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theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
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m- tion about the Museum's projected exhibitien
e .

Without Architects," Bernard Rudofsky has
assenbled some photographs and notes to suggest its content. This

Rudofsky is a consultant to the Department of
"Architecture Without Architects" has been in preparation since last
May, and T am convinced that it will be a beautiful and an important
exhibition if we can get it finished properly. It is concerned with
what is usually called "primitive" or "indigenous" building, but
Mr. Rudofsky has chosen, in my opinion quite wisely, to limit the

berial to architecture achieved without the benefit of the Architect

regardless of the over-all cultural level represented, The

buildings are in many cases almost unknown, and we plan to publish a
comprehensive book which Mr. Rudofsky will write.

This project was adgii’:ﬂh commissioned for the Circulating Exhibitions
program, It was planned to be modest in scale and it was thought that
it would not take too long to prepare. Mr. Rudofsky, working with

a research assistant on the Museum's staff, has found it extr
difficult to obtain satisfactory photographs merely by writing for
them from New York City. Many of the buildings involved are in remote
parts of the world and were photographed around 1920, if at all. In
many cases the whereabouts of the photographers is no longer known,
and correspondence with libraries and individuals abroad has proved
more than usually frustrating.

The amount of work required and the fact that it is not possible for
us to readjust the director's fees due to the limitations of the
Circulating Program's budget, has imposed something of a burden on
”.m”.
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ARCHITECTURE WITHOUT ARCHITECTS

Outline for a study to culminate in an exhibition
and book at the Museum of Modern Art.

Bernard Rudofsky

My compilation of data and $1lustrations on primitive architecture is,
of courge; not an end in itself, It will furnish me the raw material
for a book and an exhibition, the vehicle for an idea: That non-
pedigreed architecture, its anonymous builders and their ways of liv-
ing, are th.. largest untapped source of information and inspiration
for Industrial Man., The wisdom to be derived goes beyond economic

and aesthetic considerations. It touchee the far tougher and increas-
ingly troublesome problem of how to live in peace with one's neighbors,
both in the parochial and universal sense.

Apart from the more or less familiar types of the High Vernacular -
the sophisticated architecture of the sedentary (Central Furope, the
Mediterranean, South~ and Bast-Asias) and primitive architecture proper
(equatorial zones and throughout Africs), this study also includes
these marginal categories:

« Architecture by subtraction or 'nniptod' architecture

a) troglodytic architecture, either (improved) natural
caves, man-made caves carved in vertical rock or
perpendicularly into the soil (Burope, Asia, Africa)

b) free-standing buildings cut from solid rock (uhm,
m. Eﬂ!iapil. Qu.)

¢) 'surface' architecture such as the amphitheaters in
Peru, fortifications, etec.

. lon-enterable architecture
grave-mounds, stele, etec.
« Nomadic architecture

tents, portable houses, houses on wheels, sled~houses,
houseboats
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» Rudimentary architecture
fm-t.i.al shelter: umbrella-type structures, windscreens
sometimes of monumental dimensions, enclosing entire
villages), storage architecture (graneros, kura, fie-
MI’.. wom. .te.}

« Tree-houses and pile-dwellings

Emphasis is placed on aspects that have direet bearing on our own
problems of architecture:

« Respect for and conservation of ths natural environment

Vegetation; waterways and water sources; contours.
Gardens as integral part of architecture,

« Choice of site
Cliffs, hills, hillocks, ledges, mesas, hermitic ar-
chitecture, Protection from natural and man-made
disasters.

o Civility

1) wall (eyclopic, movable, curtain, decorated)
2) roof (as watercatcher, workroom, parlor, ete,)
3) heating (hearth, k'ang, panel heating)

L) cooling and ventilation (windeatchers, motorless
air-conditioners) s

5) proto-elevator
6) standardization

7) prefabrication
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ARCHITECTURE WITHOUT ARCHITECTS

Outline for a study to culminate in an exhibition
and book at the Museum of Modern Art.

Bernard Rudofeky

My compilation of data and illustrations on primitive architecturs is,
of course, not an end in itself. It.will furnish me the raw material

for a book and an exhibition, the vehicle for an idea: That non=-

pedigreed architecture, its anonymous builders and their ways of liv=

ing, a.rﬁ the largest untapped source of information and inspiration
for Industrial Man, The wisdom to be derived gees beyond economic

and aesthetic considerations. It touches the far tougher and increas-
ingly troublesome problem of how to live in peace with one's neighbors,
both in the parochial and universal sense.

Apart from the more or less familiar types of the High Vernacular -
the sophisticated architecture of the sedentary (Central Burope, the
Mediterranean, South~ and East-Asia) and primitive architecture proper
(equatorial iouu and throughout Africa), this study liao includes
these marginal categories:

» Architecture by subtraction or 'sculpted!' urohiioc'mre
a) troglodytic architecture, either (improved) natural

caves, man-made cavea carved in vertical rock or
perpendicularly into the soil (Europe, Asia, Africa)

b) free-standing buildings out from solid rock (Greece,
India, Ethiopia, ete.)

¢) 'surface' architecture such as the amphitheaters in
Peru, fortifications, ete.

« Non=enterable architecture
grave-mounds, stele, etec.
+ Nomadie architecture

tents, portable houses, houses on wheels, sled-houses,
houseboats
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« Rudimentary architecture

partial shelter: umbrella-type structures, windscreens
(sometimes of monumental dimensions, enclosing entire
villages), storage architecture (graneros, kura, fie-
nild, dovecotes, etec.)

« Tree<houses and pile-dwellings

Emphasis is placed on aspects that have direct bearing on our own

problems of architecture:

Respect for and conservation of the natural environment

Vegetation; waterways and water sources; contours,
Gardens as integral part of architecture,

Choice of site
Cliffs, hills, hillocks, ledges, mesas, hermitic are
chitecture. Protection from natural and man-made
disasters.

Civility
Communal spirit expressed through subordination to
traditional forms; communally enjoyed features such
as fora, arcades, covered streets, etc.

Advanced technology
1) wall (cyclopic, movable, curtain, decorated)
2) roof (as watercatcher, workroom, parlor, etc.)
3) heating (hearth, k'ang, panel heating)

L) eooling and ventilation (windcatchers, motorless
air-conditioners)

S) proto-elevator
6) standardisation
7) prefabrioation
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Budget for

ARCHTTROTIIRE TTUOLT T
ARCHITECTURE WITHOUT ARCI

Exhibition scheduled for East
Gallery South, Yov. 9, 196L-

Feb. 22, 1965

Typography:
Special carpentry
Photographic cahrges

Travel

Well construction and
demolition

Lighting
Installation
Installation designer's

fee (as discussed with

Rene d'Harnoncourt) 2000

Total: 19500

Grend Total: $17,560

=——y

T W

[
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Architecture without Architects
Budget, Page 2

The cost of photographs is based on standard homesote panels
with wraparound photographs. Medium and small panels are
estimated at a scale useable for circulating exhibitions.
The large size photo murals would have to be re-made for G/E.

However, C/E shows use alumimm panels which cost #38 per 3' x L
unit plus an additional §17 for preparation and mounting of
photographs. This brings the totel to approximately 4§53, as
compared to $36 for a 3' x ' homasote panel complete with
photographs. The sbove budget is based on homasote panels.
In addition to being cheaper, this arrangement offers us
considerably greater flexibility for Museum purposes, Lf
C/E wishes to circulate this exhibition and requires aluminum
panels, it will be necessary to meke adjustments in the
budget and to settle this matter as soon as possible, as it
affects the selection and handling of the material,

Lighting charges are estimated to be lower than in previous
exhibitions because of the new fixtures,

ced Mr. Richard H. Koch
Mr. Monroe Wheeler

Miss Sarsh Rul




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 75211

TECTURE <]
Echibition scheduled for East
Gallery South, Nov. 9, 15\5& -
“ . Feob. 22, 1965, . '

W Al B L0

N - 1 ._ ¢ e P s i ~g~evada for UV

H-w-ﬂnwu o ali : : out 830 per 3" m

3<i Rounting of

h@-m' s “ Lm . .."4'1 BAe T, N

ooy Lates with

2. Hi_ w Is.t m i - ":j': -_ VEARREC Js  PliEL B,

« HILRN W

3 a-:-inf-és “'5'9'» meo  mav purvowss. It
| tion = gt alwpipas
ke wﬁﬂm—- 10048, m . powsibie,

xifeots Hw galsciiry o

Se - Dypogreplys ... . .. 8200 ..
‘. ' Iﬂ.L e S ok Dacpuse o ﬁ N A
T+ Photographic charges 500
- %




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 75211

# NOTB¢ The cost of photographs is based on standard homasote panels

wraparound tographs, Medium and pansls are
-:I“&ﬂ\dnnlmm-bhtor eliroul “exhibltions.

mnm-mphmmmmmtoummm
which cost $36 per 3' x L'

wndto‘)é!arnj'xh' homasote panel complete with
" photographs. The above budget is based on bomasote panels.
L --muutuumm. this arrangement offers us

for Museum v It
flexibility pUrposes.
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The Museum of Modern Art Archives, NY

W”,M

Architecture Without
Architects e:h-iﬁhﬁnc show

Dear Waldo: C

lmmumwmmu-m.
Director of the Oraham Foundation, to have first refusal
-m«mmmammm

m mu-mmmmmm
hlh-{lnh-?mﬁm'smium

personally be very Mhmhmeﬂm“
hqnm-ﬂlbmihsmﬁ.nd
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The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

Dd._ m 27, lﬁh

We have new quotations for producing ARCHITECTURE
WITHOUT ARCHITECTS by offset, which will permit us to keep
the price down in the face of & small print order.

Francoise Boas now estimates en edition of 5,000
(1,000 for membership, 4,000 far bookstore and circulating
exhiibitions ) as follows:

Printing & Production (Comn. Printers) $47T0
Air brush 800
Author's fee 250
Photo rights 500

Miscellaneous _ﬁ

We may be sble to further reduce cost by printing
¢n a mette machine-coated stock, and we are requesting
dummies with this stock as well as with regular glossy coated.
In either case unit cost will not exceed $1.37, so we can
safely price the book at $3.95 (assuming no trade distribdu-
ticn). Does an edition of 5,000 and a list price of $3.95
meet with your approvalf

cc: Miss Francolse Boas / @
Mr., Arthar Drexiler
Miss Sarah Rubenstein
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THE MUSEUM OF MODERN ART 11 WeST 53 STREET NEW YORK 19 N.Y.

10— —erofiims and iero Pictorisl Iimited ‘"33 Juiy ok~

PURCHASE ORDER NO

DISCOUNT:

UNIT PRICE

fee for use of photo #K.229, Erbil, in
ezhibition ARCHITEQCTURE wITHOUI ARCHITECTS

—

-

e

ARCHITHCTURE WITHOUT ARCHITECTS-#01
DEPARTMENT OF ARCHITECTURE & DESION-EM

ror.... Architecture. without. Arckitects. Accte LOL
e
75500 *® 185 ¥ 4
10,000 " 1.35

These costs do not include any author's fee or fees
for photographs.

oy e [ g :
}‘Pr“. Wihaelre™ A ‘\J;r:‘r) 1:".-«( ~ S Thes '-'{-"' 15 3 4-“-"

i‘.‘-‘d:ﬁai: l.';oo 'I’-—r-.-?'.a_f-.v 2 "‘ - r 2 M d.}f'nj

""}L’J .¢¢-ri"'njta:-hm Tl - & clate -«T}g( 54 e (a\(
Cal%t‘:sr‘ku—‘t?m “"b u.-bn szﬂui’\ __t e owen /4(,"
"H.n. ggg]"g ; bdulq , 4 g MJluf - Inl'u'uskﬂ_ .
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THE MUSEUM OF MODERN ART
Date_ april 2, 1964

Mr., Wheeler v”//,/
To: Mr. Drexler

Miss Rubenstein .
From: —  WITHOUT ARCHITECTSam
Francoise Boas

Estimates for producing a paperbound catalogue on ARCHITECTURE WITHOUT
ARCHITECTS:

128 pp.; 8 1/2 x 9 1/2"; about 150 illustrations

In regular offset:
5,000 copies $1.80 u.ec.
7,500 " 1.k5
10,000 1.35

In Pictone (2-plate offset):
5,000 copies $2.40
7,500 «» 1.93
10,000 *® 1.68

In letterpress:
5,000 copies $1.90 u.c,

?’SOO 9 188 ¥ A
10,000 " 1.35

These costs do not include any author's fee or fees
for photographs.

¢ -
yP',/_ Wrheelr~ a@m

‘:bnnd:ﬁasl. I$o0 Pt tenn S v T ~'E  Frandes

u! e T &
g
I
C,L-Q l;':\.-’g\j 3 TN = ‘“':n "("16-\1-31\ b L I_/-(((ar

4[’" f.(-'fui-t \ Syl 'J_‘- . "'Cf".a.l. }iuuf 'lr‘J(\JSlﬁ"ﬁ,

"”»_lJ -EK'IH":IL-"-Tf\ v - ) f:_lsf"t' ——'eygr é.-.-—v (‘J
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April 26, 1963

To whom it may concern:

The bearer of this letter, Dr, Bernard Rudofsky, is Consultant

to the Department of Architecture and Design, Museum of Modern Art,
" g

New York. He is currently engaged in completing research ﬂir a

najor erchitectural exhibition and book for the Museum. We shall

- 5

be greatly obliged if you will extend every assistance to him

duﬁ_,h; the éoﬁm_e of his work in your country. :

g = |

Department of Architecture and
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The Museum of Modern Art Archives, NY

oy s 7 VO T Y o
ks

BERNARD WALSH Piture Framing

14 EAST 69TH STREET NEW YORK. N. Y. 10021 YUKON 8-4880

April 27th, 1967

Mr. Lani r Graham
Department of Architecture
The Museum of Modern Art
11 West 53rd Street

New York City 10019

Dear Mr. Graham:

At the time of the Architecture Show in April 1966 we were
requested by you to store frames and mats made, but, by your decision, not
used.

This now is the status of the material -

1 framed drawing, not billed, General Motors 416.64 was taken in its frame
March 21, 1967 by Mr. Graham.

1 framed drawing 392.64 on hand, billed and paid for.

Empty frames still here, not yet billed to you, for the following drawings now
in your hands - India 42/4.64; Unitarian 405.64; Unitarian 406.64;
Pakistan 395.64.

Four ply ragboard mats with four ply ragboard backs still here, not yet billed to
you, not used because of changes in your plans for the following -

Richards 66.393; (3) Luardas, 66.385, 66.384, 66.383,
Yours truly,

S e N, I M
Bernard Walsh
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AWA production Nov, 10, 1964-Feb. 7, 1965
space: East Wing,
dimensions: 105'-L 1/2"x L2'=9 3/L

text to printer Oct, 16 (Friday)
Compo to start labels 23 (Friday)
production complete Nov. 4 (Wednesday)
delivery to MMA Nov, 2 (Monday)
installation complete 5 (Thursday)
press opening 9 (Monday)
contrib, members opening 10 (Tuesday)
general opening 11 (Wednesday)
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The Museum of Modern Art Archives, NY

9/62-1000

THE MUSEOM oF MoDERN ART ~ PROJECT ORDER NO 4253

JRODUCTION MANAGER Fncm_mnnﬁmmghm___DEPT.

!:'O ﬂmw%mm. —DADE. ._M—L———
DETAILED IN S‘TRUCTIONS I

carpentry

DATE WORK MUST CONFLE‘P

COST LIMIT £ s T cos‘rs zxcz um‘r NEW AP f MUST BE onrm:zn
APPROVED e

DEPARTMENT KE

ASSISTANT TREASURER

LABOR MATERIAL

DATE DEPARTMENT HOURS | AMOUNT | ORDER

FOR MONTH | DATE | ,npicaTe iF FROM STOCK 0. | AMOUNT

1034 Shayo € [9¢ [J0 0 116 | Moyt 43
11/6| shops/o,T, |13 |k33,55 o3y Pyhos h{u;l L
1113 Shops 75 |255.p8 B0 Moyt |48

16

nm Shops 0,T, 63.92 11/21-1 Maxwell Lumber I-ITM'

TOTAL
FOR MONTH

-

TOTAL LABOR ’73{ Lh/_' TOTAL MATERIAL Lz‘?f&

FOR PRODUCTION MANAGER'S USE

FOR ASSISTANT TREASURER'S USE onLY

TOTAL LABOR AND MATERIAL ;2 ,006"3 ! alc

.|| APPROVED
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8/62-1000

THE MLI} : oF M;:DERN ART y PROJECT ORDER N 9
% ‘ s

FOR___ "Architecture without Architects"
- East Wing, first floos

DETAILED INSTRUCTIONS _

DATE WORK MUST counl..mn __( r& ==
COST LIMIT_____ E( IF COSTS EXCEED THIS LIMIT, NEW A AL MUST BE OBTAINED,
AFPROVED " e ﬁ'c 44"’\

DEPARTMENT ASSISTANT TREASURER

I..ABOR MATERIAL

T ITEM ORDER | TOTAL
FOR MONTH{' DATE | npicaT IF FRoM SToCK No. | AMOUNT | pop'yoNrH

DEPARTMENT HOURS AMOUNT

3 Overtime | 68 | 25,28 | |
{ Overtime kB . M‘T'kz

TOTAL LABOR 44 7‘ | )" .l TOTAL MATERIAL

FOR PRODUCTION MANAGER'S USE FOR ASSISTANT TREASURER'S USE ONLY

TOTAL LABOR AND MATERIAL s L/y?- -)’L alc

PROD. MGR. APPROVED
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The Museum of Modern Art Archives, NY

8/62-1000 SETS

N wosnri i pPrROJECT ORDER N? 4255

"

10 Pﬁ’ODUCTlON MANAGER rrov __ Architesture and Design  DEPT.

FOR  "Architeeture without Architeets® o= 10/2/64
East Wing; first floor A
DETAILED INSTRUCTIONS _

__ demolition

DATE WORK MUST COMPLETED “ ' }
COST LIMIT — _ __IF CO. ED THIS LIMIT, NEW A AL MUST BE DBTAINED
APPROVED

M:N? HEAD

AS ﬁsn\m TREASURER

LABOR MATERIAL
I|

e nal ITEM ORDER

TOTAL TOTAL
DEPARTMENT | HOURS | AMOUNT INDICATE IF FROM sTock | No, | AMOUNT | rop MoNTH

%m?’j%

4B
Y/

2Jn

S e

/

TOTAL LABOR %-’? .éq ' TOTAL MATERIAL

FOR PRODUCTION Mlﬂl}bﬁﬂ"s UsSE ' FOR ASSISTANT TREASURER'S USE ONLY

TOTAL LABOR AND MATERIAL ale.
| :

APPROVED
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TOs Mr. Dolan
FROM: Ellen Marsh
RE:  ARCHIIBCTURE WITHOUT AACHITECTS, #401

Enclosed is type for the credit panel, accompanied by a o :
layout and the necessary type. Indications are given in 36 v 45"
red for the adding by hand of accent marks,

The word "Two" and the line beginning "A dovecot ,.."
should be enlarged so that they can be stripped in on
the caption panels you have already made for us,

all this material just as soon as you can
tmc Hn.nythmka.
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11/9/6l instructions by telephone to Dolan:

remake panel RR, deleting first paragraph
" panel 18-19 to measure 9' across

panel 148 n 7'a7" across

f
ija}.uﬁ_l'_?l w1 A" ey
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?d: Mr, Dolan
FROM: Ellen Marsh
RE: ARCHITEQTURE WITHOUT ARCHITECTS
Y
Here is a and type for caption panel LL, You have
photo #175, MISSING from this transmittal is a typeset line

to appear under the illustration. You will receive this se-
parately, probably later this afternoon,

960 p . fype ¢ m,:;fn-u_,;; W
4 ded,
Gjmp%
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stions on some of these, but in
le, perhaps mbothrplwuu
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T0: Mr. Dolan
FROM: Ellen Marsh
RE: ARCHITECTURE WITHOUT ARCHITECTS, #LO1

HEIGHT x WIDTH (in feet) COMMENT

gt x 21-6" original back to you for
instructions which you wante

2x3

3 wide

19 1/2" x 24"

19 1/2" x 24" FmnduneaEripkmiogrniog
19 1/2" x 24" you have print #@x #i8

19 1/2" x 2" :

dummies and type enclosed for following caption panels:
(a)==mount with prints Xffod@fpddiy 198-201,
R
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T0: Mr. Dolan
FROM: Ellen Marsh

RE: ARCHITECTURE WITHOUT ARCHITECTS, #L01

Enclosed are dummies and type for the following eapbtion
panels: : ) .

ESMHI'

Approximately 12 more caption panels will be coming to you,
and possibly 6-8 mare photo panels.
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T0: Mr. Dolan
FROM: Ellen Marsh

RE: ARCHITEGTURE WITHOUT ARCHITECTS, #LO1

is a photograph and a guide print
should measure 6' x 3's -

re

for ﬂ.o3. ‘The




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 752.11

10; Mr, Dolan, Compo
FROM: Ellen Marsh
RE:  ARCHITECTURE WITHOUT ARCHITECTS, #401

Enclosed are dummies far caption panels (3'x1') and, in the

nnihmwo,Zoophsafuohtypomipformm-ups.

Please take panel "C" and make the necessary enlargement to
show Mr, Rudofsky before you proceed with the other panels,

Encloseds

Nﬂunméauhaunuuh
ES8EELHBIHEEEE

These letters are for reference purposes only and should
not appear on the panels, ¥
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TO: Mr, Dolan, Compo
FROM: Ellen Marsh (delivered by hand)
RE: ARCHITECTURE WITHOUT ARCHITECTS, #4101

PHOIO HEIGHT x WIDTH (in feet)  COMMENT

161 2x3 replaces 161 on October 22 listj you
have already given me the neg.
you made for Oct., 22 order

183» 3! wide

1913 9" wide will go on caption panel; instructions
to be given .

192-eorrid.ar 3x3
193-corridor 3 x 3
194-corriidor 3 x 3
195-corridor 3 x 3

Using negatives for photos 173 and 177 which you already have on

hand, please make ooe Print irom each measuring 5"x5", following

same crop marks you have been given. These prints will be mounted

on a caption panel == instructions to come. : i 75 esberial

M papes,
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October 29, 1964

T0: Mr, Dolan, Compo
FROM: Ellen Marsh
RE: ARCHITEOTURE WITHOUT ARCHITEQTS, #L401

The aloninunm panels (3'xl4') should be used for these photos:

Ay : T7asd
21 62 2085~ &
22 113

23 116

2l : 130
WL 136
L7

2.

9

10
11
V3
13
i
15

216

This makes a total of L5 panels

Yesterday we left with you ariginal negatives for the following
photographss Lk, L7, 77aéd, 60, 80, Please make copy negatives
for our files,. {

Herewith , « «
PHOTO #  HEIGHT x WIDTH (in feet) COMMENT
18l ca. 9" wide image should appear exact size of material
o3 . bm&;hnwmwmm
ca, 2" all around

187 - w2 %43

188 hx3 35mm color slide provided; please make
copy neges forus
. 6'=0" yide

61-0" wide
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October 27, 196k

102 Mr. Dolan, Compo

FROM: Ellen Marsh

HE: ARGHITEGTURE WITHOUT ARCHITECTS, #LOL

Photos accompanied by guide prints are marked with an *.

Photo numbers are circled in red on backs of prints.
Disregard instructions on overlays unless otherwise specified,

PHOTO §  HEIGHT x WIDTH (in feet) COMMENT
in 9" across
178 2'1/21 x o

- 51 wide
180% 2.x8
182w 20-6% x 5I-00
w2

31 wide neg. stat accompanied po.s. tuﬁ.. staty
produce as positive

185 8" wide
186 3x bk follow instruction in red on overlay

A =m)
.‘.m.---n---q---—----------------u-.--q--

Yesterday, Oupohed 26, I left with you an 8"x10" negative for
photo 153 and a book (L'HABITAT AU CAMEROUN) containing an illustration
far production of photo 175, . ol o pelde sk

Any photos marked for production reading 9" wide are for ecaption =
panels, Mounting instructions will be given to you for these il
later date when typeset material is delivered,
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Outobor 23, 196l

10: ¥r. Dolan
FROM: Bllen Marsh
RE:  ARCHITECTURE WITHOUT ARCHITECTS, acct. #401

Photos écoomaniad by guide prints are marked with an %,
Photo mumbers are circled in red on backs of prints.
Disregard insbructions on everlays unless otherwise spscified.

PHOTO #  HEIGIT x WIDTH §in feet]
112 3' wide

Lx3

i I % a
R R ettt

Mr, Rudofsky also gave you a 35mm color transparency for panels 15-16,
The transparency I had mistakenly given to you for 15-16 you have now
carrectly marked far panel 10k.

17+ 3xb
169 6' wide

170 A2 —2X3ZE 35mm neg. accompanied muide print
(please make duplicate neg. for us)
172¢ 9" across

6x6 4 r .- T

170 3x3 follow instructions in red on guide stat

176 10'«7" across mwigiulphmﬂésrn-uqm
' m* | 3
177 5x5
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TO: Mr. Dolan
FROM: Ellen Marsh
RE: ARCHITECTURE WITHOUT ARCHITECTS, acct. #LO1
Fhotos accompanied by guide prints are marked with an #.
Photo mumbers are circled in red on backs of prints.
Disregard instructions on overlays unless otherwise specified.
HEIGHT x WIDTH (in feet) COMMENT
2x3
xS

Ixk you will receive a negative far this one
A ™ $4

all fowr to be mounted
on composite panel

measwring 3 x 3
Lxh
8 xi3

not necessary to return the print
provided

mount all three on one panel
measuring 30" x 36" (see yellow
sheet bearing instructions)

overlay shows area to be enlarged.
please return original primt.
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TO: Mr, Dolan, Compo Photocolor

FROM: FEllen Marsh

RE:  ARCHITECTURE WITHOUT ARCHITEQTS, account #401

PHOTO § HEIGHT x WIDTH (in feet)

3x3
ﬁ —

COMMENT
accompanied by 35mm color

please hold for checking
against your enlargemernt j
we do not need this print
for our catalogue.

Also enclosed is a 35mm color elide for panels #5=36which you requested

we send you. -

Ca

Tmcrm, at 11:00 a.m,, Mr, Rudafsky and I will be by to see
the additional enlargements you've made.
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T0;  Mr, Dolan, Compo Photocolor (//ﬁ MWW

FROM: Ellen Marsh

2°H ARCHITECTURE WITHOUT ARCHITECTS, account #LO1 . M
w4 i

~ Photos accompanied by guide prints are makred with
Photo numbers are circled in red on backs of prints.
Disregard instructions on overlays; they are for printer of catalogue,
PHOTO # - HEIGHT x WIDTH (in feet)
nw F 25
L3 Lhx3
W@ 2x3
s 11/2x6
s 3 %3
Y Lhx3
i) ca, 21" x 67=0"
ol 3x2
156 116" x 3!
151 w3

MR SRR R SRR R RS HR R R E SHE RO R SR HE S RHER SRS NS S

Also enclosed (see manila envelope) are three original prints
which are marked on their backs Cat, 50, Cat, 99 and Cat., 100,
Iwﬂlmdomﬂ'xlﬁ‘u'ca. 8"x3®8" print from each of these,
and they have been ardered through Jim Rudin for our Publicity
Department, Since I do not yet have exhibition production in-
structions for them, I wonder if it is possible for you to
make your own neg., from each and pass it along to whoever is

filling Jim's order. I will need these originals, and the copy
m. back by Tuesday.,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 752.11

02 Mr, Dolan, Compo Photocolor

FROM: Ellen Marsh

RE: ARCHITECTURE WITHOUT ARCHITECTS, account #401
Photos accompanied by guide prints are marked with an #.

Photo numbers are circled in red on backs of prints
Disregard instructions on overlaysj they are for printer of catalogue.

PHOTO 4§ HEIGH? x WIDTH (in feet)
m&tmmpmo:mot.ol-z

3.1@ Lx3

N bx3

18-19GH Ix8 Please follow red markings only for panel

producticn, ~blue markings are for another
purpose, See note below,

10200 2x6
@ 31 wide

NOTEs Will you please mkkhmx make another stat of this guide stat
and return it to me together with a good glossy print which
- follows the b instruction mark. That is, a glossy measuring
9" across, fo ng blue marks for width, I will need this
9" wide print and a guide print by Friday morning, early.

Thanks .
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T0: Mr, Dolan, Compo Photocolar

FROM: Ellen Marsh

RE:  ARCHITEGTURE WITHOUT ARCHITECTS, account flOl

Photos accompanied by guide print are marked with an(e) *

Photo numbers are circled in red on backs of prinmts,

Disregard instructions on overlays; they are for printer of catalogue.

PHOTO # HEIGHT x WIDTH (in feet)

WsT-

3
¥
3

3

] KR
w W

i

R

\

!
B9
*

, _gsmmlagﬁga@ag@&

b
C
i
o
g

Eun&&uuunnuuun' TH KRN KN
ru-:ruuwumour% Bwww o o
B wx 3
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HEIGHT x WIDTH (in feet)

PHOTO #
V8 3x3
wide
V8 Je « « o o o« o THESE TWO PHOTOS WILL BE SHOWN SIDE-BY-SIDE
86
vB7

e

) IN OUR INSTALIATION, IMAGES MUST THEREFORE
BE CROPPED IDENTICALLY (IE. SAME AMOUNT OF SKY)

W

V88
89a
89b

\O \O \O
3

x
b 4
X
X
X
1
X
X
X
x
x
x
X

jisie

nguunununuun
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8%

EEKE
:

RessesgaaREREERaEy
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HEIGHT x WIDTH (in feet)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs. 752.11

T0: Mr., Dolan, Compo Photocolar
FROM: Ellen Marsh
RB: ARCHITECTURE wITHOUT ARCHITECTS - account #$LO1

A1l photos transmitted with this note should be mounted on
21x3' Homasote. (#) indicates accompanied by guide print.

Photo numbers are circled in red on backs of prints.
‘lgg‘d photos are needed back at printer's.

Keep overlays attached to prints but disregard instructions
on aurlm; ﬂur are tq.- printer, : =
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Mr, Dolan, Compo
Ellen Marsh
Publicity, ARCHITECTURE WITHOUT ARCHITECTS

Dear Mr, Dolan:

This is our "problem" print. I am sending it to you now
u’thhopothatmmamnpt.o have the necessary
%mﬂw made on Monday, the 12th, and delivered

me, with the original pﬂ.ub and 3 8"x10" glossies
on Tuesday, the 13th (morning).

The instructions on the overlay d:m:l.d be disregarded;
they apply only for the printer who is doing our show
catalogue .

I am by-passing the regular channels (Jim Rydin) in
making this request of you, but we need the negative
and the prints sooner than we might get them if I were
to wait to start things rolling on Tuesday.

Thanks.,

enclosed: one primt

needed: ,this print returned
«one 8"x1PP neg.
.three 8"x10" glossy prints
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Dear Mr. Dolan:

This is the negative I called about late Friday afternoon,

_Why don*t you hold onto it in the event that it will be

* usable when we send you the original print with panel
. print enlargement instructions? Since I don't yet have
" the original marked, I can't give you a code number .

Mymxormmm.

.
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TO: Mr, Doln
Compo Photoecolor

FROM: Ellen Marsh

REs: ARCHITEGTURE WITHOUT ARCHITEGTS - #L0l1 account

A PR

Below is a list of photos and guide pu-m@immp;mng this note.
Indications for mounting on Homasote or aluminum will be phoned to you,

10T
PHOTO #

(circled in red &5‘ -
onbuk.ctgnt.s! X

W
catalogue
v (®) 48 x 36 each 101
vi® 18 x % %%
v u(®) % x L8 9o
10 % x L8 8
C) % x 18 LT
v 1 % x L8 14
v 8l % x b8 18
v 9 8 x 3%
v 10 L8 x 3%
vi2 48 x 36
(a3 41 feits W8 = 36
oy 48 x 36 each

36 x L8

% x L8

L8 x 3%
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The photos flagged must go back to the printer far our catalogue,
so I would appreciate your making the enlargments as soon as
you cane.

If you have any questions concerning instructions, you might
call me Friday. In case you want to reach Mr. Rudofsky, his
home number is OR 9-3176.
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To Huxley House Ltd
216 East LSth Street

New York 17, N. Y.

Typesetting for Panel Caption

RQlen Marsh

For Architecture Without Architects




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

MoMA Exhs.

752.11

Dick, Metre

Ellen Marsh, Architecture & Design

' We need this material typeset TODAY, soon
as possible, Will you please call me when
you heve this ozdt;-youmytnva some

questions,
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TO0: Helen Kirkpatrick
FROM: Ellen Marsh
RE: ARCHITECTURE WITHOUT ARCHITECTS poster for vitrine

Dear Helen:

Here are the elements for the AWA poster. Please will you
transmit them to Compo. I have no idea when delivery should
be; probably you know,

Tell Mr, Dolan to use Photo #177 in making the photo enlargement.,
(He has it in his hands)

The typeset title, as Mr. Rudofsky has it pasted up, should appear
in the center of the large circle in the photograph. ARCHITECTURE
WITHOUT ARCHITECTS should be used at its typeset size. Two repoos
are enclosed for Compo's use,

Call me on x346 if you have any questions, Many thanks,
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ADrTEC TURE WITHOUT ARAHITE»r—o

3 x4
g4 ¥ -J

Contingencies . . . .

TOTAL Carried Forward
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AL TEC TURE WITHOUT ARCH T E» —o
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Contingencies . . .

TOTAL Carried Forward




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. 75211

The Museum of Modern Art Archives, NY

MONDAS APCH'TECTURE' WITHovy Al":‘C‘HlT'Ec—r'S..__
BUDGET:

Director's Services (if co-sponsored)

Director's Travel:
Foreign transportation
Foreign per diem: days @ $
Domestic transportation
Domestic per diem: days @ §
TOBRE: »: 4 e w5 @ b Bola e ew

Specialist
Transportation
Per diem: days @ §
R T L

Secretarial and research assistance

Collection, packing, shipping
to New York and return
foreign loans
U. S. A, loans
N. Y. C. loans
Total =~ = «

Insurance:
Foreign, on §
(e 51;20 per $100,000 (both ways)
Domestic, on $ for months
(@ $16.70 per $100,000 per month)
POBAL o & = & &) & % & @ 4 W anE e e e

Registration .« « & ¢ ¢ v o + & ¢ o o o v o

Registrar's services for shipment to co-sponsor
U STelo N e e e O O

Photographs: Research ¢
Condition B
POLEL. < o w0 v 0w e =
Mounting and framing
oils
watercolors
Total + + + &
Restoration and repairs . . . . . .
Telegrams, telephone, postage .« . . . « « .

Complimentary catalogues to lenders and collaborators
(cost plus 10%): copies @ § 4. BLgaa

Overhead, including administration . . .

If co-sponsored:
New boxes and packing for co-sponsor

Contingencies .« « « o &+ o o« o o & o s o @

TOTAL Carried Forward . o« « « ¢ « o o o
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HECORIURIOIRERTH 0 o 5 % v 5 a0 s G e e T s 6 e e

New York:

Installation
Wall changes and replacements
Painting
Lighting
Pedestals
Vitrines
Signs, typesetting
Installation tims
Total " o s o o«

Opening Reception .

Special Invitation .
TOTAREOST ¢ o7 & & @ o % = @

“ransportation to co-sponsors and return:

New York to

to

to

to New York

Costs to co-sponsor:
Prorated exhibition cost

Prorated transportation cost

CREDIT:

Participation fees

(Budget estimate form as of January 1962: MW)
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New York:
Installation

Wall changes and replacements
Painting
Lighting
Pedestals
Vitrines

Signs, typesetting and labels
Installation time
Potal . « s & &

Opening Reception

Special Invitation

TOTAL COST . . .

Transportation to co-sponsors and return:

New York to

to

to

to New York

Costs to co-sponsor:
Prorated exhibition cost

Prorated transportation cost

CREDIT:

Participation fees

(Budget estimate form as of January 1962: MW)
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THE MUSEUM OF MODERN ART

Date 19 March 196l

Arthur Drexler Re: catalog for ARCHITECTURE

Bernard Rudofsky ___ WITHOUT ARCHITECTS

Dear Arthur:

In reference to our conversation of yesterday when you gave me
an opening date for the exhibition and asked for an accompany-
ing ca‘l’-&lOg o s »

Assuming that the exhibition opens November 9th, the catalog
should be in our hands the preceding week - a roughly Novem-
ber 2. According to your estimate of four months for the pro-
duction of the catalog, the complete material has to be ready
on May 1st. This leaves barely six weeks for layout and writ-
ing.

This means that without delay we have to write to the photo-
graphers for publication (catalog) rights...some 100 letters
accompanied by a return form giving permissions and stating
fees required.

As I mentioned to you yesterday, I would prefer a 128 page
catalog rather than one of 6l pages. Anything less than 100
pages would make the catalog meaningless and reduce it to a
souvenir album. The larger version is preferable on every
account »

Since, for the catalog, Ellen's assistance will not be avail-
able and she is the only one who is thoroughly familiar with
the material, I will need some temporary help to handle cor-
respondence and production details.

Since time is very short, I would appreciate a plan of the
exhibition space with complete information on mechanical fa-

cilities,
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Mr. John Entensa
900 ‘hhuho% Drive

ago, Mlinois
Dear Johni

Under separate cover I am to your office a letter in
support of Bernard uw’::qriﬁuﬂ for a grant, together

with photographs and other information.

This letter is written off the record because some IMI 9!
this projant seem to me a little unusual,

. Pt

L

We originally commissioned this show for a very modest fee,
mmothunhmmuo-iuiomfruhrlpliﬁ_ e same
time, but two of them had to be cancelled ¢
Fxhibitions budget got into difficulties, As a result Bernard
found himself committed to do two rather than four shows, for
somewhat less than one half the fees originally agreed upon.
Several months ago Bernard asked if I had any objeetion to his
applying for a grant privately to help him out while he
continued to work on the show,

the ¢ es Irdid not object. The assistance for

| he s lpphlﬂng,t:ndi:hich he ou':dnly m:‘;dlf and which

;.l;ion .sr:. money which would effect enable

lﬂlﬁ% eat while executing a project for the Museum
“mm.

ipant most emphatically to endorse his application but
the same time it seems to me that I should make clear
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¥r. John Entensa
February 19, 1963
Page 2

Graham Foundation has given assistance to the Museum if that
means that we will be using up too much eredit,

I may add that I am anxious to give Bernard some elbowroom
because I do want the project to culminate not only in a
Circulating Fxhibition, but also in a large show in New York,
as well as in a really thorough book, It is the scope and
quality of the show that will be effected by the amount of
time he can give to it.

I hope all this does not seem too insanely complicated., FPlease
write or eall if there are questions.

We are today sending off a mass of information to Jim Speyer
and this should complete all the documentation he will need.

I think he is going to have a difficult time reconstructing the
whole business and T hope he will feel free to alter the
bm’ etc.

It is always nice to see you, and sometime we should try
to get together for dimner rather than breakfast,

A1l best,

Arthur Drexler
Director
Department of Architecture and Design

Lk
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