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of action arising from the use of this material.
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January 3, 196{

Mr. William S. Huff

Assistant Professor
Carnegie Insitute of Technology
Schenley Park

Pittsburgh, Pennsylvania 15213

Dear Mr. Huffs

I have asked that our Rights and Reproductions Department
have an 8"x10" glossy print made for you from our copy
negative of the Gunda Holzmeister photo appearing in

\ ARCHITECTURE WITHOUT ARCHITECTS, figure 24, The print
to be sent to you will be produced from the whole nega=-
tive; our catalogue illustration was a cropped version,

Have you written a second letter to Eng. Arch. T. Filipczak?
Sometimes the mail goes astray., I hope you get a reply soon.

Sincerely yours,

Ellen Marsh
Research Assistant

g ; f 3 0[ (f’l
Vot ‘o [, d M/WMCJW“ «
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SEPARATE REQUISITION | STAFF 1 620 .
REQUIRED FOR EACH
e PHOTOGRAPH REQUISITION DATE NEEDED

soon as possible

NAME___Ellen Mapsh  pepT._fych, & Design = paTE OF REQUEST1/3/66

CHARGE To:_ Will1i

it 2 = =%
SPECIFY ACCOUNT WITHIN DEPT

; Pemsylvaniaﬁw
(see letter attached)

BHONOSAs st i REPRINTS FROM EXISTING NEGATIVES___X
DESCRIBE BELOW LIST ARTIST, TITLE AND SOURCE BELOW
BLUE PRINTS REG Baw_ COPY NEGATIVES
DESCRIBE BELOW LIST ARTIST, TITLE AND NEG. NUMBER BELOW
NEW PHOTOS FROM ORIGINAL WORKS OF ART l Ll("
-~ PERSON REQUESTING WORK MUST FIRST CLEAR PERMISSION % p
WITH REGISTRAR, MUSEUM COLLECTIONS AND/OR OWNER < !
{ /1/‘}/*"
MUS. COLL. APPROVAL 8 A
REGISTRAR’S APPROVAL SCHEDULE BELOW MUST BE ARRANGED WITH PHOTO SERVICE
NAME OF PHOTOGRAPHER TO BE TAKEN
DATE TIME
ADDRESS
LOCATION IN MUSEUM
- SPECIFY

OTHER

NO. NEGS N R N T B SPECIFY
ARTIST AND TITLE NEGATIVE NUMBER FINISH
GLOSSY., MATTE, SEMI-MATTE
Géreme cone (photo: Gunda Holzmeijster) AWA #hly 89x10" glossy, one primt

(kind]y return nege. to E. Hal'Jh)

5 Jan., 66

photo received, labelled, stamped

mailed, negative returned to E. lMarsh.
rit

o TOTALS: NEGS:E—=+ = S PRINTS_ @@ PHOTOSTATS. ' ciru RS R ) SRR NS,
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CARNEGIE INSTITUTE OF TECHNOLOGY
SCHENLEY PARK
PITTSBURGH, PENNSYLVANIA 15213

29 December 1965
Department of Architecture

The Museum of Modern Art
11 West 53rd Street
New York/ New York 10019

ATTN: Miss Ellen Marsh, Research Assistant
Department of Architecture and Design

RER /‘Lp/’oda ctrom of /‘//45/,/“/,(”‘”{; ?{l:M /4;«04/ tee ;@e W, //a//zéci

Dear Miss Marsh:

I have just received the following message from Frau Gunda Holzmeister

of Vienna:
With all my wishes I give you permission to publish
reproductions, but a print from "figure 24" is not eed G4
possible for me to send you, Pard .

Would you, then, furnish that glossy?

\ { 4K
To this date, I have heard from every source with the exception of one:( /¢ D‘.uj
Eng, Arch, T, Filipczak of Warsaw, Poland, Have you any suggestions? ) il

i
; i
Sincerely yours,

o ’

William S, Huff
Assistant Professor

Driss cidsis Smniy SiEW Toin Miglnsy, A, Nt SUeU) sew serns
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July 16, 1962
At @lan Q@{ L ffea

Mr, Paul Bowles
2137 Tanger Socco
Tangier, Morocco

Dear Mr, Bowles:

May I request your aid in regard to the following matter. The
Museum of Modern Art has asked me to prepare an exhibition of

the kind of architecture which, for want of a more appropriate
term, is clessified as snonymous or vernacular -- and will be

called "Architecture Without Architects." The exhibition will
be wide in scope both chronologically and geographically,

I have admired your very handsome boock, "Yalleh," and would be
delighted to obtain for my exhibition one of the photographs
by the late Peter W, Haeberlin., Your publishers inform me that
you may have Mr, Haeberlin's negatives in your possession. I
should like to have a good glossy 8"x10" print, made from the
original negative, of the 1llustration appearing ou page 81 and
captioned, "Kirdl shelter of straw matting and hay."

Although our budget does not permit us to pay usage fees, we
will gladly reimburse you for any laboratory costs involved in
print production and for your mailing charges. It goes without
saying that full credit shall be given to this material in the
exhibition,

I hope that I am not imposing on you. Please be assured that
your help will be enormously appreciated. I look forward to
your reply. :

Sincerely,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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'TEL. 17888

JUL 3 0 196? 2137 TANGER Socco

TANGIER, MOROCCO

26/vii/62

Mr. Bernard Rudofsky,

Guest Director,

Department of Circulating Exhibitions,
The Museum of Modern Art,

11 West 53rd Street,

New York.

Dear Mr. Rudofsky:

I have your letter of July sixteenth, requesting a print
used in the book YALLAH. I should be delighted to send the desired
photograph if I had it; unfortunately the original publishers wanted
all the photographic material back in the summer of 1955, when I put
the volume together and wrote the text for it. (The first edition was
in German,)

Undoubtedly the Swiss publishers still have the photo-
graphs and would comply with your request. If you write to Conzett &
Huber, Publishers, Zurich, they will receive it; they are the best-
known publishing firm in Zurich. I should be interested to know if you
experience any difficulties in this regard.

Sincerely,

T R

Paul Bowles

|
g
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July 31, 1962

"\‘

M. Paul Rowles
2137 Tanger Socco
Tangier, Morocco

~ Deal}, Mr. Bowles:

I want to *thank you for your kind letter of July 26 informing
_me that the Swiss publishers of the book "#allah," Conzett &
Huber, would have the photographs used in Tt.

I have now written this publishing firm requesting a print made
from the negative of the illustration that interests me most
in terms of my oming exhibition, "Kirdi shelter..."

With many thanks for your assistance, T am,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

bp

i
i
.i
|
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July 31§ 1962
5

Conzett & Huber, Publishers
Morgartenstrasse 29
Zurich L, Switzerland

Dear Sirs:

May I request your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is clagsi-
fied as anonymous or vernacular, and will be wide in scope both
chronologically and geographically.

I have admired your very handsome book, "#allah," and would be
delighted to obtain for my exhibition one of the photographs by

the late Peter W. Haeberlin. Mr. Paul Bowles informs me that you
may have Mr. Haeberlin's negatives in your possession. I should
like to have a good glossy 18 x 2l ocm. print, made from the original
negative, of the illustration a ing on page 81 and captioned
"Kirdi shelter of straw matting and hay." .

Although our budget does not permit us to pay usage fees, we will
gladly reimburse you for laboratory charges involved in ‘producing
this print and for your mailing charges. It goes without saying
that we shall give whatever credit you require to this material.

I hope that I am not imposing on you, and I am much looking forward
to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

bp

Swisse Credit Bank, Noew York Agency, 25, Pine Street, New York 5
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: ' & CONZETT + HUBER ZURICH
N DRUCKEREI UND VERLAG SCHWEIZ

ABTEILUNG PHOTOVERTRIEB
MORGARTENSTRASSE 29

POSTFACH ZURICH 1 AUG 9 1962

TELEPHON 2517 90

POSTCHECKKONTO VIII 3737

Mr. Bernard Rudofsky

MUSEUM OF MODERN ART

Department of Circulating Exhibitions
11 West 53rd Street

Nieiw * Y o 'k 19, N mUSAS

Zurich, August 7, 1962 Sto/w/pa

| Dear Mr. Rudofskys

We thank you for your letter of July 31st. The
negatives of the photographs by Peter W. Haeberlin are
not in our possession. It's the father of the deceased
photographer who administers his legacy.

We are sending your letter to Mr. E, Haeberlin,
Torkelweg 1, Singen/Hohentwyl (Germany) with the request
to comply with your wishes,

Sincerely Yours,
CONZETI" & HUBER

Photo-Agency-Dept.,
/]
E, Stohler
1
i
!
|
i
!
!
I
i
3
Bankkonti: Schwelz. Kreditanstalt, Depositenkasse Aussersihl, ZUrich 4 | & t, B .45, Zlrich 1
% Bank In, Par z, ZUrlch 1 | . Volksb Agentur Helve Zurich 4

Swise Credit Bank, New York Agency, 25, Pine Street, New York 5
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Ernst H&berlin,
Torkelweg 1,

Tt Singen a. H.

Bermany

Singen, den 18. August 1962

Herrn Bernard Ru d o f g k y
Guest Director,

3

The Mueseum of momern Art,
11 Wegt 53rd Street,

New York 19.

Dear Sir,

Thren freundlichen Brief an Firma Conzett & Huber, Zurich,

ist uns zugesandt worden, und wir erledigen diese Angelegen-

heit nun selber.

Feter W. Haeberlin's Negative sind in unserm Begitze. So
mégen Sie gich, bitte, an uns wenden, wenn Sie weitere Winsche
haben gollten.

Sehr gerne Ubermitteln wir Ihnen einen Schwarz-weigs-Druck
des Bildes No. 81: Kirdihiitte mit Stroh und Heu gedeckt.
irrtumlicherweise wurde das Bild 18 x 18cm angefertigt,
statt 18 x 24 cm. Wir hoffen, dags eg sich zu Ihrem Zwecke
trotzdem eignen wird. Wenn nicht, dann gind wir gerne bereit,
einen weiteren Abzug 18 x 24 cm anfertigen zu lagsen., Bitte,
berichten Sie ung bald.

Ihre Ausstellung interesgiert ung gehr, und es macht ung
Freude , Ihnen dag Bild kogtenlog zuzugtellen, zur einmaligen

Verwendung, unter Angabe des Bild-Autorg.

&
Bls auf Weltereg begriissen wir Sie freundliché?.4ﬁﬁé¢%£2/fo
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Mr. Frnst Haberlin
Torkelweg 1

Singen /Hohentwyl 77
Germany

Dear Mr. Haberlin:

Collection:

Series.Folder:

MoMA Exhs.

F5 220

e O o S DR S R

August 2L, 1962

WAt aee BT A

Thank you so much for your kind letter of August 18 as well as

for the enclosed print of the Ki.ﬁdi shelter. The photograph L

is excellent, and the sizg 18 x 18 cm, completely adwquate for

my purpose. Should I be able to use it in my fortheaming

exhibition, it will be credited according o your wish.

Your assistance has been greatly appreciated, and I am,

Sincerely yours,

Bernard Rudofsky
Guest Director

Department of Circulating Exhibitions

sehen, und grissen Sie bisg auf Weiteres
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July 21, 196l
Mr. Ernst Hiberlin
. Torkelweg 1
* Singen/Mohentwyl 77
Germany
Dear Mr, Hiberlin: o of
You may recall that quite some t:hnn ago you kindlr provided us
AR R with one of your photographs foruse in a special architectural
e exhibition be:lng prepared by Mr. Bernard Rudofsky for the Museum

of Modern Art. e

Steln 4. Rhe in, den 19,4 ug, 1gaS
The exhibition will be rcady in November, and in the neo-puw.lng
catalogue we trust we have your permission to include the photo-
graph:

page 81, Kirdi shelter. photo by Peter Héberlin (e)
Fnst a&bernn, from Yallah, by Paul Bowles.

In order to give the proper credit line, we would appreciate

your eompleting the enclosed card and returning :lt. tg us via s
air mail st your earliest opportunity. An international reply = = ©
coupon ig also enqloned to cover your n;niling coat-. o

| When the catalogue is ready, you will receive a oomlimgntu-y A
s | copy. If payment is due for this usek please advise us. =+ | °©
Thank you very mich for your assistance. =

; iy oowon apdares lptas
Sincerely yours,
eio may riftent. ..mkw‘u:, ginegg

1ildes {deér Fotos ¥on Fater Haberlin) 18 & 20 Pele
m]'en Mu'h W3 2 1rigi s ~-...—..L 4 L 3z = -
Regearch Asgistant . iteliuog . dile slisher gros ERrtlg

Department of Architeoture -and Design i ;
‘rels geraws aaut _l_f;\__z};}&“

e i S S

enclosures :
nHEN N R LN vithe, elsen .

ap

SEVREN  Sehalthan

Lalor w

8ehen, und grissen Sie bisg auf Weiteres




|

FORSTUDYPURHxESONHCNUTHORmﬂWODUCﬂON:

Collection: Series.Folder:

MoMA Exhs. F5R.22-

The Museum of Modern Art Archives, NY

E. & L. Hiberlin,

Niederfeld 705,
Stein am Rhein. (SH)
Schweiz

Miss Ellen Marsh,
Research Asgistant,
Department of Architecture and Design,

The Museum of Modern Art,

11 West 53rd. Street,
New York 19.

Stein a, Rhein, den 19.A ug, 1964,

Sehr geehrtes Friulein Marsh!

Wir danken Ihnen nochmals fir Ihren freundlichen
Brief vom 21.Juli 1964, und hoffen, dass Sie
unsere Bestdtigungskarte erhalten haben, die

wir am 28,.Juli 64 absandten.

Im Allgemeinen verlangen wir von anderen Inte-
rescsenten flir die einmalige Versftentlichung eines
Bildes (der Fotos von Peter Hiberlin) 18 - 20 Dol-
lars, Fir Ihre Ausstellung, die sicher gros sartig

seinwird, haben wir den Preis gerne auf 15 Doll,

“
herab gesetzt, -

In diesem Betrage m&chten Sie uns, bitte, einen

Bankscheck aufs

SCHWEIZERISCHER BANKVEREIN SCHAFFHAUSEN, Schaffhau-

sen (Schwelz) zusenden.
Wir freuen uns sehr darauf, Ihren Katalog zu

sehen, und grissen Sie bisg auf Weiteres
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9 completed card to Ellen Marsh, The Museum of Modern Art
( o oy cam 11 West 53 Street |
} A S New York, New York 10019

y 4 '~ For catalo'gue accompanying the exhibition "Architecture Without
Architects.”

Bhome: o~ B\ koady BROATE
| e Doyt il
* : v %au ah? pterber 196l
CREDIT o Ge 1€ ston
s (omehett \9 attor )

4

|
\

: i
Permission is hereby granted to use this photograph in cqnnection ;
with publicity related to the exhibition: (5 x Ko &,Q\ S0

Thank you very much for your letter of 19 August and far g
the completed card giving permission for the use of Peter
Hiberlin's photograph in our ARCHITECTURE WITHOUT ARCHI-
TECTS exhibition catalogue. '

We appreciate your offer of a special $15 fee for the

use of the photograph, and we will see to it that a check
is sent to your bank when the catalogue is complete, This
will be some time in November.

With all good wishes,

Sincerely yours,

Ellen Marsh
Research Assistant
Department of Arqhitootm'o and Design
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1 Septerber 196l

,,—> E., & L. Hiberlin
Niederfeld 705
Stein am Rhein (SHQ
Switzerland

Dear Sﬁ-a ]

Thank you very much for your letter of 19 August and for

the completed card giving permission for the use of Peter
Hiberlin's photograph in our ARCHITECTURE WITHOUT ARCHI-
TECTS exhibition catalogue. :

We appreciate your offer of a special $15 fee for the
use of the photograph, and we will see to it that a check

is sent to your bank when the catalogue is complete. This
will be some time in November,

With all good wishes,

Sincerely yours,

Ellen Marsh
Research Assistant
Department of Architecture and Design
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Novenber 25, 1964

Dear Miss Heberling

Thank you very much for your lebtter of
November 1Tth, I was sorry to leayrn that the ine
vitation to the opening of the exhibition Architecture
Without Architects did not reach you in time,

Encloged is some information on the Musewm
and on the exhibition which might be of interest to you.
A copy of the exhibltion catalogue is being sent under
gsepavate cover. You will note that your *s photo=
graph is mwbered Plate 143 of the catalogue. It is Panel
151 of the exhibition.

%

Sincerely yours,

Iilen MacKethan
Assistant to the Director

Miss Ruth Hsberlin
15 Paxlk Drdve
Boston, Massachusetts

IEnclosuves

i

i
|
|
|
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| Ruth Haberlin
15 Park Drive
Boston, MASS, _ Boston, December 18, 196l;.

Museum of Modern Art

Miss Ellen MacKethan
Assistant to the Director
11 West 53 Street

NeW York, NoYo

|
|
|

Dear Miss Mac Kethan, . uary 26, 1965

Thank you very much for your kind letter of November
25, 196k, in which you mentioned a copy of the 5
exhibition catalogue. Unfortunately I never received o
the catalogue and I would appreciate very much, if
you could send me one. I intend to come to New ¥ork
after Christmas and I shall certainly want to see the

exhibition,
Sincerely'yourss rer rh, The
SLy 2N (v A r  thibition
- es to do :
»ook form . . -
e #
uf 53 in the
sen are issued
1 by our
sach you
details N
’ %&/ 5 b your .
‘ only trust
17//4/%/@5/ op] % fublistee i

]
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E. & L, Héberlin, '
Niederfeld 705,
Stein am Rhein(SH)
Schweiz

Miss Ellen Marsh, Research Assistant,
Bepartment of Architecture angd Design,
The Museum of Modern Art,

11 West 53rd.Street, e
uary 26', 1965
New York 19.

Stein am Rhein, den 19.1.65.

Sehr geehrtes FrHulein Marsh!'

Empfangen Sie allerbesten Dank fiir

das Buch "Architecture without Archi-

tects", welches ausserordentlich in-

teressant ist. Ist es ein Katalog Ihrer jthe The
Ausstellung? Es ist aber auch ein sehr thibition
schones Buch geworden. Nochmals herz- ses %o do
lichen Dank, »ook form

Dirfen wir Sie hoflich bitten, uns die
15 Doll. bald zuzusenden als Check auf 53 in the

Schweizerischer Bankverein,Schaffhausengrejﬁsued
SCHAFFHAUSEN (Schweiz).

1 by our

sach you . e
Dafir danken wir Ihnen im Voraus details s
vielmals, b your s

only trust

Mit freundlichen Griissen

5-4eRe000 - | W

AR NN K,
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January 26, 1965

E, & L. Hiberlin
Niederfeld 705
Stein am Rhein (SH)
Switzerland g

Dear E. & L, H¥berlin:

Thank you very much for your kind letter of the 19th., The
publication you received is a catalogue for the exhibition
ARCHITECTURE WITHOUT ARCHITECTS., Mr, Rudofsky hopes to do
a more extensive investigation of the subject in book form
at a later date. -

On Decermber 1li, 196l I issued Purchase Order #16263 in the

amount of $15.00 payable to you. Since payments are issued

once each month, the check was made out and mailed by our
business office only a few days ago. It should reach you kg
shortly. I am sorry that in the rush to complete details
of the exhibition I had the check issued to you at your ol
mailing address rather than your bank address. I only trust

this will not cause you any inconvenience,

With all good wishes, R g

Sincerely yours,

oy WA VAT

Ellen Marsh
Research Assistant
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e & D Haperlin,
Niederfeld 705,

8260 Stein a.Rhein(SH)
Schweiz

Miss Ellen Marsh, Research Asgistant,
Department of Architecture and Design,

The Museum of Modern Art,
11 West 53 Street,

New York 19 N,Y.

Stein a.Rh., den
29.Januar 1965,

Sehr geehrtes Friulein Marsh!

Am 28.Jan., 65 haben wir Ihren Bank-
check im Betrage von 15 8 erhalten.
Wir danken Ihnen herzlich fiir Ihre
Blinktlichkeit und Ihre Zahlung und
stehen Ihnen mit weiteren schonen
Schwarz-weiss-Fotos von P.W,Hdberlin
spdter gerne wieder zur Verfiigung.

Mit freundlichen Griissen und besten
Winschen flir das begonnene neue Jahr

Ihre

Ernst H&berlin

undg» '%ﬁ;QyAQ;V(Tochter)
= 7 e

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

G2 rsni

| September 18, 1962
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£ (If P

Hispanic Scciety of America i
Broadway between 155 and 156 Streets =~ .. .. . elsct from
New York 32, New York A

Gentlemen:

May T request your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibiticn of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular, and which will be wide in scope
both chronologically and geographically,

I have noted a number of very fine photcgraphs appearing in several
books by Mrs. Ruth Matilda Anderson, published by the Hispanic So-
ciety of America, which are most interesting to me in terms of the
forthcoming exhibition, I would be greatly indebted to you for per-
mission to see your extensive photographic collection which I am
sure will yield still further valuable material.

The exhibition, to be called "Architecture Without Architects," will
be presented at the Museum during the latter part of 1963 and will
then be sent on an extensive tour throughout the United States.

It goes without saying that full oredit will be given in the exhibi-
tion to those institutions and individuals who have helped us in
securing illustrations. 4

I trust I am not imposing on you, and I am much looking forward to
your reply. ° = s

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

em
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THE HISPANIC SOCIETY OF AMERICA

BROADWAY BETWEEN 155th AND 156th STREETS

NEW YORK 32, NEW YORK

September 22nd, 1962

SEP 2 4 1962

My dear Mr. Rudofsky:

In response to your request of September 18th, 1962, the His—
panic Society is pleased to grant you permission to select from the
General Reference File of towns and architecture photographs to
be used in an exhibition of "Architecture without Architects".

We snall be glad to hear from you further when you wish to

begin searching the file.

Very sincerely yours,

| Ruth M. Anderson
i Curator of Costume

Mr. Bernard Rudofsky, Guest Director
Department of Circulating Exhibitions /
The Museum of Modern Art 5 96 rm )
11 West Fifty-third Street Oc#f’ 2 A ‘{4:'/_

New York 19, New York 2'ew f‘lh :
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THE HISPANIC SOCIETY OF AMERICA

BROADWAY BETWEEN 155th AND 156th STREETS

NEW YORK 32, NEW YORK

September 22nd, 1962

SEP 2 4 1962

My dear Mr. Rudofsky:
In response to your request of September 18th, 1962, the His-

panic Society is pleased to grant you permission to select from the

General Reference File of towns and architecture photographs to
be used in an exhibition of "Architecture without Architects".
We shall be glad to hear from you further when you wish to

begin searching the file.

Very sincerely yours,

Ruth M. Anderson
Curator of Costume

Mr. Bernard Rudofsky, Guest Director
Department of Circulating Exhibitions //
The Museum of Modern Art ; A w.

11 West Fifty-third Street o3, Gt M’%‘[@

New York 19, New York 2 e f'/h y
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THE HISPANIC SOCIETY OF AMERICA

BROADWAY BETWEEN 155th AND 156th STREETS

NEW YORK 32, NEW YORK

February 5th, 1963

f\(.ulj‘zﬁ 7//65/(05

Mr. Bernard Rudofsky

The Museum of Modern Art
11 West Fifty-third Street
New York 19, New York

My dear Mr. Rudofsky:

Under separate cover we are sending you today, with the compli-

ments of the Hispanic Society, twenty-one glossy photographs, copies
or duplicates of those selected by you and Miss Marsh for your forth-
coming exhibition of "Architecture without Architects".

; We understand that these prints are to be used for preliminary

study and that those not selected as exhibition subjects will be re-

turned to us. The Society has negatives for all these subjects.

With all good wishes, I remain

Very sincerely yours,

Ruth M. Anderson
CQurator of Costume

r? ﬁb‘-ﬁ}b (Tw.:{z

i |14 Crvdoct P,/m.udf :
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- Pebruary 7, 19631{"“:’

Miss Ruth M. Anderson

Curator of Costume

Phe Hispanic Society of America
Broadway between 155th and 156th Streets
New York 32, Wew York

e e o

Dear Miss Anderson:

I am delighted to have your letter of February Sth and the
prints of those photographs selected by Miss Marsh and my-
self from yowr excellent collection.

B B s oo St

f
i;

We will take zood cars of your prints and, as you have di-
rected, those prints we caemnot include in the forthcoming
exhibition will be returned to you. We will; of course,
inform you of the exsct views to be included in the show
and will check the proper wording of the credits to accom-
pany then, .

I am greatly indebted to you for your most generous help.
With all good wishes,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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613 WEST 155th STREET

Miss Ellen Marsh

The Museum of Modern Art
11 West Fifty-third Street
New York 19, New York

Dear Miss Marsh:

A5t

THE HISPANIC SOCIETY OF AMERICA

NEW YORK 32, NEW YORK

November gth, 1963

In this same envelope I am sending you our negative no. 23148,

from which you wish to have a detail enlarged.

We shall appreciate

having the negative returned to us at your early convenience.

With all good wishes, I remain

Very sincerely yours,

ol v

Ruth M. Anderson
Curator of Costume

Enclosure

i
14
i
|
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|

Miss Ruth M. Anderson

Curator of Costume

The Hispanic Society of Amsrica

613 West 155th Street

New York 32, New York

Dear Miss Anderson: sablon
Enclosed you will find the negative no. 23148 which you
very kindly loaned to us, From it we secured a good

print which will help Mr. Rudofsky in working on the hy- t
out. for our exhibition,

. Once, again, many thanks to you. for your k:md cooporation.
Mr. Rudofsky joins me in sending you best wishes,

Sincerely yours,

Ellen Marsh .
Department of Circu]atmg Eadlibitions

enclosure
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I'ME HISPANIC SOCIETY OF AMERICA

} 155t STRERT NEW YORE, N, ¥. 100632

23 July 196l

Miss J. Hand

The Hispanic Society of America
613 West 155th Street

New York, New York 10032

Dear msa Hands
e Following your recommendation during our telephone conversation
yesterday afternoon, I am directing this letter to your atten=
tion in Miss Anderson's absence,

Quite some time ago The Hispanic Society provided us with a group
o e of photographs for use in a special architectural exhibition being
) prepared by Mr., Bernard Rudofsky for the Museum of Modern Art.

. The exhibition will be ready in November, and in the accompanying
catalogue we would like to have your permission to include these
two ohotographe. ’ : :

atalogus and find the credit line as you
#22568 Serrapio (COrietanco, La Coruna)
¢ ¢orcornerib

#50262, Africa, Alhucemas (Morocco). = -
ieland fortress :
tc { 201 . ! s 1 any errel in
In order to give the proper credit line, we would appreciate
your' completing the enclosed card and returning it to us at your
earliest opportunity. We propose the credit: courtesy of The
Hispanic Society of America -- unlese you prefer another wording.

pancer

When the catalogue 1e ready, a complmentary copy will be sent
to you,. g

~ iy L e

Thank you very much, imdeed, forJ yoﬁr aesistance.

JAQEr3

Sincerely yours,

Ellen Marsh
Research Assistant
Department of Architecture and Design

g enclosure
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THE HISPANIC SOCIETY OF AMERICA

613 WEST 155th STREET NEW YORK, N. Y. 10032

= August 1hth, 196k

Miss Ellen Marsh

The Museum of Modern Art
11 West Fifty-third Street
New York, New York 10019
Dear Miss Marsh:

I am sorry to have taken so long to reply to
your letter of July 23rd. In Miss Anderson's absence,
I checked the titles of the two pictures you wish to in-
clude in the catalogue and find the credit line as you
suggest to be correct.

As Miss Anderson returns next week, I am ask-

ing her to verify this matter. If there is any error in

the titles, as given by you, she will notify you.

Yours very sincerely,

Eleanor S. Font
Curator of Iconography

|
|
i
(|
|




FOR STUDY PURPOSES ONLY. NOTFORREPRODUC"ON[

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

MoMA Exhs. G022

THE HISPANIC SOCIETY OF AMERICA
BROADWAY BETWEEN 155th AND 156th STREETS

NEW YORK 32, NEW YORK

August 21st, 1964

Miss Ellen Marsh, Research Assistant
Department of Architecture and Design
The Museum of Modern Art

11 West 53rd Street

New York, New York 10019

Dear Miss Marsh:

News of the progress of the Rudofsky exhibition, Architecture
without Architects, is welcome indeed.

May I suggest the following information for the Hispanic Society
photographs to be listed in your catalogue:

22568 Spain. Serrapio, Coristanco (Le Corufia). Corncrib

Please note the addition of Spain and of
a tilde (~) over the n in La Corufia.

50262 Africa. Pefién de Alhucemas (Morocco). Island fortress
Please note the addition of Pefién de.

With all good wishes, I remain

Very sincerely yours,

Ruth M. Anderson
Curator of Costume
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1 September 196l

Miss Ruth M. Anderson

Curator of Costume

The Hispanic Society of America
Broadway between 155th and 156th Streets
New York, New York 10032

Dear Miss Anderson:

Many thanks for your letter of 21 August. Mr. Rudofsky
has noted the additional information you have provided
regarding two of the Hispanic Society photographs %o be
included in our catalogue,.

We will see to it that an invitation to the m of
ARCHITECTURE WITHOUT ARCHITEQTS is sent to you, and we
look forward to seeing you.

With all good wishes,

Sincerely yours,

Ellen Marsh
Research Assistant
Department of Architecture and Design

e
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Please return The Museum of Modern Art
[ 11 West 53 Street
| New York, New York 10019 |

“ -
£}

' For catalogue acc

ompanying the exhibition "Architecture ithout
~ Architects." e & :
#22568 - Spain. Serrapio, Coristanco (La Gorufia)

" cornerib

#50262 - Africa, Pefidn de Alhucemas (Morocco). island

fortress

PHOTO3:

CREDITs courtesy of The Hispanic Society of America

. Permission is hereby granted to use this photograph in connection
 with publicity related to the exhibition:
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The Museum of Modern Art
11 West 53 Street
P S New York, New York 10019

Please return completed card to Ellen Marsh,

For catalogue accompanying the exhibition "Architecture Tithout
Architects,"

PHOTO: ﬁSEek»bo &59\.0.9.&5(.‘& :

i [N S 03—&&-

|
|

|

Permission is hereby granted to use this photograph in connection
with publicity related to the exhibitions %,FNJ«-‘
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September 20, 1965

“9EC PetoMiss Ruth'M, Anderson
_ Curator of Costume
~ The Hispanic Society of America B e
~ Broadway between 155th and 156th Streets -

New York, New York 10032

AN 3 PN P FU2T 1130 s % i T\

L Bearias andersons

O PR e

E

' With this note I am returning to you two photographs
 which you very kindly released from your archives to
| : aid us in the production of enlargements for the ex= - 5
~~ hibition ARCHITEGTURE WITHOUT ARCHITEGTS, I trust -
'~ ‘the prints reach you in good condition. vis B

| Many thanks £o you for help. With kindest regards,

Sincerely yours,

b g KL
g s SRR
b 5

"~ 'Ellen Marsh
Research Assistant

enclosures: #22568, Spain, Serrapio, Coristanco. cornbrib,
#50262, Africa. Pefién de Alhucemas. island fortress.

|
=
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Hen et o Laat Poiie

Mrs_, Gunda Holzmeister
Lhlferplatz 3

D

Viewonls Austria

Dear Mrs. Holzmeister:

The Museum of Modern Art has asked me to prepare an exhibition of the
kind of architecture which, for want of a more appropriate term, is
called anonymous, vernacular or primitive, of individual dwellings as
well as complex towns. I have admired the splendid photographs in
your and Professor Holzmeister's book, "Bilder aus Anatolien," and
would be delighted to obtain several for my exhibition, I am parti=
cularly interested in the Cappadocian pictures, Tafeln 25, 37, L1,
56; 58’ 72, 7’4, 77, and 81,

Would you permit me to use them? If so, may I ask you for glossy
(Hochglanz) black and white prints measuring ca. 2Lx30 cm. Unfortu-
nately, ow budget does not permit us to pay photographers fees but
we shall gladly reimburse you for your laboratory charges as well as
mailing costs. It goes without saying that we shall give full credit
to your work,

I am much looking forward to your reply. I hope that I am not imposing
on you.

Sincerely yowrs,

Bernard Rudofsky
Guest Directar
Department of Circulating Exhibitions
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& WIEN VI., ESTERHAZYGASSE 10

den 30.Juni 1962.

The Museum Of Modern Art,
New York 19.
Mr.Bernhard Rudofsky, Guest Director.

Sehr geehrter Herr Rudofsky!

Ihre fiir mich sehr ehrenvolle Anfrage vermag
f ich heute erst zu beantworten und danke Ihnen fiir IThren

f : Brief vom 8.Juni.

Fotos von einer sehr gewissenhaften Fotografin hergestellt wer-
. den und ausserdem verlangen Vergrdsserungen auf Hochglanz, wie

Sie diese wiinschen sehr viel Retusche Miwd@g) #, ég

|
%
‘ Da ich selbst kein Fotoatelier fiilhre, miissen die
i Eine Vergrésserung 24 X 30 kostet 50 . - 0.S.
|
|
It

| S Lassen Sie mich baldigst wissen, ob Sie diese

: 9 Vergrdsserungen aus meinem Anatolienbuch weiterhin wiinschen, .
zu welchem Zeitpunkt, da die Fotografin ab 1l.August auf Urlaub
>féhrt. Hat die Sache Zeit bis zum Herbst?

‘ : : * Mit herzlichen Griissen

/?W%»

|
|
|
|
|
{
|
|
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July 13, 1962

, Mrse Gunda Holzmeister
Lsterhazygasse 10
Vienna VI, Austria

Dear Mrs, Holzmeister:

Thank you for your fine letter of June 30th, I am delighted to
learn that it will be possible to obtain prints of your Cappa-
docian photographs. The laboratory fee you have quoted (approxi-
, mately $2.00 per print) will be reimbursed to you if you will

| have an invoice senb to us with the primts.

I would now like to revise my original list somewhat and ask
, you for the following ten primts, indicated in your book as
follows: Tafeln 25' Ll.l,‘ 56‘,62’ 69, 72' 77; 78, 79 and 81.
Pleasg disregard the listing previsvaly given in my letter of
June Bth.

My exhibition will not take place until some time in 1963, so
please do not feel there is great urgency behind my request,
I look forward to seeing the prints at your convenience.

With many thanks for your very gracious responde,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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January 9) 1963

Mrs, Qunda Holzmeister
Esterhazygasse 10
Vienna VI, Austria

Dear Mrs, Holzmeister:

You will, no doubt,; recall our correspondence of last summer

regarding illustrations seen in yomr book, Bilder aus Anato=

lien., It was agreed that you would have primts made for us 3

measuring ca. 2hx30 or 18x2l cm., and that we would reimburse
yow laboratory fees.

We would be very sad if we could not secure your beautiful
material, This letter is not meant to place pressure on you
in any way but simply to determine that all is in good order.
I would welcome a word of reassurance.

With many thanks, and all good wishes to you for this negryear,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

re: prints from negatives of illustrations at Tafeln 25, W1,
56, 62, 69, 72, 77, 78, 79 and 81,
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JAN 2 8 1963

den 24 Janner 1963.

The Museum of Modern Art,
New York 19.

Department of Circulating Exhibitions,
Guest Director lMr.Bernhard Rudofsky.

b - eele |

Sehr geehrter Herr Rudofsky!

Sie sind mir mit Ihrem Schreiben vom 9.1.63.
zuvor gekommen., Ich wollte anfragen zu welchem Termin Sie
die Fotos gesandt wiinschen.

Ich habe nun die Fotografin veranlasst die
Fotos 25,41,56,62,72,77,78, 79 und 8l im Laufe des Febru-
ars im Format von 24 X 30 herzustellen, so dass ich hoffe

Ihnen die Sendung Anfang Marz zugehen lassen zu kcnnen.

In Erwiderung aller guten Wiinsche fiir das neue

Jahr griisst Sie herzlichst

Ihre

)?W&/%
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January 31, 1963

Mrs. Gunda Holzmeister
Esterhazygasse 10
Viemna VI, Austria

Dear Mrs, Holzmeister:

I greatly appreciate your letter of January 24th assuring
that all is §n good order and that some time in March we
may expect to receive the primts you have having specially
prepared for us.

I shall, of course, write to you just as soon as the pack=-
age has been received. Until then, with all good wishes,

Sincerely yours,

Bernard Rudofsky
Guest Directar
Department of Circulating Exhibitions
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WIEN VI., ESTERHAZYGASSE 10

~

den 23%. Rebruar 1963.

Guest Director Mr.Bernherd Rudosfky.,

The Museum of Modern Art, New Yo rile- il o5

Sehr geehrter Herr Rudosfky,

Die Fotos sind bereit und ich muss sagen sehr
schdn geworden.

Nur die Bildtafel im Anatolienbuch Nr.79 ist
zu unscharf um auf das FPormat 24 X 30 vergrossert werden zu
kdonnen. Darum frage ich an, ob Sie noch ein anderes Bild dazu

wihlen wollen oder sich mit 9 Vergrdsserungen begniigen werden?

Threr Antwort entgegensehend

sende ich dann anschliessend die Fotos ab.

Mit besten Griissen

M ,%%/mw/&e

3imﬁ
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Mrs. Gunda Holzmeister
Esterhazygasse 10
Vienna VI, Austria

|
|
!
|
] : Dear lMrs. Holzmeister:
1‘

Your letter of February 23rd has just arrived, and I am very
pleased to learn that you have been able to obtain good re-= . .
sults in making the necessary enlargements for us. Rather
than select another print right now to replace Nr. 79, I

. would prefer to have these which are ready. .

I am much looking forward to seeing the prints, and I shall
write to you again just as soon as they arrive here.

With au«\m wishes;,
Sincerely yours, :

Bernard Rudofsky TN
Guest Director $bacs W
Department of Circulating Exhibitions
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den 31.Msrz 1963.

Mr.Bernhard Rudofsky, Guest Director

Department of Circulating Exhibitions,
The Museum Of Modern Art, New York 19.

Sehr geehrter Herr Rudofsky,

| verzeihen Sie die Verzdgerung, aber ich war lange
Zeit beim Skilaufen. Gestern nun gingen die 9 Fotos als Druck-
sache an obige Adresse, eingeschrieben, aber nicht Luftpost, da

Sie es ja nicht so eilig mit den Exponaten haben.

Ich hoffe Sie haben Freude und wiinsche Ihnen guten

Erfolg fiir die ganze Ausstellung!

Den Betrag bitte ich auf das Konto meines Mannes:

Prof.Clemens Holzmeister, Creditanstalt -Bankverein, Filiale Rilkeplatz.
iiberweisen zu wollen. ﬂéeét 57

Mit besten Griissen

AN

Baet Sy : Ve
{QMJ Vea /\ZE\K( / l?dx/
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April 25, 1963

Mrs. Ounda Holzmeddter
Esterhazygasse 10
Vienna VI, Austria

Dear Mrs. Holzmeister:

Thank you so very much for your letter of March 3lst. In accordance
with your instructions, we have instructed our business office to
make payment to Prof. Clemens Holzmeister's account in the amount of
$18 to cover the laboratory cests involved in primt production.

The photographs are superb, indeed, and far better than can be judged
from the book reproductions., Hevertheless, I deeply regret that owr
request for glossy (hochglanz) copies, as stated in my letter of

June 8, 1962, was overlooked by your photographic laboratory. I hope
that I may be able to borrow one or several-of your negatives at the
time of exnibition production to have the needed prints made-here.
The exhibition time has been shifted far ahead, partly because I will
be away from New York for many months and partly because the Museum
of Modern Art will be closed for a while on account of expansion and
remodeling, Sah : cfging to hevs w0 tyouk :

I shall be in-touch with you again as.our exhibition reaches.its final
stages. . 3 sk 2 ¢ o yeolfund w ? overpeyuent of

s SRR OF

With kindest regards, I remain:
Sincerely yours »
Bernard Rudofsky

Guest Director
Department of Circulating Exhibitions
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11 July 1963

Mrs, Gunda Holzmeister
Esterhazygasse 10
Vienna VI, Austria

Dear Mrs, Holzmeister:

You will recall, I am sure, your correspondence with Mr. Rudofsky
concerning nine photographs from your book, Bilder aus Anatolimm.
All is well with the photographs and we are Eeﬂm% To have 5&-.
It appears, however, that in making payment to the accoumt of
Professor Clemens Holzmeister (Creditanstalt<Bankverein, Filiale

Rilkeplatz, Vienna IV) I made an error. :

We had agreed willingly to the price of 50.0U.S. for each of the
prints. The total amount owed you was therefore 450. 0.8 In -~
making oub the requisition for payment I erroneocusly put the
amount at 950, 0.5, No one here seems to have noticed the error
and the accounting office informs me that the payment has been
made to Professor Holzmeister's account. )

It is most regrettable and embarrassing to have to trouble you
in this matter, but we are working on such a limited budget that
we cannot afford to let the matter stand. At your convenience,
will you kindly ask the bank to refund us the overpayment of
500. 0.8,? The check should be made payable to The Museum of
Modern Art and mailed to the address appearing on this letter-
head, ‘

Please accept my deepest apologies for inconveniencing you.
Sincerely yours,

Ellen Marsh
I)opartnnt of Circulating Exhibitions
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17 September 1963

Mrs., Gunda Holzmeister
Esterhazygasse 10
Vienna VI, Austria

Dear Mrs., Holzmeister :

‘Toward the beginning of July I wrote to you concerning an error

I had made in reimbursing you for nine photographs from your

"Bilder aus Anatolien. In the event that the letter went ast‘ y'

.in the mail, T am herewith sending you a copy. ;

P

4

Please will you let me hear from you at your. ea.rliest oppq;'tnnity?
Thank you very much, 1

Sincerely yours,

Ellen Marsh

. Department of Circulating Exhibitions

enclosure
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18, Maei 1984

Freu Gunde Molzmeister
Esterhazygasse 10
vien VI. (lushia

Liebe gneedige Fraug

Meine Ausstellung von anonymer Architektur wird nun endlich im
November dieses Jehres eroeffmet werden - zurzeit ist das Museum
immer noch im Umbau begriffen, Um Ibre schoenen Fotografien
richtig sur Geltung kommen zu lassen, moechie ich germe wenigstens
zwei Threr Negative aushorgem, Die Fotos die Sie mir schickten
sind leider auf mattem groben Pepier and deher nicht fuer Verw
groessernngen im Ausmess von einigen Metern geeigmet.

In weinem Brief vom 23. April 1963 hadwe ich bereits auf die Not—
wendigkeit hingewiesen Negative benuetzen zu mmesseny ich lege
Eopien von Foteos bei die fuer starke Vergroesserungen in Aussicht
gonommnen Simd, Da ich ausserdem einige Ihrer Fotos im Ausatellungs-—
katalog zmeigen moochte (en dem ich gerade arbeite), so bitte ich

Sie pir umgchen diece Negative cingeachrichen mit Flugpost zu
schicken., Ich versichere Siec dass des Museum sie mit sller-
groesster Sorgfalt behandeln wird.

ldit bestén Gruestea Ihnen mnd Professor Helzmeisters

Ihr ergebener

/e \(‘l’ ’/\_-
Bernard Budofnk; /
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WIEN Vi, SETERHAZYGASSE 10

den 3.Juni 1964.

Mr.Bernhard Rudofsky
Department of Architecture und Design.

New York 19, Musuem of lModern Art.

Sehr geehrter Herr Rudofsky!

Schweren Herzens erntreisse ich m r zwel meirer
besten Negative. Dies ist aber nicht .er Grund warum
Sie so lange darauf warten mussten, da ich auf Reisen
war, bitte ich meine Verspédtung zu entschuldigen.

Ich bitte Sie sehr die Negative zu hiiten urd nir
in gutem Zmstand wieder zuriick zu senden, nur aus dem
einen Grunde, dass ich wohl schwer noch., einmal iz diess
Gegend kommen werde und wenn, so ist zu fiurchten, dass
die dortige Landschaft nicht mehr so unberiihrt sein
wird - die Tiirken tuern wviel fiir den Tourismus!

Wenn Sie mir als Gegenleistung einen Katalog Ihrer
wertvollen Arbeit spendieren wirder., wiren meine Mann

und ich sehr denkbar.

Wir griissen Sie bestens und sollten Sie
einmal nach Osterreich kommen, wiirden wir uns tiber Ihren

Besuch sehr freuen.

Ve
/ /
’8 vevela M 0‘%&%@ edfes

¢

Einliegend 2 Negative.
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Gunda Holzmeister, Wien VI,
Esterhazygasse 10.
the January 22, 1965,

Dear Miss Marsh,

Mr.J.Pfeufer asked permission to produce a
negative of the Cappadocian caves. If it is one of the two
negatives which are still in your hands I would ask you to
send it to Mr.Pfeufer with the request that he setdrns it
to you - so that you can send both of them to me pretty soon.

Please let Mr. Pfeufer know that I would not
take any fee in his case; if possible he might send me his
publication.

My husband and I are so pleased with Mr.Ru-
dosfkys book and perhaps you know that my husband asked
Mr.Rudofsky for two books more - well, we already need three -
for architects who are so interested in this book. To keep
Mr,Rudofsky and you out of any trouble could you give me a
hint how we could manage to get these books anywhere in Eu-
rope? Or straight from the publisher?

Wowld you kindly answer me verg soon.

Thank you for your courtesy in any case!

Sincerely yours

Jroa Holyeuecste,

erg‘ (Gunda Holzmeister)
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Nrs, Gunda Hclmeipmr

| Esterhazygasse 10 o 5

‘! Vienna 10, Aujiria i GEnE
Dear Mrs. llolﬁxeiater, A
'mank you veryf much i'ox- your latter of the twenty-seconds I have dwﬁéy
had'copies made of two of the .Cappadocian photographs for Me, me and
hage sent thmgiw hins I have afwised lr, Pfeufer that . %
quire any fee for Qhe use of the prints but 'bhat he sho‘v )

‘ Bilder 'a.us ) Z -

E I @erted our Pu?lie;'bions effice and asked that thre- ' the

i "Avehitects without . é;vhiteqturo" catalog be sent to yon; : a

[ ? tha%"boubleday hsre “New !ovk will be handling diatribm ?’W aut%

i With th::s le:BtarmI an returning your two originél neaga :, we

i are immensely grateful for your lindness in permitting us % w these

negatives for prpdacts.on ofsxlﬁbition enlargements. I tru will

?, reach you aa.faiy. ke 7 ‘ P

Vith Kindest regards, : Fo

B 1 ¥

Sincerely yourd, e

4 Ellen Marsh - 'y
{ Research Assigtant e

T g

PR R 2 Pt W B E &
# UHPN IRy TRl s

EMzjk

R o
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KONRAD HELBIG 6 FRANKFURT/MAIN POSTFACH 16443 TELEFON 724900

Mrs. Ellen Marsh

The Museum of Modern Art
11 West 53 Street

New York, N.Y. lool9

Dear Mrs. Marsh: July 28, 1964

thank you for your kind letter from the 21St of July, 1964. Here enclosed
you will find the card with the data fot your catalogue. I think there

is no reason to mention the book, its author and the editioner whre

my Gubbio photo was published in 1959.

It is a pity that you did not inform me earlier about the subject

and the contents of your exposition. To ARCHITECTURE WITHOUT ARCHITEGTS
I ctuld havecontribute much more ohotgraphs — for instance churchs,
chapels and peasants' Houses on the Aegean islands and on Crete, or
housing on the Lipari islands nobth of Sicily, or Capanne on Sardinia.
But I think, it is too late now to arrange it. Within a month I shall
go back again to Greece and to Crete.

With my best wishes for the success of your enterprises I am

sincerely yours k:z : ;
YUY | st {6 |

Enclosed are three 35mm. negative strips from which I k. oot D RTINS ORG e
had made several prints. They are carefully wrapped and I
trust will reach you in good condition. Hanythanltn o

As work an the exhibition proceeds, I hope I m‘ay_‘cail, upun
Fowagainn siome Lo tonc by GopF Wid) bF

With all good wishes,
Sincerely you:é, ’ -
Bernard‘ Rudofsky

Guest Director
Department of Circulating Exhibitions

X q / o4
205 S, Honewsed e
Pitho e 3,

V. o Pty MW}}M

BR/em

!
|
3
{
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July 26, 1962

XLU ) M (/m‘f A

Professor John Haskins X
Department of Art History
Room 806, Schermerhorn Hall
Columbia University :
New York 26, New York

Dear Professor Haskins:

Please accept my belated, but nonetheless sincere, thanks
for giving me so much of your time and help during my visit
to your office on July 16th, Needless to say, your interest
in my exhibition, Architecture Without ‘Architects, is most
gratifying to me, : gl gy T
Enclosed are three 35mm. negative strips from which I have
had made several prints. They are carefully wrapped and I
trust will reach you in good condition. -Many thanlga. LA

~ e

As work an the exhibition j.wooaeds, I hope fmay call upon
you again, u ; ' e g

With all good wishes,
Sincerely yoursy

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

X 9 / o4
; BR/em
7’ o 6, vS ' ‘u/(,“ YWLANS B¢ ,& Cl’(’/uf, ¥ o ;

p IEU/)Z,.LW. /e 8,
{9 Bb' P{f{jjj MW} h.
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Professor John F.,iﬂeiid.ﬁs g i3
205 South Homewood Avenue B
| e Pibtsburgh 8, Pemnsylvania £
Dear Pro:opgox{ﬂuld.ns; 3
You may recall that in the early summer of 1962 Mr. Bernard
Rudofsky and I visited your office at Columbia University.
At that time you very kindly provided us with three of your j
negatives from which we made copies for use in an ‘exhibition i
called ARCHITECTURE WITHOUT ARCHITECTS. The negatives were
from your copy of HU-CHIA SHIH~PA P'AI by the Lady Ts'ai
Wén~chi. BRI L) 168 A% R
The exhibition will be ready in November, and in the accom- &
panying catalogue we plan to include the illustration shown
in the Xerox copy enclosed. We would like to give you the ‘
proper credit line == in whatever form you would like it to
appear. Will you please advise me of exactly how you would
prefer to have it worded; we propose gourt of J
Haskins, from HU=CHIA SHIH-PA P'AI by Ts'ai YGn o
it When the catalogue is reacv,‘l aj conplimentary copy lill b)o
r“ l.l‘tb to m. e > ; ) : by 3 “\._
. G o 3 'i“- 3 ‘\
Since the catalogue will go to press within the near future,
may I ask that you send me your reply via air mail just as
soon as possible. iy 3 SN ™
: With all good wishes, SR E\ o)
B EllenMarsh SOMEE R
i l ; Research Assistant ‘ RN R R i
N | Department of Architecture and Design

englosures

BRSSO T ST

PR
1
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would be a deterrent to the consideragle enlargements we must _malm for
exhibition purposes,

v e o e

I must further explain that the exhibition will be comprised of work
from every continent and archipelago and will range through the entire
development of building, With such vast scope you can readily see
‘that the documentation of a single region or place is not possible,

At the most, we celf#ifi. use more than one-half dozen pictures of a given
region,
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Flease return completed card to Ellen Marsh, The Museum of Modern Art
‘ SESHGe 11 West 53 Street
New York, New York 10019

- For catalogue accompanying the exhibition "Architecture ithout
Architects," . .

PHOTO: _Tllustration for verse # 8. UHu-chia shih-pa

s 10 .
Plai". anonwymous Ming copy of a Sune scroll

ober L, 1962
CREDITs People's Museum, Peking, China

Permission is hereby granted to use this photograph in connection
with publicity related to the exhibitiont/fg

s s reached me
quite safely only a few days ago. I am most gratified to learn of your
interest in my forthcoming exhibition and to have such careful documenta=
tion of the wide range of photographs you forwarded,

I hasten to retwrn your photo graphs since you indicate that you need to
have them on hand within the next couple of weeks; they shall arrive un-
der separate cover. Those prints of which I'd like to have duplicates
made from your original negatives are separated from your groups and
will be found in a manile envelope, They are: TELLEM, V-12; DOGON
II-2h, II-36, Til-11, TII-43, IV-6 and VIII-43. I have already had a
photostatic copy made of the plan drawing of a chief'!'s house at Ogole
Dounyou. I'd like a good print of your overall view of MATMATA, too,

You may send ns the prints at any time cawvaiient for you, and you might
do well to send them by sea mail, The exhibition will not take place
until next year; you need not feel rushed. Befare I go into the matter
any further, I am very concerned that our first letter may have given
you the impression that we have a budget which permits us to commission
photographs for the show, This is far from the case. The very best we
can offer is reimbursement for laboratory expenses involved in producing
prints of specific photographs, The exhibition budget provides us only
with funds for design and production. If, after your next expedition,
you will permit us to see proofs of your photographs of oases, we may
want to order some prints, I hope this will be agreeable to you.

Your views of Dogon-land are magnificent though, as you have indicated,
technically the prints leave something to be desired. The graininess
would be a deterrent to the considerable enlargements we must make for
exhibition purposes,

I must further explain that the exhibition will be comprised of work
from every continent and archipelago and will range through the entire
development of building, With such vast 8cope you can readily see
that the documentation of a single region or place is not possible,

At the most, we call use more than one-half dozen pictures of a given
region,
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October L, 1962

—so~Mr. Herman PG, Haan, Architeot fary . v
Kralingseweg 187 oLons
Rotterdam, The Netherlands

bear. Mr. Haan:

Your letter of September 27th and your package of photographs reached me
Quite safely only a few days ago. I am most gratified to learn of your
interest in my forthcoming exhibition and to have such careful documenta-
tion of the wide range of photographs you forwarded.

I hasten to retuwrn your photographs since you indicate that you need to
have them on hand within the next couple of weeks; they shall arrive un-
der separate cover. Those prints of which I'd like to have duplicates
made from your original negatives are separated from your groups and
will be found in a manile envelope., They are: TELLEM, V-12; DOGON,
II-2h, II-36, TiI-11, TII-L3, IV-6 and VIII-43. I have already had a
photostatic copy made of the plan drawing of a chief's house at Ogole
Dounyou. I'd like a good print of your overall view of MATMATA, to00,

You may send us the prints at any time cawvaiient for you, and you might
do well to send them by sea mail, The exhibition will not take place
until next year; you need not feel rushed., Befare I go into the matter
any further, I am very concerned that our first letter may have given
you the impression that we have a budget which permits us to commission
photographs for the show, This is far from the case. The very best we
can offer is reimbursement for laboratory expenses involved in producing
prints of specific photographs., The exhibition budget provides us only
with funds for design and production. If, after your next expedition,
you will permit us to see proofs of your photographs of oases, we may
want to order some prints, I hope this will be agreeable to you,

Your views of Dogon-land are magnificent though, as you have indicated,
technically the prints leave something to be desired, The graininess
would be a deterrent to the considerable enlargemsnts we must make for
exhibition purposes,

I must further explain that the exhibition will be comprised of work
from every continent and archipelago and will range through the entire
development of building, With such vast scope you can readily see
‘that the documentation of a single region or place is not possible,

At the most, we ca¥lii. use more than one-half dozen pictures of a given
region,
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However, in order to make the final choice of material to be included
in the show we chould like to have a larger number of photographs than
will be used. Those photographs we can not incorporate in the exhibi=-
tion will either be returned to photographers or turned over to the
reference collection of the Museum's Department of Architecture and
Design for reference and study PUrposes.

weptenbear 2y, 1562
As to my own reactions and preferences, I can perfectly well understand
your fascination with the many aspects of the material you have seen
and photographed. I am looking forward to seeing more articles and
books based on your photographs.,

I am deeply grateful for your help, and I hope that we may find an
opportunity to use several more of your photographs in future exhibi-
tions, PR rehLbeat

Yours %inoéiel&, ks, T

Ay

Bernard Rudofsky
Guest Direstor L\ prepariog  fechl
Departnent . of -Girculating Exhibitiong -

e

bu O»M ﬂb M wQQ,O a L mdipe. Widh
M WaM’ Rbigibaions” 1 WMadied
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September 2k, 1962

Mr, Herman Haan, Architect
Kralingseweg 187 0 DEEDETS i 144 ¢ o1
Rot.tordu, The Netherlands W Bpprops ¢ Lorm,

Dear Hr. Haam

Several months ago I wrote to you in regard to an ex-
-+« hibition I am preparing for the Museum of Modern Art.
¢ Since 1 have not, asyet, heard from you it occurs to
~ me that perhaps the original letter went astray in the
¢ mail, I amenclosing a thermofax copy of the lotter :
for your 'information. '

I look fomrd to your roply with considora.bln into-
rest ) and thank you for your holp. gl

Sinoerely yours »

Bernard Rudofsky . - the Lrouhl erding o8
Guest Direector . ¥ adewt 183
Department of Girouhting Exhibiticns

h,tzf/&'{ ee'd 1o /L /@—z_
dictated by Mr. Rudofsky; signed in his absence

em
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Mr. Herman Haan, Architect
Kralingseweg 187
Rotterdam, The Netherlands

Dear Mr, Haan:

May I enlist your help in comnection with the following matter? The .
Museun of Modern Art has asked me to prepare an exhibition of the
kind of architecture which, for want of a more appropriate term, is
called anonymous, vernacular or primitive - and will include indi-
vidual dwellings as well as complex towms. The scope of the exhibie
tion will be wide, both chronologically and geographically,.

* 1

Recently I spent an afternoon with Mr. and Mrs. Nicholag Uhaparos

discussing with them my interest in securing good photographs of

trogolodyte and ngmalic. dwellings, The few photographs I have found

in periddicals and books having merit in terms of my exhibition were

quite obviously accidental, taken by amteur photographers or per=-
sons wanting to record subjects other than architecture. Mr. Chapae= .

ros said that both you and your wife have traveled extensively in

North Africa and have taken many excellent photographs s particularly

of the gell-like houses at Metameur, He urged that I write to you.

In the exhibition I can use only black and white photographs which
will be enlarged from glossy prints, thus eliminating the considera-
tion of color transparencies. At this point it is, of course, out
of the question that I ask you to go to the trouble of sending us
photographs from your collection, especially since our budget is so
limited that we could not offer to carry your mailing expenses.
However, I hope that you will recommend an alternate means of see-
ing your photographs == possibly referring us to already published
material,

Once having selected particular views we can reimburse you for any
laboratory charges you incur in primt production, It goes without
saying that full oredit will be given to your material,

I only hope that you do not consider this request too great an ime
positidn. I shall be immensely grateful for any agsistance you
can offer, and I am much looking forward to your reply.

Sincerely yours,

Bernard Rudofsky

Guest Director
Department of Circulating Exhibitions
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10 June 1963

i

Mr. Arno Hammacher

- 20 via Carlo Crivelli

Milan, Italy

Degr Mr, Hammchers

Thank you very much, indeed, for your June 6th letter addressed

" %o Mr. Rudofsky. I am replying to your letter because Mr, Rudof-

sky is away from the office, travelling in comnection with work
on a book and his forthcoming exhibition for The Museum of Modern

Art.

For some time we having been trying to get in touch with the

-~ Sindicato Nacional dos Arquitectos, Iibbsa regarding the book

AR

 The production costs of our architectural circulating exhibitions

you mention,  We saw a review of it in WERK a few months ago.
You are most kind to bring it to our attention,

Although we greatly appreciate your offer to travel to Portugal
for us, we are in no position to commission any photographs.

are exceedingly high, leaving us only a minimal budget for the

_procurement of photographs. As a mtter of fact, we must rely

on the good will of individual photographers, publishers and
institutions to permit us the use of their prints for labora-
tory production costs alone. As you can well imagine y We are

" not always successful, Our circulating exhibitions are sent
- only to nonprofit educational institubions=-other:museums s cOl=
. leges and universities.

' Ellen Marsh

I shall see to it 'that Mr. Rudofsky receives a copy of your

Sincerely yours,

Research Assistant
Department of Circulating Exhibitions

A
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ARNOHAMMACHER

PHOTOGRAPHER-DESIGNER

Mr. Bernard Rudofsky

Guest Director

Circulating Exhibitions Dept.

Museum of Modern Art

II West 53rd street

new york I9 N.Y. milano 6 june I963

Dear Mr. Rudofsky

many thanks for your kind letter of november 27 ,I962 .
I hoped to meet you personally in Milano this spring,
but , as it seems that your plans have been changed,

I decided to write you .

Recently I got hold of a richly illustrated two volume
book on spontaneous architecture in Portugal, in which
everything is very throughly documentated . There is
very much in that country worth to be photographed .

Using the book as a guide , it would be possible to
plan a trip through Portugal, to do a great reportage
on themost characteristic places .

I should like to propose you that you indicate me the
places you are interested in , and that you'd buy pic-
tures of my reportage ( which will be in color and

black & white ) , for a minimum of I000 dollars, of which
500 to be paid when starting trip, and the rest when
you'll receive the pictures.

In case you did not know the book I mentioned before 5
the accurate title is : Arquitectura Popular em Portugal,
published by Sindicato Nacional dos Arquitectos y Lisboa,
in two volumes , of which the second published in I96I .

To get an idea of the quality of my work, you can see in
DU , june I962 issue , my reportage on Venini glass work,
and in Domus N° 378 , may I96I issue , on Sicilian village

Terrasini .
Looking forward to hear from you y with kind regards,

sincerely yours,

20 via Carlo Crivelli Milano tel. 55 40 83 =738 2I 36

i .‘.(Z/
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November 27,

b

2

4%

Mre Arao Hammacher
via Carlo Crivelli 20
Milan, Italy

Dear Hr. Hammacher:

I want to thank you again for sending me the Ponti's letter
and I regret not to'have been able to meet you. As I assur-
ed you on the telephone, I am very curious to see your photo=-
graphs. There is some change'that I'may visit ‘Europe next
Spring. ] > ug in owr seareh o 1ibition mats

I look forward to meeting you on your next trip to New York.

kS

stmeroly,yonrn, 2 : Oxganis bion In Ous "_t Sovaicis

Bernard Rudofsky
Guest Director: L om | f ve, I am sure
Department of Girculating: tiots any rate, even if he is

chwEane b i fee o S 1086 O ok o
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January 25, 1963

——~ Miss Evelyn 8. Brown
Assistant Director
Harmon Foundation, Inc,
140 Nassau Street
New:York 38, New York

Dear Miss Brown:

I am delighted to have your letter of January 21lst and your
excellent suggestion that I contact the American Association
of Museums regarding institutions behind the Iron Curtain- -

- possibly able to help us in our search for exhibition mate-
rial,

Just the other day I was fortunate enough to reccive a reply
t0o a letter written to an organization in Gzechoslovakiz in~
the latter part of August 1962. Apparently, all we need in -
.some instances is unlimited time for the mail service to :
function and the inspectors to thoroughly examine -our requests.

¢ With letters to Mr. Mamo Tessema from both of us, I am sure
a good reply will be forthcoming, At any rate, even if he is
unable to provide us with the photographs of the momolithic
churches I will feel that we have done owr best to sécure
material within the country. : Y-

. Otﬁe againg many thanks for your interest in our project and |
for your generous cooperation.

Sincerely yours,

Ellen Marsh
Department of Circulating Exhibitions

e
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HARMON FOUNDATION

Incorporated

140 NASSAU STREET - NEW YORK 38, N. Y.
Telephone: COrtlandt 7-4357

January 21, 1963

JAN 7 3 196

Miss Ellen Marsh

Department of Circulating Exhibitions
The Museum of Modern Art

11 Wesb.-5632d Rtreet

New York 19, New York

My dear Miss Marsh:

It occurred to me as I was writing to Mamo Tessema
regarding your need of architectual pictures in the vernacular,
that you might be able to get what you want from Africa through
some of the museum people there. The museums are young but
they do have up and coming people in charge and they might help
you oute

I talked last summer with a young museum worker in

Nigeria and one in Uganda about African houses and how interesting

I thought it would be if they could make up small kits for school
children who are studying Africa to build according to plan, a real
Africen house, end they got tremendously interested. One of them
drew a design for me at the time and even went further to go into
the houses of worship which are not now, of course, permanent. Well
so much for that.

There is this new museum in Ethiopia about which Mr. Tessema
has written me only two weeks ago and which I think might have some of
the Rock church photographs such as you desire. I suggested he contact

them and that gave me the idea that museums might be helpful in other
countries.

Very sincerely yours,

(57 5/‘2,9@07,\__!
(Miss) Ey$lyn S. Brown
Assistatt Director

ESB:ml

PS: If you want to reach directors of museums in some of the iron curtain
countries which you mentioned, I think you could get the names of persons who
have been on the American Association of Museums tours here from Poland, Russia,
Czechoslovakia and maybe some others. You should address your letter to Mr.
Frank Hemmond, American Association of Museums,2306 Massachusetts Ave., N.JW.,
Washington, 8,D.C. A letter from Mamo Tessema this morning says that he may be
associated with the new museum in Ethiopia, so I think perhaps he can help you
in that country.
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Mrs. Evelyn S. Brown
The Harmon Foundation
140 Nassau Street

New York 38, New York

~ Dear Mrs, Brown: -

It was a pleasure to meet you and to have a change to look
‘through your collection of photographs of African village
Theginc ol o i _ i

‘As you suggested, I shall write to Mr. Mamo Tessema concern=
 ing our interest in obtaining photographs of the Lalibela
monolithic churches. I might add that I am grateful to you
© 'for giving me a better view of the curremt situation in
~ Ethiopia.

With many thanks for your kindness,

Sincerely yours,

Ellen Marsh ool
Department of Circulating Exhibitions
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15 October 1963

s, B Hexvurdeh Harrer
Lichtenstein Verlag
Vaduz, Lichtenstein

Dear Dr. Harrer:
May I request your advice and assistance in the following matters

The Museum of Modern Art's Department of Circulating Exhibitions has
asked Mr. Bernard Rudofsky to prepare a special architectural exhibi-
tion which will be sent on tour throughout the United States--and
possibly abroad at a later date. The exhibition will concern itself
with the kind of architecture which, for want of a more appropriate
term, is classified as anonymous or vernacular, but might be describ-
ed more accurately as a documentation of human ingenuity in terms of
architecture, To the best of our knowledge, this is the first time
such an exhibition has been attempted, and we have every expectation
that it will be highly successful.

During the course of his five-month trip to Europe in connection with
this exhibition, Mr. Rudofsky came aeross two of your photographs at
the Mus€e Guimet., Herewith is the information he noted from their
records:

Photo No. 55141/1 == Tibet

No. d'originals I.K, 458

Format: 13x18

la ville de Shigatse (vue d'en haut)

Photo No. 55141/2 == Tibet

No. d'original: I.K. 585

Formats: 13x18 .

la ville de Shigatse (vue d'en haut)

Notations appear on the Musée Guimet's prints to the effect that re-
production is forbidden without your authorization. I should now

like to ask you if we may obtain black and white glossy prints of
these two views (measuring ca. 18x2) cm,) made from your original
negatives and, further, if we may have your permission to use one of
them in the forthcoming exhibition, It goes without saying, of course,
that full credit would be given to you for the photographs.
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| Sl i L

Permit me to explain that the traveling exhibition for which we would

~ like your photographs.will be made available to other museuns, galler-
~ ies and educati ~Anstitutions on a nonprofit rental basis. Owr li-

. mited funds cover only our design and studio production expenses==and
do not permit us to pay the usual usage fees required by professional
photographers. However, we will gladly reimburse you for laboratory
charges involved in primt production and for your mailing costs. _

I fully understand that this is a somewhat irregular request, and I can
only hope that you will find it possible to give us your cooperation,

We are hoping to publish a book, based on the exhibition, and should it
be possible to include your photograph in it we would, then, pay you
your standard reproduction fee,

I look forward to hearing from you and thank you for any help <you ean
of fer us.

Sincerely yours,

Ellen Marsh
Department of Circulating Exhibitions
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Heinr

)

P

1dBt durch fesselnde Farblichtbilder-Vortrage
zahlreiche Filme, Fernseh- und Rundfunksen-

dungen sowie durch
Biicher Millionen Menschen in vielen Landern

an seinen abenteuerlichen Unternehmun

als Forscher und Sportsmann teilhaben.
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Wissenschaftliche Abenteuer

Heinrich Harrer wurde 1912 in Karnten geboren, studierte an
der Universitat Graz, wo er die Lehramtspriifungen fiir Geo-
graphie und Turnen ablegte. Auf Grund seiner skisportlichen
Leistungen wurde er 1936 in die Olympiamannschaft berufen
und vertrat Osterreich im Abfahrts- und Slalomlauf. Bei den
Akademischen Weltmeisterschaften 1937 in Zell am See siegte
Harrer im Abfahrtslauf. 1938 bezwang er als erster mit sei-
nen Kameraden Fritz Kasparek, Anderl Heckmair und Wig-
gerl Vérg die Eiger-Nordwand. 1939 zur Teilnahme an der
deutschen Nanga-Parbat-Expedition aufgefordert, wurde er
nach deren Beendigung in Indien vom Kriegsausbruch {iber-
rascht und von den Englandern interniert. Nach mehreren
fehlgeschlagenen Versuchen gliickte ihm 1944 die Flucht nach
Tibet, wo er sich bis Marz 1951, zuletzt als Lehrer und Bera-
ter des Dalai Lama, in Lhasa aufhielt. In den nachfolgenden
Jahren besuchte Heinrich Harrer viele Lander der Erde: In
Stidamerika bestieg er einige Gipfel der Anden und unternahm
anschlieBend eine Expedition in die griine Holle des Ama-
zonasgebiets. Im Sommer 1954 verbrachte er einige Zeit
in Alaska. 1957 bestieg Harrer den 5200 Meter hohen Ruwen-
zori, den »Eisberg« am afrikanischen Aquator und lieB sich
von der phantastischen Pflanzenwelt faszinieren. 1958 wurde
er osterreichischer Golfmeister.

Im Januar 1962 startete Harrer eine neue Expedition. Zweck
seiner Foschungsreise war die Nord-Siid-Durchquerung Neu-
Guineas, der zweitgroBten Insel der Erde. Die Expedition
ging von der Hauptstadt West-Neu-Guineas, Hollandia, aus
und endete bei Marauke, der Siidkiiste der Insel. Diese Neu-
Guinea-Expedition, iiber die die Presse in der ganzen Welt
berichtete, war reich an Sensationen. Die Eingeborenen
waren nur durch »Muschelgeld« zu bewegen, die Expedition
als Trager mitzumachen. Bei der Bezwingung des hdochsten
Bergs der Insel, der Carstensz-Pyramide, hatte die Expedition
Schwierigkeiten mit den unbrauchbar gewordenen Funkgera-
ten, so daB man sie langere Zeit fiir verschollen hielt. Die
Reise galtjedoch nicht nur der Bergbesteigung, sondern auch
dem Erforschen der Lebensverhaltnisse auf dieser Insel. Im
Juli 1962 kehrte Heinrich Harrer aus Neu-Guinea zuriick.

‘Die WeiBe Spinne

Die Geschichte der Eiger-Nordwand

»Eigentlich merkwiirdig, daB es so lange, seit Anderl Heck-
mairs Bericht aus den dreiBiger Jahren, kein authentisches
Eiger-Buch gab. Heinrich Harrer hat es nun geschrieben, und
der bekannte Bergsteiger und alpine Schriftsteller Kurt Maix
hat ihm dabei geholfen. Es ist fraglos das beste und erre-
gendste Bergbuch geworden. Heinrich Harrer hat das iiber-
reiche, weitverstreute und kontroverse Material mit groBer
Sorgfalt gesammelt und gesichtet und war noch mal selbst
ein gutes Stiick in der Wand, die unveréndert die besten
Bergsteiger anlockt und ihr duBerster Prifstein ist. Harrer
will nicht nur die Bergsteiger erreichen, sondern auch den
Laien, um auch ihm das Phanomen Eiger-Nordwand zu er-
klaren, und von den Menschen berichten, die sich in diese
Wand wagten. Das Buch ist das Dokument einer ganzen
Bergsteigergeneration. « Miinchner Merkur

»Harrer, einer der vier Erstbesteiger der Eiger-Nordwand,
hat in seinem dokumentierten Buch die ganze bisherige Be-
steigungsgeschichte zusammenfassend dargestellt. Er ist ein
gewissenhafter Chronist, der all die Unternehmungen seit
den ersten ungliicklichen Versuchen mit samtlichen Begleit-
umstanden schildert. Sein Buch will der Wahrheit dienen,
und wer es liest, wird Harrer als einen Menschen kennen-
lernen, der nicht aus Rekord- oder Renommiersucht iiber die
schwierigste Route auf den Eiger gegangen ist. Bestimmt
war niemand berechtigter als er, dieses Werk zu schreiben,
das in jeder Beziehung Uber all den zum Teil mit unsach-
licher Leidenschaftlichkeit gefiihrten Auseinandersetzungen
um das Eigerproblem steht.« Das Biicherblatt, Zirich

Ubersetzt in acht Sprachen. 232 Seiten, 36 einfarbige,
4 mehrfarbige Tafelseiten, eine Ausschlagtafel. 55. bis 60.
Tausend. Leinen DM 16,50 / 6S 118,80 / sfrs 19,25

Sieben Jahrein Tibet

Mein Leben am Hofe des Dalai Lama

»Zwei Gefangene brachen aus, liberquerten ein hohes Ge-
birge und erreichten nach langer Reise ein fremdes, unbe-
kanntes Land — dort wurden sie Ratgeber des Kénigs: so
konnte eine sehr alte Geschichte lauten, und das ist gewiB
der Reiz des Abenteuers, das Harrer jetzt in seinem Buch
schildert. GewiB strebten die beiden, als sie gegen Ende des
Krieges nach manchen erfolglosen Versuchen aus einem
Gefangenenlager in Nordindien ausbrachen, zuerst nur nach
der Freiheit: Es wurde aber das groBe Erlebnis daraus, die
letzten Jahre am Hof des Dalai Lama. Harrers Buch schil-
dert nicht nur die Abenteuer seiner Flucht, es gibt auch ei-
nen Einblick in die letzten Jahre des theokratischen Tibet.«

Frankfurter Allgemeine

Ubersetzungen in fast allen Weltsprachen mit einer Gesamt-
auflage von 2,5 Millionen Exemplaren erschienen. Original-
ausgabe: 311 Seiten, 40 einfarbige und 8 mehrfarbige Bild-
tafeln. Mit einer Karte. In Ganzleinen DM 16,50 / S 118,80
sfrs 19,25. In der Reihe »Bunte leuchtende Welt«: 192 Seiten,
16 Bildtafeln, eine Karte. In Ganzleinen DM 7,80/ 6S 49,—
sfrs 9,40

Hohe tibetische Wiirdentrdger vor dem »Potala« in Lhasa

|
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Heihrich Harrers Thubten Dschigme Norbu

neuestes Buch Tl bet =

liber seine Neu-Guinea

Expedition 1962 verlorene Heimat

Erz&hlit von Heinrich Harrer

|

e v /L
Ich komme , R »Thubten Dschigme Norbu, der &lteste Bruder des jetzigen V

R S Sass o 3 5 14. Dalai Lama, erzéhlt in dem Buch »Tibet - verlorene Iriei-

aus der Stelnzelt \ mat« seine Lebensgeschichte. Norbu beschrénkt sich nicht | |
BIREN : 5 3 darauf, das asketische Leben derMénche und die mystischen [
Ssaths SR : S Vorgange bei der Wahl der geistigen Wiirdentrager zu schil- =
dern, sondern deckt auch die Machenschaften der chinesi- (O
schen Kommunisten auf, die durch ihren Einfall in Tibet eine -
Jahrtausende alte Kultur zerstérten. So ist dies wohl das -
letzte Dokument eines freien, geistlich und weltlich souvera-
nen Tibet. Heinrich Harrer, der sich sieben Jahre in unmit-
telbarer Nadhe des Dalai Lama in der Hauptstadt Lhasa auf-
hielt, hat die Erzahlungen Norbus aufgezeichnet, tibertragen,
inBuchform gebracht und mit vielen eigenen Fotos illustriert«.
National-Zeitung, Basel |5

»Der Autor dieses Buches kennt Tibet — weil er Tibeter ist.
Wie Zehntausende anderer wurde er Novize und Lama. Als 7
man seinen Bruder zum Dalai Lama erkor, stieg er zu dessen
politischem Vertrauten auf und diente dem Gottkonig und

seinem Volk als Fiirsprecher und Diplomat in der UNO. Hein- ;L\\

rich Harrer, der Freund Norbus aus gemeinsamen Jahren in =
Tibet, schrieb die miindliche Erzéhlung nieder.« Die Welt

A 3 : 3 J ,’1{
A\ - 288 Seiten mit 19 Farbfotos und einer Karte. Leinen DM 16,50 {

6S 118,80 / sfrs 19,25

Ewiges Eis im Dschungel der Sitidsee

( /4/
N

Dieses Buch ist hervorgegangen aus dem Expeditionstage-
buch, das Heinrich Harrer wahrend dieses gefahrvollen
Abenteuers gefiihrt hat. Der bei aller Sachlichkeit spannend
geschriebene Text und das hervorragende Bildmaterial
werden alle Freunde abenteuerlicher Reiseberichte, aber
auch Anthropologen faszinieren. 256 Seiten, 32 Seiten Ab-
bildungen, eine Karte. Leinen DM 19,80/6S 146,50/sfrs 22,85

Printed in Germany
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October 26, 1962

Miss Grace A, Briggs
Harvard University Press

79 Garden Street

Cambridge 38, Massachusetis

Dear Miss q;riggs H

Thank you for your good letter of October 2Lth addressed to Mr. Bermard
Rudofsky, ; ‘ ; e o 3

We shall write directly to Dr. Olov Jarp and Mr, Caleb Warner for the
prints about which we first contacted you., You were most kind to give
us the necessary addresses. 1

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Directoar

Department of Circulating Exhibitions
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HARVARD UNIVERSITY PRESS

79 GARDEN STREET .- CAMBRIDGE 38 - MASSACHUSETTS

eced

& 3
Willilam Warren Smith §’ @ﬂ% Botet 2)4 1962
Associate Director and Business Manager v ctober 3

Mr. Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
The Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Mr. Rudofsky:

I have your letter of October 16th inquiring
about the use of photographs from Warner BUDDHIST WALL-
PAINTINGS and Janse ARCHAEOLOGICAL RESEARCH IN INDO-CHINA
in an exhibition at the Musem of Modern Art. 5

We no longer have the original photographs,
so are unable to give you prints. You may be able to secure
some through the original source or the authors. I have
listed the addresses of Dr. Janse and the Estate of Langdon
Warner below. I am sorry we can be of no more help to you.

Sincerely yours,

/”%Me,b» K‘ - I%‘ﬁ—'

Grace A. Briggs

GAB/dlw

Dr. Olov R. T. Janse Estate of Langdon Warner

1,000 Massachusetts Avenue, N.W. ¢/o Caleb Warner ‘
Apartment L2l 56 Concord Avenue 1
Mashington, D.Ce Lexington, Massachusetts ‘

(1959 address)
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October 16, 1962

" Rights and Reproductions Division
Harvard University Press
' QCambridge, Massachusetts

"Dear Sirss

May I regtiest your assistance' in the following matter. The Museum of -
Modern Art has asked me to prepare an exhibition of the kind of archi-
tecture which, for want of a more appropriate herm, is classified as
anonymous or vernacular. The show will be wide in scope both chrono-

* logically and geographically and shall include material’ aomwhat apart
from the ‘usual building categories, A

I have recently had occasion to refer to two of your handsom publiea— ;
‘tions containing photographs which I should like to obtain for the ex=- -
hibition. On two papers enclosed with this letter you will find rough
sketches of the photos I wamt, together with the necessary eitations.

‘From Buddhist Wall-Paintings, A Study of a Ninth-Cent Grotto at Wan
Fo Hsia, by Langdon Warner, 1938, 1 should like a print of Plate X1,
"New passage » looking east from antechambery” From Arohaeolo;ggf al Re="
‘search in Indo-China = (Volume VII of monogrdph series o rd-

- Yenching Institute), by Olov R.T. Janse, 1947, I am interested in an

unretouched print of the photo at Plate 88, No. 2 taken by Dr. Janse
: and one of Plate 98 (a) credited EFEOQ.

I shall appreciate any help you can offer me in either securing good
black and white glossy prints, measuring 8"x10", made from the origi-“
nal negatives or in referring me to those persons who may be in a
position to do so., It goes withoubssaying that we shall give what-
ever credit you require to this material.

Although our budget does not permit payment of usage fees, we will
be glad to reimburse you for laboratory charges involved in print
production.

“I'hope that I am not imposing on you. I shall be grateful for any
assistance you can give me.

Sincerely yours,

Bernard Rudofsky
Guest Director
Depa rtment of Circulating Exhibitions
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March 26, 1963

weo 1M Q«#fk

Mr. Karl Heinz Honig
Niedenau 12
Frankfurt/Main, Germany

Dear Mr. HUnig:

May I request your assistance in the following matter. The Museum of Modern
Art has asked me to prepare a special architectural exhibition for their
program of circulating exhibitions.

The publishing firm of Anton Schroll & Company gave me your address after I
wrote to them concerning my wish to obtain one of your excellent photographs
for use in my exhibition. The particular photo I refer to is at Plate 50
in the book UMBRIA, THE HEART OF ITALY by Harald Keller, and it is captioned
"Gubbio, Via Galeotti," Will it be possible to secure a good glossy black
and white print, measuring ca. 18x2h cm., made from your original negative?
Most important, may I have your permission to use it in the exhibition? It
goes without saying that full credit will be given you for its use.

We will gladly reimburse you for laboratory charges involved in producing
the print (about $1.00-$1.50 in New York) and for your mailing costs. Un-
fortunately, our limited budget does not permit us to pay usage fees.

Our circulating exhibitions are made available to other galleries, museums
and educational institutions on a nonprofit rental basis, and our funds
cover only design and production expenses.

I shall be most appreciative of your help, and I look forward to your reply
with great interest.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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Mr. Bernard Rudofsk (j§> (‘:D

J
Guest Director
Department of Circulating Exhibitions
The Museum Of Modern Art
11 West 53rd Street
Noe:w: Y o.T ik i)

Dear Mr. Rudofsky, 2.4.63

thank you for your kind letter of March 26, 1963. I am just on my

way to Greece and have no further occasion to make you ﬁf a2 print 18/24
of the photo 'Gubbio, Via Galeotti (Umbria, Italy)'. But I send you

the negative itself directly and beg you to make the necassary enlarge-
ment for your exhibition.

Be so kind to handle my negative with the uttermost carefulness and to
send it back as soon as possible.

T think thus I did whatever I could do before starting to my Greek
tripe.

With my best wishes for your exhibition projekt

sinceredy yours,

3
/

Km«,\—cwk rlﬂ/\/\l\’]

Enclosure: 1 negative black-and-white
'Gubbio, Via Galeotti'
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Mr. Konrad Helbig
Niedenau 12
Frankmrt/Main, Germany

Dear Mr. Helbig:

Thank you for your very prompt and gracious reply to my request
of March 26th, I have had a print made from your negative of

the photo "Gubbio, Via Galeotti" and I am now returning the tihga-k
tivo, which I hope will reach you safely,

I greatly appreciate your cooperation in this matter, and I
assure you that full acknowledgment will be made to you in cone.

nection with any use made of your photograph in the forthcoming
exhibition,

Are you planning another book, based on your travels in Gruoo?
If so, I should be interested to learnm about it, -

With all good wishes and“, again, many thanks,
Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

enclosure
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Mr. Karl Heinz Honig

i ~ Niedenau 12 ;

Frankfurt/Main, Germany
ﬁgar Mr, Honig: :
You may récali that quite some time ago you kindly provided us
with one of your photographs for use in a specigl architectural

exhibition being prepared by Mr. Bernard Rudofsky for the Museum
of Modern Art.

The exhibition will be ready in November, and in the accompanying
catalogue we trust we have your permission to inelude the photo-
graph:

 Plate 50. Gubbie, Via Galeotti. Umbria, The Heart of
It{_lx. by Harold Keller, photo by Konrad Helbig.

Anton Schroll & €o.

Tn order to give the proper credit line, we would appreciate
your eompleting the enclosed card and returning it to us via

air mail at vour esrliest opportunity. An international reply
coupon is also enclosed to cover your mailing costs.

When the catalomue is ready, you will receive a complimentary
copy. If payment is due for this use, please advise us.

Thank you very much for your assistance.

~ Sineerely yours,

Ellen Marsh
Research Assistant
Department of Architecture and Design

enclosures
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. Please return completed card to Ellen Marsh, The Museum of Modern Art

i e

11 West 53 Street
New York, New York 10019

For catalogue accompanying the exhibition wArchitecture 1ithout

Architects,"
PHOTO:

Gubbio, Via Galeoti.

By Keurad d’relbt‘g

o B{ ek ohossechto-bor

KONRAD HELBIG 3

6 FRANKFURT M.
POSTFACH 16443

Permission is hereby granted to use this photograph in connection

with publicity related to the exhibition:

T ke I it

T awr TR

R T AP RS T

Your Machu Picchu photographs are splendid. and I have every hopo
that I will be able to plage one of them -in the exhibition-with

credit to you, of course.

If you are planning yet another visit to New York within the next
few months, I should like very much to meet you. .In the meantim ’
thanks to you for your cooperation and ‘remarkable patience.

Sinwrely yours,

Bernard Rudofsky
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2l; October 1963

( ‘//\,/‘l (A (",/,4’,’ P

turning your three negatives of Machu Picchu
_/.3a you safely. I am sorry you had to write to
2is Life has been somewhat hectic since my return.

} my several attempts to reach you by telephone
lssful., Miss Marsh told me of your visit and

. ¢ Ly ous offer to put me in touch with several pho=
ograpﬁers Who m be interested in my exhibition,

Your Machu Picchu photographs are splendid and I have every hope
that I will be able to place one of them in the exhibition--with
credit to you, of course.

If you are planning yet another visit to New York within the next
few months, I should like very much to meet you. In the meantime,
thanks to you for your cooperation and remarkable patience.

Sinerely yours,

Bernard Rudofsky
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2L, October 1963

"> Miss Shells Hicks

Amrta“ ” / / / 3 L (o
Taxco, Gro. Cptd Ui,
Mexico

Dear Miss Hicks:

With this note I am returning your three negatives of Machu Picchu
and I hope they reach you safely. I am sorry you had to write to
enquire about them. Life has been somewhat hectic since my Murn.

I greatly regret that my several attenpbs to reach you by tolephone
in Paris were unsuccessful. Miss Marsh told me of your visit and
your extremsly generous offer to put me in touch with several pho-
tographers who might be interested in my exhibition,

Your Machu Picchu photographs are splandid and I have every hope

that I will be able to place one of them in the exhibitione-with
credit to you, of course.

If you are planning yé‘b another visit to New York within the next
few months, I should like very much to meet you, In the meantime,
thanks to you for your cooperation and remarkable patiences

Sinerely yours,

Bernard Rudofsky

LU
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March 12, 1963

3

just reached our office,

and we are delighted to learn of your forthcoming

trip to New York. Since our ‘exhibition hasn't a
definite deadline there is no point in our troubling
g to send your negatives along in advance of your
: ival.

I hope it will be possible for Mr. Rudofsky or me to
meet you., However, I will be away from April 13-21--
and Mr. Budofsky is at Yale Tuesdays and Thursdaysj
he comes to the Museum only a few afternoons a week.
If we should miss you, would you ask whoever you
visit here to hold the requested prints for us?

We look forward to your visit, and thank you very
much for your kindness in agreeing to provide us
with two of your prints.

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions

AN ‘SOAIY2IY LY UIIPOAl JO WNISNIA| YL
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Apartado
Taxco, Geronimo eques £, however,
Mexico or '

Miss Shei;g Hicks

Dear Miss Hicks:

Your letter of the 8th has just reached our office,

and we are delighted to learn of your forthcoming

trip to New York, Since our exhibition hasn't a

definite deadline there is mo point in our troubling

g to send your negatives along in advance of your
ival.

I hope it will be possible for Mr. Rudofsky or me to

meet you. However, I will be away from April 13-21-=
and Mr. Rudofsky is at Yale Tuesdays and Thursdays;
he comes to the Museum only a few afternoons a week.
If we should miss you, would you ask whoever you
visit here to hold the requested prints for us?

We look forward to your visit, and thank you very
much for your kindness in agreeing to provide us
with two of your prints.

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
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Ellen Marsh
Bernard Rudofsky

Department of Circulating Exhibitions

Museum of Modern Art

New York, New York Herch 1, 1963
UL 8. 4

During the first part of April I will be in the Museum
and will bring you the material requested. If, however,
you would lLike ‘torhave it before, or more urgently, please
lettmeé>KkAow and I will mail the negatives of the photos
Tequestedidirectly to you recovering them upon my arrival.
With ‘many kind regards,

~ v %)
& # wé

¢ 4 PO By B
s TR T 5% ¥ )

Apartado-38 (
Taxco, Gro., Mexico ) g i i
T I A s b s > :

fewrgra

8 March 1963
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March 1, 1963 .

Mrs. Henrik G.T. Schulbach
Apartado 28

Taxco, Geronimo

Mexico

Dear Mrs. Schulbach:

During the early part of January Mr. Bernard Rudofsky wrote to
you requesting prints of two of your photographs of Machu
Picchu seen in PERSPECTA #6, Since no acknowledgment of the
letter has reached us as yet, it occurs to us that the original
request probably was lest in the mail en route to you. Enclosed
is a Thermofax copy for your informatlon.

We should greatly appreciate hearing from you, and we thank you
very much, in advance, for your cooperation.

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director .
Department of Circulating Exhibitions

enclosure
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January 9, 1963

Mrs. Henrik G.T. Schulbach
Aparvado 28

Haxco, Geronimo

Mexico

Dear lMrs. Schulbach:

In looking through PERSPECTA #6 I noted your excellent photographs of
Machu Picchu accompanying Professar George Kubler's article. I am
particularly interested in the views appearing at pages 51 and 52 for
a special architectural exhibition I am preparing for The Museum of
Modern Art. The exhibition will be devoted to the kind of architec-
ture which, for want of a more appropriate term, is classified as
anonymous or vernacular. After its first showing here in New York

it will be sent on tour throughout the United States.

I would, indeed, be grateful if you could provide me with good glossy
black and white prints (8x10") of the two illustrations mentioned
above, made from your original negatives, Most important, may I have
your permission to include them in the show?

Although our very limited budget does not permit us to pay usage fees,
we will gladly reimburse you for laboratory primt production charges
and for mailing costs. Since the exhibition is still many months

avay, I suggest you send the prints via regular mail, securely wrapped.

It goes without saying that we shall give whatever credit you require
to this material.

I hope that I am not imposing on you, and I am much looking forward to
your reply.

Sincerely youré $

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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Janvary 2, 1963

—yMr, David U. Snyder
International Division

Hill and Knowlton, Inc.
150 East L2nd Street
New York 17y New York

Dear Mr. Snyder:

Thank you for your good letter of December 27th -- and for your

vieit to our offices. I greatly appreciate your taking the time
to review the photographs secured from your sources in Liberiaj

I assure you we shall take the best possible care of them.

The exhibition which Mr, Rudofsky is preparing is still many
months away. As you know, the exhibition will be shown in the
Museum's galleries before it is sent on tour. The exhibition
will be designed about three months in advance of its opening,
but, as yet, we do not have a definite opening date. You shall
receive an invitation when plans are set; I should be pleased
to have to visit the Museum within the near fut.uro, however.

Ist me say again that the precise content of the exhibition has
not as yet been determined and that we will be able to use only
a small percentage of the many fine photographs we have thus
far received. I am hopeful that we may find well photographed
examples of Liberia's indigenous architecture which will suit
our purpose.

I am, indeed, indebted to you i or youz- efforts in our behalf
and your many helpful suggestion

Sincerely yours,

Ellen Marsh
Department of Circulating Exhibitions
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Public Relations Counsel
150 EAST FORTY- SECOND STREET
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INTERNATIONAL DIVISION OXFORD 7-5600 CABLE ADDRESS: HIL

December 27, 1962

Miss Ellen Marsh
Research Assistant
Museum of Modern Art
11 W, 53 Street

New York 19, N.Y.

Dear Miss Marsh:

It was a pleasure to talk to you today and to be
able to be of assistance in supplying materials for the
Museum's proposed exhibit on vernacular or primitive
architecture.

I have sent a query to Monrovia to find out if
they have additional data or photographs showing the
difference, if any, of architecture that mgy be found in
the most remote bush countries. As soon as we hear I will
let you know.

As I told you we will be glad to answer additional
questions concerning methods or materials used in Liberia.
Also, if you wish, we can request the original negatives for
the various photographs. These might make clearer, sharper
prints than can be obtained from copy negatives.

My colleague, who is in charge of our interests in
the Congo, is out of the office this week. Upon his return
I will see whether he has or can obtain photographs for that
area of Africa which might be of interest for your exhibit.

I will appreciate your keeping us posted on progress
of the exhibit. One day real soon I will take advantage of
your invitation to go through the Museum. All best wishes for
a good New Year.

Sincerely,

Dot Voo 55

David U. Snyder
DUS: tf
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Mr, David U. Snyder
«International Division
Hill & Knowlton, Inc.
> .150 Bast L2nd Street

New Yoxrk 17, New York

Dear Mr. Snyder:

creYou will find enclosed a thermofaxed copy:-of the letter which we '

. discussed during our telephone conversetion yesterday afternoon, -
It -occurred to me ‘that possibly the original never reached youj
every once In a while something goes awry with'the New York City -

‘maile :

1 do hope that I am not impesing on you with this request. You
had mentioned knowing Mr, Bai Moore and that perhaps a personal’
‘note to him would have mare effect than one written by either
‘Mr. Iudofeky or myself. If you want to have more details clari-
fied after you read the letter copy, do not hesitate to call me
(CI 5-8900; ext. 346)a -~ ' - P r:lavged {3

With meny thanks,

Sinoérolj:xma; y

Ellen Marsh
Research Assistant

Department of Girculating Exhibitions -

S 27, A%0%

October 9, 1962

£
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Mr, David U. Snyder
International Division
Hill & Knowlton, Inc.
150 East L2nd Street
New York 17, New York

Dear Mr, Snyder:

Please accept my belated thanks for your generous offer of assistance
in connection with our search for photographs of tribal architecture
in Liberia.

Mr. Bernard Rudofsky has been asked by The Museum of Modern Art to
prepare an exhibition of the kind of architecture which, for want of
a more appropriate term, is called anonymous, vernacular or primitive
== and will include individual dwellings as well as complex settle-
ments. We want to show the great beauty of this kind of architecture
which results from a rare good sense in the handling of practical
building problems. In addition to views of completed dwellings and
high or aerial views of settlements, we are interested in details of
"prefabricated,” transportable building elements -~ pole framing and
reed matting -~ and would like photos of these structures being trans-
ported.,

Photographs used in our exhibition will be considerably enlarged from
clear black and white glossy prints. However, not knowing what mate-
rials are available, I do not want to put anyone to the trouble of
making prints for us at this time. If publicity prints are easily
accessible, they would, of course, be most helpful to us, For addi=-
tional illustrations, perhaps we may be permitted to borrow publish-
ed material from which we will select specific views and then order
the necessary final prints. Any suggestions you have will be great-
ly appreciated,

Since our budget is quite limited, we cannot afford to pay photo=
graphers' fees. It goes without saying that we will give full credit
to those persons and organizations whose material appears in our ex-
hibition,

Your interest in our exhibition is most gratifying. Thank you once
again. I look forward to your reply,

Sincerely,

Ellen Marsh

Regearcrh Assistanth
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October 31, 1962

T Miss Xathrin Vigcher
HIRMER VERIAG MUNCHEN
Mardes-Strasse 15
Minchen 19, Germany

Dear Miss Vischer:

I am certainly pleased to have your good letter of Ogtober 1lth
and to learn that you are sending us the three prints requested
for the forthcoming exhibition.

Just as soon as the invoice accompanying the prints is received
I shall see that it is sent to the Museum's business office for
payment .

I look forward to seeing the prints and I shall be glad to Zive
them credit as you have specified: "Photographs, Hirmer Verlag
Minchen, "

With many thanks,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

UL o e O(D'Z(Jg ,(.13--{'_,\ c:‘?. “/,g/éz/

DA, 5B
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HIRMER VERLAG MUNCHEN

Miinchen 19, Marées-Straffe 15, Fernruf 571713

The Museum of Modern Art Archives, NY

~

v

The Museum of Modern Art

Attn. Mr. Bernard Rudofsky
Department of Ciculating Exhibitions
11 West 53%rd Street

0CT 3 1 1962
Nie w Y oiir s

USA 11th October 1962
Vi

Dear Mr. Rudofsky,

Thank you very much for your kind letter of 1st October
and the order for 3 glossy prints which we have sent you
yesterday.

0f course you may use them in your exhibition, and we
should be glad if you could make the following acknowledge-
ment: "Photographs, Hirmer Verlag Minchen".

.o st (S bR A oo
The laboratory charges for one photograph is DM 3.50.

The invoice for the 3 pictures we enclosed to the photographs.

Yiours sincereilty
HIRMER VERLAG MUNCHEN

e e

Kathrin Vischer
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October 1, 1962

Hirmer Verlag
Maréestrasse 15
Munich, Germany

Dear Sirs:

May I request your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is clasii-
fied as anonymous or vernacular, and which will be wide in scope
both chronmologically and geographically,

In Jooking through your very handsome book, "Kreta und Das Myken-
ische Hellas," by Spyridon Marinatos, published by you in 1959, I
noted several photographs which have particular interest for me in
-#erms of the fobbhcoming exhibition. Will it be possible to secure
good, glossy black and white prints of the following photographs
measuring ca. 18x2l cm, made from the original negatives, and may
I have your permission to use them in the exhibition? The views
are:

Plate 150, dinterior, Treasury of Atreus
Plate 151. underside of vault
Plate 153. Burg von Tiryns

Although our budget does not permit us to pay usage fees, we will
gladly reimburse you for laboratory charges involved in print pro-
duction and for your mailing charges. It goes without saying that
we shall give whatever credit line you require to this material.,

I hope that I am nct imposing on you, and I am much locking forward
to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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October 17, 1962

£y

~—n Miss Iouise Zoermer
Trade Permissions Department
Holt, Rinehart and Winston, Ingc.
383 Madison Avenue
New York 17, New York

Dear Miss Zoerner:

Your good letter of October 15th has just reached Mr. Rudofsky's
office., Please accept this acknowledgment in his behalf,

We shall write directly to Mr. Amaury de Riencourt at the address
you have given us, and we hope to receive a favo:r."abie‘reply.

Your assistance is greatly appreciated.

Sincerely yours,

Fllen Marsh
Agsistant to Bernard Rudofsky
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0CT 17 1962

October 15, 1962

Mr, Bernard Rudofsky

Guest Director, Dept. of Circulating Exhibitions
The Museum of Modern Art

11 West 53d Street

New York 19, N. Y.

Dear Mr. Rudofsky:

We wrote to Mr. Amaury de Riencourt of your wish to use
prints of three photographs from his book ROOF OF THE
WORLD in an exhibit outlined in your letter of September
o

We have received a note from him dated October 9 which
reads:

"Many thanks for your letter of October 4. MAl1 these
Photographs were taken by me and I still have the
negatives. Please ask lMr. Rudofsky to get in touch with
me directly and I will try to assist him,"

Mr. de Riencourt's address is: Bellevue, Geneva, Switzerland.

Sincerely,
Louise Zoerner
Trade Permissions Department

LZ:1s
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E vv‘Date /O//3 / Timeé_:_géf_—

| WHILE YOU WERE OUT 1
| w bt Baslint « Wudle

Phomary)(/g"ﬁ/‘,"a XT féz—z

? TELEPHONED >< PLEASE CALL S
CALLED TO SEE YOU WILL CALL AGAIN
WANTS TO SEE YOU IMPORTANT

2 2 ol
Message Z! ¥ %ﬁw&)ﬁ.{ L 82 B 'y A
) /4

. —— -
(Lt w%—@/,,z,[ AT |
Co. z “c‘f:;’-"j{a..«f, é\iw«»", Yot - ,«e}g,,
) T #g—ﬁ%“ W;,&ZM éwﬁﬁ:}w}h hl e
f

i S
Operator

Alpha Office Supply Co., Inc. |

10/l4/62 Miss Zoerner says all Rinehart's material is

inaccessible, She is writing to the author to see if he can

help us. (part-time NY; part-time world travel), She will
be in touch with us when word is received,

packed away and
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September 7, 1962

| Rinehart & Co. Inc., Publishers
232 Madison Avenue
New York 16, New York

Dear Sirs:

May I request your assistance in the following matter., The Museum

of Modern Art has asked me to prepare an exhibition @¥ of the kind of
architecture which, for want of a more appropriate term, is classified
as anonymous or vernacular, and will be wide in scope both chrono-
logically and geographically.

I have recently had occasion to look through a very interesting book
published by you, "Roof of the World, Tibet, Key to Asia," by Amaury

de Riencourt, and admire e rapns. wo! e to obtain

a glossy print, measuring 8 x 10", of each of the follewing photographs:

(unnumbered) "The Rice Heap Monastery"
4 "4 courtyard in Drepung"
n "Climbing the steps of the Potala"

Will it be possible to secure prints made from the original negatives,
and may I have your permission to use them in the forthcoming exhibition?

Although our budget d0§3 not permit us to pay usage fees, we will gladly
reimburse you for 'lammmﬁommmdu&mproducmg these photo-
graphs and for your mailing charges. It goes without saying that we
shall give whatever credit you require to this material,

In the event that you do not ewn the rights to these photographs, I will
apprecidte your advising me of the name and address of the person to
whom I should write. 2

I hope that I am not imposing on you, and I am much looking forward to
your answer.

Sincerely yours,
Bernard Rudofsky

Guest Director
Department of Circulating Exhibitions




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT ION.I

Collection: Series.Folder:

MoMA Exhs. 35R.22.

The Museum of Modern Art Archives, NY

(e
POy & Riprdcr S :4&5:«4:...—«.;_.‘—».( bt o

October 1, 1962

Madame Héléne Hoppenot
42, Quai des Orfevres
Paris I®Y, France

Dear Madame Hoppenot:

May I request your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
avchitecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular, The exhibition will be wide in
scope both chronologically and geographically. !

I have recently had occasion to look through M., Henri Hoppenot's
handsome book, Ixtrfme Orient, and greatly admired your photographs.
I would very much like Lo obtain glossy prints, msasuring ca. 18x
2L em., of the following two photographs made from your original
negatives: . 2

Plate 21. Sumatra, Batak huts
Plate 22. China, bridge near Itchang

Can you provide me with these prints, and may I have your permission
to use them in the forthcoming exhibition?

Although owr budget does not permit us to pay usage fees; we will
gladly reimburse you for laboratory charges involved in print pro-
duction and for your mailing costs. It goes without saying that
we shall give you full credit for this material,

I hope that I am not imposing on you, and I am much looking forward
to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

em
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0CT 25 1962

Monsieur, |

; g e ictober 30, 1962
Mes negatifs étant restés & Berne

je vous ai fait envoyer par un photographe )
de cette ville, les deux agrandissements que ™
vous me demandez par votre lettre du I° octo-
bre, |
Je suis tres heureuse de vous les

offrir mais si un catalogue est édité pour
iquest for prints
1’exposition dont vous me parlez ,voulez-vous rentX The

s e e ini’Ea_ safely in
m’en envoyer un exemplaire ? eturn the nega=-
T S O, N s A S eir purpose,
Je vous prie de croire, Monsieur
} exhibition,

a4 1’expression de mes sentiments distingués. | one will be
1y, at any rate,
/"L(”e:o HO/'-\/'J‘ wof .

42 quai des Orfévres, Paris I°o

¥Gihoo Theo ot Calends,

195,
ccs Mr, Jakob Lauri

Christoffelgasse L
Bern, Switzerland




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTI ION.I

Collection: Series.Folder:

MoMA Exhs. 352.22-

The Museum of Modern Art Archives, NY

A ey e e

October 30, 1962

s lime o Helene Hoppenot
L2, quai des Orfévres
Paris I®T, France

Dear Mme . Hoppenot :

Thank you for your very gracious response to my request for prints
of two of your photographs appearing in Ixbr@me OrientX The
prints and their two negatives reached my office quite safely in
yesterday's mail. Of course, I shall be sure to return the nega=-
tives to Mr, Jakob Lauri after they have served their purpose,

I should be delighted to send you a catalog of the exhibition,
but I cannot ascertain at this time whether or not one will be
produced, The exhibition is still many months away, at any rate,

Again, I am immensely grateful for your help.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

W@Q;W T ey of @a}euc@q

1989

ccs Mr, Jakob Lauri ;
Christoffelgasse L
Bern, Switzerland

i~
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'@eptember 1, 1965

M. Jakob Lauri
+. . Christoffelgasse L
Bern, Switzerland

Dear M. Lauri'

With this note I am. returnmg to you two mgat.lves
belonging to Mme. Héléne. Hoppenot which we borrowed
from you quite some time ago. I hope this material =
reaches you safely, and I apologize for not ha;vmgw
returned it to you “at an earller date. :

o

 With many thanks i‘or your help and for your pat.:l.ence s

..Singerely. yoursy: v : 4 a magrah e

Ellen Marsh
. Research Assistant

enclosures: 2 negatives-Sumatra and China
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Novenber 8, 1962

Mr, Georgs Fuerst
Hungarian Culture Center
207 Bast 8Lth Street
New York 28, New York

Dear Mr. Fuerst:

Sore time ago Mr. Beranard Rudafsky wrobe to you in connection
with a photograph he seeks for an exhibibion he is preparing
for the Museun of Modern irt, He would like {0 secure a print
of the page 6 photo; "Ferioszeplak," appearing in the 1937
edition of "A Fert® Vidék Hépének ipfisszete,” by A Magyar
Haz Baravainak Kiadasa. TYou very kindly sent a reply stahing
that you had written to Budapest-House in our behalf,.

We trust that you will let us inow when you receive a reply
since we are most interested in securing this photograph for
the exhibition,

Thank you for your help.

Sincerely yours,

Assistant to Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

énc.: cc of original letter
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CULTURE CENTER

(KULTURA KOZPONT)

MAGYAR KONYVEK — HANGLEMEZEK -IKKA

Tel: LE. 5-6490

The Modern Museum of Art
11 West 53 Street

Atte Mr.Bernard Rud

New York, NY

- s 0 T A S b T S

Dear Mr. Rudolfsky,

Thank you for your letter of July 31.

We wrote immediately to our Budapest-House
and you will receive answer directly = very soon.

Any time gladly at your service we are

Sincerely

CULTURE GENTER
George Fuer
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July 31, 1962
Hungarian Culture Center February Ty 190

207 East 8Lth Street
New Yorky New York

Dear Sirs:

May I request your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classified
as anonymous or vernacular, and will be wide in scope both chronologi-

cally and geographically.

I have recently had occasion to look through a book publisheg by
A Magyar Hiz Baratainak Kiaddsa in 1937 in Budapest, "A Fertd Vidék
Nepenek Epfteszete," and admired the photographs. I would like to
obtain one glossy print, measuring ca. 18 x 2L cm., of the photograph
appearing on Page 6, "Fertdszeplak." Could you possibly assist me in
securing a print made from the original negative? I would very much
appreciate your advising me of the name and address of the person to
whom I should write. Although our budget does not permit us to pay
usage fees, we will gladly make reimbursement for laboratory charges
involved in producing the print and for mailing charges. It goes
without saying that we shall give whatever credit that may be required
to this material, hoping that we will receive permission to use it in
the forthcoming exhibition.

I hope that I am not imposing on you, and I am much looking
forward to your reply.

Sincerely,

Bernard Rudofsky

Guest Director

Department of Circulating
Exhibitions

bp

Your countryman Dr.Werner Daniels is working on primitve architecture
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Legerner

Februéry 7 » 1933

H‘avl"-‘aui‘ﬂni'tﬁann
11, rue.Cujas
Paris V, France

Dear M. Harbmann:

During th past four months Dr. Sarnard Rudofekr ha&, yu'i.tton
to you several times concerning his need for illustrations
made from the original negatives of photographs nppming
in 'bwo books publ:lsbnd by yOu: Eternal Egm and m

It‘ yon are umblu to help us diroctly, will you kindly refer
us to the photographers themselves, Hanri Laouest and André
Vigmau. He do not have addrcasos for them roadily at hand.

i

Pluu may k= havo some word from you.

Sincerely yoursy g Poom vou gt v

Ellen Marsh

Assistant to Bermard Rudofsky

Guest Director

Départment of Girculating Exhibitions

Your countryman Dr.Werner Daniels is working on primitve architecture
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December 19, 1962

The Director
- 11 rue Cunjas ¢ , V33 ¢ $ 44 wind of
Paris V, France e 8D sto term, is olsse?

Dear Sirs
At the end of October, and again during the latter part of
- Novenber; I wrote to you conserning illustrations seen in

. your publications Bternal and En Tunisie, (In the -
-case of Eternal E Wrote vo yov ab the suggestion of
. Gerald Mmrth & Go. Ltd.) ‘Apparently my letters went

astray in the mail, and I am therefore onelosing oopies
for your information,

T should like to use the illustrations cited in a major
architectural exhibition. Any help you can offer me will
be greatly apprecia‘bed. 2}

I look forward to- hearing from you at your ea.rliest oppor=
tunity.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

Your cou'ntryman Dr.Werner Daniels is working on primitve architecture
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November 20, 1962

The Director
Pavl Fartmann
11 rue Cujas
~ Paris Veme, France

Dear Sirs '

May I request your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular, and which will be wide in scope
both chronologically and geographically,

T have recently had occasion to look through your handsome publica=
tion of 1939, En Tunisie, and noted therein a photograph I should
like to obtain for my e_rf_:xibition. The illustration appears at the
top of plate page 150 and is captioned Ksar Beni Khredaches I

shall need a good black and white glossy print of the photo, made

from the original negative and measuring cas 18x2) ems Can you
supply me with such a print and may I have your permission to use .. .
it in the exhibition?

Although our budget does not permit us to pay usage fees, we will
gladly reimburse you for laboratory charges involved in print pro-
duction and for your mailing charges. Kindly send the print via
sea mail, wrapped well in order to avoid damage. It goes without
saying that we shall give whatever credit you require to this
material,

In the event that you do not own the rights to ihis photograph,
will you please either forward this letter to the proper person
or advise me of his name and address. nd 0 iy

T hope that I am not imposing on yous I am much looking forward
to your replys

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibltions

i

a ' 3 o Vo 2 oS S e ey A s 3 s
Your countryman Dr.Werner Daniels is worsing on primitve architecture
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f Lrget sm not tmposing on you., 1 am mueh lookiOduobeyedl €962
vur reply wank you very mesh for any help you can offer me

M, Paul Hartmann ‘

11, Rue Cujas ,\[u, @Wes ¢ Cf@w@ Mu}c\n"h e U,
Paris 5, France

béa_.z;, l}'I. Hértziﬁnn:

May I request your assistance in the following matter.

The Museum of Modern Art has asked me to prepare an exhibition of the kind
of archibtecture which, for want of & more appropriate term, is classified
a5 anonymous or vernacular, but might be described more accurately as a
documentation of human ingenuity in terms of architecture. The exhibition
will be wide in scope both chronologically and geographically.

In looking through yowr very haadsome book, Eternal Egypt , by Clement
Roblchon and Alexandre Varille, I noted several photographs which I would
like to obtain for my exhibition. They are:

Plate 20 "Oasis de Siqué" (photo: M, Henri Laouest)
Plate 47 "ag'hamedi. Iiggommier" (photo: André Vigneau, Paris)
Plate l 'Wag'hamadi. Musulman cemetery" (photo: André Vigneau)
Plate 78 '"Meidum., Dovecote" (no photographic credib)

Will it be possible to obtain black and white glossy prints measuring

ca, 18x2L cm. made from the original negatives, and may I have your per-
mission to use them in the forthcoming exhibition?

Although owr budget does not permit us to pay usage fees, we will gladly
reimburse you for Juboratory charges involved in producing the prints
and fer your mailing charges. OSince the exhibition is still many months
away, it might be best to send the package via sea mail, securely wrapped
in order to avoid damage.

It goes without saying that we shall give whatever credit you require to
this raterial.

In the event that you do not own the rights to the photographs, or if

the negatives are no longer in your possession, I will appreciate your
advising me of the names and address of the persons to whom I must write.

Your countryman Dr.Werner Daniels is working on primitve architecture
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page two

iy  forward to .
I trust that I am not imposing on you, I am much looking fosward to
your reply and thank you very much for any help you can offer me.

Sincerely yours;

Bernar'd Rudofsky
Guest Directar
Department of Circulating Exhibitions

Your countrymen Dr.Werner Daniels is working on primitve architecture
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- Tebruary 7, 1963

Dr. Ruth Opificius

Technische Universitét Berlin
Hardenbergstrasse 35
Berlin-Charlottenburg 1, Germany

Deaxr Dr. Opificius:

I have just received your kind let¥er of February lth, Although
I apparently left some question as to the type of meterial I am
interested in for my exhibition, you very acutely discerned my
purpose and I am extremely grateful for the references you have
provided.

For the past several months I have been in Ceorrespondence with
Mr, Werner Daniels and, as ¢ matter of facty it was at his suge
gestion that I wrote to Dr, Heinrich,

Thank you very much for your most prompt and generous response
to my letter,

With a11 good wishes to0 you and to Dr. Heinrich.,

Sincerely yours,

Bernard Rudofsky
Guest Director 4 '
Department of Circulating Exhibitions

Your countrymen Dr.Werner Daniels is woriing on primitve architecture ff
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ETECHNISCHE UNIVERSITAT BERLIN BERLIN-CHARLOTTENBURG /,
FAKULTAT FUOR ARCHITEKTUR HARDENBERGSTRASSE 35
Lehrstuhl fir Baugeschichte und Bauaufnahme Tel.: 325181, App. 337

mit Institut fir Baugeschichte
PROFESSOR DR.-ING. ERNST HEINRICH den 4.2.63

ree'd 2[1 [63
Mr.Bernzrd Rudofsky

Guest Director
Department of Circulating Exhibitions

e

Museum of Modern Art -5 = Sakeada
New York 19
MsWesth 555 rdiistreet

‘Dear Mr. Rudofsky,

On behalf OI Professor Heinrich I thank you very much for your letter/!
of January 23 . There is still one question: in German "anonymous" archi-
tecture would mean every building of which the architect is not known

vregardless the artistic value of the building which can of course be
very great. It also might have the meaning of primitive architecture.

&

Since the words "vernacular", "primitive" and "dismissed" occur in the

cdlleé "primitve arcaitecture" in your exhibition.

There is so much to be said about this subject that it womld go far
beyond the possibility of a letter like this. Inspite here are a few
proposals of literature you should try to get hold of:

Archidologische Bibliographie|,Beilage zum Jahrbuch des Deutschen Archio- f
iogischen Instituts, letzter Band Whe o /5 s Baiikala. AC)EIL ;
Metz/MaugMercklin:Katalog der Bibliothek Rom, Berlin 1913 und 1930

Neue BiZnde stehen kurz vor dem Druck.

/ocnrlfttum d zur deutschen Xunst Berlin 1961.

{
|
|
|
!
{
|
|
}
same sentence of yours, we suppose you want to show perts of the so {
:
|

Vor und fruhoeschlohtlluue theratur VLG8 Real;ex1kon der Vorweschlchte
herausgegeben von lax hbert/wu‘hc

Prof . Heinrich hlmself has written several articles on this subject in
connectlion with the architecture he excavated in the Near East:
E.Heinrich:lloderne arabische Gehdfte am unteren Euphrat und ihre Be-
21euungen zum "Bebylonischen Hofhaus" ,Mitteilungen der Deutschen Orient—
cesdileduatt Hott 82 ,Berlin 1950,19 fr,

ders.Die Inse%archltektur des Mlttelﬁce geuletes und ihre beziehungen
zur Antike Archiologischer AnZelﬂer,nel in 1959,89 £f. Antieas
ders. Der Archltekt von heute und die Baukunst der Vergangenheit,, in
Bonner thrbuchel L6 JKedn 1961 51 B

Your countzyman Dr.Werner Daniels is working on primitve architecture
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in ftaly right now. His current adress is fermo in posta, Milano Centro.
He already has written a book on this subject:Architettura rurale itali-

ana,Mailand 1936.
| These were only a few suggestions of literature you should consult.

f As far as we know it should be possible to get hold of it in many
American libraries. In Germany there are possililities to obtain litera-

ture like this in every town library of a larger city and in etk |
University Libraries.
Prof.Heinrich sends you his compliments unfortunately he is not
able to answer personally since there are so many- examinations and
other® duties he has to fulfil at the moment.
I hope htat these few items I could tell you are a little helpful

to you and remain
ol
. L=
sincerelly .yours

T O o

Dr.Ruth’ Opificius
wissenschaftliche Assistentin
1

<
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y Janwmry 23, 1963

e

Dr. Ernst Heinrich

Technische Universitat
Hardenbergstrasse 3k
Berlin-Charlottenburg, Germany

Dear Dr. Heinrich:
May I request your assistance in the following matter.

The Museum of Modern Art has asked me to prepare a special archi-
tectural exhibition of warks which, for want of a more appropriate
term, are called "anonymousg" "vernacular,” or "primiiive" --
types of building which thus far have largely been neglected,
ignored or dismissed. The exhibition might best be deseribed as
an effort to show man's ingenuity in terms of architecture. The
material to be shown will be wide in range both chromologically
and geographically,

For the last ten months I have been working on this project ine
tensively and have fairly well exhausted the resources of the
local public and specialized libraries. The Art Index has been
particularly helpful to guiding me to pertinent articles in peri=-
odicals. I should like very much to know if there is a @erman
equivalent of The Art Index and, further, whether you can direct
me to any bibﬁography of anonymous or unclassified architecture.

There is a good possibility that I may comtinue my research for
the exhibition in Burope. I should like to determine well in
advance of my trip those sources I should visit,

I hope that I am not imposing on you. Iet me assure you that
any suggestions you can offer will be immensely apprecifbdd.

Sincerely yours,

’ Bernard Rudofsky
S Guest Director
i Department of Circulating Exhibitions
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March 8, 1963 g
LOLLATROR T8 AXT

DY DNEY

Miss Antoinette Hurley
Edgecliffe Boulevarde
Collaroy Plateau
Sydney, Australia

Dear Miss Hurley:

Thank you very much, indeed, for your kind letter
of March lth.

Mr. Rudofsky joins me in sending you most sincere
sympathy. Negther of us realized that youw father
had passed away.

We greatly appreciate your permission to contact
Putnam's regarding photographs reproduced in

PEARLS AND SAVAGES. If we should make use of any
material from the book in our forthcoming exhibi-
tion, we assure you that full credits will be given.

With all good wishes to you,

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
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FRaANK HURLEY

PHONE XW 7636 EDGECLIFFE BOULEVARDE
COLLAROY PLATEAU
SYDNEY

March 4th, 1963.
Mr. Bernard Rudofsky,

Guest Director.
Dept. of Circulating Exhibitions.
Dear Miss Marsh,

Mr. Rudofsky wrote to my father in a letter dated
4th October, 1962 without the knowledge that Frank Hurley passed on-
on the 16th Januvary, 1962,

I am writing this letter on behalf of my mother who
will be unable to a@ssist you on this matter. You must realise that
these negatives are now about 40 years old and the reproduction of
same would not be poscible or good enough for an exhibitione

T have a suggestion that you contact Putnam's the
publishers who reprinted the book "Pearls & Savages" I believe in
1941, they would have the blocks of these pictures and perhaps
with our permission and theirs they would enable you to have coﬁies

of same,
If you do contact Putnam's would you let them know

that you have our permission to use these New Guinea pictures.

Trusting this may help you in some small degree.

Yours sincerely,

&)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT ION.-

Collection: Series.Folder:

MoMA Exhs. 35.22-

The Museum of Modern Art Archives, NY

Fobrmry 'LI'; 15%3

Mr. J.F. Hurley
Stonehenge

Edgecliff Boulevard
Collapoy Heights

New - South Wales, Australia

Dear Mr. Hurley.

Enclosed with this letter is a copy of a request sent to you
during the Fall of last year by Dr. Bernard Rudofsky at the
suggestion of Douglas Newbon at The lMuseum of Prin:lti.'ms Ar‘l‘-. ]

Wc ‘should ‘be mrcmly grateful for some word from you. _
Thank you very much,

Simei'ely yours,

Ellen HMarsh

Assistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions

enclosure
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19 Dacoub er 1962

;.4~5 ] (;,-
“ Uy

S M J.F. Hurley

- ‘Stonehenge =
Tdgecliff Boulevard
Collaroy Heights
New South Wales, Australia

~'Dear Mr, Hurley: : ¢ e
During the early part of October I'had: occasion to write to you -

- congerning an illustration seen in vour book, Pearls and Sava
which I would like to use in a major architectwral exnibition i
am preparing for The Museum of Modern Art. Apparently my origin-

~al letter went astray in the mail, and I 'am therofm cuolosi.ng
a copy for your information,

Any help you can offer me will be greatly ap'pmaatod. I look
'erw_ard to hearing from you at your earliest opportunity.

' Sincerely yours,

“'Bernard Rudofsky-
- Guest Director
" Department of Circulating Exhibitions
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October L, 1962

Mr, J.F, Hurley
Stonehenge

Edgecliff Boulevard
Collaroy Heights ;

New South Wales, Australia

Dear Mr, Burley:

May I request your assistence in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous, vernacular or primitive. The scope of the exhi=-
bition will be wide, both chronologically and geographically,

In the course of my search for background information and visual
maverlal for the exhibition, I had occasion to refer to your most
enlightening book, Pearls and Savages. On page 306 I came across
a photograph I'd like to have for the show. I hope that you will
be able to provide me with a print and that I may have your per-
mission for its use. The photograph is captioned "The Holy of"
Holies," I will need a glossy black and white print made from
the original negative, measuring ca. 8"x10," ;

Although cur budget does not permit payment of usage feesy we will
certainly reimburse you for laboratory print production costs and
mailing charges. The package can be sent via sea mail, It goes
without saying that whatever acknowledgment you require shall be
given to this material,

At the same time I would like to enquire whhther you might let

us see obther good, clear black and white photos you have taken in
New Guinea of Ravis (unobstructed views), pile dwellings (Kaimari,
for instance), and high or aerial views of entire settlements.

This may, of course, be too large a request 3 I have no way of know=
ing the extent of your collection.

I hope that I am not imposing on you, and please be assured that
I will be most grateful for any assistance you can offer me, I
am much looking forward to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director

Department of Cirgulating Exhibitions

UM~
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March 12, 1963
Hovasber 7, 1962

Mr. Peter Hirschberg

65 Army Map Service, Far East
BPaQs067:

San Francisco § Galiform.a

Dear Peter:

Many thanks for your February 2lst letter and for sending me the
envelope for the Amarume town office. We have just dispatched a
letter to them, in kanji, phrased in a most elaborate way. Simi-
lar letters have been sent to supposed 'experts' and Douglas Over=
ton, Director of the Japan Society, took the carbon copies o
Tokyo in order to interest Ambassador Reischauer in this obscure
subject, Thank you, too, for Mr, Morrison's address. We are now
wait:lng for his answer.

Yes, I have read my Hedin -- but his books contain hardly any
photographs. Lately we have been swamped with pictures of loess
architecture in China, all of cave~ or cliff=-dwellings and none

of the pit=dwellings, our particular point of inquikty. We seem
to have difficulty in getting across to people the ture of a
large courtyard dug vertically into a plateau, off which are hori-
zontally excavated living quarters. I'm enclosing a stat (2 of
them, that is) showing their appearance from the air,

I am very happy to know that you have become our agent and sponsor
in Japan,

How was Izu?

Bertha joins me in sending kindest regards to you and Vera.
Sincerely yours,

Bernard Rudofsky

Guest Director
Department of Circulating Exhibitions
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November 7, 1962

The Director

Hauser y Menet, S.A.
“Flomo, 19

Madrld 5, Spain

Deag Sixs

Your good lettsr of October ‘lst has been received, and we thank
you for the needed.informetion concerning the Librerfa Vda, de
Tomds Camarillo, We shall write to the address you have indi-
gated end trust that a favorable yeply will be fortheoming,

We appreciate your very prompt and cordial reply.
}A v L -

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director HAUS
Department of Circulating Exhibitions

1
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Hawser y Wenel, 5.0,

ARTES GRAFICAS

FUNDADA EN 1890

HAUSER Y MENET, S. A.-PLOMO, 19- TELEF. 239 58 07 MADRID-5

Sr. Don Bernard Rudofsky
Guest Director
Departament of Circulating Exhibitions NOV 5 1962

11 West 53rd Street

NEW YORK 19 ;

su referencia su escrito del n/escrito del nireferencia M A D R | D

== ' 16.10.62 S di 31110562
s Fotografia libro LA PROVINCIA DE GUADALAJARA

Contestamos a su escrito de referencia, significéndole que su peticidn de la
fotografia del libro del epigrafe, deberén dirigirla a la Libreria Vda. de
Tomés Camarlllo, Generalisimo Franco, 9 , Guadalajara, toda vez que nosotros

en su dla, sbélamente fuimos los impresores del libro que contiene la fotografia
que les interesa.

Sin otro particular, y esperando haberle complacido, aprovechamos la oportunidad
para saludarle cordialmente.

HAUSER Y MENEj,/sr.A.
; | .’
{ o’ ‘ J

Bernard Rudofsky
Cuest Director
Department of Circulating Exhibitions
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Octbber 16, 1962

The Director 1
Hauser y Menet, Taller Huecograbado A
‘Ballesta 28

Madrid, Spain

‘Dear Sir:

May I request your assistance in the following matter. “The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi=-
fied as anonymous or vernacular, and which will be wide in scope

both chronologhcally and geographically. : /

I have recently had occasion to look through the 1948 edition of

Francisco Layna Serrano's handsome book, La Provincia de Guadala- »
Jjara, and noted therein a photograph I should like to obtain for

my exhibition. The illustration appears at the bottom of page 206

and bears the caption "Corundente: El castillo de Santiuste edifi-

cado en el Siglo XV." Enclosed with this letter you will find a

rough sketch to further assist you in identifying the view. The

picture is credited to T, Camarillo.

Will it be possible to secure a black and white glossy print of
this photograph, made from the original negative, measuring ca.
18x2l cm.? And may I have your permission to use it dn the forthe
coming exhibition? Although our budget dces not-permit payment

of usage fees, we will gladly reimburse you for laboratory charges
involved in print production and your mailing charges. It goes
without saying that we shall give whatever credit you require to
this material.

In the event that you do not own the rights to this photograph,
kindly advise me of the name and address of the person to whom
I should write.

I might add that since the exhibition is still many months away,
the photograph can be sent via sea mail as long as it is secure-
1y wrapped.

I shall be most grateful for your help; many thanks to you.
Sincerely yours,

Bernard Rudofsky

Guest Director
Department of Circulating Exhibitions or—
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October 16, 1962

The Director
Hauser y Menet, Taller Huecograbado

Ballesta 28
Madrid, Spain

Dear Sir:

May I request your assistance in the following matter. “The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi=-
fied as anonymous or vernacular, and which will be wide in scope
both chronologically and geographically. ‘ ¢ &)

I have recently had occasion to look through the 1948 edition of
Francisco Layna Serrano's handsome book, La Provincia de Guadala-
Jjara, and noted therein a photograph I should like to obtain for
my exhibition., The illustration appears at the bottom of page 206
and bears the caption "Corundente: El castillo de Santiuste edifi-
cado en el Siglo XV." Enclosed with this letter you will find a
rough sketch to further assist you in identifying the view. The
picture is credited to T. Camarillo.

Will it be possible to secure a black and white glossy print of
this photograph, made from the original negative, measuring ca.
18x2l, cm.? And may I have your permission to use it in the forthe-
coming exnibition? Although our budget dces not<permit payment

of usage fees, we will gladly reimburse you for laboratory charges
involved in print production and your mailing charges. It goes
without saying that we shall give whatever credit you require to
this material.

In the event that you do not own the rights to this photograph,
kindly advise me of the name and address of the person to whom
I should write,.

I migl'fb add that since the exhibition is still many months away,
the photograph can be sent via sea mail as long as it is secure-
1y wrapped.

I shall be most grateful for your help; many thanks to you.
Sincerely yours,

Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions OMNA—

& E, TRk
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227 Washington Ave,
Broeokilym &, Nic Wis
April 24, 1963

Mr. Arthur Drexler
Museum of Modern Art
New York, Wi VS

Dear Mr. Drexler,

Recently I showed you my photgraphs on Mykonos. i
hesitated mentioning other photos I had’ because i
wasn't sure of the light in which they might be used.
The Mykonos group covers an area more completely; but
I do have some additional photos on Rhodes, (enclosed)

and Lindos, Rhodes (enclosed) and Caceres, Spain, besides

Gaidi's Madrid residence.

With nothing further, I thank you.

Yours truly,

!

réd Haddad




