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copies for: Am‘oe Wheeler
Bernard Rudofsky

February 6, 1963

SIS

Mr, John D, Mly Director y ne walidings

The Graham Poundation for Advanced Studies - v 0 ol
in the Fine Arts ok 4 shogtaghnd % 4

216 East Superior

Chieago 11, I1linois

Dear John:

FProps e us

Following our conversation about the Museum's projected
exhibition called "Architecture Witheut Architects®, Bermard
Budofsky has assembled some materisl to suggest its content
and organization. These photographs and notes are enclozed
herewith.

- As you kmow, Bernard Rudofsky is a Consultant to the Department
of Architecture and Design; and has already directed several
exhibitions for us. Most of these have travelled around the
country as part of our Circulating Rxhibitions program, and some
have first been shown in New York, cuipd lon el e

The present project has been underway for almost & year and I
am convinced that it is going to be a beautiful exhibition, if
we can get it finished properly. Bermard has chosen, inmy
opinion quite wisely, to limit the material to architecture
achieved without the benefit of the Arehitect as Artist,
regardless of the over-all cultural level represented, He is
organizing the material essentially on the basis of speeific
types, and solutions to practical problems, Architecture
carved out of or into the earth; portable or moving shelters;
and temporary enclosures are some of the types considered.
Solutions to problems of ventilation, prefabrication and
heating illustrate what I suppose might be called pre-machine
technology, and some of this should be particularly interesting
to architects,

Se v O RKIEF o .
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¥r, John D, FEntenza
The Graham Poundation
February 6, 1963
Page 2.

We plan to show this exhibition in the Museum either before or
during its circulation around the United States, and we also
plan to publish a comprehensive book which Pernard will write.
A1l the above has been pretty well worked out within our
exhibitions and publications schedule, but we have encountered
a problem which threatens to bring the whole operation to a
halt. We cannot obtain satisfactory pictures merely by
writing for them from New York City. Many of the buildings
involved are in remote parts of the world and were photographed
around 19203 others seem not to have been photographed at all,
In many cases the whereabouts of the photographers is no longer
known, and correspondence with libraries and individuals abroad

has proved more than usually frustrating.

Now it appears essential that Bernard make a trip to Eurcpe to

complete the research and either photograph buildings himself

or commission photographs., This is an expensive and time
operation, the cost of which equals the budget for

consuming
the exhibitlon itself, not to mention the book.

In the hope that this project will be of interest to the
Graham Foundation, I am writing to ask if it would be possible
for the Foundation to assist Bernard Rudofsky with a $7,500,

%, whioh would enable him to conduet the necessary research

e

ofiys We would present the exhibition and publish

e 0

~~7" %he book as a joimt project of the Graham Foundation and the
Museum; as in the case of the Le Corbusier exhibition, I
think the subject is of enormous interest and very real
practical importance, Bernard Rudofsky has been immersed in
i% for many years and is singularly well equipped to edit the
material, T should also add that in addition to being
historically interesting some of the buildings are extremely
beeutiful. In short I think this is a project that would be
a credit to both institutions, and hope something can be

‘mﬂg@do
A11 best greetings,

Arthur Drexler
Director
Department of Architecture and Design
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August 30, 1962

Publicaciones Ortiz-Echagiie
Tutor 2l
Madrid, Spain

Dear Sirs:

May I request your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular, and will be wide in scope both
chronologically and geographically.

I have recently had occasion to look through your handsame publication
of 1952, "Es ueblos isajes," and admired the photographs.

I would like %o obtain a gfossy print, measuring ca. 18 x 2l cme, of
of the photograph appearing on page 176, captioned "Combarros, Ponte-
vedra." Will it be possible to secure a print made from the original

negative, and may I have your permission to use it in the forthcoming
exhibition?

Although our budget does not permit us to pay usage fees s we will
gladly reimburse you for laboratory costs involved in producing this
print and for your mailing charges. It goes without saying that we
shall give whatever credit you require to this material.

In the event that you do not own the rights to this photograph, I will

appreciate your advising me of the name and address of the person to
whom I should write.

I hope that I am pot imposing on ysu, and T am much looking forward
to your reply,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

bp

TELEFON HOCHSCHULE KARLSRUHE 608258 BORO RIEFSTAHLSTRASSE 10 23823 UND 23424
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| . < JOSE ORTIZ ECHAGUE

) 1 INGENIERO
TUTOR, 24 .
MADRIDY , Spaua

lladrid, 17 de septiembre de 1962

lir. Bernard Rudofsky
Guest Director

The Museum of lModern Art.
11 West 53 rd Street

NEW YORK, 19 (U.S.A.)

il Querido Sre. Rudofsky:

il Al regreso de mi descanso en el norte de Espaia
[ encuentro la suya del 30 de agosto.

; He buscado entre mis fotos algunas de las que Vd.
| desea en bromuro esmaltado. Aunque las copias no son buenas

% creo que son suficientes para la reproduccidn, gque supongo es
lo que Vd. desea.

Si precisara de copias mejores digamelo y se las
haré lo més pronto posible. No tiene que ocuparse de ningin

pPagoe

Vd. ha visto una edicidén muy antigua de mi 1libro.
] Por si deseara tener las mds recientes, puede pedirlas a la
; 0jﬂjv (A)éﬂrﬂif Biblioteca del lietropolitan luseum of Art — Mis§ Marguerite
H 72707 Northrup, Supervisor Art and Bock Shoop, pues siempre tiene
L mis libros a la venta en el citado Museum.

e
/Qﬁ’ﬁgoo Esperando haberle complacido, queda suyo aftmo.

i / amigo,

J‘;z;hﬂ( Ribaclz i P.D.~ Las fotografias se envian en correo aparte ordinario
X { como papeles de negocios certificados.

TELEFON HOCHSCHULE KARLSRUHE 608258 BORO RIEFSTAHLSTRASSE 10 23823 UND 23824
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September 20, 1962

Sr. José Ortiz Echagtie, Ing.
' Madrid 8, Spain
- Dear Sr. Echaglie:
Thank you very much, indeed, foar your good 1etter of September 17th.
I an delighted to leam that you are willing to provide us with the
photograph of Combarros. It is most generous of you to make it
-available to us without charges, Please be assured that you will be
given credit for any use of the print made in the exhibition,

At my very earliest opportunity I shall visit the library of the
Metropolitan Museum of Art in order to see a more recent edition of

your "Espaffa, gu.bﬁi ¥Eisa;]es," and trust that I may write to you
again concerning a onal material for the show,
/  Once again, pieasc accept my _thanlé for your excellent help.,

/ Sincerely yours,

‘ Bernard Rudofsky sla, Gastelld
[ - Guest Director
- Department of Circulating Exhibitions -

iy wobew, belley by | kil ‘[’i At aAt (e (,(,é &A;Qz ?LF‘NPMUQ

i okdibiong) Cobtimg
g T X
W-rf Lﬁﬂ& - WA 0@«&,&40 '{ " Py

TELEFON HOCHSCHULE KARLSRUHE 608258 BORO RIEFSTAHLSTRASSE 10 23423 UND 23324
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November 1, 1962

Sr. José Ortiz Echaglie, Ing,
Tutor, 2
Madrid 8, Spain

Dear Sr. Ortiz Echagiie:

Your letest letter has been received and also yowr package of four
photographs of granaries in Combarros, The photographs are superb,.
I have every hope of being able to use several of them in the exhi=
bition, Needless to say, I am most grateful for your generosity in
mling the prints available to us without charge.

I have recently been to the book shop at the Metropolitan Museum of
Art and have seen the 1959 edition of: your Espafia, pueblos y paisa=
Jes. The book is very handsome and because I find your photographs
- 80 tempting, I must again ask you for prints of the following ile
lustrations:
page L49. Cuenca, Ciudad Encantada.:
“ « Cabafla montafiesa, Santander. .
* 100, Frias, Burges.\ - :
" 160, Maluenda, Zaragoza.,-
" 163, Cerros de Calatayud."
* 171, Alquezar, Huesca,\
" 178, Alcaina, Teruel.,.
" 227. Segura de la Sierra Jadn..
" 299, Granada, Purullena, ‘.
" 302, Pampaneira, La Alpujarra.-
" 351, Mojacar, Almerfa.."
" 362- Peﬁiscoh’ Gastell&n de la Planac

I shall be glad to see that you are reimbursed for the laboratory
fees involved in the making of glossy prints, ca, 18x2l em, and for
your mailing charges. Again, you might send the package via sea
mail, The exhibition is many months away and I am sure your packe-
age will reach me in good time.

We are immensely grateful for your fine cooperaticn and your inte-
rest in what we expect will be an outstanding exhibition,

Sincerely yours,

Bernard Rudofsky
Guest Director

Department of Circulating Exhibitions

TELEFON HOCHSCHULE KARLSRUHE 608258 BORO RIEFSTAHLSTRASSE 10 23%23 UND 234724
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R et Madrid, 24 de diciembre de 1962
MADRID

Mr. Bernard Rudofsky

Guest Director - Department of Cinculating Exhib.,
The Museum of Modern Art

11 West 53rd Street

NEW YORK, 19

Distinguido sefior:

H ace tiempo he recibido su carta del 1 de noviembre, pero mis muchas ocu-
paciones me han impedido el contestarle antes.

Estoy imprimiendo la IX edicidn de mi libro "Espafia - Pueblos y Paisajes"
¥y como la mayor parte de las reproducciones son del tamafio 18 x 24 que Vd. desea,
aproximadamente, me ha parecido me jor mandarle impresas s6lo por un lado las
fotos que Vd. desea, exwepto la de Pefifscola. En cambio le envio algunas mis
que pueden interesarle, en total 16,

Si de algunas Vd. quisiera en papel brillante para la reproduccidn, puede

pedirmelas, pero creo que de los grabados que le envio pueden lograr buenas
reproeucciones,

Deseando haberle podido ser Util, sabe dispone de su buen amigo,
2

>

Las fotos van por separado por correo ordinario . <o) d c/[@/b?§/

TR G R AVUR VS TUW SV VAT SRR W W O W S WA Ry e e

Y e - BAE R

‘.,.Sincoreiy yours, dwrn the i vl

- Bexrnard Rudofsky
Guest Director
Department of Circulating Exhibitions

CHSCHULE KARLSRUHE 608258 BORO RIEFSTAHLSTRASSE 10 23%23 UND 23324
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January 18, 1963

Sr. José Ortiz Echagtie, Inge
: MOI‘, 2}.1. d
Madrid 8, Spain

A

~. Dear Sr. Optiz Echagie:

I an delighted to have your letter of December 2ith and to report
the arrival of your package containing proof sheets of the request-
ed photographs. The proofs will serve owr purposes quite well.

It was most thoughtful of you to send supplememtary views.

When production of our exhibition is mderway I nny write to you
again for glossy prints of certain of your photographe: However,
I think we shall manage quite well with the proofs for the present
time. 4 P xa 5 : 5

(May I take this opportunity to wish you every success with the
latest edition of your excellent Espafia: Pueblos y Paisajes.

) ®

v 1 am indebted to you for gemerous sssistance.

“'._S:I.ncoroiy yours, ria Oren

. Bexrnmard Rudofsky
Guest Director
Department of Circulating Exhibitions

I
i
|
|
i
|
I
|
i
i
i
|
|

TELEFON HOCHSCHULE KARLSRUHE 608258 BORO RIEFSTAHLSTRASSE 10 23%23 UND 23424
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Januvary 23, 1963

Sr JOB‘ Ortiz Echag!h, Ingo
Tutor, 2L
Madrid 8, Spain : . : g———

Dear Sr. Ortiz Echagle: “

I read with great pleasure the article you sent on the walking and
flying hérreos, and I thought you might like to kmow that this
phenomenon is not limited to Galicia. In Japan (where I photographed
a great variety of storehouses) I came across a 12th century scrolle -

J painting, a national treasure, depicting the story of "The Flying

.? Granary," preserved in the Ch8gosonshi-ji Temple on Mount Shigi,

Japanese staries are very, very long but here is my own short version.
Mybren, a Buddhist monk, lived on Mt. Shigli where he had built a
temple for a holy statue. Whereas other priests would visit houses
with an alms bowl to beg for food, Mybren stayed on his mountain and
sent his bowl flying by his magic powers to bring back offerings.

At the foot of the mountain lived a rich lzndlord to whom MyOren

used to send his bowl for food. One day, the people who worked at

the rice granary; instead of f£illing the monk's bowl, threw it away. -
Suddenly the granary began to shake and rose into the air. The as=
tonished squire and his servamt s ran after it, climbed Shigl moune

tain, apologized to Mybren, begging him to return the rice, My®ren

gave back the rice but decided that the granary must stay on the ine
mountain, - : ¥ ¢ - et ¥ Lot

E With best mgarda,

Yours sincerely,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

TELEFON HOCHSCHULE KARLSRUHE 608258 BORO RIEFSTAHLSTRASSE 10 23823 UND 23824
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March 12, 1963

Sr. José Ortiz Echagie, Ing.
Tutor, 2L
Madrid 8, Spain

Dear Sr. Ortiz Echagiie:

I can only hope that my many requests for photographs appearing
in your books are not proving too burdensome to you. The cir-
cumstances of the research I am undertaking for my exhibition
are such that I am not in a position to ask for all the material
I need at one time. )

May I, once again, ask you for glossy prints or page proofs of
the following photos which appear in the 1960 edition of your
book, Espafia: Castillos y Alcazares:

page 29 plate 38 Bafios de la Encina
% 96 4 f 123, Cifuentes

(bottom) :
" 117 plate 147 Villareje de Salvanes, Madrid
" 150 -" 190  Sotalbo, Avila
22" e 38 Castro Caldelas
n. 262 ot 333 Pefiafiel, Valladolid
v 27 on 342 Montealegre

You might send the package via sea mail, as you did earlier,
Again, we will gladly reimburse you for your expenses in pro-
ducing the prints and for your mailing charges.,

There is a possibility that I may travel to Europe to continue
research on my exhibition.” In the evemt that I am able to visit
Madrid, I should welcome an opportunity to meet you. If my pre~
sent plans materialize, I will write to you in advance of my
trip to arrange a suitable appointment,

With all good wishes to you,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

HOCHSCHULE KARLSRUHE 608258 BORO RIEFSTAHLSTRASSE 10 23823 UND 23424
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- JOSE ORTIZ ECHAGUE
INGENIERO
MHUSTHONRY, '2°4.

MADRID Madrid, 25 de abril de 1963

Mr. Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
Museum of Modern Art

11 West 53rd Street

NEW YORK 19, N.Y.

Querido Mr, Rudofsky:

Recibi su carta del 12 de marzo a la que por no tener disponibles las fotogra—
fias que Vd. me pedia no he contestado antes., He podido reunir la mayor parte de
ellas de las impresas por un sélo lado de mi libro "Castillos v Alcazares", que le
remito por correo ordinario registrado por separado.

Verd Vd. que le mando dos de Sotalbo v 5 de Penafiel, que son ciertamente casti-
llos muy interesantes entre los espafioles, pero en cambio no encuentro ninguna de
Cifuentes, castillo que por otro lado considero de escasisimo interés.,

Cuando haya Vd. elegido las fotografias de éstas y de las que anteriormente le
mandé que quiera destinar a reproducc1on, sirvase decirmelo para enviarle fotogra-
fias esmaltadas, si es que éstas no le sirven para ser reproducidas, lo que le
aconsejo ensaye Vd,

| En espera de sus noticias, queda suyoa fmo. amigo,

)
AN . =4y
00% céé//f&?b

With many thanks for your kindness and patience, I remain. =~ 1. 4 ShA 11

Sincerely yours,

Ellen Marsh :

i Assistant to Bermrd Rudofsky

i Department of Circulating Exhibitions
{

TELEFON HOCHSCHULE KARLSRUHE 608258 BORO RIEFSTAHLSTRASSE 10 23%23 UND 23824 ’3{
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May 17, 1963

Y O4L

i Sr. José Ortiz Echaglie, Ing, °
Tutor, 2k ‘ubor, 2i
Madrid 8, Spain .-

Dear Sr., Ortiz Echagiie:

Your good letter of April 25th reached our offices tjust ‘about the = ivral
time Mr. Rudofsky departed for his trip to the Continent, and ‘the -
package of page proofs from Espaia: Castillos y Alcazares arrived
yesterday, I shall certainly hold this material for Mr. Rudofsky's' '«
attention upon his return to New York some time in Septembers - - s which

The proofs you have sent will suit -our 'purposes quite well for the = «*
present time, ) RO visfactor

Mr, Rudofsky has your address with himy and if it is at all pos= i agcoraance
sible for him to be in Madrid for ample time, I feel sure that

he will call you to try to arrange an appointment. Because he

is travelling by car and plans to take many photographs of ‘'his » ron e
own, his schedule is somewhat uncertain. ' However, I do. hope dtuid nove &e
will be possible for you two gentlemen to meet., ' .

. b

)
e

With many thanks for your kindness and patience, I remain =~

Sincerely yours,

| Ellen Marsh
Assistant to Bermard Rudofsky
i‘ Department of Circulating Exhibitions

TELEFON HOCHSCHULE KARLSRUHE 608258 BORO RIEFSTAHLSTRASSE 10 23%23 UND 23824
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8 April 196L

Sr. Jose Ortiz Echaglie, Ing.
Tutor, 24
Madrid 8, Spain

Dear Sr. Ortiz Echaglie:

I am pleased to be able to tell you that the architectural
exhibition I have been preparing will be shown here in

the Museum during the wimter of 196L-65. Now that the
schedule is settled, I would like very much to ask you for
glossy black and white prints of the six photographs which
appear on the Xerox copies attached, If your laboratory
can provide me with prints measwring ca. 18x2l em,, that
will be most satisfactory.

Needless to say, full credit will be given to you in accordance
| with whatever wording you specify,

I certainly regret that circumstances prevented me from seeing
you during my visit to Spain last summer. It would have aeen
a great pleasure for me to meet you.

Will you kindly send the prints to me via air mail, I shall
gladly reimburse your mailing costs and laboratory primt pro-
duction charges.

With all good wishes and many thanks to yiu, I remain

Sincerely yours,

Bernard Rudofsky
Guest Director
Dapartment of Circulating Exhibitions

P.S. Can you tell me the dates of the Montealegre and
Mojécar photographs?

o
enclosuress 51, Ciudad Encantada

' 52, Cuenca, casas colgadas t /{2/(/!{&,, 7/27/¢¢

I A7, Villarejo de Salvanes, Madrid
i 190, Sotalbo, Avila
| 3l2, Montealegre, Valladolid

351, Mojacar, Almeria

TELEFON HOCHSCHULE KARLSRUHE 608258 BORO RIEFSTAHLSTRASSE 10 23823 UND 23324 .‘:
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CHARGE

MUSEUM OF MODERN ART

To

LT JOSE ORTIZ ECHAGUE
TUTOR 2l
MADRID SPAIN

! PREPAID REPLY 15 WORDS

Via_wuC__7/15/6L

PIEASE ADVISE DATE AIRMAILING PHOTOGRAPHS REQUESTED
MY IETTER 8 APRIL NEED FOR EXHIBITION CATALOGUE

BEST REGARDS
Xcu=-—
RUDQFSKY de
MODERNART - mpo-—
CHG: #L01l=-ARCHITECTURE WITHOUT ARCHITECTS exhibition i
1272 1C (9-60) Send the above message, subject to the terms of the Western Union Telegraph krd.
! Company set forth in its tariffs on file with the Federal Communications Commission. k’l S

TELEFON

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER DO NOT FOI.D ! ‘o

Sabe dispone de su afmo. amigo,

HOCHSCHULE KARLSRUHE 608258

Sl

BORO RIEFSTAHLSTRASSE 10 23423 uUND 23824
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-JOSE ORTIZ ECHAGUE

INGENIERO

TUTOR, 24
MADRID
Madrid, 17 de Julio de 1.964

Mr. Bernard Rudofsky

Guest Director

Departament of Circulating Exhibitions
The Museum of Modern Art

11 West 53rd Street

NEW YORK. 19 =USA-

Querido Sre. Rudofsky:

He recibido su telegrame y quiero pedirle a Vd. mil excu-—
sas por no haber podido responder oportunamente a su carta del 8 de
Abril debido a las multiples ocupaciones que han impedido esta tempo-
reda dedicar tiempo a mi aficién fotografica.

Hoy mismo han quedado encargadas las seis copias que Vd.

desea y espero que el lunes préximo dia 20 se podrén mandar por avidn
rd ” 2 .
y confio que todavia le seran utileso

Sabe dispone de su afmo. amigo,

T T R

TELEFON HOCHSCHULE KARLSRUHE 608258 BORO RIEFSTAHLSTRASSE 10 23%23 UND 23424
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i
EDITIONS ALBERT GUILLOT
i g3 3 %
| - Ei} FIW g’ém AL
: &1 AVERUE DE LA BOURDO? iINAIS, PARIS - VI
T
Lo J
NO7 GRANDES &
COLLECTIONS : v o
~——>=8r, Jose ortiz] hague
. Tutor,:. 2k
SRS T 5 Mndrid Spain
Dear Sr, Ortiz Echague. {
i As Mr, Rudof‘aky 1s away from his office for a few days, I am & ' d
% : St g T yriting in his behalf to acknowledge your letter;’of the 17th
W Ry, g o HAC]
el dg BT a LiWel Bre very pleased to learn that the photograghs requestdd

“have been sent, and we look forward to their arrival, Ve

. A o meckeclstoust that we heve your permission to include a number of
your photographs 4in the catalogue accompanying Mr. Rudofsky's
exhibition. ‘Of course, full eredit will be given to you for
the photographs in: accordance ‘with whatever wording you spe- . 7. (35
cify. A copy of the catalogue will be sent to you when it . . '
is ready, probably in November, coinciding with the opening o oy
of the exhibition, S

~ § e

In the event that we will owe you for tho use of your pho:ﬁﬁ-

graphs in the catalogue, please will you adviu “me,’

We are immensely grateful for a‘].l 'ohe help you have given i g
us, Mr, Rudofsky has asked me to convey his best personﬂf i

e i
regards to you. P P i
2 4 Vi W
Sincerely yours, /»/
7
v‘,;r'
Ellen Marsh
Research Assistant
: Department of Architecture and Design
{ 2 - Y 74 v ¥ P ~ b g
i T 5 ¢4 74 _-:.’:" sy 1@ G IELES dHEE CEr s ] :j'u)ifé“‘

i
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¥
i
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M. Albert Guillot
Editions Albert Guillot

‘61, Avenue de la Bourdonnais

' Paris VII®, France

Dear M. Buillot:

b3

March 13, 1963

Thank you very much for your letter of March 3rd addressod

wvto Mr.: Bernard Rudofsky.

3

“We look forward to receiving the print of Rogor Santour's
photograph (seen at page 69 of L'ETHIOPIE) and we'shall  :
. 2 requisition payment to you in the amount: of 32 50" just .as"
. .u o.soon as the package is received, ° £

! Iour cooperation in this matter is greatly approemtad.-

- S:mcerely yours, :

"5“_7 s‘Ellen Marsh

b1

* Assistant to Bérnard Rudofsky

Guest Director

‘Department of Circulating Exhibitions ¢ =

HOCHSCHULE KARLSRUHE 608258
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Editions d'Art Albert Guillot
Ll, Avenue de la Bourdonnais
Paris VII®, France

Dear Sirs:

' May I request your assistance in the following matter. The Museum of

i Modern Art has asked me to prepare an exhibition of the kind of archi-

i tecture which, for want of a more appropriate temm, is classified as

? anonymous or vernacular but might best be described as a presemtation

of man's ingenuity in terms of architecture. The exhibition will be
wide in scope both chronologically and geographically.

In your handsome book of 1956, L'ETHIOPIE, by Jean Doresse, I have
noted a photograph by RogerfSanteur at page 69 (Lalibela) which inte-
rests me very much in terms of my exhibition, Can you provide me with
} a good glossy black and white print of this photograph, made from the
i original negative and measuring ca. 18x2li cm. I will need the best
: possible print in order to make the necessary enlargements for the ex-
hibition panel. Most important, may I hafle your permission to use it
in the exhibition? i

Although our budget does not permit payment of usage rees,* we will
gladly reimburse you for laboratory charges involved in primt produc-
tion (approximately $1.00-$1.50 @m the United States) and for your
mailing costs. Kindly send the print via sea mail, wrapped securely
in order to avoid damage.

In the event that you do not own the rights to this photograph, will
you please either forward this letter to the proper person or advise
me of his name and address,

I hope that I am not imposing on you. I am much looking forward to
your reply. .

Sincerely yours,

Bernard Rudofsky

%lﬂﬂﬂ» Dir r
cpmm Circulating Exhibitions

*Our eirculating exhibitions
are sent only to nongrofit,
educational institutions.

|
|
|
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July 21, 196h

dhover 0, 196

M. Albert Guillot
Bittions Albert Guillot

61, Avenue de la Bourdonnais
Paris vn‘, France

nm n, Ou:ﬂlotc :

LS

You may recall that quite some time ago you kindly provided us

Ty with ohe of your photographs for use in a special architectural
i exhibition being prepared by Mr. Bernard Rudofsky for the Museum
i M‘Iodern m. &

it eky I
'rhe eﬂi:lbition 4«311 be ready :ln Nnvb"mber, nﬁ’d in th&*m‘mﬁm
catalogue we trust we have your permssion to 1nclﬂde the photo-
: ,graph: b trwi»
¢ B aid %

s Q0 page 693 I.alibela, by Jemnmn’w. ‘phete mmm
5 % 8 195

5 e ¥ ” b
e ,!h order to g‘ive the propar credit line, we woild appreciate
. your completing the enclosed card and returning it to us via air
mail at your earliest opportunity. An international reply
B 4 -cpugon :13 alsa enolosed to cover your malling costs.

.
o
B
B

hen ﬁhé eatalme is regdy, you will receive a complimentary

" .\copar. If pgyment is dua ror this use, please adivse us.
v ; i ', « o %3

hank you ﬁéry nmch fom your ‘assistance.

ol
5

" A
qan Harsh

i
% 8

T

e

2 ¥

& tha Gy W1

e

;¢ i : Research ‘Auittant § 8
'~ ) Dabdrtmnti of in'ehitacimr«e and Design

ad

ST
P

LR
3

enclosures

RER T

Lo
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- Please return completed card to Ellen Marsh, The Museum of Modern Art = =

~ For catalogue accompanying the exhibition "Architecture ithout
Architects,"

— ‘

ey, 2 llest_ Gt [FAlond),
V74 'd/éd <A Pty o e [atte A DL
b fola» & ean Dorete, &L

cremzr AW (ux b AMZ%W 2, . R
ALBERT CHANMZFIOR.

ﬂ/Oﬁ?ﬂ/l/e //m"ZZL a\/z%? g,;@@,’eu)p

Permiésion is ﬁereby granted to use this photograph in connection
with publicity related to the exhibition: OAL o

Dear M, Rieger:

Your letter of October 23rd has arrived while Mr. Rudofsky is
out~of =town, Please accept this acknowlsdgment in his behalf,

Thank you very much, indeed, for your efforts to locate instie
tutions within your area which may be in a position to aid us
in our search for the type of material needed for the forthcom=
ing exhibition, ‘ S

Your assiaéén_oo is greatly appreciated.
Sincerely yours,

Ellen -Marsh ‘
Agsistant to Bernard Rudofsk

Guest Director

Department of Circulating Exhibitions

id
£
|
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October 30, 1962

T M« Iehs Rioger

Office of Dipl..fug. Egon Eiermann

Riefstahlstrasse 10
Karlsruhe, Germany

Dear M. Rieger:

Your letter of October 23rd has arrived while Mr. Rudofsky is
' ©out~of=town., Please sccept this acknowledgment in his behalf,

Thank you very much, indeed, for your efforts to locate instie
tutions within your area which may be in a position to aid us
in our search for the type of material needed for the forthe
ing exhibition, . . : ‘  empfehlen, sich m!

Your assistance is greatly appreciated.
Sincerely yours;

Ellen Marsh ' ‘

Agsistant to Bernard Rudofsk

Guest Director

Department of Circulating Bxhibitions y habi

TELEFON HOCHSCHULE KARLSRUHE 608258 BORO RIEFSTAHLSTRASSE 10 23423 UND 234824
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AﬂOHITE.KT DIPL.-ING. EGON EIERMANN ORD. PROFESSOR AN DER TECHNISCHEN HOCHSCHULE KARLSRUHE

0CT 29 1962

Herrn

Bernard RUie @ Gk 8

Guest Director

Department of Circulating Exhibition
THE MUSEUM OF MODERN. ART

11 West 53rd Street

Karlsruhe, den 23. 10. 1962 Rr.
Betr.: Ihr Schreiben vom 21. September 1962

Sehr geehrter Herr Rudofsky!

a()'l 0(;4

Da Herr Professor Eiermann seit einiger Zeit verreist ist, mdchten
wir Ihr obengenanntes Schreiben beantworten.

Wir haben uns an verschiedene Personen und Institute gewandt und
ihnen Ihre Bitte vorgetragen. Wir wiirden Ihnen empfehlen, sich mit
Ihrem Anliegen an folgende Stellen zu wenden:

Landesbildstelle Baden
SophienstraBe 39 - 41
75 KA R g mOWEE

Und eventuell

Badisches Landesmuseum |
Schloss {
} 7.5 KOS AR RS G R L B

Uir hoffen, Ihnen mit diesen Angaben gedient zu haben und zeichnen

hochachtungsvoll!

iA. Riger

Sekretariat (= ol G &y

TELEFON HOCHSCHULE KARLSRUHE 608258 BORO RIEFSTAHLSTRASSE 10 23823 UND 23u724
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September 21, 1962

Professor Egon Eiermann
Riafatahlstrasge 10
Karlsruhe, Germany

Dear Professor Eiermann:

May I request your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular, and which will be wide in scope
both chronologically and’ geographically, " 5

At this point I have serutinized all past and present issues of the
art and architecture magazines and have gone through the collections
of various German information agencies here in New York City. I do
hope that you will be able to direct me to the names of persons or
institutes within Germany that might have pertinent material. It
goes without saying that we are mostly interested in the larger as-
pects of the subject and would like to avoid fdlklore or heimat-
schutz material, except on the highest level. We would like to ex~
plore the larger aspects of the subject, that is, villages and towns
== possibly photographed from the air or from high vantage points,
But in a few cases I shall want to show smaller details where they
indicate imagination, technical resourcefulness or brilliance,

‘ Although our budget does not permit us to pay usage fees, we will
; gladly reimburse photographers for the laboratory costs involved in
‘ producing the final prints we select and for their mailing charges.,

j Full credit will be given to all persons contributing work to the
g exhibition,

1 I certainly trust that you will not consider this request too great
e an imposition. I am much looking forward to your reply and will be
immensely grateful for your help.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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February 5, 1963

The Director

Editions de 1l'Union Frangaise
Difusion Librairie Autonome
15, Rue Servandoni

Paris Vi, France

Dear Sirs

On Ootober 23, 1962 and again on December 19, 1962 Mr. Bernard
Rudofsky wrote to you concerning his wish to secure your lwlp
in obtaining photographs seen in your 1952 publicationy L' ggg!.-
teb _au Cameroun, Since neither one of these letters has
returned Lo us, we expect that they are in your hands. Ve are
gsure that you are quita busy, but we should greatly appreciate
a word from you.

If we should direct our request to another organizationy kindly
advise us &s to which one. Thank you very much.

Sincerely yours,

Ellen Marsh

Apsistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
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19 Decerber 1962

" The Director '

< &ditions de 1'Union Francaise

“Difusion Librairie Autonome .
15,. Rue Servandoni {
Paris VI, France

Dear Sir:

During the latter part of October I had occasion to write o you
conceraing nine illustrations seen in your 1952 publicatiomy o -

- L'Habitab au Camerown, which I would like to use in.a major srchi-
Tectural exhibition L om preparing for The Musewm of: Modern Art.
Apparenmily my original letter went astryy en route to you, and I -
‘am therefore enelosing a copy for your information. ; 1%

4ny help you can offer me will be greatly appreciated. I look
. Zorward te hearing from you at your earliest opportunity. ]

Sincerely yours, erab] - orwe of ths Tordh.

: Bernard Rudofskjr
Guest Director :
Department of Girculating Exhibitions

P o wacnc Sparkasse vy urzpurg FOSISCAECKKONTO: NUTNDErg o930




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT ION.‘

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. .:} 521 q

October 23, 1962

) Yo L2

P

Phe Director St » 1 o 1 ing forws 5 3
Editions de 1'Union Frangaise

Difusion Librairie Autonome : ﬂﬂl dﬁu‘ 6ﬁ%;° J& OA }&M

15, Rue Servandoni

Paris VI, France OUJ&P' ﬂUA

Dear Sir:
May I request your assistance in the following matter.

The Museum of Modern Art has asked me to prepare an exhibition of the kind
of architecture which, for want of a more appropriate name, is classified
as anonymous or vernacular but might be deseribed more accurately as a
documentation of human ingenuity in terms of architecture. The scope of
the exhibition will be wide both chronologieally and geographically,

I have in my possession a copy of your excellent publication of 1952,
L'Habitat au Cameroun, produced under the auspices of the Office de la
Recherche Scientifique Outre-Mer. Several of the photographs used in

this publication are of considerable interest to me in terms of the forthe
coming exhibition. I should like to ask you for black and white glossy
primts, measuring ca. 18x2l cm. » made from the original negatives of the
following photographs :

page 13, "Habitation du chef mofou de Douvangar"

page 28. "Grgnier mofou®

page 3. "GAIA. Porte mousgoum"

page 41. V"IES MASSA"

page 55. "LES FOULBH®

page 75. (not captioned)

page 79, "Le chantier de préfabrication"

page 8l. "Le plateau est basculd"

page 85. "Ancien procédé de construction en poto=poto arm$"

I do hope that you have the original negatives in your office and that
you can send them to a good local laboratory in order to have prints
made for us., It is most important that we have such prints because
they will help us to make the best enlargements for our exhibition. We
cannot manage adequate reproduction from the pages of your publication
for the purpose we have in mind,

Although our budget does not permit us to pay usage fees, we will be
glad to reimburse you for laboratory charges involved in producing the
prints and for your mailing charges. Since the exhibition is still many
months away, you may send the package via sea mail, wrapping it securely
to avoid possible damage., It goes without saying that we shall give

‘Wmnu Sparkasse vvurzourg FOSISCNECKKONLO: INUINDErg o4 50
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whatever credits you require to this material in the exhibition,

In the event that you do not own the rights to the photographs, or if
the negatives are no longer in your possession, I will appreciate your
advising me of the name and address of the person to whom I should write.

" I hope that I am not imposing on you. I am much looking forward to your
reply and will be grateful for any assistance you can offer me,

L1 Y ReTar,

Sincerely y‘s'.:turs,

Bernard Rudofsky
Guest Director E My AT bat av 'Ca
Department of Circulating Exhibitions. .~ - .-

{focse wiliscnu Sparkasse vvurzourg FOSISCOCCKKONLO: INULNDErg oY oU
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September 6, 1962

Editions de 1'Union M;aise W»\fé\”‘ g
3 rue Blaise-Desgoffe J ; 4
Paris 6, France” IR ¥ 2

Dear 83;4/ W‘*””B}i v {

May I request your assistance in the following matter. The Museum of
Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classified
as anonymous or vernacular. The exhibition will be wide in scope both
chronologically and geographically.

I recently had occasion to look through "L'Habitat au Cameroun," pub-
lished by you in 1952 in Paris under the auspices of The O7fice de la
Recherche Scientifique Outre-Mer, and I admired the photographs., I
would like to obtain a glossy print, measuring ca. 18 x 2 cm. » of the
photograph appearing on Page 79 in this publication. Will it be pos-
sible to secure a print made from the original negative, and may I have
your permission to use it in the forthcoming exhibi tion?

Although our budget does not permit us to pay usage fees, we will gladly
reimburse you for the laboratory costs involved in producing this print
and for your mailing charges. It goes vithBut saying that we shall

give whatever credit you require to this material,

In the event that you do not own the rights to this photograph, I will
appreciate your advising me of the name and address of the person to
whom I should write.

I hope that I am not imposing on you, and I am much looking forward to
your reply.,

Sincerely yours,

Bernard Rudofeky
Guest Director
Department of Circulating Exhibitions

bp
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" Novermber 13, 1962 "

Sr. Manuel Borrds
Ediciones A.E,D,0.S.
Consejo de Cienmbto, 391
Barcelona 9, Espafia

Dear Sy, Borrids:

Thank you very much, indeed, for your good letter of November Sth
directed to Mr. Rudofsky. Kindly accept this acknowledgment in
i his behalf; he is currently outwof=town.

As you have suggested, we shall get in touch with Sr. J. Vidal
Ventosa in order to secure the needed print of the photograph
appearing in Catalufia,

With best regards,

Sincerely yours,

Assistant to Bernard Rudofsky
Gyest Director
Department of Circulating Exhibitions

» s evuag MAJELILUC ¥ELCLIUAIIA, A L4BIT 17 WA LUK AR CHATCL ANBAIACABU IS cod ULk s ey

st AP dan AUNd kb ASAEAIATE LIGALA 13y 4 AMMUAG 1 i sltalinasse Yy Liliwy
. \‘ﬁdmche Sparkasse Wiirzburg Postscheckkonto: Niirnberg 3930
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: NOV 1 2 1962

i EDICIONES
Refs DISTRIBUCIONES
; EXPORTACIONES Y - n P

AGENCIA EDITORA DISTRIBUIDORA OBRAS SELECTAS mumaw

Consejo de Ciento, 391 - Teléfono 22 09 31
Direccién Telegrafica: AEDOS

BARCELONA -9 (Espana)

8, Noviembre , 1962

Sr, Dn. Bernard Rudofsky

Department of Circulating Exhibitions
The Museum Of Modern Art

11 West 53rd. Steeet

NEW . YORK , 19

Distinguido sefior,

Contestamos su atenta carta del 16 del pasado
octubre,

La fotogrefia: por le que Ud., se interesa es
del fotografos

Je Vidal Ventosa
Llanss, 7
BARCELONA~15
Nosotros solo tenemos una copia en color sepia
cque no. es. del tamafio. que Ud. . precisa. BL, Sr..Vidad se . la pro-ore
cionaréd, con toda certeza.

En la seguridad de haberle servido le saludan

atentamence sus affmos., Ss.ss.
%@A‘uﬁ/{ ﬂﬂ/‘(/\~,

Fdo. Manuel Borrés

Eras ad lleitirallb Uil d o mia s fali s erviieilo dell [libreroc v d el e ditionr

"“» ARG T T ILESUUEL MUIAR S04y K AUGIC 11 WAUUAG LAY ELISUIS Y CLEANIUALIA, A Aaie 1Y WALy Doy SRS RS AT
4 7 SR R
L \mdmch« Sparkasse Wiirzburg Postscheckkonto: Niirnberg 3930
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mary 33 1963
October 16, 1962

The Director
Ediciones AEDOS
Consejo de Giento 391
Barcelona, Spain’

Dear Siprs

May I request your assistance in the following matter, The Museum of
Modern Art has asked me to prepare an exhibition of the kind of archi=
tecture which, for want of a more:appropriate term, is classified as
anonymous or vernagular, and which will be wide in scope both chrono-
logically and geographically, '

I have recently had occasion to look through the 1951 edition of your .
handsome book, Catalufla,: by Carlos Soldevila Zubibumo and noted there-
in a photograph I would like to obbtain for the exhibition. The illus=
tration appears at Plate 37) on'page 280 and bears the caption "Palomar
en la azotea de una case Barcelonesa del casco antiguo ...." Enclosed
with this letter you will find a rough sketch of the photo to further
help you identify it. @

Can you aid me in securing a black and white glossy print of this
photograph, made from the original negative and measuring ca. 18x2); cm.
Mgy I also have your permission for its use in the forthcoming exhibi-
tion?

Although our budget does not permit payment of usage fees, we will be
glad to reimburse you for laberatory charges involved in print produc-
tion and for:your mailing charges, Since the exhibition is still many
months away, the primt can be sent via sea mail, wrapped securely to
avoid damage., It goes without saying that we shall give whatever
credit you require to this material,

In the event that you do not own the rights to this photograph, kindly
advise me of the name and address of the person to whom I should write.

I hope that I am not imposing on you. I shall be most grateful for
your help and I much look forward to your reply.,

Sincerely yours,

Bernard Rudofsky
Guest Director

Department of Circulating Exhibitions bunr

l_/":« Bankkonten: Uresdner Bank Ay, rluaie vy urzuusy ADUYCLAILILE ¥ ELCUINUANA, A LAGLE Y1 UsLUULE L8y Sravti Al LUEITRIRGSE TR Wy
§tadtische Sparkasse Wiirzburg Postscheckkonto: Niirnberg 3930
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January 31, 1963

Mr, Neugebauer
Echter~Verlag Wirzburg
Juliuspromenade 6l
Wirgburg, Germany

Dear Mr, Neugebsuver:

Thank you very much for your letter of January 8th which just
reached our office., Kindly accept this acknowledgment of your
message in behalf of Mr, Rudofsky,

We are sorry to have troubled you with our letter of December 19,
but not having heard from you earlier regarding our request, we
assumed that perhaps you hawenot received our first request,

Now that we know the letter was sent to NZN-Buchverlag, all is
in good poder.

Your assistance is greatly appreciated,

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions

sankKonten: Dresdner Bank A, FULALE VY UlZuuig HAYEAIUAG T CLULIIUGIL, A AMAMAL 1+ \aasisnas LT R TP T L P TP S OPERBI RN+ (07 o o o 4

,M % §idtische Sparkasse Wiirzburg Postscheckkonto: Niirnberg 3930
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The My : i £ el

lModers ARG A
Thank you for your letter of 19 December 1962,

A1 Wes which we sent, as with your first letter, to the
original publisher of the book. "Ancient Sicily™ 5

New ¥¢ which is NZN-Buchverlag, Zurich 8, Holbeinstr. 26,
Schweiz,

USA

i We have only the German rights and you must wirte
to the publisher NZN-Buchverlag,

Sehr geenrucsumrorro,

e o

wir danken Thnen fiir Thren Brief vom<4;‘_Dezﬁmh§§ng§2 den
wir, wie auch Ihren ersten Brief, an den Originalverleger
des Buches '"Das antike Sizilien" weiterzeleitet haben, nimlich

an den NZN-Buchverlag, Ziirich 8, Holbeinstr. 26, Schweigz.
fir selbst haben von diesem Bildband nur die deutsche Lizenz-—
ausgabe, so daB wir Sie bitten mussen, sich in dieser Ange-
legenheit direkt an den NZN-Buchverlae zu wenden.

Mit freundlichen GriiBen

ECHTER-VERLAG WURZBURG
o ,,7//3:{,«7@@%&/

‘-;’\_h-. {4 / ey s
P =47 6

/4,_4 ! Aepe Flen

Wl kel

#

B i

?' So/‘c“f\.b\'ﬁ

Mﬁﬂﬂf" Hankkonten: Dresdner Bank AG., Filiale Wiirzburg Bayerische Vereinsbanlk, Filiale Wiirzburg
1 %

Bayerische Raifteisen-Zentralkasse Wiirzburg
“8tadtische Sparkasse Wiirzburg Postscheckkonto: Niirnberg 3930
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19 December 1962

The Director

' Echter<Verlag

" Juliuspromenade 6l
Wirzburg, Germany

‘Dear Sir:

During the early part of October I had occasion to write “to ¥
-concerning an illustration seen in your publication of Luigi o

Pareti's book, Das Antike »su‘u;?,* which I would like to use
' in a major architectura ition I am preparing for The Mue
seun of Modern Art. Apparently my original letter went astray

en route to you, and I therefore enclose a copy for your infore
mtim‘ 4 . . iz 3 - et 4\- P

| " Any help you can offer me will be greatly appreciated. I look
l forward to hearing from you at your earliest opportunity. -

Simmlyma, of % sraph de i
* Bernard Rudofsky

Guest Director @ < (0 otved |
Depar_tmnt of Circulating Exhibitions LEh o
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October 1, 1962

Echter-Verlag
Juliuspromendde 6}
Wirzburg, Germany

Dear Sirs:

May I request your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular, and which will be wide in scope
both chronologically and geographically,

In looking through your very handsome publication, "Das Antike
Sizilien," by Luigi Pareti, I noted one of Leonard von Matt's
photographs which has particular interest for me in terms of the
farthooming exhibition, The photograph appears at Plate 25 and is
captioned "Latomia del Paradiso." Will you be able to help me in
securing a good, glossy print of this photograph, made from the
original negative, and measuring ca. 18x2L cme? And may I have
your permission %0 use it in the exhibition?

Although our budget does not permit us to pay usage fees, we will
gladly reimburse you far laboratory charges inrolved in print pro-
duction and for your mailing charges., It goes without saying that
we shall give whatever credit line you require to this material,

In the evemt that you do not own the rights to this phot ograph, I
will appreciate your either forwarding this letter to the proper

person or advising me of his address so that I may write to him
directly,

I hope that I am not impesing on you, and I am much looking fowward
to your reply,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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Je1Roz-
Mlle. Bluette SERiiss
— EDITIONS IDES ET CALENDES
Neuchatel, Switzerland

Dear Mlle., Sciboz:

Please accept this acknowledgment of your good letter of
March 15th which I make in behalf of Mr, Rudofsky.

It is very kind of you to offer to make a copy negative
and print for us from the VOKS photograph you have at
hand, However, I think we would lose a great deal in
the quality of the print in having it copied, no matter
how skillful your processer may be, Furthermore, we
cannot afford the price of 50.- franes, T believe our
best course of action would be to contact VOKS directly
in the hopes that we ¢an secure a print direetly from
the original negative. ;

Thank you very much for your most courteous reply. With'
best wishes,

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions

—

e TE——
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EDITIONS IDES ET CALENIVES

TEL. (038) 5 38 61 SOCIETE ANONYME NEUCHATEL
CH. POST. IV 3033 ADRESSE TELEGRAPHIQUE: IDECAL S. Usdis S E

le 15 mars 1963

The Museum of Modern Art
11 West 53 rd., Street
New York 19

a 1l'attention de
Monsieur Bernard Rudofsky

Monsieur,

Votre lettre du 6 mars 1963 nous est bien parvenue, Les
photographies qui ont parues dans 1'album U.R.S.S,, édité
par nos soins, ont été acquises par nous aupres de 1?'Ambas-
sade d'U.R.S.S, en Suisse et non pas pér 1l'intermédiaire de
1l'organe sociétique VOKS.

Par conséguent, nous pouvons vous envoyer une photogra-

phie en positive, am format 18 x 24, au prix de 50.-- francs

suisses, y compris les frais d'expédition, Nous sommes obli-
)4 gés de refaire un négatif.
Si vous étes d'accord avec nos conditions, nous sommes &
méme de procéder immédiatement i l'expédition,
Dams 1'attente de vous lire, nous vous présentons, Monsieur,!

ltexpression de nos sentiments les meilleurs,

IDES ET CALENDES
e SOCIETE ANONYME
T3 lelic SCQU‘KD’

BL. SCIBOZ
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March 6, 1963

M. Fred Uhler
L'Adninistrateur

EDITIONS IDES ET CALENDES
Neuchatel, Switzerland

Dear M. Uhler:

You may recall that you have kindly assisted us in securing photographs
from Mue, Héléne Hoppenot and M, Theo Frey for use in a special archi-
tectural exhibition being prepared for The Museum of Modern Art. . -

May I once again ask your help in obtaining an 18x2l cm. black and white
glossy print of a photograph appearing in another of your fine publica«
tions, U.R.5.5. The view I should like appears at page LO and shous a
group of fortified dwellings at Ushkul., Can you tell me how I might get
in touch with photographer "Voks" in order to request a print made from
the original negative?

The same conditions apply to this request as to the previous ones: we
will gladly reimburse laboratory print production charges and mailing
costs, but because of our limited budget we are not in a position to
pay usage fees.

It goes without saying that full credit will be given to Ides et Calendes,
as well as to the book and the photographer,

I shall >gr‘ea1v'.ly abpfeciata Iyour help, and I thank you VEgE
patience with our several requests,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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January 11, 1963

M. Fred Unhler
LiAdministrhteur
EDITIONS IDES ET CALENDES
Neuchatel, Switzerland

Dear M. Uhler:

Your letter of Jamuwary 7th has just reached me. I am delighted
to learn that we have your permission to use M. Théo Frey's
photograph from HELVETIE in our forthcoming exhibition. I shall
contact him immediately for a primt and for his approval, also.

In comnection with any use made of Mme. Hloppenot's and M. Frey's
photographs in the exhibition, full credit will be given to the

books EXTREME-CRIENT and HELVETIE, and to Ides et Calendes S.A.

Neuchatel, Switzerland as publishers.

Again, please accept my thanks for your very generous cooperation,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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The Museum of Modern Art Archives, NY

EDITIONS IDES ET CALE NS

TEL. (038) 5 38 61 SOCIETE ANONYME NEUCHATEL
CH. POST. IV 3033 ADRESSE TELEGRAPHIQUE: IDECAL SIS S S SRE
le 7 janvier 1963

Monsieur Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
The Museum of Modern Art

11 West 53rd Street

New York 1

Cher Monsieur Rudofsky,

Merci de votre lettre du 2 janvier 1963. Je suis heureux que
vous ayez obtenu de Madame Hélene Hoppenot le droit de reprodui-
re les photographies tirées de notre album EXTREME-ORIENT, au-
jourd'hui épuisé, ‘

Concernant votre demande de reproduction de la planche 71 ti-
rée de 1'album HELVETIE, je vous prie de vous adresser, ainsi
que vous le suggérez vous-méme. & Monsieur Théo Frey, reporter,
Kirchstrasse 13, Weiningen prés Zurich (Suisse). Je suis persua-
dé que Monsieur Frey accédera facilement & votre demande, car
il s'agit d'un homme compréhensif et serviable. De notre c6té,
nous ne préléverons aucun droit, mais nous vous prions de men-
tionner dans 1'exposition que vous préparez, dans votre catalo-
gue ou d'une toute autre maniére, que les reproductions des deux |

n&aAbﬁa;€0M1 photographies sont tirées des albums EXTREME-ORIENT et HELVETIE,"
LﬂAﬁcr/ édités par Ides et Calendes S.A, Neuchitel/Suisse. £

A mon tour je vous présente mes voeux les meilleurs pour l'an-;
née nouvelle et je vous prie d'agréer, cher Monsieur, 1'expres- |
sion de mes sentiments dévoués.

FU/bs
{DES ET CALENDE
SOCIETE ANONYIME
/\ L'ADMINISTRATEUR

AR i

FRED UHLER
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‘M. Fred ¥hler
L'Administrateur

IDES ET CALENDES
Neuchatel, Switzerland

Dear M, Uh;er v

Several months ago yon very kindly provided me with the address of
Mme, Héléne Hoppenot and, soncequently, I was successful in reaching
her and in obtaining primts of pvhotographs first seen in EXTREME-
ORIPNT. I must begin this letter with an apology because it'appears ,
‘that I never acknowledged your letter dated September 26. Permit me
10 'do so at this ‘late date. : o "

In another of your fine publications, HEIVETIE, 1954, by Charly Guyot,
there appears a photograph at page Tl, captioned "Pinsec im Val
d'Anniviers (Kt. Wallais)" which interests me in terms of the forth-
coming exhibition I am preparing for the Museum of Modern Art., Would
it be possible to secure a good glossy black and white prints measur-
ing ca. 18x2) cm., mede from photographer Theo Frey's original nega- &
tive? Would you give me Mr. Frey's address so that I may write to

.him directly and explain more Tully the conditions of our exhibition?
Most important, may I have your permission to use the print in the
show? ; - , : . :

It goes without saying that we shall give whatever credit you desig=
nate to the photo in the exhibition.

I shall be indbbted to you for your help, and thank you very much,
indeed,

With all good wishes for the New Year,
Sincerely yours, .

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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September 18, 1962

Ides et Calendes S.A.
Evole 15
Neuchatel, Switzerland

Dear Sirs:

May I request your assistance in the following matter. The Museum of
Modern Art has asked me to prepare an exhibition of the kind of archi-
tecture which, for want of a more appropriate term, is classified as
anonymous or vernacular. The exhibition will be wide in scope both
chronologically and geographically,

I have recently had occasion to look through your handsome publication
of 19651, "Extréme-Orient," by Henri Hoppenot, and admired the photographs
by Héléne Hoppendt. I would like to obtain a glossy print, measuring

ca. 18 x 2 cm., of each of the following two photographs:

Plate 21 -- Sumatra, Batak huts
Plate 22 -- China, bridge near Itchang

Will it be possible to secure gr'ints made from the original negatives,
and may I have your permission to use these in the fortheoming exhibition?

Although our budget does not permit us to pay usage fees, we will gladly
reimburse you for laboratory costs involved in producing these prints
and for your mailing charges., It goes without saying that we shall glve
whatever credit you require to this material.

In the event that you do not own the rights to these photographs, I will
appreciate your advising me of the name and address of the perspn to
whom I should write,

I hope that I am not imposing on you, and I am much looking forward to
your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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EDITIONS TDES ET CALENDES

TEL. (038) 5 38 61 SOCIETE ANONYME NEUCHATEL
CH. POST. IV 3033 ADRESSE TELEGRAPHIQUE: IDECAL (e OfE ET 0 G

le 26 septembre 1962
0CT 1 1962

The Museum of Modern Art

Monsieur Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
11 West 53 rd Street

New York 19

Monsieur,

Votre lettre du 18 septembre 1962 nous est bien parvenue,
L'ouvrage EXTREME-ORIENT, de Madame Héléne Hoppenot, que nous
avons édité en 1951 , est compldtement épuisé et il ne sera

pas réimprimé, C'est pourquoi nous ne possédons plus le copy-

right., Nous vous prions de vous adresser directement & 1tauteur
T S

des photographies :

Madame Héléne Hoppenot
42, Quai des Orfévres
Paris Ier (France)

Veuillez croire, Monsieur, & l'expression de nos sentiments

les meilleurs,

IDES ET CALENDES

SOCIETE ANONYME
L'ADMINISTRATEUR

FRED UHLER
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2} July 1963

Ente Nazionale Industrie Turistiche
via Marghera, 2
Roma, Italia

Gentlemen :

I wish to inform you thet the package of 25 photographs sent
to Mr. Rudofsky has reached our offices safely. The prints
are splendid and we are pleased to have them.

The prints are being held for Mr. Rudofsky's return to New
Nork.,

Sincerely yours,

Ellen Marsh
Exhibition Assistant
Department of Circulating Exhibitions




