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February 19, 1963

‘Mrs. Ruth Gurin
Assistant Curator
‘The Jewish Museum
1109 Fifth Avenue
New York 28, New York

"l'hank youufor giﬂ;ﬁg me so much of your time during my Monday
morning visit to your Museum. I think your exhibition is Ehae
‘splendid and I hope to revisit it within the near future. =

~yi Iy E
SQUAD 10

Dr. Harry Bober proved most helpful, as you indicated he
would. He referred me to Dr. Rosalie Green at Princeton; she
s going to provide me with several photographs of represermta=
tions of "Enoch-townl'

I am most grateful for your interest in our project and for
your kind cooperation.

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
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. April 23, 1963

\? Madame Jacques-Meunié
S rue Frédéric Bastiat
Paris 8%, France

~ Dear Madame Jacques-Meunié :

Please accept this acknowledgment of your letter of March 30th -
and the group of photographs which I make in behalf of Mr. Ru-
dof sky. We are most pleased with the prints and thank you for
making them available to us, 'onv ele

I have asked our business office to issue payment to you in the
amourt of F, 37,20. A cheque should reach you within the next
‘three weeks, but if you do not receive it within a reasonable =
&ire please let me know.

With our thanks, once again, and all good wishes to you,

Sinc erely yours,

Ellen Marsh

Assistant to Bernmard Rudofsky

Guest Director

Department of Circulating Exhibitions
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Madame Jacques Meunié
5 rue Frédéric Bastiat

PARTS 8e Le 30 mars 1963

Mr. Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
The Museum of Modern Art

11 West 53rd Street

New York 19 New York (USA)

Monsieur,

J'ai bien recgu votre aimable lettre du 20 mars.

Je viens d'obtenir les six agrandissements que vous
désiriez. Pour l'un d'eux, j'ai du faire établir un cliché négatif
car i1l s'agissait d'un assemblage de photographies. J'espere que
ces épreuves vous donneront satisfaction et pourront vous servir
pour votre exposition.

Les travaux photographiques m'ont couté F.33,00

et les frais d'envoi recommandé 4,20

= 57,20
ce qui doit correspondre & peu pres a #4% et doit rester dans les
limites de vos possibilités.

Vous souhaitant bonne réception de ces photos, je vous
prie de croire, Monsieur, & l'expression de mes meilleurs
sentiments. ‘

«l)~ uﬁﬁc/t~01 ;ZI’”‘j
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March 20, 1963

Madame Jacques-Meunid
5 rue Frédéric Bastiat
Paris 8%, France

Dear Madame Jacques-Meunié:

I am delighted to have your letter of March 15th and to learn
that you are willing to provide me with prints of your excel-
lent photographs of Mauritania for use in my forthcoming ex-
hibition., I look forward to the arrival of the prints. If

you will enclose a bill for your laboratory and mailing charges,
I will see that you are reimbursed promptly. ' '

You are, indeed, kind to provide me with the address of

M. G.-J. Duchemin., I shall write to him directly and, as you
have suggested, I will propose that he send a letter to you
authorizing the production of a copy negative from the print
you hold in the event that he is unable to have a print made
from the original negative,

I assure you that we will follow your instructions in giving
full credit to your photographs as follows: ;

D. JACQUES-MEUNIEZ, from Cités anciennes
de Mauritanie, published by ﬁincksieck,
Paris, 1961,

Please accept my thanks, once again, for your very gracious
response to my letter,

With all good wishes, I remain

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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The Museum of Modern Art Archives, NY

Madame Jacques-lMeunié
5 rue Frédéric Bastiat
PARTS 8e Le 15 mars 1963

Monsieur Bernard Rudofsky
Guest Director. Department of
Circulating Exhibitions
Museum of Modern Art

NEW YORK 19 U556/

Monsieur,

La maison Klincksieck me transmet votre demande relative
aux photographies de mon ouvrage sur la Mauritanis et j'accepte
volontiers de vous faire exécuter les épreuves que vous me demandez
pour l'exposition du Museum of Modern Art, c'es¥-a-dire :
i8S bRa i 58, t 4l sa 49 N TRD Y

En ce qui a trait au cliché de la planche 56, je n'en suis
pas l'auteur et ne le possede pas. Vous pourriez écrire a son auteur:
Mr G.-J. Duchemin, Saint-Louis, Sénégal, pour lui demander de vous
en adresser une épreuve. La référence de cette photographie est la
suivante : CENTRIFAN MAURITANIE, Phototheéque, Cliché 49.112
IFAN-MA, G.J. Duchemin (Oualata, Décorations murales).

Au cas ol M. Duchemin ne serait pas en mesure de vous procurer cette
photographie, vous pourriez lui demander s'il m'autorise & vous faire
établir un contretype de l'épreuve qui a servi & la publication. Je
le ferais volontiers pour vous faire plaisir.

Les photographies que vous utiliserez devront, selon 1'usa-
ge, porter la mention de leur origine :

Extrait de : D. JACQUES-MEUNIf, Citds anciennes de

Mauritanie, publié chez Klincksieck, Paris, 1961.

Quant & l'explication des photographies, je pense que vous
devez trouver les renseignements nécessaires dans le livre lui-méme,
pp. 181-195, dans les "Table et commentaires des gravures".

Si vous souhaitiez avoir un complément d'information, vous pourriez
me l'indiquer et j'essaierais de vous le fournir.

; Dés que le photographe aura terminé les photographies
demandees, je vous les enverrai dans les condibtions que vous me
proposez.

, Veuillez recevoir, Momsieur, l'expression de mes sentiments
distingués.
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Dear Hi-. Bﬁm-ert

In the February l%h ism of "camera" appears (photographic work by Georges
Joniaux, I am writing this letter at the request of Mr, Bernard Rudofsky,
who is especially anxious to get in touch with M. Joniaux as soon as pos:
in connection mth an exhibition Mr. Rudofsky is p for the
Dear ¥4 ‘i‘&{"‘-"'&.’! %m

I don't like to bother you, but try as I might, I have been unable to

locate any information about M. Joniaux here in New York City, except that 5
he is’ & young Frenchman, If you could send to me the tddrua of M, Georges
Jonidux by return mail, or if you could give me any clues as to where I
could find him, I would be most grateful,
With many thanks, ga iR A
e e T Bz erigey @6s
Sincersly-, A P L e S
\ L”( évé_l (B R i/ it ~/ z Ll @W
. L oseasl dae
Mary Alice Hogers datils . Sous

Secretary to Mr, Rudofalq .
Department of Architecture and Design

g réfbrgine
Eographis. sinel

& guel bursag
Yae, publigas
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Internationale Monatsschrift fiir Photographie und Film
camera International Magazine for Photography and Motion Picture

Revue  mensuelle internationale de la photographie et du film

Verlag und Druck : C. J. Bucher AG, Luzern (Schweiz) - Telephon (041) 3 91 91 - Telegramme: CIBAG

Postcheckkonto Vit 316 Girokonto der Schweizerischen Nationalbank Nr. 6116

6002 Lucerne, 18.9.1964 /e tecture and Design

Miss Mary Alice Rogers
Secretary to Mr. Rudofsky

Dep. of Architecture and Design
The Museum of Modern Art

11 West 53rd Street

Nieiw Y ofipi

USA
4, et nous
plus une,
"Architec-

Dear Miss Rogers, ISKY.

In reply to your letter dated 21 August, we are

pleased to send you the address you are looking iction pour
fiork | 1le cadre

a
r
t
i

5
t
e
s

Georges Joniaux
5, Square de 1'Alliance

irganisation
(S 0%) g

ns exiger des
jommunauté

it un groupe
10i aussi des

With kind regards, réable, nous

Editorial Office CAMERA

A de référence
. .iographie, ainsi
JJCR/E¥CNf3£;GfL r g

secretary ‘a2 quel bureau

.que, publica-

o STTOYO~QO0~030T

Nr, €6 - IX, 62

Veuillez croire, Mademoiselle, a notre désir de coopération
et 3 notre dévouement sinceére.

Le responsable de la Communauté,

LCompagnonS de MGSS\{ 93, rue Gabriel-Péri, Massy (S -&.0.)
/

%
i
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MAssY. LE 30 septembre 1964.

THE MUSEUM OF MODERN ART
ELLEN MARSH
Research Assistant

Department of Architecture and Design

Mademoiselle,

Nous avons recu votre lettre du 21 septembre 1964, et nous
sommes d'accord pour vous donner les deux photographies, plus une,
qui, a notre avis, peut &tre intéressante a l'exposition "Architec-
ture sans Architectes" qu'organise Monsieur Bernard RUDOFSKY.

De plus, nous vous accordons le droit de reproduction pour
publication et expositi itinéraire, mais seulement dans le cadre
e l'exposition "Architecture sans Architecte".

Nous savons les problémes que pose pour vous l1'organisation
du Muséum d'Art Moderne de NEW YORK ; aussi nous ne saurons exiger des
droits exhorbitants. Toutefois, étant responsable d'une communauté
d'artistes photographes "Les Compagnons de Massy", qui est un groupe
de recherche de 1l'image, vous devez comprendre que pour moi aussi des
problémes matériels se posent, Mais voulant vous &tre agréable, nous
vous laissons l'initiative de tout acte A notre égard.

a
r
it
i

s
t
e
s

Nous voulons également vous demander une lettre de référence
de votre Musée enveers notre groupe, ceci pour notre bibliographie, ainsi
que toute publication A ce sujet & 1'avenir.

De plus, j'aimerais savoir a quelle personne ou a quel bureau
je dois m'adresser en ce qui concerne le plan photographique, publica-
tion de photographies artistiques, exposition etc...

0O TTOO~QO0~0 30T

Veuillez croire, Mademoiselle, & notre désir de coopération
et & notre dévouement sincére,

Le responsable de la Communauté,

_LCompOgnO“S de MGSS\I 93, rue Gabriel-Péri, Massy (S .-£.0.)
{

3
§
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ﬁﬁptombe: 21, 1964

Mr. deorgos Jon:hux
Sy Square de 1'Alliance
Massy (S. & 0.), France

Dear Mr. Jondaux:

I am writing to you in behalf of Mr. Bernard Rudofsky who is =
currently preparing a special exhibition, ARCHITEGTURE WITHOUT -
ARCHITECTS, to be shown in owr Museum's galleries in November,
The exhibition will be sent bn touwr next year.

Mr, Rudofsky saw your splendid photographs of Las Hurdes in

the February 196l issue of "Camera", and would very much like

%o acquire prints of two of the views for use in ‘his exhibi-
tion., (See Xerox copies enclosed marking page 18, top view,
and page 19, bottom view,) Will it be possible to secure ons
black and white glossy print of each, measuring ca. 18x 2lom.?
Most important, may we have your permission to use them in the
exhibition? It goes without saying that full eredit will be
given to you. -

We will gladly reimburse you for laboratory charges involved
in print production and for your airmailing costs. Unfortu-
nately, our limited budget does not permit us to pay usage
fees, Our circulating exhibitions are made available to other
galleries, museums and eduecational institutions on a nonprofit
rental basis, and our funds cover only design and production
expenses. At a later date a book may be published, based on
the exhibition. Should your photographs be included in the
book we would, of course, meet your standard reproduction fee,

We would be most grateful for your cooperation, and we look
forward to hearing from you within the near future. With

Sincerely yours,

Ellen Marsh
Research Assistant
Department of Architecture and Design

P.5. Kindly address your reply to my attention.
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fe ‘M, Georges Joniaux
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93, rue Gabriel-Pé

Iour latter of September
did the - packege containi
In the event that we able

ARCHTTECTURE WITHOUT ARcmEé:cs, :
ybu hav@‘indicated. > s 6

30th reached our ﬁ.qe last week
% Kre;, of. M; llent ph GR"W’M
in - amhﬁiéi

The book which Mr, Rudofsky. is. planning to,ypregpars ~after his
Q'Jth:,bition has ncb, as yet, a definite. n,lica{:ionfd__ite. ,\i‘b‘ e
goes without saying, however, that you will ba qrega@g, i S
and advﬂ,se& in connec{.ion with any ~of your

Wé greatly appreeiate yéur genewoua‘oqoporauou 1
wox:k |available to s g

TH e Directar of owr Mugeum's ‘Departmenb of Photographyris i
Mr. John Szarkoﬁski. ‘I suggest that you write to him direciﬂ.y
co erm.ng quest.:.ons you ma;r bave. :

/¥3
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Ellen Marsh
gesaarch Assistant
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Dacember 5, 1962

: br. Olov R.T. Janse
LO0O Massachusetts Avenue, N.W.
Washington 16, D.C. /

~ Dear Dr, Janse:

I owe you thanks for your good letters of November lst and 9th,
and most sincere apologies for not having written to you at a_

. much earlier date. My work has kept me away from the office a
good deal of the time and, unfortunately, correspondence has _
been neglected,

It certainly was generous of you t0 send me the two prints

from your own collection. It appears that I was unclear as
to the precise print I need from Plate 88 of your ARCHAEOLOGI-
CAL RESFARCH IN INDO~CHINA; it is the bottom illustration, doy-
signated Mo, 2. Rather tham trouble you any further, I s
write to the Photographic Division of the Library of Congress :
for the print., Enclosed you will find the Plate 88, No. 1

print which' I am sure you will need to complete your colleg= o
tion, Our business office is requisitioning payment to you

for the Plate 98 print.

I wish to thank you also for the additional information cou-,.
cerning displays of your work and the names of those persons

who may be able to help me in securing print-s. I am, indeed,
indebted to you for your cooperation. : 2 ko

S:anerely yours,

Bernard Rudofsky
Guest Director

~ Department of Circulating Exhibitions
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S 176 1,
Olov R. T. Janse @%‘d ? 7

4000 Massachusetts Ave., N. W., Washington 16, D. C.

Nov 1 3 1962

' the kind
agsified
chrono-
poed
GICAL
[ahould

L will
. ing at
0 have
on

8
he
I hope that I am not imposing on you, and I am much looking forward to
your reply.
Sincerely yours,

Bernard Rudofsky
Guest Director

Department of Circulating Exhibitions
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Olov R. T. Janse %)/ / 75 Z

4000 Massachusetts Ave., N. W., Washington 16, D. C.

NOV 5 1962

I hope that I am
i not imposing on you, and I am nuch looking forward to

Sincerely yours,

Bernmard Rudofsky
CGuest Director
Department of Circulating Exhibitions
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I hope that I am not imposing on you, and I am much looking rorward to

your reply.
Sincerely yours,

Bermard Rudofsky
Guest Director
Department of Circulating Exhibitions
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October 29, 1962

Dr, Olov R.T, Janse

LOOO Massachusetts Avenue
Apartment L2}
Washington, D.C.

Dear Dr. Janse:s
May I reciue’st your assistance in the following matter.

The Museum of Modern Art has asked me to prepare an exhibition of the kind
of architecture which, for want of a more appropriate term, is classified
as anonymous or vernaculargd The show will be wide in scope both chrono-
logically and geographically.

I have recently had occasion to refer to your excellent ARCHAEOLOGICAL
RESEARCH IN INDO-CHINA ANH noted therein two photographs which I should
like to obtain for the exhibition, Enclosed with this letter you will
find a sheet with rough sketches of the illustrations, one appearing at
Plate 88 (2) and the other at Plate 98 (a)., Will it be possible to have
the Plate 88 print in an unretouched state?

I shall greatly appreciate any help you can give me in securing 8"x10"
glossy prints made from your original negatives. Although our budget
does not permit payment of usage fees, we will gladly reimburse you
for your laboratory expenses involved in print production, It goes
withoul‘.l"sayin'g that we shall give whatever credit you require to the
material,

I hope that I am not imposing on you, and I am nuch looking forward to
your replye.

Sincerely yours,

Bermard Rudofsky
Guest Director
Department of Circulating Exhibitions
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Dre A,H.M, Jones

Professor of Ancient History
University of Cambridge
Cambridge, England

Dear Dr, Jones:

Please accept this acknowledgment of vouwr letter of January 30
which I make in behalf of Dr. Rudofsky.

We are sorry to have troubled you with our apparently misplaced
request but we thank you for auggesting that. we contact the edi-
tors of ANTIQUITY directly.

Sincerely yours,

Ellen Marsh

Assistant %o Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
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The Museum of Modern Art Archives, NY

Sender’s name and address:

s

AN AIR LETTER SHOULD NOT CONTAIN ANY
ENCLOSURE ; IF IT DOES IT WILL BE SURCHARGED
OR SENT BY ORDINARY MAIL.

<—— Second fold here ———>

<¢—First fold here——>

: ‘i v i 5 l
Wlll D€ glven TO The PROLOgr s e

— ewaweag

I hope that I am not imposing on Yyou. I shall atly appre=
ciate whatever help you can offer me, .

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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January 23, 1963

Dr. A.H.H. JonOB . \
- Professor of Ancient History

University of Cambridge

Cambridge, England

Dear Dr. Jones:

May I request your advice in the following matter. e

Recently I had an opportunity to read your excellent article,
"Over-Taxation and the Decline of the Roman Empire," a’t)pear!&:
in Volume 33 of Amtiquity. Accompanying the article, at
Plate VIII, opposite page L1, you bave a photograph of Su

- Nuraxi. and its village, credited to the Instituto di Antichita
Sarde, Cagliari University, I should like very much to obtain
a good; glossy 8"x10" black and white primt of the photograph,
made from its original negative, for use in a major architece
tural exhibition I am preparing for The Museum of Modern Art,

Can you suggest where I might obtain the needed photograph?
If you own the only copy, would it be possible to borrow it
far a while? I enquired about the photo by writing directly
to Cagliari University and was informed they did not have a
print.

Since our budget is quite limited, we can afford reimbursement
of laboratory print production charges and mailing costs (sea
mail) alone, Unfortunately, we are not in a position to offer
commercial usage fees. It goes without saying that full credit
will be given to the photograph in the exhibition.

I hope that I am not imposing on you, I shall greatly appre=
ciate whatever help you can offer mes b

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 3522 "l

UNIVERSITA DEGLI STUDI

FACOLTA DI LETTERE E FILOSOFIA
CAGLIARI

[HL. p;sma JAN 1 6 1963 December 6' :!',9’6?

Cagliari,12 dicembre 1962
Ce ' —r

THE MUSEUM OF MODERN ART "
New York 19

In relazione alla Loro lettera del 6 dicem=
bre,debbo far conoscere di non aver potuto evade
re la richiesta del Signor Bernard Rudofsky
Pperché non posseggo Pil copia della fotografia i
pubblicata in Antiquity(1959,vol.33).N¢ posseg= k¥ “’g‘t‘:‘:m
go il negativo,t;:attandosi di fotografia aeres t:gt;orthm“
soggetta a specigli vincola, . red, we wonder if

Autorizzo pebd il Signor Rudofsky,fatti sal=te to you., PFn=
el S ddpi S Hig Antiquity,a riprodurre la foto= i
grafia in esame,a sua volta riprodotta da The Sobrpupiess
Illustrated Lonc’ion News, 1offer usy and

Con distinto ossequio " aptd

by AVIT e

¥ ¥ Pa

iovanni Lilliu
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The Museum of Modern Art Archives, NY

Deoember 6, 1962

(”

'The Director )

- Instituto di Antichita Sarde
" ‘Cagliari University
‘Sardinia, Italy

"Dear Sir:

At the beginning of October Mr, Bernard Rudofsky wrote to you
~coneerning a photograph he would like very much to ‘dobain for
a major architectural exhibition he is preparing for the lMuseum -
" of Modern Art. Since no veply has beetgvéeivad, we wonder if

his original letter was lost in the maifl enroute to you. Ine
_closed you will find a copy of the let e
We shall be most gratem for any help you can offer us, m 54
m ook forward to your reply. Thank you,

Sinc»erny yours,

Assistant to Bernard Rudofsky
- Guest Director ' ,
"'Department ot Girmlating lhhibi%im

%




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTI IDN..

Collection: Series.Folder:

(;e Museum of Modern Art Archives, NY MoMA Exhs. 352 .24

October 9, 1962

The Director

Instituto di Antichita Sarde
Caligari University
Sardinia, Italy

Dear Sir:

May I request your assistance in the following matter. The Museum
of Modern Art has asked we {0 prepare sn exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular. The exhibition will be wide in
scope both chronologlcally and geographically,

In the course of looking through volume 33 of the periodical Antie-
quity (1959), I came across a photograph which interests me in
torms of my forthcoming exhibition, Ths view, credited to your
Institube, appears at Plate VITI, opposite page Ll, and is caption-
ed "Sardinia: Barumini, Cagliari: general view from the air of Su
Vuraxi and its village." The photo was reproduced in connection
with an article by N.H.M., Jones, "Over-Taxation and the Decline of
the Roman Empire,"

I hope it will be possible to cbtain a black and white glossy print
of this photograph made from the original negative and measuring
ca. 18x2h em. Furthermore, I hope you will give your permission
for its use in the exhibition. It goes without saying that what-
ever acknowledgmert you require will be given to this material,
Although our budget does not permit paymemt of usage fees, we will
gladly reimburse you for laboratory primt production charges,

May I suggest that you send the photograph via sea mail and have
it securely wrapped in order to avoid damage. The exhibition will
be held in 1963, so there is no need to air mail the print,

Thank you for your he‘l:p. I am much looking forward to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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Mr, Susumu Higuchi
BUNGEI~-SHUNJU .
1 Ichigayadai-machi
Shinjuku-ku

Tokyo, Japan

Dear Sﬁ':
May I request your assistance in the fo'uowing matter,

In the book, LIVING JAPAN, by Donald L. Keene (Doubleday & Company, 1959)
there appears a very handsome photograph at page 25 showing the rice ter-
races on the island of Awaji. The photograph is credited to you. In or-
der to help you identify the exact view to which I refery I enclose a
rough sketch made from the illustration. I should like very much to ob-
tain a good, black and white glossy print of this photograph, made from
your original negative and measuring approximately 8"x10M (léx2h om.).

Will you be able to provide me with a print of this photograph, and may
I have your permission to use ih in a special architectural exhibition
I am preparing for The Museum of Modern Art? It goes without saying
that full credit would be given to you and BUNGEI-SHINJU in connection
with any use made of the photograph in the exhibition,

Although our budget does not permit payment of usage fees (our circu-
lating exhibitions are sent only to nonprofit, educational institutions),
we will gladly reimburse you for laboratory charges involved in print
production (approximately $1.00=$1.50 in the United States) and for your
mailing costs, Kindly send the print via sea mail, securely wrapped to
avoid dﬂm&g‘-

I hope that I am not imposing on you. Any help you can offer me in ob=
taining this print will be greatly appreciated. I ltok forward to your
reply,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

= L)) JAEZEE | AW R L IR AL« RICHE Y/ HURT UM IS S0 m) 2—10 IRL P LOL—ZOOAMMET NS ¢ MR AT e IVTDUTIA A KRGO 1oL : D00 400 L BN £ 4N LI DFUL
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18 October 1963

Mr. Susumu Higachi
BUNGEI-SHUNJU =~ -

1 Ichigayadai-machi
Shin julcuslcu

Tokyo Japan'

Dear Mr. Higuchi:

Toward the end of March Mr. Bernard Rudofsky wrote to you request-
ing one: of your photographs for use in a major architectural exhi-
bition he is preparing for The Museum of Modern Art. Since no re=-
ply has been received, we fear that the original letter was lost
en route to you, A copy is enclosed for: your information. =

¢ N a4y N i . i whid Fie v B6ein | p L g . b

We'are working on'the Final'stages of the exhibition and should
like very much to have your photograph on hand. May we look fore
ward to hearing from you at your earliest opportunity? 'Thank you
very much. : R e e el o
Simexjely _yours;

Ellen Marsh = £
Department of Oirculat'ing Exhibitions

SR | XL JAER 2]V 591" 1 iR AL « MBERYs/ WEET (CE K $mw2—11 TEL: 261— 2851 MER - JURR T/ MBI R IRATLZS TEL: 353—4631 B 4 HURLT 3401
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Mr, Kunio Komparu, Editor
KENCHIKU BUNKA

The Shokokusha Publishing Company
25 Sakamachi

Shinjuku=ku

Tokyo, Japan

Dear MMr, Komparus

Your assistance in the following matter will be greatly appree
ciated.

For a special architectural exhibition we are preparing for
circulation throughout the United States we should very much
like to obtain good black and white glossy 8"x10" (18x2k cm.)
photographs of the following:

KENGHIKU BUNKA, volume 18, no, 206, December 1963
- page 100 Kyoto, Torii X :
- page 102 windscreeens (top left)- &, Hhicuctti phete

Can you provide us with prints made from the original negatives
and may we have your permission to use them in our exhibition?
Full credit will be given to the photographs in accordance with
whatever wording you specify.

We are most anxious to know whether we may expect to receive
these prints. If they can be made available to us,; kindly
send them via air mail, We will be glad to reimburse your
laboratory production charges and mailing costs,

We look forward to hearing from you at your earliest opportunity
and thank you for your help.

Sincerely yours,

Ellen Marsh :
Department of Ciroulating Exhibitions

WEAL  mgemmemrydgg K BRI R 211 TEL : 261—285 ML - AR/ HAUBTMRIRAIZS TEL : 353— 4631 M 0173401
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S hOk Oku S ha Publishing Co. 25 Sakamachi; Shinjuku-Ku; Tokyo, Japan.

Publishers of monthly magazine,“Kenchiku Bunka" and books on architecture.

Tokyo, Jupe .lst, L0964,

Miss :yllen Marsh,

eﬁartmnt £ Circulating Exhibition,
he iuseun Of Modern Art,

11 West 53rd Street,

New'Vork 19, N. Y.,

: ‘rve acknowledge your letter of ll May 1954. Wa_qd
& Noghg! pleased to supply ‘you with one of” the
' photdgraghs’ < Torit which appears in the p:

of "the  KENCHIKU" BUNKA" ~December 63 155U

: K
vhi ';ﬁgiv‘e 1t to"you “f ree f rém ‘dny ‘chatge ana “you ‘nee:
wore pav us” é’ny amount Unfortunately, however, we have

%

Hr. “Susuma
oda] Hi‘ﬂ‘ilch‘.l nas 1S &opyright, and we ‘Sent hi;n?a copy of
YO your levter;"o pleaSed write 1o nim directly regarding
- t’?r‘e"pﬁotm‘cagh. e Name and adress of"“him 1s_as follows;

g R T

Mr,, K Susumu Higuchi,
: f’ ¢/o’ B’urﬁ%ei Shﬁﬁ‘gu-ﬁ!!shinsha, .
ST TN SHYSEL chfmeT =¥
Glnza, Chuo-ku,
"¥ekyo .

“;“ _V’éfy’ Truly Yours,

R -

Shokokusha/Publishing Co.,

Kunio Komparu,
Editor in chief.

WEAE Mg RrIHAT AL RS/ BT REKFEI2—11 TEL: 261-2851MER - MR,/ HABHHRAR TEL : 353—4631 M S IR17340L
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Mr, Susum Higuchi

¢/o Bungei Shunjueshinsha
L, Nishi=8echome

Ginza,; Chuo~ku

Tokyo, Japan
Dear Mr. Higuchi:

I am writing to you at the suggestion of Mr, Kunio Komparu of the
Shokokusha Publishing Company. According to Ms, Komparu, you have
in your possession a copy of our letier of May 1lth requesting a
glossy 8%x10" priut of your photograph of windscreens which was
used in the December 1963 issue of KENCHIKU BUNKA, on page 102.

We heope that you will provide us with a prinmt of the photograph
made from your original negetive for use in our forthcoming exhie
bition and the accompanying catalogus. It goes without saying
that full credit will be glven to you in accordance with whatever
werding you specifly,

As an educational institution we are not requested to pay commer=
cial rates for photographs used, but we will reimburse you for
yowr laboratory charges and mailing expenses - in addition to
whatever fee you require under these special circumstances. Will
you kindly send the prinb to us via alr moil at your very earliest
opportunity,

Thank you for whatever assistance you can offer us. 1 look forward
to hearing from you within the near futurs,

Sincerely yours,

Ellen Marsh
Research Agsistant
Department of Architecture and Design
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PREPAID REPLY 12 WORDS
Wic  9/9/6l ’

g %
IT SUSUMU HEGUCHI
BUNGEI SHUNJU SHINSHA
)y NISHI 8 CHOME
GINZA GHUO KU
TOKYO JAPAN

URGENTLY NEED VIA AIR MAIL PHOTO OF WINDSCREENS
FOR ARCHITECTURAL EXHIBITION REQUESTED MY LETTER
JULY 13 Slay
MARSH
MUSEUM OF MODERN ART

CHG: #401 - ARCHITECTURE WITHOUT ARCHITEGTS

Send the above message, subject fo the terms on back hereof, which are hereby agreed to

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER—DO

1269—(R 4-55)
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TOKYO 29@ 1517
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MARSH MUSEUM OF MODERN ART 11 WEST 53ST NEWYORK1S
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September 25, 196l

e

7
LS
Sl

RSN -j 6%
kHr, Susum Higuchi

Bungei Shunju-shinsha

L, Nishi-8=-chome

Ginza, Ghuo=ku

Tokyo, Japen

Your book of photographs and the copies of two of your prints
reached us safely, vhrough the courtesy of Mr. Morita. The
prints are splendid and we are extremly grateful to yom for
making them available to us. They will, of cowrse, be folly
creditied to you in lir. Rudofsky's sxhibition,

Al

Yow book contains some of the most handsome views of Japan
we have yet seen. Since the book is apparently from your cwn
library, we will return it %o you within the mear future,

N gt ’ Y 3 V2
e L A g o S D G S

Brhormyis;

In the hope that you will not consider it too great an imposi-
tion, we would like to ask for plossy Btx10" aopiss of two
additional photograpns. Xerox copies are enclosed to identify
the views. The one of the Miike Golliery I am requesting for
Mr, Arthur Drexler, Director of the Department. of Architecture
and Design, who would 1like to include it in a fartheoming book
on engineering, Upon publication of the book we would reime
burse you your standard usage fee,

-
el
:
A
3
Mgl
i

If you will let us know the amount we owe you far laboratory
i charges involved in producing these prints for us, we will
& send you a check. (See third paragraph of my letter to you
dated July 13, 196k.)
. As Mr, Rudofsky's exhibition is to be in early November, we
:

;:v:ld appreciate your airmailing the prints within the near
ure,

With our many thanks and all. good wishes,
Sincerely yours,

i

Ellen Marsh
Research Assistant
Department of Architecture and Design

w*k W‘ﬁ C‘;W\ eu,oaurn‘.
ke dﬁwgm i o% i

-
TS o
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Decenber 8, 196l

oy
ngei Shunju-shinsha
i, Wishi=B-chome
Ginza, Ghuo-ku

Tokyo, Japan

Dear Mr. Higuchis:

Through the courtesy of Mr. Akio Moarita I receilvec the
4 photographs I had requested after seeing your booke
: The view of the earth mound I have forwarded to Mr. Rudofe
.' skys the one of kiike Colliery I have given to Mr, Arthur
Drexler,

We are deeply greveful for your generosity in making your
work avallable %o us. I have every hope thaet My, lorita
will be able o stop by to see the ARCHIIEGTIRE WITHOUT
ARGHITECTS exhibivion and to tell you avout it in person.

With all good wishes,

Sincerely yours,

Ellen Margh
Research Assistant

ec: Mr. Aldo Morita
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20 April 196k

oy Mro Genshichi Shimodey Publisher
SHOKOKUSHA PUBLISHING COMPANY
11-2 chome, Hirakawa-cho
Chiyoda~ku
Tokyo, Japan

Dear Sirs
May I request your assistance in the following matter.

For a special architectural exhibition I am currently preparing
far the Museum of Modern Art's Department of Circulating Exhie
bitions, I should very much like to obtain four photographs by
Fumio Murawawa appearing in your handsome 1962 publication,
Treasures of Japanese Architecture~Castles. The illustratioms
are:

unnumbered, double spread. @aphdon: "Square-shaped
Stone Wall in Ni-noe-maru Main Entrance”

page 137. Caption: "Inside Keep, Small Windows
for Loopholes®

page 1i5. Caption: "Windows for Loopholes"
page 177. Caption: "Detail of Gallery"

Will it be possible to obtain one 8"x10" (18x2l em.) black and
white glossy print of each of these four photographs made from
Mr, Murasawe's original negatives?

In the event that you prefer we write to Mr, Murasawa directly,
please will you let me know his proper address.

As our traveling exhibitions are for edusational purposes and
are made available to other museums, galleries, colleges and
universities on a nonprofit rental basis, we are not usually
asked to pay commercial rates for photographs used. We will,
however, be glad to reimburse laboratory print production ex-
penses and mailing costs. Kindyy let me know if this will be
agreeable to you,

It goes without saying that full ecredit will be given to the
photographs in accordance with whatever wording you specify.

S |12 | T FAL S [ Y ] bR AL - B Y/ WONABF (KW B2—11 TEL : 261—2851M23 - SAMRY /UMUK 5AT25 TEL 353—4631 MR £ 4173401
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Since I am now working on the layout for the exhibition and must
know whether I may look forward to receiving the prints, I would
appreciate hearing from you within the near future.
With all good wishes and many thanks for your help,

Sincerely yours;

Bernard Rudof sky
" Guest Directar
Department of Circulating Exhibitions

FZIEAT  RYCCAWEALPTH T AU - SR T IGUST (U R WE2—11  TEL : 261—2851MR0R - SUMRYS,/YONBHMIKIEAI25 TEL : 353— 1631 i A HOR173401
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S hOk Oku S ha Publishing Co. 25 Sakamachi. Shinjuku-Ku,” Tokyo, Japan.

Publishers of monthly magazine,“Kenchiku Bunka™ and books on archileclure.

Tokyo, April 30, 1964.

o Sugman
b

THE MUSEUM OF WODERN ART.wer -
Attn.i Mr, Bernard Rudofsky, Guest Director,
11 West. 53rd Street,

New York 19, N. Y.,

U iSeoAY

ernard Budofeky, I ea writing to sckaows

Dear Mr.. ROAOLSKT ovige us wi r photographs rom
Wg thank you for your letter of April 20, 1964, and we
are glad to.inform you. that the four photos from: our;
publication;"C4STLESY, can be suppllied with at laboratory
printing expenses and mailling charges, and If you pay

us Us$13,50, we shall air-mail you the. photos (18 x 24cm)
enlarged from the original negatives by the photographer
Mr. Murasawa himself. o % ST o 33

e

If you expect to print them in some publications for the

exhlbition, you.are reguested to;give by, ,‘g_,be-.ggg.p_ps the

cd’d;wl photographer's name, and the phrase "From "GASTLES" published
by Shokokusha Publishing Co.". g

Looking forward to’ hearing from you soon, and we remain,

Shokokusha Publishing Co.,

ICEAE  myecram s g A R NONETABKEREI2—11 TEL : 2612851 - SUNRY /AU 0T X 56125 TEL : 353—4631 gt £ 503173401




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT! ION.‘

S " ] Collection: Series.Folder:
e Museum of Modern Art Archives, NY MoMA Exhs. 252 2 4
L May 196k

Mr, Genshichi Shimode, Publisher
SHOKOKUSHA PUBLISHING COMPANY
11-2 chome, Hirakawa=cho
Chiyoda~ku

Tokyo, Japan

Dear Mr., Shimode:

In behalf of Mr, Bernard Rudofsky, I am writing to acknow-
ledge your lebtter of 30 April. We are delighted to learn
that you can provide us with the four photographs from
CASTLES which Mr, Rudofsky requested.

| This will confirm our acceptance of your charge of $13.50
| and I have requisitioned payment of this amount on our ,
Purchase Order #ICE-L796. As scon as your paciage is re-
ceived; the required payment will be issued tc you.

; We will, of course, give the precise photographic credit
| you have indicated.

Thank you for your kind cooperation. We look forward
t0 receiving the prints within the near future.

Sincerely yours,

Ellen Marsh
Assistant to Bernard Rudofsky

7T HEZSLA TR P i AT SERSCIEIETT  wenorbTCE X EM M 2 —11 W (33) 0293 - 2851 - 2756 - 1745 - 4523




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT! ION.'

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

thi

B [EAt  msRawrwrgd iR AT ESEST b SEAT

ey Thank YOWer

MoMA Exhs. St

A ; ho kokus ha Publishing Elon =2 Hir ho, Chiyoda-ku, Tokyo, Japan.

Publishers of monthly magazine ,“ Kenchiku Bunka™ and books on archilecture.

Tokyo, lay 16th5»195$3

Tne Museum Of llodern Art,
.Attn.: Mr. B¥*ernard Rudofeky,
1. Mest 53rd Street,

New York 19, N. Y.,

¥ U. 'xﬂS' x A.

STO0IATEE ¢

patat

\iDear Mr.. Ruﬂoxsky, - B _“' t_"; fy f BHENS o

We acknowleoge your letter of 4 May 1964 by your assis-
tant Ellen Marsh, aund we.are pleased to inform you that
the ordered photographs from the. CASTLES are now on the
way by air and you will find them mailed under separate
covers, - , o

Ne are enclosing herew1th our agents ' involce fogtthose

; four photos, and please remit the total sum dire

to our agents.

HCHAD-TACHE X F i MY 2 —11 W (33) 0293 - 2851

* 2756 - 1745 - 4523
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13 July 1964

Mr, Tsunetaka Ueda, President
MAINICHI NEWSPAPER COMPANY
11-1 Yuraku=-cho

Chiyoda-ku

Tokyo, Japan

Dear Mr., Ueda:
Your assistance in the following matter will be greatly appreciated.

For a special architectural exhibition and its accompanying catalogue,
we should very much like tc cbtain a good black and white glussy
8":10" (18x2L em,) print of the following:

NEW JAPAN, The Mainichi Yearbook, vol. 15; 1963
«page 258-farming area, Shimane Pref,

Can you provide us with a print made from the original negative, and
may we have your permission for the uses cited z2bove? ®ull credit
will be given to the photograph in accordance with whatever wording
you specify.

We are most anxious to kmow whether we may exvect to receiva the
print, If it can be made available %o us, Y%indly send it via air
mail at your earlisst opportunity. We will be glad to reimburse
your laboratory production charges and mailing costs.

We look forward tc hearimg from you and thank you for your help.

Sincerely yours,

Ellen Marsh
Department of Architecture and Design
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- Mr, Tsunetaka Ueda, President
MAINICHI NEWSPAPER COMPANY
11-1 Yuraku-cho
Chiyoda-iu

~ Tokyo, Japan

Dear Mr. Ueda: = = R e b o
buring tha middle pur'b of Ju]yotth:la yurxvrm to ask
your assistance in obtaining e photograph appearing BYie- 4
page 258 of MEW JAPAN for a special architectuwral exh:b&a i
. tion to be held abt our Museum during November. -We wou § g
- greatly appreciate hearing from you as to waether or uot. ”
- we can expect to receive this photograph as we are
working on the layout for the exhib:.t:.on. :

A copy of our m-ig:l.ml mm- n momod i'a- W“in‘ﬁr—
m‘bion.

Thank you for your help. o o

Sinmely yoursy, L ‘1",?::. /‘A;w._g‘r‘-.ewix}ls?a. 5

e &

Ellen Marsh Totane
Research Assistant
Department of Architecture and Design
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Established in 1872, the oldest in Japan

Cable Address: MAINICHI TCKYO

C"/ e % ublished in Tokyo saka agoya
mnt I, B Bf S A-l;\o!;iy c;ndoSql:ap’or: Jgapyar;
Che chi Newspapers

TOKYO. JAPAN

Miss Ellen Marsh

Tel: 212-03 21 (Tokyo)

September 24, 1964

Departmenglgﬁﬁprchitecture and Design
The Museum of Modern Art

111 fWeist 5:3rd Sti
New York 19, N.Y.
s eSS e

Dear Miss Marsh:

i In reply
to Mr, Ueda, our pres
‘for the delay in answ

3 : I have 1
you need but we no 1lo

to your letter of September 15
jdent, I must apologize to you
ering your first letter.

ocated a used print of the photo
nger have its negative. So I am

sending you the print, which I am glad to present to
you free of charge, under separate cover by airmail,

Bk o Will you please credit the photo with
“NEW JAPAN! 1963, issued by The Mainichi Newspapers".

R U S PR §
e Maipichi Shir

Comer Moinic

Yoursitruly,

Shuzaburo Hironaga
Editor, New Japan

The Mainichi Newspapers
Tokyo

PP S i srens 4
Mainichi®®  Economist?® Mainichi Graphic®®
e n English: The Moinichi Daily News Monthly
0501 {udusiri. Javani+ " 3

iapoat fries Japanii Japan Bequtitult T

/ ol of
ikly Monthly 11 Annwally
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Septevaer g 1964

ﬁr. ;Shubsaﬁuauﬁiﬂnaga
| Rditor o

The Mainichi Ne'-zspapera
11-1 'i’uraku—cno
Ghiyoda-lew. oo
Tckyo, Japan

’J‘ .L‘é:

LSy v

ey of Mao a¥y I am pawy W
5. Do diew Spd
i ) ; i wsathe $6 coptlone e
3 an«fmﬁng ’ﬁo aéekhmlecige the arrival of your letier of the
2Lth and the package conbaining the photograph requested Tar
: our extibition., We are extremely grateful for your
; in making the print available 1o us, and we ﬂnnahftm it
: ia oredibed as’ you «w&sh.- Lpr we the Nusees sad
| ® WYL cesslve tay 48 5 yin gt ‘. aamémw
; wnﬁrmay%ahanksdsoz your generew iouponisegw*‘@m with ?mre

Sineevely-youes, - I

fise in «H‘J"‘ &2
scynnce of

11 setusn 4o Now York sows
e Bz will T8 here woll in

Ellen Marsh =
d 3 Research Assistam
j, Department of Archibtecture and Design

i Eilen Mapun
Aoz

I =

ey gicy

Laperimert of Jireelsticg Eshibitions




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT! ION.‘

The M f Mod h Collection: Series.Folder:
useum o ern Art Archives, NY
3 MoMA Exhs. 352. 24
May 20, 1963

Mr, Yukio Futagawa
'/ 11l Edogawa-Apt.

2-10 Shinogawa=-cho

Shinjuku=-ku

Tokyo, Japan

Dear Mr, Futagawa:

Your good letter of May 15th arrived todays I am sarry to
say that Mr., Rudofsky is not here to see it. On the 3rd
of May he left on a trip of several months to continue re-
search on his exhibition in Burope.

Mr., Rudofsky had looked forward to your wife's visit here

in April, Since I am sure that you have given her our

office number, she will probably telephone the Museum and

I will receive her in Mr., Rudofsky's stead. As you have

indicated, I will discuss the matter of payment with her. 3

I expect that Mr, Rudofsky will return to New Iork some
time in September and I am sure he will be here well in
advance of your trip.

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
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Mr. Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
Mg The Museum of Modern Art

urDear e, Rudofsky:

1886

bo I .am very sory. for my late response for your klnd letter,
and Ofpllamch .26.. But,. I have been in Oklnawa for my wofke.
e L think my - nhotos you requested me already 1n your hand

My 1aboratory orint production charges are {lo par one sheet and

.my mailing, costs were §3,:by my memory. o

About this payment tomme would yow please. pay my w;ﬁe wh@n she will
n-v131t your office ag T wrote you my letter of M@rch 204

’ 8 USAES
f5c I am: very grad for my photos w1ll be 1noluded for the Museum of
i _-Modern Art ., L

1%

! 0 edusadbion-
I Yook forward to see you in;New York Clty in my next JGravel.

J

Sincereiy yours,
Yl A
VX ?m%m\

Yukio Futagawa

1 e

i
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March 26, 1963

Mr, Yukio Futagawa
11} Edogawa=-Apt.
2-10 Shinogawa-cho
Shinjuku-ku

Tokyo, Japan

Dear Mr, Futagawa:

Thank you very much for your letter of March 20th. I am pleased
to learn that your wife will be coming to New York City in April
and I shall look forward to seeing her. You might ask her to
telephone my office (CI 5-8900, ext. 346); my assistant will get
in touch with me if I am not there,

I hope that when Mr. Tamaki got in touch with you concerning the
photographs I requested from NIHON NO MINKA he mentioned that we
are able to reimburse you for your laboratory print production
charges and for your mailing costs, but we cannot afford a usage
fee, The exhibition for which these photographs are wanted is
being prepared for the Museum's Department of Circulating Exhi-
bitions which is permitted to send its shows solely to education-
al and nonprofit institutions. I hope that you understand our
position and are willing to give us your cooperation,

I regret not having seen you last year, but I now look forward
to your visit in October,

With all good wishes,

Sincerely yours,

Bernard Rudofsky
Guest Directar
Department. of Circulating Exhibitions
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114 HEdogawa—-Apt
2-10 Shinogawa—cho
Shinjuku-ku, Tokyo

Pabin
March 20, 1963

“Mr. Bernard Rudofsky

.GuestDirector: -

‘Depertment of Clrculatlng Exhibitions
“PhetMuseum: of Modern Art

11 West 53 street, New York 19, N.Y.

I am very sory. i could not meet you the reason of

my many busy works in New Ybrk at last year.

Now I am sending you my photos you requested for
your circulating exhibitions by separate air mail. My
‘wife have.z plen vesit to New York city this April.

‘TEyou willvmest her;  she fell very grad. About the
price of my photos printmaking and mailing costs she will
tell you that time.

I will visit to New York abougbctober.

Sincerely Yours,
(/wh/;y ?MZ
’ €7k»uux,

Yukio futagawa
Photographer
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The Museum of Modern Art Archives, NY

February 7, 1963

Mr, Yulkdo Fubtagawa

10; 2-chome Shin Ogawa=-machi
Shinjulu-ku

Tckyo, Japan

Dear Mr. Futagawa:

‘I expect that Mr, Hiromichi Tamaki has already been in touch
with you regarding our request for several of your excellent
photographs., The NIHON NO MINKA books have been very much
admired by our Museum directors and we want to make sure we
c¢an include them In our forthcoming exhibition.

I look forward to seeing you when you are in New York.

Sincerely yours,

Bernard Rudofsky
Cuest Cirector
Department of Circulating Exhibitions
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Mr. Yukio Futagawa Eordl 9, FHES
11l Bdogawa Apartment PrLL 7y 400
10-2 Chome
X, s}é’” = {‘&?’?& F BN ATRULOT
e \4 ;m m; B4 U0 BT 5 S
To /Oy ¢ JQ“
@ & .»63'.!,’.& R b {,11'
‘V \v s
ar Mr, ﬁl@.gﬁmt
Y::M S rsoall Thut quite some time ago you Kkindly pr.gvid:gbg; vithbﬁrd
o otqgr hs for use in a apecial are itectural ex! ion be
G Rh b 2 %e\’m “of Modern Art.

prep by nr. Bernard ‘Rudofaky for €ho

A Sl pa HeTE
fgﬁ?ﬁ% e
itke vo seewre prints

a m;m.&ma, :mé m—

]

recetve eﬁ&@h@ﬁ&g%ﬁ;é e ;g
advife ug.- o oreer %0 BYGEA e

Whep, ffhe g”“
m:ns;‘wiﬁﬁ e Loy gou (on, §1.00w
o SoEhe Ha g %G8 Jixdied ani
ngﬂsfm very mio Frll T will be glven ho
s imeﬁiyﬁ%ﬁ‘gi,' vepraphs in the exhibibion,
L 3otk forward 46 Besvin

:,rx'\.»u in advansy Jer o

48D, B

niumﬁ*uu tant
Department of Architecture and Design

; enclos! t
ﬂ‘ 1len Harsh o {
i taent of Ciraulating Bxhibitions g
= O, O

etuber 1961 v The
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The Museum of Modern Art Archives, NY

April 9, 1963

Mr, Masakazu Koyama, Director
—>  KOKUSAI-KENTIKU-KYOKAT
No, hh? Mure
' Mitaka City

Tokyo, Japan:

Dear Mr. Koym: b

May I request you.r assistance in the following matter.

In the October 1961 issue of your excellent publication, at page 71, there
appear two photographs showing mountain tope in China which have been re-
cently terraced for agricultural purposes. We should like to secure prints
of these same two photographs, made from their original negatives, and nu-
suring ca. 18x2l em. for use in a special architectural exhibition we are
preparing for our Museum's Department of Circulating Exhibitions. Will you
be able to provide me with the prints? If not, kindly 1nfomgo of the name
and address of the person or organization owning the rights to"the photos.

In the event that you are in a position to let us have the prints, kindly
send them to us via sea mail, wrapped securely in order to avoid damage.
We will reimburse your laboratory print production charges (ca. $1.00=
$1.50 in the U.S.) and mailing costs. However, our budget is limited and
we are not in a position to pay usage fees. Full credit will be given to
your magazine in connegtion with these photographs in the exhibition.

I look forward to hearing from you at your earliest opportunity, and thank
you in advance for your kind cooperation,

Sincerely yours,

Ellen Marsh ) Cﬂ
Department of Circulating Exhibitions 115 2R

- Sl

ref,: KOKUSAI-KENTIKU, vol. 28, no. 10, October 1961, p. 71l.
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March 19, 1963

/ Dr. Toshio Ishino
| Faculty of Engineering
i Osaka University
Higashinoda, Miyakojima
Osaka, Japan

Dear Dr. Ishion:

Thank you so much for your good letter ana for the photographs
showing the panel exhibit at Osaka Castide.

I look forward to receiving youwr material on Higo-ishi and Tako-
ishi just as soon as it is ready. I greatly appreciate your
help in this matter.

With best regards to you,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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OSAKA UNIVERSITY

FACULTY OF HIGASHINODA, MIYAKOJIMA
ENGINEERING OSAKA, JAPAN

Mr. Bernard Rudofsky
Guest Director
Department of Circulating Exhibition

Dear Mr. Rudofsky:

I read your letter. I asked to the related direction,
(Osaka Prefecture) but, such printed matter is not
completed to-day. Then I send you the panel which is :
exhibited at Osaka Castle. :

About this matter, the concerned of Osaka Castle is

working now to make the investigation. When the
investigation is completed, I send you immediately.

Sincerly yours,
Toshio Ishino

Faculty of Engineering
Osaka University
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Mr, Sakutaro Sato
J.K.Q. . 3 L2
No. 8 Kanda Asahicho
Chiyoda-ku rit ¢
Tokyo, Japan

Dear Mr. Sato:

I am deeply grateful for your kind letter providing a wealth of information
on such an obscure subject. My good friend, Miss Uenichi, has, I am sure,
faithfully translated your letter and she assures me that it is truly a re-
markable one,

I profoundly "ajmpﬁ.thizo‘iith you for the loss of your collection of vernacu=-
lar crafts and note books,

It is gratifying that I have had considerable response from Japan in this
matter of ephemeral architecture, but almost every correspondent sent me
photos of fences which accompany railroad tracks instead of those which
protect villages. I have now a half promise of getting air photos of the
villages in winter. You see, my interest is strictly in the monumental
aspects of the Kakoi rather than in the intracacies of the workmanship.
Primitive as the device may seem to most people, I believe it is as hand-
some as it is practical. It comes to me as a great relief to know that
Taut and Perriand felt the same way about them. I am very grateful to you
for this particular piece of information since it helps to bolster my be-
lief in the unsurpassed ingenuity of the Japanese people.

Yes, I too feel somewhat sad about the imminent disappearance of the Kakoi,

I have not given up hope to assemble eventually a complete documentation
of this feature.

Again, my:‘_ any thanks to you. I hope one day to revisit Japan and to have
the opportunity to meet you. With all best wishes,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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PR

8 Aprii 19&

Mrs, &kiya

Consulate General of Japan
235 East L2 Street

New York, New York

Dear Mrs, Akiya:

I would like to acknowledge the reeeipt of four volumes
of NTHON NO MINKA which you very kindly losned to

Mr, Bermard Rudofsky. With your permissiong we wo\ﬂd
like to retain ’ohs volms i'ur 2 few days. '

oo We will be sure ’oo retuwrn this ma.ter;ml to you ..a:tclw
within the next weelts .

' .Iou:r halp is greatly appree:.ated.

S:lmmly yours,

Ellen Marsh
Department of Ciroulating Exhibitions
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!TT\e Museum of Modern Art Archives, NY

L3urso SHUPOW Sl

Mr, Fumihiko Togo

Consul General

Consulate General of Japan
235 East L2 Street

New York, New York

Dear Mr. Togo:
May I ask your kind assistance in the following matter.

I am currently preparing a special architectural ezhibition
for The Museum of Modern Art which will be presented in the
latter part of this year. For somewhat over a year I have
been trying to obtain four volumes of NIHOW NO MINKA (nume
bers V, VIII, IX and X) urgently needed to complete my re=
searche I have written to BIJUISU SHUPPAN-SHA on November
28, 19623 Janwary 8, 19633 February 25, 1963; May 21, 1963
and, herewithy a copy of my last letter dated December 2,
1963, Whatever you can do to expedite this matter will be
greatly appreciated.

Many thanks for your help. I look forward to hearing from
you. ‘

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

4/7/&4 Vul/) [U%MM o (

L{/{' ,/, !’/ ‘t’\)

Torore: TAv Puid TRADING Co.
’P,‘U T LN N Bl Mo N D \’ ‘Z’ CenTen S
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2 December 1963

Mr, Hiromichi Tamakdanail
Editopditoy, KOKUSAI KR
KOKUSAT KENGHIKUY: .o 1 -ain
Bijutsu Shuppans~shaior

15, Ichigaya Hommura-cho
Shiﬂjuk“"k\; Japan

Tokyo, Japan

Dear Mr. Tamaki: e g +igbe rasusstesd have résched
I am sorry to have to'bother you sbout the hatter ‘of Khj?&ﬁﬂ YA g o
and the. IITHON O MINKA orce =gain. * (See your letiers of Janu- .. ¢
ary 29,1963 -and February 1, 1963,) However, 'I?];G‘ithé'f' package @

has ever:reached wme, & fact which I am Sure distresses you as

nuch as it does me,

o4 | 158 LT 0

Does your shipping department havamyaddre,‘egqqormﬁy‘]?s -
ed as followse:t “wchane Drder 1o x,-.“. 4SS DASCDIN S—

. © home: 333 East 30bh Strest M o
New York 716,"15{99: York

ttention B

imsork: Department of Circulating Exhibitions
(see address on letterhead)

(R4

The onl“y .éuggestion which occurs to me is that you might send
the KATACHI and the NIHON NO MINKA (volumes V, VIII, IX and X)
to me via registered mail. I do hope we can get this matter
straight..einod,m*at ]38‘_1‘--

Thank you for.your‘help and 611 good wishes,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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May ‘21, 1963

Mr. Hiromichi Tamaki

- Editor, KOKUSAI KENCHIKU ; -
. Bijutsu Shuppan-sha

% .15, Ichigaya Honmura-cho

* Shinjuku-ku

Tokyo, Japan
Dear Mr. Tamaki:

Your letter of May 16th and the two prints requested have reached

‘my office. I am certainly grateful to you for making these photos

" available to us. They will serve our purpeses very well and, as

“ you have indicated, we will give credit to KOKUSAT KENCHIKU in

connection with any use we may make of them.

I have asked our business office to make payment to) KOKUSAI

 KENCHIKU in the amount of $L.00 to cover your costs, Museum of
_ Modern Art Purchase Order No. ICE L4523 has been issued for you.

If payment does not reach you within a reasonable amount of
time, please do not hesitate to let me know. :

With many thanks for your kind and prompt attention to my request,
I remain

Sincerely yours,

Ellen Marsh
Research Assistant ;
Department of Circulating Exhibitions
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Bijutsu Shuppan-sha
(THE FINE ART PUBLISHING CO.'MPANY)

TG N CEIIGASYFAY HONMURA-CHO

SHINJUKU-KU, TOKYO, JAPAN

Telephone: 332-5221 Cable: FINEARTBOOK

16th Mey 1963

I I e R0 P L o d 2 S

Department of Circulating Exhibitions
The Museum of Modern Art

11 West 53rd Street

New York 19, N.Y.

e

e T T

Dear Sir:

The prints which you requested belong to the Japan Press Services.
So, I got in touch with them and was told that the prints which
you wanted are not in their hands. However, they have sent me
two prints which are similar.

Therefore, the two prints have been sent uader separate cover by
air. The charges for the prints have been debited to us. Hence,
please credit KOKUSAI KEZNCHIKU for the prints. The cost of the
two prints is $4.00.

With kindest regards,

‘Veru truly yours,

meLa g
\\‘ﬁa\~ L A~ cenl

Hiromichi Tamaki

HT/an

Ite 4522
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February 25, 1963

. Mr, Hiromiti Tamaki
Editor
KOKUSAI KENCHIKU
Bijutsu Shuppan-sha
15, Ichigaya Honmura=-cho
Shinjuku-ku
Tokyo, Japan

Dear Mr, Tamaki:

Many thanks for your letter of February l4th, It does seem that
our letters crossed in the mail.

I am only sorry that my letter of February lst alarmed you. Not
having received the KATACHI book, I was quite puzzled. I am cer=
tainly glad to have matters cleared up. .
With all best wishes, I am

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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Bijutsu Shuppan-sha

(THE FINE ART PUBLISHING COMPANY)
15, ICHIGAYA HONMURA-CHO

SHINJUKU-KU, TOKYO, JAPAN
Telephone: 332-5221 Cable: FINEARTBOOK

14th February 1963

Mr. Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
The Museum of Modern Art

11 West 53rd Street

New York 19, AINFORLH

Dear Mr.Rudofsky:

Your letter of 1 February was a shock to me. To be frank with you,

I did not send any KATACHI book to Mr.Girard, I investigated among
the many sections of my company and discovered that the Design Section
did send KATACHI to a Mr. Girard because an American who was a visitor
here in Tokyo had asked to have the'book sent to Mr.Girard becayse he
himself was very much impressed with it. So, I believe Mr.Girard
must have received it but I don't understand why he wrote a letter of
thanks to you. This is beyond me as I do not know his address and I
had never corresponded with him. As for the KATACHI I sent you, it
was sent towards the end of September, rather immediately after I
wrote my letter to you. Hence, if you have not yet received it, I
will arrange to have it sent to you immediately by surface mail.

As to the RURAL HOUSES and the photographs, I wrote you a letter
dated 29th January. Apparently my letter got crossed with yours.

I am!terribly sorry for such a mix-up but I hope I have been able to
clarify the situation to your satisfaction.

incere yours
//___ly Lyitiis iz
( o~ CASE

Hiromiti Tamaki
Edi tor, KOKUSAI KENCHIKU

With kindest regards, I am
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February 7, 1963

Mr, Hiromichi Tamali
Editor

KOKUSATI KENCHIKU
Bijubsu Shuppan=-sha

15, Ichigaya Honmura~cho
Shinjuku~icu

Tokyo, Japan

Dear Mr, Tamaki:

I have Just received your letter of January 29th and I am glad
Lo know that everything is in good order.

When you got in touch with Mr. Futagawa I trust that you gave
him the 1list of photographs I requested so that he can either
~send them or bring them with him on his trip to New York. . :

With many thanks for your help, and best regards,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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The Museum of Modern Art Archives, NY

Bijutsu Shuppan-sha
(THE FINE ART PUBLISHING COMPANY)
15, ICHIGAYA HONMURA-CHO

SHINJUKU-KU, TOKYO, JAPAN
Telephone: 332-5221 Cable: FINEARTBOOK

29th Jamiery 1963

Aed  v]albz

Mr. Bernard Rudolfsky
The Museum of Modern Art
11 West 53rd Street

New Yoxrk 19y Ne Y.

Dear Sir:

Thank you for your letters of 21st and 25th September. I have already
sent KATACHI by surface mail.

In regards . to your article titled JAPANESE VERNACULAR ART, I have plans
to have it published in Japan. I should be able to give you the details
in the near future. »

I have also received your letter of 28th November. ' In regards to your
request to send the NIHON NO MINKA, this has also been taken care of
and sent by surface mail. I am sorry I can't tell you the exact date
of shipment but both KATACHI and NIEON NO MINKA are on their way and
you should be receiving them in the near future. Please wait a little
while longer.

Re Mr. Yukio FUTAGAWA's photographs, I contacted him and was told that
he plans to leave for the United States in the very near future, He
said that he will get in touch with you when he gets to New York.

With kindest regards,

Sincerely yours,

Hiromichi Tamaki
Editor, KOKUSAI KENCHIKU
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Slowes Hr. Hixomiti Tamaki
Bijutsu Shuppan-sha
15, Ichigaya Honmura=-cho
Shinjulu-ku
Tom,-u Jm

Dear Mr. Tamald.:

. T just received a letter from Mr, Alexander Girard thanking
ma for sending him a copy of "Katachi," Did you send
; Mr, Girard the book eB my gift? Did you ever send
1%t 0PPY! of it, as annownced in. your letter of Septcnbor ?
= Hould you be good enough to answer this letter and ny uw‘
four letters,
I st

- Bernmard Rudofsky G ey
Guest Director \
Depattnub of Gitetlating Exhibitions
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January 8, 1963

Mr. Hiromiti Tamakd

Bijutsu Shuppan~sha
s Ichigeya Hommuraw-cho

Shipauku—ku:

Dear Mr, Tamakis ; s i =
Did you receive ny letter with enclosures of October 1st ‘i answer fo

Puzae fiaphaheotdioblve which, for vant of s were appropriste tenm,

Did iou..?eeéilwra"the Desigrz'QL\arh&iy igsue oﬁ'%lapanaecﬁﬁoq"l'g‘diﬁgﬁ _f""“"““’”"
which I mailed on September 254h? oug GHOUR Ve RIS

Did you actually send me the hook KATACHI as annownced in your lagh
letter? If so, it is long overdue and I would suggest you make in=
quiries at the post offices I would be very sorry, inde¥dy L £74g YO
vere lost in the mail. - T N N N L
Did you receive sy letter of November 287 I am perfectly aware th 3
the request list might have proved » bit overwhelming, but Since your' 5
photographs sre really outstanding and most important. to me, I would
welcome a word of assurance that they will be forthcoming, ‘-

I shall be delizubed to hear from you, and in the meantime I send you
all good wishes:for the new ymargaan W g renes cur soqueinbange,

Sincerely yoursy -

Birmrdiﬁudofaky & Hh
Guest Direstor  ‘w: cosis, g
Department of G:u_fouwbing Exhibitions = -

“P.S. BSince it is possible that my November 28th letter
wert astray in the mail, I am enclosing a COpY e
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November 28, 1962

Mr, Hiromiti Tamaki
Bijutsu Shuppan-sha

15, Ichigaya Honmura=cho
Shinjukueku : W .
Tokyo, Japan

Dear Mrs Tamaki:

I should like to emlist your and Mr. Oshita's help in the following
matter. The Museum of Modern Art has asked me to prepare an exhibition
of the kind of architecture which, for want of a more appropriate termy
is classified as anonymous or vernacular. The exhibition will be wide
in scope both chronologically and geographically.  After its first show=
ing here in New York, it will be sent on tour throughout the United
States.

I would like to represent Japanese architecture with the best photographs
possible, and I do not know of any better source of material than your
series NIHON NO MINKA., Unfortunately; I possess only six volumes and it
has not been possible to purchase the four other ones here in New York
City. In order not to miss any important examples, I ask you to send
the following volumes to me here at the Museum of Modern Art: Volumes V,
VIII, IX and X. Kindly send the volumes and the bill for the amount due
~w¥a sea mail. The package should be marked to my attention,

Jeveral months ago Mr. Isamu Kemmochi announced Mr. Futagawa's visit to
Wew York, and ever since I have been waiting to renew our acquaintance.

Will it be possible to obtain black and white glossy prints of the photo-
graphs listed on the attached paper for my exhibition? I will need
prints made from the original negativesy measuring about 8"x10", It

goes without saying that whatever credit you require will be given to
the photographs in the exhibition. We will gladly reimburse the print-
making and mailing costs, but our budget does not permit payment of usage
fees. (The exhibition will be circulated only to educational and none
profit institutions.) If you will forward this request to the proper
person, I shall be most grateful,

Our exhibition will not be complete without the best possible pictures
from Japan, I will be greatly indebted to you for your help.

With all good wishes to you,
Sincerely yours,

Bernard Rudofsky
» Guest Director
Department of Circulating Exhibitions
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photographs, measuring 8"x10", requested by Bernard Rudof sky

reference: NIHON NO MINKA
R —

I. Yamato & Kochi, 1957.
11, ’!‘akayam & Shirakawa,
IIL Musashi & RySad.

IV. Sany® Ji. 1958,

VI, Ivashiro. .
vu:sr;koiéu agibe o

reference: - Tangi;s Iae Book &

Guest Director

Department of Circulating Exhibitions
Museum of Modern Art

11 West 53 Street

New York 19, New York (U.S.A.)

pages:

L and 1,/15
8/9 12/13 20/2a

18 and 22

18/19
oy 18 wm

50
51

92
126/127
h/145




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT ION.'

Collection: Series.Folder:

MoMA Exhs. HoR R

The Museum of Modern Art Archives, NY

April L, 1963

——> Mr. K, Saito

Amarume Town Office
Amarume-machi

Higashi Tagawa=-gun
Yamagata-ken, Japan

Dear Mr. Saito:

I am deeply grateful for your most gracious response to my inquiry
concerning the protective screens and other windbreaks surrounding
the houses and villages in your district. Your photographs and
detailed information are quite enlightening and will prove a valu-
able addition to the material I am collecting.

Since I am fully aware that my request was a somewhat unusual one,
I am all the more appreciative of the trouble you have taken to
answer me,

Please accept my many thanks for your generous cooperation.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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Amarume Town Office
Amarume -machi

Amarume letter Higashi Tagawa-gun ;L\,Mu{ Mz'c/

Yamagata-ken, Japan |

May I request your assistance in the following matter. I am an
architect and I recently lived in Japan ﬂ}’ £~ !?-’vdl as a Fulbright
professor., At the present time I am preparing a special architectural
exhibition for the Museum c.zf Modern Art. The subject of my two-year
study in Japan was minka and I am particularly interested in showing
to our American audiences the uniqueness of your vernacular architec-
ture,
In February 1959, on a ems trip to the north, while traveling from
Amarume to Tsuruoka, I noticed that therks-wewe housesL»{;.;d\Jt’\{nid;;ﬁ,;r
Al T oabs Gloshente
wrapped in straw screens and -tha—%—«there~were also continuous palisades
K.sz( e [ 2.
about 15-20 feet hlgﬁ‘@urroundlng entire v111agelp' I was considerably
impressed by these screens.
Have these winter screens ever been photographed by Ii professional
photographexé? Have they been publiéhed in books or magazines? If
so, would you be kind enough to indicate them to me? Would you know
whether there exist any fj{'ié;_ photographs of the winter aspect of
these villages? Would you know of any architect who has been inte-
rested in this subject?
If you cannot give mb the'lanswers to these questions, would you be
good enough to collect information from neighboring wuaga, such
as Tsuruoka, or from any authorities who might be able to help in
| this matter.

I am aware that this is a very special request. Nevertheless, we

have great hopes that our letter will bring good results and that

! you will be able to give us a reply at your earliest convenience,

i
i
!
1
i

I am sure you will understand my great desire to show the ingenuity

of your winter architecture to our American Museum audience.
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May 13, 1963
s - E o 7 ] / —_— - ~
Dr, Fumio Tada Otz 4/’7- wa .
Kitazawa 2-65 : v e :
i o (aclad, (Whef wetn
Tokyo, Japan /

| Wdlwad o fstom.
Dear Dr, Tada: \“‘—‘N f

PSRy I

&

Your excellent letter of May 8th has reached our offices, I
am writing to acknowledge your letter in behalf of Dr, Rudofsky
who is eurrently in Europe continuing research for his exhibi-
tion and for a book, Please be assured that both your ‘letter
and the accompanying negatives will be held safely for his re-
turn some time in September.

i e

We déeply appreciate the time and effort you have ‘given t"'o‘ our
request for information on the loess dwellings in China, Your
help is greatly valued. AR K b0 SUDIBSE.

With many thanks and all good wishes to you,
Sincerely yours,

‘ Ellen Marsh
Assistant to Bernard Rudof sky
Guest Director
Depaxztment of Circulating Exhibitions
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2 Janvary 1964

—~>Professar Junzo Yoshimura
63, Akasaka-Hitotsugi-cho
Minato=ku

Tolyo, Japan

Dear Junzo:

Your letter of December 20th is a great New Year's gift and,
incidentally, the first forthright answer I ever got in this
matter. You are an angel == I thank you from the bottom of

" my heart. If I haven't dome so earlier, it was because the
Museum is being remodeled and was closed during the holidays®
== I therefore received your letter only today.

L am delighted with the enclosed photostatic copies, « Please

don't forget to tell me how much we owe you for' thems ' I cers
‘tainly will want to write to Mr. Okamoto in Osaka for further
- Anformation since I am deeply interested in the subject, 77,
; With best wishes, . I

Bernard Rudofsky
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JUNZO YOSHIMURA  ARCHITECT  63AKnSAKA-HITOTSUGI-CHO, MINATO-KU, TOKYO. PHONE.481-7032:7830

11 West 53rd Street

}

/
f

)
J

hee'd. 2 Jaw 1964

December 20, 1963

Mr. Bernard Rudofsky
c/o The Museum of Modern Art

New York 19, N.Y.
Dear Bernard:

Thank you for your recent letter. Please forgive me for not
having written you so long. But I've been hoping you are doing
well.

Enclosed you will find photostatic copies which were taken from
'"Meiji Izen Nippon Dobokushi' (History of Civil Engineering in
Japan, before the Meiji Era), compiled by Japan Society of
Civil Engineering, published by Iwanami Shoten, June 25, 1936.

I hope these will be of interest to you. If you need further infor-
mation, I think Mr. Ryoichi Okamoto ( Castle-tower manager,
The Castle of Osaka, Azuma-ku, Osaka-shi) would be a most
appropriate person to refer to.

My kindest regards.

g
z

RS

Yours sincerely,

e

unzo Yoshimura

S T R T RRE
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2 Dacember 1963

Professor Junzo Yoshimura
Zoshiki=cho 27

e
. Tokyo) ‘Japan

| Dear Junaos’
I have been trying, without success, to cbtain for a special

‘architectural exhibition I am preparing for the Department of
_ Circulating Exhibitions photographs and information comcerning

- Higo-ishi and Tako-ishi at Osaka Castle, ‘Specifieally, T'am” . '*

~ trying to locate black and white glossy prints of the stones
“‘and information concerning just how they were put imto'plage, ™

My queries, sent to several individuals and institutions (Wa=''f¢ o

' ‘seds University; for instance), hive met with discouraging
evasions and no leads whatsoever, 3
£ vey a i T Alot ud, kind deailine

~'It'was not my intention to bother you with this mtter, but -

" having tapped many apparently good sources with no result I ="

~would like to ask you if youn know of someone who might be in

.. a position to give me some answers, I shall be most indebted

- R i T S - E IRADe. W80 R
With kindest regards to you and Taki,

Sincerely yours,

Bernard Rudafsky

romen

Mm;tﬁm PS. Zu{ /‘Zw.wl, w«ﬁ« éq‘&ééf;m
éA’f\ (»L&nw-xu‘ui { /z}uff;@atu«.u wTh /tﬂ/rﬁd’

RRWaIG Wy YO
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March 29, 1963

Mr, Yuichiro Matsushima
Shitkan Asahi
Asahi Shimbun
Yuraku-cho, Chiyoda=ku
Tokyo, Japan

Dear Mr. Matsushima:

During the early part of February Mr. Bernmard Rudefsky wrote to you
with a request for photographs or the screened villages in the Amarume
and Tsuruoka area. Since no acknowledgment of his letter ever reached
us, it occurs to us that it may have been lost in the mail en raut.e to
your office, Enclosed is a copy for your information. aidng

If you are able to assist us, kindly disregard the Harch deadlino
indicated in the original letter and tell us when we may expect the
photographs., If you cannot assist us, please let us know if ym 32
can refer us to another source. e

Thank you very much, indeed, for your help. We look forwardtoyeux
reply. i 3

Sincerely yours,

§'
!
i
|

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director
" Department of Circulating Exhibitions

M R

24,

-
3

R

enclosure
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W

Mr, Yuichiro Matsushima
Shilkan Asahi

Asahi Shimbun
Yuraku~cho, Chiyodasku
Tokyo, Japan ‘

Dear Mr. Matsushimas 1 ‘ \ L Ao il

I am an architect and I recently lived in Japan for two years as a Fal=
bright professor studying, among other things, minka, At the present,
I am a Guest Director of the Circulating Exhibitions Departmemt at The
Museum of Medem Art where I am preparing an exhibition on the sort of
architecture that is either unknown or has not appeared in publications.
It is my ambition to present in my exhibition architecture which may
even be unknown to the Japanese themselves.

As you may woll imagine, it is very difficult for me to procure such
material at so great a distance from Japan, If you should be willing
to assist me, I shall place all wy hopes in you to secure photographs
of the following subjects:

While traveling along the Japan Sea in February, 1959, between Amarume
and Tsuruokay I came across a construction I had never seen before ==
not only were houses individually wrapped in straw screens but a cone
tinuous palisade from about 15 to 20 feet high surrounded the villages.
None of the architect or photographer friends I contacted in this mate
ter had ever heard of the sereens and I was at the point of giving up
when, recently, Mr. CGenichiro Inokuma suggested that I get in touch
with you.

Since you have regularly been showing in the weekly edition of the
Asahi views from a balloon, I thought that you might interest your
photographer in taking pictures of the aforementioned villages, I
would need clear, glossy black and white photographs, measuring about
28#30", The images would have to be clear enough to withstand the
considerable enlargements we would make here for our exhibition.

I am perfectly aware that this request is quite an imposition, parti-
cularly since we are not in a position to finance such phot ography.
However, it occurred to me that perhaps your photographer might be
taking photos for you in a nearby section and would find it conveni~
ent to take a few of the screened villages for us,

Heedless to say, there is considerable urgency in the securing of
this material and we will need it by the middle of March., These
screens can only be photographed at the height of winter before they
are removed for warmer weather.
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Needless to say, we shall give full credit to the photographs im our
exhibition -~ and we shall gladly reimburse you for producing prints
at the standard print production rate (about $1.00 each here in New
York). And, of course, we shall reimburse you for your mailing charges.

It would never occur to me to ask you such a great favor were it mot
for my desire to show to the Museum's audience some unique features of
Japtneaa\g;‘chiﬁeotnro. :

I shall be immensely grateful for your help, and I look forward to your
rop]; with considerable interest.

Singercly yours,

Bernard Rudofsky 7 Sptive dsta w11l be mogh helps 5
Guest Director
Department of G!reula_ﬂ.n_g ‘Exhibitions o o0 o > 285

s P BOL pop
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Mr. Isao Narisawa

12 Maesengari, Ookawado.

Hujishima Town, Higashitagawa District
Yamagata Prefecture, Japan

Dear Mr., Narisawa:

Thank you so very mxch for your good letter. I am delighted to
learn of your interest in my project and I am extremely grateful
to you for taking such care in preparing the material for me.

The photographs and descriptive data will be most helpful,

I lived in Japan for two years duriné the late 1950's and took
many photographs myself, but it was not possible for me to take
pictures of the windscreens and snowscreens at the time. Your

material, therefore, is quite important to me. D4 [ diwy wall

. o o i ShEsd
With all good wishes to you and many thanks for your fine assis- -
tance, I remain a6 8¢ I . Wi ¢

Sincerely ydﬁxjs, ;

Bernard Rudofsky i ' . Ay,
Guest Director
Department of Circulating Exhibitions
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2 December 1963

Mr., Hirosuke Arai
Photographic Department
Consulate Geheral of Japan
235 Fast 2 Street = o
New York 17, New York

20T

Dear Mr, Arai:
I should very much appreciate your help in the following matter.

The Museum of Modern Art has asked me to prepare a special archi-
‘tectural ‘exhibition for its Department of Circulating Exhibitions
which will be designed for tour throughout the United States to
other museums, colleges, universities and galleries. I want to
“include among the photographs in the exhibition one ‘or more views
of the stones Higo-ishi and'Tako~ishi which form part of the wall
around Osaka Castle. I feel sure that many photographs of these
‘stones have been taken but I do not know which individual or or-
ganization has the best collection. I need a head-on view of
each of the stones. Full eredit will be given to the supplier
of the photographs used in the exhibition,

‘It is also important that I have some information concerning how
these enormously heavy stones were put in place. Unfortunately,
I have not been able to find anything about this matter during
the course of my searches thus far.

Since these two items are very important to us in terms of the
exhibition, I hope you will be able to give me your cooperation,
“If you need any further clarification of this request before you
send it on to Japan, please call me at CI 5-8900, ext. 346,
Thank you,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions !
YUb- koo

2 120/64’ ,\TLQ&/‘D lk,d/ wed WM

elall T bac orto e
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May 15, 1963

Mre Kazuo Mochimaru

Tokyo National Cultural Property
Research Institute

Ueno Park

Taito«ku

Tokyo, Japan:

Dear My, Mochimaxru:

During the latter part of February Dr. Bernard Rudofsky wrote to
you requesting information -about Higo-ishi and Tako-ishi at

Osaka Castle, He needs this information in connection with a
special book and exhibition he is preparing, Since no acknow-
ledgment, of the letter has reached us, we think that ‘the origi~ .
nal was lost en route to your office. Enclosed, please find a
copy for your information, palilings or rawings) wa

1O 3 o wes ‘:“_ P :‘v @
We shall look forward to hearing from you, and we thank you
for your kind cooperation. ¥ o piiens or arshiteebus &l

ere used fop

Si:i:.erély yonﬁ ,7 )

Ellen Marsh
Assistant to Bernard Rudofsk:
Guest Director

“Department of Circulating Exhibitions

enclosure
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February 25, 1963

- Mr, Kazuo Mochimaru

Tokyo National Cultural Property

" Research Institute

Ueno Park

Taito-ku \ f B 104308
Tokyo, Japan

Dear Mr. Hochimrn:

I am preparing an e:mibition and book on arohitectm And would
be nost grateful to you fer i.nferm‘bion. :

‘I am very much interested in Japanese cyc10pic walls » particu-
X larly in the two stones Higo~ishi and Tako-ishi at Osaka Castle.

' Would it be possible to obtain good photographs or photostats of

- old illustrations (wood prints, paintings or drawings) which
show how the stones were put into place? Are there any old-style
illustrated books (e-hon) on architecture which show how cyclopic
stone-masonry was built? Do any deseriptions or architectural
histories of Osaka Castle tell what contraptions were uaod for

A ~~ 1lifting the stones to their pruent poaitiou? :

" Your help will be very much approdxdted, and I am much looking
forward to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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Februvary 1, 1963

Dr. Yoshio Tomita, President
NIHON CHIRI GAKKAI

"y 7 e
ggg,m;:;:ﬁ#? M«L‘ e J; 6’7 i Fom 12 7/4!134/
Dear Dr. Tomitar G eoqraphied Luddtite :

May I reqi;est your advdce and assistance in the following matter, )éét)az; d

For a special architectural exhibition I am preparing for the Museum
of Modern Art's Department of Circulating Exhibitions, I am trying
to locate photographs, maps end drawings showing the subterranean
pit=dwellings of the losss areas of Chira (Homan, Kansuy Shensi,.
Shansi)e If it were not for the fact that I have explored almost
all locally available sources for this materiale-and a few abroad
-=1 would not trouble you with this request,

Enclosed with this letter I send you a photostat made from an ile
lustration eppearing in the book CHINAFIUG, by Wulf Diether Graf
zu Castell. This is the only illustration I have been able to

‘ find thus far. I would be most grateful if you would tell me

‘ whether you have any knowledge of these particular pit-dwellings

and also whether you have any photographs of them. I am trying -

to gather as much material and information as possible and will

be pleased to have any suggestions or recommendations you can

of fer me concerning other sources I might approach.

I hope that I am not imposing on you, and I am much looking forward
to your reply.

Simia;tl‘y yoursy

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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April 2k, 1963

Hrc M, Kim\n'l Es

¢/o Iida. 85-502
Sakurazu Apartment House
Musashino™City

Tokyo, Japan

Dear Mr. Kimura:

Thank you for your excellent letter of March 16th which reached
my office only a short while ago. I am delighted to learn of
your interest in my project and I am extremely grateful to you
¢ for taking such care in preparing the material for me. Your
photographs and descriptive data will be most helpful.

I lived in Japan for two years during the late 1950's and took
many photograpbs myself, but it was not possible for me to take
pictures of the windscreens and snowscreens at the time. Your
material, therefore, is quite important to me,

With all good wishes for successful studies in your field of
| interior design, and wi%: many thanks for your fine assistance,
| I remain, =

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Girculating Exhibitions

BR/em
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April 25, 1963

Mr. Shigegiro Kanauchi
Yamaka Shimachi
Tsuruoka=shi
Yanagata-ken

Japan

Dear Mr.. Kamuqbi,z_

Thank you very much, indeed, for your excellent letter of March 3l.
I anm delighted to have such a fine reply to my notice in the Agahi
Journale The care with which you have answered my inquiry is most
gratifying. 1 am particularly interested in your comments since
you know about the area from firsthand experience. = =

With many thanks and all good wishes, I remain
Sinearely' joﬁrs; il
Bernard Rudofsky.

Guest Director
Department of Circulating Exhibitions
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2 December 1963

Dr. Akira Tsuruta

Head, Science and Engineering Department
Waseda University

1-6147 Tobsuka-keme M aclid

_Shinjuku~ku

“Tokyo, Japan

Dear Dr. Tsuruta: : \ Ae
Thank you for your letter of November 15th, Rather than ask
you to send a photographer to Osaka, I will continue to ex-

- plore other sources for an existing photograph of Higo=-ishi

- and Tako-ishi, It will take some time, but I feel sure that

- the stones have been photographed by someone who will be

- willing to permit us to use the ‘prints for exhibition pur=-

AT TP on e gl . PR
I would greatly appreciate an answer to the question in my
earlier letter concerning how the stones were put into place,
If you do not have agcess_to this information I would be

grateful for your recommending an architectural authority who
can give me the answer.

| With all good wishes,

Sincerely yours,

Bernard Rudof sky
Guest Director
Department of Circulating Exhibitions

i
|
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WASEDA UNIVERSITY

TOKYO, JAPAN

15 November 1963

Mr. Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
The Museum of Modern Art

New York

Dear Mr. Rudofsky:

Your letter of October 17 inquiring about Higo-ishi and
Tako-1shl has been given careful consideration by Prof,
Watanabe. We regret to answer that we have falled to find
the photographs of the stone clear enough to enlarge for
exh I'BIt,

Only way to get the material is seems to us, to send

a photographer to Osaka to take a picture of the stone.
We wonder that it is possible to spend such money as a
fee for photographer and his travel expence.

Would you please ask the exhibition authority that

to what extent they are ready to pay for such expences
for the exhibition. We are looking forward to hear

their answer so that we can ask a architectural photographer
to go to Osaka immediately.

Sincerely Yours,

N R

Akira Tsuruta
Head, Science and Engineering Dept.
Waseda University
Tokyo, Japan
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17 October 1963 . -

Dr. Akira Tsuruta
Head, Science and Engineering Department
' Waseda University
. 1-6L47 Totsuka-kama
v ohinjuku-ku .
. Tokyo, ‘Japan

. Dear Dr. Tsuruta:

May I request your assistance in the following matters I.am. | ...
..preparing a special architectural ""hibit%"n for the Depart- . ...
ment of Circulating Exhibitions of The lMuseum.of Modern Art,. : -

-and I should like very much to include material.on.the two .. .

.
o0

enormous stones, Higo-ishi-and Tako-ishi, in the wall of Osaka

Castle,

AL efforts I have mde %o, secure the nesessary infomation ..
~and illustrative material from local sources have failed. . I

will, therefore, all the more appreciate any help you can of=
. fer me, The exhibition should be ready within the next few
months and I hope to hear from you soon. I shall need a

clear black and white photograph of the elevation of Higo-

ishi as well as photographs (or good photostats) of.the. stones.
from old illustrations (wood prints, paintings or drawings).
Most importamt, I should like information on how the stones

were put into place,

This material is extrenely important to me and I shall be. ..
greatly indsbted to you for your help. . ... .. . ... -

aaf serial puotographers o

Sincerely yourls o

Bernard Rudofsky -
Guest Director
Department of Circulating Exhibitions
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February 25, 1963

Mr, Torao Saito

THIS IS JAPAN

Asaghi Shimbun
Yuraku-cho, Chiyoda-ku
Tokyo, Japan

Dear Tiger:

It is now my turn to feel guilty for having pressed you at such a busy
time., Thank you very kindly for the photographs and for taking so much
of your time to follow up my requests so conscientiously. Although I
am disappointed that all are not available, I comfort myself with the
beautiful photograph of the wall with the round stones .

Tak@-ishi some time in March or April., Yes, I will gladly wait for them.
Ih
showing the entire height of the sall. (I am writing to Osaka University
to obts;in old illustrations possibly showing how the stones were put into
thQO

T §:>1y appreciate your offer to take some photos of Higo-ishi and

no specifications other than I should like to have a photograph

Thank you for giving me Futagawa's name., I have had some one-sided
correspondence with him and I have hopes that some day he might answer
or show up in New York,

Dr. Overton, to whom I mentioned my particular interest in the Yamagata
screened villages, promised to get Ambassador Reischauver interested in
our project. Meanwhile, I have written a request to Mr, Matsushima of
SHUKAN BSAHI who I understand has aerial photographers on his staff,

My compliments to Dr. Rinoie. I lmve not yet come across anyone who
shares my interest and curimsity, but I will keep his request in mind.

With many thanks and kindest regards,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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‘February 7, 1963

Mr, Torao Saito

THIS IS JAPAN

Asahi Shimbun
Yurakw=cho, Chiyoda=ku
Tokyo, Japan

 Dear Tiger:
Yesterday I finally received from Guen the fascinating Rionie
book, and I read it on the spot. Someday I hope one of my .
friends will translate the Japanese text,  Thank you again
for the beaubiful gift, 3 ¥a : irs

JHere at the Museum we are most upset by your prolonged silence,
We mailed you letters on November 2nd and Jenuary 8th with re= .
‘quests for photographic material, and although I hope that you
have been collecting it in the meantime I still would like to
‘have & word of assurance that you actvally did receive the .
letters and that all is in good order. Please write to me at .
your ezrliest convenience, b % 8 ‘ 05 ob Lhe

I bope that. you are.in the best of health. = JaPaxt
Sincerely yoursy
Bernard Rudofsky

Guest Director
- Department of Circulating Exhibitions
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Mr. Torao Saito

THIS IS JAPAN

Asahl Shimbun
Yuraku-cho, Chiyoda=ku
Tokyo, Japan

Dear Tigers

Thank you very much for your good wishes and for sending me again THIS
IS JAPAN, Thanks to you, I have by now a complete set of the magazine
which amounts to a veritable library, And, I should add, it comes in
quite handy. As you probably Imoz, we have been rumning for quite
some time a sort of unlicensed, nomprofit Japanese travel bureau.

The anniversary mmber is delishtfil. The eazls Melji period always
fascinates me, All descriptions of 1ife ot that time give me a3 feelw
ing of looking at photegraphs \rith double QXpOsuUre.,

I particularly like the pisce on your daring aserial exploits and your
portrait as a yowng man, Bub I am sorry to see that the price of ryoe
kans have zone up sly~hish., What do ¥ »000 specizl rooms at the

Atami Pujiya and Xinjokan offer? I am looking forward to a fully docu=
mented article on the New Austerity in next year's THIS IS JAPANY

I hope yourhaven't forgotten my letter of November 2nde I am perfectly

aware that it presents a staggering shopping list but since your photo-

graphic material is, to my mind, the most comprehensive and diversified,
I would welcome a werd of assurance that all is in good order and that,

with time, the prints will be fortheoming

With all pood wishes to you for the new year,
Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

P.8. I regeived one of the two books which you sent
me through Guen. All I need now is an inter-
preter, Thank you again for the find,
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P.S. Another marvelous feat of Japamese architecture and know-how of ..
which I could find no good photo in any book: the stone wall
of Osaka castle which shows Higo-ishi and Tako-ishi.,
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November 2, 1962

¥t

¢ 3 3 e

Mr, Torao Saito ' 4 & . I e
THIS IS JAPAN : ' . :

Apahi Shimbun =~ - Y

Turali-cho, Chiyoda-ku

Tokyo, Japan s

Dear Tiger:

L st1ll haven't seen Ghe two books you sent me. Guen seems Lo have

grown fond of them and is reading them aloud late in the evening as -
a _sort of verbal digestive. As you can imagine, I am getting more
and more Intrigued by the subjects. : ;

T dén!t remember whéther I mentioned t0 you my current studies, The
Museum of Modern Art has asked me to prepare an exhibition of the
kind of avchitecture which, for want of a more appropriate term, is
classified as anonymous or vernacular, For the most part, I am ine
terested in the larger aspects of the subjecty not individual struce
tures but complexes of villages and towns, The exhibition will be
wide in scope both chronologically and geographically, Fond as I

am of Japanese architecture and popular as the subject is in this
country, I cannot devote more space to it than in proportion to the
other countries of the world, : 1

I am, of course, quite familiar with the books dealing with Japanese
folk architecture, yet it seems to me that none quite does justice
to Minka, Since as I mentioned I am eager to give a grand picture
of Japan, I would like to show as many aerial photos as possibles
Unfortunately, I have found it cifficult to get ahold of good aerial
photos thus far, I have not yet come scross one that indicates the
widdom of the Japanese farmer who surrounds his house not only with
Urees but with a veritable little park., (The Minka series of
Shuppah-sha presents a few of these protected houses among rice
fields, but I myself have seen much better examples.) I also hope
to have a perfectly good picture of the geometric protective hedges
charagteristic of the Musashino Plain,

Last of all, I want to show photographs of winter screens that sur-
round entire villages, ILet me explain this in detail, In February
1959, on a trip to the north, I took a taxi from Amarume to Tsuruoka.
This is rice country with relatively few trees » unprotected toward
the winds from the Asian landeeape. Not only were houses individue
ally wrapped in straw screens but a continuous palisade from about
15 to 20 feet high surrounded the villages, In plan these monument-
al fences looked like Wirkkala's free-form glass trays, The cab
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sometimes traveled through the narrowest passages and often gave me
the sensation of moving through the corridors of houses. It was much
too dark to take any photographs, but then only photo graphs from the
air (helicopter) would do justice to this strange architecture. Have
you actually ever seen these screens? Are they limited to Yamagate
Prefecture? Do aerial photographs exist? If so, whom should we ap-
proach? I know that I am behaving like the proverbial obnoxious
foreigner, asking too many, too complicated questions, but I have al-
ways thought this type of protection so ingenious, so extraordinary,
that I would hate nobt to have it presented in our show. (You see, I
an no% alming so much at picturesque houses and examples of impeccable
craftsmanship as the documentation of Japanese ingenuity in terms of
architecture.)

You also will understand that I do not want to consult professors of
architecture who would have to form committees in order to ansger ay
letters. Abovs ally I lmow that you have not only an archltect's eye
for such architecture but also a perfect understanding of our techni-
cal requirements. Since the Museum goes in for monumental enlarge=.
ments, pholtographs (possibly negatives) have to be of the highest:
quality, “op right =f ps ; 3 ; v )

I am afraid this is only the beginning of my 1iab.

Would it Le possible to have a gaod 8"s10" glossy of the house model
(Baitobara), vols 4 (1957), THIS IS JAPAN, page 226 == and two of:

your oan photographs appearing in vol, 6.(1959): page 2i8, bottom

left, detail of wallj and pages 249, top left. Then, from vol. 8
(1961), to photo at the top of page 246 showing a splendid farmhouse
near Matsuyama, and photo "J" from page 311, the Kzmakura show houses.
Finally, from vol, 5 {1958), the bottom photo on page 213 (Tokunoshima).

Thumbing through my private library of THIS IS JAPAN volumes, I came
across two more photographs I would love to have it you would put me
in touch with the photographers: vol. 8 (1961), page 335, Picture "W"-
Sagamihara Kite; vol. 7 (1960), page 351 - Picture "F® - Yokaichi Kite.

If possible, I would like to have the three photographs of Enku carvings
gpp%ing in vol, 8 (1961) on pages 21l and 215 for use in an article
or DOMUS ,

I kmow this is asking a lot, but since it is all for the greater glory
of Japanese architecture, I do not feel too bashful about it., I hope
to hear from you soon, i

With kindest regards,
Sincerely yours,
Bernard Rudofsky

Guest Director
Department of Circulating Exhibitions
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Mr, Torao Saito

THIS IS JAPAN

Asahi Shimbun
Turaku-cho, Chiyoda=ku
“Tokyo, Japan

Dear IMr, Salto:

At the svggestion of Mr, Bernard Rudofsky, I am writing to
ask your assistance in the following matter. For his Torthe
coning exhibition Mr, Rudofsky would like %o obtain a good
¢lossy black and white 8"x10" (18x2l cm.) print of a photoe
graph appearing in THIS IS JAPAN, Volume 11, 196k, at the
top right of page 197. The photo is captioned "A tunnel

of flowers at Hyakka-en, Mukojima." The name of Lhe ‘photo=
graprer is not given, s ;

If it will be possible 1o obtain a print of the photograph
and rave it sent to vs via alr mail within the near futore
we wlll be most grateful to yous We are current Yy working

~on a catalogue for the exhibition and would like to have
the print at hand,

We will be glad to pay the laboratory charges imvolved in iy
making wp a print for us and we will give it whatever credit
Iine you specify, g

We look forward to hearing from you and thenk you for your
help.

Sincerely yours,

Ellen Marsh
Department of Circulating Exhibitions
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ASAHI  SHIMBUN
YURAKU-CHO, TOKYO, JAPAN

May 19, 196k

Miss Ellen Marsh

Dept. of Circulating Exhibitions,
The Museum of Modern Art,

New York 19, N.Y.

Dear Miss Marsh,

I have air-mailed you under separate cover
a copy of the photograph you requested in the letter of
May 12, I hope it will satisfactorily serve you and Mr.
Rudofsky.

We do not charge for non-commercial uses of
our photograph, so that please dismiss the question of the
laboratory charges. ;

I should like, however, to be %iven a credit

line to it with mentions of the photographer (Shosuke Take-
mura) and the title of our publication ("This Is Japan').

Sending my warmest regards to Mr. Rudofsky,
I remain,

Truly yours,

/ crag ?a-t:( 0—-

Torao Saito
Editor-in-Chief
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Please return completed card to Ellen Marsh, The Museum of Modern Art ‘
A X 11 West 53 Street
New York, New York 10019

For catalogue accompanying the exhibition "Architecture Jithout w
Architects,"

PHOTO: _A Tunnel of Flowers at Hyakka-en, Mukeoiima,
g Tokyo.

- B
i %

CREDITs ghoguke Takemura, "This Is Japan!

727*’0.0 Q@E

Torao Saito
; Editor-in-Chi
' Permission is hereby granted to use this pho‘bogra;l;}? inlcrzlonnk;::%fon
with publicity related to/s‘;‘.loi%rexhibition






