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The Director

Schlusseverlag Moser & Company
Exrlerstrasse 5-7

Inmsbruck, Tyrol

Austria

Dear Sir:

Moy I request yowr assistance in the following matéer. The IHMuseum
of Modern Art has asked me to prepere an exhibition of the kind of
architecture vhich, for wonbt of a more appropriate term, is classi=
fied as anonymous or vernacular, and will be wide in scope both
chronologically and geographically.

I have recemtly had cccasion to look through a very handsome book
prblished bty you in 1949, "Siidsec: ein reisebuch," and admired the
photographs. I would like to obtain a glossy print, measuring
ca. 2bax38&=cm,, of the view of the Buyay village, New Guinea which
/'appears at Plate’89. Will it be possible to secure a print made
from the original negative, and may I have your permission to use
g it in the forthcoming exhibition?

7 4/ it Although our budget does not permit us to pay usage fees, we will

\% X gladly reimburse you for laboratory charges involved in producing
this print and for your mailing charges. It goes without saying
that we shall give whatever credit you require to this material,

In the event that you do not own the rights to this phot ograph,
I will appreciate your advising me of the name and address of the
person to whom I should write,

I hope that I am not imposing on you, and I am much looking forward
to your reply,

Sincerely yours,

Bernard Rudofsky
Ouest Director
Department of Circulating Exhibitions

Creditanstalt-Bankverein, Bank fiir Tirol und Vorarlberg AG., Sparkasse der Stadt Innsbruck, Osterreichische Linderbank AG., simtliche in Innsbrudk; Postsparkasse Wien 186.564
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BUCHBINDEREI
LACKIERANSTALT

WAGNER’SCHE UNIV.-BUCHDRUCKEREI BUCHROITHNER & CO.

HeI‘I‘n INNSBRUCK - ERLERSTRASSE 5-7
Bernard Rudof Sky Fernruf 6121 - Fernschreiber 05/402
G.ue st Dire Ct or Geschiftsstellen in Linz, Klagenfurt, Wien
Department of Circulating Exhibitions

The Museum of Modern Art

11 West 53rd Street

& Nieliw. Y@ioy ' laisifo

1hr Zeichen Thre Nachricht vom Unser Zeichen

Datum

grSla6D Ni/St 19.7.1962

Wir danken bestens flir Thr wertes Schreiben und wir haben
Thre Ausfithrungen mit Interesse gelesen. Leider konnen wir
Thnen aber mit dem gewilinschten Kunstdruckbild aus dem Buch
"Stidsee" nicht dienen, doch geben wir Ihnen nachstehend die
Anschrift des Herausgebers dieses Buches bekannt. Sie konnen
sich dann direkt dorthin wenden und sich iiber alles Wissens-—
werte erkundigen. Wir haben lediglich den Druck dieses Buches

seinerzeit ausgefiihrt, doch besitzen wir keinerlei Verfiigungs—
recht.

Wir empfehlen uns und zeichnen

hochachtungsvoll

Wagner'sche Univ.-Buchdruckerei
i Buchroithner & Co.

/N L
V7,
Anschrift des Herausgebers //704‘
Frav Emmy Bernatzik Wien XIX. 4 22%
Springsiedelgasse 28 7

Crediranstalt-Bankverein, Bank fiir Tirol und Vorarlberg AG., Sparkasse der Stadt Innsbruck, Usterreichische Liinderbank AG., simtliche in Innsbrudk; Postsparkasse Wien 186,564
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July 2k, 1962

“Mrss Frma Bernatzik
Springsiedelgasse 28
Wien XIX

Austria

Dear Mrs. Bermatziks

May I request your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular, and will be wide in scope both
chronologically and geographically.

T have recently had occasion to look through a very handsome book
published by you in 1949, "Siidsee: Ein Reisebuch," and admired the
photographs. I would like to obtain a glossy print, measuring

ca. 18 x 2l em., of the view of the Buyay village, New Cuinea which
appears at Plate 89. Will it be possible to secure a print made
from the original negative, and may I have your permission to use
it in the forthcoming exhibition?

Although our budget does not permit us to pay usage fees, we will

gladly reimburse you for laboratory charges inval¥red®in producing

this print and for your mailing charges. It goes withouf saying
. that we shall give whatever credit you require to this material.

In the event that you do not own the rights to this photograph,
I will appreciate your advising me of the name and address of the
person to whom I should write.

I hope that I am not imposing on you, and I am much looking forward
to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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EMMY BERNATZIK
WIEN XIX, SPRINGSIEDELGASSE 28

The Museum of modern art
New York 19,
11 West 53rd street.

Sehr geehrte Herrn !

Ich bestédtige dankend den Erhalt Ihres Schreibens vom

24 .,Juli 1962, Da ich iiber die Rechte der in meinen Biichern

erschienenen Abbildungen verfiigen kann, bin ich bereit TIhnen

das gewunschte Photo fiir Thre Ausstellung zur Verfiigung zu

stellen. Ich habe ein Duplikatnegativ und nach diesem eine

Hochglanzkopie 18 x 24 herstellen lassen und iibersende Thnen

dieses Photo mit gleicher Post. Fiir meine Spesen, bitte ich

mir den in der Anlage fakturierten Betrag per Scheck uberwg}sen \

zu lassen. Ferner mache ich Sie darauf aufmerksam, dass Sie \

dieses Photo nur fir die genannte Ausstellung verwenden und \

nicht zu Reproduktionszwecken gebrauchen diirfen. Als Quellen—

angabe bitte ich anzufiihren ‘
CLwi(QML t\\ Eggto Hugo A. Bernatzik, Wien, aus dem Werk "Siidsee,"1959. /

e —
B SRR |

Nit freundlichen Griissen,
L/btmchf :
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August 2L, 1962

Mrs. &m\‘. Bernatzik
~ Springsiedelgasse 28
Wien 19, Austria

Dear Mrs. Bernategik:

I want to thank you so much for the excellent black and
vhite print of the village Bayay, New Guinea, which should
prove most helpfui to me in vtsrms of my eﬂ;ibition.

L&,
Your assistance has been g\eatly appreciated, and I am,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

bp
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EMIMY BERNA
o WIEN XX,
SPRIHGSIEDELGASSE 28

- ofifModern Art,

“Mrs. Eumy Bernatyik

The exhibition will be ready in Nvember, and in the accompanying

Springsiedelgasse 28
Vienna 19, Austria

Dear Mrs. Bernatzik:

You may recall that quite some time ago you kindly provided us
with one of your photographs for use in a special architectural
exhibition being prepared by Mr. Bernard Rudofsky for the Museum

catalogue we trust we have your pérmission to include the photo~
graph which sppears, as follows, in your book: At e

“

Plate 89. Buyay Village. Sidsee: Ein Reisenbuch. 1949

In order to give the proper credit line, we would a;preciate your
completing the enclosed card and r-turning it to us via air mail
at your earliest opportunity. An international reply coupon is
also enclosed to cover your mailing costs.

When a catalogue is ready, you will receive a complimentary
copy. If payment is due for this use, please advise us.

Thank you very much for your assistance,

Sincerely yours,

Ellen Marsh
Research Assistant
Department of Architecture and Design

enclosures
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© EMMY EBERMNATZIK
WIEN XIX.
SpeiNGSIEDELGASSE 28

The Museum of modern art
11 West 53 rd street
New York 19. 3-7.1964.

Sehr geehrte Frau Marsh !

In Beantwortune Thres Schreibens vom 2l Julkisigea
libersende ich Thnen die ausgefiillte Karte.
Ich bitte um Ueberweisung des Betrages von Dollar Ty—=
und nach Druckleguns des Kataloges » um dessen Uebersendung
an meine obengenannte Adresse, Wien 19, Springsiedelg.?8.

Mit den besten Griissen,

z %‘/””4///7 b O %/V?
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Mrs, Ermy Bernatzik
Springsiedelgasse 28
Vienna 19, Austria

Dear Mrs. Bernatzik:

Thank you very much for your letter of the 3rd of August.
This acknowledgment is somewhat late due to the fact that
I have just returned from my vacation, R
Paymente for photographs used in the catalogue will be
made just as soon as publication is complete., Your
check in the amount of $7.00 will be issued some time

in November,

_With all pood wishes,

Sincerely yours,

Ellen Marsh
Research Assistant
Department of Architecture and Design
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: B Marsh, The Museum of Modern Art
! Please return completed card to Ellen " e

e New York, New York 10019 e
i | :,Q R ;‘ :;-"
“ For catalogue accompanying the exhibition wirchitecture Jithout g
. Architects." E rRing
PHOTO: Plate 89 Buyay Village , Siidsee : EFin o
Reisebuch, 1949 ‘ , ;
ary 19, 1963

photo: Hugo A, Bernatzik, Vienna, from Siidsee: Ein

!

W. Reisebuch, 1949. |
CREDITY Pay to Emmv Rernatzik, Wienna 1Q Ausixia

Springsiedels,28,— : Dollar 7T,— for right
eforeproduction of above photo in your catalogue.

Permission is hereby granted to use this photograph in conn;;tion
with publicity related to the exhibitions 122228 01

— - ——— e SIS WL

Thank you very much for your letter of Eebruary 6th. Your report

on the wind-catchers of the Sind is exactly what I needed, and I  _
am greatly indebted to you for making so thorough an investigation
of the subject for us, The drawings are fine, and I now think we
have all the material needed.

The photographs forwarded by Professor Shakir Ali reached us quite
safely. I hope you will convey my thanks to Zaheer Alam and Mian

Abdul Majid for their help in taking photographs. Credit will, of
course, be given in commection with any of the prints used in the

exhibition, Please let us know what is owed for the prints.

i
8
[

[
| £
|
B
o

I am sorry to learn that the Richards Medical Building catalog has
not reached you yet. In this afternocon's mail I am sending you a
duplicate, via air mail, and trust that it will reach you soon.

e

T £

Again, I am deeply grateful for your interest in my projeet and
for your most generous assistance.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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F .brm 19 ’ 1963

ofessor Harold R. Benson
Fulbright lecturer on Architecture
National College of Arts
Lahore, West Pakistan

Dear Professor Benson:

Thank you very much for your letter of Eebruary 6th. Your report

on the wind-catchers of the Sind is exactly what I needed, and I  _
am greatly indebted to you for making so thorough an investigation
of the subject for us, The drawings are fine, and I now think we
have all the material needed.

The photographs forwarded by Professor Shakir Ali reached us quite
safely. I hope you will convey my thanks to Zaheer Alam and Mian

Abdul Majid for their help in taking photographs. Credit will, of
course, be given in commection with any of the prints used in the

exhibition, Please let us know what is owed for the prints,

I am sorry to learn that the Richards Medical Building catalog has
not reached you yet. In this afternoon's mail I am sending you a
duplicate, via air mail, and trust that it will reach you soon.

Again, I am deeply grateful for your interest in my projeet and
for your most generous assistance.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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NATIONAL COLLEGE OF AlRNES

LAHORE, WEST PAKISTAN OFFICE OF THE PRINCIPAL

——
e

D.0.No.G/35/41) 2/6
February 9, 1963.

7 :
Mr. Bernard Rudofsky,Guest Director iﬁi!(i 2lig ’GE;
Department of Circulating Exhibitions IwC el
The Museum of Modern Art

New York 19, New York.

Dear Mr.Rudofsky,
Please refer to Mr.Benson’s letter dated the 6th February

1963.

Enclosed please find 18 photos as mentioned in the above

letter.

Sincerely yours, '

(Prof.Shakir Ali)

Principal.
D.A/as above.

The catalogue on the Richards Medical Building has not yet
arrived. Regular mail takes from three to four months.
o Eighteen photos have been sent in a separate parcel, which
,C/uu( ()‘L” —
should reach you soon. They were all taken in Hyderabad, Sind

last month.

Best of luck on your project and I hope to hear from you if

the material sent is suf ficient.

Sincerely yours,

Attt

Harold R. Benson,
Fulbright Professor in Architecture.
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LAHORE, WEST PAKISTAN

Mr. Bernard Rudofsky, Guest Director
Department of Circulating Exhibitions

The Museum of Modern Art
New York 19, New York.

Dear Mr.Rudofsky,

Collection: Series.Folder:
MoMA Exhs. 752.16
NATIONAL COLLEGE OF ARTS
: OFFICE OF THE PRINCIPAL
INO S Tttt e dated: 2 iRt G

Med 2)is]63

February 6, 1963.

Your request for infommation on the wind-catchers of the Sind

has encouraged me to write a short report which is inclosed. A

student and photographer,Zaheer Alam and Mian Abdul Majid, from

the National College of Arts took a field trip to Hyderabad Sind

early in January. As far as I can discover there has been no

published research done on the wind-catchers although everyone

is intrigued by them. I hope your questions have been answered

if not I will try to obtain more information.

The catalogue on the Richards Medical Building has not yet

arrived. Regular mail takes from three to four months.

i (}_ Eighteen photos have been sent in a separate parcel, which
Seud L” -

should reach you soon. They were all taken in Hyderabad, Sind

last month.

Best of luck on your project and I hope to hear from you if

the material sent is suf ficient.

Sincerely yours,

il

Harold R. Benson,

Fulbright Professor in Architecture.

T ——

|
5
8l
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Le K S fased is th pplicetion of 4 iy hisxaar? fa e
! strosture used only im the Indus Te : )iogginbgr?]!(}%a

Professor Harold R, Benson . ;
Fulbright lLecturer on Architesture oo in ity olle -
National College of Arts | : oA oV s (SRR
Lahare, West Pakistan it gy 0 gt

Dear Professor Benson:

Your good letter of Degcember 7th has arrived, and I wish to thank you
very much for your generous response to my inquity. I must apologize
for putting you to so much bother, but since I have received no answers
from the Indian architects contacted months ago, your cooperation is

all the more valuable,

The pictures by Mian Abdul Majid are very good. The view of the "tow-
er apartment" you sent on your own is most interesting, As to the wind
catchers, we have already two panoramic shots but not sufficient detail
on the individual structures,

On a separate sheet, enclosed with this letter, I have listed a few
questions which possibly one of your students, having some interest

or even pride in this most ingenious comtraption, might answer. I am
perfectly aware that you have more important things to do than satis-
fy our curiosity. However, it is only with your assistance that we
have a chance to get soms professional and scholarly information, I
might add that we are intrigued by the wind catchers because they seem
to be one of the few genuinely vernacular inventions. Above all, they
seem to be unknown owtside Pakistan,

As for the size bfethe prints, most any size will do for the moment
=~ but we shall appreciate knowing if negatives are available and can
be borrowed at a later date. Right now I need only the printe for

reference and layout purposes; eventual enlargements will be made by
ouwr laboratory from selected views.

In a separate packet we have sent you a copy of the catalogue of the
Richards Medical Building (architect: Louis I, Kahn) exhibition., I
hope it reaches you safely,.

Again, I am most indebted to you for your help, and look farward to
hearing from you again within the near future,

With best wishes for the coming year,
Sincerely yours,

Bernard Rudofsky, Guest Director
Department of Circulating Exhibitions

BR/em
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- ve: wind catchers

‘&

How diffused is the application of the wind chimney? Is this
structure used only in the Indus Valley and only in the vicinity
of the Arabian Sea? gt W

Can you give us a few hints avout the nature of the wind chimney
== 1s the visible top always stationary? can it be closed against

the reins? How does it terminate within the house =~ does every
shaft earrespond to one room? is there a grille?

Is it possible to provide us with a cross-section drawing, indicating
the dimensions of the typical wind chimey?

What kind of draft does one get? Is there the equivalent of a
danper?

Do ;hi; chimmeys operate only 4O days of the year == in or around
Apr » s \
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,‘W’bd: /\_pamphlet on Louis Kahn issued a round June 1961,

Again please forgive the delay and if I can a ssist
you in any way please ask,

/

/

NATIONAL COLLEGE OF -Eiis

LAHORE, WEST PAKISTAN OFFICE OF THE PRINCIPAL

Tele. No. 3567

Dec 7, 1962
DEC 1 8 1962
Mr. Bernard Rudofsky
Guest Director
Department of Cireulating Exhibitions
The Museum of Modern Art
11 West 58rd Street
New York City, 19, N.Y.

Dear Mr, Rudofsky,

Please forgive the delaly in answering your letter of
2 Nov, 1962, The wind-catchers in the Sind Area still
ha ve the same general chi racter as in the past. I have
tr\i/éd many different ways ;)f Securing photdgmphs, ybut as
yet none have come through. During the Christmas holidays
I expect a better response.

Inclosed are two photos of Mian Abdul Majid, who is
on the Nationa i College of Arts sta"." ff. These were taken
la st spring in Tatta. The shot of the "tower B%rtment"
shows a construction system which might interest you. The
only supporting structure is the wood lath and mud. A few
of these buildings are from six to nine stories. The other
is a loca 1 scene in which the wind-catchers. happen to be,

I will send more black and whites a s soon as I track
them down. Do you want negz;_:t;ives or positives and what
size?

If possible could you send a copy of the Museum's

Sincerely,

Harold R Benson
Fulbright Lecturer on Architecture
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Professor Harold R. Benson
Talbright lnoturep on Architecture
West Fakistan lechnical University
and Nabional Gollege of Arts
Ishare, West Pakistan

Dear P1~oféssor Benson:

I got your addx'esa as a mamber of the soreen:mg com.d;tae of the
Fulbylght Commissiony aund 1 wondexr whether you 6ou1& nelp e in the

following matt.er .

The Museuwn ol uod'em Art has asked me 10 preparc an exhlbition of
the kind of architeciure which, for want of a more appropriate term,
is classified as auonymous or vernacular, but might de describa& more
aceurately as a documentation of human ingeauity lu terms of archi-
tecture, The exhibition will be wide in scope both chronologically
and geographically.,

I am particularly interested in obtaining good photographs (black
and white) of the wind chimneys oi Hyderabad-bind. The only pictures
available are contained in relatively old books, Unsterbliches Indien
by Alfred Nawrathy and India, the Landscape, the WMountains ana the
People by ilartin Hiurlimann,. authors of these books cannot be
reache

de.

Does Hyderabad-Sind present the same aspect that it did a generation
ago? If nob, we would prefer to get photographs taken earlier. Is
there s possibility for you to get in touch with a photographer or
architect in Hyderabad or Karachi who might have taken good pictures?

Do you expect to travel and would it be possible for you to take a
few pictures?

While our limited budget does not allow for the payment of usage

feesy we can relwburse laboratory charges involved in print produc=
tion for specific prints we select. We will also pay mailing costs
for this material, Since the exhibition is still many months away,

photographs may be sent via sea mail, securely wrapped in order to
avoid damage,

I hope I am not imposing on you. I much look forward to your reply,
Sincerely yours,

)
/d

Bernard Rudofsky, Guest Dire
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COMNMTRACT INTERIORS INC

April 8, 1963

Marsh

‘Mr, William~Bagnall o

' LCONTRACT “INTERIORS; "INC .
230 Clarendon Street
Boston 16, Massachusetts

Rucio K

b

Dear Bill: il
Thank you for your néte. Wheén'you méntion getting through "the i

“‘entire (Elisofon) collection" I'get somewhat ‘uneasy; it “was'not’ ©"
our: gpbention bo burden you. - Your word that you are encouraged
by what you've seen thus far and that Mrs. Edsall is cooperative

'hi® aldrwer needencouraged and furthermore, B Edsall in

charge of the Elisofc collectic as beer ore than co-
1L you come to town before April 12th, you can reach me at the
“office, During the week of April 15th I'll be away and you can

. call Bemard directly at home -- OR 9-3176, He looks forward

L : comé B3P O U3 age =

* to your visit.

1
XC WE < 14 C

With all good wikhes,. -

LOTA1ally,

~ Assistant to Bernard Rudofsky
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CO,TRACTI”TERIORSINC
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April 5, 1963

Miss Ellen Marsh

Mr. Bernard Rudofsky

The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Ellen & Bernard:

I have contacted the Peabody Museum and have looked over
the Elisofon collection. I will be able to assess it when
I can get through the entire collection.
Thus far I am encouraged and furthermore, Mrs. Edsall in
charge of the Elisofon collection has been more than co-
operative.

I wish to hell one of you could come up to Cambridge so you
could see too. I will be in New York next week 6r the week
after and I will talk to you then.

Cordially,

CONTRACT INTERIORS, INC.

ﬁ sulf @cz nalf

Bill Bagnall

BB:mhl

230 CLARENDON STREET BOSTON 16 MASSACHUSETTS KENMORE 6 1058
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April b, 1963

Mr. William Bagnell
C .I-, D.Sim .4 ¥2
230.Clarendon Street
Boston, Massachusetts

Dear Hr. lBag:nells

Pleasé foi-give me for bothering you about this, but I'm really
quite interested to learn whether or not you've had a chance to
speak:to: anyone at the Peabody and Hebraic Museums about our
project. Do they have collections of photos suitable far our

exhibition? Does the Peabody have a large number of Elisofon
photos of native constructions?

I imagine you have been frightfully busy. When you have a
moment will you send me a card? Or, if you're coming to New
York soon, will you give me a call? Many thanks,.

With best regards,

Ellen Marsh -

Assistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
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Mr. William Bagnell
C.I. DESIGN ,

230 Clarendon Street
Boston, Massachusetts

Dear Bill:

It was good to see you and I hope you will come to see w
more often,

Thank you for your promise to do some scouting for us at
the Peabody and Hebraic Museums, Your help means a lot
to us.

Best to all of you.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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Sunday
Febraury 3, 1963

Dear Ellen,

I had meant to dive you a call and a snecial invitation
to our showroom opening; but business and a deadly
array of clients intervened.

By this week I'11 get to the Peabody and at least look
in to the Hebmétc and see what they have there. It is
great to see at least two people in this world doing
what they have to in the best sense of the word.

With regards and thanks,

cordially,

C | DESIGNS 230 CLARENDON STREET BOSTON 16 MASSACHUSETTS KENMORE 6 1058
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EHBECK'SCHE VERLAGSBUCHHANDLUMG MONOK

UNCHEN 23 - WILMELMSTRASSE S ERNS

QLn
1 50¢&

January 2, 1963
) Dogeshae 1068

The Director

C.H. Beck'sche Verlagsbuchhandlung
Wilhelmstrasse 9

(13b) Munchen 23, Germany

Dear Sir:

Thank you very much for your goéd letter dated Deoerﬂ:er28.

In accordance with your suggestion,i Wwe have writtem to, .
Frobenius-Institut concerning the photograph from Das Un-
bekannte Afrika wanted for our forthcoming exhibi:

I am, indeed, grateful for your kind cooperation.,

Singcerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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C.H.BECK'SCHE VERLAGSBUCHHANDLUNG MUNCHEN UND BERLIN
(13b)MUNCHEN 23 WILHELMSTRASSE 9 - FERNRUF 338421

28.Dezember 1962 Dr.R/Hu

hee d '7//21/«;’?/

The Museum of Modern Art

11 West 53rd Street

New ol r®lc o N, Y.

Herrn Direktor Bernard Rudof sky

Sehr geehrter Herr Direktor,

wir danken flir Thr Schreiben vom 20.Dezember.
Das Buch von Leo Frobenius DAS UNBEKANNTE AFRIKA
ist seit vielen Jahren restlos bei uns ver-
griffen, und wir sind leider nicht in der Lage,
die von Ihnen gewiinschte Fotografie zu be-
schaffen. Doch hoffen wir, daB das |Frobenius-
Institut in Frankfurt, LiebigstraBe 47, Thnen
helfen kann. Wir Hgggﬁmaggﬁﬁifwiﬁfm§éﬁieiben
dorthin weitergegeben und um Beantwortung ge-
beten.

Mitden besten Empfehlungen

C.H.BECK'SCHE VE AGSBUCHHANDLUNG
e,
VAt

Guest Director
Department of Circulating Exhibitions

i The Myuseum

! the kind of

m, is classi-
le in scope

Uri~

edit “DIAFE,
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ave the negae
' secure a

| help ms,

ghly improb=-
I expenses
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The Director

G.He Beck'sche Verlagsbuchhandlung Oskar Beck
Wilhelmstrasse 9

Minchen 23, Germany

Dear Sir:

May I vequest your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, far want of a more appropriate term, is classi-
fied as anonymous or vernacular, and which will be wide in scope
both chronologically and geograpnically,

In the course of looking through yow publication of 1923, Has Une
bekannte Afrika, by Leo Frobenius, I noted a photograph whij

should like very much to oblain for my exhibition. The illustra=
tion appears at Tafel 26 and bears tie photographic eredit “DIAFE,
1912." 3y any chance would you still have a copy of this photo=
graph which I might borrow? . Is it possible that you have the negas=
tive or know where it might b hat I might secure a
glossy priat, meusuring ca. 18x2ly em, Perhaps you can help ne,
and, if so, I shall be most grateful,

In the event that the negative is still accessible (highly improb-
able, I suppose), I shall gladly reimburse you for your expenses
in having the print nade, Needless to sayy we will give whatever
credit you require to the photo,.

I hope I am not imposing on you, I am much looking forward to your
!'eply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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Your ref.: RJBG/SM 3T 5 October 8, 1962

G. Bell & Sons, Ltd,
York House

Portugal Street

London, W.C. 2, England

Dear Sir:

Thank you very much for your good letter of October Sth,

I certainly appreciate your haviné forwarded my request for

a photograph of Palmanova to the proper authority, and I shall
look forward to hearing from Mrs, Robinson of the Air Ministry,

Your assistance has been most gratifying,

 Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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The Museum of Modern Art Archives, NY

~ G. BELL & SONS, LTD

e cphone PUBLISHERS Cable b
HOLBORN 0805-6

YORK HOUSE, PORTUGAL STREET, LONDON, W.C. PO RO

RIBG/SM

5th October, 1962

ocr el
5 19
lir. Bernard Rudofsky, !
Guest Director, {
Bep bt o Circulating Exhibitions,

The liuseum of Modern Art,
11, West 53rd Street,
NEW YORK 19,

NoVr T S A%

Dear sir,

We thank you for your letter of the
28th September. The photograph of Palmanova

1 Sbry, S S
Whitehall, London, S.W.1 together with a
tracing of the reproduction in our book, to
help them identify the print you require.
We hope that you will hear from lirs.,
Robinson in due course.

Ve are, dear Sip,
Yours faithfully,

. BEEL & Sows, LTs.
/ M
V)

e

~rculating Exhibitions
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PAR AVION Q7 PK'e
%AIR LETTER’?’ 5 0CT
ARROGRAMME \\\:?szf]

b Sl

1

i

{ ¢

; . ' Bernard Rnfinf‘slrvv,
|

|

|

AN, o foh T.h & Museun..of. Modern APty o

11,.Test..5304d Street,

| NEJ..YORK.19,

,- Hav., UeSoae

"~ ¢——Second fold here—p

G. Bell & Sons, Ltd.,

¢—First fold here—y)

Sender’s name and address: ........

York House, Portugal Street,
London, W.C.2, England

AN AIR LETTER SHOULD NOT CONTAIN ANY
ENCLOSURE; IF IT DOES IT WILL BE SURCHARGED
~ OR SENT BY ORDINARY MAIL.

 THE 'APSLEY’ AIR LETTER |

Form approved by Postmaster General No.—71995/1Y {

LR S B

I will appreci;afé ;roﬁr advising me of the name and address of
the person to whom I should write,

I hope that I am not imposing on you, and I am much looking forward
to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director

Department of Circulating Exhibitions
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September 28, 1962

Q. Bell and Sms, Ltd.
Toyk, Fiousy, . .. ",
Portugal Street ol et
London, W,C. 2, England "

Dear Si:‘é?

May I request your assistance in the following mtter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architectiire which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular, and will be wide in scope both
chronologically and geographically, Sl

I have recemtly had occasion to look through Ancient Landscapes,
Studies in Field Arohaeolo&, by John Bradford, p shed by youn
n toh e this book I noted a photograph which is of particu~-
lar interest to me in terms of my exhitition. The photo appears
at Plate 68 and shows the fortress town of Palmanova, Will it be
possible to obtain from you a good black and white _glossy print
of this photograph made from the original ne‘gativai’ measuring ca.
18x2h cm., and may I have your permission to use it in the forth-
coming exhibition?

Although our budget does not permit us to pay usage fees, we will
gladly reimburse you for laboratory charges involved in producing
this print and for your mailing charges, It goes without saying
that we shall give whatever credit you require to this material,

In the event that you do not own the rights to this photograph,
I will appreciate your advising me of the name and address of
the person to whom I should write.

I hope that I am not imposing on you, and I am much looking forward
to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

{w
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April 25, 1963

Mr. Pietro Belluschi
77 Massachusetts Avenus
Cambridge 39, Massachusetts

Dear Pietro:

Once more, many thanks for your offer to lend me your own camera.
I am deeply touched, As I said, I just borrowed a Japanese one
which I hope will serve the PUrpose.,

I am very happy about the two grants and cannot thank you enough
for your patience and consistent help in obtaining them. Since
my travel itinerary has to be flexible by necessity, I cannot
foresee exactly when I'll be in Italy. But it seems that I
shall be able to spend at least part of July and August there.
Institutions and personal contacts in the big cities apart, my
main interest is in Puglia (not just Matera and the trullis,
part of Calabria and western Sicily, Miss Ellen Marsh, my as-
sistant at The Museum of Modern Art » has instructions to keep
you posted on where to reach me.

I dearly hope that we shall meet in Italy.
With kindest regards,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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& 1

Bay 7, 1965
Dear Mr. Belluschi:

As soon as your itinerary is ready, will you let me have a copy
80 that I'll know where to get in touch with you to relay infor-
mation concerning Mr. Rudofsky's travel plans, Many thanks,
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RN ART

aie 7}({‘? 7-_"! ;.5'03
May 7, 1963

marked portion of
latter attached

Mr., Carlo Bestetti
Directar

Edizioni d'Arte
Via della Croce, 77
Rome, Italy

Dear Mr, Bestetti:

Please will you forgive the lateness of this reply to your
letter of April 20th. I'Wﬂﬁ'awa‘y’firon'the-.officofahm it
arrived, - : I haven't seen = oopy of ARTE

8 O

Thank you for ‘the page L9k 'photo (ARTE POPOLARE ITALIANA)

and for your efforts to secure the illustration for page 29.
If the latter is too difficult to find, please do not trouble
yourself further. Mr. Rudofsky will, schedule permitting,
get in touch with you when he is in Rome. This will probably
be in either June or July.

By all means, we shall see to it that the photograph is re-
turned to you just as soon as our exhibition arrangement s
are complete.

With all good wishes,

Sincerely yours,

Ellen Marsh
Research Assistant
Department of Circulating Exhibitions
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THE MUSEUM OF MODERN ART

Date_ May 7, 1963

Re: marked portion of
Mr. Bermard Karpel letter attached

Ellen Marsh

s lduguasp
& i

// M
I promised G. Bestetti to send along this notification
 you. Sorry to say I haven't seen a/copy of ARTE
POPOLARE ITALIANA, but if Wittenborn should send you
one I'd like to have a look at it.,
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| The Museum of Modern Art Archives, NY

J;]

SRR PR O S I - Al B AR SOt e

20th April 1963

THE MUSEUM OF
MODERN ART
11, West 53rd Street
NEW YORK, 19 — N.Y,
Stati Uniti

‘s‘.\ .“r 4: ®
Fot the kind attention of your April Sy 1963
Miss Ellen Marsh

Reference is made to your kind ketter of
April 5th., We have in the meantime succeeded in
getting hold of ome photo, namely of the one at
page 494 of our book ARTE POPOLARE ITALTANA.
The second photo will certainly prove to be more
difficult to be found, but we hope to be able to
have it on hand by the time your Mr, Rudofsky will
be in Rome,
< z 3 letter of March 26th
We shall be very glad to meet ham here, is currently oute
but please note that our directors will be out . Ty e
of Rome on a trip during the whole month of lay next. X #

o N . : AT his arrangements <
We are also lookinf forfard to hearing from | special architec-

your Librarian and we thank you in advance for your If it will be
kind attention on this matter, sed at pages 29
at your office, -

With our best regards, we are, s in Rome to .

t they could be

Yours faithfully anged? If so,

C. BESTETT

EDIZIONI D’ARTE ity ‘of ARTE POPO-

Sat e
L

0 MA text, and we
\ ?\/r\ rarian. e

7
Carlo Bestetti - Edizion: d Arte

VIA DELLA CROCE, 77 - ROMA - TELEFONO 670,174

ADDLSVEANG GO Dernara HudoIsKy
Guest Director

Depnrunegt of Circulating Exhibitions
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Mr. Carlo Bestetti, Director
Edizioni d'Arte

via della Croce, 77

Rome, Italy

Dear Mr, Bestetti:

Please accept this acknowledgment of your good letter of March 26th
which I send you in behalf of Mr. Rudofsky, He is currently out-
~of-town. : = N

Since writing to you Mr. Rudofsky has confirmed his arrangements
for a trip to Europe to continue research on the special architec=
tural exhibition he is preparing for our Museum. If it will be
possible for you to secure the original prints used at pages 29
and Lok of ARTE POPOIARE ITALIANA and hold them at your office,

« Rudofsky would stop by your office when he is in Rome %o .
look at them in order to determine whether or not they could be
incorporated in his exhibition., Can this be arranged? If 80, F
I will ask him to get in touch with you,

We appreciate your informing us of the availability of ARTE POPO-
IARE ITALIANA wibh an asccompanying English ngagee text, and we
shall bring this matter to the attention of our L rarian.

With many thanks and kindest regards,

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions
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A “G5EES Nome, 26th March 1963
i THE MUSEUM uB/

OF MODERN ART

11, West 53rd Street

NEW YORK, 19 N.Y.

Stati Uniti ,%,'::b édi i?GS

For the kind attention of you Mr.B.Rudofsky

fe are in receppt of your kind request of
liarch 20th last and we must inform you that most
unfortunately we do not have in our possession
the negatives of the photographs mentioned by
you., It will be very hard to get hold of the
original negatives, but we could try to find

for you the original photos used for the clichés. r
°

Should these be of interest to you we will
be only too glad to get hold of them, provided

JLARE ITALIANA, by
erest me in terms of

that you will return them to us after having reparing for The Mu-

been used. md L9k and are cre-
We take this occasion to inform your Dept. of :z:ctively' In order

Circulating exhibitions that the book ARTE POPOLA— hes o 40

RE ITALIANA will soom be available to the Inglish }photogrgphs)fmgd.

speaking public with an enclosed translation give me the exact

of the text in Inglish language (text and notes 0 them directly?

suring ca. 18x2l

to the illustrations). Should you deem it opportu— order to make the

ne to have some copies bought for your forthcoming
Ixhibition, please contact Messrs. Marcello Maestro
Chgriton Street 41, New York, fees (our circu-
With our best regards we are yours faithfully, 1 institutions only),
in print production
i mailing costs, | |/
rely wrapped to avoid

g

4 : ; san offer me will be
Carlo Bestettl - EdlZlonl Arte rse, that full credit
VIA DELLA CROCE, 77 - ROMA - TELEFONO 670,174 B photographers in
nibition,

T STY™ SveWSsu wy yUUr Iepiy.  Inank you Very much for your cooperation,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

wioaui €1 OUIIR AN, JIVHYUI INEs 1£& 147 © 1 imiimwie e — ., o
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‘March 20, 1963

Mr, Carlo Bestetti, Director
BEdizioni d'Arte
via della Croce 77

Rome, Italy
Dear Mr, Bestetti:
May I[requea‘t your assistance in the following matter,

In your very handsome publication of 1960, ARTE POPOLARE ITALIANA, by
Paolo Toschi, I have noted two photographs which interest me in terms of
a special architectural exhibition I am currently preparing for The Mu-
seun of Modern Art. The photos mppear at pages 29 and L9l and are cre-
dited to De Antonis, Rome and Mazzotti, Treviso, respectively. In order
to identify the exact views, I enclose rough sketches.

Will you be able to provide me with prints of these photographs, made
from their original negatives =-- or will you kindly give me the exact
addresses of the photographers so that I may write to them directly?
I shall need good black and white glossy prints » measuring ca. 18x2)
om, == and.they must be the best possible prints in order to make the
necessary exhibition enlargements.,

Although our budget does not permit payment of usage fees (our circu-

lating exhibitions are sent to nonprofit, educational institutions only),
we will gladly reimburse laboratory charges involved in print production
(approximately $1.00-§1.50 in the United States) and mailing costs., . |/

I would advise sending the prints via sea mail, securely wrapped to airb‘ia
damage.

I hope that I am not imposing on you. Any help you can offer me will be
greatly appreciated. It goes without saying, of course, that full credit
would be given to your organization, the book and the photographers in
connection with any use made of the photos in the exhibition,

I ldok forward to your reply. Thank you very much for your cooperation,
Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

wiesuner DUNK AL, STUITGArT NF. 1£147 + MANUEI- U, Gowel veuuns r TEHUIONN AW, INF.UUI U/ VL/ « 31aaT, \IITOKUSEE STUTIQUrl 0z
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e , poi it October 30, 1962

Mr, Martin P, Miller
Fress Relations
Bethlehem Steel Company
1375 Park Avenue

New York 22, New York

Dear Mry Miller: =19
Many thanks for your good letter of the 29th and for the two
accompanying glossy prints of the rader antennas at Clear,

Alaskay ‘ ; herewlt] ‘e TWO '

v e appreciate your giving Mr. Cahill!'s address because we do
want to obtain as complete a series of photographs as possible,

With best regards,

Sincerely yours,

Ellen Marsh
Research Assistant
Department of Circulating Exhibitions

Dresdner Bank AG. Sfuttgart Nr. 12129 - Handels- u. Geweroenank meiinronn M. INf. Wi v/ ver » sidgrs i vaess o Y2y o e
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375 PARK AVE.
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October 29, 1962

Miss Ellen Marsh
Museum of Modern Art
11l West 53 Street
New York 19, N.,Y,.

Dear Miss Marsh:

As per our conversation, herewith are two photo-
graphs of the radar antennas which may be of use
to you for your exhibit. If you wish any additional
views or negatives, please contact Mr. W.S. Cahill,
HMED - Press Relations, Court Street Plant, General
Eleetric Co., Syracuse, N.¥.

You may keep these photographs.
Sincerely,

v
IS ///[/

rtin P, Miller
Press Relations

BEneily,

Dresdner Bank AG. Stutigart Nr. 12129 - Handels- u. Gewerbebank Hellbronn AG. Nr.00/07027 - Stadt. Girokasse Stultgart 62vw




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exhs. 752.16

The Museum of Modern Art Archives, NY

=

%%‘@/‘j‘ L

deutsche verlags-anstalt stuttgard
‘w{% Bpass November 16, 1962
(\ C 1
5
:l'he D:.rector

Deutsche Verlagsa.nstaltk
Neckarstrasse 121
Stuttgart«-0, Germany

Dear Sir:

May I request your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture vhich, for want of a more sppropidate term, is classi-
fied as anonymous or vernacular, and which will be wide in scope
both chronologically and geographically,

I have recently had occasion to look through your handsome publica=
tion of 1956, Paradies im Drachenschlund, and noted therein a
photograph I should like to obtain for my exhibition. The illus-
tration appears at the top of the page opposite page 33 and shows

a group of men carrying a roof. I shall need 2 good black and
white zlossy print of the photo, made from the original negative
"and measuring ca. 18x2ly cm, Can you supply me with such a primt
and may I have your permission to use it in the exhibition?

‘Although our budget does not permit us to pay usage fees, we will

-~ gladly reimburse you for laboratory charges involved in print pro=-
duction and for your mailing charges, Xindly send the print via
sea mail, wrapped well in order to avoid damage. It goes without
saylng that we shall give whatever credit you requiire to this
material,

In the event that you do not own the rights to this photograph,
will you please either forward this letter to the proper person
ar advise me of his name and address.

I hope that I am not imposing on you. I am much looking forward
to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

-
Dresdner Bank AG. Stuttgart Nr. 12129 - Handels- v. Gewerbebank Hellbronn AG. Nr.00/07027 - Stadt. Girokasse Stuttgart 62000
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deutsche verlags-anstalt stuttgart

DEUTSCHE VERLAGS-

THE MUSEUM OF MODERN ART ANSTALT GMBH
Mr. Bernard Rudofsky STOMCARTED
Guest Director NECKARSTRASSE 121
Department of Circulating ‘;1962 FERNSPRECHER
Exhibitions NOV ? P

11 West, 53rd Street NS CRETE R
New Yo e e ]G N NE 072-2503

=S Per Luftpost !

20.11.1962
Fe/go

Sehr geehrter Herr Rudofsky,

fir Thren freundlichen Brief vom 16.11. danken wir Ihnen
verbindlichst. Die Rechte an den Bildern unseres Verlags-
werkes PARADIES IM DRACHENSCHLUND liegen bei dem Autor
Peter Schmid, dem wir daher Ihren Brief mit der Bitte zu-
leiten, er moge sich mit Ihnen direkt in Verbindung
setzen.

Da der Autor hdufig auf Reisen ist, kdnnte es unter Um-
stédnden eine gewisse Zeit dauern, bis Sie eine Antwort
von ihm erhalten. PFir jeden Fall geben wir Ihnen seine
Anschrift an, die lautet:

Peter Schmid
WeiBenrain
Uetikon a.See/Schweiz.

Wir wirden uns freuen, wenn wir Ihnen damit helfen
konnten und begriiBen Sie

mit freundlichen Empfehlungen
DEUTSC VERLAGS-ANSTALT GMBH

o /ége{/c4_A\3

(Dr.Felten) (Berner)

SchlleBfach 209 - Telegramm-Adresse Deva, Stuttgart . Postscheck Stuttgart Nr.7 . Landeszentralbank Bbden-WDr!tembnrg Nr.5/823
Dresdner Bank AG. Stuttgart Nr. 12129 - Handels- u. Gewerbebank Hellbronn AG. Nr.00/07027 - Stadt. Girokasse Stuttgart 62000
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Hembe 7 NoweSnth B2

Noverber 26, 1962

Dr. Felten
Deutsche Verlags-Anstalt

Neckarstrasse 121 s S ¢ |
Stuttgart«0, Germany /QQQ, / W 5%%’40{

A 1 E : \\ |
Dear: Dr. Felten: i ‘

I am writing to you in Mr, Rudofeky's behalf to thank you and

Mr. Berner for your most cordial letier of November 20th. It ’

was very kind of you to forward Mr. Rudofsky's letter to the {
author of PARADIES IM DRACHENSCHLUND, Mr, Peter Schmid., If 64/’/
we do not hear from him within the next month or two, we shall
certainly write to him at the address you have provided. ;

We are, indeed, grateful for your assistance.

Sincerely yours,

'Assiéfant to Bernard Rudofsky
Guest Director - P
Department of Circulating Exhibitions

3

MR WAV Y kv by VM hm an v a AN W W s bae e -
——— -
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Jlilde (ﬁeuéemﬁ:(ﬁlendeaé X(@4G¥ Schmalenbeck/iber Ahrensburg H.

bei Hamburg, Smale Beeke 2 Nov.30th 62
Tel: (04102) Ahrensburg 3204

Telegramme : Beukertpress Hamburg

Mr, Berna rd Rud of Sky Postscheckkonto: Hamburg 2518 23
Gues e ) irec tor zt;:l:;.ﬁ:e!lsas:g;kussa Stormarn Ahrensburg
Department of Circulating Exhibitions °

The Museum of Modern Art

11 West 53 rd Street

New York

Dear Mr. Rudofsky:-

with compliments of DUr.Peter Schmid, author of
"Pgradies im Drachenschlfind"
you enclosed will find the negative of the wanted photo:

Vietnam/ a group of men carrying a roof,
as wanted with your letter dated Nov.1l6th 62 addressed to:
Deutsche Verlagsgnstalt Stuttgart,

I please ask you to send back this negative when you have
taken the print for your exhibition,.

Yours very tr?ﬁyaé M
/ /

we should need it later, Mr, Rudofsky will write to you again. T
Although no definite date has been assigned for completion of

_the show, I would estimate that it should be ready by th
or latter part of 1963. ' dy Tskie, AT

‘We are most grateful to you and Dr. Peter Schmid for your kind
ness in lending us the negative. : ' — i

 Sincerely yours,

)

Assistant to Bernard Rudofsky
Guest Director

Department of Circulating Exhibitions

Mﬁh il bia o 17//(9/(02—

A AW Y s v e,
%3 VM e e aaa AN o M e e ey ———
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REATHI 4 L

December L, 1962

Miss Hilde Beukert-Blendeclk
© 207 Schmalenbeck tiber Ahrensburg/H.
Smale Begke 2

senduagh) 00 deutid, iubeqabuntmt—

‘Thank you very much, indeed, for your good letter of November 30
directed to Mr, Rudofsky. Since he is currently away from his
office, please accept this acknowledgment which I make in his be-

L

The exhibition is still many months away, and I am reluctant to
hold your negative for such a long time. We are having an en=
largement made for the present, I shall retwn the negative to
you in a few days so that you will have it for safekeeping, If
we should need it later, Mr, Rudofsky will write to you again.
Although no definite date has been assigned for completion of
the show, I would estimate that it should be ready by the middle
; or latter part of 1963,

-'We are most grateful to you and Dr., Peter Schmid for your kind-
ness in lending us the negative.

‘Sincerely yours,

Assistant to Bernard Rudofsky
Guest Director

Department of Circulating Exhibitions

log. id via A 12/6 [z

MR VY ma v iy M e L R e
—_——— -
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; 3 ~ Miss Bildo Boukont.-Blondook i
- - 207 Schmalenbeck uber Ahronaburg/ﬂ
2 . Smale Beeke 2 3
* Germany o
Dear Miss Beukert:
a
o

!ou may recall that quito some time ago you kindly provided us
with one of your photographs for use in a special architectural
oxhibitioh being proptrod by Yr, quuard Rndofsky for the Museum
ﬁnod.m Art. \

graphs

’J"’Tri.r.fln,& i
catalogue we trust we have your porm’ission to 1nc1udc ‘the pkiotc-

Tho oxhibition will bo roady in Novombor, and l,n

opposite page 33, Vietnam. photo by

- Peter Schmid, Author of Paradies
‘ im Drachenschlund
& Stuttgart, 1956.

oif A S

: guestion, X
s Deutsche Verlagsanstalt,

In ordcr t\o give the proper credit line, we would appreciate
your ccmplotingv the enclosed card and returning it tc us via
air mail at your earliest opportunity. An international reply
coupon ie also enclosed tc cover your malling costs,

When t o cataloguo is ready, you will receive a complimentary
COopYs ,If payment is due for this use, please advise us.

Thank }ou very much for your assistance.
Sinccr:Lly yours,
|
|
Ellen |Marsh

Research Assistant
Depar

ent of Architecture and Design
i

enclosures

A

VM inn s s
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; card to Ellen Marsh, The Museum of Modern Art
| Please return completed 9 e

i

3

i New York, New York 10019
. For catalogue accompanying the exhibition "Architecture ithout
. Architects,"
PHOTO: Vie Arnaim
1963

ol LA e

———

Permission is hereby granted to use this photograph in connectior
with publicity related to the exhibition: _ Yes o

ORI IR

Your package containing microfilm views of the Wielicka Mines
reached our offices quite safely a few days ago. We are de-
Alied to have this material and thank you very much for your
kindness in making it available to us.

In lieu of payment and in accordance with your suggestion,; I
herewith send you two international reply coupons.

Please be assured that your help has been greatly valued,
With 211 good wishes, I remain

Sincerely yours,

Ellen Marsh
‘Bxhibition Assistant
Department of Circulating Exhibitions

N AN dmnr v varay Y v e v m—— o i Bl Db e o om0 b 2ot A ol
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Dyrektor

Biblioteki Jagiellodskiej
A, Mickiewicza 22

Krak&s, Poland

Dear Sir:

Your package containing microfilm views of the Wielicka Mines
reached our offices quite safely a few days ago. We are de=-
Ldhted to have this material and thank you very much for your
kindness in making it available to us.

In lieu of payment and in accordance with your suggestion, I
herewith send you two imternational reply coupons,

Please be assured that your help has been greatly valued.
With all good wishes, I remain

Sincerely yours,

Ellen Marsh
‘Exhibition Assistant
Department of Circulating Exhibitions

e e me—— e, ¥ —————— N - v ——— — — v ———
o ———— -
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OWNIA FOTO-MIKROFILMOWA
Biblioteki Jagiellonskiej

Krakow, Al. Mickiewicza 22 - ; 5

o ;?é“ﬁ Rachunek nresemotsions
J qla The Museum of Moddrn Art o
g v

w New.York.1l9. .1l -West 53 »d -streek

' ,‘74*}3 wg zam6wienia z dnia 10 V. 19634 . . . . . ... nrpoLe/es 5
AN U

Za wykonanie:

Syl 5 negatly

e e 2 zdjeé mikrofilmowych o )0 Ll et z'l

fotokopil formatu i o i PO G e S L

‘ S powickszen  iorm aiiua e e sl G E s e | ;

; ...... reprodukcji fOrmMat . . i PO s L SR

i Razem =i =

| Slownie: Dieo T e e e e e 7L O DY C I et e O] 5
| i 8T

Nalezno§é prosimy przesla¢ przelewem pocztowym na adres Biblioteki Jagielloniskiej lub przelewgfﬁ'

na konto: :
Jako réwnowartosé mikrofilmu prosimy
przestaé¢ 1 kupon migdzynarodowy

" Coupon reponse i i
' DUI/217/62 ml()so N-33 (2485) international/.

WE I VYV TG L& v " WV gvuas  wos et
J

you for your kind cooperation. -

Sincerely yours,

Ellen Marsh e ;
Assistant to Bernard Rudofsky

Guest Director 5
Department of Circulating Exhibitions

| PW 404;44 44&7 LL5 4590
| e i
o, D then by Lol Otlgidy” v o
w (PMJ/;/A Cll-eh Y
7 Zoon. o nof. N.W.
W C?Jdé’vb(/\ﬁz Jove, .
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March 29, 1963

Dr, Jan Baumgart
Director

Biblioteka Jagiellofiska
Cracow, Poland

Dear Dr. Baumgart:

In January of this year, Mr. Bernard Rudofsky wrote to you in con=
‘nection with a special architectural exhibition he is preparing for
The Museum of Modern Art. Sinee no acknowledgment of his letter .
‘has reached here, we assume that the original request was lost en
route to your office. Enclosed herewith is a copy of the letter,

Any help you can offer us in securing the photographs indicated
will be greatly appreciated.

We hope to hear from you at your earliest convenience and thank
you for your kind cooperation,

Sincerely yours,

Ellen Marsh

‘Assistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions

| Pk P i 154390
| "/ : y ] ]

New /’PA,OMMJ/M) : i ; («’M - O’/Wd‘u/{@/ e g
» (P@éw\éz = Y

2300, o h ot N,
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Janvary 1h, 1963

Dr., Jan Baumgart
Director

Biblioteka Jagiellofiska
Cracow, Poland

Dear Dr. Baumgart:

May I request your assistance in the following matter.

I would like to aecquire photographs of two engravings which I believe
are in yonr Library, (Black and vhite glossy prints measuring ca. 18

x2ly em,) The illustrations are reproduced in the Polish Encyclopedia,
page 378, and are accompanied by the following informetion:

(Seetvm , dardpam)
Przekroj Kopalni Wielickich
Ryo. Le Rouge'a z Pol XVIII VW,
Zbiér Gref Biblioteki Jagiellofiskie]
(L:( g (n\uuu )
Praca W, Kopalni Wielickie]
Ryc, W. Hondius z, Pol. XVII W.
%bi,{!JGI\‘af Biblioteki Jagiellonskiej
Collechim)
I probably owe you an axplanation for this somewhat unusual request
coming from a museum of medern art. I have been asked to prepare a
specisl exhibition dealing with some of the more unusual aspects of
architecture, The underground chambers and passages of the Wielicka
salt mines perfectly suit the purposes of the exhibition,.

We will be glad to reimburse you for laboratory charges iavolved in
producing the necessary photographs and for your mailiang charges. I
would suggest you send the two prints via sea mail, wrapped securely
in order to avoid damage,

It goes without saying that full credit will be given to this material
in the exhibition.

I hope that I am not imposing on you. I shall greatly value your help
and am much looking forward to your reply.

Sincerely yours,
Bernard Rudof sky

Guest Director
Department of Circulating Exhibitions
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February 11, 1963

Mr. Robert L. Biggers lﬂ‘b\
305 Lakewood . Moy
Bloomfield Hills, Michigan v W

Dear Mr. Biggers:

I am writing to you at the suggestion of Mr. James H. Carmel to request
your advice in the following matter.

The Museum of Modern Art has asked me to prepare a special architectu-
ral exhibition for the Department of Circulating Exhibitions which will
be devoted to building forms thus far largely neglected, overlooked or
little known, To the best of my knowledge, this is the first time such
an exhibition has been attempted. : !

During Mr. Carmel's visit to New York during the eerly part of January

I spoke to him about the exhibition and commented that we were having
much difficulty in securing photographic material from our own Air Force.
My assistamt's three letters to Public Information Division of the Air
Force went without written replystboday we received six black and white
primts bearing no relationship to the request. We have seen excellent
photographs, credited to the USAF, in George B. Cressey's IAND OFFTHE
500 MILLION, A GEOGRAPHY OF CHINA and we are sure there must be others
which would admirably suit the purposes of our exhibition.

Can you recommend some official within the Air Force who might have a y
thorough knowledge of their photographic resources and who might be
able to tell us whether we would be permitted access to nonclassified
material? We would be willing to make a trip to Washington, D.C. to
select photographs if Shdh would be advisable, - '

I would not‘.uvnpou on you with this request if it were not for the fact
that I am at a loss as to know how to proceed in securing the necessary
replies from the Air Forge. | 8

Any assistance you can offer me will be immensely appreciated.
Sincerdly yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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October 16, 1962

e Mr, Max Bill
” Jenatschstrasse 10
Zurich 2; Switzerl;nd

Dear Bill:

I am dellmted with your letter and Bertha and I certainly are looking
forward to seeing you again after so many years.

I haven't been able to locate a copy of ZODIAO 9 ag yet in the Myseum
or its environs, The anonymous architecture show will be far more ex-
citing than either machined architecture or folklora., I am afraid that
any descripvion of the material would be misleading since the show is
all-encompassing and avoids categories and styles. If it means any=-
thing to you I would describe it as a documentation of human ingenuity
in terms of architecture, but even this has to be understood very
loosely since we include all sorbts of ephemeral architecture; ruins,
and natural forms that resemble architecture and that lend themselves
to human use. At the risk of sounding frivilous, I may mention a few
examples: nomadic tents, troglodyte and underground dwellings, tree
houses, towns of houseboats, dovecotes, industrial buildings of the
more fantastic sort -- and possibly old towns and villages vhich point
beyond any modern solutions of planning,

I am not quite sure whe'bher one can find mberial‘in.s‘witze,rland which
is suitable, but with your global interests you might be able to point
to some sources of unpublished architecture. Besides, somewhere in the
back of my mind I remember from my student days that there existed, or
still exists, in Switzerland monumental farmyards or storage buildings
without any "folksy" comnotations. In other words, buildings too aus-
tere and unormamented to have been included in the conventional books
on alpine architecture or gensral picture books,

I hope this does not bore you and I don't expect an immediate reaction
from you, but if you would keep in mind my exhibition and send me some
day some pointers, I should be eternally grateful to you.

With best wishes and thanks,

Yours,

Bernard Rudofsky

Guest Director B

Department of Circulating Exhibitions j
N

P.S. Our THE WORLD OF LEARNING, our best source for institutions abroii',/
does not list any "volkskunde" institutions far Switzerland, so
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max bill . archltekt bsa . zilirich2 . jenatschstrasse 10 : telefon (051) 237 237

i SEP 26 1962

dr.bernard rudofsky

guest director

the museum of modern art

11 west 53rd street

new york Sephenter 16, 1962

dear bernard rudofsky,
ccmcermng your letter from september 18 i can tell you not very much,
because i am not clear about the purpose of the exhibition you have in

preparation.

what is anonymous archltecture to-day? is it mies and all his followers,
or is it something what 1s done more or less with ﬁréfabrfpaféd ‘elements
like the two examples in zodlac 9't page 3”3/ 34? (yqu cer‘r,\amfyﬂwlll find
thls review in the museum library). :

8 ¥4 2 e o8

on the other hand i am in contact with an institution what is collecting

old peasant houses, not "heimatschutz" but "vc‘aIkskﬁnd’e“‘ 2 of
exhausted

at the pohtecmcal mstltute here is an 1nstitute for "cowanarm“ing too, but

they are not occupled with, this kmcf of problems. e Rghr

please give me some more 1nformat10ns.

last ]anuary 1ihad been in new york for a'few'days. andprobably in
november i will cross new york; going to montreal. s6 i couldivisit you.
in »march i w111 probably have an exh1b1t10n 1n staempfh gallery

fmaxbi].]. SRR 2 i AN how : B CRIBOS
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Mr, Max Bill
Jenatschstrasse 10
Zurich 2, Switzerland

Dm e»BZU.l-:

May I request your assistance in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacular, and which will be wide in scope
both chronologically and geographically.

At this point I have scrutinized all past and present issues of
the art and architecture magazines and have just about exhausted
the resources of New York's major public and private libraries.
Could you give me the names of persons or institutes within
Syitzerland that might prove helpful? Please keep in mind that I
am not after folklore or heimatschutz material, except on the high-
est level,

In Austria we located the Institute fiir Stddtebau, Vienna, run by
Dr. Roland Rainer, and I should like te contact the corresponding
institute in Switzerland. Moreover, I have hopes that you your=
self or one of your architect friends or photographers may have
pertinent material,

It goes without saying that we arc mositly interested in the larger
aspects of the subject, that is villages and towns == possibly
photographed from the air or from a high vantage point. We also
would welcome photographs of individual houses or groups of houses
which have particular interest for the modern architect and the
audience of owr Museum,

Although our budget does not permit us to pay usage fees, we will
gladly reimburse photographers for the laboratory costs involved
in producing the final prints we select and for their mailing
charges. Of course, full credit will be given to all persons con=-
tributing work to the exhibition,

o,

55 7 ¥

=)
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Febroasy 15, 2903
I do hope that I am not imposing on you. I shall await your reply
with great interest.

With best regards -- and do we have any chance of seeing you in the
near future in New York?

Yours sincerely,

Bernard Rudofsky s
Guest Director
Department of Circulating Exhibitions

Vil IO AT GE rERrvary e
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February 15, 1963

Su g . Jouteasket! (o

Birkhtuser Verlag 3 S (-*&—E/
Elisabethenstrasse 19 : ! S !
Basel, Switzerland !Wq@d,dwek&i :
Dear Sirs:

Thank you very much for your good letter of February 12th ad~
dressed to Dr. Rudofsky. We look forward to hearing from
Dr. Murbach at his earliest opportunity, and we are grateful
for your assurance that all is in good order.

Your help is greatly appreciated.

Sincerely yours,

Ellen Marsh

Assistant to Bernard Rudofsky

Guest Director

Department of Circulating Exhibitions

s S
i
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BIRKHAUSER VERLAG - BASEL (Schweiz-Suisse-Switzerland)

ELISABETHENSTRASSE 19 - TELEPHON (061) 23 I8 10 - TELEGRAMME: EDITA BASEL - POSTCHECKKONTO V 16673
BANKEN: SCHWEIZ. KREDITANSTALT, BASEL - SCHWEIZ, BANKVEREIN, BASEL : SCHWEIZ. BANKGESELLSCHAFT, BASEL
SWISS BANK CORPORATION, I§ NASSAU ST., NEW YORK §, N. Y.

Museum of Modern Art

Attn: Mr. Bernard Rudofsky

Guest Director

Department of Circulating Exhibition
11 West 53rd Street

; New York 19, No¥./USA
By air mail

February 12, 1963,
“ E/Ba.

Md fbl(‘v“/(op

Dear Sir,

Thank you for your letter of February 1963. Your letter of November
27, 1962, was well received and passed over to Dr. E, Murbach,

Editor of "Die Kunstdenkmidler der Schweiz", Archiv fiir Schweizerische
Kunstgeschichte, Steinenberg 6, Basel. He infomed us that he had been
absent for a certain time and in charge of several special work in
connection with the end of the year.

You will hear from Dr, Murbach before the end of this month.

Yours very truly

~= ,

DL SE”E(“ @Jé[{@@é
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Pebruary 7, 1963

* Verlag Birkhauser
Elisabethenstrasse 19
‘" Basel, Switzerland

17 Dear Sir: B ollowing vadbe e

/ g.;_

During the }A'btor part of Novombor, 1962 Drs Bernard Budorlky

. wrote to you concerning a number of illustrations appearing

' in your publications which he would like to secure for a major -
architectural exhibition he is preparing for The Museum of
Modern Art. Since no acknowledgment of his letter has been
received by usy we wonder if perhaps the original request 'was -
lost en route to you, For yonr :mmrmation e encloso cop:loa
harewith. . rele : ane

Any help you can offer us will be greatly appreciatod, and |n
ook forward to your reply. : pagoring

©'With many thanks,

© Sincerely yours, . - oot

: Ellsn Marsh
Agsistant to Bernard Rudofsky
Guest Directar
. Department of Circulating Exhibitioms otogran)

' enclosures

of ST fiakaie
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be 2L Hestesy  Purdoh )
The Directar i 282 [ey >
Verlag Birkhauser : )
Elisabethenstrasse 19 4 Lirehigeian. Peuernisg
Basel, Switzerland 2 msilereass )

Dear Sir:

May I request your assistance in the following mn‘bter. The Museum of .
Modern Art has asked me to prepare an exhibition of the kind of archi-
tecture which, for want of a more appropriate term, is classified as
anonymous or vernacular. The scope of the exhibition will be widey

both chronologically and geographically. After a showing in this Mu-
seun's galleries, it will be'sent on tour nhroughow th‘ Unﬁua Bta‘bea. 31

In the course of lookiné through your excellent series of vollmoar DIE -

KUNST DENKMETER DER SCAWEIZ, I have noted eighteen photographs which

I should 1ike very much to cbtain for both reference purposes and use «

in my exhibition. I have listed the illustrations on two separate

papers enclosed with this letter. Any help you can offer me in secur-

ing good black and white glossy prints of these photographsy measuring = . .ien
ca, 18x2l cm,., made from their original negatives will be enormously
appreciated,

Although our budget does not permit us to pay usage fees, we will <
gladly reimburse you for laboratory charges involved in print produc=
tion and for mailing charges. Since the exhibition is still many -~ = o 0
months away, T would suggest the prints be sent via sea mail, wrapped =
securely in order to aveid damage. It goes without saying that we Trsenr
shall give whatever credit you require to any use made of this material.

In the event thet you delnob have the rlghﬁs to the phot-ogr'aphs ur the
negatives are not longer in your hands, will you kinclly prov:!.do me with
‘the addresses of the persons to whom I should arite.

For your further information I might add that this exhibition is bo:l.ng
prepared for the Department of Circulaving Exhibitions which sends its
shows to educational, nonprofit institutions <= colleges, universities,
other museums and galleries -~ throughout the United States and abroad,

I hope that I am not imposing on you. I am much looking forwnrd to k }
your reply, and thank you in advance for your help. r Sehiwg rd

Sincerely yours,

Bernard Rudofsky

Guesik Nirector
Department of Circulating Exhibitions

// ¢ //y"‘/b.(/ y Ll 2
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photos appearing in series of volumes DIE mgmmmmnwu

Kantons Band  Author & Year Ehoto
AARGAU I Michael Stettler  Abb. 231 “Koinlpeicher" (no photo
1948 Page 301 eredit) -

lorma; jate Abb, 212 (photos Hi" m;v urich)
194 ohy 282 (rymdw,( FPhsto “H’b“—@t)

o Abb, 2Gg "KM!G&&E.»@aﬁiwﬁz;ﬂ%“
Page 277 Hunziker..."™ (photo:°R,
Fischar, Aargau)

o Kbbs 127 T —— (phaboa n.ﬁ-in“
Page 167  Henn)/ ji ditd Plito M D)

6 Abb, 68 "Aayda-Rathausgasse”
Page 90 (phetg: H. Henn)

AARGAU III Emil Maurer o Abbs 47 "Klosterkirche. Dach-
195k ©  Page 55  stuhl Hber dem Langhaus"
(photo: W. Nefflen)
SCHAFFHAUSEN I Reinhard Frauen- o Abb. 50 "Munot. Kasemattie" G
felder. 1951 Page 53 (no-photo—eredit?) fefo
n II " n 1958 Abb, 423 "Stein a. Rh. Hohenklingen"

Page 315 (photo: F. Milchi)
o Abb. 421 "Stein a. Rh. Hohenklingm"

Page 313 (no—phetocredit?) JL%M

LUZERN I Xaver von Moos Abb, 64 “Alp-Kasespeicher auf Kibe
1946 Page 66 lisbuhlegg bei Strenberg"
(photo: Dr. H. Portmann
n II Adolf Reinle Abb, 18 "Markthalle unter der Egg"
1953 Page 31  (no photo credit?)
BERN I Paul Hofer o Abb, 36 "Lauben: Kellergasse" 4
1952 Page 37 (photo: Martin Hesse) -

o Abb. Ll)y "Mihlenplatz und Gerberngasse"
Page 461  (photos Martin Hesse)

GRAUBUNDEN v BEywin Poeschel o Abb. 358 "Munster-Die Kepelle Hl, Ereuz"
1943 Page 341 (photo: Archiv fur Historische
Kunstdenkmiiler in Schweizeris-

chen Landesmuseum)

//. T inre -
= > L il )
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photos appearing in series of volumes DIE KUNSTDENKMILER DER SCHWEIZ (cont'd.)

Kantons Band Author & Year Photo
SOLOTHURN III Gottlieb Loertscher Abb, 62
1957 Page 62
ZURICH II Hermann Fietw Abb, 61
1943 Page 69
ST. GALLEN II Eywin Poeschel Abb. 430
1957 Page 398
SCHWYZ A4 Dr. Linus Birchler Abb. 349
1927 Page 33L

LRAre

7 JFTLE

)

\
C OGS b1y s

llxlus n ;
(no photo eredit?)

"Oberembraci-Sturzikon”
(photo: E, r & H, Weiss)

Trockenturn in Schonenwegen"
(photo: Erwin Poeschel)

Wollerau-Stallgebdude®
(photo: Photographie Kaelin-
Frl. Marthaler)

7.
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December 6, 1962

Mrs, Evamsria Blume
Walkmiihlstrasse 61
Wiesbaden, Germany

Dear Mrs, Blume:

‘I did, indeed, receive your good 1etter of October 10th and the
{2 small contact print of the "Pferd und Stier" storage house. As
_ you suggested, I wrote again to Grife und Unger Verlag to find

‘out if it would be possible to secure your origimal negatiw.
* However, I deeply regret that I met with no success. )

With this letter I am returning your comtact print, knowing
that you will need it for your records. I should like to thank
you, once againy for your gemerous comsideration of my request.

Sincerely yours, rhaltes

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions 2 schw

enclosure

T lhre
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Evamaria Blume
Schriftstellerin
Wiecsbaden den 10. Okt. 1962
o Walkmiihlstr, 61, Tel. 45139
0CT 15 1962
The Museum of modern Axrt
Guest Director Bernard Rudofsky

11 west 53 rd Street
NE W Y ORI lkG

Sehr geehrter Herr Direktor !

Ihr Schreiben vom 3. Okt. erhielt ich soeben nebst dem Negativ
der Hausmarke "Pferd und Stier".

Bei Durchsicht meiner Foto-Bestdnde fand ich auch die von Thnen
gewlinschte Ansicht der Fassade dieses Speichers. Aber nun kommt
das Ungliick : das betreffende W e g a t i v ist nicht mehr in
meinem Besitz. Sie ersehen aus der Notiz auf der Riickseite der
Kopie, daB der Verlag Grafe und Unzer ( damals noch in Konigs-
berg) dies Negativ unter dem 16.3,42 von mir erhalten hat. Natiir-
lich auf Verlangen, denn in der Regel gibt kein Fotograf seine
Hegative aus der Hand. Ich selber war damals auch im Kriegsein-
satz und habe also in jener turbulenten Zeit mein Eigentum nicht

|
ordnungsmassig zuriick erhalten, Es besteht aber eine schwache liog-

lichkeit, von Gerafe und Unzer Verlag das Kegativ zu erhalten.
Es wurde ja doch offemsichtlich 1955 dort benutzt, um das
Klischée fiir jenes Kdnigsberg—Buch anzufertigen, in dem die Re-
produktion dieses I'otos vorgesehen war. Ich stelle es Ihnen an-
heim, den Verlag um Uberlassung des Negativs zu bitten.
Ich sende Ihnen auf jeden Fall anliegend die Kgntaktkopie, da-
S mit Sie dem Verlag gegeniiber auf Grund dieses Bewei;es das Nega-
,/f tiv anfordern konnen., Sollte es hingegen nicht zu erhalten sein,
y wirde ein dortiges Labor eing neues Negativ anfertigen. Die Genau-
igkeit des Originals ist aber nicht mehr zu erreichen.
ks tut mir sehr leid, daB ich Ihnen einen anderen Bescheid
nicht geben kann. Doch hoffe ich, daB Grafe und Unzer Verlag Ih-
ren Wunsch noch erfiillen kann. - Es wiirde mich sehr interessieren,
ob Ihre Fahndung von Erfolg sein wird und ich vielleicht auf die-
sem Wege selber mein Negativ zurilick bekomme.
7 it freundlichen Griissen verbleibe ich
,/ ,',£7M' 7 Thre o
s 2 P >

oy W&/ /) ///. 8
CIBmonkl FE gl
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October 3, 1962

- Mrs, Evamhria Blume
Walkmiihlstrasse 61
Wiesbaden, Germany

Dear Mrs, Blume:

Your letter of September 26th and the accompanying negative reached
me quite safely yesterday. Thank you so very much for your reply.

You do, indeed, have good cause to question my original request. I
.am interested in a photograph of the facade of the "Bferd und Stiern
storage house and would like to show 1% in my exhibition as a good
example of fachwerk, I have rechecked the book "Kénigsberg, pub-
lished in 1955, and find the photograph I want appears at Plate 23,
not page 23 as I had noted in my earlier letter. The view is a
frontal one, showing the wooden doors opemnat the ground level.

I had first written to Grdfe und Unzer Verlag in search of this
photograph. They informed me that it was incorrectly credited to
an "E, Martin," and that the photo was yours, Possibly this data
will assist you in locating the proper negative,

- Enclosed you will find your negative > and I trust it reaches you ;
~in good condition. I greatly appreciate your help, and I apolo-
gize for not having been more explicit in my original letter,

I look forward to your reply and, once again, my many thanks,

Simeiely yours,

Bernard Rudofsky
Guest Direstor
Department of Circulating Exnibitions

enclosure em

“““““““ 4 ML WCLV van wvouvLuclLer

Ausnahmefall ist. '
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Evamaria Blume -
. - Schriftstellerin ZQBI z 100
| 4 Wiesbaden

5 Walkemiihistr. 61, Tel. 45139 26+5ept, 1962

The Museum of modern Art
Guest Director Bernard Rudofsky

11 West 53 rd Street
NEHS W Ol R 19

Von einer lidngeren Auslandsreise in diesen Tagen zuriickgekehrt,
finde ich Ihr Schreiben vom 31. July vor und erhielt gestern
Ihren Brief vom 24.9,

Ich bedauere es sehr, daB sich meine Erwiderung nun derartig
verspédtet, doch ich wollte im Ausland frei von aller Korrespondenz
bleiben und finde jetzt sehr viel Arbeit vor.

Umn Thren Wunsch jetzt auf schnellstem Wege erfillen z{i konnen,

Y, sende ich Thnen beiliegend das fragliche N e gativ der von
Ihnen bezeichneten Aufnahme d&iner altertiimlichen Hausmarke im
e élten hinstorischen Speicherviertel von Konigsberg: "Pferd und
//' Stier", Es war mir kurz vor dem 2.Weltkrieg mnoch moglich, samtli-
che noch vorhandenen Altkonigsberger Speicher- und Hausmarken
fotografisch festzuhalten. Es ist dadurch eine filir germanistische
Studien sehr wertvolle Sammlung entstanden, die in wissenschaft-
liche Archive gehort als Studienmaterial fir kunsthistorische
Seminare. Darum verstehe ich auch nicht recht, was eine solche
Einzel-Aufnahme in der geplanten Ausstellung zu bedeuten hat. Sie
gehdrt in einen groBeren Rahmen.
Sie kionnen jetzt 9n Threm Labor eilne VergroBerung ganz nach
Ihren Winschen anfertigen lassen. Es entfdallt damit jede Kosten-
erstattung und Sie sind aufs schnellste bedient, Ich hege aber das
Vertrauen, daB ich nach gemachtem ¥ Gebrauch mein Negati¥ in fehler-
freiem Zustand baldigst wieder zugesandt bekomme.
Um Bestatigung des Empfanges dieser Sendung darf ich bitten,

Mit freundlich:;y%;grﬁssung :
A Cfﬂ%{fi
z é)//aﬁ// |

1 Anlage ! ( Negativ ) e i

NS. Ich darf noch darauf hinweisen,
daB3 diese kostenlose Uberlassung
meiner Arbeit ein besonderer
Ausnahmefall ist.
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September 2L, 1962

" Mrs. Evamaria Blume ol 5 P Y e ':"l".w' .
 Walkmihlstrasse 61 2 e e
* ‘Wiesbaden, Germany

e Dear Mrs. Bluma

: Omguly ﬁst I wrote to you enquiring about the possi-.
bility of obtaining a primt of one of your photographs
for an exhibition I am preparing for the Museum of
Modem Art, Since I have rsceived no word from _you as
» it occurs to me that perhaps the origi.nal letter
want astray in the mail, I an enclosing a thermofax P
copy herewith, 2w .
In the event that you have already replied to my
letter, plea,se disregard this note.

I look forw:a{r‘d\ to your reply with interest,
Sirtsrely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

€nc. em
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July 31, 1962

Mrs. Evamaria Blume
Walkmithlstrasse 61
Wiesbaden, Germany

Dear Mrs. Blume:

May I request your assis ince in the following matter. The Museum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fled as anonymous or vernacular. The exhibition will be wide in
scibpe both chronologically and geographically.

I have recently had occasion to leok through jther very handsome

book, "Konigsberg," published in 1955, and admired the photographs.

I am particularly interested in a view appearing at page 23 in temms
of my exhibition. The caption next to the photograph reads "Speicher,
'Pferd & Stier!t i

I hope that it will possible to obtain a gloesy print of this
photograph, made fromithe original negative, and measuring approxi-
mately 18 x 2 em. AIlthough our budget does not permit us to ray
usage fees, we will gladly reimburse you for laboratory charges
involved in producing this print and for your mailing charges. It
goes without saying that we shall give whatever acknowledgment you
require to this material in the exhibition.

I hope that I am not imposing on you, and I am much looking forward
to your reply.

Sincerely yours,

Bernard Rudofasky
Guest Director
Department of Circulating Exhibitions

bp

¥
\




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MOMA Exhs 752 16
——— AITIEEED, s 4 St e
i INFE W Sy @IRCKE ENFIRVAETRES IRy
::"Dcchx“g
INTERDEPARTMENTAL COMMUNICATION
)

March 4,1963

Dear Miss Marsh

Many thanks for the reference to Minkowski's Tower of Babel.
I am asking ourm Librarisn to try to get it for us.

Hope your exhibition is a great success.

Sincerely,

e

Harry Bobdr

author is Dr. Helmut FMINKOwsKil. 1 belleve 1t Was puplisnea
within the last three or four years.: When I tried to purchase
& copy in New York last year I had a devilish time trying to
locate a book store having it in stock. (I finally gave up.)

- The Metropolitan Museum of Art has a copy. If you should care
to write to Dr. Minkowski, his address is Eggepfad 32, Berlin-
Zehlendorf, Germany. His English is excellent and he seems 2
most agreeable person.

Sincbro]‘y" yoursy

Ellen Marsh

Assistant to Bermard Rudofsky

Guest Director

Deparbtment of Circulating Exhibitions
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' February 21, 1963

Dr., Harry Bober =+ -
? Tnetitute of Fine Arts
# .~ 1 Bast 78th Street
New .York:2l, New York

Dear Dr. Bober:

I am immensely grateful for your assistance in directing me to

Dr. Green and the Index of Christian Art. As I mentioned to

you during our telephone conversation earlier today, Dr. Geeen -~
has promised to send us several photographs of representatious - .
of "Enoch-=town," f ¢ e W0 sonder m

L G - L ! vioa O ar AniornReiOon; 3
The ‘book I mentioned to you is titled DER TURM ZU BABEL and its
author is Dr. Helmut Minkowski. I believe it was published
within the last three or four years: When I tried to purchase
a copy in New York last year I had a devilish time trying to
locate a book store having it in stocke (I finally gave up.)
The Metropolitan Museum of Art has a copy. If you should care
to write to Dr. Minkowski, his address is Eggepfad 32, Berlin-
Zehlendorf, Germany. His English is excellent and he seems a
most agreeable persons

Sincerely yours,

Ellen Marsh

Assistant to Bernmard Rudofsky

Guest Director

Deparbment of Circulating Exhibitions
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March 29, 1963

\\7‘ Prof, Dr. Luciano Laurenzi
Direttore
Archivio di Stato
Museo Civico
Via Archiginnasio 2
@ologna s Ttaly

Dear Professor Laurenzi:

, During the early part of February I wrote to you in connection with
" i ! my need for information on the portici of the older parts of Bologna.
W(IW d < ;" Since no acknowledgment of my request has reached me, I wonder if my

J‘ ﬁ , original fetter was lost en route to yon. For your infermation, I
M"’(M enclose herewith a copy of the letter.

nﬁ»f
B{L H I hope to hear from you at your earliest convenience, and I thank
you for your kind cooperation,

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

enclosure
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z ‘February 7, 1963

Profs Dr. Luciano Laurenzi
Director

Archivio di Stato

Museo Civico

Via Archiginnasio 2
Bologna, Ttaly

Dear Professor Laurenzi:
May I enlist your kind help in the following matter.

I am preparing for the HMuseum of Modern Art an exhibition and a
, book on gammunal architecture, that is, architecture which bene=
i - £its the enbire community rather than merely the owner and im=-
habitents of a building. An excellent case in point are the
portici of Bologna.

Would you be good enough to let me know whether you haye in
your archives plans of the old parts of Bologna which distincte
1y show the ogcurrence of extensive portici, the covered ar-
cades., I am looking for the kind of simplified drawings which
show merely the building blocks and araades rather than the more
detailed structural elements (see rough sketch below).

There is a chance that I may go to Europe later in the year and
be sble to visit Italian archives provided that I am informed
of those having relevant material,

I shall be deeply grateful for any information you can offer
mes If this request falls outside of your area of speciali-
zation, I would appreciate your sending %k to the proper au-
thority and informing me to whom you have sent it.

I hope that I am not imposing on you; I am much looking forward
to your reply.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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Comunz br BoLocna Bologna, 13 FHMBE 1964

{, gd. 20 July 196l

Bgr. Sig.ra BLLEN VMARSH

o -~ & BE o o y P B '
19 it ~ MG TN ,\:.

|
firewlating Exhibitiel s

7 » Giuseppe Campos Venuti, Arch, : ]
L'Assessore all'Urbanistica 38T 230G Srreet

Comune di Bologna ; S
Bologna, Taly o DT, )

|

|
|

Dear Sir:

Thank you very much for your letter of 18 May and for the
package of plans and photographs of Bologna's arcades, I
sincerely apologize for this long-overdue acknowledgment
g of the material, With the opening of our Museum's galleries
i and several new exhibitions in preparation, our schedule has
been extremely pressed.

I am very grateful for the material you assembled for us A
with such great care, Again, our many thanks to you.
/

Sincerely yours, !

Ellen Marsh
Research Assistant
Department of Architecture and Design




|
|
|
i
|
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ComMunt b1 BorogNa Bologna, 11 1 8 MAG. 1964

L'ASSESSORE
ALL'URBANISTICA

gd.

In risposta alla Sua richiesta, qui trasmessa dalla
rivista "Urbanistica", Le comunico di aver spedito, in plico a
parte, alcune planimetrie della citta di Bologna ed alcune del

le visioni piu caratteristiche delle vie porticate.

Sperando di aver cosl soddisfatto la Sua richiesta ,

Le inwvio distinti saluti.

Egr. Sig.ra ELLEN MARSH

Museum of Modern Art
Departement of Circulating Exhibitions

11 West 53rd Street

NEW-YORK - TU.S.A.

rch. Gijuseppe Campds Venuti)
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URBANISTICA

Corso Vittorio Emanuele 75
Torinog ltaly

Dear Sirs:

During the early part of December 1963 I wrote to request

. your assistance in locating a detailed plan view of Bologna
for a special architectural exhibition we are planning,
In the event that the original letter went astray in the
mail en route to you, I 'enclose a copy for your information.

I wi)l greatly appreciate hearing from you at yowr very
earliest opportunity.

_ Sincerely yours,

Ellen Marsh
Department of Circulating Exhibitions

!
;
i

Postfach 360 - Telefon 23 61 - FS 07 52843 - Telegramm: Burdadruck - V bank Off g+ D Bank Offi g« P heck Karlsruhe 473 75
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L December 1963

The Editors

URBANISTICA

Corso Vittorio Emanuele 75
Torino, Italy

Dear Sirs:
May I request your advice in the following matter.

For a special architectural exhibition currently being prepared
for our Department of Circulating Exhibitions we need either a
photograph or photostat of a_plan view of Bologna in which the
arcades (portici) are clearly indicated. Our many effarts to
locate such a detailed plan have met with no success. I am
writing to you in the hope that you may be able to recommend
either an individual or institution having a collection of old
town plans for Bologna, We do not need a plan of the entire
town but only of a sector where a great many arcades are to be
found,

Any assistance you can offer us will be greatly appreciated.
I look forward to your reply with considerable interest.
Thank you very much.

Sincerely yours,

Ellen Marsh
Department of Circulating Exhibitions

Postfach 360 - Telefon 23 51 - FS 07 52843 - Telegramm: Burdadruck - Volksbank Offenburg - Dresdner Bank Offenburg - Postscheck Karlsruhe 473 75
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ComunE b1 Borogna Bologna, 27 luglio 1964
L"ASSESSORE
ALL URBANISTICA Signora ELLEN MARSH

GCV/1r

Postfach 360 - Telefon 23 51

Research Assistant ]
Dept of Architecture and Design

P Wes E 58 RdESi=Reeit
(URISEAYS) N BV oY 0 RIS

Gentile signora,

grazie per la Sua lettera del 20 luglio.
Le sarei grato per ogni informazione relativa alla Mostra
del Museum of Modern Art per la quale Le abbiamo fornito
il materiale su Bologna.

Conimoel ti ddssitinEy, sal i

(arch. Gius pos Venuti)

e e R s et 4

Bernard Rudofsky

BR/e

+ FS 07 52843 - Telegramm: Burdadruck - Volksbank Offenburg - Dresdner Bank Offenburg - Postscheck Karlsruhe 473 75
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15 May 1964

Mr, Thomas Bouchard

Hotel Chelsea ; y &0 .

222 Yest '23rd Street .

New York, New York 10011

Dear Mr. Bouchard: 7

It was, indeed, a pleasure %0 see you again. I very much
enjoyed seeing your photographs and, if it were not for
the fact that nmy exhibition will concern itself mainly
with large-scale architecture, I would welcome the oppor=
tunity to use some of your material.

I hope to see you on the Capes With all best regards,

Sincerely yours,

Bernard Rudofsky

BR/e

Postfach 360 - Telefon 23 51 - FS 07 52843 - Telegramm: Burdadruck - Volksbank Offenburg - Dresdner Bank Offenburg - Postscheck Karlsruhe 47375
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12 MAY 1964

DEAR BERNARD:

THE TWO ENVELOPES ATTACHED ARE FOR YOU.

ITEM: FRANCOISE BOAS WANTS TO SEE YOU THIS AFTERNOON

ITEM: DIANE BOUCHARD CALIED TO SAY SHE HAS SOME PHOTOGRAPHS
YOU MAY WANT TO SEE FOR YOUR SHOW, SHE WAS PUT IN
TOUCH WITH YOU BY HELEN FRANC, MISS BOUCHARD AND HER
FATHER, THOMAS, ARE OID ACQUAINTANCES (FRIENDS?) OF
YOURS. YOU ONCE SENT MISS BOUCHARD A SKETCH STEINBERG
DID OF HER AS A CHIID, PIEASE CALL HER AT HOTEL CHEILSEA,
CH 3-3700, apt. 210, SHE & HER FATHER TO TO THE CAPE
AFTER THE 28th.

PIEASE LET ME SEE THE PHOTOS YOU LEFT WITH FRAN(;‘OISE BEFORE YOU
TAKE THEM HOME AGAIN.

Postfach 360 - Telefon 23 51 - FS 07 52843 - Telegramm: Burdadruck - Volksbank Offenburg + Dresdner Bank Offenburg - Postscheck Karlsruhe 473 75
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27 November 1963
Smapnbear 13, A8

The British Museun \J22 [ 4 (f/wd‘rf W

Great Russell Street \dﬂ ¢ J;{
London, W.C, 1, England

" Dear Sirss -
3 Hay I request your ass‘.lstance in the following matter.

In Gordon Home's book, Old London Bridge, London, 1931, there ap=
. pears an ‘illustration opposite page 1 oapu:.oned "From a litho-
graphed reproduction (New Shakespeare Society, 1881) of the anony-
'mous drawing on' parchment in the Pepysian Gollect:.om.nihsre 4% is
given the ‘title 'Iondon Bridge on Fire'...." For a special archi-
t ‘tectural exhibition we are cufrently preparing for our program of

eirculating exhibitions, I should like to obtain a good black and
white glossy photograph (measuring ca. 8"x10") of the lithograph
mentioned. I was unable to determine from Mr. Home's book just
where he obtained his photo of the ‘lithograph or where the litho-
graph itself is to be founds I am interested to order a primt
from whoever holds the negative.

Any help you can offer me will be greatly appreciated. I look
forward to hearing from you at your earli;est convenience,

Sincerely yoursg
_Ellen lMarsh

 Department of Girculating Exhibitions septosber Jith letter,

/UL '&;_Q‘U} PQ’PLVGLML ' /,b(tﬂr‘(’uﬂ\ %o wride s e W)

Postfach 360 - Telefon 23 51 « FS 07 52843 - Telegramm: Burdadruck - Volksbank Offenburg - Dresd Bank Off

g-F Karisrune 4/s (2
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September 18, 1962

3 Dr. F.A. Brockhaus . o 8f
—wXj  P,A. BROCKHAUS, Publishers  wimd 2 arolde
¢ Ieberberg 255 Postfach 261 Y 5d AR
Wiesbaden, Cermany

Dear DUr. Brockhaus: _
Thank you for your good letter of September 1llith., Iam delighted -
‘ that you have granted permission for the use of Kurt Hielscher's
| photograph, "Salcina de Jos (peasant house," from RUMENIEN, in our
forthcoming exhibition. Please be assured that full credit will =
be given to any use of this photogreph made in the exhibition.:
Since last writing to you I have noted several more of Kurt Heele
scher's photographs; in the same book, which interest me im terms®
of the exhibition:
page 77 Fundenii Doammne, church
page 109 woodent church, Vijnita
page 206 Archita: fortified churc:
‘l page 207 Dealu Frumos: fortified church
I do hope that the permission granted in your September lith letter,

including credit conditions, will be extended to these additional
photos,

It was most thoughtful of you to give me the name and address of

Mr, Hielscher's daughter. I may have occasion to write to her at
a later date.

Again, my thanks for your most generous cooperation.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions

em
Postfach 360 - Telefon 23 51 + FS 07 52843 - Telegramm: Burdadruck - Volksbank Offenburg - Dresd Bank Off

g F Karisrune 479 (a
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F-A-BROCKHAUS @
WIESBADEN - LEBERBERG 25 . POSTFACH 261 Fernruf Sammel-Nummer: 5 94 66
Drahtanschrift: Brodkhausverlag Wiesbaden
Bei Antwort bitte angeben: (GXP Postscheckkonto: Frankfurt/Main Nr. 805 57
l);ae:lt(skd::‘;:nk, Wiesbaden, Konto-Nr. 19 274
Duum September 14+th, ber 10, 1962
The Museum of Modern Art 1962 .
Department of Circulating
Exhibitions
11 West 53rd Street
New! YoriciflOn Nalisid USA
Dear Mr. Rudofsky, o Maden &7

In answer to your letter of September 10th
I am sorry to tell you that all negatives of
Kurt Hielscher's photos hasgbeen destroyed
during the last war. He himself died 1948.

Therefore there is no possibility o leb
you have a glossy print of the photograph on
page 280 of "Rumdnien". You may try to get
it from his daughter who is living in the soviet
occupation zone in Germany. Her address: Mrs.
Ursula Hahmann, Altenburg, Bez. Leipzig, Langen-
gagse 5y

But I think that the best way to get the
Photo for the exhibition is to have it made
from the book.
under the condition that you give credit as
follows: "Out of Kurt Hielscher, 'Rumdnien'".

Sincerely@rs,

oking forward to

Guest Director
Department of Circulating Exhibitions
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i September 10, 1962

F. A. Brockhaus
publishers
. Postfach 261
GSEats Wiesbaden, Germany

Dear Sirs:

May I request your assistance in the following matter. The Museum of
Modern Art has asked me to prepare an exhibition of the kind of archi-
tecture which, for want of a more appropriate temm, is classified as
anonymous or vernaculare. This exhibition will be wide in scope both
chronologically and geographically.

I recently had occasion to look through a handsome book published by
you in Leipzig in 1933, "RUMANIEN," by Kurt Hielscher, and admired the
photoggepbhs I would like to obtain a hlossy print, measuring ca.

18 x 2L cm., of the photograph appearing on Page 280, "Salciua de Jos
(peasant house)." Will it be possible to secure a photograph made from
the original negative, and may I have your permission to use it in the
forthcoming exhibition?

Although our budget does not permit us to pay usage fees, we will gladly
reimburde you for laboratory costs involved in producing this print and
for your mailing charges. It goes without saying that we shall give
whatever oredit you require to this material, :

In the event that you do not own the rights to this photograph, I will
appreciate your advising me of the name and address of the person to
whom I should write.

I hope that I am not imposing on you, and I am much looking forward to
your reply.

Sincerely yours,

Bernard Rudofsky
; Guest Director
i Department of Circulating Exhibitions

‘ b}g
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November 16, 1962

Mr. F. Frederick Brucky; A.I.A.
77 Walker Street
Cambridge, Massachusetts

K DA M Brdsi” for your letter of

I am, “indeed, pleased to have your letter of the 9th and to:

_-learn that you are enthusiastic about the aims'of my exhibi- ' ¢

tion °

Much as I wish to meet with you, I cannot ‘ask that you make’

_'a special trip to New York., I would only request that when

you do make your trip here in the Spring you let me hww

Vahead of tims.

The material I am using in "Architecture Without Architects"
will be all black and white, since the budget does not permit

_consideration of colar. Do you have any black and white primts - °-
“from your trip in the form of contacts which you might lst me wence

see? I have many questions to ask you, but they would be over-
whelming in letter form. I shall either keep them until we meet

or until I can manage to pare them down...and then write you
again.

" With many thanks to you.

Sincerely y@l}rﬂi

Bernard Rudofsky
Guest Director
Department of Circulating Exhibitions
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A F. FREDERICK BRUCK, ARCHITECT A.l.A.
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i November 9, 1962

Mr, Bernard Rudofsky
bt Guest Director
Department of Circulating Exhibitions
Museum of Modern Art
11 West 53rd Street
New York 19, New York

Dear Mr. Rudofsky:
Thank you very much for your letter of October 26th.

Your exhibition "Architecture without Architects" promises
to be very exciting and worthwhile,s and I should be delighted
to help in any way you see fit.

My fellowship travels during 1954-55 took me to Japan (5 months),
Hong Kong, Singapore, Penang, Ceylon (1 month), India (2 months),
Egypt (1 month), Istambul, Greece and the Agean Islands (1 month)

and Northern Europe. I used a Hasselblad Camera on thilsEExipyiise
that all my slides are 2% " square.

At the moment I do not forsee any need to visit New York in the
near future, and I wonder whether you feel it possible to accomp-
lish anything via correspondence. If you feel that correspomdence
would be too cumbersome, I would be preparedsto make a special
trip, or see you on my next trip to New Ywok sometime next Spring.

Sincerely yours,

et ST
>l e ~
\ Z vV b
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“Oetober, 26, 1962

Professor Frederick Bruck
Graduate School of Design
Harvard University
Cambridge 38, Ha.ssaohnaetts

Dear Frofessor Bruuk.
Dean José Luis Sert suggested I get in touch with you.

The Museum of Mod-rn Art has asked me to prepare an exhibition of the
kind of avchitecbure which, fox want of a more appropriate mame, is
classified as anonymons or vernacular bub might bedescribed more ac-

i curately as a documentation of human ingenuity in terms of architecture.
The scope of the exhibition, to be called "Architecture Withoul Archi-
tects," will be wide both ohronologlcally and geographmally

Sirce we still have a year's tlme n which to comp]ate our research
and since I have many questions to ask you concerning the countries
you visited on your fellowship, % hope to have an opportunity to re-
new our acquaintance and discuss ' <fhe details when next you wisit =
New York., I oan be reached at home (OR '9-3176) or at the HMuseum
(CI 5-8900, ext. 346)e I do not expect to be going to Cambridge,
and will therefore wait to sees ycu in New York,.

I shall look forward to hearing from you.

Sincerely yours,

Bernard Rudofsky l
Guest Director
Department of Circulating Exhibitions

BR/em
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March 21, 1963

Mr, Kammerer

BURDA DRUCK UND VERIAG GMBH
Postfach 360
Offenburg/Baden, Germany

Dear Mr, Kammerer:

Please acc"ept this acknowledgment of your letter dated
February 1lith which I send you in behalf of Dr. Rudof=-

i sky.

We greatly appreciate your efforts to locate the nega-
tive for the particular view from your Athos book which
we wanted for our forthcoming exhibition, and we are
sorry to learn that it has been lost. Thank you for
your permission to have a copy made from the book plate
itself, If this proves practical, we shall certainly
do so, giving full credit to your organization and the
authors,

Sincerely yours,

Ellen Marsh

Assistant to Bermard Rudofsky

Guest Director

Department of Circulating Exhibitions

Postfach 360 - Telefon 23 51 - FS 07 52843 - Telegramm: Burdadruck - Volksb Offi g - Dresdner Bank Offi g - Postscheck Karlsruhe 473 75
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Burda Druck und Verlag GmbH - Offenburg/Baden Buchverlag
= 1/7Z
dalgces N 14.2.1963
Museun fiir Moderne Kunst wz V-1-Ka/wr,
11 West 53rd Street
NEW YORK 19 9. 9.3.1968

Sehr geehrter Herr Direktor Rudofsky !

Wir bestédtigen bestens dankend den Eingang Ihres TJIE;ZQAWGL4 /ulﬁuf 1%642,

Schreibens vom 14.2.1963, Zundchst mochten wir
bemerken, daB sich ein Schreiben vom 19.11.1962

bei uns nicht auffinden 1l&8t.
Trotz sorgfiltigster Nachforschung sowohl bei JﬁZZZéE?ﬁj%
uns, wie auch beim Autor Pater Chrysostomus Dahm, cjx
konnte das Original-Negativ fiir das Bild auf
2 6 -
Seite 123 des Athos-Buches nicht mehr aufgefunden Up LUAH{ uﬂ{l4 i

werden. Es tut uns also leid, daB wir hier nicht
dienen konnten. Vielleicht 188t sich eine Aufnahme
aus dem Buch machen.

).

Mi‘ freundlichen GriiBen

BURDM DRUCK UND VERLAG GMBH
—Abt Buchverlag-

/ (huﬁere&/ \/M b&

J
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February 14, 1963

YL

The Director

Burda Druck und Verlag -
Hauptatrasse 130
Offenburg, Germany

- Dear Sir:

During the middle of November I had occasion to write to you concerning =
an illustration seen in your publication Athos, Berg der Verklirung, 1959,
which I would like to use in a special architectural exhibition I am pre- Beall
paring for The Museum of Modern Art. Since I have received no reply, - -

it occurs to me that perhaps the original letter went astray en route to you.

I am enclosing a copy for your information.

Any help you can offer me will be greatly appreciated. I look foxward"tqv f
hearing from you at your earliest opportunity. _

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Clrgulating Exhibitions

Enclosure
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November 19, 1962

The Director

Burda Druck und Verlag
Hauptstrasse 130

Of fenburg, Germany

Dear Sirs

May I request your assistance in the following matter. The luseum
of Modern Art has asked me to prepare an exhibition of the kind of
architecture which, for want of a more appropriate term, is classi-
fied as anonymous or vernacdar, and which will be wide in scope
both chronologically and geographically,

T have recently had occasion to look through your handsome publica-

tion of 1959, Athos, Berg der Verkldrung, by P.C. Dahm and P.L. Bernhard
and noted therein a photograp should like to obtain for my exhibition.
The illustration appears on page 123 and is captioned "Malerischer
Ausschnitt alter Schieferdacher iiber Kiiche und Speisesaal". I shall
need a good black and white glossy print of the photo, made from the
original negative and measuring ca. 18x2l em. Can you supply me with
such a print and may I have your permission to use it in the exhibition?

Although our budget does not permit us to pay usage fees, we will
gladly reimburse you for laboratory charges involved in print pro=-
duction and for your malling dharges, Kindly send the print via
sea mail, wrapped well in order to avoid damage. It goes without
saving that we shall give whatever credit you require to this
material,

In the event that you do not own the rights to this photography, will
you please elther forward this letter to the proper person or advise
me of his name and address.

I hope that I am not imposing on youe« I am much looking forward to
your replys.

Sincerely yours,

Bernard Rudofsky
Guest Director
Department of Circulating Exhibltions




