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September 25, 1962

Mr. Bruno Munari
via Vittorio Colonna, 39
Milan, Italy

Caro Munari:

I am deeply ashamed not to be able to correspond in Italian, For-
give me, I am sure that by now your English is better than mny
Italian, -

May I ask your help in the following matter. The Museum of Modern

Art has asked me to prepare an exhibition of the kind of architec-
ture vhich, for want of a more appropriate term, is classified as
anonymous or vernacular, and which will be wide in scope both chro-
nologically and geographically.

Needless to say, the exhibition will not involve itself with the
Qquaint" or "picturesque." We want to present the kind of archi-
tecture which will astonish both the modern architect and the mu-
seum visitor. I have great hopes that you may have among your
photographs something truly spectacular. What I am thinking of

is not a document of vernacular architecture but rather anonymous
modern building (or detail) which your camera may have transformed
into something unique.

I do hope that I am not imposing on you, I shall be immensely
grateful for your help and am much looking forward to your reply.

With all good wishes,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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August 23, 1977

Mr. John E. McCuldoch
Onions Bouchard & McCulloch
Box 1362

Hamilton 5, Bermuda

Dear My. McCulloch:

In reply to your letter of August 2nd addressed to
Miss Margareta Akermakk, I regret to tell you that
no film was ever made of the exhibition "Architecture
Without Architects."

Sincerely,

J. Stewart Johnson
Curator of Design
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Valmer D. Bouchard, R.I.B.A.
John E. McCulloch, R.I.B.A.
B.W. (Jordy) Walker, R.I.B.A.
Howard R. Watson, R.I.B.A.
(Mrs.) P. Ruth Wilkins
Cables: Onbom, Bermuda G.F. Butterworth R.I.B.A.
William Bissell R.I.B.A.
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August 2, 1977.

P A
D
-

| Abermark.

4V —(\’- Lo jeum mounted an exhibition = Architecture Without Architects.
ties in the States and the U. K.

Was a film ever - made of this exhibition? And if so, is it available for rental ?

Yours sn\ncerely,

JOHN E. McCULLOCH.

JEMcC/rw

OFFICES: BERMUDA  TORTOLA,B.V.I. CAYMAN ISLANDS SINTMAARTEN TURKS & CAICOS ISLANDS
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Valmer D. Bouchard, R.I.B.A.
John E. McCulloch, R.I.B.A.
B.W. (Jordy) Walker, R.I.B.A,

 ONIONS BOUCHARD & MCCULLOCH - ARCHITECTS & ENGINEERS =%ty 5%

Box 1362, Hamilton 5, Bermuda Telephone 5-5137 Cables: Onbom, Bermuda G.F. Butterworth R.I.B.A.
; William Bissell R.I.B.A.

\

AugustiZ, W1977. 5 0

The Museum of Modern Art

11 West 53 Street

New York, N.Y. 10019

L) SEAS

Attention: Miss Margaret Abermark.
Dear Miss Abermark:

Several years ago the Museum mounted an exhibition - Architecture Without Architects.
It was shown in several cities in the States and the U. K.

Was a film ever- made of this exhibition? And if so, is it available for rental ?

Yours sincerely,

Ui

JOHN E. McCULLOCH,

JEMcC/rw

OFFICES: BERMUDA  TORTOLA,B.V.I. CAYMAN ISLANDS SINT MAARTEN TURKS & CAICOS ISLANDS
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August 31, 1?62

T Mr, Carl Maas, Art Director
Standard 0il Company of New Jersey
30 Rockefeller Plaza
New York 20, New York

Dear Mr. lh_aa:

I am very indebted to you indeed for again letting me use
“your excellent photographic files. I was glad to find a great
deal of material, not so much of vernacular as of industrial
buildings, such as catalytic crackers -- I hope to be able to
show them in our exhibition ARCHITECTURE WITHOUT ARCHITECTS.

We,will, of course, credit them "Standard 0il Co. (NeJs)"

With many thanks,
Sincerely yours,

Bernard Rudofsky
Guest Dirgctor
Department of Circulating Exhibitions

bp
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June 29, 1962

Mr. Carl Maas, Art Directar
Standard 0il Company of New Jersey
30 Rockefeller Plaza

New York 20, New York

Dear Mr, Maas:

After such generous help from you with my ROADS exhibition, I hope
that you will again be willing to assist me. The Museum of Modern
Art has asked me to prepare an exhibition of the kind of architec-
ture which, for want of a more appropriate term, is called anony-
mous, vernacular or primitive == and will include individual dwell-
ings as well as complex settlements. The exhibition, to be called
"Architecture Without Architectsg" will be wide in scope both chro-
nologically and geographically.

I wonder whether among Standard Oil's many fine. photographl there
might be some covering material pertiment to this exhibition. I
have in mind subjects such as the tents of nomads or the walled
cities of sun-dried brick similar to those in Central Arabia.

It goes without saying that full credit will be given to your mate-
rial appearing in the exhibition.

The exhibition will not be held until the middle or latter part
of 1963. If you anticipate receiving photographs which you feel
will fall within the range of this show, I hope you will let me
know about them.

I shall be most grateful for your advice, Thank you very much.
With best regards,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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March 10, 1963

Mr, Martin Green
Editorial Department
Macgibbon & Kee Ltd,

9 Grape Street

London, W.C. 2, England

Dear Mr. Green:

Please accept this acknowledgment of your letter of =
March 7th which I make in behalf of Mr. Bernard Ru-
dO_kay ° :

Thank you very much for sending along our original

repest to Hedda Morrison, We hope to hear from her = i,

before long., We shall, of course, give credit to ¢ und
 MacGibbon & Kee, the author and Sarawak in connec-

tion with any use made of the photograph in our i %

forthcoming exhibition.

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
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MACGIBBON & KEE LTD

9 GRAPE STREET : LONDON WCQC2

TELEPHONE: COVENT GARDEN 0966-8

GENERAL PUBLISHERS

Bernard Rudofsky Esq 7 March 1963
Guest Director ;
Deparitment of Circulating
Exhibitions
The Museum of lModern Art
11 West 53rd Street
New York 19 NY USA

Dear Sir,

Thank you for your letter of 5 March, in which you
ask us for a print of an originml photograph which was
reproduced in Hedda Morrisonts Sarawako-

I very much regret that we do not hold copies of
the original photographs, and I have therefore passed
your letter on to the authdr, in the hope that she
will be able to oblige you..

If you do succeed in getting the required print
from her, we would only be too delighted for you to
make use of it.. An acknowledgement simply stating
that the photograph appeared in the book as published
by MacGibbon & Kee would suffice as far as we are
concerned, giving the title and the author's name.

Yours faithfully

Merte G
Martin Green
Editorial Deparitment

DIRECTORS: R. G. Davis-Poynter (Managing) - David Harrison - Basil Litchfield - Timothy O’ Keeffe

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

*our circulating exhibitions
are sent only to nonprofit,
educational institutions.
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March S’ 1963

o B

The Director
Macgibbon & Kee

50 Margaret Street
London, W. 1, England

Dear Sir:

May I request your assistance in the following matter. The Museum of
Modern Art has asked me to prepare an exhibition of the kind of archi-
tecture which, for want of a more appropriate term, is classified as
anonymous or vernacular but might best be described as a presentation
of man's ingenuity in terms of architecture. The exhibition will be
wide in scope both chronologically and geographically.

I have recent had occasion to look through your fascinating publica-
tion of 1957, SARAWAK, by Hedda Morrison, and noted therein a photo-
graph which interests me very much in terms of my exhibition: page 150,
a kitchen in Foochow. Can you provide me with a good glossy black and
white print of this illustration, made from its original negative and
neasuring ca, 8"x10"? I will need the best possible print in order to
make the necessary enlargements in our studio here in New York. Most
important, may I have your permission for the use of this photo in my
show? :

Although our budget does not permit payment of usage t‘ees,* we will
gladly reimburse you for laboratory charges involved in print produc-
tion (approximately $1.00-$1.50 in the U.S.) and for your mailing
costs., Kindly send the print via sea mail, wrapped securely to avoid
damage,

It goes without saying that full credit will be given to the photo
according to any wording you specify.

I hope that I am not imposing on you. Any help you can offer me in

obtaining this print will be greatly appreciated. I am much looking
forward to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

*our circulating exhibitions
are sent only to nonprofit,
educational institutions,.
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September 2l, 1962

~3 lir. Guido Mangold
Rudolfstrasse 9
Ravensburg, West Germany

Dear Mr, Mangold:

Your letter of September 21st and the print of your ex-

cellent photograrh, "Industrial Landscape," have reach-

ed mg safely, Thank you for your very prompt and genew
./ rous response to my request,

' Please be assured that your credit line will be given
'as specified in your Jetter and that, should a catalog
be published in connection with the exhibition, a copy
will be seat to you, The exhibitior is tentatively
scgeduled to be held here during the latter part of
1963,

Again, your cooperation is greatly appreciated,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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SEP 2 4 1962

Guido Mangold Rudolfstrasse 9 Ravensburg W.Germany 21.9.62

Museum of lModern Art

B.Rudofsy,Guest Director

Department of Circulating Exhibitions
New York

Dear Mr. Rudofsky,

Ithank you for your letter from September Byt wich you ask for
the photograph"Industrial Landscape"and which is enclosed in this
mailing.You may use it in the exhibition,please credit the above
titel+g.Mangold Ravensburg Germany.I would appreciate it very much
if you youl&_ﬁgq@ar@ me a catalogue of the exhibition if there is
one made,

Sincerlyyours

br T
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September 10, 1962

Mr. Guido Mangold, Photographer
Rudolfstrasse 9
Ravensburg, Germany

Dear Mr. Mangold:

May I request your assistance in the following matter. The Museum of
Modern Art has asked me to prepare an exhibition of the kind of archi-
tecture which, for want of a more appropriate term, is classified as
anonymous or vernacylar. Th@eexhibition will be wide in scope both
chronologically and geographically.

I have recently had occasion to look through "The German Photographic

Annual, 1961," and much admired your photograph "Chimneyscape 5!&';57,"
a e I would like to obtain a glossy print, measuring ca,

18 x 24 cm., of this photograph, and wonder whether it will be possible

to secure one made from your original negative. A4lso, may I have your
permission to use it in the forthcoming exhibition?

Although our budget does not permit us tompay usage fees, we will gladly
reimburse you for your dabdratory charges and for your mailing "’hg{penses.
It goes without saying that we shall glve whatever credit you require

to this material.

I hope that I am not imposing on you, and I am much looking forward to
your reply.

Sincerely yours,
Bernard Rudofsky

Guest Director
Department of Circulating Exhibitions

bp




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. =7 _3:7

The Museum of Modern Art Archives, NY

address:

| e A -
o L
i ; i !
SEP7 1962
The Museum of Modern Art
c/o Mr. Bernard Rudofsky
t Guest Director
E Department of Circulating Exhibitions
11 West 53rd Street
New York 19, N.Y.
' : T, 5. A September 5th, 1962
i |
£ G Dear Sir:
We thank you for your letter of August 29, 1962. We are p
very sorry not being sble to help you for we do not own é
the right to the mentioned picture. The rights to this é
picture are owned by the photographer Guido Mangold. His ;
L

§ i

Mr. Guido IlMangold .
Ravensburg
RudolfstraBe 9 )
{

Testern Germany

Ve are glad that we could give you seme assistance.

Yours faithfully

VERLAG DIE SCHONEN BUCHER
/ r
DR.WOLF STRACHE
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The Museum of Modern Art
¢/o Mir. Bernard Rudofsky 7
MIT lUFTPOST bk Jest 551‘(1 Street

PAR AVION New York 19, N.Y.

BY AIR MAIL ! Ui ST

Seiten zusammenfalten, den unteren Teil des Briefes

DRITTER FALZ

Der Luftpostleichtbrief darf nach den Vorschrifien
des Weltpostvertrages keine Einlagen enthalten.

Absender: Verag DIE e CN'—N FLCHER

r

Bt Ny o o fL“.u
Stuttror i4, Friedhomsic. 11, Tel. 97116

ERSTER FALZ

<GP 7174 ¥3LIIMZ

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

hochschlagen und mit der Klappe verschlieen

v
e

IobEaa K n

DRITTER FALZ
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‘August 29, 1962

Verlag'Die schénen Blcher" Dr, Wolf Strache
Friedhofstrasse 11

Stuttgart N, Germany
Dear Sirs: -

May I request your assistance in the following matter., The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classie
fied as anonymous or vernacular, and will be wide in scope both
chronologically and geographically. 3

I have recently had occasion to look through your publication "The
German Photographic Annual 1961", and I would like to obtain a glossy
print, measuring ca. 18 x 24 cm., of the plate 91, "Chimneygscape (Ruhr),"
credited to Guido Mangold, Will it be possible to secure a print made
from the original negative, and may I have pher#pgmliission to use it

in the forthcoming exhibition? ' : ‘

Although our budget does not permit us to pay usage flees, we will glad-
1y reimburse you for laboratory charges involved in producing this print
and for your mailing charges. It goes without saying that we shall
give whatever credit you require 4o this material.

In the event that yoﬁ do not own the rights to this photograph, I will
appreciate your advising me of the name and address of the person to
whom I should write.

I hope that I am ;iot imposing on you, and I am much looking forward
to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibiticns
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January 25, 1963

T My, Fosco Maraini
Tatarnational House
Toriizaka Machl, 2
Azabu (Tokyo), Japan

Dear Mr, Maraini:

Thank you so very much for your recent note. I am only unheppy
t0 learn that we will not have the opportunity to use your exe-
cellent photographs of Gyantse in our exhibitions Tt seems. ::.
likely that a book will oe published based on the exhibition .
== at a somewhet later date =- and I should like to wrike te
you again about your photographs when plans are further along.

During my two years in Japen I was fortunate in beimg able %o
photograph a great deal, and I belisve.I'have epough maberial
for the moment, I am certainly heartened by your interest in
my projegb, and should I need additiornal Japan photes whenm.
work 1s &t a more advanced stage, I shall write to you.

Again, nany thanks to you, and all good wishes,

Shicerely yoursy = - -voar & Uysotee

. Bernard Biio TR+ SEraph st Flal
Cuest Director ’ :

; Deparbmen{a of »Ggrcul‘ati'qg , Exhibitions

Lo :

ol
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s e AN T e JL""““ {ppubpiiate term, is.classii‘.ied as
QVJ oL WHAIK Jopanede weale — ition will be wide din scope both
L SAND ‘
(3B ol 7k <5 1 s
THE STAGE OF KIYOMIZU TEMPLEO/C _+ ~ fough your very handsome book’
froroU press, Inc, dn 1952, and admired
~ the photographs. I would like to obtain a glossy print of each of

the following three photographs, made from the original negatives
and measuring ca, 18x2l cm,: :

5.  Walls scale the mountains (Gyantse)
25,  Son of the rock: fortress at Gyantse
la, The divine terribory of Gyantse

LWE ks
7

Will you be able to provide me with such prints, and may I have your
permission to use them in my forthcoming exhibition? I have a parti-
cular inmterest in the photograph at Plate L1 and should like the best
possible black and white print. of it, ... s v § g thes

Although our budget does not permit payment of usage fees, we will
gladly reimburse you for laboratory costs involved in print produc-
tion and for your mailing charges., I would suggest sending the
prints via sea mail, wrapped securely in order to avoid damage,

It goes without séying that we shall give whatever credit you wish
to this material in the exhibiti on, : By

E

I hope that I am not

imposing on you, and I much look forward to your
reply,

Sincerely yours,

Bernard Rudofsky
Guest Director

Department of Circulating Exhibitions
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%//WW“ | vl ‘ : | December 20, 1962

°r's The Museum of
on of the kind of archi-
tecture which, for want of a more appoopriate term, is classified as
anonymous or vernacular. The exhibition will be wide in scope both
chronologically and geographically.

I recently had occasion to look through your very handsome book,
Secret Tibet, published by Viking Press, Inc., in 1952, and admired
the photographs. I would like to obtain a glossy primt of each of
the following three photographs » made from the original negatives
and measuring ca., 18x2l cm.,:

Se Walls scale the mountains (Gyantse)
25 Son of the rock: fortress at Gyantse
la, The divine terribory of Gyantse

Will you be able to provide me with such prints, and may I have your
permission to use them in my forthcoming exhibition? I have a parti-

cular interest in the photograph at Plate L1 and should like the best
possible black and white print of it.

Although our budget does not permit payment of usage fees, we will
gladly reimburse you for laboratory costs invelved in print produe-
tion and for your mailing charges, I would suggest sending the
prints via sea mail, wrapped securely in order to avoid damage,

It goes without saying that we shall give whatever credit you wish
to this material in the exhibiti on,

I hope that I am not imposing on you, and I much look forward to your
]‘ reply,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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December 20, 1962

Mr, Fosco Maraini

¢/o Erich Linder

Agenzia lettararia Internazionale
Corso Matteotti 3

Milan, Ttaly

Dear Mr, Harainig

May I request your assistance in the following matter., The Museum of
Modern Art has asked me to prepare an exhibitiocn of the kind of archi-
tecture which, for want of a mcre appprpriate term, is classified as
anonymous or vernacular. The exhibition will be wide in scope both
chronologically and geographically. :

I recently had occasion to look through your very handsome book,
Secret Tibet, published by Viking Press » Inc. In 1952, and admired
the photographs. I would like to obtain a glossy primt of each of
the following three photographs » made from the original negatives
and measuring ca. 18x2l cm,:

Se Walls scale the mountains (Gyantse)
25« Son of the rock: fortress at Gyantse
la, The divine terribory of Gyantse

Will you be able to provide me with such prims, and may I have your
permission to use them in my forthcoming exhibition? I have a parti-
cular interest in the photograph at Plate L1 and should like the best
possible black and white print of it, . ; ol

Although our budget does not permit payment of usage fees, we will
gladly reimburse you for laboratory costs invelved in print produc-
tion and for your mailing charges, I would suggest sending the
prints via sea mail, wrapped securely in order to avoid damage,

It goes without saying that we shall give whatever credit you wish
to this material in the exhibiti on. : Py

I hope that I am not imposing on you, and I much look forward to your
reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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September 10, 1962

Mr. Fosco Maraini
c/o Viking Press, Inc.
625 Madison Avenue
New York, New York

Dear Mr, Maraini:

May I request your assistance in the following matter. The Museum
of Modern Art hag asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular. The exhibition will be wide in
scope both chronologically and geographically.

T recently had occasion to look through your very handsome book,
nSECRET TIBET, " published by Viking Press, Inc. in 1952, and ad-
mired the photographs. I would like to obtain a glossy print,
measuring ca. 18 x 2l cm., of each of the following three photographs
appearing in this book:

5, Walls scale the mountains (Gyantse)

25. Son of the rock: fortress at Gyantse
k1. "The divine territory of Gyantse®

Will it be possible to secure prints made from the original negatives,
and may I have your permission to use them in the forthcoming exhie
bition? I want to mention that I am empecially interested im Plate Ll,
and would be most grateful for obtaining a good black and white glossy
print of this particular photograph.

Although our budget does not permit us to pay usage fees, we will
gladly reimburse you for laboratory costs involved in producing these
prints and for your mailing charges. It goes without saying that we
=hall give whatever credit you require to this materials

In the event that you do not own the rights to these photographs, I will
appreciate your advising me of the name and address of the person to
whom I should write.

I hope that I am not imposing on you, and I am much looking forward to
your reply.

Sincérely yours,
Bernard Rudofeky

Guest Director
Department of Circulating Exhibitions
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THIBS WU NI VoBE RIS IWE VA O B @ HIE AGC @
CHICAGO 37 + ILLINOIS

THE LABORATORY SCHOOLS

Aug, 12, 1964

l{r, Bernard RudoXsky, Architecture Dept.
The Museum of Modern Art

11 West 53rd Street

New York City 10019

Dear Mr, Rudofsky:

Having Jjust returned from a brief tour of Italy I found a Mussum
Events Schedule with a note of your coming exhibition (Architecture
Without Architects). Unfortunately I shall be back in Chicago well
before the opening and so I am taking the bold step of writing you
in the hopes tnat you may be sympathetic to the problems and needs
of the classroom art teacher. With the kinds of material resources
at our command "boldneas", even rudeness becomes a rationalized
necessity for acquisition.

Briefly, I teach art to the first six grades of the Lab School and

am preparing a curriculum for the study of architecture. Altho my

own training (or maybe because of i1t) is void in this area and because
I 1ived too long in a suburban hell and because architecture seems

so much more a vital art than painting, etc. I am turning more and
more to she inclusion of architecture in the curriculum, But I need
all kinds of help as well as material resources,

Questions: 1) I will be in this area (address below) until Labor Day.
Wo8ld it be possible (can you spare the time) to talk with me abou
content or methods of getting architecture across to kids ages 5 and
up?

2) 1Is there some way of getting the material (or related material)
you are using in the exhibition férrclassroom use? Ag indicated, it
is a unique collection,

3) Unless my research has been too shallow, there 1s almost no
literature in this field. Could you suggest leads or directions I

might follow to help make the enjoyment of architecture a value for
my studentg?

I am sorry that I shall miss the exhibition but hope that im some
way we may beneflt from your labors,

Sincerely yours,

= a1

Kenneth Marantz, &rt dept.

Summer Address: 189 Friends Lane
Westbury, New York
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September L, 1964

Mr, Kenneth Marantz

Art Department

The laboratery Schools
The University of Chicago
Chicago 37, Iliinois

Dear Mr, Marentz:

I returned from vacation only a few days ago and found that your
letter of August 12th, direeted to Mr. Bernard Rudofsky, had been
forwarded to my attention, Mr, Rudofsky is preparing the exhibie
tion ARCHITECTURE WITHOUT ARCHITEGTS as a special project; he
does not maintain a regular office at the Museume I have been
asaisting him with research for the show.

We are sorry you will not have a chanse to see the exhibitiony
now scheduled for early November, However, a 128-page illustra=
ted catalogue will be published in time for the opening and I.
think it will give you a very clear idea of the show's content,
None of the photographs can be released by us, but we will glade
ly refer you to the original sources should you want prints of
any of them,

Since the exhibition is aimed at an adult audience, and does
not lend itself to your particular area of interest, I asked
Miss Dorothy Knowles (Education Department) for her recommendae
tions. OShe indicated that Dr. Carl Hiller was working on a book
concerned with the imbroduction of architecture at the elementary
school level, You can reach Dr. Hiller at Queens College, Flushe
1“6’ New York,

1 am also encloséng with this letter a copy (unfortunately, out-
dated) of WHAT IS MODERN ARCHITECTURE? provided by Miss Knowles,
Arthur Drexler, Director of the Department of Architecture and
Design, is preparing a splendid new version of the book but ,
again, a publication schedule has not beemeset, When it is ready,
an announcement will appear in the Members' Bulletin,

Sincerely yours,
Ellen Marsh

Research Assistamt
Department of Architecture and Design
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IREEEUANERVAERSSIETAVE O B G C VA CL®)

CHICAGO 37 - ILLINOIS

THE LABORATORY SCHOOLS
1362 dast 59th St., Chicago 60637

Sept. 15, 1964

Miss Ellen Marsh, Research Assistant
Deptes of Architecture and Design
The Museum of Modern Art

11 West 53rd Street

New York 10019

Dear iliss Marsh:

Thank you very much for responding to my letter to lir, Rudéfsky and
for your efforts in our behalf.

L have taken the opportunity of writing to Dr. Hiller (an old acquain-
tance) based on your information about his impending book. And we'll
be looking for the announcement of the catalog of ARCHITECTURE WITHOUT
ARCHITECTS, We have a rather special bunch of kids here and often
adult material is just what they need. . . particularly when no other
material is available, There are just five books in print in the field
of architecttire written for children: only one can be considered having
merit}

Thank you also for the "outdated" WHAT IS MODERN ARCHITECTURE? I+t is
most useful, VWe will be looking for the new version to see how matters
have grown in twenty years.

And we'll take you up on your offer to refer us to photo sources when
we obtain a copy of the Rudofsky catalog,

Recognizing your other responsibilities at the liuseum we really appre—
ciate your time and effort.

Sincerely yours,

/ oL
> il U—/[wu,u?'
Kenneth lMarantz, art dpet.
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November 20, 1962

The Director
Marguerat Sei.

& ): A\ f’ g g
ﬁugﬁﬁeﬁgzgﬁggie 5% A | bMi b" E’ AST

i

Dear Sir:

May I request your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular, and which will be wide in scope
both chronologically and geographically,

I have recently had ocecasion to look through: your ‘handsome publica=
tion of 1946, Chateaux Vaudois, by Pierre Grellet with photographs -

by Benedikt Rast,and noted therein a photograph I should like to
obtain for my exhibition. The illustration appears on page 39 and

is captioned, Blonay: "L'impressionnante perspective des Hedriers's

I shall need a good black and white glossy print of the photo, made
from the original negative and measuring cas 18x2L ems . Can you supply
me with such a print and may I bave your permission to use it in the
exhibition? y . Sone o

Although our budget does not permit.us to pay usage fees, we will.
gladly reimburse you for laboratory charges involved in print pro-
duction and for your mailing charges. Kindly send the print via
sea mail, wrapped well in order to avoid damagey . © It goes without.
saying that we shall give whatever credit you require to this

material,

Tn the event that you do not own the rights to this photograph,
will you please either forward this letter to the proper person
or advise me of his name and address.

I hope that I am not imposing on you. I am much looking forward
to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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‘February 15, 1963

Major Wallace C. Marley
2812 South Fern Street
Arlington 2, Virginia

Dear Major Marley:

I hope you will forgive this unseemly delay in acknowledging the
arrival of your prints and transparencies. The photographs cere
tainly are fine and I only wish it were possible to see your ex=-
hibition, THE CHARACTER OF KOREA .

In his letter of January 25th, Dr, Mott asked that all material
be returned to him, and in the absence of any contrary instruce
tions from you I am following his request, I am very sorry, ine
deed, that I cannot make use of any of your selected photographs
for the particular purposes of my own exhibition, The type of
material I am seeking must concentrate on the architecture ite
self rather than on a fuller view of a way of life which admir.
ably appears in your work. S

]

Were the circumstances of the Museum's exhibition somewhat dif-
ferent, I should be delighted to have a chance to use your
photographs, I am most grateful for the opportunity to see
your work,

With many thanks to you,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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ROYAUME DU MAROC

OFFICE NATIONAL MAROCAIN DU TOURISME

21, Rue des Pyramides - PARIS (4¢) - Tél. : OPEra 17-39

hetd [22/63,

Paris, le 1 er Juillet 1963

Le Délégué de L'Office National
Marocain du Tourisme en France

Mrs Ellen MARSH

The Museum of modern art
11 West - 53 rd Street
NEW YORK 19 U.S.A.

Madame,

Comme suite & votre lettre du 20 Juin 1963, nous
sommes au regret de ne pouvoir satisfaire votre demande, notre
photothéque touristique de Paris ne possédant pas les photogra—
phies que vous nous demandiez.

|

Nous vous prions d'agréer,Madame,nos salutations
distinguées,
Le Délégué de I'Office -
National Marocain du

Gourisme AEPARISER

A. CHRAIBI

Adresse télégraphique TOURIMAROC - PARIS - Adresse MAROC: B. P. 19 RABAT - Tél. : 212 52-53-54 (lignes g des)
ki .52-53- roupées
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June 20, 1963

Directeur

Office Marocain de Tourisme
21 rue des Pyrmidos

Paris I"' Franco

Dear Sirs:

At the suggestion of Mme. Moutard-Uldry of "Ies Beaux Arts” I am writing
to ask your assistance in the following matter. We are currently gather-
ing photographic material for a special architectural exhibition which
will be prepared and circulated by the Deparbment of Gimnhting Eﬁibi-
tions of our Husonm. : LBGERS

In the book L'AFRIQUE MEDITERRANEENNE AIGIERS, TURISIA, M(XZOO (IAI
Beaux Arts, Paris, 1931) there appear two photographs which we should
like very much to obtain for our axhibition. Their pago nfomouu are
as follma ' ¥ gariisst

P]ate CLII, no. hoh--ﬂoualas dans la for&t do
Mamora (photo: Residence
Génerale du Maroc)

Plate CLXV, no, L3h==Grenier collectif a Chtouka
(photo: R. Montagne)

Mme , Mbutard-ﬂldry has provided me with several photographa from the
book, but lacking the ones cited above she urged that I get in touch
with you., I realize that much time has passed since the pictures were
taken, but since we are most interested in them I wish to enquire whe-
ther you might possibly still have prints. Enclosed are rough sketches
made from the book plates.

In the event that you have black and white glossy primts, ca. 18x2l om.,
would you lend them to us so that we may have our own copies made? We
would, of course, give full credit to your office in thz omibition.

I will appreciate hearing from you at your earliest opport\mity, and
thank you in advance for any help you can offer us. Kindly address
your reply to my attention,

Sincerely yours,

Ellen Marsh

Exhibition Assistant
Department of Circulating Exhibitions

enclosures
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May 2L, 1963

Hareh 28, ]

Dr., Rafael Marquina
'« Director ..
‘= School of Archltccture
' Escuela Nacional de Ingenieros del Peru
Im’kPem

lDea.r Dr. Marqu:l.na

Toward the latter part of March, Dr, Bernard Rudofsky wrote to
~ you in connection with a special architectural exhibition he is
- preparing for The Museum of Modern Art. Since no s.eknpwlodgnm
~of his letter has arrived from your office, I assume that our
original request was lost in the mail en route to you. Euqlosed
:ls a copy for your information.

‘vIe should greatly appreclate hearing from you at your earl:l.u‘b
S opportxmity, and we thank you for your cooperation. . Ty

Sincere]y yours,

~ Ellen Marsh
Research Aasistant i
Depart.ment of Gircnlating Em:l.bi'bians

73

enclosure
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March 26, 1963

Dr. Rafael Marquina

Director

School of Architecture

Escuela Nacional de Ingenieros del Peru
Lima, Peru

Dear Dr. Marquina:

May I request your assistance in the following matter. The Museum of
Modern Art has asked me to prepare a special architectural exhibition
which might best be described as a presentation of man's ingenyity in
terms of architecture throughout the world in all periods of time,

I am very much interested in gathering as much information as possible
concerning the glass-enclosed balconies of buildings in Lima which

are similar to those of lLa Corufla, Spain. I think these ‘haavily-glazed
buildings are an extraordinary feature and I assume that architects and
historians may have written about them, even if only in articles., If
you can direct me to sources of information on this subject, I shall be
most grateful,

Furthermore, I should like to obtained black and white glossy photos
of this subject. Can you advise me to whom I might write to secure
photographs? Because of our very limited budget, we are not in a po=
sition to approach picture agencies which charge commercial rates.,

Your help will be greatly valued, and I look forward to hearing from
you at your earliest opportunity., With many thanks,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Girculating Exhibitions
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Barcelona, June 17, 1963.

Mrs. Ellen Marsh

Department of Circulating Exhibitions
The Museum of Modern Art,

11 West 53rd Street,

New York 19, N.Y.

Dear Mrs. Marsh:

Thank you for your letter of May 14 and all
your kind interest.

I am sure it will be most helpful to receive
the information released by the Publicity De
partment.

1 am very much interested in all aspects and
activities about nprchitecture Without Archi
tects." Since my interest is wide and general
3ibaedi8 difficult to specify aspects or questions
for the time beinge

During the short stay of Mr. Rudofsky in Bar
celona I had the pleasure to meet him and I trust
to be able to cooperate with him in our mutual in
terestse.

Thanking you once more for all the kind and use-
ful invormatiomn you have availed me with, I am,

Yours sincerely,

@mw |

4/ q / ¢S (Catalby v
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May 1, 1963

Mr. Iuis Marsans
Avenida de Vallvidrera, 1
Barcelona 17, Spain

Dear Mr. Marsans:

In response to your request for information concerning activi-
ties of our Museum, I have asked that your name be placed on
the press list of our Publicity Department. I am sure they
will furnish you with releases from time to time,

I will be glad to let you know about the progress of "Archi-
tecture Without Architects" if you will tell me where your
interest lies -- in its contenmt, in its availability?

Sincerely yours,

Ellen Marsh
Department of Circulating Exhibitions
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May 3, 1963

Mr, Luis Marsans
Avexiida de Vallvidrera, 1l
Barc®lona 17, Spain

Dear Mr, Marsans:

Since Mr. Bernard Rudofsky has just left on an extensive trip in
connection with research for his forthcoming exhibition, "Archi-
tecture Without Architects," I am replying to your inquiry in
his behalf,

Mr, Rudofsky is preparing this exhibition for circulation by the
Museun's Department of Circulating Exhibitions. The enclosed
description of the show will, I trust, give you an idea of its
content. We still have many months to go before we reach the
design stages, and this may not be until the Jafitier part of 1963,
The exhibition will be produced for circulation here in the Uni
ted States and, perhaps, at a later date another version will be
produced for circulation abroad. Plans for expansion and altera-
tion of our Museum buildings will affect our schedules and I can
not tell you precisely when the show will be ready.

If you have any further questions concerning "Architecture With-
out Apchitects" or any other of our circulating exhibitions, I
shall be only too pleased to answer them.

Sincerely yours,

Ellen Marsh
Research Assistant
Department of Circulating Exhibitions
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Luis Marsens Avenlde de Vailvidrera, 18  Bsrcelona 17 5 Editosisl & B

Rarcelona, April 16, 1963,

Cons IR T1NE
May 2, 1563 e Curato
. jode ‘}"1:. Art
Street

Mr, Luis‘. Méfsané
Avenida de Vallvidreray-di.d under separate ¢
Barcelona,lly:Spalni a copy of our p

Dear Mr. Marsans: '‘Atmosfera Miro

Thank you for.your letter of April 16. I look wit
forward to seaix;g your, publicationsormation.

I believe the exhibition you are asking sbowt is

the one which we call "Architecture without Archiww“» >
tects" which is being prepmd <by:Mr. Bernardv - 1
Rudofsky, Consultant to. the Department of mhi‘he&
ture and Design. I am asking him to commmnicate:: '
further regarding this exhibition.

J

Sincerely,

Mildred Constantine
Associate Curator of Design
Department of Architecture and Design

MC:sh

cc: Ellen Marsh
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Barcelona, April 16, 1963.

1 o

Mrs. M. Constantine

Associate Curator of Design
Department of Architecture and Design
Museum of Modern Art

11 We. 53rd Street,

New York 19, N.Y.

Dear Madame:

Thank you for your prompt and kind letter dated
April 1lst. We are obliged for your information.

We have forwarded under separate cover and regis
tered mail a copy of our publication entitled:

" "Atmosfera Miro"

We would like you to accept same with our compli
ments for your kind information. ‘ PR

We understand the Museum of Modern Art is preparing
an exhibit of photographs about popular architectu~
re. We would appreciate to know if this information
is correct and, if correct, whatever additional in-
formation there is available about this exhibit.

Thanking you again for your valued attention, we are, f

Yours sincerely,

.

\

d

cc: FEllen Marsh
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June 26, 1962

Cultural Department
Spanish Embassy

2700 15th Street, N,W.
Waehington 9; DCe

The Museum of Modern Art has asked me to prepare an exhibition of
the kind of architecture which, for want of a more appropriate
term, is called anonymous, vernacular or primitive - and will in-
c¢lude individual dwellings as well as complex towns. I intend to
show the great beauty of this kind of architecture which results
from a rare good sense in the handling of practical problems. The
exhibition will be wide in scope both chronologically and geo-
graphically,

May I enlist your help in directing me to sources within your own
country which are familiar with this subject. Should you find it
more convenient to transmit this request in a letter of your own,
you will undoubtedly want to cite the architecture of the follow=-
ing areas as being of particular importance in terms of our exhi-
bition:

southwestern Spain: Moguer and Niebla (area of Huelva)
area of Arcos de la Fronters
Grazalema
Seteuil
Antequera and Loja

southern Spain: Motril
Almeria
Mar Menor (fishermen's houses
near Cartagena)
Altea

Ifach

central and eastern
Spain: Campo de Criptana del Monte
Cuenca
Albarricin
Alcaniz
Gandesa
Calatayud
La Alumia de Da. Godina
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central and eastern Tarazona

Spain (cont'd): Tudela
Tafalla
Anco
Roncal
Ochaivia
Roncevalles

For purposes of exhibition production we can use only black and
white photographs. High or aerial views of settlements will be
equally as important to us as views of individual structures. How-
ever, we do not want to trouble anyone with the expense of making
prints for us until we have had an opportunity to learnm what mate-
rial is available. I will therefore appreciate any suggestions you
may have concerning the best method of seeing such views.

I shall be immensely grateful for any assistance you can offer, and
your reply is awaited with great imterest.

Sincerely yours,

Bernard Rudofsky
Guest Director
Depar:bmanb of Girqn]ating Exhibitions
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August 16, 1962

Cultural Department -
Spenish Embassy ,
Waahington 9, Dgco \

f)ear LSirs:

On June 26 T wrote you a letter asking for ymraasistaqqein i

Do~

directing me to sources within Spain that would be familiar

with Spanish anonymous, vernacular or h:jmiﬁvg architecture,

Since I have not received any answer to my'-le'ttgi'," "3 woncIer ¥
whether it has been received by you, and want to tell you that

I would be most grateful to hear from you in the mear futare.

Meanwhile, I am,

Sincerely yours,

Bernard Rudofsky
Guest Director :
Department of Circulating Exhibitions

bp
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Washington, D.C. UG 27 1962

August 23, 1962
éJn@a}c@a/f’De ééfja/a/ﬁ,a/

Mr . Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
The Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Mr. Rudofsky:

I refer to your letter of August 16th. We deeply re-
gret the delay in answering your letter of June 26th; how-
ever, we had written to the proper authorities in Spain,
and were waiting for a reply.

We have just heard from the "Instituto Amatller de
Arte Hispénico." This institute possesses an abundant sup-
ply of the type of material which you seek, and they are
grepared to help you in a selection for a possible exhibi-
ion.

We suggest that you write directly to Sr. D. José
Gudiol, Director of the above Institute. He is wondering
if it would be possible for someone from The Museum of Mo-
dern Art to come to Spain to make the selection. The add-
ress iss

Sr. D. José Gudiol

Director

Instituto Amatller de Arte Hispénico
Paseo de Gracia 41

Barcelona, Spain

If we may be of any further assistance, please do not
hesitate to contact us.

Sincerely yours,

Carlos M. Fernindez-Shaw,
Cultural Attaché

CMFS: 11w
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September L, 1962

Mr, Carlos M. Ferndndez-Shaw
Cultural Attaché

Spanish Embassy

2700 15th Street, N.W.
Washington 9, D.C.

- Dear Mr, Fernindez-Shaw:
I want to thank you for your letter of August 23rd and tell
you that we are going to get in touch with Sr. D.. José
Gudiol, Director of Instituto Amatller de Arte Hisp4nico
in Barcelona,

Your assistance has been greatly appreciated, and I am,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

bp

)
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nok po vig fer you %0 send me, on approvel; & selsction of
3 pavtograpne from your files, 1 hope thet wou will e abls o
we other soures to whish I might write., Sopbsaberylf »i962
nltest or & photogrepher femiiiar with this typs of
Sre D José Gudiol &0 ' 41 harges for nrinks

Director y ratain, ¥ .
Instituto Amatller de Arte Hispdnico -
Paseo de Gracia L1

Barcelona, Spain

DearvSiiifudiodacs of thaw. 1 sould maie a swlestion from Ies-EEmbacte,

At the suggestion of the Spanish Embassy in Washingbon; “D.(V}. Iam
writing to_ you in regard to the following matter.

The: Museum of Modern Art has asked me to- prepare an exhibition of
the kind of architecture which, for want of a more appropriate

term, is called anonymous, vernacular or primitive = and will in-
clude individual dwellings as well as complex towns. I intend to
show the great beauty of this kind of architecture which results
from a rare good sense in the handling of practical problems, The
exhibition will be wide in scope both chronologically and geogra-
phically. \

I understand that your institute possesses a large and fine collec=-
tion of photographs and that, doubtless, it would provide an ex-
cellent source for the type of material I seek. However, since no
travel appropriations have been made within the budget for this ex-
hibition, it is impossible for me to consider a personal visit to
your collection,

In order to give you a somewhat clearer idea of the type of mate=~
rial I am looking for, I refer you to the following pages of vol-
ume II, "Espafia: Pueblos y Paisajes," by José Ortiz Echaglie:

page 71 "Frias, Burgos"
78  "Peflafiel. Valladolid"
83 "Torrelobatén. Valladolid"
8L "Montealegre (VBlladolid)-El Castillo"
12, "la Alberca, Salamanca™
131 "Ciudad Encantada, 'Los Bonetes!"
196 "Combarros, Pontevedra'
220 "Almansa (Albacete)"
221 "Villena (Alicante)"
274 "Pampaneira, La Alpujarra"
303 "Setenil, Cadiz"
308 "Pet{scola. Castellon de la Plana"
310 "Mojacar. Almerian
311 "Mojacar. Almerfa™
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If it is not possible for you to send me, on approval, a selection of
similar photographs from yow files, I hope that you will be able to
recommend some other source to which I might write. Perhaps you may
know of an architect or a photographer familiar with this type of
material,

Since our budget is quite limited we cannot pay usage fees, but we
are prepared to pay laboratory fees and mailing charges for prints
we may want to retain, OCredit will, of course, be given to those
photographs included in the exhibition.

Our first interest is in seeing a good selection of photographs, and

if you have any suggestions as to how this might be accomplished, I
would like to know of them, I could make a selection from 35mm conbacts,
orvfrom repppductions appearing in a catalog you may have of your cole
lection,

I do hope I am not imposing yn you, and please be assured that I will
be most grateful for any assistance you can offer me, I am much 1ook-
ing forward to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director -
Department of Circulating Exhibitions

BR/em
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AMPLIACIONES Y REPVR,ODUCC_I.ONES

R 002 192

FRENERfA, 5, 3.0 2 O @ S8 50
e ‘BARCELONA(z)

. 26-IX~(2

gay 15, 1962

Sr.D.Bernard Rudofsky”

Bust Director

‘Department of Circulating Exhibitions
The Museum of Modern Art

11 West 531rd Street

New York, 19. N.Y.

nfU Soa L) a1

Muy seilor nuestro:

Bl Instituto Amatllexr de Arte Hispinico nos
ha pasado .su. amable escrito del 18 de los corrientes.

: Hemos gonsultado la séptima edicién de Pue-
blosy Paisajes y no coinciden con la numeracién que Vd. nos
detalla. Por favor, indiguenos la edicidn“cggg’\[d_.,h_aﬂﬂgonsul‘qado
y al mismo tiempo la cantidad de Totos que necesitan para que
nosotros le podamos hacer la seleccibn de copias.

Esperando sus noticias le saluda aftentamente

j’

M.Blanch

e
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October 16, 1962

\ ,/} [
Sr. M. Blanch { QWO ‘ M(Z/;/ad” ,
Ampliaciones y Reproducciones MAS & - }UL ; 5 ’@( :
Frenerfa, 5, 3 e
Barcelona 2, Spain

Dear Sr. Blanch:

Thank you for your good letter of September 26th in response to
our request for approval prints originally directed to the Insti=-
tuto Amatller de Arte 'Hispdnico.

The edition of EsEaﬂa: Pueblos ¥ Paisajes to which we referred
in our earlier letter was the fourth, published in 1950. Before
we ask you to send us any material, we will have a look at the
most recent edition to determine those photos we'd like to see.

We will write to you again just as soon as we have had an oppor- '
tunity to make our selection,

Your cooperation is greatly appreciated.

Sincerely yours,

Assistant to Bernard Rudofsky
Guest Director ,
Department of Circulating Exhibitions
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M ASS

FRENERIiA, 5, 3.° TELEFONO 2221156
BARCELONA -2

15-V-63

ol Miss Ellen Illarsh
Museum of llodern Art
21 West®53 Street
New York, N.Y,
CTeSan o)

Distinguida sefiorita:

Por encargo del Sr.Bernard Rudofsky
le enviamos por correo aparte, como papeles de negocios
Y DPoL.via aerea_0cho. Lotos. 18x24 hiriTlos

Incluimos la correspondiente factu-—

a 3 i de 8 $ de liquid
ra,. cuyo. importe total de 8,o00% puede liguidar a su como
didad. e

Atentamente le saluda

M.Blanch

Tee 4517
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Sr. M. Blanch % e . G0 T
\,N? Ampliaciones y Reproducciones MAS i o, R i
Freneria, 5, 3 :
Barcelona 2, Spain

Dear Sr. Blanch:

Thank you very much, indeed, for your good letter of May 15th
and for the package of eight glossy black and white photographs
ordered by Sr. Bernard Rudofsky.

The photographs were received in excellent condition, I am

glad to report., I have sent your invoice to our business ;.
office, requisitioning pyyment to you in the amount of $8.00 B
on Museum of Modern Art purchase order No. ICE 4522, If, §
for any reason, payment does not reach you within a reason-

able amount of time, do not hesitate to write to me again,

With all good wishes, ;
Sincerely yours, o

Ellen Marsh
Research Assistant
Department of Circulating Exhibitions

B e
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. AEROGRAMA

VIA AIR MAI L
AEROGRAMME

mwd,JspHmﬁ wwmw

The Eﬁmo:ﬁ oﬁ llodern Art

‘; %/
PH Hlesb5% Shuee k‘s:;sisizé
5 4 New York, H_W.m.uoowwmdmbv \

)/,HT,,. \

!
|
!

SIEN ESTA CARTA SE _za_.u<ma> CUALQUIER OBJETO, mm:.» n==u>u> POR VIA ORDINARIA

Nombre y sefias del nnﬁnnzg.
Nom et adresse de I'expéditeur,
Sender’s name and address. e Gy

bE@HHwowosmm y wm.qwo@co?.oﬁ(a Ilas

THQSWHH

X

muu<w.|
m.\ lona(2)

SEGUNDO DOBLEZ

e 53957,

c

(Modelo de utilidad nim. x2.293)

A
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Barcelona, 16=II-65

el e i T
,,5ﬁgamﬁéégﬁr%%rﬁ%dern-Art,
11 West 55 SiTesh '
“New York, N.Y.lo0l9

(U.S.A.)

)

Distinguida se’lorita:

Hemos recibido su cheque n¢.46266, cuyo
importe liguida s.b.f..los dercchos de publicacibn de Ias = a
fotos de nuestro archivo que han utilizado en su obra "Without
Architects catalogue". diuy agradecidos.

Te saluda atentamente

s

M.Blanch
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May 35321963

T—% Madame C. Maslow
25, Rue Pierre Nicole
Paris V, France

Dear Madame Maslow:
Thank you for your most gracious response to my letter of March 1%9th,

We are delighted to have the copy negative and print you have provide-
ed; they will suit our purposes quite well., Should it be necessary
to have the original negative at a future dabe, we shall get in

touch with you again. However, the exhibition is still many months
away and I believe we are all set with the material presently at hand.

Payment in the amount of Fr. 12,00 has been requisitioned for you to
cover the laboratory costs noted on the invoice of R. Pierrot. If
there is any delay in receiving the payment; please do not hesitate
to write to me,

Dr. Rudofsky joins me in sending you many thanks for your kindness
and all best wishes.

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director

Department, of Circulating Exhibitions




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. _7 S—; 357 B
i R ”_._1_ 245 AR -8 = L [ e, \
AN WS Q sn _
1963

2\ Ax cooas ¥ ole wem
oS ourk
v(
% @‘”{a(’&\&b\ ’QQ i \ ol Anidln asked by
By aing s OGO, Lon which
N @A A La
K. ’M & . Qi
An O’V_& M AL A U X UM~ w“‘\l“" o t:::::
Jear,
/&g_ Af oaih i g P “A’ﬁ Aoy

\ AP lid
wiogo ™ P ehedn e couior SR sxauiyin
e;/a-\n/*-‘- A i \LES
& e &;g YN tl»y‘ A agwﬁ’wb* g b ;;s =
4)_ (SO ;):* % U(}VQJ- J'& ac w ok y
; \ QAALA print
QMM AMNAN \}»‘/lf\M N ,\/LLN(,L : ’\/k‘x’ gjjf:l
& ’QL Mo—iww iling
\FW e B 0 S A W Ry Vac("""‘-ﬁ
M Q-QA u;«g&,uﬂ\ o MA G \
prtah R R in

|
SU¥ puvevsrapn 1S @ sSupero one, and we greatly hope that you will be ab
to make it available to us, 1y hop ¥y 1o

We ;;all be immensely greteful for your help, and we look forward to your
reply.

Sincerely yours,

Ellen Marsh
Assistant to Bernard Rudofsky
Guest Director

Department of Circulating Exhibitions
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The photograph is a superb one, and we greatly hope that you will bé able
to make it availablée to ms, 5 2

We ;l;all be immensely greteful for your help, and we look forward to your
reply.

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions

iy
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Madame C. Maslow
25, Rue chierre Nicole
Paris V', France

Dear Madame Maslow:

I am wribting to you in behalf of Dr. Bernard Rudofsky who has been asked by
The Museum of Modern Art to prepare a special architectural exhibition which
will be sent on tour throughout the United States after its opening here in

New York, =

In an effort to obtain a photograph belonging to Dr. Boris Maslow I wrote
to Dr Ahmed Sefrioui, Directeur Général des Beaux-Arts et de ia Culture,
Rabat, Morocco. He informed me that Dr. Maslow had passed away last year,
Permit me to extend our sympathies to YOu. )

Dr. Rudofsky is very much interested in obtaining a copy of a splendid
photograph of Dr. Maslow's for use in his' exhibition. The photograph shows
the inside of the cupola of the Qoubba of the Jama El Gnaiz of the Zarawiyin
at Fés, and it appears at Plate L, Figure 129 of Dr. Maslow's book, LES
MOSQUEES DE FES ET DU NORD DU MAROG (volume XXX, Les Editions d'Art et
d'Histoire. 1937). I hope that you still have Dr. Maslow's photographs and
negatives and that you will be able to locate the material for the book
cited above, Will it be possible for you to have an 18x2L cm. glossy print
made for us from the original negative -=- or will you lend us the original
print or negative so that we can make a copy here? We shall gladly reim-
burse you for your laboratory print production charges and for your mailing
costs. T suggest you send the package via sea mail, securely wrapped in
order to avold possible damage.

It goes without saying that full eredit would be given to Dr. Maslow in
connection with this photograph,

The pﬁot-bgrap}i is a superb one, and we greatly hope that you will be able
to make it available to ns.,

We shall be immensely greteful for your help, and we look forward to your
reply.

Sincerely yours,

Ellen Marsh
Assistant to Bernard Rudofsky
Guest Director

Department of Circulating Exhibitiomns
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February 14, 1863

Professor M. E. Masson
Department of Archaeology
Taghkent University

- Tashkent, Uzbekistan, 8. S. R,
U.S8.S8.R.

Dear Professor Masson:

During the early part of November I had oceasion to write to you con-
cerning the possibility you might be able to help me locate sources of
photographs which I would like fo use in a special architectural ex-
hibition I am preparing for The Museum of Modern Art. Since I have
received no reply, it occurs to me that perhaps the original letter

went astray en route to you. I am enclosing a copy for your informa-

tion, | yatida

Any help you can offer me will be greatly appreciated. I look forward
to hearing from you at your earliest opportunity.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

Enclosure BR/ss
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Hovenlexr 7, 1562

Professor M.%, Masson
Department of Archaesology
Tashkent Tniversity
Tashkant, Uzbekistan, S.S.R.
U.S.S.R.

Dear Professor Magson:
May I request your asgistance in the following matter.,

The Museum of Modern Art has asked mg¢ Uo prepare an sxhibition of the kind
of architecture which, for want of a mare appropriate term, is classified
as anonymous or varnacular, The exhibibion will be a major one and will
te shown here in the Museum's galleries before it is sent on an exbensive
tour throughout the Tmited States.

I am writing to you at the suggestion of Professor John G. Haskins of
Columbla Tnlverslby. Professor ilasklne indicated that you might be able
%o help us yourself, or put us in touch with persons who might be inte-
resbed in what we are doing. We are hrying to locate sources for good
photographs of such diverse types of architecture as fortified villages
in the Caucasus (Aul Tindi, Aul Jchrek, Ibani-Uskul, Adish and Mestia
near the Layls mountain range), tents of nomads, troglodyte dwellings,
etc, We hope Lo find recent photographs or photographic sources with
your aid,

: \
The exhibition is sgtlll many months away and at this point I am more
interested In the reqommendations you can offer than in receiving prints.
A% a later date T will want the prints themselves, but my first objective
is %o geb in touch uith persons who have recorded the architecture of

the remotor reglons of your country.,

© goes without saying that full credit will be given to all material
appearing in the exhibition,

I shall be immensely grateful for any assistance you can offery and I
am much looking forward to your reply.

Sincerely yours,
Bernard Rudofsky

Guest Director
Dopartirent of Circulating Bxhibitions




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archi NY st 2eHes POl
0 odern rchives
. MoMA Exhs. 7 A el o |
September 1, 19&&

m'. SM, G“ddy
e Gavin Maxwell Enterprises Ltd.
— ff 9 Paultons Square

ch‘l.“, SWe 3’ Engla!ﬂ

Dear Mr, Cuddys

Your letter of August 6th was waiting for me when I returned
from vacation yesterday. I have since checked our records
and find that you are quite correct, the payment of $5.00
for handling of Mr, Maxwell's prints was apparently never
mde, Today we have requisitioned this paymernt on our
Purchase Order #6219, Since payments are issued only once
a month, it may be some five or six weeks before a check
reaches you.

Thank you very much for returning our card completed and
for permission to use the photos in our ARCHITECTURE WITHOUT
ARCHITECTS catalogue.

Sincerely yours,

Ellen Marsh
Research Assistant
Department of Architecture and Design

/2265 3 ploko duneed { Wa Qeconusnusg (etfe)
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6th., August,1964..

lliss Ellen Marsh,

The lluseum of Modern Art,
11 West 53 Street,

lew York,

f New York 10019,

3 UeSoi AL

Dear Miss Warsh,

Thank you for your letter of July 22nd. regarding the
photographs that we provided some time ago. I am enclsoing the
completed card for the credit of these photographs. In youxr
letter of August 24th. 1962 you s2id that you would remit a,
handling charge to us of $5. Unfortunately our records do not
show wether: this sum was received and Mr. Clark left us some
time back. If not sent, this sum is all that is required.

With best wishes,

Yours sincerely,

S. '€ Cuady.

Fowt o o1 Wy
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July 22, ;m—*/
Mr. James Clark Row. . S0
Gavin Maxwell Fnterprise, Ltd.
9 Paultons Square .
Chelseaivin Mewuwil Foterswises Lid,
London, S,W. 3, England

SE L8

Dear MrinOlarki.®. . frsat fritain

You may recall that some time ago you kindly provided us with several
of your photographs for use in a special architectural exhibition being
prepared by Mr. Bernard Rudofsky for the Museum of Modern Art.

o AR W

alogue we trust we have your permission to include three p

showing the building of a Mudhif at Avu Malih (ref, People of s
by Gavin Maxwell), =S in (ref. Zeople of the feeds,

AT TR

The exhibition will be ready in November, and in the accompanying cat
. re » and . w%@:

kol cur oholne of Foue (rombersd 1. 3. 7. 428 115, and &
In order to give the proper credit line, we would ap‘preﬁﬁéy&% com-
pleting the enclosed card and returning it to us via air mail at your

earliest opportunity. An international reply coupon is also enclos:
to coveriyourimaldingieastselociion, sinchk Shi «dibitien Qs o

When the catalogue is ready, you will receive a complimentary copy. If
payment is due for this use, please advise us. PR Bioghii

= « & ; ¥ Fe ase. Bprtlvie in cuw haleiiNg 28 e Gl S
* 4 LaR 12 AR E LA, B e
Thank you very much for your assistance. i
EEOCET SReh wis a8 Tellious A ah e e 3 % B O ":\‘L;. ‘§Yn“"=«§!‘ﬁ“

Simez;quf yours >

e

EllendMarsh poling £0 pemid 35, i, Maxswll Tor the Josw. hend
o) HIY My QIEREN

Research Assistant ™ nendling
Department of Architecture and Design . . aeg ne withk thise orints.

Bimdfour assishance her besn grectly snprecisted, and f am :mlomma
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Mr. James Clark

Gavin Maxwell Enterprises Ltd.
9 Panltons Square

Chelsea

London, 8.W.3, Great Britain

Dear Mr, Clark:

We are acknowledging the receipt of 11 glossy prints showing the
construction of a "mudhif." We were delighted to have them and
have made our choice of four (mumbered 1, 3, 7, and 11), and are
returning the other seven. It is » of course, much too early for
us to make our final selection, sinclg the exhibition ARCHITECTURE
WITHOUT ARCHITECTS is not scheduled ;;til next year. Should it
appear that we can use these prints in our exhibition, we shall
credit each one as follows: "Photograph by Gavin Maxwell, author
of PEOPLE OF THE REEDS (Dutton)."

We are going to remit $5. fomMr. Maxwell for the loan, handling
and postal charges involved in providing us with these prints.

Your assistance has been greatly appreciated, and I am,
Sincerely yours »

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

Enclosure: 7 prints

bp
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9, Paultons Squa
Chelsea,
London, S.

8th August, 1962,

Mr, Bernard Rudofsky,

Guest Director,

Department of Circulating Exhibitions 5
The Museum of Modern Art,

11, West 53rd Street,

New York 19,

U.S.A,

Dear Mr. Rudofsky,

This is just to acknowledge your letter of August 1st and to let you
know that we have got down to the job of selecting pictures from PEQOPLE OF
THE REEDS for ipr exhibition, Prints will have to be produced for you,
but we will sénd them on to you as quickly as possible.
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AN AIR LETTER SHOULD NOT CONTAIN ANY__:‘
ENCLOSURE ; IF IT DOES IT WILL BE SURCHARGE‘D =
OR SENT BY ORDINARY MAIL. X

>
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i
] ; Mr, Bernard Rudofsky,
i Guest Director,
1 Department of Circulating

bp

Exhibitions,
...................................... The Museum. of. Modern. Art,
11, West 53rd Street,
NEW..YORK..19,
U.S‘A.
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August 1, 1962

Mr, James Clark
Gavin Maxwell Fnterprises, Ltd.
50 Westminster Palace Gardens

Artillery Row
London, S.W.l, Great Britain

Dear Mr. Clark:

I want to thank you for your kind letter of July 2 with
the information that Mr. Maxwell has instructed you to send
us the three prints from "People of the Reeds." I will be
happy to receive them entirely at your convenience; the
exhibition is not scheduled until the fall of 1963,

I intend to have the prints blown-up to 36 x 48 dnshes for
dispgéy, and would therefore be grateful for prints as clear
as possible.

With many thanks,

Sincerely,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

bp
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July 16, 1962
Mr. Gavin Maxwell
9 Paulton's Square
Chelsea
London S.W. 3, bngland
Dear Mr, Maxwell:
|
|
GAVIN MAXWELL ENTERPRISES LTD. |
DIRECTORS 50 WESTMINSTER PALACE GARDENS i
GAVIN MAXWELL ARTILLERY ROW, LONDON, S.W.1
R. J. G. PAYNE {
PETER JANSON-SMITH (Managing Director and Secretary) TELEPHONE : ABBEY 6159 i

PLEASE REPLY TO:- 9, Paultons Square,
Chelsea,
London, S.W.3.

R4th July, 1962.
Mr. Bernard Rudofsky,
Guest Director,
Department of Circulating Exhibitions 5
The Museum of Modern Art,
11 West 53rd Street,
New York 19.

Dear Mr. Rudofsky,

Mr. Gavin Maxwell is at the moment at his home in Scotland, and he ’
has asked me to write and thank you for your kind letter of July 16th and j
to tell you that he would certainly very much like to help you in preparing
your exhibition of M"anonymous" architecture by letting you have glossy
prints of photographs from PEOPLE OF THE REEDS,

I am not quite sure, from your letter, how soon your exhibition will
take place, but I hope it is possgible for you to wait one or two weeks before
we actually send you the glossy prints. The reason for this is that there
are several foreign language editions of the book, and we cannot rely on the
particular photographs you are interested in being in London at this moment,
In any case, Mr. Maxwell has several thousand photographs (both black and

REGISTERED OFFICE: 50 WESTMINSTER PALACE GARDENS, LONDON, S.W.I P T 0 B
ol elVe
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whites and colour transparencies) and we shall be able, without-doubt

to let you have some excellent illustrations of these thz"ee subgects zthe
erection of a mudhif), if there turns out to be any difficulty about sending
you the actual prints reproduced in Mr., Maxwell's booke.

Do you plan to blow-up these prints for display in your exhibition?
If so, we would be very interested to lknow the dimensions of the enlarge-

ments,
m! | |

| It poes without saying that whatever acknowledgment you require

| shall be given to this material. Although our budget does not permit

i payment of usage fees, we will gladly reimburse you for laboratory
charges involved in producing the prints and for your mailing costs.

L trust that I am not imposing on you, and pleuse be assured that I
shall be most grateful for any assistance you can offer, I look
forward to your reply.

Sincerely yours,

!
|
i

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

QAphmn
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July 16, 1962

Mr, Gavin Maxwell

9 Paulton'!s Square
Chelsea

London S.W. 3, England

Dear Mr, Maxwell:

May I request your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular, and will be wide in scope both
chronolocically and geographically.

In the course of looking through your excellent book, "People of
the Reeds," I noted three photographs which are of particular ine
terest to me in terms of my exhibition. The plates are not num-
bered, but the captions read as follows: "Building at Abu Malih,
the first stage..."; "Forming the arches"- “Ihe arches completed,"
Ths illustrations are consecutive,

I hope it will be possible to obtain good black and white glossy
prints of these photographs, measuring o-ppiusiwtely ¢ inches by
10. inches, made from the original negatives, and that you will give
your permission for their use in the exhibition.

i It poes without saying that whatever acknowledgment you require

| shall be given to this material, Although our budget does not permit
| payment of usage fees, we will gladly reimburse you for laboratory

| charges involved in producing the prints and for your mailing costs,

L trust that I am not imposing on you, and pleuse be assured that I
shall be most grateful for any assistance you can offer, I look
forward to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

QA s
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9 Paultons Square

Chelsea

London, SW.3,
Te¢ FLAxman 1462~ England..
14th., September,1964..

Ellen Marsh, 1
Research 4Assistant, )
Department of Architecure & Design,

il The luseum of lModern Art,

[ New York 19.
s o oo

Dear Miss [larsh,

{ Thank you very much for your letter of September 1st.
regarding the handling fee of five dollars, for lir. Gavin
Haxwell's prints of Irag marshmen's houses.

Yours sincerely,

e

S. M. Cuddy.

Pleac

For ¢
Archi

PE

|

CREDITs FThotograph by Gavin Maxwell from 'People of the

|

Reeds' published by E. P. Dutton & Co. Ies s

|
he fece dua .

t Permission is hereby granted to use this photograph in connection
. with publicity related to the exhibition: _i;gg‘c_.
For GAVIN MAXwELL |




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The M f i
useum of Modern Art Archives, NY MoMA Exhs. ..7 S-;l 3:7

 Please return completed card to Ellen Marsh, The Museum of Modern Art
11 West 53 Street ‘

- New York, New York 10019

P -

|
For catalogue accompanying the exhibition "Architecture 'ithout '
 Architects," !
i
|
|
[

PHOTO:

for all prints,

|
|
|

CREDITs FPhotograph by Gavin Maxwell from 'People of the

Reeds' published by E. P. Dutton & Co. INncCes

o (’“&m 2 /78 -
Permission is hereby granted to use this phrograph in connection ;

E
i
[
1
!
|

with publicity related to the exhibitions Hile
For GAVIN MAXWELL |

Yours sincerely,

w\;\_lC-u‘ .

Michael Cuddy

Miss Ellen Marsh,

Research Assistant,

Department of Architecture & Design,
The Museum of Modern Art,

New York 19,

U.S.A.
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16th December, 1964.

' Dear Miss Marsh,

Thank you very much indeed for sending me a copy of
ARCHITECTURE WITHOUT ARCHITECTS by Bernard Rudofsky.

Yours sincerely,

M.LL_\C..LL‘ :

Michael Cuddy

Miss Ellen Marsh,

Research Assistant,

Department of Architecture & Design,
The Museum of Modern Art,

New York 19,

U.S.A.
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July 2, 1962

Dr, Margaret Mead

Department of Ethnology

The American Museum of Natural History
Central Park West at 79th Street
New Iork 2k, New York

Dear Dr. Mead:

Please accept these somwha'b belated thanks for permitting
Mr. Rudofsky and me to consult you in connection with the
forthcoming exnibition, "Architecture Without Architects.”

Your interest in this project is most gratifying to us.
We shall certainly contact those persons recommended by
yOu.

! Sincerely yours,

Ellen Marsh
Departrent of Circulating Exhibitions
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20 Decembsr 1962

lir. B, Meerkimper, Photographer
Davos-Platz, Switzerland

Dear Mr, Meerkimper:

Thank you for your reply to Mr. Bernard Rudofsky's request for
a print of one of your photographs.

We do, of course, quite understand your position and only ree
gret that our budget doecs not permit us to make you an offer
in an amount that might be acceptable to you,

In answer to your question: yes, Mr, Rudofsky does work with-
out & salary. He is paid for the designing and writing of
the exhibition material, but the months of research he has
invested are not covered by any reimbursement .,

Sincerely yours,

Ellen Marsh
Assistant to Bernard Rudofsky
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I; Dear Sig;';

&)

i Im am refering to your letter of Nov. 238rd, I would
like to ask you a question: Do you work without =
getting a salary — we do not and make our living

" from our worki We sell our photographs and if they

st are reproduced, we ask a reproduction fee.-—

5 If you can make us an offre, I am glad to sell you

’ the reproduction right for my picture " Alp Gre-

vasalvas in the Upper Engadin.

Xours ver

—

Davos, 3oth November 62,

ag’ A O3 |
sk \ J
o YT : SNy LS

on page 209 of the July 1943 issue of WERK, and was captioned "Enga-
diner Bergdorf,"

Will it be possible far you to furnish me with an #8x2l cm, black

and white glossy print of this view, made from your original negative?
And, most importanty may I have your permission to use the photograph
in my forthcoming exhibition? It goes without saying that whatever
credit line you designate will be used in connection with your photo.

The exhibitiony composed of photo-plus-text panels, is being designed
for circulation and will be sent on an extensive tour throughout the
United States after its first showing here in this Museum's galleries,
Ks an exhibition prepared specially for the Department of Circulating
Exhibitions, 1t will be semt only to educational and nonprofit insti-
tutions, mainly colleges, universities and other museunms.

Although our budget does not permit us to pay usage fees, we will glad-
1y reimburse you for laboratory charges involved in print production
and for your mailing costs. Since the exhibition is still many months
away, I suggest you send the package via sealmail, securely wrapped in
order to avoid damage. We have already recelved a number of fine pice
tures from professional photographers, scholars, publishers and govern-
ment agencies interested in this exhibition of anonymous and vernacu-
lar architecture. We hope that you will also be generous in your co=-
operation,

I hope that I am not imposing on you. I shall be immensely grateful
for your assistance.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

s
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; The Museum of Modern Art, J‘

m‘?\/lcaka'mpa' ‘B. Rudefsky, Esq. l

DAVOS 11 West 53rd Street
(Schweiz)

Tel. (083) 35408 ° New York 19

United States of America

U8 G~ R (€ el

|
on page 209 of the July 1943 issue of WERK, and wasS Capulonea "mugas J
diner Bergdorf,"

Will it be possible far you tc furnish me with an 38x2l cm, black

and white glossy print of this view, nade from your original negative?
And, most important, may I have your permission to use the photograph
in my forthcoming exhibition? It goes without saying that whatever
credit line you designate wlll be used in connection with your photo.

The exhibitiony composed of photo-plus-text panels, is being designed
for circulation and will be sent on an extensive tour throughout the
United States after its first showing here in this Museum's galleries,
Ks an exhibition prepared specially for the Department of Circulating
Exhibitions, it will be semt only to educational and nonprofit instie
tutions, mainly colleges, universities and other museums.

Although our budget does not permit us to pay usage fees, we will glade
1y reimburse you for laboratory charges involved in print production
and for your mailing costs, Since the exhibition is still many months
away, I suggest you send the package via sea)mail, securely wrapped in
order to avoid damage. We have already recelved a number of fine pice
tures from professional photographers, scholars, publishers and govern-
ment agencies interested in this exhibition of anonymous and vernacu-
lar architecture. We hope that you will also be generous in your co=
operation.

I hope that I am not imposing on you. I shall be immensely grateful
for your assistance.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

e
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November 23, 1962

Mr, E. Meerkimper, Photographer
Davos~-Platz, Switzerland

Dear Mr. Meerkimper:

I have been advised by the editorial offices of WERK to write to you
directly concerning one of your very handsome photographs which I
should like to obtain for an exhibition I am preparing for the Museum
of Modern Art. The particular photograph to which I refer appeared
on page 209 of the July 1943 issue of WERK, and was captioned "Enga-
diner Bergdorf,"

Will it be possible far you to furnish me with an B8x2l cm, black

and white glossy print of this view, made from your original negative?
And, most important, may I have your permission to use the photograph
in my forthcoming exhibition? It goes without saying that whatever
credit line you designate wlll be used in connection with your photo.

The exhibitiony composed of photo-plus-text panels, is being designed
for circulation and will be sent on an extensive tour throughout the
United States after its first showing here in this Museum's galleries,
Ks an exhibition prepared specially for the Department of Circulating
Exhibitions, it will be semt only to educational and nonprofit insti-
tutions, mainly colleges, universities and other museums.

Although our budget does not permit us to pay usage fees, we will glad-
1y reimburse you for laboratory charges involved in print production
and for your mailing costs, Since the exhibition is still many months
away, I suggest you send the package via sealmail, securely wrapped in
order to avoid damage. We have already recclved a number of fine pice
tures from professional photographersy scholars, publishers and govern=
ment agencies interested in this exhibition of anonymous and vernacu-
lar architecture. We hope that you will also be generous in your co-
operation,

I hope that I am not imposing on you. I shall be immensely grateful
for your assistance.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

¢
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Winterthur, 5. September 1962

Firma E. Meerkidmper
Photohaus

Davos - Platz

Sehr geehrter Herr,

In der Beilage schicken wir Ihnen einen Brief des Museum

of Modern Art in New York, in dem um eine 18 x 24-Ver- i
grdsserung Ihrer Aufnahme des Weilers Grevasalvas gebeten
wird. Es handelt sich um die Aufnahme von Siidosten, mit

den Hiusern im Vordergrund und dariiber den Matten und dem

Berg.

In der Hoffnung, dass Ihnen diese Angabe geniigt und dass
Sie die Bestellung sofort ausfilhren kdnnen, griisst Sie

WERK
Redaktion
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August 13, 1962

Dr, Will Keller
/ Editor-in-Chief
MERIAN

Hoffman und Campe Verlag

Harvestehuder Weg L1
Hamburg 13, Germany

Dear Dr. Keller:

Thank you so much for your letter of July 13 as well as
for the two black and white glossy prints of views of Sicily

and Skyros which I have now received., The prints are excellent

1 and should prove most helpful in terms of my exhibition.

Your assistance has been greatly appreciated, and I am,

Sincerely yours,

1 Bernard Rudofsky
} Guest Director
‘ Department of Circulating Exhibitions

| bp
|

DEUTSCHE BANK AG, ETDE TN TTAMBUNG « TELEGICA N
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MERIAN WE - 1o

DAS MONATSHEFT DER STADTE UND LANDSCHAFTEN

Redaktion Ll i b
The Museum of Modern Art
Mr.Bernard Rudofsky IL'18 1967
Guest Director
Department of Circulating 1
Exhibitions Rl
11 Weat 53rd Street 19. Juli 1962 PRzl
Nevalaws ™ We g il i g ka/uh
Sehr geehrter Herr Rudofsky!
Wie verabredet senden wir Ihnen heute die
beiden erbetenen Abzlige der in unseren T have %o
Heften Sizilien und Agdische Inselwelt re- % i
produzierten Aufnahmen von Enzo Sellerio e
und Eva Maria Czako. ime. We

one week,

Mit freundlichen GriiBen
Redaktion MERIAN

[6:&4N(me/\ i

(Karsten) ki

addresses

pprovement,

Hoffmann und Campe Verlag, Hamburg 13, Harvestehuder Weg 41
Telefon 442944 - Telegramm HOCA - Commerzbank AG - Deutsche Bank AG
Vercinsbank - Postscheck 69639 - alle Hamburg

LRV (== S

(Dr.Will Keller)
Editor-in-Chief

HAMBURG 13, HARVESTEHUDER WEG 41 « RUTF; 442944 . FERNSCHR.0213214
POSTSCHECKKONTO: HAMBURG ﬁ‘)G:!‘)-ll.r\NKliNx(}()MMEI(ZI!.‘\NKA\G UND
DEUTSCHE BANK AG, BEIDE IN HAMBURG - TELEGRAMME: HOCA HAMBURG
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MERIAN

DAS MONATSHEFT IM BOFFMANN UND CAMPE VERLAG

Redaktion
JUL
The Museum of Modern Art 18 1362
11 West 53rd Street
Neter wee se Vo ip oled i 119 13th July, 1962
UGS, A Dr.Ke./uh

Dear Mr.Rudofsky:
Thanking you for your letter dated July 9th, I have to
inform you that we always buy only the right for a
single publication. But in your case wé will order
enlargements here in Hamburg for to spare time. We
will send them to you by air-mail in about one week.
Nevertheless I will give you the names and addresses
of the photographers.
SIZILIEN: Enzo Sellerio, Palermo/Sizilien
Via Papireto 55
AGATS: Eva Maria Czako, Athen/Kalamaki
Koritsas 23

With all good wishes for your interesting Approvement,

sincerely yours,

VAC RIE

(Dr.Will Keller)
Editor-in-Chief

HAMBURG 13, HARVESTEHUDER WEG 41 - RUF: 442944 . TERNSGH R, 0213214
POSTSCHECKKONTO: HAMBURG 69639 « BANKEN: COMMERZDBANK AG UND
DEUTSBCHE BANK AG, BEIDE IN HAMBURG . TELEGRAMME: HOGA HAMDBUR G

TS
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July 9, 1962

Dr. Will Keller
Editor-in~Chief

MERIAN

Hoffmann und Campe Verlag
Harvezbhuder Weg L1
Hamburg 13, Germany

Dear Dr. Keller:

May I request your assistance in the following matter, The Museunm
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular, The exhibition will be wide in
scope both chronologically and geographically.,

Recently, in looking through issues of your very handsome publica-
tion, I noted two photographs which are of particular interest to
me in terms of my exhibition: ;

MERIAN, No, 12, Vol. XII, page 66, photo at
center right. Vizzini,

s No. 11, Vol. . x;age 73. Skyros roofs.
1% X ',7/'

I hope that it will be possib]e/‘"to obtain black and white glossy
prints of these two photographs made from the original negatives
and measuring approximately 2% cm, Although our budget does
not permit payment of usage fees, we will gladly reimburse you
for laboratory charges involved in producing the prints and for
your mailing charges, It goes without saying that we shall give
whatever acknowledgment you require to this material in the exhi-
bition,

In the event that you do not own the rights to these photographs,
I will appreciate your advising me of the names and address of the
persons to whom I should write,

I hope that I am not imposing on you, and I look forward to you reply.

Sincerely yours,

Bernard Rudofsky

Guest Director
Department of Circulating Exhibitions

788/4336
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18 December 1962

-\"/b” }h'o L.M, Rau

788/4336

Photographic Unit

Public Relations Division
Ministry of Home Affairs

P.0. Box 8140, Causeway
Salisbury, Rhodesia and Nyasaland

Dear Mr, Raus

Thank you very much for your good letter of November T7th and
for the photo of the baobab tree and views of the Zimbabwe
Ruins, Please accept this acknowledgment of your letter which
I malke in behalf of Mr, Rudofsky,

As indicated in our earlier communication, we shall give credit
to any of your photographs which we are able to include in the
exhibition, The primbs are very good gnd should be able to
withstand considerable enlargement.

We appreciate your wishes for the success of the exhibition.

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudof sky

Guest Director

Department of Circulating Exhibitions
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: Telepho‘ne No. - 6031=23350,

Telegraphic Address
“FEDINFORM™ Salisbury

788/4336

Reference : 8/ 1.

PHOTOGRAPHIC UNIT.

PUBLIC RELATIONS DIVISION,
MINISTRY OF HOME AFFAIRS,
P.0. BOX 8140, CAUSEWAY,
SALISBURY,

RHODESIA AND NYASALAND.

7th November 1962,

Bernard Rudofsky Esqg.,

Guest Director, :

Dept., of Circulating Exhibitions, DEC 18 1962
11 West 53rd Street,

NEW YORK. U, S. A,

Dear Sir,
REQUEST FOR PHOTOGRAFHS.

In reply to your letter dated the 29th October, requesting
three photographs as published in"tThe Rhodesias & Nyasaland” by
R.W. King and J.P, de Smidt.

We have pleasure in enclosing seven complimentary photographs,

from our files. Only one of the original photographs , the baobsb
tree, is ours. The other two of Zinbabwe Ruins, we have sent you
substitutes from our files.

With best wishes to the success of your exhibition,

Yours faithfully,

T T

.loa-noacucnococq:uln

for Manager.
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October 29, 1962

et 4 L4

The Directer
Federal Information Bureaun
Salisbury, Southern Rhodesia

Dear Sir:
May I request your assistance in the following matter.

The Museum of Modern Art has asked me to prepare an exhibition of the kind
of architecture which, for want of a more appropriate term, is classified
as anonymous, vernacular or primitive but might be described more accurate-
1y as a documentation of numan ingenuity in terms of architecture, The
exhibition will be wide in scope both chronologically and geographically,

I recently had occasion to look through a book titled THE RHODESIAS AND
NYASALAND, by Ralph W, King and John P, de Smidt, published by Howard B,
Timmins in 195k, and noted therein several very handsome photographs.

I would like very much to obtain black and white glossy prints of the
photos listed below, wade from the original negatives and measuring

ca. 18x2l cm,:

page 42, Baobab tree in Zambesi Valley (photo: Southern
Rhodesia Public Relations Department )

page L3, Zimbabwe Ruins (photo: Ralph W, King)

page L5. Outer walk of the Temple at Zimbabwe (photo:
Ralph W. King)

Mr, Timmins advised me to write to you since he said that most of the
photographs used in the book were originally obtained through your of=-
fice, I shall be most grateful for any help you can give me in securing
the views indicated above awl any equivadient illustrations. Our need is
for very clear glossy photographs since we will make enlargements of the
photos for the exhibition,

reimburse you for laboratory costs involved in producing the three prints
and for your mailing charges, Since the exhibition is still many months
away, I suggest you send the prints via sea mail, securely wrapped in or-
der to avoid possible damage in transit,

It goes without saying that we shall give whatever credit you require to
this seBérial in the exhibition,

788/4336
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page two

I hope that I am not imposing on you, Please be assured that I shall
be immensely grateful for your aid. I am much looking forward to your
reply.

Sincerely yours,

Bernard Ru"dofék_y .
Guest Director = =
Department of Circulating Exhibiti ons

788/4336
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January 3, 1962

<5 M. Rapha¥l G, Mischkind
7s rue Jean Sans Peur
Lille (Nord), France

Dear M, Mischkinds

Thank you for your most gracibna: respon_aé-- ‘o my‘rec(xent \htter.
Your packet of #ise photographs arrived in excellent condition,

Mr, Rudofsky greatly appreciates your thoughtfulne u‘ih;éoxid:hig
the selection of additional photographs. They admirably suit
the purpose of owr exhibition, and we have every hope of using
t

hem,

Please be assured that you will receive full credﬁ,h(oéméc—
tion with those of yowr primts we may include in the showe ..

We are, indeed, indebted to you. ‘With thamks and all good

wishes,

Sincerely yours,

Ellen Marsh

Assistant to Bermard Rudofsky

Guest Director

Department of Circulating Exhibitions

788/4335
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RAPHAEL MISCHKIND /

*h e, o JC; Ve, ain ‘
/(m/dzm‘ f/c {//40 f(’ C@w&@

P2 anls G fpurpas
Vs o Ao @VQW(«WV/&M 20 Decerber 1962

7. RUE JEAN SANS PEUR, LILLE
TEL. 57.30.49

" M. R.G. Mischkind
7 rve Jean~Sans~Peur
Lille (Nord), France

Dear Mr, Mischkind:

Today I regcived a letter from M, Gassiot-Talabot of Librairie
Hachette with the news that he had contacted you regarding a
photograph from your boock, Iumidre d'Afrique, . 3
Enclosed you will find the letter we had originally written to
Yves Demailly, explaining our request in fuller detail., The
letter was returned to us because M. Demailly was unreachable;
it rightly should go to you. 54 L v

I do hope you can provide us with a print of the illustration
appearing on Page 53, made from your original negative, and
that we may bave your permission for its use in our exhibition,

With thanks for your help, and all good wishes to you for the
holidays and the coming year, I remain,

Sincerely yours,

Ellen Marsh
Assistant to Bernard Rudofsky

enclosure

788/4336
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20 Decenber 1962

M, R.G. Mischkind
7 rue Jean~Sans~Peur

Dear Mr, Mischkj.nd:

Today I reccived a letter from M, Gassiot~Talabot of Librairie
Hachette with the news that he had contacted you regarding a
photograph from your book, Lumiére d'Afrique. SR
Enclosed you will find the letter we had originally written to
Yves Demailly, explaining our request in fuller detail, The

| letter was returned to us because M. Demailly was unreachable 3
i it rightly should go to you. ~ x

I do hope you can provide us with a print of the illustration
appearing on Page 53, made from your original negative, and
that we may have your permission for its use in our exhibition,

With thanks for your helpy and all good wishes to you for the
holidays and the coming year, I remain,

Sincerely yours,

Ellen Marsh
Assistant to Bernard Rudofsky

enclosure

788/4336
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Dear Bernard:

The photogrepher,in Athens is:

Dimitrios Harissiadis
Panepistimiou 16 ( 4th Floor)
Tel: 33 011

He speaks english,I believe and your assistant might enjoy meeting
him. I hope you cen get this to her in time to do some good.

I enjoyed seeing you,

R

<
i /
S

S

788/4336
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{GED
July 11, 1962

Mr, Paul J. Mitarachi, A.I.A.
725 Orange Street
New Haven 11, Connecticut

Dear Paul:

Many thanks far your good letter., I look forward to seeing you
when next you visit New York and most certainly welcome the op=
portunity to see your photographs and discuss with you further
details of my exhibition,

Since I am at the Museum only a few hours a week, will you
either telephone me at home (OR 9-3176) to let me know of your
arrivel -- or contact Miss Marsh at the Museum (CI 5-8900,
ext, 346) who will, in turn, get in touch with me.

With best regards,

Sincerely,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

788/4336
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JUL 5 196

Mr, Bernard Rudofsky
The Museum of Modern Art
11 VWest 53d Street

New York 19, N.Y,

Dear Bernard:

Thank you for your letter, I have pictures of the monasteries in
black and white which you may be able to use, I also have color,

Some where in my file I have also the name of a photographer in
Athens who I understend has been teking pictures around Greece
for some time,

I will probably be coming to New York in the near future and could
go by the Museum with whatever I have and whatever information on
other sources I can think of by then,

I should be able to dig in the old shoe boxes I use as files by
the end of this week,

Sin Y,

788/4336
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June 29, 1962

Mr. Paul Mitarachi
725 Orange Street
New Haven, Connecticut

Dear Pzul:
May I enlist your help in regard to the following.

I think I meutioned to you that The Museum of Modern Art has asked me to
prepare an exhibition, "Architecture Without Architects," which covers
primitive, spontaneous and anonymous building as well as architecture
planned and built by amateurs or imagined by painters. The vernacular
architecture of Greece ought, I think, Lo be presented in only the best
and most recent photographs, T

Today the island architectwre is, of course, quite well known ‘among
architects and students of architecture, but I find that few people know
about the Meteorite convents, Would you be kind enough 4o direct me to
special sources, other than commercial agencies, which might have col=
lected photographic material. My assistant » Miss Ellen Marsh, is leave
ing for Greece at the end of July and will be able to contact those
perscns or organizations you may recommend.

I would further add that I am interested in securing panoramic views
of settlements, possibly air views, and that, for *he most part, the
photographs we use will have to be in black and white. This limitae-
tion is regrettable but most be honored until, hopefully, the budget
is increased,

I shall be most grateful for your assistance, and I look forward to
your replye.

With all good wishes,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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their clarity we have to begin with extremely sharp images,
Perhaps I shall be able to secure prints of the necessary
views you showed from Mario Gereghini's book, CONSTRUIRE IN
MONTAGNA, directly from his publishers,

I am very grateful for your help. Again, many thanks,

Sincerely yours,

Bernard Rudofsky ato 1a »iefawes
Guest Directar ‘ 3
Department of Circulating Exhibitions

788/4336
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October 30, 1962

Studio dell'Architetto Luigi Moretti
Piazza Santissimi Apostoli 53
Rome, Italy

‘Dear Sirs:s SO Raxd Rudgl uest Directa:

Thank you very much for your letter dated October 17th and for
the six prints of photographs you reproduced in SPAZIO, I
greatly appreciate your making this material available to me,
Regrettably, the primts copied directly from SPAZIO8s pages .
rather than from the original negatives are unusable for the
exhibition., We must make considerable enlargements from the
16x2i4 em, prints for the exhibition and in order to presexme;
their clarity we have to begin with extremely sharp images.
Perhaps I shall be able to secure prints of the necessary
views you showed from Mario Gereghini's book, CONSTRUIRE IN
MONTAGNA, directly from his publishers,

I am very grateful for your help. Again, many thanks,

Sincerely yours,

Bernard Rudofsky
Guest Directar
Department of Circulating Exhibitions

788/4336
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STUDIO DELL’ ARCHITETTO LUIGI MORETTI OCT 2 5 1%2

Roma, 17 ottobre 1962
495/62

The Museum of Modern Art

11 West 53rd
New York 19,
UeS oA

Street
NOY.

Alla cortese att i i i
Department of Circulating Exhibition

Per incarico dell’Architetto Moretti, Vi rimettiamo

qui unite le

seguenti fotografie, come da Vostra richiesta:
Moschea di Krais=-Segllela

Casa con ballatoi a Dorsino

Cascina a Ibiza

Casa rurale a Ibiza

Casa con forno esterno a Ibiza

Sostegno di baita, Zermatt.

Di alcune delle suindicate fotografie; non essendo

ke : :
noi in possesso della las%ra, Vi abbiamo mandato la ristampa

della fotografia apparsa su "SPAZIO".

Vogliate gradire i nostri migliori saluti.

QXJ}\ZZ/fV/’\\/ |
i I
l/.

All: N.6 fotografie

788/4336
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Avgust 28, 1962

Mr. Luigi Moretti

Architect

Piazza Santissimi Apostoli 53
Rome, Italy

Dear Mr. Moretti:

May I request your assistance ih the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular, and will be wide in scope both
chronologically and geographically.

I have recently had occasion to look through several issues of the
magazine SPAZIO, and would like to obtain a glossy print, measuring ca.
18 x 2 cm., of each of the following photographs:

SPA7I0, No.2, August 1950, page 31 -- "Moschea di Kreis=-Segiiela™
(T™he picture appears in connection 1&%%’5 The
article "Arte di Gaudl," by J. Eduarde Cirlot)

u u u page Ll == "Casa con ballatoi a Dorsino"
(article "Costruire in montagna," by Mario
Cereghini)

=

s No. 5, August 1951, page 35--='% Cascina a Ibiza"
(article "Tradizione muraria a lbiza" by
Iuigi Morettl)

" n u , page L1 -=¥Casa rurale a Ibigza"
(same article)

% 8 " , page 38 == "Casa con forno esterno a
Ibiza," (same article)

o Wo. ¥V A‘V‘i page 42 -- "Sostegno di baita, Zerma tt®

I admired these photographs very much, and wonder whether it will be
possible to secure prints made from the original negatives, and may I
have your permission to use them in the forthcoming exhibition?

Although our budget does not permit us to pay usage fees, we will gladly
reimburse you for laboratory cogts involved in producing thiéseppiints
and for your mailing charges. It goes without saying that we sh&11 give
whatever credit you require to this material.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

MoMA Exhs.

¥Me, dkic Mopite

Pregident
S w

In the event that you do not own the rights to these photographs, I
will appreciate your advising me of the names and addresses of the

persons to whom I should write.

I hope that I am not imposing on you, and I am much looking forward

to your reply.

Sincerely,

Berflard Rudofsky
Guest Director

Department of Circulating Exhibitions

bp

788/4336
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Mr, Akio Morita
President

SONY Corparation

580 Fifth Avenue

New York, New York 10036

friend of Higuchi (photographer) == brought us prints

788/4336
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MINISTER
2 TUREME B2 UARTISANAT EY DES BEALX.AKTS

¥4

MIRECTION GEMERALE DES BEAU

ET MONUMENTS H

X - ARTS
W your ref.: 196

1ST08

March 19, 1963

‘nspecteur des Mopuments Histerigues,
HSPECTION DES WMONUMENTS WiSTORIQUE

o
ot 4

M. P.B. Swildens ssistant to Bernard Rudofai
L'Inspecteur des Monuments Historiques, -
Direction Generale des Beaux-Arbs » -~ .+,

C i et Monuments Historiques re
Rabat, Morocco B ]

Dear M. Swildens:

Thank you very much for your kind letter of March 1lth.
I greatly appreciate your providing me with the address
of Madame C. Maslow and I shall write to her immediately

in an effort to secure the material necded for our forth-
coming exhibition,

With best regards,

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions

788/4336
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e RABAT e 11 MARS 1953

MINISTERE
DU TOURISME DE L’ARTISANAT ET DES BEAUX-ARTS

DIRECTION GENERALE DES BEAUX - ARTS
ET MONUMENTS HISTORIQUES

INSPECTION DES MONUMENTS HISTORIQUES
de RABAT-

L'Tnspecteur des Monuments Historiques,

a

ELLEN MARSH

Assistant to Bernard Rudofsky
Guest Director

The lMuseum of Modern Art

11, West 53 RD. Street
NEW YORK 19

U.S.A.

Dear Miss Marsh,

We have the pleasure to send you the

address of " Madame Maslow ".

N1 DG
Objet :
Référ. :
Address : Madame C. MASLOW

25, Rue Pierre Nicole
Paris 5&me

FRANCE

788/4336

P.B. SWILDENS,

Direclion

Générale
dos Deavx-Arls

‘\;\ ¢l Monuments
‘?}\‘l sloriques / d
S r—\
lﬁ/lt/ r Sy

Signé : P. g SWILDENS
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Dr. Ahmed Sefrioui

Ie Directaur Général

Direction des Beaux-Arts et de la Culture
Rabat, Morocco

Dear Dr. Sefrioui:

Your good letter of January 30th has reached us safely together
with the photographs of the Quobba Zarawiyin., Ve are immensely
grateful to you for your kindness in making the primts available
t0 us and, by all means, we shall make sure that they are propere
1y credited in connection with any use of them made in our forth-
coming exhibition.

I am scrry to learn of the death of Mr, Boris Maslow. Even
though there might be some difficulties imvolved, I should like
to contact his relatives. My efforts to secure their address
through agencies here in New York have proved unsuccessful thus
far. By any chance wonld you have an address to which I might
write? i 74
Your assistance has been most valuable to us; please accept our
thanks once again. \

Sincerely yoursy

Ellen Marsh ’
Assistant to Bernard Rudofsky .
Guest Director T Y
Department of Circulating Exhibitions

MoMA Exhs. 752 3

vis of de la Culture
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ROXAUMETDUYENMAROC RABAT, |e30JAN,1953 ............................. 4 !
MINISTERE ‘

DE L'INFORMATION DES BEAUX-ARTS
ET DU TOURISME '
DIRECTION DES BEAUX-ARTS 5
ET DE LA CULTURE Le Directeur Général des Beauz-Arts et de la Culture

NG 108 /D.B. A.C.
ELLEN MARSH {
OBJET : Assistant to Dr. Bernard Rudefsky i
Museum of Modern Art
II West 53 rd. STREET
NEW-YORK 19

-US A -

Dear Sir,

In reply to Your letter of 10 Junuary in
wich You ask for a photograph of the Qoubba Zarawiyin,
I regret to inform You that this photograph belengs to
the private collection of Mr.Boris MASLOW.

Mr .MASLOW died 6 monthes ago and his rela-
tives in France are in possession of all his personal
belongings and it will be very difficult to obtain
this special photograph.

In order to assist You we have the pleasure
to send You enclosed herewith several photographs of
the afore mentioned Qoubba, out of our departmental
collection, for wich ne charges are requested.

Heping to have been of assistance to You
in this matter, we remain.

Sincerely

E CIEUR

Direction
Lindrals des
bea -Ails et do
la Culture

788/4336
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Remboursement
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Dr. Ahmed Sefrioul

Director

Musée du Service des Arts et du Folklore
Rabat, Moroeco'

Dear Dre Sefrioui: .

I an writing to you in behalf of Dr. Bernard Rudofsky who has been asked
by The Museum of Modern Art to prepare a special architectural exhibition
which will be sent on tour throughout the United States after s showing
in New York. The scope of the exhibition will be wide both chronologi=
cally and geographically. , PN

s @R

Dr. Rudofsky has seen a photograph showing the inside of the cupola of
the Qoubba of the Jama El Gnaiz of the Zarawiyin at Fés appearing abt
Plate L, Figure 129.in the book IES MOSQUEES DE FES ET DU NORD.DU MARCC,
by Boris Maslow (volume XXX. les Lditlons dlirt. et d'Histoire. 1937).
The view is a superb one and he would like very much to secure a copy
of the photograph, made from its original negative., Efforts to secure
such a print from the publishers have been unsuccessful., It occurs to
us that perhaps the photograph had been obtained through your offices
in the first place.

Any assistance you can offer us in obtaining a good, glossy black and
white print of the illustration cited above will be enormously appre=
cisted, We are hopeful that you still may have the original negative
in your archives from which you can have a print made measuring

ca. 18x2l om. We shall gladly reimburse you for your laboratory print
production charges and for your mailing costs. Since the exhibition
is still many months away, I suggest you send the package via sea mail,
securely wrapped to avoid possible damage.

Tt goes without saying that we shall give whatever credit you require
to0 this material in the exhibition.

We shall be immensely grateful to you for your help, and we look forward
to your replye.

Sincerely yoursg

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitioms
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Siovenber 0, 1962
Degenber L, 1962

M. Korim Bennani
Moroccan National Tour:l.at Office
Post Office Box 19

~Rabat ; Merocco
Dear M. Bennanis

I am delighted to have the four'teen photographs whioh you very

kindly send to me on November 26th, It will, indedd, be most
helpful to have these photographs on hand when the exhibition
I am currently preparing has reached the design stage.
Again, let me assure you that full credit will be given to 3
any of your photographs used in the exhibition. i

Your cooperation is most grati.fying".

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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The Director : 3

Moroccan National Tourist ﬂi‘fice .'
Post-Office Box 19~ \
~-Ra.ba‘t, Morocco \ e

) ; Dear Sir: \
| Your package of photographs, sent on October 2lth, reached Wy
office quite safely in yesterday's mail., Thank you for rol-f
ponding so promptly to my request.

I should like to retain eight of the: twenty-two'priﬁts for
possible use in my forthcoming exhibition, The balance I am
returning to you under separate cover; I am sure you will want
them for your files. Of course, full credit will be given to
any of your photographs used in the exhibition. R

If, within the next few months you acquire further good phot.a
of the Berber settlements of the High Atlas, or of other out=
standing examples of vernacular architecture, I should welcon
an opportunity to review them. ‘

Your cooperation is greatly appreciated.

Sincerely yours,

Bernard Rudofsky

Guest Director

Department of Circu]ating Exhibitions
THE MUSEUM OF MODERN ART

U.8.6. 1) prints

788/4336
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While our budget is limited and we camnot afford usage fees, we
will, of course, give full credit to your material in the exhibi-
tion. Kindly specify the proper wording of your credit line,

The exhibition, to be called "Architedture Without Architects,"
is to be a majjor one, It will be held here in the galleries of
The Museum of Modern Art, and will then be sent on tour throughout
the United States.

788/4336
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The Director

Moroccan National Tourist Office
Post Office Box 19

Rabaty Morocco

Dear Sir:

May I request your assistance in the following matter., The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture waich, for want of a more appropriate term, is classi-
fied as anonymous or vernacular. In this exhibition which will be
wide in scope both chronologically and geographically I intend to
show the great beauty of this kind of architecture which results
from a rare good sense in the handling of practical problems,

I have been advised by M. Francis Ambriére, Director of "les Guides
Bleus," Paris, that you have in your possession the negative of a
print titled "Decorative house of the valley of the Ourika (High
Atlas)™ which appears at Plate 37 in the book "Morocco," by Ahmed
Sefrioui, I would like very much to secure a good glossy black

and white print made from this negative, measuring ca. 18x2hem, for
uge in the exhibition.

Since I am sure that you have the best and most comprehensive group
of photographs of your country in your possession, I would like to
take this opportunity to ask if you might also let me see other
photos for exhibition use consideration. On a separate sheet of
paper, enclosed, I list several subjects of particular interest in
terms of my exhibition. If you can manage to provide me with ap-
proxinately 15-20 good, clear photographs, I will make a selection
and return the balance to you.

While our budget is limited and we cannot afford usage fees, we
will, of course, give full credit to your material in the exhibi-
tion. Kindly specify the proper wording of your credit line,

The exhibition, to be called "Architedture Without Architects,"
is to be a mafjor one., It will be held here in the galleries of
The Museum of Modern Art, and will then be sent on tour throughout
the United States.
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asted in my letter, I womid welsoms

In sending your photographs, please see that they are securely wrapped
in order to ensure their arrival in good condition, You may send
them via sea mail in order to avoid costly air mail postage. The ex-
hibition is to be held during 1963, and. th:\.é 'will allow ample time
for the receipt of your lns‘boi'm. { whole GLowns, .

‘?

I hope I am not imposing on you, and I am much looking .f.‘orwa.rd to
your reply. o

Sincerely yours, ' -

P

Bermard Rudofsky wiress &b sanss view
Guest Director o
Department of Circulating Exh:l.bitions

o enclosure
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In addition to the print requested in my letter, I would welcome
photos of the following subjects:

Berber settlements of the High Atlas: high
or serial views of whole towns, and in=
dividual buildings.
. Gasbahs of Ait Ben Haddou, north of Ouzrzazate
Moulay-Idriss
Lu;me huts ‘oiw‘ Alogzarquivir A

island fortress at Alhucemas: views similar to
© - the one sketched below. '~

5
.3
£
Y}

\
g
1<
<

g
£l

Thank you.

788/4336
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March 26, 1963 |

""*j’,#- Mr. Walter K. Morrison
R.R. 1
Whycocomagh
Gape:Breton Island, Nova Scotia

Dear Mr, Morrison:

I want to thank you very much for your good letter of March 16th.

By all means, I shall write to Dr. Grosvenor directly in the hope
that he may either have some suggestions for us or permit us ac-
cess to the NATIONAL GEOGRAPHIC SOCIETY's picture collection. I
appreciate your recommendation that we get in touch with him.

With all best wishes to you,

Sincerely yours,

Bernard Rudofsky
Guest Director
Departmert of Circulating Exhibitions
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March 1, 1963

%t

WAEY o &

Mr, Walter K. Morrison
WATIONAL GEOGRAPHIC SOCIETY
Washington 65 DiCe

Dear Mr. Morrison:
I am writing to you at the suggestion of Peter Hirschberg.

We are currently working on a long-term project, a comprehensive
exhibition of vernacular architecture which, as far as I know,
has never before been attempted,

We are in great need of good photographs, aerial views of towns

and villages -- andj-in special cases, views of individual build-
ings. Because of a limited budget which permits us to pay labora=
tory print production costs only, we have not been able to approach
commercial picture agencies. In New York we have contacted the
American Geographical Society, numerous foreign tcumiskioffices and
cofiltmmd institutes., We have also scoured the libraries for aerial
survey books (OUR WORLD FROM THE AIR by E.A. Gutkind, EUROPE FROM
THE AIR by Egli and Miller, CHINAFLUG by Graf Castell, ete.) and
have written to individual photographers whenever we found a good
view, - However, we have yet to find a good central photo source.
(We are trying, vainly, i§ seems, to get some cooperation from our
own U.So Air Fomeo)

We would be greatly im%bted to you for any suggestion you may have.
Would it be possible fof us to be given access to material within
our range of interest in your files? I am thinking especially of
townscapes and villages which are in a good state of preservation
and have preserved their character (i.e., unmarred by modern build-
ing developments). This material would probably be found in geo=
graphic surveys of the Balkans, Japan and Korea.

Any help you can offer us will be immensely appreciated. I look
forward to hearing from you gt your earliest convenience.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

788/4336
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* Degenbar 1962
Januvary 9, 1963

'*"N*“ Migs Jano Boulenger

JOMM MOURRAY Publishers Ltd.
50 Albemarle Street
London, W. 1, &ngland

Dear Miss Boulenger:

Many thanks for your note of ' January 3rd and the accompanying
print of Joan E v*e.)—-“o'xs;AL"' p"m’:ogr*xgh of the towers of
Vatheia, . .

By all means we shall see thet full credit is given to the
. photograph.
We are indebted to you for your kind co operation.

Sincerely yours, y 3 st wvou

!

EXllen harsh
Agsistant to Bernard Rudofsky
Cuest” birector
: Dspammenb of Circulating Exhibitions

Q11¢

788/4336
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JOHN MURRAY

PUBLISHERS LTD

TELEPHONE: HYDE PARK 4361 (4 LINES) TELEGRAMS: GUIDEBOOK, PICCY, LONDON

50 Albemarle Street London W1

JAN 9 1963

3rd January, 1963

Dear Mr.Rudofsky,

Here is the print you asked for
from Joan Eyres-lMonsell's illustration in
Patrick Leigh Fermor's MANI. We would, of course,
ask for acknowledgement to her and to the book.
The invoice for the agreed nomibal fee of ome
guinea and the cost of the print will be sent
separately in due course.

With all good wishes for your exhibition,

Yours sincerely,
/‘\
JW ¢u%p\
Jane Boulenger

Mr.Bernard Rudofsky
The Museum of Modern Art
New York 19

new v s . ~

NI v

788/4336
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17 December 1962

Miss Jane Boulenger
JOHN MURRAY LTD,

50 Albemarle Street
Londony We 1, England

Dear Miss Boulgnger:
Thank you for your prompt and gracious response to my recent letter.

I appreciate your help in securing a glossy print of Miss Monsell's
photograph of the towers of Vatheia., By all means, I shall make
sure that proper credit is given in connection with any use made
of her photograph., If you will send an invoice accompanying the
print and indicate whether you or Miss Monsell should be paid the

* laboratory charges and the one guinea usage fee, I will see that it
dscpromptly paid.
As you have indicated, I shall write directly to the Institut Fran-
gaise, Beirut for the needed priut. of the illustration in Crusader
Castles.

Sincerely yours,

Bernard Rudofsky
Guest Directar
Departmenmt of Circulating Exhibitions

Now v 2 ~

788/4335
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JOHN MURRAY
50 Albemarle Street London W1

GUIDEBOOK LONDON WI

12th December, 1962

Dear Mr.Rudofsky,

I am sorry for the delay in writing
about the photographs you need for your exhibition.
Your earlier letter must have gone astray.

doam Eyres Monsell is in London and I have spoken
to her about the illustration from Patrick Leigh Fermor's
MANI. She is supplying the negative and we will get
a glossy print 8" x 10" made for you. We do feel, however,
that Miss Eyres Monsell should be paid a fee - as is usual -
for the use of her work and we suggest a nominal charge of
one guinea, plus the cost of the print, and acknowledgements
to her and the book. I hope you can agree to this which
is the normal practice (the Museum of Modern Art has had
many transactions with us on similar lines!?)

The illustration in CRUSADER CASTLES is not our
property. The rights belong to The Institut Francaise,
Beirut, Lebanon. The print we have here is very worn and
poor and it would be better if you wrate direct for the
print and permission to reproduce in the exhibition.

Yours sincerely, 3

JM&/VDWJQ N
i Jane Boulenger
Mr. Bg/ —\Kz
Museun x

Now V¢ N i e

e T T e AT A SR I NN D
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December 5, 1962
Getober ¢, 1962

Miss Jane Boulanger
~ JOHN MURRAY, LTD.

50 Albemarle Street
“London, W. 1, Eagland

Dear ‘Miss Bqular_xger:

During the early part of October I had occasion to write to you
concerning a photog@aph seen in Crusader Castles, by Robin =
Fedden and Jojm Thomson, which Iwould 1ike to use in a major
‘architectural exhibition I am preparing for The Muséunm of Modern-
‘Art, Appavently my original letter went astray in the mail, and
T am therefare enclosing a copy for your information.

For this same exhibition T should also‘like to obtain & print
of Joan Eyrés Monsell's photograph of the towers of Vatheia;
appearing opposite page 160 in Patrick leigh Fermor's book,
Mani, published by your firm. If you do not have access pont e
The original negative for this print, will you kindly tell me
_ either Mr, Permor's or Mrs. Monsell's address so that I may
write t0 request a good glossy 8"x10" print for the exhibition?

Any help you can offer me will be greatly approciétod. I look
forward 4o hearing from you at your earliest opportunity.

Sincerely yours,

i Berna'rd Rudof sky
| - Guest Director - ' :
{ Department of Circulating Exhibitions

enclosure

788/4336
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October 8, 1962

Miss Jane Boulanger
JOHN MURRAY, LTD.

50 Albemarle Street
London, W. 1, England

Dear Miss Boulanger:

May I request your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular and which will be wide in scope
both chronologically and geographically. e k3

T have recently had occasion to look through the book Cgusader

.@%‘ 3%? s by Robin Fedden and John Thomson, published here in

United States by Transatlantic Arts in 1957. It is my understand-
ing that your organization holds reproduction rights. I am inter-
ested in obtaining a good black and white glossy print of the
photo of the keep at Safita, appearing at Plate 5, and hope that
it will be possible to obtain one measuring ca. 18x2l cm. made
from the original negative, Can you provide me with such a print,
and may I have your permission to use it in the forthcoming exhi-
tion, - 4

Although our budget does not permit us to pay usage fees, we will
gladly reimburse you for laboratory costs and for your mailing
charges. It goes without saying that we shall give whatever credit
you require to this material.

In the event that you do not own the rights to this photograph, I
#i1] appreciate your advising me to the name and address of the
person to whom I should write.

I hope that I am not imposing on you. I much look forward to
your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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' September 9, 196l

Miss Jane Boulenger -
John thrray Ltd.

50 Albemarle Street
London, W. 1, England

el

Enclosed you will find a Xerox copy of a letter which I sert
0 you toward the end of July. Since nc ply has reached
this office, I wonder whether the originl ever reached you.,
In any event, since we must senc out all’ terial for type-
setting within the near future, I hope you will let me hear
from you shortly.

With many thanksy ﬁ s v S e
Sincerely yoursg

_ Eilen Marsh :
Eesearch issistant
Department of Architecturs and Design : 2 dersahA develery

788/4335
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Miss Jane Boulenger
John Mv Itd.

S0 Albermarle Street
London W, 1, England

Dear Miss Boulenger:

You may recall thiat quite some time ago you kindly provided us
with one of your photographs for use in a spiveial architectural

exhibition being prepared by Mr,

of Modern Art,

Bernard Rudofsky for the Museum

The exhibition will be ready in November, and in the accompanying
catalogue we trust we have your permission to include the photo=-

graph:

opposite page 160, towers of Vatheia. Mani. by Patrick
photo by Joan Eyres Monsell.

leigh Fermor,

In order to give the proper credit line, we would appreciate your
completing the enclosed card and returning it toums via air mail
at your earliest opportunity, An igternational reply coupon

is also enclosed to cover your mailing costs.

When the catalogue is ready, you will receive a complimentary

copy. If payment is due for this use, please advise us.

Thank you very mieh for your assistance.

Sincerely yours,

Ellen Marsh
Research Assistant

Department of Architecture and Design

enclosures
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JOHN MURRAY
50 Albemarle Street London Wi

GUIDBEBOOK LONDON WI

5 August 1964
Dear Miss Marsh,

Thank you for your letter of July 21. We have
; returned your card duly completed, but this letter
: follows just to say that there would be a nominal
4 reproduction fee of one guinea if Joan Eyres lonsell's
photograph is reproduced in any publication for which
a charge is made.

With all good wishes for your exhibition.

Yours sincerely,

j{mu{%xdm@\ ,

Jane Boulenger.

Miss Ellen Marsh

The luseum of Modern Art
11 West 53rd Street

NEW YORK 19

e iy A N A

TR RSB RS

788/4336
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AN AIR LETTER SHOULD NOT CONTAIN ANY
ENCLOSURE; IF IT DOES IT WILL BE SURCHARGED

.

- OR SENT BY ORDINARY MAIL. i
The ‘APSLEY’ Air Letter J ;
A John Dickinson Product X ‘\,‘ ;

Form approved by Postmaster General No.-;7l995/lz

Second fold here——3>

A

<@——First fold herem——3»
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Miss.Ellen. Marsh

The. Museum. of Modern Art

11 VWest. 53rd Street
NEW YORK 19 NEW YORK

U B A
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MUSEE DES AR

B ‘M“

JOHN MURRAY
30 Albeiarle Street London Wi

Septerber 1, 196

SHEIHRIOOK LONPON Wi

l4th Teptenber, 1964.

Miss Jane Boulenger
John Murray Ltd.

50 Albemarle Street
,London, W, 1’ England

Dear Miss Boulenger:

Due to an unfortunate oversight, the mail which arrived
for me during my August vacation was not given to me un=-
$il today. Now I find your letter of August Sth giving

precisely the information I needed. Kindly disregard |
my letter to you of September 9th =~ and accept my thanks z
for your help. 3
We will issue the proper payment of ome guinea for the

use of Miss Monsell's photograph when our ARCHITECTURE
WITHOUT ARCHITECTS catalogue is published.

I,

Sincerely yours, & C AR NG

Ellen Marsh
Research Assistant
Department of Architecture and Design

i i e e

788/4336
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MUSEE DES ARTS DECORATIFS

< ™ ama AA AT FEA AAAE | Aiimannn Adr 241 Artdaco

JOHN MURRAY
50 Albemarle Street London Wi

GUIDEBOOK LONDON WI

14th September, 1964.

Dear Miss Marsh,

As Miss Boulenger is away for a few days, I
write on her behalf to send you'a copy of her reply

to your letter.of July.2lst,.which unfortunately
cannot have reached you.

I also enclose a duplicate card with the
correecitiicredistwiliines

Yours sincerely,

as Tontl, 5o o SN

Linda Pedrette.

Miss Ellen Marsh,
The Nuseum of Modern Art,
New York.

JOHN MURRAY (Publishers) LTD

Directors: SITR JOHN MURRAY, K.C.V.0., D.5.0., JOHN G. MURRAY, KENNETH FOSTER, LESLIE A. MILLER, SIMON YOUNG,

KENNETH PINNOCK

788/4336
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Nominal copyright fee of one guinea if used

Please retum completed card to Ellen Marsh, The Museum of Modern Art }7 W

11 West 53 Street
New York, New York 10019

i RATIFS
For catalogue accorq)a.ny:.ng the eﬁhlbltion "Architecture Without Adr. t6l. Artdeco
Architects," R
PHOTO: A distant prospect of the Towers of Vatheia |

John Murray, London.

CREDITs Photo bv Joan Evres lonsell

for reproduction.

1
Permission is hereby granted to use this photograph in connection :
with publicity related to the exhibition: o J

] ]

Thank you for your kind letter of Junme 3rd and for your wishes.
Please find enclosed the completed Arrival Notice and Condition

Rsport forms.
The opening of the exhibition was very successfull and about 300

persons attended the vernissage. I shall send you the photographs
and diapositives as soon as they are ready.

Many visitors already came to the exhibition; the newspapars
made very good reports and the television is preparing a broad-
cast. I shall send you press clippings at the end of the exhi=
bition.

Allow me to congratulate you for the quality of the photographs;
they are remarkable and the mounting on aluminium is perfect. This
exhibition is as brand=-new in spite of its many trips ! And what

to say about the great and wonderful work of Mr. Bernard Rudofsky !
The choice of the subjects is exceptional. Please give him my

congr i R

Considering the quality of "Architecture without Architects" I
would like to know if your exhibition "Enginsering of the 20th
Century" could be available for a showing between January 15th and
May 15th, 1969. Thank you in advance for answering me very soon.

Thanking you again for your co-operation, we remain, with our best
regards,

Yours sincerely,

MUSEE DES ARTS DECORATIFS
DE LA VILLE DE LAUSANNE
The curator:

e s 7

- “CUV(,.

Pierre | Pau11

'P.S.:1 am trying to find a museum in Switzerland where "Architecture

without Architects" could be shown this summer. I shall write
you again in one week,
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ORATIFS

Adr. tél. Artdeco

BY AIR MAIL

liiss Ellen Marsh
The Museum of Modern Art
11 West 53rd Street
NEW YORK 19
e DA

J

Thank you for your kind letter of June 3rd and for your wishes.
Please find enclosed the completed Arrival Notice and Condition

Rsport forms.
The opening of the exhibition was very successfull and about 300

persons attended the vernissage., I shall send you the photographs
and diapositives as soon as they are ready.

Many visitors already came to the exhibition; the newspapars
made very good reports and the television is preparing a broad-
cast. I shall send you press clippings at the end of the exhi-
bition.

Allow me to congratulate you for the quality of the photographs;
they are remarkable and the mounting on aluminium is perfect. This
exhibition is as brand-new in spite of its many trips ! And what

to say about the great and wonderful work of Mr. Bernard Rudofsky !
The choice of the subjects is exceptional, Please give him my

congr i g

N Considering the quality of "Architecture without Architects" I
L would like to know if your exhibition "Engineering of the 20th
Century" could be available for a showing between January 15th and
May 15th, 1969. Thank you in advance for answering me very soon.

Thanking you again for your co-operation, we remain, with our best
regards,

Yours sincerely,

MUSEE DES ARTS DECORATIFS
DE LA VILLE DE LAUSANNE
The curator

_,/—;—/,

l \(\,(\,(';' fl

! , Pierre Pauli

P.S.:1 am trying to find a museum in Switzerland where "Architecture

without Architects" could be shown this summer. I shall write
you again in one week,

788/4336
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MUSEE DES ARTS DECORATIFS

Commune de Lausanne Av. Villamont 4 @ 021. 23 07 66 1005 Lausanne Adr. tél. Artdeco
»

ar s
’:.'"-‘! e

e UAUR S
WAFT LT Ly
DRAFT!

AeTIOWASHER SIS Lausanne, June 13th, 1968.

SCEs WR R?
ECESSARY
NO REPLY NE CE = 6 7

RILE [ 2 = - S = Miss Annette Allwardt,

|NFORMATION COPIES TO! g f Circulating Exhibitions,
: THE MUSEUM OF MODERN ART,

11 West 53 Street,

New York, N,Y. 10019,

- AEE UsSeAe

Dear Miss Allwardt,_

Thank you for your kind letter of June 3rd and for your wishes.
Please find enclosed the completed Arrival Notice and Condition
Rsport forms.

The opening of the exhibition was very successfull and about 300
persons attended the vernissage. I shall send you the photographs
and diapositives as soon as they are ready.

Many visitors already came to the exhibition; the newspapars
made very good reports and the television is preparing a broad-

cast. I shall send you press clippings at the end of the exhi=-
bition.

Allow me to congratulate you for the quality of the photographs;
they are remarkable and the mounting on aluminium is perfect. This
exhibition is as brand-new in spite of its many trips ! And what

to say about the great and wonderful work of Mr, Bernard Rudofsky !
The choice of the subjects is exceptional, Please give him my

_congratulations.,

\ Considering the quality of "Architecture without Architects" I
would like to know if your exhibition "Engineering of the 20th
Century" could be available for a showing between January 15th and
May 15th, 1969. Thank you in advance for answering me very soon.

Thanking you again for your co-operation, we remain, with our best
regards,

Yours sincerely,

MUSEE DES ARTS DECORATIFS
DE LA VILLE DE LAUSANNE
The curator:

‘/—- S

o I \l:&(v

Piexrre | Paull

=)

'P.S.:I am trying to find a museum in Switzerland where "Architecture

without Architects" could be shown this summer. I shall write
you again in one week,

788/4335
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Musée Guimet

see corres., attached to that
of CONSERVATEUR AU MUSEE DE
VERSAILLES
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{ T KONINKLK MUSEUM VOOR MIDDEN-AFRIKA — MUSEE ROYAL DE L'AFRIQUE CENTRALE

TERVUREN, BxLS

Tervuren. May 6th. 1963.

May 13, 1963

ll"

ae

—P M1 'cahen
Husie Royai de 1'Afrique Centrale
Tervuren, Belgium
Dear M, Cahen:

Thank you very much for your good letter of May 6th., I have
forwarded your message to Dr. Rudofsky and I am sure that he
greatly looks fomrd to meeting ycm._ S A5 SHER

Sincerely yoln'ﬂb do sl 311 be welcome TO OuUZ

Ellen Marsh' - - : wadofsky to have special

Deparbmnt of Gir:on]ating Exhibi‘bi.ona ments. 1T ¢ nis first
% introd: him to th

& he : tereated in.
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KCNINKLIK MUSEUM VOOR MIDDEN-AFRIKA —

TEL. 57.43.01 - 57.54.01

MUSEE ROYAL DE L'AFRIQUE CENTRALE

TERVUREN, BELG.

TERVUREN, Mey 6th. 1963.

10463

Mrs. Ellen Marsh,

Department of Circulating Exhibitions,
The Museum of Modern Art,

11 West 53rd Street,

New York 19

Dear Madam,

In answer to your letter of May 2, 1963, I wish to
assure you that Dr. Bernard Rudofsky will be welcome to our
Museum during this summer.

In answer to your queries I wish to state that
1) it will not be necessary for Dr. Rudofsky to have special
permission to visit certain departments. If on his first
visit Dr. Rudofsky calls on me, I will introduce him to the
personnel of the departments he is interested in.

2) There is no closing during summer months.

3) There is a photographic service and photostatic copies
can be obtained at the cost of : 14,8 x 219 cm = 5 fr.
21,6 x 34 cm = 10 fr.

Yours sincerely,

L——-SG/Q\

ised susenstauiby
L. CAHEN,

Director of the Museum.
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May 2, 1963

M. L. Cahen

Directeur

Musée Royal de 1'Afrique Gentrale
Tervuren, Belgium 4

My dear Sir:

In order to complete work i a special architectural exhibition
he has been asked to preparé for The Museum of Modern Art,
Dr. Bernard Rudofsky will travel to several European countries
within the next few months. He particularly looks forward to
visiting your Museum and will be grateful for any assistance
you can offer him in gaining access to your library and special
photographic collections,

I expect that Dr. Rudofsky will be in Belgium during the month
of September. If you will be kind enough to provide me ‘with
answers to the following questions, I will transmit the infore
mation to Dr. Rudofsky's address in Milan:

¢ J))} f o Will it be necessary to obtain a pass or

SSLAT special permission to enter your library
> 3@@ stacks and your picture archives? If so,
N please send the proper forms.

\\;ﬁ‘"‘ Q} » What is your schedule of library hours,

» . and will any of your departments be en-

tirely or partly closed during the sum-
R mer months?

» Do you maintain a photographic service and

is it possible to get material photostated? ;

Kindly send me a price list for these sere
vices,

I look forward to hearing from you at your earliest opportunity I
and I thank you very much for your help, |

Sincerely yours,

Ellen Marsh
Department of Circulating Exhibitions




g T
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G ROYA UAFRICUE  CENTRALE

. M. Maesen

Curator

Ethnographical Department

Musée Royal de 1'Afrique Centrale
Tervureny Belgium

Dear M. Maesen:

TE

RYUREN,

21 November 1963

Thank you so much for your good letter of November 12,
I appreciate your sending me the revised list of cap=-
tions for the photographs ordered and I look forward

to receiving the package you have mailed.

As soon as the photographs have been received, I shall
forward requisition for payment of frs. LOO to our busi-
ness office, Museum of Modern Art purchase order h678

is being held for this payment.

Your kind cooperation has been most grgtifying.

all good wishes,

Sincerely yours,

Bernard Rudofsky

Ty

M H/’Lu /dag.

With
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© KONINKLIJK MUSEUM VOOR MIDDEN-AFRIKA — MUSEE ROYAL DE L'AFRIQUE CENTRALE
i TERVUREN, BELG.
|
J:
TEL. 57.43.01- 57.54.01 TERVUREN, 12-11-1963

I
‘ B. 63/218

Monsieur Bernard RUDOFSKY
! c/o Museum of Modern Art

21 West 53 street
£ NEW YORK N.Y
I’

Dear M. RUDOFSKY,
| We have been very "ﬂ""‘" these "791'1" 1’,91*'1'}"'1‘ T"WO"’ZO:I"":’“"‘E of the ‘more than 800
\ items of african art of belgian collections that were on the show for several

months in this museull.

I really apologize for having been copapelled to delay the processing of

your copies.

Here enclosed you will find the list of the photographs congerned and revised

version of the cdptions.

The photographs are forwarded to your address under a separate cover and by

ordinary mail.

b Wi+h kindest regards

i
Yours very '*'.‘Y,‘Uly

A, Maesen

Curator

Ethnographical Dpte.

[/‘H?C 400 évﬂ, / /)}(0)

0
(g 0.5, )
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R _ ROYAL DE L'AFRIQUE CENTRALE
KONINKLUK  MUSEUM vooRr MIDDEN-AFRIKA ~ “-*
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TERVUREN, 12-11-1963

LELN 57.48.0; - 57.54.01
OF PHOTOGRADP H SIS
) &

/illage + huts with conical roofs ( leaves ) Tribe : ANGBA
Vo Ly Gl H S :
o ( Bangelima ) area : ARUWIMI ( N. of Stanleyville Ok

. o wi conical grass rToolise tlniess
e 37 Michel 1894 Village + huts with conical gras

ZANDE Area : UELE ( N.E. CONGO )

S A aCaEes sl 250 S Sh el ber WifH/uMAn&AprA\ roof ( drums and xylophone I Priibenes
BANDIA, Village BANDAY, Texr. BONDO (' area .:. UELE ). N.E. CONGO
I /' L. cly 76482 G.EPH. 876 ) C. Zagourski Fisheries ‘Tribe t/GENYA ( river :
' . TSHOPO, near STANLEYVILLE.

j ?’ 5. Clat@bha9 Cu7/25/58:4) heds RAPODOLE (1940) ~ Monkey bridge Tribe : LEGA

¢ between KINDU and PANGI ) KIVU province.

; 6. C1. 76480is6s ERELEIS5575) ) Cuypess (1.960) Conical roof of hut. Tribe : SHIT
hf 4 ( Village : Cahoboka, chHief Katana ) KIVU province
i { a e 0L, 76481 . ( BRE. 3051 ). C. Zagourski . Ritnal. dances performed at the exci-

t sion of the girls. Tribe : NGBAKA. Ubangi District ; Equator.

i provinces

Ev (= 8. cumu76L38 Bl0LC ¢ TXee2287 =p22l SHUL . Dribe "t SAKATA ( TLac Leopold II Districh
£

T,40poldville Province ).

o7 9. CT.r645H] (“EPH. 820.) C. Zagourski. Hut in the royal enclosure Village ¢
MUSHENGE Tribe : BUSHONG ( Kuba ) KASAT.

Z i ien TEl 79 ( EPH. 2992 ) Royal hut. Village : NYANZA ( RWANDA 9
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ffté“ may recall that quite some time age you kindly provided us -

/ with a group of your photographs for use in e special architectural
! exhibition being prepared by Mr. Bernard Rudofsky for the Miseun

? of Modern Art, . . vhe usous of Lirs 5,000 There

I Y-k g B goiiosies 9 ol shaoila | ¥ 50 aeb

g The exhibition will be ready in Ncvember, and in the accompanying

/ catalogue we trust we have your permissicn to include the phote=

i . Cliche 76482 (EPH 876). C. Zagouski. .

/ ... . FPisheries of Genya SEIDE Lot s s _

- .. Cliche 64541 (EPFH £20), C. Zagourcki. .
) .. hut in rcyel snclosure, Bushong tribe.

i A N O CH R P w8

- 5
T 903

In order te give the proper credit line, we would appreciate .
your completing the enclosed cards and returning them to us via

alr mall at your earliest opportunity. An internaticnal reply
coupen 1is also enclosed to cover your mailing costs. '

When the catalogue 1s ready, you will receive a complimentary
copy. If payment is due for this use, please advise us,

Thank you very much for your assistance.

Sincer

1y yours,

Ellen Marsh
Resgarch Assistant
Department of Architecture and Design

enclosures
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10 December 1963

Dir. Prof, Ermssto Scamuzz:l.

© Museo BEgizio L6

Via Accademia delle Scienze, 6
Torino, Italy

Dear Professor Scamuzz:l.- 2
I have not réceived an answer to y lstter of October 22, but
in yesterday's mail I received from Foto Rosso; Tprd.nb a pack=

age containing a photograph of your exhibit #1188 (model of
casa déll'anima) and a bill in the amount of ILire 5,000, ‘!‘here
apparently has been some confusion which I should Iike to aet
“rﬂm‘bc -

My letter can hardly be mterpreted as an order for spocial
photography, - It was an inquiry to determine whether or not '

- you had such a photograph already at hHand. I enclose a oopy
of that lebtter with the pertinent passages marked. We are
operating on an extremely limited budget and are im no posi=-
tion to commission photography.

I am-extremsly sorry for the misunderstanding, but' 1 must rew
durn the. matter to your hands to be settled with Foto Rosso,
I am returning the print, together with a copy of this letter,
to Fote Rosso for their information,

Sincerely yours,

Bernard hudofsky-
Guest Director
Department of Circulating Exhibitions

enclosure
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22 October 1963

Dir. Prof, Ernesto Scamuzzi
Museo Egizio

Via Accademia delle Scienze, 6
Torino, Italy

Dear Professor Scamuzzis

May I request your assistance in the following matter. I should
like to know if your museum has available a photograph of the ex-
hibit #1188, a model of the house casa dell'anima, I am nob

quite sure whether the model is of the house itself or just of
the courtyard. At any rate, if you have a photograph showing

the model from above, in which one can easily see the four £1lights
of stairs, I should like to cbtain a copy. Enclosed is a rough
sketch of the view I am seeking.

I trust that you already have such a photograph on hand and can
provide me with a good glossy print, measuring ca. 18x2L cma,
mde from the original negative. I shall be glad to reimburse
you the laboratory charges involved in print production,

May I hear from you at your earliest opportunity so that I may
lmow whether or not yourare able to meet my request. Thank you
very much,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

A agply . Fote [Coss






