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ARCHITECTURE WITHOUT ARCHITECTS DEPARTMENT OF CIRCUDZTING EXHIBITIONS
C/E 62-9 and ICE-F-70-62 THE MUSEUM OF MODERN ART, NEW YORK
Publicity Release

ARCHITECTURE WITHOUT ARCHITECTS, a survey of commural architecture with

examples from 60 countries ranging from the undatable past to the present,

will be on view at from until

Selected by Bernard Rudofsky, well-known architect, critic, and designer,
the exhibition was commissioned by the Department of Circulating Exhibitions
of The Museum of Modern Art, New York, under the auspices of the Museum's
International Council. Mr. Rudofsky, who is a consultant to the Museum's
Department of Architecture and Design, states that the exhibition is mainly
concerned with communal architecture, defined as 'a cummunal art, not pro-
duced by the specialist but by the spontaneous and continuing activity of a
whole people with a common heritage, acting under a community of experience.”
ARCHITECTURE WITHOUT ARCHITECTS was on view at The Museum of Modern Art from
November 1964 until February 1965,

“Far from being accidental, this non-pedigreed architecture gives
tangible evidence of more humane, more intelligent ways of living,' Mr.
Rudofsky says in the wall label introducing the exhibition. 'What we take
to be archaic buildings are often models of true functionalism and timeless
modernity (as distinct from architectural fashions); what seems to us no more
thank quaint towns - 'picture postcard towns' we call them condescendingly -
may in fact represent utopia. Besides, in communal architecture an instinctive
understanding (not shared by us) of the limits of architecture finds application
in confining the growth of a community. In other words, the untutored builders
do not subordinate the general welfare to ths:pursuit of profit and progress,
for they know that progress that takes no account of human needs is self-
defeating.'

Apart from the sophisticated minor architecture of Central Eurcpe, the

Mediterranean, South and East Asia, and primitive architecture proper, the
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exhibition also includes architecture by subtractionm, or sculpted architecture,
exemplified by troglodyte dwellings and free-standing buildings cut from
live rock; rudimentary architecture, represented by wind screens which
sometimes attain giant dimensions, shielding an entire village; and the
architecture of nomads - portable houses, houses on wheels, sled-houses,
houseboats and tents. Examples of proto-industrial architecture are seen
in water wheels, windmills - both vertical and horizontal - and dovecots =
vital fertilizer plants,

Among the 'primitive’ solutions which anticipate our technology are
prefabrication, standardization of building components, flexible and moveable
structures, f£loor heating, air-conditioning, light control and elevators,

Unit architecture in Spanish and Italian hill towns demonstrates that the
use of a single building type need not produce monotony when irregularity of
terrain and deviations from standard measurements can result in small varia-
tions which strike a perfect balance between unity and diversity. Pile
dwellings, which have yet to be adapted for practical purposes in our
civilization despite obvious need, are seen in Italy, China and Africa.

Arcades - altruism turned architectue - private property given to an
entire community’ - make up one section of the show: examples are from
switzerland, Portugal, Spain and Czechoslovakia,

n"Tn underdeveloped countries, such streets are usually as safe as a
church at high mass. Still, although they are taken for granted by the
natives, to us they seem unreal, devoid as they are of sidewalks, traffic
lights, parked cars and batteries of garbage cans, all of which we have
come to accept as the attributes of higher civilization, 'Rudofsky notes,

He concludes: Every society has the architecture it deserves. If we are

gometimes less than happy about ours, it is because technolgoy and wealth
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alone do not necessarily produce the beet results. "ARCHITECTURE WITHOUT
ARCHITECTS drives home this point by comparing, if only by implication,
the serenity of architecture in the so-called underdeveloped countries
with the progressive chaos and blight of our urbs and suburbs.

"The exhibition, the first of its kind, approaches architecture not
with a historian's mind but with a naturalist’s sense of wonder, By offering
a global, albeit incomplete, picture of human shelter, it makes us realize
the shortcomings of our own architecture, The wisdom to be derived goes
beyond economic and esthetic considerations, for it touches the far
tougher and increasingly troublesome problem of how to live and let live,
how to keep peace with one's neighbors, bcti in the parochial and universal
sense,’!

A 128-page book with 156 illustrations, written by Mr. Rudofsky, has
been published by the Museum to accompany the exhibition. ($6.95 hard
cover, $3.95 paper bound; discount to members of The Museum of Modern Art),

The exhibition consists of approximately 120 photographic ard text

panels.

SEE ATTACHED BIOGRAPHY OF BERNARD KUDOFSKY
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Rudofsky Biography

BIOGRAPHICAL NOTES ON BERNARD RUDOFSKY

Bernard Rudofsky, Director of the exhibition ARCHITECTURE WITHOUT ARCHITECTS,
which was on view at The Museum of Modern Art, New York, from November 11, 1964,
to February 7, 1965, and is now circulating in the United States, is an
architect, engineer, writer and critic. He considers an exhibition a medium
for communicating an idea rather than an occasion for competing with display
men (although occasionally he has done so, as in TEXTILES, U.S.A., shown

at the Museum in 1956), Besides, he likes to choose subjects that no museum
has presented before,

To his surprise, his first show, ARE CLOTHES MODERN?, which concerned
peither costum history nor dressmaking but our pathetic efforts to compensate
for the fur and feathers which nature denied us, made a great stir, In 1961,
he directed ROADS, another contraversial show, which, as Joha Canaday put it

in The New York Timss, '‘makes most painting exhibitions look like esthetic

maunderings of escapists....' ROADS was followed that year by STAIRS, an
elegiac treatise on an element of architecture largely unfamiliar to the
short-winded habitués of escalators and elevators. VERNACULAR GRAPHICS
OF JAPAN, selected from Mr. Rudofsky's collection, which he acquired curing
his two years as a resaarch professor in Japan, presented an art virtually
ignored by art historians and artists alike,

These shows, however, were dwarfed by his work as chief architect of
U.S. Gowagranant exhibits at the 1958 International Exposition in Brussels,
THE FACE OF AMERICA, an exhibit for which he had carte blanche, while
enthusiastically received abroad, caused heated controversies in the
United States and caused President Eiesg¢uhower to hurrviedly send an

investigator abroad. (he okayed it.)
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In ARCHITECTURE WITHOUT ARCHITECTS, another first, Mr. Rudofsky acquaints
us with old, sometimes millenarian architectural traditions, evolved and upheld
by people, bright enough not to need to be told what is good for them, His
interest in what he calls non-pedigreed architecture goes back to his student
days - his doctoral dissertation concerned his discovery of a prehistoric
method of concrete vaulting - when travel was still an art and sometimes a
struggle for survival, Besides the recording and photographing of anonymous
architecture was, and still is, looked upon with suspicion, Mr. Rudofsky has
been shot at and arrested as a potential spy - in Turkey and Bulgaria - and
shadowed by the Italian police for five years, His first-hand experience of
habitations runs the gamut from troglodyte dwellings to the emperor's suite
in a Japanese mansion.

Mr. Rudofsky, who was awarded Ford, Guggenheim and Fulbright Fellowships
for his more recent searches and researches, has lectured widely on architecture
and related subjects, and has served as visiting critic to the graduate
schools of architecture at Yale and M.I,T. He is the author of Behind the
Picture Window, ‘a work that deflates our most cherished illusions of natiomal

superiority’ (Christian Science Monitor) and established him as 'one of the true

independents who dare to question the mythology of conservatism when among

conservatives, the folklore of liberalism when among liberals.' (The New York

Times). Are Clothes Modern?, called a psychoanalysis of dress’ by the

New Yorker, was based on his exhibition of the same name, The Kimono Mind,

to be issued in the spring of 1965, carries the bland announcement of being
an informal guide to Japan and the Japanese. At present; he is at work

expanding his introductory booklet Architecture Without Architects into a

full-size book on the universal prcblems of human shelter,
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""Mr. Rudofsky's charm as an unorthodox critic,” wrote Life magazine,
"'may lie in the fact that it is difficult to tell whether he views mankind's
foibles with a reformer's zeal or an aficiorado's delight,: To which he
replies that nothing could be more uncongenial to him than the role of
reformer., He honestly believes that man is unimprovable. He never thinks
of his exhibitions as homilies but rather as works of art, supremely
unfunctional and, therefore, enjoyable.

Born in Austria in 1905, Mr, Rudofsky graduated as an architect and
engineer from the Vienna Polytechnic University in 1928 and received a
doctor's degree from the same institution in 1931. He practiced architecture
in Austria, Germany, Italy and Brazil and traveled extensively in Europe,
and North and South America, before coming to the United States in 1941, when

he won a prize in the Organic Design Competition sponsored by The Museum of

Modern Art. He now lives in New York,

10/8/64
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November 18, 1668

Mr. Bernard Rudofsky
333 BEast 30th Street
New York, Mew York 10016

Dear Eernard:

" Here ere copies of the royalty statements cn
TArchitecture Without Architects" covering the period
July 1, 1967 to June 30, 1968. I zm sorry thet these
vere held up pending settlement of the matter of the
$3,000 fee paid to you in advence in connection with
the exhibiticn "Streets, Arcades and Galleries".
Obviously the stztements should have been sent to you
in any event, snd I hope you will accept our apeologles.

You esked sbout the status of our inventory
on this dook. Of the 16,222 copies which were printed
of the paper bound edition we have about 400 left, and
of the 10,069 coples of the cloth bound edition there
are ebout 125 still on hand. -

Betes Lowry or I will be in touch with you in
8 few days in connection with "Streets, Arcades and
Galleries".

Bincerely yours,

Richard H. Koch

Mr. Bates Lowry Y
Mr. Arthur Drexler

Mr. Robert A. Carter
Miss Frances Keech
Mr, Gerald E. Marenoff
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COPIES FOR THE INFORMATION OFs
Richard Koch

The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart

Office of Exhibitions and Publications

Mr, T. O'Conor Sloane III
Doubleday & Company, Ince
277 Park Avenue

New York, New York 10017

Dear Tom:

It is with deep regret that I am writing to inform you that the
contractual difficulties with Bernard Rudofsky have not been re-
solved; therefore, it is impossible to keep Architecture without
Architects in print.

Because our current inventory of the cloth edition is extremely
low, we will not be able to fill Doubleday's forthcoming order.
Although we have a sufficient stock of the paper edition, the
present situation makes it impossible for us to permit distri-
bution outside of the Museum.

I know how personally enthusiastic you and the Doubleday sales
force were about distributing both hardbound and paperbound copies
of the new edition, and I can only say that no one regrets this
final action more than we do. If Mr. Rudofsky and the Museum

come to terms, I will certainly let you know.

Best regards.

Sincerely,

Ethel Shein
Associate Manager
Publications Promotion and Distribution

cc: Gray Williams, Jr.
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June 3, 1967

Mr. Gray Williems, Jr.
Director of Publications
The Luseum of liodern Art
11 Vest 53 Street

New York, N.Y. 10019

Dear Gray:
Thank you for your letter of June 2nd which I received

fully four months after we first discussed a new printing
of Architecture without irchitects.

To put an end to your heggling, I am willing to accepnt
the substandard rate of 105 for both cloth-bound and
-paper—bound copies on future printings. Dut not one
percent less.

As for the past printings of AWA, I have Arthur Drexler's
word that my conditions will be honored. (See also his
memorandun to Monroe Wheeler of lecenmber 23rd, 1964,)

I refuse to believe that Arthur lent hioself to a fraud.

The less said about your contract, the better. Royalties
paid by bona fide publishers increase with printings;
they don't diminish.

Yours,

G /5/67 ;M
Spoke do Mes. R LLLJ Pi\anc.
TeAd her 4o ell Bemasd :

no C""“‘T&C—te“, no repr;n*f'.
Reﬁwrn -fo e .
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June 5, 1967

Mr. Gray Williams, Jr.
Director of Publications
The Museum of Liodern Art
11 VWest 58 Street

New York, N.¥Y. 10019

Dear Gray:

Sorry I missed your call. I have nothing to add to my
letter of June 8rd excent that four months ago you told
me that you wented me to sign a separate agreement for
a reprint of Architecture without Architects of 25, 000
peper-bound copies on 10 royaities. 1 asked you for:

a written confirmetion that never came forth. But Yyou
waited to the very last hour to pressure me into signing
2 highly ambiguous contract thet stipulates nothing of
the sort.

I am all the more upset about this as I am leaving to-
night on a working trip for the iuseum that will cost me
at least {;6,500, and for which the Museum does not con—
tribute a cent.

Since you don't secom to recall our talk oé February 2,

I'11 have to take up the matter on my rethrn to New
York, if mecessary with lr. D'larnoncourt or some
trustees.

Yours sincerely,

M

copy to lir. D'Harnoncourt
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Mr. Richard H. Koch
Mr. Gerald Marenoff
Mr, Arthur Drexler .~

- Interoffice

Filed: Title
Bernard Rudofsky

June 2, 1967

Mr. Barnard Rudoisky

‘York 10016
Dear Bernard:

1 am very sorry to put this to you at the last minute,
1 was under the false illusion that your departure
less imminent. Enclosed is a contract for Archi-

the standard Huseum
t over

wonthe, adapted to fit the circumstances of the book.

This contract fills the gap that should never have been
left open.  FPlease no®it is dated as of 1064, when the
book first came out. I know you domn't like our royalty
rates, and do not t my contention that they are com-
parable (if asot better) than what other publishers offer
for this kind of beook. As I have told you in the past
I am empowered only to honor past recorded commitments
or, in the absence of record, to

ord.
the

will find these terms acceptable, for if
do not think in good conscience that I cam
the reprint but will have to go out of primt
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Er. Bernard Rudofsky -2~ June 2, 1967

when the preseant stock is exhausted. Ky immediate prob-
lem is that I am just at the s where the order must
be placed, and if I must hold off until you get back, then
we will be out of stock for at least some months. I
hope, therefore, that you can let bygones be bygones and

that we can now proceed on the basis of full and mutual
understanding.

Yours,

Gray Willisms, Jr, "
Director of Publications

P. 8. One of the copies of the contract is for you, the
other is to be executed by you and returned to me.
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Gray Williams, Jr.

Arthur Drexler

February 13, 1967

Architecture without Architects

Thankmrormuemmgardinanamardwsky I am relieved
to heer.thet some formal contract arrangement will be fortheoming,
and absolutely overjoyed to learn that you have untangled the ques-
tion of' paying the bill for his photographs, as this last mat’ter in
particular has made it impossible for me to discuss any fu;thgr
pro;jem with Redofsky. et

I mish:t a.dd 'tha.t it is truly allazing that this payment--so éﬂen
discussed-=should have been approved but never psbdessed. Tt
almost Justifies his bitterness.
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Files ce: Mr. Arthur Drexler

Gray Williams, Jr,

3 February 1967

Architecture without Architects

Mr. Bernard Rudofsky came in yesterday (Thursday)
at my invitation to discuss reprinting this title.
Stock is low, particularly of the cloth edition,
and whereas we will probabkly not go o.s., we must
return to press quite soon. Nr. Rudofsky is
checking the text for corrections (he believes he
caught virtually everything at the time of the last
printing) and is also reviewing the plates, a few
of which might be improved, He will be in touch
with me next week.

Mr. Rudofsky is still deeply resentful over the
royalty arrangements for the book. With him he
brought a letter from Monroe Wheeler, which Rudofsky
claimed was an agreement to lis terms. I am en-
barrassed to admit that et first glance I thought
this was so, and that we owed MNr. Rudofsky back
royalties. (Subsequent examination of the letter
makes it plain that Mr. Wheeler agreed to no such
thing; I called Mr. Rudofsky and so informed him
this morning).

I also told Mr. Rudofsky that it was our intention
to experiment with distributing the paperback edition
through bookstores. I told him, moreover, that I
should like to be as generous us I could, but if we
were to pay him any more than the 10% royalty he

has been receiving *outside distribution is out of
the question. We agreed that I was to prepare a
formal author's contract for him, which I hope will
at least clear the air as to the relationship and
make quite plain who agrees to what. Mr. Rudofsky
also said that his bill for photographs used in the
exhibition and L:e book had not been paid. I found
2 note in the file to the effect that it should have
been. Apparently the instruction miscarried on its

3 2 b
4&(:ILPEZL3 much ‘:tjhta’ dhan. Hhe rates paid by
hade publishess S comparable books, and

"n,¢‘jajf:1 o ;uk11¢¢-bwsclcé)
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3 Pebruary 1007

way to the Treasurer's
noever received it. I
Order (No. 8609), upon
check her records once
check was sent.

\

' |
Office, for Miss Rubenstein
am sending her a Purchase
receipt of which she wilk
again to maks sure no earlier
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SEP 1 9 MQtL

September 16, 1966

Mr. Waldo Rasmussen

Museum of Modern Art

11 West 53 Street

New York, N.Y. 10019

Dear Waldo:

Enclosed the three request letters I mentioned to you
on the telephone. 1'd appreciate it very much if you
would keep me informed on the subject.

Cordially,

A‘%M-
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Staatliche Hochschule fiir bildende Kiinste Berlin

310781
82.6+8+/ App. 1530 |
SHFBK 1 Berlin 12 HardenbergstraBe 33 (96)4226/ App. 1530 |

Mr.

Bernard Rudof sky
Department of Architecture
and Design

Museum of Modern Art

11 wWest 53 rd St.

N ew Yorr . N.¥. looly
U.S.A.

Berlin-Charlottenburg, den 7-25-1966 I

Dear Mr. Rudofsky,

since we from the Academy of Fine Arts in Berlin know about your
splendid exhibition "Architecture without Architects" we are very
fasélﬁéted by your idea and the quality of your material, Because
of its enormous value we think your exhibition should travel around
the world in order to give many people the possibility to see an
____important part of architecture they did not recognize before.

The Academy of Fine Arts (Hochschule fiir bildende Kiinste Berlin)
is very interested to show your exhibition and I like to ask you
if there is any possibility to get the material %o Berlin.

It would be very kind of you to inform me whether or not you are
able to send the exhibition to us, when it could be and how much
of the cost we have to be concerned in.

; T shall be very happy to hear from you; with my very best wishes,

Sincerely yours

Burkhard Bergiu
Architecture Department
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revue africaine d'architecture et d'urbanisme
28 bis, avenue allal ben abdallah - rabat

rabat, lel2 Julilet 1966,

Monsieur Bernard Rudolfsky
Musée d'Art Moderne

New-=York

Monsieur,

Notre revue qui, comme son nom |!indique, s'efforce de
faire connaitre |'architecture et |'urbanisme en Afrique a
déja publié quatre numéros dont je vous adresse le dernier
en date,

Ainsi que vous pourrez le constater, nous avons fait place dans
notre chronique bibliographique & votre livre "Aprchitecture without
Architects", car nous estimons que votre ouvrage vient a son
heure, L 'Afrique et plus particulierement le Maroc, avec son
architecture de terre du Sud de |'Atlas, posséde de nombreux
trésors d'architecture“sans ar'chitectes'; c'est pourquoi nous
consacrerons notre prochaine parution a ce théme, dans une
perspective d'avenir-l il va sans dire,

A cet effet, nous vous serions obligés de nous permettre de
reproduire tout ou partie de votre introduction, ainsi que les
quelgues documents photographiques consacrés a I!'Afrique, Au
cas d'ailleurs ol vous en possederiez de meilleures épreuves,
nous vous prions de nous les faire parvenir, si cela vous est
possible.

Nous voudrions savoir également s'il ne serait pas possible de
| présenter en Afrique |'exposition que vous avez montée, car nous
ressentons vivement le besoin de l|la connaitre et de la faire connaitre,

Dans |'attente de votre aimable réponse, nous vous prions d'agréer,
Monsieur, I'assurance de nos salutations dist
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MAISON DE LA CULTURE DU HAVRE direction : Marc Netter

association agréée par

le Ministére d'Etat

chargé des Affaires

culturelles

et \

la Ville du Havre Mister Bernard Rudofsky
Museum of Modern Art
IT West 53 street
New-York, N.Y. IOOI9

July, on the 27th, I966

Dear sir,

I read in the late monthly review "Aujourd'hui, art et
architecture", an illustrated article which was extracted from
your book "Architecture without architects". I found it most in-
teresting and very attractive, and so the book I read afterwaeds.

I wonder and I permit to ask you if the exposition
could be presented in France. I should present it in the Museum-
House of Culture in le Havre, and in different museums of Norman-—
dy, the conservators of which I am acquainted with. But the expo-
sition could be certainly presented in the others Houses of Cul-
ture — which are six in France at the present - and most probably
in the Museum of Decorative Arts In Paris. By the same mail, I
write to Frangois Mathey who is conservator at this Museum and
who should be certainly interested in.

With this in mind, I guess that the time to let it in
France would be from six to eighteen months. But is i% possible
4o have this exposition such a long time? or a dupllcata of the
photos? and what would be, of course, the approximative coat?

I hope deeply hou will be able to give a favorable ans- —— |
wer to this letter, and with my warm felicitations, I remain

gincerly yours

Bernard Marr
In charge of relations

P.S. Please, do excuse the type of this letter. I am in holidays
and a poor typist.

boulevard J.F. Kennedy - 76 - Le Havre , 1él. 42.63.35
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Dear Bernard:

More AWA material for you: negatives (35mm){from the
Biblioteka Jagiellodiska, Krakéw) of Wieliczka's mine
and its elves. You remember, of course, that we saw
some of the same rrms in tbe Pol:lsh Encyclop-dia at
ih. Morgan Mbrary ,-. .
hoping that mrr ermiml is the u-i;”m at
ﬁnn"t ﬁrﬁ’ m t.ht 'nm o

«8g ik a =y "

o
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B TRUNE .

cc: Mr. d'Harnoncourt
J4 Mr, Drexle
Miss Rubenstein
0 o
Green
Conf

Mr. Bernard Rudofsiy
333 Best 30th Screet
New York, New York 10010

Dear Baroasd: o

1 wes appailed to leagn fwom my esaistont Mr. Pa that
your financial problems with my departuent hed s not
baen solved by the additional §1500 fes for AR ECTURE
WITHOUT ARCHITECTS, I nov uwnderapend thet of the orviginal
fea fox the exhibition, $2500, you received only the first
paeyment of $12506. 1 wish you had told me of this long
ago, and gm baifled ai your not having been senc a check
in thisg samount from our Tressurer's Office. I have asked
that this be done immediately.

The result of my discussion with René was to offer you an
asdditionel §1500 fee for the prepavation of the traveling
version of ARCHITECTURE WITHOUT ARCHITECTS, and I of course
assumed that yom had been peid in full for the $2500 fee.

I cannot tall you how sorry I am that this was not done.

Sincerely,

Waldo Rasmussen
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March 25, 1966

Mr. Bernard Rudofsky
333 East 30th Street
New York, New York 10016

Dear Bernard:

ces Mr. d'parnoncourt
Mr. Koch
vMr, Drexler
Miss Rubenstein
RP
Green
COF

I was so glad we finally reached ome another on the

phone, after so many frustrating tries.

René will be delighted to learn that you have accepted
our proposal to adjust your fee for ARCHITECTS WITHOUT
ARCHITECTURE by an additional $1500. I have issued a

purchase order in this amount, and trust that you will

receive a check soon.

I'm glad this problem was finally solved, and am sorry

it took so long.

Best wishes, as always,

waldo Rasmussen

WRgw
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March 25, 1966

Mr, Bernard Rudofsky
333 East 30th Street
New York, New York 10016

Dear Bernard:

I was 80 glad we finally reached ome another on che
phone, after ¢ msny frustrating tries.

René will “Bé delighted to learn that you have .lél::.ptad
our proposal to adjust your fee for ARCHITECTS WITHOUT
ARCHITECTURE

by an additional $1500.

I have issued a

purchase orderx in this smount, and trust that you will

receive a check soon.

I'm glad this problem was finally solved, and am sorry

it took so long.

Best wishes, as always,

Waldo Rasmussen

WRgw
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Bernard Rudofsky 333 East 30th Street, New York, N.Y. 10016 OR 9-3176

March 6, 1966

Miss Ellen Marsh
Museum of Modern Art
11 West 53 Street
New York, N.Y. 10019

Dear Ellen:

inclosed the list of my own photograps that were used
in AWA. Since your production list is not among my
notes, I gave the numbers from the book and my own
lists. Please check them and forward the bill.

Many thanks.

Yours,

E-Q\\,J'

Ence
List of pix
Bill
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Bernard Rudofsky 333 East 30th Street, New York, N.Y. 10016 OR 9-3176

March 6, 1966

The Museum of Modern Art
11 West 53 Street
New York, N.Y. 10019

Reproduction fee of $15.~ each for 34 photographs used
in the book "Architecture Without Architects" and the
two versions of the exhibition.

Total: $510.-

5
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List of photographs by B. dofsky, used either in the MOMA exhibition

"Architecture Without Architects," in the Circulating iixhibitien or in

the Museums' Publication, or all three:

Mediterr. houses
Les Baux
Phira I
n II
Apanomeria
Mijas
Pisticci
Oia
Aibar
Garrovillas I
" II
" 111
Sevilla
Chinchon
Vieste
Limonaie I
L] Il
Olhao
Oia Marina I
" 11
Cuevas
Himerovigﬂlg
Tavira
Carmona
Locorotondo
Apanomeria
Usaka
Limonaie III
Jantar Mantar I
" II
" 111
Mojacar
Montealegre
Trujillo

boolk
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Jenuary 27, 1966

Mr. Bernard Rudofsky
333 Bast 30th Street
New York, New York 10016

Dear Bernard:

First of all, this is a letter of the sincerest apologies and
regrets., For the over a year im which I have neglected to write you
concerning your fee for ARCHITECTURE WITHOUT ARCHITECTS, 1 cammot
offer an excuse, only apologies. To be perfectly homest, my good in-
tentions when I wrote you a year ago simply disappeared from my con-
sciousness vhen I was unsble to discuss it with René right after I
wrote you; eas you will remember, he was {11 at that time, and I quite
honestly forgot to bring it up later on. I was very startled and
chagrined to receive your second letter last November, but did not
have time to take it up with René at that time, nor over the holidays
when I was both on vacation and subsequently ill for ten days.

I have only been able to discuse the matter with René very brief-
ly before his departure for Florida, but he has asked me to assure you
that he will give it his consideration upon his return. As I am sure
you realize, a review of the fee does pose = serious problem, since we
had contracted for the exhibition on the basis of a flat fee arrenge-
ment. However, René has suggested that we study some basis for report~
ing to him in overall terms on the period of time in which you were en-
gaged in working on the exhibition, I realize that this is terribly
hard to do, but if you could give me some estimate of this, I would
very much appreciate it and I am sure it would help René to consider
the problem. Rend will return to the Museum for a few days beginning
February 14, and has assured me that we can discuss it at that time,

I don't blame you for being angry at this lack of consideration,
but I do assure you that it was unintentional and in no way a reflec-
tion of my regard for you and your work. I am sure you know how grate-
ful 1 have been to have ARCHITECTURE WITHOUT ARCHITECTS, ', as well as
STAIRS and ROADS, in our circulating program, and I would hate to think
of having unwittingly alienated you.

Please let me know your suggestions about the time estimste so I

may report to René,
Sincerely,

Waldo Rasmussen
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November 21, 1965

“egar Lllen:

Miany thanks for sending me the two photographs; les compliments
de 1'a.d'aujourd'bhui, snd the happy reminder of AOWA.

Was there still time enough ior you to learn cur&qlng?

'11 call you on hionday.

Love,

F Vmnvtd =

Would you please be kina enough to iorward the following request
to the Publications Dept. or Post Uffice oi the MMA. -

i copy of AWA, paper bound, slow mail, to

Exmo. Senhdr Engenheiro José Vicente Cordeiro Malato Beliz
dowe 4/ 24fes
Rua André de Albuquerque, 7

El vas PORTUGAL
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THE MUSEUM OF MODERN ART
Date_ November 3, 1965

Bernard Rudofsky
Ellen Marsh

Dear Bernard:

Every time I begin to feel satisfled that everything
has been returned to you, something else pops up.
Here are two more AWA photos you may find helpful:

Tungkwan sbtlements {cat, 17) = Castell
OYreme cone (exhib. prod. Li) = ilolzmeister

Many thanks for the two-part Uriaule photo.
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Bernard Rudofsky

production #

, limonaie (panel 15-16)
11/17/6l given to BR: 351:11 ca?‘.or s e IE" }332)

n n " L]

152
35mm béaw, Cuevas de Almanzora (panel LT7)

Lix5 béw Thera (panel 77a&b)
" n " " ?g

2/12/65 by messenger to BR: 35mm color, limonaie (panel 130)

lix5 conversion negs.-limonaie (prod,15-16)
i = & (panel 130)
Vieste (cat, 107)
Baux (prod. 6
Ram Yantra int. (prod. 112)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs.

+52.05

11/17/6L BR returned all but the following CSSR prints:

5, 75 8, 12 (Gothic vault details)
55 (panoramic view of Telc)

print of Mesa Verde by William Current, #5
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The Museum of Modern Art

11 West 53 Street. New York, N Y. 10019 Circle 58900 Cable: Modernar

Ogtober 8' 19'».»5

Mr, Bernmard Rudofsky
Apartment 21-J

333 East 30 Street

New York, New York 10016

Dear Bernard:

iere is the balance of the photographs I promised to
send to you. I am also enclosing the photostats made
during the course of catalogue productionj they may
prove helpful to you some day,

Although, at the moment, I do not foresee our need for
any of the prints, the time may come when we want to
borrow some of them, Many of the photos were purchased
by the Museum, Ae you know, we have no copyrights ==
and for any uses you want to make of prints, you will
have to get the negessary permissions from the appro-
priate sources,

Papers, notes, miscellaneous printed matter is enclosed
in a separate envelope,

All best to you,
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ARCHITECTURE WITHOUT ARCHITECTS: collection of photographs
transferred to care of Bernard Rudofsky.

number of photos source

Bologna postcards

Norsk Fdiemuseum postcards

La Gorufia postcard

Mistni Ndrodni etc.

Kooros (some are duplicates)

Kanton (neg, stat)

MER IAN

Vender

Sindicato Nacional dos Arquitectos (inclusive
of plans)

Wieliczka (engravings photographed)

Echaglie (proofs)

Statni Ustav Pamdtkové etc.

Archaeological Survey of India

Musée Royal de 1'Afrique Centrale

Giorgio Crespo (plan of Syphnos chapel)

ENIT, Rome

ENIT, New York

Doshi

Gesellschaft fiir Schweizerische...

Mischkind

Amaury de Riencourt

Schwitters

Nordiska Museet

Aschehough & Co.

Hirmer Verlag

Photo Phelipeaux~Zodiaque

Untracht

Reunion des Musées Nationaux

(GYsta Montell

UN

Mayor of La Corufia

Professor Benson (13 small; 2 large)

Holzmeister (duplicate prints)

Standard 0il Co. (N.J.)

Swedish Information Service, N,Y.C.

American Geographical Society (duplicates)

Uitgeverij W, van Hoeve N,V. (neg. stat)

Papago Council house

Mol ¢ Koo (Mlews)

13
3
1
6
6
1
3
1
22
3
11
11
2
2
1
5
7
L
i
2
1
3
1
1
1
1
7
1
3
3
1
15
3
7h
2
3
A
1
|V
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ARCHITECTURE WITHOUT ARCHITECTS page two

"o

nER™E
SEE

2
5
5
3
1
1
3
1
1
1
1
1
1
1
1
8
9
L
3
b
S
b
1
L
N
5

;

88

&

S0

JEESE

. -

S N S N Nt

Compagnons de Massy

Ministry of Home Affairs (Zimbabwe)
USAF

Frobenius Institute

Musée Cuimet
Special Collections, Butler Library (Kang, Xerox)
Charles Tuttle Co.
French posteard
Italian postecard
Enciclopedia Italiana ("Caucaso" neg, stat)
Direction Générale de la Presse,.., Anpra
Oalerie Paul Facchetti
Stehli
Hoppenot (print from neg. we borrowed)
South African Information Service
Moroccan Tourist Office
SPAZIO
Dabae
Arameco
Wenner-Gren
ARCHITECTURAL REVIEW
Thames ¢ Hudson
Kelly & MHason
Service des Monuments Historiques des Arts et
du Folklore du Maroc
ugh, American Geographical Society
Fumio Tada (with negs. and letter)
British Museum (London Bridge)
stats made from Needham's photo (1 neg.; 1 pos.)

Dre. C. Oshiro, Director, The Ryukyu Museum

unmarked, mounted on hardboard: "C78-Bassano del
Grappa. The famous bridge,"
G.Je Duchemin

Psoe
L.Bf

Vel.Gf

French Goverrment Tourist Office, Paris (BR collected)

Index of Christlan Art, Princeton
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THE MUSEUM OF MODERN ART

Date_ October 6, 1965

ARCHITECTURE WITHOUT
ARCHITECTS: photos

_collected for book
and exhibition

Bernard Rudofsky

Ellen Marsh

Dear Bernard:

Today I am sending you a porticn of the photographs we
gathered for AWA. There are still many more to come,
and I hope to send them to you (via messenger) within
the week.

A list accompanied the prints., Many of the photos are
from your private collection; the rest of them were pur-
chased by the Museum or were given to us as handouts.

Also enclosed is a roll of typeset material which you
may find useful at some point; we do not need it,

A few questions:

We have been asked to return Roland
Rainer's prints, I have one, and I
believe you have the other five.

The oversize Czech photos must be
returned, including the one showm
at fig, 78 of the catalogue. Do
you have any more at home?

We must return an unused photo==
Casbah de Skoura (photo: Résidence
Génerale du Maroc), loaned to us
by Societé Les Beaux Arts. Will
you please see if you can locate
it among the photos you have.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
MoMA Exhs. F52.13

The Museum of Modern Art Archives, NY

| Auws M%M@km, /0/6/ 65—
L“'f—/ }'Izlewaui,ea

Fine P [k
| e pledictai #s  Cludis oPowas lated D
/90 asi— 14
Cat, /O Uy
. 23 T¢
149 /SO
Ce. Zo& Y
de. 2.05=
Ce 218
e 2(9
Pe. ZIS
e 22|
lo 285
/3]
e/
le 225
e
e 203
e Z.x7
57
/S‘?‘
77
5¢

¥z

/l
SO




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. A 2.13

m/fa/és*'
g%

@m 4 Bl

" 2o uad. #s Cuutir sthninio tisted)
ot &7 35
27 g7
et zo le ZI¢
173 4z

ot |32 /63
20 44
/8417 e 212
H2Z & Zit
52 25

R e

s 127
TS 7
Le 216

b2 232
93 bt 7/
40
i it (07
i 104
/OO

é..—-—-—""

Z5
&2
0 220




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.,

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs.

+52.13

.la?zcté‘u/ 74) /f)fz §

136
@f

lle
157

L. produetn #Fs W eMlumunne hited )




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs. T 2.13

;0/6/6'5"
Py ¥

:-%i-blz& + Ble:
| predustin s Ceuden eTarinne watid)

42 eat 135
at. 147 /57

be 222

bd. 5/
dat. 52
Wl

180

4
76

Tlagb-

Cet 87
lat. <7

74

B2

le 204

39

Cot. G (fos stet)

e 2172-

de. 267
90
5

/33 (Fas.@l‘n")
Cats !

%
7

et 13




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

llhe Museum of Modern Art Archives, NY MoMA Exhs. Js 2. 13

Mr, Bernard Rudofsky
Kips Bay Plaza

333 Bast 0th Street
., New York, New York 10016
-, You are benefiting From a new ribbon in my typevriter.
MM’V@@ = »;‘;-q‘*!: - 1.9 Aoulh L e oapam

e ey 3o ) o adrsces of ihn pracas emastin o
= @ = -3

during yowr trip to Washington:

Bologne plans ‘t%:;h{‘”m 17 v
W sienlard x v:.".. M ﬁ ie ’.- .w.‘ L
==296=7500 (phone)

Mr, Joseph Phillips (or Mr, Cary)

Aeronautieal Charting & Information Center

1221 South Fern Street (2 blocks south of Pentagon)
Arlington, Virginia

==0X 55720 (phone)

I will write a note to Mr, Poggenpohl and will try to write
one to Mr, Phillips. In any event, they both kmow you'll be
in Washington on the Lth and Sth of June and that you will
telephone them,

Will you please keep a 1ist of your expenses so that I can
submit it for reimbursement just as soon as you return?

Doubtless, I've forgotten to give you information you
needj call me if you have questions, e

Devotedly,

&[‘,m g,
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Dear Bernard:

Enclosed is the latest letier from Mrs. Holsmeister, the one
which accompanied her two negatives. I have a copy for our
files, so0 you can keep this,

I have had copy negatives made for both photos. When you
write to Mrs., H, you might want to enquire sbout the possi-
bility of holding the arigimal negs. As you know, I am a
1little wary of holding them here through the summer, but
the decision concerning them is up to you.

Bologna plans arrived, very elaborately prepared for us,.
Alas, the portici are indicated only by red ink lines, not
by standard x-msrking. We tried, that is certain.

B.m. »
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Dear Bernard:

I do not like the telephone these days, Here is a reply
from Mr, Smith which reached us today. You can keep it}

I have made a copy for our files,

Your friend, Tiger, sent the lovely pergola photo and it
waits for you here. Also, Shokokusha (in my estimation
the most Western of all the firme we've dealt with to
date) hae come across with four photos from "Castles."

When you decide when you want to descend upon Washington,
give me about L days' notice and I will telephone NATIONAL
GEOGRAPHIC and the Air Force pecple to make the necessary

arrangements,

Life is frantic here, too, Do not worry, you have not

been forgotten.
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F. M. B. No, 580

_ MEMBER LA.T.A.
F. M. C. APPL. No. 190

Customs Form 4455 Form lmd.
Y DEPARTMENT Budget u No. 48-R247.3.
10.8, e S leio. v
Siaay T T BUREAU OF CUSTOMS No. sl e i,

APPLICATION FOR AND CERTIFICATE OF REGISTRATION OF ARTICLES TO BE EXPORTED FOR REPAIRS OR ALTERATIONS,
PERSONAL USE, TOURING, ETC., ALSO THEATRICAL EFFECTS, MOVING-PICTURE FILMS, AND TRAVELERS' SAMPLES

PORT OF ._.m..YOE'.K__._“....."..,...... T

To the Collector of Customs or Appraiser of Merchandise:

Application is hereby made for inspection and certificate of registration of the follow-
ing articles to be taken out of the United States, viz:

A LEICA M3-1023960 CAMERA WITH LEITZ WETZLAR

(Describe fully, giving quantity, material, color, type, make, identification numbers, ete. {i;.w

1751573 SUMMICRON 1:2/50 AND BMEICA METER MC 3013%4

unmounted photograph may be required)

-2 LENS HOODS, TELEPHOTO VIEWER, LIGHT METER

{Use reverse side for remainder of deseription of articles to be registered)

Owner _ BERNARD RUDOFSKY  Obtained from Place M&DRZ{LPJ&?EM_

(Dealer)

. PERSONAL USKE.
To be sent or taken abroad for the purpose of g e s e g o

(If for repairs or alterations, state nature thereof)

To be shipped as _ATR_FRGT.. on the .. T.W.A. ATRLINE on or about 5/ 15-16 19§.3..

(Freight, baggage, ete.) (Carrier or mall)

I de€lare t?;at the above statements are correct and true.
(Sign here) ..

Place Time

(Articles must be delivered to appralser for inspection. 1f such delivery is imprac-
ticable for any reason, state on line above the place and time when inspection
in desired)

ToTHE EXAMINER: You will examine the above-described articles and make your report hereon.
To THE INSPECTOR: You will supervise the packing, transfer, and lading of the above-described articles, and make your report
hereon unless otherwise directed.

s » Acting Deputy Coua;tor or Appraiser.

PORT OF O'\‘L“' &J"""w s S ,/ 4 ‘/ a 19.._(.;.3

L

1 certify that I have examined the above-described articles and find the articles in all particulars to be as set forth above

unless ofherwise noted. _ J B. = 2YJlY, Collestor
S [0 683 O{Uﬂ o

Examiner, Deputy Collector or Appraiser.
INSPECTOR'S REPORT

To THE COLLECTOR:
I certify that I have supervised the packing and transfer of the above-deseribed goods and found them as described above,

except as noted, and supervised the lading thereof on board the .on 19 .
(Carrier or P. 0. Register No.)

filed in duplicate, one copy to be retained an customs record, and duplieate, when signed by appraiser or collector, to
m:.g:; pmlul.llizn w0 emhl.uml officers when articles are returned.  If returned through nnw&:
eniry on requos

be delivered
r port, original must be lnnmm:in

P U 8. GOVERNMENT PRINTING OFFICE  18—9037—4




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The M m of Mod Collection: Series.Folder:
e Museum of Modern Art Archives, NY
K MoMA Exhs. ? 52 '3

F. M. B. No. 580 MEMBER LA.T.A.
F. M. C., APPL. No. 190

Form 4455 Form approved.
DEPARTMENT Budget Bureau No. 45-R247.3.

10.8, 10.88, €. M. ;
10.8, 10,28, 10.42, 10.68, C. R.
April 1054 BUREAU OF CUSTOMS O e SR

APPLICATION FOR AND CERTIFICATE OF REGISTRATION OF ARTICLES TO BE EXPORTED FOR REPAIRS OR ALTERATIONS,
PERSONAL USE, TOURING, ETC., ALSO THEATRICAL EFFECTS, MOVING-PICTURE FILMS, AND TRAVELERS' SAMPLES

PORT OF m m MAY u 19 ‘,

To the Collector of Customs or Appraiser of Merchandise:
Application is hereby made for inspection and certificate of registration of the follow- (This space for use of eanminer, 17
ing articles to be taken out of the United States, viz: :::m':..";:.:.’:f:‘.::m‘:“ g

A LEICA M3~1023960 CAMERA WITH LEITZ WETZLAR

to be nlhl.lihlunk' of Beec. 108, C.
(Delcribe fully, giving quantity, material, “colar, type, make, identification numbers, ete. One

1751573 SUMMICRON 1:2/50 AND LEICA METER MC 30134

unmounted photograph may be required)

ATTACHMENT & CARRYING CASE

{Use reverse side for remainder of description of articies to be registered)

Ovwner . BERNARD RUDOFSKY  outained from

To be sent or taken abroad for the purpose of

1 use, touring, ete.)

(If for repaira or alterations, state nature thereof)

To be shipped as AIR m' on the . T.U.l. AIRLINE on or about mm 5 lnél

Freight, baggage, ete.) '(-Cnrrlu or mail)

I declare that the above statements are correct and true.

LBE_ M
e Gsp]dity ' 2.

Place Time . o
{Articles must be delivered to appraiser for inspection. 1f such de!ivery i !.mprno-
ticable for any reason, state on line nbove the place and time when inspection
is desired) Address __ el i

To THE EXAMINER: You will examine the above-deseribed articles and make your report hereon.
To THE INSPECTOR: You will supervise the packing, transfer, and lading of the above-described articles, and make your report
hereon unless otherwise directed.

Acting Deputy Collgttor or Appraiser.
AR - L

1 fy that I have examined the above-described articles and find the arhclea in all particulars to be as set forth above
unless rwise noted.

s 1n(3

INSPECTOR'S REPORT
To THE COLLECTOR:
1 certify that I have supervised the packing and transfer of the above-deseribed goods and found them as described above,

except as noted, and supervised the lading thereof on board the

AEREEREREN

~ Station . : 19

This form to be filed in duplicate, one copy to be retained s record, and d when signed by appra
applicant us  certificate for presentation to customs officers when articles are returned. lf returned through -;u&“-
to collector ut port of entry on request. No fee. ~

U 5 GOVERNMENT PRINTING OFFICE  16—903T—
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. No. 580
C. APPL. No. 190

W. R.KEATING & COMPANY

iNcoR®

FREIGHT
CONTRACTORS

CUSTOM HOUSE

BROKERS BHIPMENTS HANDLED TO AND

INTERNATIONAL
FORWARDING AGENTS

ORATED

xl FROM ALL PARTS OF THE WORLD

90 BROAD STREET
NEW YORK 4, N.Y.

MEMBER LA.T.A.

TELEPHONE
WHITEHALL £.4830

CABLE ADDRESS
WILKEAT

CORRESPONDENTS
THROUGHOUT THE WORLD

ToMACARRON S.A., MADRID, SPAIN

DATE 5/14

NEW YORK To_ MADHID

S/S.

AIR FREIGHT

REFERENCE

43939
5/15

SAILING

sHlPPER_THE MUSEUM UF MUDEREN ART

consiGnNee. WA "-.";;iaAh LUDUES

MARKS AND NUMBERS PKGS.

M

R

CONTENTS

RECTCR GENERAL DE

GROSS

WEIGHT VALUE

MR. BERNARD RUDOF

C/0 SR GRATINIANC

NIETU,DIRECTUR

GENFRAL DE BELLAS

MINISTERIC DE EDU

;LC&LA 34,MADRID
1

SKY

ARTES
CACION NACIUNAL
L4, SPAIN
1

CARTUN CAMERA

18#

ENCLOSURES

INVOICE IN DUPLICATE,

INSTRUCTIONS

DELIVER TC CONSIGNEE FREE OF ALL
CHARGES,
DEBIT US WITH YUUR EXPENSES.

BOCKED FOR T.W.A, FLIGHT ON MAY 15th,

INS, BY US FUR"ALL RISKS"& WAR WITH
ROYAL INS. CU,

IN CASE UF LOSS OR DAMAGE KINDLY CON-
TACT MacANDRE«S & CO.LTD., IN MADRID
AND ADVISE US PRU;*,PTLI BY ATRMAIL.

'COLLECT FOR OUR ACCOUNT

TO YOUR DEBIT.
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MINISTERIO DE EDUCACION NACIONAL
DIRECCION GENERAL DE BELLAS ARTES

Sr. Romero Escassi:

De parte del Director, para que lo

tenga en cuenta por si viene el Sr . Rudofsky.

285032% 294,63
cedah21165 =

Vw th_w'& Loy ol

TWK 19 & e
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Madrid, 27 de abril de 1963

Sr, Don José Gareia Baiién
Consulado General de Espaiia
NUEVA YORK

Mi querido amigo:

Con mucho gusto recibiré al Sr. Rudofsky,
Director del Departamento de Exposiciones Circulantes del
Museo de Arte Moderno de Nueva York, cuando venga a Es-
pafia, Sentiria que coincidiera con un viaje mio que voy a
comenzar la préxima semana a diferentes paises de Europa.
Por si yo no estuviera cuando venga, dejo indicaciones a fin
de que se entreviste con el Secretario Técnico de esta Direc—
cién General,

Un abrazo fuerte de tu amigo

= Gratiniano Nieto =
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|REF. ENTRADA] ...

Nueva York, 16 de Abril de 1963

Excmo. 8r, Don Gratiniano Nieto
Director General de Bellas Artes
Ministerio de Educacidn Nacional
Alcalf g4
MADRID

Mi querido amigo:

El portador, Mu. Bernard Rudofsky, director del Departamento de
Exposiciones Circulantes del Museo de Arte Moderno de Nueva York, se
rige a Espafia a fin de completas las investigaciones que necesita realizar pa-
ra una exposicidn sobre arquitectura y un libro sobre el mismo tema que tie-
ne en preparacifn para The Musewn 5f Modern Art.

A fin de facilitarle su misi6n, mucho habré de agradecerle tenga la
bondad de concederle 1as oportunas autorizaciones para que Mr. Rudofsky
tenga acceso a todas las Bibliotecas, Museos y Centros de investigacitn en
los que pueda estar interesado.

Queda por entero a su disposicitn su afectfsimo buen amigo,
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THE MUSEUM OF MODERN ART
NEW YORK ]9 Il WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

Enclosed, personal property of Mr, Bernard Rudofsky, Guest Director,
Department of Circulating Exhibitions:

Leica M3-1023960

with

Leitz Wetzlar 1751573 Summicron 1:2/50
and

Leica Meter MC 3013l

2 lens hoods

Telephoto viewer

Light meter attachment

carrying case

This equipment will accompany Mr, Rudofsky upon his return to the
United States,

2 Cllaif
Ellen Marsh
Department of Circulating Exhibitions
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THE MUSEUM OF MODERN ART
NEW YORK 19

11 WEST 53rd STREET
TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

Enclosed, personal property of Mr, Bernard Rudofsky, Guest Director,

Department of Circulating Exhibitions:

leica "}mm ssenscessesssecnene
with

1.;:“ Wetzlar 1751573 Sumicron 1:12/50 ..ve.

Leica Meter M 30134
2mm ‘.....l‘...ll......
“mom S XN E RN R R NN )
Lalht .'t'r .tt.OH..nt [(EEZ XSRS N R R NN
mm EEEEEEERE RN EE R R RN

[EEEXEEERE R AR R RN SRR N ]

This equipment will accompany Mr. Rudofsky upon his
United States.

Ellen Marsh
Department of Circulating Exhibitions

$157.
L8l .

33.

15.

20,
6
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return to the




