

Any help you can offer us in expediting this rqquest will be greatly
appreciated. If you need any further information before transmitting
our inquiry %o Poland, please let me lmow. I might add that we already
have on hand an excellent photograph of the Wielicka mine and that we
should like to have the items cited above to complete our layout.

I shall greatly value your help and am much looking forward to your
reply.

Sincerely yours,

Ellen Marsh
Exhibition Assistant
Department of Circulating Exhibitions
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MAGDALENE GO
CAMBRIDGE

From: Dr. R.W.Ladborough
Pepysian Libraran

Miss Ellen Marsh,

Department of Circulating Exhibitions,
The lMuseum of Modern Art,

11 West 53rd Street,

NEW YORK, 19. U.S.A.

Dear Madam,

Ours is only a small Library consisting of Pepys's own
books, plus a small collection of Pepysiana. I am afraid that
we do not possess the book you mention.

I think the best idea would be for you to approach one
of the copyright Libraries, the British Museum, the Bodleian,
or the Cambridge University Library for help about the matter
you mention in your letter of 8 November.

I am so sorry not to be able to give more assistance.
Of course the College would give its permission for the
reproduction to be made.

Yours faithfully,
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'ENCLOSURE; IF IT DOES IT WILL BE SURCHARGE
; OR SENT BY ORDINARY MAIL.

s

The “APSLEY’ Air Letter
A John Dickinson P:oduct.

Form approved by Postmaster General No.—71995/IZ

<€&——Second fold here=—>>

AIR My SO
?;{_PX A[ "
| PAR AVION [ AL

~ AIR LETTE\ 1963

AEROGRAMME

<—First fold heze——><

Kesh e et Miss..Wllen. Marsh,

; g Department..of. Circulating. Bxhibitionss .

i The.}Museun..of..Modern.. Art.,

213. West..53rd Q+rnn+,

NEW..YORK...19 TG EA i

——=213Y J0D wRdo O],

Ellen Marsh
Department of Cireulating Exhibitions
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IEBIONER

BRe R
14, 1965

8 November 1963

epysian Collection
‘Magdalene College
Cambridge, England

Dear Sirs: ¢

May I request your assistance in the following matter,

For-a special architectural exhibition we are currently preparing for
our program of circulating exhibitions, I should like to obtain a

good black and white glossy photograph (measuring ca, 8nx10%) of a
1ithographed reproduction of & drawing in your collection, The precise
illustration is shown opposite page 136 in the book, .0ld London Bridge ,
by Gordon Homs, and bears this information: "From a 1% .thographed repro-
duction (New Shakespeare Socisty 1881), of, the anonymous drawing on
parchmsnt in the Pepysian Collec 1on.sewhere it is given the title
"London Bridge on Fire...." Our reason for wanting .affphotograph of the
lithographed version is that we feel it will reproduce better than one
of your originaly we will want to make g considerable enlargement for
the exhibition panel and therefore need a representation which will
hold up under this treatment,

Any help you can offer me will be greatly appreciated., If you do not

have the negative for the illustration cited, perhaps you can tell me

where it is to be found., Needless to Say, we will gladly pay labora-

tory production charges in having a print made from the existing nega-
tive and all proper credits will be given in the show,

I look forward to hearing from you at your esrliest convenience. Many
thanks for your consideration of this request,

Sincerely yours,

Ellen Marsh
Department of Circulating Exhibitions
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James F. Pfeufer

GRAPHIC DESIGNER
177 WEBSTER STREET
E.BOSTON, MASS. 02128
TEL. LOGAN 7-0003

Janmuary 1L, 1965

Miss Ellen Marsh
Department of Architecture
Modern Museum of Art

New York, N. Y,

Dear Miss Marsh:

I am writing in reference to your telephone conversation with

Mrs. Shelagh Wolfe on January 7 concerning a photographic print

of the Cappadocian caves which appeared in the Museum's publication
"Architecture without Architects." Enclosed you will find a

carbon of a letter to Mrs. Gunda Holzmeister requesting per-
mission to use her photograph in the United Church Press pub-
lication, "Chart of the History of the Christian Church,"

Since our deadline for publication is rapidly approaching, we
would appreciate receiving the print as soon as Mrs. Holzmeister
notifies you concerning permissions. Thank you kindly.

Sincerely yours,

i ik

Roberta Kahn
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James F. Pfeufer

GRAPHIC DESIGNER
177 WEBSTER STREET
E.BOSTON, MASS. 02128
TEL. LOGAN 7-0003

January 1k, 1965

Mrs. Gunda Holzmeister
Esterhazy Gasse 10
Vienna 6, Austria

Dear Mrs. Holzmeister:

I have been in touch with Miss Ellen Marsh, of the Architecture
Department, Museum of Modern Art, to request permission to re-
produce one of your negatives of the Cappadocian caves. I would
like permission to reproduce picture #50 that appeared in the
Museum's publication, "Architecture without Architects,"

Your picture would be used by the United Church Press in their
publication of a pictorial Chart of the History of the Christian
Church, This chart will be used in the teaching program of church
connected schools,

Miss Marsh has notified me that she can release your negative as
soon as you give her written permission to do so.,

I will greatly appreciate your kindness in writing Miss Marsh.
We are close to our publication date and if you will grant it,
permission notification should be sent to New York at your
earliest convenience.

If there is a fee for the use of your negative, I will of course
be happy to pay whatever costs are involved, ;

Thank you for your courtesy in this matter.

Sincerely yours,

T

ames F, Pfeufer

Y0
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SBEPARATE REQUISITION
REQUIRED FOR EACH

5 : o
STAFF P
PHOTOGRAPHER PHOTOGRAPH REQUISITION

',-::‘5 A
Name, Ellen Marsh

pepr. 2rch. & design

DATE OF REQUESTI/ //65 | iy
CHARGE TO:

Mr, James F. Pfeufer, 177 Webster Street, East Boston, Mass, 02128
SPECIFY ACCOUNT WITHIN DEPT.

PHOTOSTAT

DESCRIBE BELOW

REPRINTS FROM EXISTING NEGATIVES... ¥
BLUE PRINTS

LIST ARTIST, TITLE AND SOURCE BELOW
REG B&W.
DESCRIBE BELOW

COPY NEGATIVES
I

LIST ARTIST, TITLE AND NEG. NUMBER BELOW
|

NEW PHOTOS FROM ORIGINAL WORKS OF ART
PERSON REQUESTING WORK MUST FIRST CLEAR PERMISSION

WITH REGISTRAR, MUSEUM COLLECTIONS AND/OR OWNER
MUS. COLL. APPROVAL.

i

REGISTRAR’S APPROVAL.

NAME OF PHOTOGRAPHER

= .

SCHEDULE BELOW MUST BE ARRANGED WITH PHOTO SERVICE
Tro BE TAKEN ;
DATE TIME
APDRESS OCATION IN MUSEUM PRl
OTHEP
NO. NEGS NOIPRINTS . s h oo /{ SPECIFY
/ \
ARTIST AND TITLE NEGA'[IVE NUMBER FINISH
,ﬂ “\:\ GLOSSY, MATTE, SEMI-MATTE
IR}
Cappadocian caves (photo credit: |Gunda Holzmei\star from one 8"x10" from each
BII.DER AUS ANATOLIEN) of 2 negs. supplied
‘, \
|
NT Es negatii: %re va.lua \e. please handle with
at ¢

/ y‘ \

| \\ \

U i‘\ \ \
27 January 196l I\ \

|l
‘ above 2 photos received, labelled \\\‘
2l and sent (will probably not o#; ‘&,
/54 out until tomorrow) ; \
P.S. Negatives returned x/‘
\
;!
2
O AL S N E G S v sicvaadieizatinas R RN T S e e ey } PHOTOSTATS ........................................ BLUEPRINTS.




