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/ 3 Stanley Crescent, London, W.II. Telephone PARk 718;.

24 October 1962

Dear Mr. Rudofsky,
Thank you so much for your kind letter of
I6th October. Of course you may guote my comment.
"Sculptare without Sculptors' sounds like a
splendid complementary exhibition. Could the Museum be parsuaded

tol ‘sSponsor it %

I do hope you will call on me if, and when ou
1s o 9 9

come to London. I feel sure we would have many interesting things
to talk about. I am a freelance and work at home but if there is
no answer to the phone it will probably mean that either I shall be
back soon or else that I am away for a few days on some photographic

commission.

Thank you again for writing.

Yours sincerelys

R

Mr. Bernard Rudofsky,

Guest Director,

Department of Circulating Exhibitions,
The Museum of Modern Art,

II West 53rd Street,

New York City.
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October 16, 1962

Mr, Eric de Maré
3 Stanley Crescent
London, W. 11, England

Dear Mr, de Mard:

I deeply aﬁ:p‘reciate your letter of September 10th, Yours was the only
reaction which indicated an understanding of our project and that, of
course; mde us feel very good.

I would like to ask your permission to quote your comment "The mere I
look at and photograph buildings the more I-grow convinced that the
best architecture is never designed by architects.!

Now let me thank you for your four photographs., If it were permissible
to say what one thinks, I would insist they are the best photographs we
have in our collection, all the more since they have humble subjects.

I don't think I overlooked any of your books ar illustrated aruvieles.
Of course, I wish there were room in the show to include something of
your small-scale naval architecture and your accidental and poor man's
sculpture. But there is so much in the way of categories already that
it is impossible within the framework of the show to use anything like
the subjects you suggest., I would like nothing better than tc work on
an exhibition of sculpture without sculptors.

I have a faimt hope that next Spring I may have an oppartunity to
travel abroad, and I would like very much to have a chance to meet
you. and see unpublished photos of yours.

With many more thanks,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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October 2, 1962

Mr, Eric de Maré
3 Stanley Crescent
London, W, 11, England

Dear Mr, de Maré:

Your letter of September 10th has been received. It is a most
excellent letter and Mr. Rudofsky will be writing you his ap-
preciation and comments within the near future,

It is entirely my fault that you did not get an earlier acknow=
ledgment, Mr, Rudofsky has been working in various libraries
here in New York and has not been in the Museum very often. I
know your letter has been much on his mind and that he will be
in touch with you soon,

Sincerely yours,

Assistant to Bermard Rudofsky
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3 Stanley Crescent, London, W.1I. Telephone PARk 718;.

I0 September I962

Dear Mr. Rudofsky, |

Many thanks for your letter of 5th September.
About the Swedish bell towers: The article I wrote for the
Architectural Review on the subject was illustrated &y partly
by photographs I obtained from the Swedish Institute, partly by
photos I copied from books (double screen) and partly by some
shots of my own.

I could let you have three good shots of bell
towers from my own negatives but the trouble with their subjects
is that the designer-builders are known by name. They could
certainly be called vernacular but not anonymous. Would that
matter?

I have already sent four prints to the Architectural |
Press for your exhibition - of buildings in England which appeared
in '"The Functional Tradition in Early Industrial Buildings'.
Would you like anything more from that book?

I also have some shots of Swedish peasant farm
buildings from the open-air museum of. Skansen in Stockholm in case
you need them, Also a good deal of canal stuff such as accomodation
bridges (see my "Canals of England" published by the Architectural
Press). Also some charming small timber bridges on the upper Thames.

I am rather proud of my collection of photos of
bollasters and bollards. Would this make a little sectign on its
own as '"Sculpture by Accident!" or '"Poor Man's Sculpture"t I have
other street furniture such as 0ld lamp-standards and so on. Thus
the small section could be devoted to Street Furniture or something - i
like that. Anyway, ideas cost nothing. |

Best wishes for the exhibition which sounds as
though it will be fascinating. The more I look at and photograph
buildings the more I grow convinced that the best architecture is
never designed by architects. They are far too self-conscious.

Yours sincerely,

9 ! :
Mr. Bernard Rudofsky, if‘ = f /)/ 7
Department of Circulating Exhibitions, = &%QZ,,/ Z;f/qéﬁ !

The Museum of Modern Art,
II West 53rd Street, New York City)!7.
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September 5, 1962

Mr. Eric de Maré
3, Stanley Crescent
London, W.1ll, Great Britain

Dear Mr. de Marés

The Swedish Inmstitute of Cultural Relations in London has
suggested that I contact you in the following matter. I am
asked by The Museum of Modern Art to prepare an exhibition of
the kind of architecture which, for want of a more appropriate
termy is classified as anonymous or vernacular. The exhibition
will be wide in scope both chronologically and geographically.

I regret not having been able to secure prints of your excel-
lent photographs of the two Swedish towers published in the
June 1959 issue of THE ARCHITECTURAL REVIEW; I understand that
the present location of the negatives for these has not been
established. I would therefore be most grateful if you would
be able to point out publications where photographs of other
such, or similar, buildings have appeared.

I hope that I am not imposing on you, and I am much looking
forward to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circula ting Exhibitions

e
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Kt Laxt & War
W ‘Dr. Germaine Dieterlen
: “efo. Georges Henri Riviere
:CM'M. SEopg i 7
‘Maison de UN&";GO virs SR fﬂ“ 2 A /_@4/
6y rue Franklin i e
Paris XVI,® France ﬂ“bjg<

Dear Dr. Di‘t.rl.nl il 3 . ; 08 o feliouing

I would be most grateful for any advice or assistance yon can of!'er
me regarding the following matter, i

Dr, Bernard Rudofsky is preparing a specia.l. m:tb:.tion on umhaoa.-
fied architecture which will be shown in our Museum's galleries in
November of this year. The exhibition will consist of black and
white photographic enlargememts, Dr. Rudofsky is particularly in-
terested in securing 18x2L cm, copies of two photographs taken by

Marcel Criaule appearing in Paul Chombart de Lauwe's La Découverte
Aerienne du Monde, Horizons de France, 1948, The photographs are:
page 195. '"wvue verticale, prise a 300 m,, du

centre de la cité Kotoko de Logone= |
Birni® 3

'pages 18L4-5. "Cité Kotoke de Divel (Camroun
; septentrional ) "

During his visit to the Phototheéque of the Musée de 1'Hm lnst
summer, Dr. Rudofsky tried to locate these photographse=without
success. It occurred to us that possibly you would know the
whereabouts of his photographic collection and be able to put us
in contact with someone who nighb prwide us wif-h thc prints.

We w:u.l gladly roimburu laboratory prim produotion om*m ‘ine
volved in having prints made and air mailing expenses, Needless
to uy, full photographic cradit would appear in tho omibition.

I only hopo you do not consider th:l.s request 1'. gnat an’ Wui-
tion. Your help will be greatly appreciated. look forward to
hearing from you. %

Sincerely yours,

Ellen Marsh
Research Assistant
Department of Architecture and Design
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September 9, 196l

The Directar
Horizons de France
39, rue Général-Foy
Paris 8%, France

Dear Sir:

I would be most grateful for your assistance in the following
matter, -

Mr, Barnard Rudofsky is currently preparing a special architec=
tural exnibition to bggshown in our Museum's galleries in Novem-
ber of this year.: Su%quen‘bly, ‘the ghow will be sent on tour
throughout the United #ates, In your handsome publigation of ..
1948, La Découverte Aerienne du londe, by Paul Chombari de lauwe,
Mr. Rudofsky noted two phetographs by the late Marcel Griaule:

page 195. e vér'ti.cale, prise 4 300 M.y du . .
: ~ centre as la clié Kotoko de Logone= .
1 Biral" r

pages 18li«5, "Cité Kotcko de Divel (Camercun
septentrional)”

Wa would like to obtain either the origlmal prints from which
your outs were made, or copiss (ca. 18x2L em.) made from the
original asgatives. OCaun you help us in locating prints which
we might cither borros ar purchass? As our exhlbitiou produce
tica time is very near, we look forward to an early reply so
that we may make Uhe NSCESSATY AITANZENSALS.

We will gladly reimburse laboratory print production charges
involved in having prints mads and air mailing expenses. Of
course, credit for the photographs would appear in the exhibi=
tion in accordance with whatever wording you specify.

I only hope that you do not consider this request too great an
imposition, I assure you that your help will be greatly appre=-
ciated, With many thanks to you,

Sincerely yours,
Ellen Marsh

Research Assistant
Department of Architecture and Design
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Parie, le 14 sepys wsl m
-
jame Ellen MARSH 7
smant of Architesctule snd Useios
 OF MODERN ARY
¢ Stresat
The Director - K 19
Horizons go France (1.5.4.)
39, rue Général-Foy i

Paris 8e, France
Dear Sir:

By now I believe you have a2 letter from me dated Stpbem
enquiring ‘about two photographs by Marcel Griaule
“in your 19u8 pnblieation, La Découverbe Aeﬂom au m vug;r 4
2 : e ouvtTage GLUVERTE
Singe I hava received reeeubly a note zrom ‘an associate of =
Dr. Griaule's assuring me that the photographs can be obtlin-

ed, I should like to withdraw my request to you. I

‘hope that this letter reaches you in good time and ;ga&gm

have not already troubled to make an inqu:!.rioa for us.

W‘.\.‘bh m good ws.shee, . \ er an cetis ciregnstonea

sion de nas sentinents

‘Bimferely your sy

Ellen Marsh 4
Research Assistant b b aisi RIS
Department of Architecture and Dee:lgn :

ident

NI e PP 5 S E RO SR e o

CORYHE 0o iRiTIEyS BE P i tH 500.909 8E FRANLE. § 4. RINEE 1R .00% 8
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Paris, le 14 septembre 1964

Madame Ellen MARSH
Department of Architecture and Design
THE MUSEUM OF MODERN ART
11 West 53rd Street
NEW YORK 19
(WSSASY)

Madame,

Pour répondre & votre lettre du 9 septembre, nous nous empressons
de vous dire que malheureusement il nme nous est pas possible de vous
communiquer les deux photographies extraites de notre ouvrage "LA DECOUVERTE
AERIENNE DU MONDE", par P. Chombart de Lauwe, que vous souhaitez utiliser
pour 1l'exposition de M. Rudofsky.

£n effet, nous ne possédons ni le document original, ni le
négatif, et nous ne connaissons pas l'adresse actuelle de Madame
Griaule.

Nous regrettons de ne pouvoir vous aider en cette circonstance
et nous vous prions d'agréer, Madame, l'expression de nos sentiments
distingués.

Pierre LAGRANGE
Président
Directeur-Gg

SOCIETE ANONYME O0'EDITIONS ET DE PUBLICITE, GAPITAL 10.000.000 DE FRANCS. R. £. SEINE 218.474 B




ey
M

z INISTERE DE L'EDUCATION NATIONALE

ECOLE PRATIQUE DES HAUTES ETUDES ,ﬁu /Z‘“

Section des:cie_nj Religieuses Tép Ja v, g C O 57

SORBONNE

el Oumd,aum/
2/ 74,:...&4:— {e ‘f"*-'“/ﬂ"“éé"/ <

Ry, e

i du s Efliute (e 05

ST Jecad . e !
a.(/,\dx‘vla«ﬂe?’d““’&"/%&' |
ey’ ) 4o O gy
P e U R - ‘ 55

s il ;
Ch e e ol b Aare
S ol |




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTI ION..

Collection: Series.Folder:

MoMA Exhs. 75. 18

The Museum of Modern Art Archives, NY

:~'-nidm.'mr;ﬁine Dieterlen
Lly rue de Bellechasse
- Paris 79, France

Dear Hme. Didtorl.em

R Dare 2 w4
SHE SR ~ MG & -
Thank you Very mch for your ld.m httor and for your
~  assurance that the photographs of Marcel Griaule which
~ we requested will be made available to us. Wm. in=

' deed, greatly indebted to you for your help.

Will you please accept my apologies for this late reply
- to your letter. Due to an unfortunate oversight, the
mail erriving for my attention at this office during

© my August vacation was not given to me until this morm=
ing.

I will let you know just as soon as your package arrives.
Agad.n. our many thanks to you.

: Simroly yenrs, S ang Desig

Ellen Marsh
Research Assistant
Department of Archit ecture and Design
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Jadams' Germaine Dieberlsn
L)y vue de Hellechasse
Paris 7%, France

Z | Dear Madame Dileterlsent

I am writing to inform you of the safe arrival of thres | v

photographs, forwarded 46 us by Mue, GalameeGriauls at - @

your request. We wlll take good care of the printe and

sea that they are progerly ored:dzea in the exhibibion,

It appears that they are unique prints and Lhe v ae o iiede

will see thaﬁ t.hey ar,e »returneu jusu as soan essiblom M;ﬂ;
P : 8 Lo mke be Tngestavia

!Lgazn, please accem our mny ’chanxs fcr yeur m.ndness. i s

Uith &11 good w:!.ShESy ity 511 hold it So K. BEdoloRE'S

Sznuare.Ly ym» 8:

% 0N

Ellen Marsh
Research Assistart
Departmew m" Amhiteotm ‘and Design

TR
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December 6, 1962

~, Mr. Toso Dabac
Ilica 17
Zagreb, Yugoslavia

S e TR U S et

Dear Mg, Dabac:

Since Mr. Rudofsky is currently away from his office; I hope you
will accept this acknowledgment of your December 1lst letter which
I make in his behalf,

Mr. Rudofseky's proposed trip will depend a great deal on his
exhibition schedule, but I am sure that he will be in touch with
you well in advance of any trip he is able to make to Yugoslavia.

Thank you for your good letter. I will hold it for Mr. Rudofsky's
attention upon his return. i

Sincerely yours,

Ellen Marsh

Acsistant to Bermard Rudofsky

Guest Director

Department of Circulating Exhibitions
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Mr, Bernard Rudefsky ?
Guest Directer [
Depsriment ef Circulsting Exhibitiens ]
0% {
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. |
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|

c/® The luseum of Modern Art
1l West B3 {3-'\31"’:_“"0,

W o 0 RAC de

Zagreb, 1.XII. 1962, ber 8, 1962

| ok ThUA
| i :

I am te hear yau are cening
te Jugeslavijs next sun Kindly advise me in. #dvance
beut the dste ef yeur ceming,- becsause I am travelli;
3 1i e jer #nd weuld like te arrange te bé

fiere,

yaur =23

In ny previeus o
te advise yeu that I have in my files

i

rikt

jugesley naiv/primitive/ sculpt
ed menegraphy ei Ivan
American Academy ef ATt

Your

e e e S T e

As te my
plly ameunt fer such purp 1y
experience in 1%,

phs

i
i

an
o1 ent

l' Dabzec 3 5-‘—( \“&:a A < > c"ﬁ} ‘i

U

Elics 17 .
Jugeslavij:
any
ibi-
fiost

the
t to

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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November 8, 1962

Mre To% Dabac‘ :
Ilica 17
Xagreb, Yugoslavia

Dear Mr, Dabac:

I am very pleased to have your letter of October 26th. Your
prints arrived in excellent conditiony I am glad to say. It
was good of you to send several more.

It seems that you have an impressive amount of photographs
in your collection, If my plans materialize, I shall be in
Yugoslavia next summer and at that time I would welcome an
opportunity to see more of your pictures. For the present
time I cannot possibly ask you to submit further photos of
the older architecture because our requirements for exhibi-
tion photos depend on revealing aspects of the buildings
which are practically impossible to describe in writing.

Should we have need for the negatives corresponding to any
of the prints you have already sent at the time the exhibi-
tion is producedy, I shall write to you againe. You are fiost
generous to offer them to us.

I shall see that payment for your expenses in producing the
print originally ordered and the mailing charges is semt to
Mrs. Dr. Else Kuhn if you will adviee me of the amount.
Thank you for your kind cooperation. '

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

Y M

sl el
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|
|




HORSWUPYPUWPOSESONMK NOT FOR REPRODUCTION.

Collection:
The Museum of Modern Art Archives, NY —

Series.Folder:

MoMA Exhs.

752 1§

The Kuseum of Medern Art

Depertment of Circulsting exhibitinns
Directer Mr.,Bernsrd Rudefsky,

11 West 53rd Street,

New Yerk 19

Desr Mr, Rudefaky, . :
under sepsrate ceover I-am- sending:
you by sirmsil @s printed mastter 4 phetes: of - youges-
1:v old architecture.In spite of- the fact that Henns
Reich Verlsg adviesed me te. send you. only 1. pieture,

1 sm sending yeu 4 mere, hﬁging,tb t- yeu-mnsy-need:
diffexrfnt types ef yougeslev vill

sges in-differentr s»
republics,If you need negstiwve,. I ¢& send. yeu, direct
double negative mscde eon Fersnnis Colilptippe diretto,

exr I can meke yeu-enlsrgemente-te 2 ¥ 3 meters;

If yéu, in the future,-went seme:
ether materisl sbout. Yougeslavia, I.ceén-send yeu
gquite everything yeou wsnt.-I have in wy. files sbsud

leo.cer negatives cevering felklere,
cities, madern and old arcliitecture,
gratie stowd, serbisn felk grave
etc, Copyright ef =21l these n:
I teek them @ll, The ameunt fe
de send to me, but te the f
Dr. Else

L
y
West Ge

lsndecaped,
edieavel . begu
=, Crescamy. i
tives. 1s mine
my- exp ey
ellewing =ad

e Tral
Hes8X1Y Clz, ne?

stene

h H R

net

iber

in geed cenditien, I 1@ 1
P, S, BExcuse my bad englisl
but I hepe,yeur will under

Tese Dabac,
ZJ"‘_‘;T =0

Tlnicy LY
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2 oet'om 1963

Dr., arch, W.A, Daniels

c/o American Commission for
Cultural Exchange with Italy
Via Barberini 86

Rome, Ttaly

Dear Mr, Daniels:

Did you ever get my letter of this summer which I sent to yon in
Milano? I should like to know what progress you have made with
your project. Do you intend to come to the States in the near
future? ' ;

Do let me hear from you when you are able. With kindest regards,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

|
1
1
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: May 9, 1963

Dott. arch. Werner A. Daniels
¢/o American Commission

Via Barberini 86

Rome, Italy

Dear Mr. Daniels:

Your letter of May 6th has just arrived, missing Dr. Rudofsky
by only a few days. He left for Paris on Friday of last week.
A T am hastening to send him your letter in Barcelona where I
| expect he will find it when he reaches there on or about the
15th of May.

Tt is vibtually impossible for me to tell you exactly when .
Dr. Rudofsky will be in Italy. He is tentatively scheduled to
be there during July and August. He and his wife will be
traveling by car, allowing for great mobility and frequent
changes of direction. The best I can do is ask that he ge

in touch with you when he is able. :

Congratulations on your Fulbright award!

Sincerely yours,

Ellen Marsh
Research Assistant
Department of Circulating Exhibitions
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March 1, 1963

Mr. Werner A, Daniels
Fermo Posta
Milano-Gentro, Italy

Dear Mr. Daniels:

Thank you for your letter of February 20th and especially for your
permission to quote from your report in my forthcoming exhibition.

e

For some time I have been contemplating a trip abroad to complete
H my research, Plans have not been settled yet, but should I manage
¢ to go I shall certainly look forward to a meeting with you. At

that time perhaps I can have a look at the 35 mm. black and white
prints you mention. :

I shall be anxious to learn what information Prof. Giancarlo di
Carlo will have regarding the Mostra of 1951.

A
til
&
)
e
i

With kindest regards,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Cireculating Exhibitions
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Only recently I sent a short letter to Professor Heinrich asking
him for any printed material relative to our exhibition which is
not listed in our Art Index.

i

| I am pryying that all goes well with your Fulbright award.
Sincerely yours,
Bernard Rudofeky

Guest Director
Department of Circulating Exhibitions
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Mr. Werner A, Daniels
Fermo Posta
Milano-Centro, Italy

Dear Mr. Daniels:

Many thanks for your letter of the 23rd which reached us only today.
I am most grateful for your information and I am very touched that
you go into so much detail. I even would like to ask your permission
to quote from your description of the inevitable deterioration of
building methods, craftsmanship and so=-called taste. I feel exactly
i as you do and my compilation of vernacular architecture may very well
‘ become a sort of swan song. I haven't really been back for many

' years to the places which you and Pagano visited, but the change
couldn't possibly be worse than what I saw in Japan.

By the way, if you should come across some atrocious examples of neo=:
vernacular and want to take pictures of them, I would like to hawve an
‘ opportunity to see them, I already have a few examples from such
. | places as Alberobello but more from African states.

What I cammot understand about the Mostra of 1951 is that there should
be no records, no catalogue, no installation photographe, no articles
(according to The Art IndexS.

As for your kind offer of color slides, we find that we must farego

the use of color conversions in our circulating exhibitions because

they do not permit good enlargement. Our budget does not pd¥ow us
2 to use any color prints or transparencies as such in the show. We
) find that copies made from clear, glossy black and white 8"x10"
prints withstand congidereble enlargement very well.

1 We dispatched yowr ARCHITETTURA RURALE ITALIANA via registered air
] mail today and trust that it will reach you safely and soon.

‘ Only recently I sent a short letter to Professor Heinrich asking
| him for any printed material relative to our exhibition which is
not listed in our Art Index.

4 I am pryying that all goes well with your Fulbright award.

| Sincerely yoursy

E Bernard Rudofsky

E | Guest Director
E Department of Circulating Exhibitions
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1 Degember 1962

Mr. Werner A. Daniels
Rathausgasse 3L
Bonn,; Germany

Dear Mr. Daniels:

I must apologize for this unseemly delay in acknowledging your
good letter. I have been away from my office too often, I fear,
and this promotes the illusion that the replies mentally composed
have actually been typed and sent.

By now, I hope you are fully recovered and will stay in good
health.

j As to the progress of my exhibition, I still lack a great deal of
| material. The Enciclopedia Italiana remains our best reference
. | sowrce; other Tfalian contacts have been less rewarding. We have
A just returned from the Italian Cultural Institute here in New
York City; their rather modest library was rearranged over a six
month period of time and therefore not accessible to us earlier.

Would it make sense for me to get in touch with the Technische
Hochschule in Berlin about my exhibition?

"I wish you again much luck with your Fulbright project.

Sincerely yoursy

b Bernard Rudofsky
E | Guest Director
o Department of Circulating Exhibitions
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Avgust 6, 1962

Mr. Werner A. Daniels
Rathausgasse 3L
Bonn, Germany

Dear Mr. Daniels: °

On second thought, I should like to advise you not to use my name
for reference. It just happens that I am a member of the Fulbright
Screening Committee for art and architecturs, and therefore can
add my opinion to those of your four sponsorse. ;

I don't have to reassure you that I am most interested in yenrm
book on Architettura rurale and hope that you may get the grant.

Should, however, this letter reach you too late to omit may name,
just disregard it. ry & o

With best wishes,

Sincerely yours,

Bernard Rudofsky
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i : August 1, 1962

Mr. Werner A. Daniels
Rathausgasse 3l

Bonn, Germany

Dear Mr. Daniels:

I want to thank you for your letter of July 25, as well as
for the copy of "Architettura Rurale Italiana" which you se
i kindly sent me. I will keep it safely and return it to you
later on.

I am sorry to hear that all the plates for this publication
were lost during the war, and I am most eagerly looking
forward to a new work on Italian rural architecture. I hope
that you will be successful in obtaining a Fulbright Award,
and of course I shall be pleased if you want to use my name
as a reference.

With best wishes,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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JUL 30 1969
W ERNER A. DANIELS, AL TAY.
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Mailing sddress: Bathausgasse 34
B onn (Germany

July 25, 1962

My, Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
The Museum of Modern Art

New York 19, N.Y,

Jear Mr, Rudofsky:

1 thank you for your letter of
June 8th which reached me here in Bellinzona on-
ly a week ago. I have mailed you one copy of
Architettura Rurale Lltaliana of which I possess
only two copies. (Sent registered by Air lail
from faido

Unfortunately the plates of this publication have

been destroyed in a fire-bomb- raid on Milan during

the war and all negatives gnd about 2V00 prints of
photographs taken by Fagano and myself between 1935

and 1940 have been lost. I had discussed the possibility
of a new edition after the war with the editor Hoepli
but have been informed later that there were too

great difficulties without the negatives or glossy
prints.

Last year the Institute of History of Architecture

of the Technical University of Berlin (West) suggested
a new and complete research in this field of ltalian
Vernacular Architecture and out of this exchange of
ideas developped the work + have undertaken here now.

I would like to send you whatever + believe of interest
to you: however, 1 have been making diapositives in
color; these, of course, would be of little wuse for
you; please, let me know if you prefer black-white
negatives.,

May I ask you with this occasion if you would permit me
to nominate you as a referemsce regarding my work with
Pagano- Architettura Kurale Italiana -; I am applying

rulbright rd 63=64.
ﬂgwlfgé %ovgngr%?%m %che g glaée 1 could be reached

best through the forwarding address Rathausgasse 34

Bonn. Sincerely yours,

Wi T hecil
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Mr. Werner A, Daniels, A.I.A.

O\ N Waba ue
]&’M{ b 4 Romavehics 24

Dear Mr, Daniels: oL, GEemMmpIY

The Museum of Modern Art has asked me to prepare an exhibition of the
kind of architecture which, for want of a more appropriate term, is
called anonymous, vernacular or primitive, and will include individual
dwellings as well as complexiowns.

/
Your Architetttra Rurale Ttaliana has a number of excellent illustrae
tions, Most regrettably, our library does not have a copy of this
book. If it is not too much of an imposition, I would like to ask if
I might borrow a copy from you, It would be most helpful if you would
permit me to hold it for approximately one year's time. Our exhibition
is scheduled to be produced late in 1963.

I would further like to ask if it would be possible to obtain from you
at a later date prints, or possibly negatives.

Any help or suggestions of your will be greatly appreciated. Iam
much looking forward to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

V 5 loctln qJUuwfzpe Paﬁiwa, 1436,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs.

7oR. 1§

ot PR

5 Dr. arch, W.A, Daniels

C/0 American Conmission fof
Cultural Exchange with Ttaly
Via Barberini 86

Rome, Italy

Dear Mr, Daniels;

Seldome reached ™. Since I happened to be
Ferragosto, I wag unable to wvisit Sicily and
back at Reggio,

19 November 1963

in Ttaly at

turned

Have you arranged with a publisher for your book? Are
Jou going to lectwre in the U.S. on Italian spontaneous

architecture?
With all good wishes,

Sincerely yours >

Bernard Rudofsky

i
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~ | F. DE NOBELE < ~ PAR AVION
\\/ LIVRES ANCIENS Parick]s I5 MAI 1963 ‘
S MORERNE 5 35, Rue Bonaparte
BEAUX-ARTS @ Tél, : DANTON 08.62
/) \PARIS
=
DICT./1LB Madame Ellen Marsh =
Assistant to Bernard Rudofsky

Guest Director,
Depto.Circulating Exhibitions,
MUSEUM OF MODERN ART,

11 West 53rde. stro,

NEW YORK I9 (N.Y) USA

I
!
|
[

Madame,

Nous nous excusons de ne pas avoir répondu plus t6t E |
% votre lettre du IO JANVIER I963. Nous avons recherché dans !
nos archives et n'avons pas trouvé de photographies qui
puissent vous satisfaire en ce qui concerne LES MOSQUEES DE
FES BT DU NORD DU MAROC. Si vous n'avez pas obtenu satisfaction
aupres d'un musée au Maroc ainsi que vous 1l'envisagiez, nous ‘
vous suggérons de vous adresser a Monsieur Henri TERRASSE,
Directeur de la Casa Velasquez, Ciudad Universitaria, MADRID,
Monsieur Henri TERRASSE sera certainement. txds qualifié pour
vous fournir des renseignements et vous faciliter les choses.

|
|
i

Dans cet espoir, nous vous prions de croire, Madame,
3 nos sentiments distingués .

P/ F. DE NOBELE, absent,

[ Bomchebs

R. C. SEINE 59 A 19046 CHEQUES POSTAUX PARIS 394-22
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January 10s 1963_

|
}
|

F. DE NOBELE -
35, Rue Bonaparte
Paris VI, France

Gentlemen:

Thank you for your good letter of January 2 addressed to Mr. Bermard
Rudofskye .

We are, needless Lo say, most grateful for your permission to make
copies of specific illustrations from 1BS MOSQUEES DE FES ET DU NORD
DU MAROC and 1A GRANDE MOSQUEE DE TAZA for use in our forthcoming ex=
hibition. If we do so, proper credits shall accompany then.

Since we want to make a considerable enlargement of the view of the
side of the cupola of the Goubba of the Jama El Gnaiz (the Qarawiyin
at Fés), appearing at Figure 129, Plate L of 1ES MOSQUEES DE FES ET
DU NORD DU MAROGC, we must try to secure a good glossy priunt. Gan
you suggest any way we might contact Boris Maslow or the person or
organization handling his business affairs? We have written to a
musewn in Morocco in the hope that they may be able to help us, but
we do not have much confidence that an affirmative reply will result.

We would welcome any suggestions you may care to make, and thank you
once again for your kind cooperabion.

Sincerely yoursy

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
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DE NOBELE
IVRES ANCIENS
& MODERNES
BEAUX-ARTS
PARIS
(Vi)
DICT./LB

R. C. SEINE 59 A 19046

e E————

JAN 7 1968 woppniniic

Paris, le 2. JANVIER. .I963.

35, Rue Bonaparte
Tél. : DANTON 08.62

Monsieur Bernard RUDOFSKY
Guest Director,
Department of Circulating
Exhibitions,

THE MUSEUM OF MODERN ART,
11 W, 53rde: s

NEW YORK I9.- (N.Y) USA

0.Enc r guoll ~.8

el o TR

] e0v

e

Monsieur,

LGHG asupenioLicid =ze BORD

Votre lettre du 9 OCTOBRE 1962 adressée au Directeur
des Editions d'Arteet d'Histoire, 3. et 5 rue du Petit Pont:,
PARIS, nous a été transmise en notre dualité de nouveaux
propriétaires des Editions ci-dessus mentionnées .

En cevquitconcerne votre demande de reproduction
de documents” tirds de ;

19/ Les Mosquées de Fes et du Nord du Maroc,

29/ La Grande Mosquée de Taza

nous vous informons que nous vous donnons autorisation de
reproduire les documents mentionnés sur les annexes de

votre letire du 9 Octobre . Ces ouvrages sont complétement

€Ppuis€s il n'y a aucun inconvénient pour nous & ce qu'ils
soient reproduits dans des conditions normales de
documentation si celle-ci ne fait pas l'objet d'une nouvelle
publication pouvant concurrencer 1l'ancienne .

En ce qui concerne LA REVUE DES ARTS ASTATIQUES,
un certain nombre de numéros sont encore disponibles et en

vente par nos soins, aussi nous vous serions reconnaissants,

lors de 1l'utilisation de ces documents pour lesquels nous
vous accordons également notre autorisation,de bien vouloir
mentionner que des numéros originaux de la REVUE sont
encore, a gquelques exceptions preés, toujours disponibles
chez F, DE NOBELE, successeur des Editions d'Art et
d'Histoire, 35 rue Bonaparte, PARIS.69 .

Nous vous sauriors gré de bien vouloir nous accuser

réception de la présente lettre de fagon & éviter tout
malentendu et vous prions de croire, entretemps, 3 nos

sentiments distinguéds .
$ CHOMYY / oeo
CHEQUES POSTAUX PARIS 394.22

R .

R e ol
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N.B.- Nous vous prions de bien vouloir faire établir ces documents par
( VOos propres soins et & vos frais d'apreés des exemplaires existant
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BELLEVUE ms 7 484
CANTON ©F GENEeS Suisse

TELEPS GENEVE BAAD 68

_—=—MWr, Amaury de Riencourt
Bellevue ,
Ganton de Genéve, Switzerland
Dear Mr. de Riencourt:
Thank you for your letter of October 29th and for your most
generous contribution of your photographs to our forthcoming
exhibition.

We shall certainly give credit tc¢ both you and your book ac=
companying any use made of the photographs.

Again, please accept our many thanks.

Sincerely yours,

. Bernard Rudofsky
Guest Director :
Department of Circulating Exhibitions

o
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BELLEVUE T B
CANTON DE GENEVE (SUISSE)
TELEPH.: GENEVE 8 40 68

l\)"w/b’u feid.

Mr. Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions

The Museum of Modern Art

II West 53d Street

New York I9, N.Y. October 29, 1962

Dear Mr, Rudofsky :

enclosed, please find the 3 prints requested, for which
there will be no charge . I would, however, be grateful if you would give
full credit to my book and myself .,

Sincerely yours, VB

/,A S TZW% SRR e S
S/ jilssc e

Amaury de Riencourt

:

T 4

A VE
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October 17, 1962

Mr, Amaury de Riencourt
Bellevue
Geneva, Switzerland

Dear Mr. de Riencourt:

May I request your assistance in the following matter. The Museum of
Modern Art has asked me to prepare an exhibition of the kind of archi-
tecture which, for want of a more appropriate term, is classified as
anonymous or vernacular. The exhibition will be wide in scope both
chronologically and geographically.

I have been advised by Holt, Rinehart and Winston, Inc. to write to you
directly concerning several photographs appearing in your admirable
book ROOF OF THE WORLD, TIBET, KEY TO ASTA. The following views are of
considerable balue to me in terms of my exhibition:

(not numbered) "The Rice Heap Monastery™
i n 1A gourtyard in Drepung"
n B nClimbing the steps of the Potala®

Will you be able to provide me with good glossy black and white prints,
measuring ca. 18x2l cm., made from your original negatives ~- and may
I have your permission to use them in the forthooming exhibition? Fur-
thermore, should you granmt us this permission, might we be allowed to
reproduce your photos solely in connection with publicity relating to
the exhibition?

We will gladly reimburse you for laboratory costs involved in producing
the prints and for your mailing charges. (Since the show is still many
months away, you may choose to send the packet via sea mail,) It goes
without saying that we shall give whatever credit you designate to the
material. Unfortunately, our budget does not permit us to pay usage
fees, Our circulating exhibitions are made available to other galler=
ies, museums and educational institutions on a nonprofit reuntal basis.
The funds which make these exhibitions possible are limited to design
and production expenditures.

I shall be most appreciative of your help and I look forward to your
reply with great interest.

Sincerely yours,

Bernard Rudofsky
Guest Director

Department of Circulating Exhibitions
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REPUBLIOUE ISLA
DE MAD

Le Directeur du Centre I.F.A.N.
Boite Postale 382
Saint-Louis, Republique du Sénégal

Dear M. Duchemin:

__? M' ®Red Duchemin

Thank you for your very gracious reply to my request of

: 1
mie-Louis, le

NTRE MAURITANIE

Faisdghene 34

& e
R .

April 10, 1963

A

March 20th.,

The photographs arrived here in good condition, They are certainly
handsome and I am delighted that you have made them available to us,
Thank you, too, for your most enlightening article on the habita=-

tions of Oualata,

Please let me know if we may retain your photo
or whether you prefer that we return them to

graphs permanently

, ; you when out exhibie
tion layout is complete. The exhibition is still many,

months away,

Full acknowledgment will be given to you in connection with those
of your prints we are able to incorporate in the exhibition,

I appreciate your kind offer to provide further information about
the traditional arts of Mauritania and I may well approach you

wuilth some questions as our work progresses,.
With all good wishes,

Sincerely yours »

Bernard Rudofsky
Guest Directar
Department of Circulating Exhibitions
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REPUBLIQUE ISLAMIQUE CENTRE MAURITANIE
DE MAURITANIE Boite Postale . 382 - Téléphone ; 251

MINISTERE de L'ENSEIGNEMENT
Bl ( gtsleVW sb feenltl

/Saint-Louis, le ~- Br = S 19% %

legectiesie dad Seizgat

- oL

\ R
N,
\

i
\\\I\‘j—". :
INSTITUT FRAN_CAIS \

D'AFRIQUE NOIRE \ §
GD/SM-4-438-I.F.A.N./M. Le Directeur Du Centre I.F.A.N

SAINT-LOUIS

3 Monsieur Bernard Rudofsky

Guest Director

Départment of Circulating Exhibitions
The Muséum of Modern Art

NEW-YORK - 19
11 West - 53 rd Street

Ref. Votre lettre du 20 Mars 1963.

Cher Monsieur,

En rentrant de voyage, je trouve votre lettre du 20/3
au sujet d'une exposition d'architecture. Le cliché duquel vous de-
mandez une épreuve est moins bon que ceux que j'ai pu faire depuis
en 1959 et 1960 -

Je vous envoie donc plusieurs épreuves qui, je l'esper

vous conviendront -

BEtant donné le sujet de votre exposition, je joins &
cette série des détails d'architecture berbdre de Tichit - Ksar a

sl el

\Q p ,H,Mfg
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1'0uest de Walata aujourd'hui presque totalement rulné

Je" suis & votre disposition pour compléter la' dOCumentatJ.on

= B

du Muséum of lodern Art, en ce qui concerne lES arts tradgiftlonnels

de Mauritanie -

Veuillez croire

tinguée -

Ducheml
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M. G.J. Duchemin
Saint-Louis
Republic of Sénégal
West Africa

Dear M. Puchemin:

I am writing to you at the suggestion of Madame D. Jacques-Meunié to request
your assistance in the following matter. ; sesEu

In Madame Jacques-Meunié's book, CITES ANCIENNES DU MAURITANIE (Librairie

C. Klincksieck, Paris, 1961), there appears a very handsome photograph
credited to you: Plate 56, "cour intérieure @it Oualata." Another reference
for this same photograph is: CENTRIFAN MAURITANIE, Photothéque, Cliché
4j9.112 IFAN=MA, G.J. Duchemin (Oualata, Décorations murales). I should
like very much to obtain a good, glossy black and white print of this photo-
graph, made from its original negative, and measuring ca. 18x24 cm, I will
need the best possible print in order to make the neeessary exhibition en-
largements, y fe :

The exhibition to which I refer is one which I have been asked to prepare
for the Museum of Modern Art's Department of Circulating Exhibitions,

This will be a special architectural exhibition, probably best described
as a presentation of man's ingenuity in terms of architecture. It will be
wide in scope both chronologically and geographically.

Although our budget does not permit payment of usage fees,* we will glad=-
1y reimburse you for laboratory charges involved in print production
(approximately $1.00-$1,50 in the United States) and for your mailing
costs, Kindly send the print via sea mail, securely wrapped to avoid
damage.

It goes without saying that full credit will be given to your photograph
in the exhibition accoriling to any wording you specify.

I hope that T am not imposing on you. Any help you can offer me in obtain=-
ing this print will be greatly appreciated, and I 1lfiok forward to your reply.

Sincerely yours,

Bernard Rudofsky % Our circulating exhibitions are
CGuest Director sent only to nonprofit, educa=
Department of Circulating Exhibitions tional institubtions,
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Shamious TUNISIENNE

sl T L
St ¢t s1x Miivs Couls
’ el & Fluforontion
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Museg pu BARDO July 21, 196 ©

LE BARGD - Tumisiy

- M. G, J. Duchemin : ARy
! ; Le Directeur Du Centre I. F. A, N.

j {5, -~ Boite Pestale 382 Uy Beoriap NICUERIN
Saint-Touis, Republique de Senegal

Dear M, Duchemin:

You may recall that quite scme time ago you kindly provided us
with one of your photographs for use in a special architectural

exhibition being prepared by Mr, Rernard Rudofsky for the Museum
e of Modern Art, ¥ ¥

The exhibition will be ready in November, and in the accompanying
catalogue we trust we have your permission to include the photo-
graph shown in the enclosed Xerox copy: !

Ogalata, cour interieure

B

In order to give the proper credit line, we wounld lppreéiaﬁo
your completing the encloced card and returning it to us via

air mail at vour earliest opportunity, An international reply
eoupon is alse enclosed to cover your mailing costs.

When the catalogue is ready, you will receive a complimentery
copys I payment is dvwe for this use, please advise us.

Thank you very mich for vour assistance.

Sinecerely yours,

Ellen Marsh
: Research Assistant
i Department of Architeeture and Design

i
- [
i
o
i
1
7

enclosures
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’REPUBLIQUE TUNISIENNE b1 '_,:J\ ZJJ 1y

Secrélariat d'Etat aux Affaires Culturelles Ayl Alkes
et a I'lnformation Sl A el c)JS-"“U

MUSEE DU BARDO sl i

o eee

LE BARDO - TUNISIE iy — b

W
G.1.D./C.M. Monsieur Georges DUCHEMIN

i)
CARTHAGE. TUNISIE.

Rue des Phéniciens

THE MUSEUM OF MCDERN ART

11 West 53rd Street

NEW-YORK 19.

¢/o Ellen MARSH

Research Assistant.Department

of Architecture and Design.

Tunis, le ler Décembre 1964.

lladame et chére colléegue,

A quelques jours d'intervalle me parviennent enfin a ma
nouvelle adresse en Tunisie votre lettre du 21 Juillet 64 et une
invitation a 1l'inauguration de votre exposition,ARCHITECTURE WITHOUT
ARCHITECTS, que je regrette de ne pouvoir admirer. Naturellement il
n'était pas gquestion de vous demander aucune redevance pour utiliser
la phose de Oualata, cour intérieur, mais je serai naturellement tees
heureux de recevoir ici un exemplaire du catalogue.

Je serai toujours heureux de collaborer avec le Museum of
Modern Art plus particuliérement en ce qui concerne le Sénégal, la
VMavuritanie et la Tunisie.

Veuillez agréer, Madame l'expression de ma considération

distinguée.
G.J. DUCHEMIN.
Conseiller Technique des Musées Nationaux.
0 fur
7 v

RN SO R
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March 6, 1563

' M. Georges Duchemin

{10 :1, Rue des Phéniciens
NepaGarthagey Tundsie 1o Tl ions
Mussum of Modern Art

Dear M. Duchemin:

: - Your very gracious letter of the 1st reached me today.

) By separate mail I am sending you a copy of the cata=-

Lo ~ 7' logue for our exhibition ARCHITEGTURE WITHOUT ARCHITECTS.

If it does not reach you after a reasonsble length of

timey please do not hesitate to detime know, cc O orps Volun-
rg ¢ § he U Gadrgeiown lIast summer,

- We greatly regret that, at the last moment, we had to = - .

vty Rt o avacel sneliagh ShAGiel Dtk

~ arong them, Mr, Rudofsky is planning to pub: oy onpetn

' ' bock, based on the exhidition == but containing far = =
COUlmore material -- and hes every intention to wbilize < ¢ 7 T
- those photographs not heretofore shown.

iy
The photogrgphs and infarmation you have mm%
invaluable to us, and we send you our thanks once {
! again. ’ : 4

. With all good wishes, ) e Yl [ oA nC ey
sm.r.]y yours, :f;-‘-‘TQH“' H 'x‘f‘ L‘lj}w.;"

LT AR YW

Ellen Marsh
Research Assistant
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March 6, 1963

Mr. Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
Museum of Modern Art

11 West 53 Street

New York 19, New York

Dear Mr. Rudofsky:

T have been out of the country visiting the Peace Corps Volun-
teers in Ethiopia whom we trained here at Georgetown last summer.
This explains why you have not heard from me before now. I am
very sorry to say that I can be of no help to you. I am not familiar
at all with the loess areas of China and did not have the opportunity
to travel in those parts of China where they exist. If I should en-
counter anyone who has any knowledge of the subject, I shall certainly
communicate with you.

Sincerely yours,

Bz 1, Decie s

George' H. Dunne, S.J.
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January 30, 1963

Father George Dumne, S.J.
Gecorgetown University
37th and O Streets, N.W.
Washington 7, D.C.

Dear Father Dunne: ,
May I request your assistance in the following matter.

For a special architectural exhibition I am preparing for the Museum of
Mcdern Art's Department of Circulating Exhibitions, I am trying to lo=-
cate information on and pictures (preferably photographs) of the pit=
dwellings of the loess areas of China (Honan, kansuy Shensi, Shansi),
Father Armitage, of the Jesuit Missions office in New York City, sug~ °
gested that I write to you, If it were not for the fact that I have
explored many locally available sources for this material with 1little
suwccess, I would not trouble you with this request.

I have tried to obtain a copy of your book, Generation of Giants, from
The New York Public Library. Apparently it mES " demand and
therefare I have not had a chence to see it befare writing to you. I
hope you will forgive me far now asking a question which may well be
answered in your book. During your travels in China did you see any
loess=area pit-dwellings or did you speak to anyone who had seen them?
It is my hope that you may have some firsthand knowledge of the sub-
Jeet and perhaps may be in a position to tell me about them. Enclosed
with this letter you will find photostats of the only two illustrations
I have thus far encountered. They were made from the book "Chinaflug,"
by Wulf Diether Graf zu Castell; to date I have been unable to contact
the author for original prints.

I hope that I am not imposing on you. Please be assured that I shall
be extremely grateful for any help you can offer me.

Sincerely yours,

Bernard Rudof sky
Guest Director
Department of Circulating Exhibitions

P.S. After the photostats have served your purpose, I would
appreciate your returning them to me in the enclosed
stamped, self-addressed envelope., Thank you,
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g

lgr'. Yves Demailly, Editenr Y, \/ :

» Rue Georges-~Maertens k, . M

_ Lille, France 0’{)’ W% ‘ a;u_/
Dear Mr. Demailly:

May I request your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classie=
fied as anonymous or vernacular. The exhibition will ¥e wide in
scope both geographically and chronologically.

I have recently had occasion to look through a handsome book pub-
lished by you in 1948, "Lumidre d'Afrique,™ by R. G. Mischkind, and
admired the photographs Taken by the author, I would like to obtain
a glossy print, measuring ca. 18 x 2L cm., of the photograph appearing
on Page 53, "The mosque gets a new make-up." Will it be possible to
secure a print made from the original negative, and may I have your
permission to use it in the Porthcoming exhibition?

Although our budget does not permit us to pay usage fees, we will
gladly reimburse you for laboratory costs involved in producing this
print and for your mailing charges. It goes without saying that we
shall give whatever credit you require to this material,

In the event that you do not own the rights to this photograph, I will
appreciate your advising me of the name and address of the person to
whom I should write.

I hope that I am not imposing on you, and I am much looking forward
to your replye.

Sincerely yours,

Bernard Rudofsky
Cuest Director
Department of Circulating Exhibitions




FOR STUPY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

MoMA Exhs. 7o 1%

. SEP 2 * 1962
DEUTSCHER KUNSTVERLAG GMBH MUNCHEN

8 MONCHEN 19 SCHLIESSFACH 105 RONDELL NEUWITTELSBACH 8

TELEFON 61536 POSTSCHECK MUNCHEN 5988 DEUTSCHE BANK 750296

The Museum of Modern Art ‘ \
Nielw so@nicd g \ v 7 1963
11 West 53rd Street b‘ﬂ-? e 1962

USA Luftpost [

1 Ok %

Dear Sirs

many thanks for your letter of July 31th., The requested
photo was done by Mr,Kurt Grimm, one of our photographers |
from before the war. Unfortunately we could not find out gp, The Musewm

whether he is still alive or not., Our publishing-house ‘of the kind of
} berm, is classi-
does'nt possess any transparency of the/‘_Schoenensee—photo.b scope both
—_— i
We therefore regret to cannot give but a negative answer

T

to your wishes, et Pﬁm“:fvmj ,
N ng a’g}“g’y A8 D13
‘[‘ aring on
Sincerely Yours d to you. Will
21 negative,

DEYTSCHER KUNSTVERLAG

( ; fees, we will

Bty 1 in producing
(Dr.Michael Meier) Lthout saying
1is material.

‘photograph,
lddress of the

¥
!
[
I
|
|

.ng forward to

ZWEIGNIEDERLASSUNG 1 BERLIN W35 GENTHINER STRASSE 11

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

theoming exhi-
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July 31, 1962

Deutscher Kunstverlag GmbH
8000 Minchen 19

Rondell

Neuwlttelsbach 8

Dear Sirs:

May I requast your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular, and will be wide in scope both
chronologically and geographically.

I have recently locked *through a book published by Umschau Verlag
in 1955, "Deutschland," and am interested in obtaining a glossy
print, measuring ca. 18 x 2 em., of the photograph appearing on
Page 145, captioned "Charch at Schonsee" and credited to you. Will
it be possible to secure a print made from the original negative,
and may I have your permission to use it in the forthcoming exhi-
bition? "X : BN s

Although our budget does not permit us to pay usage fees, we will
gladly reimburse you for laboratory charges involved in producing
this print and for your mailing charges. It goes without saying
that we shall give whatever credit you require to this material,

In the event that you do not own the rights to this photograph,
I will appreciate your advising me of the name and address of the
person to whom I should write.

I hope I am not imposing on you, and I am much looking forward to
your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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Pebruary Ty 1963

-\ Mr. Balkrishna V. Doshi, Arch.
- VASTU-SHILPA - . »
Dhun House
Bhadra
Ahmedabad 1, India

Dear Mr, Doshi:

In Mr. Rudofsky's absence, permit me to thank you very much for
sending us copies of four photographs ‘from AIMS OF MODERN INDIA,
We greatly appreciate your making this mte‘rial_,avéilgbl'e to us,

Mr, Ruﬂofsky is currently in Europe continuing research on the
special architectural exhibition he is preparing for the Depart-
ment of Circulating Exhibitions., I do not expect he will return

to New York until the latter part of the summer.

~_ Once again, our many thanks for your help.

~ Sincerely yours 5

Ellen Marsh
Department of Circulating Exhibitions
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February 7, 1963

Mr, Balkrishna V. Doshi, Arch.
VASTU=-SHILPA

Dhun House

Bhad=za

Ahmedabad 1, India

Dear Mr. Doshis

Several months ago Mr, Berhar# Rudofsky wrote to you in con=
necbion with a special architectural exhibition he is prepar=
ing for the Museum of Modern Art. !Mr, Baherawala wrote to
Mr, Rudofsky assuring him that the letter would be held for
your attention,

I am sure that after being away from your office for a con=
siderable length of time you must be quite busy. When you
have a moment, would you let us hear from you? Your help
will be greatly appreciated.

Thank you very much.

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudofsky

Cuest Director

Department of Circulating Exhibitions

2/28/(0% b 4?[41:%3 (Lo ‘cﬁ‘

P R S
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Y vastu-shilpa town planning architecture industrial design dhun house bhadra ahmedabad- | india. ) 4

walts

November 9, 1962, Ref. :No.Adn/32/ (4 £ € 6 /62,

Mr, Bernard Rudofsky,

Guest Director,

Department of Circulating Exhibitions,
The Museum of Modern Art,

11 West, 53rd Street,

New York 19, N. Y., U, S, A.

Dear Sir:

This is to acknowledge and thank you for your letter
of Séptember 21, 1962 addressed to Mr, Doshi, at his
0ld residential address.

Mr, Doshi is at the moment out of station and is

likely to be back by the 20th of this month, As soon
as he comes, he will reply your letter,

_ Yoyfs faithfully,

phone : 20882 52982
grams : vastu-shilp

o e,

balkrishna v. doshi a.r.i.b.a. a.i. i.a.

£ et

£5%

A cere iRy

Bernard Rudofsky

Guest Director
Department of Circulating Exhibitions
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gladly reimburse photographers for the laboratory costs involved

in producing the final prints we select and for their mailing

charges. It goes without saying that full credit will be given

to all persons contributing work to the exhibition.,

I trust that you will not consider this request too great an ime
position. I am much looking forward to your reply.

With best regards to you and Mrs. Doshi, I am, 3 W

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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September 21, 1962

Mr, Balkrishna Vithaldas Doshi, Arch.
72 Sharda Sahakan Society

Ellis Bridge

Ahmedabad, India

Dear Mr., Doshi:

May I request your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular, and which will be wide in scope
both chronologically and geographically, I intend to show the
great beauty of this kind of architecture which results from a rare
good sense in the handling of practical problems.

At this point I have scrutinized all past and present issues of
the art and architecture magazines and have just about exhausted
the resources of New York's major public and private libraries.

It occurs to me that you might very well have a collection of such
material yourself,; and that you might also know of archives; libe
raries, institutes or private individuals in India with similar
matter,

Furthermore, I would appreciate it if you could put me in touch
with someone or some institute in West Pakistan. I am desperately
in need of a good photograph of the wind chimmeys of Hyderabad-
Sind, i

Although pur budget deoes not permit us to pay usage fees, we will
gladly reimburse photographers for the laboratory costs involved
in producing the final prints we select and for their mailing
charges, It goes without saying that full credit will be given
to all persons contributing work to the exhibition,

I trust that you will not consider this request too great an ime
position. I am much looking forward to your reply.

With best regards to you and Mrs, Doshl, I am,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions






