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The Museum of Modern Art Archives, NY

ARTEK

center for modern furniture and house-

fittings . exhibitions of art and industrial art

artek fabianinkatu 31 helsinki finland

The Museum of Modern Art,

14, West 49th. Strest,
NEW YORK, N.Y,.

—_———— e

telephone 32738 telegrams: ARTEK

NGH/A
For the attention of lir. McAndrew, ; 9th.'March 1938,

KAy L
Gentlemen,

We have received your wire: "SEND AT ONCE TOTAL VALUATION OF
SHIPMTINT INVOICE AND DOCUMENTS NOT ARRIVED" to which we have replied
as per enclosed copy.

The B/L have gone withiihe goods end we enclose herewith:

Pro Forma Customs invoicse for goods which can be sold,
Consular invoice for same,

Consular invoice for drawings, models etc. which are not to be
sold.

Yours faithfully,

s (8by

UL b

concessionaires for furniture and fittings by arch. aino & alvar aalto
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The Museum of Modern Art Archives, NY

ARTEK

center for modern furniture and house-
fittings . exhibitions of art and industrial art

artek fabianinkatu 31 helsinki finland

The Museum of uodern Art,
14 West 49th Street,
New York,
W.te U.8.A.

telephone 32738 telegrams: ARTEK

ngh/a 26th February 1938

Gentlemen,

We enclose a specification of itmms sent to reach you
by s/s Queem Mary. The rest is sent by air mail.

We also enclose description of the Aalto-House, Paimio,
Viipuri and the suggested Museum in Esthonia. -

We furhter enclose a list of alterations of the numbers
fnder "Catalogue" in our letter of Fabruary 20th. and

a complete catalogue. Please find also enclosed a
specification of photographs and numbers of part 1, and
a list of photographs (glossy copies) to be enlarged in
New York.

Yours faithfully

ANt

concessionaires for furniture and fittings by arch. aino & alvar aalto
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ARTEK

center for modern furniture and house-

fittings . exhibitions of art and industrial art

artek fabianinkatu 31 helsinki finland

The Museum of Modern Art,

14, West 49th, Strest,

NEW YORK, N,Y.
Us. Sa A.

telephone 32738, telegrams: ARTEK
NGH/A

For the attention of Mr. McAndrew.

26th. February 1938,

Gentlemen,

Mr. Aalto has instructed us to send you a log sawn up in thin layers
instead of the birch log arked for by you. This will reach you by
S/S Berangeria the 14th March, With the same boat you will receive
fixtures and some glassware ordered.

Re the schemes sent, Mr. Aalto wishes to point out that he does not
insist on you following them. They are only intended as a help.

We have, naturelly full confidence in your first rate knowledge

and intuition as to the exhibition of the material with due consdera-
tion to its nature, He also, naturally, leaves entirely to your
judgement to décide which material should be exhibited most con-
spicously so as toogive the Exhibition its special character.

Yours faithfully,

Enj}itf.znlcy. ab.

. . . seas TR Teattay
concessionaires for furniture and fittings by arch. aino & alvar aalto
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v
artek fabianinkatu 31 helsinki finland

The Museum of Modern Art,

14, West 49th, Street,

NEW YORK, N.Y.,
e 8 Ao

telephone 32738 telegrams: ARTEK
NGH;R

"For the attention of Mr, McAndrew. 26th, February 1938,

Gentlemen,

Hereswith the specification of the contents of the boxes sent the
,23rd. inst. to catch S/S Queen Mary:

\///ERT. i Model of "Sunila" community.
<’ ART. 24 Models: The Paris Pavilion & The Museum in Tallinn,

ART, 3. Drawings, photographs, 2 wood raliefss x)

4
v 4, Light fixtures & gibded shades.
v

Ha Glass plastics.
v 64 Class plastics,

e 2 wood reliefs, 3 photograph frames, 1 milk-glass pléte.
» ’ "
y Y %

Y

Yours faithfully,

AR TZ K,;oy. abs
(p;él N-atin_
34 Two abstract wood reliefs.
2A/Ba Bastern Front of Sanatorium at Paimio (mounted on insulits)
2B/1-6 Drawings of a railway station,
2D/4-10 Photographs of Mr, Aalto“s house. (On insulite),
3L/1-3 Pictures of old Scandinavian chairs, (On insulite).
2F/1-5 Drawings of workmen’s dwellings.
26G/1 Aerial view of the "Sunila" community and its surroundings
before construvtion,
2G/3a  General mep of Sunila.
20/15 Photograph of Sunila factory. (On insulite),
RH/1 Aerial view of high blocks, Munkkiniemi, before buildinga.

-
-

£
* N e o & Cil

ON NS0 A

concessionaires for furniture and fittings by arch. aino & alvar aalto
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The Museum of Modern Art Archives, NY

ARTEK

center for modern furniture and house-
fittings . exhibitions of art and industrial art

artek fabianinkatu 31 helsinki finland

The Museum 0f Modern Art,

14, West 49th. Street,
NEW YORK, N,Y,
Ug Ss Ae

telephgne 32738 telegrams: ARTEK
NGH/A

For the attention of Mr. McAndrew,

26th. February 1938.

i

Gentlemen,
Please notice the following changes introduced after the writing
of our "Catalogue":

Tampere railway station: 2 more drawings sent thus the total now
2B/1-6.

Mr. Aslto’s house: 2D/1-3 Drawings,
2D/4-10 photographs,

Workmen’s dwellings: No. 2F/6, excluded.

concessionaires for furniture and fittings by arch. aine & alvar aalto
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center for modern furniture and house-
fittings . exhibitions of art and industrial art

artek fabianinkatu 31 helsinki finland

The Museum of Modern Art,

14, West 49th. Street,

NEW YORK, N, Y,
U. S. A,

telephone 32738 telegrams: ARTEK
NGH/A ‘ -y i
For the attention of Mr,lMcAndrew. ~ 20th, February 1938,

e it R &

Gentlemen,

We have received your cable reading: "GLAD MATERIAL COMING ON JHAT BOAT
PLEAST CARLE COMPLETE CHRONOLOGY OF BUILDINGS FURNITURE AND LIVES THIS
WETK END WITHOUT FATL FOR CATALOGUE" and have replied as per enclosed

COPYVe

The quickest connection is by 5/S Queen Mary and we shall send by that
steamer what we cannot send by air mail. The material for the Aalto
Exhibition will be sent as follows:

Part 1. A summary of Mr. Aalto“s architectural works. This part con-
sists of photographs in chronologicael order covering the
period 1922-1937. The photographs are likely to have to be
enlarged at your end to the size mentioned by you. (Scheme 1,
shows how each photograph should be exhibited)

Detailed studies of selected buildings:

) The Peimio Sanatorium, (Scheme 2a.)
A provincial reilway station (Tampere) - a competition scheme.
(Scheme 2b.) :

) The Viipuri Library. (Scheme 2c.)
Mr. A2lto”s private house. (Scheme 2d.)
.The Finnish Pavilion at the Paris Exhibition. (Scheme 2e.)
Garden City scheme for industrial workers. (Scheme 2f.)

) The "Sunila" pulp mill and community, (8cheme 2g)
Scheme for high blocks of small flats for G.M.Stenius, Ltd.,
Munkkiniemi suburb outside Helsinki (Helsingfors). (Scheme 2h,)
Sketches for a superior house, (Scheme 2i,)
A suggested Art Gallery in Esthonia, (Scheme 2j)

The Aalto furniture etc,
Abstract wood reliefs, (Schoms 3a,)
Furniture.
) Glass plastics.
Light fixtures.

Mr., Aalto“s biography.

Continued,

concessionaires for furniture and fittings by arch. aino & alvar aalto
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The Museum of Modern Art, New York, 2o/ 2/=38, Page 2

The schemes for the different parts will be sent separate'and
will give you fill inetructions as to which photographs will
have to be enlarged in New York ete.

Yours faithfully,

|
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RADIOGRAM
R.C.A. COMMUNICATIONS, INC.

A RADIO CORPORATION OF AMERICA SERVICE
TO ALL THE WORLD — BETWEEN IMPORTANT U.S.CITIES — TO SHIPS AT SEA

FORM 112.R.X.-TA1173 TeL. CIRCLE 7-5525

RECEIVED AT R.C.A.BUILDING  NEW YORK, AT RX STANDARD TIME
30 ROCKEFELLER PLAZA

73 EER 15 M 10 56

RX29 XCX GBK730
HELSINKI 11 15 1712 A 0
g A
LC MODERNART (,{f g
NEWYORK kf//
PHOTOGRAPHS AIRMAIL DRAWINGS THIS WEEK BY AIR

ARTEK

To secure prompt action on inquiries, this original RADIOGRAM should be presented at the office of
z‘ E TELEPHONE HAIIOVCI 2‘181 1 R. C. A. COMMUNICATIONS, Inc. In telephone inquiries quote the number preceding the place of origin.
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7/ , Py 300005 s oriMII \ta\,
' August 23, 1938 &
/.‘,’” 7 '1/,/. 4 i A /’ V v P 4
 Mr Simon Breines b o o Py Baasis 1 B
" Pomerance & Breines L egplyy € TPRETG Y
40 B L9 ‘ 4

Dear Mr Breines, _
I ¢ ame across the enclosed negatives among some
papers left here by Mrs Cooke, and had an idea that they
. were yours, If they are, many apologies for having
, Mt them so long, and many thenks for letting us use
. them, If they are not, serry to bother you (ana 1
will Ay samemse W88} ..o vo. 11, the contents
Il you may lwu heard from hin, ulto n’eﬂ to have
' wm tht ‘catalogue Very much. It is selling ﬁry nll.
o We are cttruoly grateful to you for your help.

' . »Jonn A W
: Cuz'a&gr' chitecture

- - - R T
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SEATTLE

NEW YORK SAN FRANCISCO LOS ANGELES

& //% c@/////&&} and Ck W

,/ NecoHorr#y Fne:
Wﬁﬂﬂ% ﬂ/wémz/ aAa/)’mémz/ % %WW

bl ity . il c(%) /‘%//(04(/(1%/ Foteptiones
WM% e iy 2 Dgloy 40596042
Y/ pd J,f/ Z

T repplyy veferZo. INY-693
April 1, 1938

Mauseum of Modern Art
14 West 49th Street
New York City

Dear Miss Dudley: ATTENTION: Miss D. Dudley

With respect to the case No. ll, the contents of
which appear to be a clean over on our entry 350818 ex
s/s QUEEN MARY March 23, the appraiser has asked that we
furnish him with a full report, stating the name of the
manufacturer, the manufacturer's numbers and the value of
each item.

We are also asked to furnish this same information
with respect to the merchandise:cgntained in the other four
eases wiz. B, 9, 10 and 12, sl 7fgh we did have an invoice
for these cases which set the '




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

15 %

[ Collection: [ Series. rotdi??
| The M { = . _—
: useum of Modern Art Archives, NY ‘ MoMA Exhs.

March 13. 19”.

Dear Mr, Byrnest

I am enclosing two copies of the list of items imcluddd ij
the 3.8. Queen Mary shipment from Finland. Will you be good
enough to hand one of these copies to Mr. Dolan of Mr.
MeCarthy's office.

As soon &5 we have received an itemiszed list of valuations,
we will forurd these to you. We mmx,t‘y/ Aalto again

for such a list
soufirming our selephons nve TIa oﬂqmw.
" e expeciing sing » 5.8 Dermagiris

& A %a
seroR 14O

i og " 3 '© tsrvrs Janet M. Henrich
; ¥ Ture Department ofArchitecture
NA“.‘ " 4 e b - ¢ r ine Lelbc Exhibitios
=high ‘ / . { J ¥ dive i% »% o
. ' \ sadep s hew
Mr, W, J. Byrnes t fs shall swebedly
‘,m s ¢ & G883 et
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March 10, 1938
; ’
Dear Wr. Byrnest: . Y M {on &

3

Confirming our tol@phono cénnruuon of the other day,
we are expecting the following material on s.s. Berengaria
March 14th: 3 ! L

A log sawn in thin layers
Piztures LS
Classware

This was shipped from Finland and is for the Aslto Exhibition
which opens March 15th. We should like to receive it ss soon
&8 possible. I suppose it can be entered under 1§09. We have
no invoice or valustion for this shipment. We shall probably
have to ceble for this information if the invoice does not
arrive in a day or two.

Very truly yours,

Dorothy H. Dudley
Registrar

Mr. W. J. Byrnes
W. J. Byrnes & Co.
25 Broadway

New York City

DHD: DK
*{ Copy to Archit. Dept.

Zr[ﬁ?u R L R PR \T
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From: Wiss fesric March 21,1938, - i
R. H, Macy & Co.
_lew 103-!: N. Y, - o
By only recorx ) ) b e .
i Ai] R fTRica wWe heo Atmtion' ua‘ L‘ng 1 gy i
)’ﬁ 11..[- -M m'..m 2524 . @1 A08 # LA amat ; Bad by ITA{L‘I ,
the I ? ¥im Library might
; P aa sending you herewith the two toys which we .
e ‘”‘Bori-aud last week and are not uung in the exhibition.
- bib; ﬂi. b y Qﬂd ) .‘x. ol'f
_ 2 :‘,? mpt crateful or you;-, goopcnt!.on and 'ﬁi
3 e s'f,h» othor things hudhtely when the exhibition
On July ‘°1'Q”" ..-w;n, ¥io was & sesber of this departecnt at that mm
To this I can only acdd a vaBue e on with N’t‘e Anlito
a8t spring (1940) ia which, Jm‘!‘-ﬂoni . 3 if ibe 1L
SAEN Sgrns 1S g Fg g Department o% Archl’éoctur"m - -
DAaG y.‘t.:, P DABE &l gL and alie @
1 e this say help th
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THE MUSEUM OF MODERN ART

< ™ Dafe March _L:Z’ -1-941' i

- To: wiss Breg Re: Finnish decumentamy films

From: miss Henrich

My only records on the 6 reels of Finnish documentary films taken by Mr.
Makkinen which we had in the Museum in 1939, are as follows:

On June 12 I sent Mdr. Abbott a memo telling him the Aaltos had brought

the films and that we would like to see them, and the Film Library might
be interested.

8 (As 1 remember, Mr. Atbott arranged by telephone to heve them run off
i and they were shown in the Preview room just before 1 left én vacation
~ which would have been sbout the last day of June.)

On July 7, Miss Sewall, who was a member of this department at that time

sent Mr. Kerns a memo saying that Mr. Junge of Markt Hammacher woulid call
for the films that day.

To this I can only add a vapue recollection of a conversation with Mrs. Aalto
last spring (1940) in which, while talking about Makkinen, I asked if the films
had gotten back all right and she said yes.

1 hope this may help to straighten things out.
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FOR FINDLAND

N C o R P o R A T

522 FIFTH AVENUE, NEW YORK ¢« MURRAY HILL 2-4018

THE HONORABLE HJALMAR J. PROCOPE
HONORARY CHAIRMAN

st

-

October 4, 1940

Dear Mr. McAndrews:

We have been advised by Mr. Alvar Aalto
that the exhibit model of an experimental American
town in Finland is to be sent to you for exhibition
in the Museum when the Finnish Pavilion at the New
York World's Fair closes.

The closing date is October 27th. Will
you kindly let us know how soon after it will be
convenient for you to receive this exhibit model?

Sincerely yours,

Poos

Paul Bernard

Mr. John McAndrews
Museum of Modern Art
11 West 53rd Street
New York, New York

PB/d

New York Executive Committes — - H y New York Commitiee
. 8. L. M. 1 Mrs, Victor Morawet Miss Elizabeth Arden Dr. Harry W. Chase Col. Wm. J. Donovan Rt. Rev. W. T. Manning Mrs. F, D. Roosevelt
:;:. SG.I;":?:QB;::XW Mrs. John Polk . Mr. Bernt Balchen Miss Mabel Choate Dr. Harry D. Gideonse Mrs. Gerrish H. Milliken Mrs. Sara D. Roosevelt

7 Francis M. Bluqden Mrs. W. Bayard Cumnq Walter Hoving Mrs. Dwight Morrow Gene Tunne
Henry W. Miller William H. Russell Col. Henx Walter D Dr. Frank Kingdon A. Newbold Morris Thomas J. V’m
Mrs. ]. Herbert Stabler Mrs. (¥hupmcm Catt George V. Denny, Jr. Percy Magnus Prof. Paul H. Nystrom John Zellers
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Helsinki, 4/I 1940.
iy dear Friend,

As you know, the first rezl open fighting of the wei
has begun in Finland, It is the Russian police-terror system whic
shows its will to expand all over the werld, The Viestern social ng
- constructive activity = has shown itself more of a success than i :
Russian collective svetem can stand. All of us who have worked for ‘real
socially positive future have now the same front and the same hattle to B 5
fight, the battle that has begun here, Lty g

]

With this letter I send some enclosures which show the real
significance of the struggle and its technical possibilities, I hope that :
they will confirm in you the idea that the battle is "our common" - in a 34
way a religious battle - not for a nation, that is a obsolete idea, nor a
.schematic conception of inherited Western culture, but a battle for-the s A1
constructive will and the constructive knowledge which exiats in all of -
us and everywhere in the West, It is a fight of the balanced social pro- ° -
gress against modes and systems which have shown themselves incapable of \\\ '
constructing a developement and where blind theory is combined with destruc.
tive and profoundly conservative methods, . J

As I have said, our common fight will have its front here ,
it is growing more and more dense each day, but I feel it my duty to in-
struct you as tor the first actions made necessary by the aituation, ?ﬁ;

-1
H

principal necessity is an increase of the aerial defence of Finland, i
international voluntary air-fighters with complete equipments., i

’ I

:‘
{
i
i 4
"

v We all agree that the intellectual world, now in the begin-
ning of the war, should concentrate on "propaganda" and also in every way
work for voluntary air-fighters with complete equipments to be sent over |
to Finland, Personally I have a feeling that a special organization should
be founded among technicians, architects, artists and litterary peéple of
your country, with this purpose as their solitary aim, I think it would
be important that this organization should work separately, to be able to
gain quicker results, but of course in connection with the common organi-
zation that works for the front in Finland. ;

One thing that oughtv to be connected with this, is the 4
organ®zing of clubs at thie universities in your country. Clubs that 148
should combine a serie of organizations and that should work together with
the above mentioned, {

{
|

s

Dear friend, it is perhaps a little unexpected taht tandnyi &
my language is imbued with the necessity of the fight, instead of comstruc- |
tive philisophy, but, after all, our work is of no value if thes fight
against everybody, against intellectual creation, against constructive
progress of developement sind against the positive results already gained
does not turn out a victory, :ﬁ

C

If you 'can do anything, preferably in the shape of &m or=
ganization as hinted at, please let me know from time to time how you
progress, but remember thst to-day speed in realisation is essential,

ith kind regards, /

1 ¥ 848 .(lﬂ.ltoi
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No. 1.

At first the battle in Finlend seems s purely national affaig

the Russian wish for outside expansion and its geo%{:gzizgit;thé

march, But looking deeper into the problems one no ne
0 lémsudo;inategand,pbecause of tgat, we take them first in our Dy
view.

1d has past trough a long period of many years during which the se- ©
zgziwgzntragtaphsve beeghthe leading motives. In a way the Russian Lonlngw,' i
revolution was the climax of these struggles. The leading maxim of all re-
volutionary theories prior to the Russian revolution was: "A soeial revelu-
tion of importance te the World can be scocomplished only in a country of
i% ar a?cg golghe Wgr%d o%n betac%o%gllskgdionly inlutgountry with high
s! ﬁea asuov%§%ﬁrow?gg %ﬁ?s t eoryew§¥3§ ﬁgdrgg% %eegnt¥ ga”?§1§§§c '§¢
before, The general opinion said: "The proof of the practice is right - the

theory was wrong,"

Now, twe ars after the revolution, the question appears in quite g'm- :
ferent 'iz%t. Ihe practice was not right, 1t has been imposs lo':c Yy
trough the aim of the revolution i.e. to create an ideal modelstate. During

& period of twenty years the standard of living and the interior organisatiom :

6 -
have been improved only sporadically - a wave-line where a decline follows ‘n
each improvement, is the rule. The uncultered foundation brough sbout an

unexpected combination. The stru le, originally of an ideal natur s 8dop-
ted as & method & heritage from the Russia o ‘:‘ '
5 ==L :

the Tsars - the po

z rmanent terror which, by and by, has grown predominant has
ﬁéﬂﬁjﬁn of a %a;LanceiI TiTe and organised aconomy impossib n
of revo at | ,

lution even though its g%ze is %lgost that of a Gggt:
should be Einaeggé_hx outside obsiructions.

The basis for the fact that the cultured workers of the Wes :
in the gains of the Russian revolution is the knowledge t f s eiiee

0 hat it has proved
%%gngfactical impessibility and its incapability to ereate endurabile eondi-

The proof is: "There are no results worth while of g riod
This is nowhere better known than by the working clas§:u on §§n;:;§tz {ﬁzr"‘
neighbour of the experiment which has failed.

This is one, and one of the Principal foundations of the inte

the Finnish front. By innumerable Practical experiences this iﬁ:;b::;ggrgid.d

%gtofth: conscience of the people and no superficial propaganda can change
e facts.

During decades the Russian prozagunda hes considered specisl

private property. That is not the ease, Within the conggit:%igﬁggggs:h:?rit'
states the Northern democralic countries of Europe have shown innumerable
cases and methods whereb¥ social rogress has given permanent results. At
tﬁe sgme t%me asb{he%r 5 ?ndard g %_ving ?as shown an uninterrupted rise

ey have been able to gein an elastic goc
%tt ods - state socéa%i%m side bX :%ge with‘%r§¥:%gm ntie fey and old
a

ve activity - have formed an e ¢ besis for theig%gigt{¥$e?n%hgg~g2:ra-

giggggd %gnfid nce in a social development at the same t
of the state has geveLoped ln_such a way that same time

e 2

; the machi: '
of the state has developed im such 2 way that it is possible to belnz:iyi
8 cont;nueg %eveloggpnt along the same lines and, thereby, in a eeﬁvi B
T ng social standard and internal scolidarity ss an e . p

fn g Sos 4 stend Secial stats, - 08 Y xpression of a dave

e et e o o e e

This is the second and, in a positive way, very important basis. The

. o, 4 i e el
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worker living in the Democracles of the Northern Burope knows that he
xes to such an extent in the governement of his state that he can see :
dy now, that his way goes towards quicker resulis without him havi ﬂ“ : A
dure, on a long way goes %o vards guicker results without him having to -

on a long way of development, such sufferings as the Eastern system bri
with 1%. The above does not refer only to the working men but also o
deep rank of the agrarlans. : g~

T 5.
These two examples; one negative and one positive, show why the workers
of north Rurope have, without exception, stood up against the system of

Soviet. t e oK

To<day it is first and foremost he who is the best soldier in Finland in &
war started as an attack on a national unity but which, in & higher semse
and in a near future, will show itself as the dividing line P
tracks of social development; one - a failure i.e. Soviet snd one with a
trust in positive development i,e. the Democracies of Northern Europes

It is safe to say thet the Russian attack om Finland was more diriﬁt“,
a social development which proved ru;;earior t6 the practically untried
dectrines of Soviet than by geographical or territorial motives, Because
of that the front in Finland is not a national front nor a front of sogia-
1ism ageinst bourgeoisie but the front No. 1 of the west - the t wh
the unsuccesfull theory overpowered by tsaristic methods stands on one !

d a balanced VWestern social development with a dright future before

8 on the other side. "m 5

s

Thus the struggle in Fimland is mot o fight of & national character but
e front-line o e long Western social development standing agai ¢
cial negativity and wish to destruct all locin.lmcll‘welop-ent.‘ -

v e Ry PRPHCT I SRRORE| TSR =
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Immeadiateky after the brute invasion of USSR-army inte Finland, 7|
the endire civilized world realised the real purposse of this action. But’ |
only after four wseks of fighting it hus been generally recognized that the
war resources of the USSR as well as the offensive bower of its much adver-
tised Red Army has been groundlessly overrated.

Yet the extraordinary eircumstances conneted with this war are ne
gensrally known. It should also be noted that geografically and popografi-
cally Finland presents many of the mest rare formations in the world. Being
a 4 more than 120.000 lukes it makes a continuous naiurs “Maging
iine’, & zone that is_ degper tuan any artificial fort fication. Hella nd
has planned "water barriers" on her borders and relies upon them. The whole
of Finland is one continuous “water barrier®; even its long coast lines are
protected by an archipelage which is one of the graemtest in the world and
with passages diificult to navigate., Another set of favourable conditions
is included in the clipate of Finland.

The Sovdet Union is using an army that is not equipped nor twined
for warfare in wihter, while each Finnish soidier has been trained for wi nter |
campaign. 7ith the exception of a few clumsy experiments there are ne ski- :
troops in USSR whereas all iinnish sok iers areskilled skiers. This mem s
that snew of which there may sometimes be 10 feet in Northern Finland , is a
terrain most favousable to the movements of the Finnish Army,but “"Terra inceg-
ndta " for Russians., ;

Hot includimg the island states, Switzerland and perhaps, fpam
the hsiterical pointef view, certain regions in Central .sia, there are ne
otker territory in the whele world which, inhabited by a trained nation,

would more efficiently resist an enemy than Finland. Qwing to thes ipecial
onditions ¥inland is the mest advantageous starting-poi for eXxterminai

the Bekshevism, There is no other meighbouring coun {rom which crusad

against the poisener of the whole werld s social life could be launched with

S0 small armies and with 8o small Sacrifices,
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¥y dear Friend,

As youb know, the first real open fighting of the
world-war has begun in Finland, It is the Russian police-terror
system which now shows its will to expand all over the world, The
Western social thinking - constructive activity - has shown itself
more of a success than the Russian collective system can stand, All
of us who have for a real socially positive future worked, we have
now the same front and the same battle to fight, the battle that has

begun here,

Wwith this letter I send some enclosures which show :
the real significance of the struggle and its technical possibilities,
I hope that it will confirm in you the idea that the battle is "our com
mon" - in a way a religious battle - not for a nation, that is a obso-
lete idea, nor a schematic conception of inherited Western culture,
but a battle for the constructive will and the constructive knowledge
which exists in all of us and everywhere in the West, It is a fight
of the balanced social progress against modes and systems which have
shown themselves incapable of constructing a developement and where
blind theory is combined with destructive and profoundly conservative

methods,

As 1 have said, our common fight will have its front
here, it is growing more and more dense each day, but I feel my duty
to instruct you as to the first actions made necessary by the situation
The principal necessity is an increase of the aerial defence of Fin-
land, i,e, international voluntary air-fighters with complete equip-
ments.

We all agree that the intellectual world, now in the
beginning of the war, should concentrate on "propaganda" and also in
every way work for voluntary air-fighters with complete equipments to
be sent over to Finland, Personally I have a feeling that a special
organization should be founded among technicians, architects, artists
and litterary people in your country, with this purpose as their soli-
tary aim, I think it would be importantv that this organization
should work separately , to be able to gain quicker results, but of
course in connection with the common organization that works for the
front in Finland,

One thing that ought to be donmected with this, is the
organizing of clubs at the universities in your country, Clubs that
should combine a serie of organizations and that should together work
with the above mentioned,

Dear Friend, it is perhaps a little unexpected that
to-day my language is imbued with necessity of the fight, instead of
constructive philosophy, but after all, our work is of no value if
this fight against everybody, against intellectual creation, against
constructive progress of developement and against positive results
already achieved, does not turn out a victory,

If you can do anything, preferably in a shape of an
organization as hinted at, please let me know from time to time how
Xgulprogress, but remember that to-day speed in realisation is essen-

al,

With best greetings,

(Alvar Aal %
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At Tirst the battle in Finland Soems & purely nationmal affair caused by
the Russian wish for outside expansion and its geographical lines of one
march, But looking deeper into the problem one notices that the social
provlems dominate and, because of that, we take them first in our short
review,

The Yorld has past trough a long period of many years during which the
soclal contrasts have been the leading motives, In a way the “ussian
Lenin-revolution was the climax of these strugrles. The leading maxim of
all revolutiomary theories prior to the Muesian revolution wass "A social
revolution of importance to the Vorld gan be accomplished only in a

tion was relised was regarded as overthrowing this theory which had not
been tried in practice before. The general opinion said: "The proof of
the practice is right - the theory was wrong,"

*Q_Q;g_ggg xiiﬁi; It has %ean !nyo--iblo to
revolution i.0. to crate an ideal model-

state. During a period of twenty years the standard of living and the

where a decline follows each improvement, is the riles The uncul tured
foundation brought about an unexpected corbination. The struzm origi-

adopted s

%, 28 Bi 10T e 2 s S +1€

i g _ussiga
08N ACEP ot 214 C l‘:' !‘.’.“ y
‘ 81

conomy impossib ir at Xond of revs ition even thouzh it
R A8t of a Continen 10 m‘:‘h ared by
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The basis for the fact that the cultured workers of the Vest 40 not bee
lieve in the gains of the Russian revolution is the knowledge that 1t

has proved its practical impossibility and its incapability to EXakE creste
endurable conditions.

The proof is: “There are no results worth while of a period of twenty
years." This is nowhere better known than by the working classes on Pin.
land - the neighbour of the experiment which has failed.

This is one, and one of the principal foundations of the internal unity

of the Finnish front, By innumerable practical experiences this has been
branded into the conscience of the Peoplé and no superficial propaganda

can change the facts.

During decades the lussian propaganda has considered sosial progress as
its private property. That is not the Case. Vithin the constitutions of
their states the lorthern democratic countries of Lurope have shown innu.
merable cases and methods whereby sooial progress has given permanent ree
sults, At the same time as their standard of living has shown an wninter.
rupted rise they have been able to gain an elastic sooial system where
new and old methods - state socialism side by side with private initia-
tive and co-operative activity - have formed an olustic basis for the
eivie life. This has gated conf = _80cial development at th

2210

This is the second and, in a positive way, very important basis. The
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Imnediately after o invasion of the USSResrmy inte ¥inland, the
eivilized world realised the real ,uryose of this actiem. But only after
four weeks of fighting it has been generally recognised thai the war re
Sources of .he USSR as well as the effensive powear of ite much advertised
Red Army has been groundlessly overrsted.

Yot the extraordinary ecircumsiances wonnected with this war are noi
generully known., It should also be noted that geograficaily and topogrd i
Gally Finland presents many of the most rare formations in the worid.

o

! 1 planned “water barr ‘ { “ re
the whole of Finland is one cuntinuous "water barrier"; even ite long coas
iines are protected by an arcnipe.age which is one of the greatest im the

worlid and with passages difficult te navigute, another set of favourable
conditions are include in the climate of ¥inlupd.

The Soviet Unionm is using an army Lhat is not equiped nor trained
for warisre in winter, while emch Vinnish soldier has been trained for
winter campaign. "ith the exceptien of & few exparinents there are no
Ski-ireops in WBSR wheress all Finn sh Goidiers are skilled skiers. This
Mgans that snow , of whies there may be some 10 feet in Horihern Finland, is
& terrain moetl favourable to ihe movemsnis of Lthe Finnish Army, but "Jerra
incognita * for Russians.

Hot inecluding the island states suwitzerland and jerhaps , from the
historical point of view, certain regions of Central Asia, tuere is neo
otaer territory uan the wiole world waiwn insabited by & trained natien,
Wwould more efiiciently resist an empmy than rinalnd. Owing te 1 §88_Speg

1 @

ons_tinlegd ie t"An 'uﬂ.r*, g ,'m . ng_
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THE MUSEUM OF MODERN ART

Date February 15, 1940

R. B. WHITE NEWCOMB CARLTON J. C. WILLEVER
PRESIDENT CHAIRMAN OF THE BOARD FIRST VICE-PRESIDENT

message, subject to the terms on back, hereof, which are hereby agreed to

WESTERN UNION MESSENGERS ARE AVAILABLE FOR THE DELIVERY OF NOTES AND PACKAGES,
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THE MUSEUM OF MODERN ART

Date__February 15, 1940

To: MISS HENRICH Re: ,@]:;@’

From: MISS COURTER

- WESTERN™ [
UNION

R. B. WHITE NEWCOMB CARLTON J. C. WILLEVER
PRESIDENT CHAIRMAN OF THE BOARD FIRST VICE-PRESIDENT
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THE MUSEUM OF MODERN ART

Date February 15, 1940

To: MISS HENRICH Re:_ ﬁ@{‘i’/

From: MISS COURTER

Dear Janet:

I have discussed the possibility of Aalto's show of workers'
dwellings with Mr. Barr. He does not feel we can handle it now. Could
you cable Aalto, meking polite excuses?

y
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alvar aalto
arkkitehti

suomi finland

helsinki

munkkiniemi

riihitie 10 puh. 81 265

25th Oct, 1939,

Dear Me Andray

vou know
Jo CNOW

to you
to
aulsson from
friends founded
& copy
which you ecan

to America ther
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nacazine oushi
lagazine ougnv

but I do ®ot know

Address: Riihitie 1lo.

Helsinki, Finland,

Alvaraalto Hel

alvar aalto
arkkitehti

suomi finland

helsinki

munkkiniemi

riihitie 10 puh. 81 265

over as soon as possible

<

Journey in near future owing

soon as vossible




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. e B

r:rv;wu:v -

‘T' 15 Pralls S
THE MUSEUM OF MODERN ART

THE COMPANY WILS APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVICE

w:=.| WESTERN UNION (=
This is a full-rate : 1c Deferred

Cablegram
Cablegram unless its

deferred character is NLT | :Cable
indicated by a suit- AB E ~ . Night Letter
able symbol preced- Vv
ing the address. R. B. wun—z NEWCOMB CARLTON .u C. WILLEVER S Radiogram
FFFFFFFF CHAIRMAN OF THE BOARD T VICE-PRESIDENT
] 1 29
Received at 40 Broad Street, New York, N. Y. : B0 JAN 29 P & 55

1

i 1076 HELSINKI 58 1/44 29

| NLT MAC&gDﬁEg MODERN ART

i EUM OF MODERN

HOWDY MRS f&sgﬁﬁﬁﬂfﬁflowsn YOUR [INTEREST STOP HAVE
OTHER SUGGESTIONS NOW ACTIVE CULTURAL CONNECTION
WEST STOP COMPLETE MATERIAL SHOW FINNISH CULTURE
MATNLY WORKERS DWELLINGS MILIEU INCLUD|NG
ENLARGEMENTS MOUNTINGS READY HERE TEN DAYS STop
MODERN ART PROBABLY ABLE ARRANGE TOUR|NG
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THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVICE

=== WESTERN UNION (-

This is a full-rate
Cablegram unless its

deferred character is
indicated by a suit- AB I E
able symbol preced-

ing the address. R. B. WHITE

PRESIDENT

NEWCOMSB CARLTON
CHAIRMAN OF THE BOARD

Ship
J c WILLEVER ~ Radiogram

THE MUSEUM OF MODERN ART

r SYMBOLS ™

Deferred
Cablegram

Cabl
NLT . Neight Letter

\l

Received at 40 Broad Street, New York, N. Y.

2/1076 NLT MAC 14

/0 AN 29 PN 5

SHOW BIGGER MINE STOP REMEMBER FIGHTERS

CROSS
AALTO

EXCLUS IVELY PROTECTION CIVILIANS KIND ACTIVE RED

55

ytoms

YL ¥

B




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

MoMA Exhs. SR

1. Adm end contgnts.

2. Zuplication.

To bring teo the knowledge of a large publie in &
matter-of-fact, resyonsible and popular way the symptems
of "sociobiological responsibility® im the fields of
culture, socisl life, industrial life and politics which
are now beginning to appear in different parts of the
world and which, added together, are a sign that the
structure of these spaeres is yrobably undergeing &
process of decisive change. Al the same time attentiom |
will be paid to the necessity of the building up of & aa4
standard of values which, connected with the new struc
shall replace the present ninilism in thoughtis and
values which is the prime cause of the existence of the
present chavtic conditions. The ultimate aim is thus to

work out a synthesis of above symptoms,

In conmection herewiih the “"decrepit” expressions of
culture will be criticised with the aim of setting them

aside.

This work will be done entirely independent of the
present political ideologies.

Periodically - ohe issue a wesk - a pamhlet of 6-10
pages, as a rule devoted to only oue subject.Parctical
congideration will decide each time if this will be

trusted to one person or if it suiall be an enguete.

‘hile keeping strictly to facts the accounts should be
a8 popular and free from technicalities as possible.

The aim of the ariicles suall be to influence without

being propaganda,
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4. 1he writers,

5. finence,

6. Ldiloxs,

7. Risixibution,

8. L4dxess .,

Leading , entirely independent, persons from the
elite of the so-called democratic countries having
a personal knowledge of the questions on the

programme .

Acgording to the preliminary calculations the cost

of one iscue ought to be 2,500 Sw.Crowns. Ten issues
will be distributed es trial copies ( the exact :
edition devends on the lists of prospective subscriber
to be made ). Subseription at mot more than 25 ore |
per pamphlet will be invited in the meantime. The

costs of starting are calculated at 25,000 8w.Cr,

At 25 ore a copy 10,000 subscribers will make it a
paying propesition and then 10,000 more copies canm be
distributed free of charge.

Different suggestions are being discussed but in the
meantime ilr. Gregor Paulsson and Mr. Alvar Aalte will
act as editors.

Centres for distribution will be arranged in the

Scandinavien countries, Sngiand and U.8.A,

Alternalives being discussed , preferably Sweden -
or centre in Sweden and Finind - editors office im s

Upsala - preferably Stockholm - printing in Finland.
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THE MUSEUM OF MODERN ART

Date

To" Mr. Koma

From: Architecture Dept,-Miss Sewall

|

The six reels of Finnish Documentary Films, sbout which I spoke
u:m,ullum1edfwtwqwn+dmg.ofmm.
|

{
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'THE MUSEUM OF MODERN ART

Date___Iune 13, 1939

To: Mr. Abbott Re:__Finnish Documentary Filma

From: Miss Henrich

Dear Mr. Abbott: }

Those great f%&wnds of the Architecture Dept., the Aaltos, worked
on the Finnish Pavilion at the Fair with a gent. named Makkinen who
is sppposed to be a whiz at documentary films. I have never seen
any of his movies (some are shown at the Fair) but his stills are
excellent,

The Aalto's brought in a group of films by Makkinen for us to look
at - John McAndrew, I and others had expressed casual interest in
seeing some of them whenevr the Aaltods talked about how good they
were. They have been sitting around for about 3 weeks, but we never
did anything about looking at them before McAndrew left for Mexiq‘k

Allan Porter, to whom I mentioned them, says that you m:terribly
busy this week and that you people have an awful mess | documentary
film now anyway, but that you might be interested in seeing them.

If they can be run off sometime, I would like very much to see them
as would several others from the 5th floor, I imagine.

I seem to be responsible for getting the films back to Finland, and
as the last of the Finns will be returning in about three weeks, it
would be nice if whatever is done or decided, could be soon.

—
S

e
j Q. Wit
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N
. The Museum of Modern ARt,
( 14 West 49th Street

>
5= /
New York / N.Y.

By s/s Normandie, sailing Oct.5th.

h To my great pleasure I now I tunity of coming
: to New York when I shall hog ve the pleasure of
t thanking you perscnally for o ndness.

thy

7 } % + ol B / rivnaeho
I shall arrive in New York on the 2&nd Uctcber by m/s Gripsholm.

| During the coming winter I shall be visiting America tficg -

M the first time I shall only be staying until Nevember 12th.

{f I would be able to give a few lectures during this time and

! perhaps we could arrange about these as soon as I arrive. If
3 they could be given between the 5th and.10th of November there
e will probably be time to make the necessary arrangements,

ure of meeting all those who have so
rrangements for my Exhibition.

i Yours' truly

{C///W
Alvar Aa¥so

;
|
\

Py~
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oin Tkt , : November 18, 1938

: i ! Mr, Alvar Aalto
* v - Hotel Barcley

/ 111 East 48th Street
Fogd ’.' quk' NQYQ

- Dear Mr. Aalto,

Jj « " 'Among the slides which your secretary so kindly bentight
e ~ here last Wednesday were some which do not belong. t?
/1 B " us, These will be returned to you either today or ' _
" ‘temorrow. There are, however, still some of our slides
7 that are missing, and which must still be in your pes-
-. .session. If so, would you be so kind as to return
4 - " them to us if you will not be needing them. If there
- are any of the slides which we have taken back that you
; o .~ will want to use again, we shall be glad to send them
. . QVer. g \

May I'siy again how grateful we all are to you for your
fine leacture.

A Miss Rebecca Tatham will write you or call on you in
connection with the installing and care of plants in
interiors, sometime within the next few days. She asked
me to recommend her to you, which I am happy to do, as

I think she does a good job of keeping indoor plants
healthy.

Will you let me know about what dates you will be back
here on your next trip, and when you would like to give
lectures. We have already had several inquiries.

I hope to see you again soon. Thank you again for the
splendid lecture. Please remember me to Mrs Aalto.

S8incerely,




\\)

|
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Herr Philip Johnson, Berlin,

A.

Q

lF’

Verzeichnung der Bilder.

Wettbewerbentwurf fiir Stadion auf dem Obssrwatorie-Berg in
Helsingfors.

1. Plan mit den Einfartsstrassen,

2, Grundrisse derrunteren Geschosse.

3, Fasaden und Schnitte

4,5,6, Perspektiven,

Messe in Abo 1929, Ausgefirt von Architekt Aalto im Zusammen-
arbeit mit Architekt Bryggman.

1, Reklamtiirme am Hauptbahnhof,

2+ Reklamtiirme der Zeitungen,

3, Verkaufsliden,

4, Die Mobelhalle,

5. Reklamtirme.

6, Haupteingang.

Wohnhaus in Abo, Kleinwohnungen,
1. Strassenansicht,

2, Hofansicht.

3, Wohnraum,

Gescheftshaus "Maalaisten Talo" in Abo,Das Gebiude enthillt
Wohnungen ,- Biiros,- Bank,- Liden,- Notell,- *Turun Teatteri"
(Abo finnisches Teater),- undRestaurant "“Itimeri",

1. Strassenansicht,

2., Teatersalon,

3, Beaterfoyer
4, Eingangshalle des Teaters, Garderobe, Modell des Teatersalons,

5. Eingangshalle des Teaters, Kassa.
6, Die lampen im Teatersalon,

"Turun Sanomat" Zeltungsgebiude,enthillt: Wohnungen,- Biiros, -
Liden,- Zeitungabiiro,-Druckerei,-Redaktion,~ u., Klicheanstalt.
l, Grundriss.

2, Strassenansicht

3,=-4, Hofansichéen

5.Vom Dachterrasse

6. Vom Dachterrasse ( Klicheanstalt)

T7.5+8, Vom Rotationmaschienensal

9, Papierlager -

lo. Treppe im Zeitungsbliro

11, Treppe

12. 13, 14, Haupteingang und ' Treppe,

15, Wohnraum

16, 17. 18, Lampen und Montage.

Wir senden Ihnen einen zd&émlich reichhaltigen Kollek-
tion damit Sie Selbst eine nassende Auswahl nehmen k&nnen,

Wir dirfen um Zuricksendung der Bllder nach dem ge-
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, Berlin, den 15.Juli 1930

Herrn
Alvar Aalto
Architekt

ibo (Finnland)

Sehr geehrter Herr Aalto,

Bei meiner kurzlichen Reise durch Schweden hat mich Herr
Architeit Ahren auf Jhre Werke in Finnland aufmerksam ge=-
macht und mir Jhren Namen als den massgebenden unter den
Architekten dort genannt.

Jch bedauere es ausserordentlich, zurzeit nicht nach Finn-
land zu konnen, de mir sehr viel daran gelegen hitte, Jhre
persivnliche Beianntschaft zu machen und Jhre Bauten zu sehen.
Jch nehme an, dass es Sie interessieren wird, zu erfahren
dass ich mit Frofessor Russell Fitchcoci. zusarmen ein Bucﬁ
tiber mcderne Architektur herausgebe, in dem mbglichst alles
Bedeutende, was in den letzten funf Jahren im internationa—
len Stil gebaut wurde, gezeigt werden soll. Es ist daher na-
tirlich mein grosster ‘unsch, in diesem Werk auch Abbildun-—
gen Jhrer Bauten zu bringen und ich wire Jhnen zu besonderem
Dank verpflichtet, wollten Sie so liebenswirdig sein und mir

B einige Fotos zur Verfiugung stellen, die Jhre neuesten Werke

"y zeigen.

. Ferger widre ich Jhnen déankber, wenn Sie dle Glte hitten, mir
finnléndische Architekten zu nennen, die Jhrer Ansicht nach
gleichfalls zu den Reprisentanten des internationalen moder-
nen Stiles gehtren, damit ich mich mit den Herren in Verbin-
dung setzen kann.

Jhrer freundlichen Antwort wit grossem Jnteresse entgegen se-
hend, zeichne ich

in ausgezeichneter Hochachtung
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Berlin, den 3l.August 1930

Herrn
Alvar Aalto
Architekt

Lbo (Finnland)

Sehr geehrter Herr Aalto,

B Lelider habe ich auf meinen Brief, den ich Jhnen am 15.Juli
auf Empfehlung des Herrn Archite:.t Ahren schrieb, keine
Antwort erhalten. Jch bedauere dieses uwmsomehr, als ich
mit der Bearbeitung wme ines architektonischen Buches bald
zum Abschluss gelangen mochte, meine Arbeit jedoch nicht
als beendet betrachten will, bevor ich Nachrichten von
1 Jhnen erhalten habe und hoffentlich auch Bilder Jhrer Bau~—
ten zur Aufnahme in wmein Buch erhalte.
Jch wiederhole daher meine Bitte um eine baldige freundliche
Ruckiéiusserung und zeichne '

& Tan

in ausgeze ichneter Hochachtung
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Abo, den 6 September 1930.

Sehr geehrter Herr Johnson !

Meinen besten Dank fur Ihren freundlichen Brief! Leider

habe ich nicht frither Ihnen des Bildmaterial senden gekonnt.

Ich bin némlich eine léngere Zeit verreist gewesen.

Hiermit sende ich Ihnen einige Bilder, welche Sie ev.
verwenden kodnnen.

Falls Sie nihere Beschreibungen und weiter Material
winschen, so kann ich Ihnen gern zu Diensten stehen.

Ich werde ung. den 17-18 September nach Berlin kommen
und wirde mich iiber ein Zusammentreffen sehr freuen.

Mit Hochachtung

y
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L E*Q;bat 'EO!'!‘ mlto ’

Goqn-ﬁohes am & Juni m-chte ioh Jhnen mitteilen,
v¢n den Fotos, dde - ‘8ie mir- W fiehalten

08 noch ‘!ﬁ ﬂml 8ind ,
“&y mlelfmmwdm °

m-ﬂ?ﬂ; dess m? Bilder &us-Aneriks. gesohickt

ein ~ot'r mﬂ, Bil&srww'rmw dn Bueh
®lis -rifksy
ner ‘Wi ‘- -"hh Sia bitt-, mir von Jhrem xrankonhau wnd van der -
lolose-Fabr ik, fber die wir gesprochen haben, Bilder zu schicken,
Alln Bild.r, dic ich nioht behalte, werde ich Jhnen natiirlich so bald
gl:mh wieder zuriicksenden und mschte Jhnen fiir dlejenigen Bilddx,
d:ln ich verwende, den Gegenwert iberweisen, ichbitte Sie nor, mir
freandlichst engeben zu wollen, wieviel der Preis - Pro Abzug betrigt,
Jm nichsten Jahre beabsichtize ich nach Finnlend zu kommen, da miog
die Architektur in den nordischen Lindern ganz bestnders mteressiert.
doh wiirde mich sebr freuen, Sie dann besughen zu k¥ nnen,

Mit den besten Griissen L.
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THE MUSEUM OF MODERN ART i
’ Den 13,Juli 1931 '
Herrn
lvar Aa 1 to
‘b o /. Pinnland B o o PNy
Lieber.Herr :alto, =
k] Die Bilder, die ich léngst versprochen hatte zuriick

e sind soeben aus Amerika angekommen ,
R zZuzustellen. Joohmals danke:

sofort

Sendung
80 lange
Fir eine

in Zeitschriften,

die: anderen Piir

Mit vielem Dank und den besten Griisgen

A s

eou.Ld &

llis J -
still the only

Amarigan ke RigZnt
s Dee yyed, (Poss
ta i

(bei Pojts
aufiriigen

—— ol e P
—~ = 4 Sl

@inliefemngs)’d)ein ;
Gegen. @infd)}eibbrief zm.“[(gg /t?/ |
Gmp= i

Jiand
ﬁ]’nger . Pe) & ’

zuschick
Joh beeile mich, sie Jhnen
ich Jhnen herzlieh fiir ,Jhre
und bitte nur vielmals um kntschuldigung, dase ich Sie
hsbe ‘auf die Riickgabe warten lassen, & % .
cventuelle Verdffentlichung in meinem ‘Buche he e
zwel Bilder zuriickbehs lten, eventuelle :rtikel

Bitte Jorgfiittia aufsubemwabren: s
( 3

en,

ieh

>
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THE MUSEUM OF MODERN ART #8)

i

Date__ jepuary 241542

To: ur. Hagen ce kr. Wheeler Re: ottt retrtotooe—
ir. Hoyes

From: Wiss Henrich

The following corrections should be uade if the Aalto book is reprinted:
Page 4. delete footnote

page 6. nd paragraph, line 7: "vigourous" should read vigorous

page 1l4. re quotation from J,R.Richards, I have never heard of a J.R. Richards
but suspect that the guotation is from J.M. Richards, well known
English eritic who has written considerably for The Architectural
Review on the subject :f machine aesthetics etc. We do not have
Kocher's original manuseript which say be in the Publication files.

Plates - C(Credit line
Review:
10, 14, 15, 16, 17, 19, 21

for the foliowing plates should read Courtesy The Architecturs; |

A short foreword to the second printing would seem to me to be of interest. This
could mention Aalto's visits to the U.S, » bls work at the World's Pair, His lectures
his appointment at M.I.T. and the setting up of his furniture line in this country -
still the only complete line of modorn furniture of good design available in the
American market. It might also be of interest to Bote that the Viipuri Library

has been destroyed.(Possibly other informstion on his works and their present

state can be obtained from ir. Paloheimo. I tried to reach him on the telephone
yesterday, and will talk to him tomorrow,)
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THE MUSEUM OF MODERN ART |

Date_ Jamuary 21, 1942

P&

To: Yr, Barr and ¥r. Noyes Re:_ Reprinting of Aalte book
oce Miss Dudley, lilss Henrich - ‘ :
From: ¥r, Hagen

This is to inform you that there is en excellent chence of ocur reprinting the
Aalto book. Because of the faect that Artek mscoe has agreed to take 500 copies
of the reprint editicn, we shall be able to repriat 1000 coples of the book,
keoping the balanece of §500 for cur own use, at & unit cost of lower than thet
which we would normally have to clarge against the edition.

Jaturally the esti-ates I have received are basec on reprinting the book as it
now stands and we oould not under eny eircumstances afford to imsorporate in
the reprint extensive changes and additions. If there are any changes, however,
which you consider of vital importance, would you kindly let me know by londay,
January 26 so that all alterations can be incorporated in the book before it is
sent to the printer for resetting.

e ——— e —_—
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1898 un. ot unnhh-hcdilh-xathonim stock, father an engineer

1021 4 &8 Arohttest from m%mmr- Technical College
in the office of the Gothemburg Exhibition, ana-

1922 ampere, Industrisl Exhibitlon (first independent work) |
1923-24 Jyvlskyll, Trade Union Thestre 3

M‘ ""ﬁurlm 'ith mh!toot Aino main all works after this
date are in collaboration with Mrs Aalte

|
/‘-"?J',l “ 1
1027  fst ’ﬁu in competition for dnin for block in which !

ish Theatre is located, Turku (Abo), completed 1928

nﬁ ’ fﬂcﬂnp in the Congrés Internationaux d'Architecture Moderns
Ist pr!u in competition for Tuberculosis Sanatorium, Paimio

1. ~1Ist prize in competition for Munieipal Library, Viipuri

1929 Turku, Twrun Sanomat 2\111
e

/s The Teven B
~ 1920-33 ‘? m .o.r ‘Tubereulosis Sanatorium }
3 l‘“"“ﬂ 'ﬂ}‘hm Wm& the modas A

1032834 vViipuri, Municipal Library
Il'y'.c‘r mtl_f t} v-“.ia‘.- Turgu ',Ab

B O e

1038 (EAYLBLE SR/ 1A London, Aalto Exhibition
8/ XTI/ IE Zorich Aalto Exhibltion ,
y
for manufacture and distribution of
- ROy W o /
Ht.\snw- tonas (}\,\u‘\\kknu Wi §od w’ )
1936 W own houae :
”’ Tri special to u;tion ‘i
P e bullding schemes for the Ahlstrbm
~ Co from this year onwards

173

1936=37 Anjals, twin papermills | 3

1057 !'u'il, lxrlition, Finnish Pavilion AN
/ﬂmh pulp un nnd houuing. comunity plan, ete
balgiatg dors. | Sevew e truam
York, Huseum or Hodcrn Art. Aslto Exhibition—-

: Internationaux d'architecture Moderne
Internetional pour la Réalisation des Pnbﬁ-n
Architecturaux Contemporains

‘/
{dy- onding Member: Sécleté Belge d'irchitecture Moderne et des
\ Urbanistes By
b Hoscow Academy of Bullding Art " o
s 47 Royal Institute of British Arontn“
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CATALOGEUE

A5 view
ALVAR AALTO EXHIBITION, New York, 1938.
% 1/1 Stend at the Industrial Show, Tampers, 1922.
/' 1/2 Stand at the Industiral Show, Tempere, 1922.
./ 1/2a Theatre st Yuviskyld.
J/ 1/3° Finish Theatrs at Turku.

./ 1f4 P. H. lights at the Finish Theatre at Turku.

—

. 1/5 The Seven hundred year Anniversary Exhibition at Turku; one of
entrance gates.

S 1

Turka Pxhibition: Air-view of the model.
Al | ; : : .
J "f v 1/% Travelling Bureau of the Turku Exhibition.

« 1% The Exhibition halls at Turku during construction,

T ———

Al
Qw.a/vs Standard tenement-house for small flats,

| L 1/9 View of the offices of the newspaper "Turun Sanomat®,
g 1/10 Strest front of the offices of the newspaper "Turun Samomat®,
0 ¥ 1/11 The propaganda window of the newspaper "Turun Senomat”.
N

.~ 1/12 The Machine hall of the newspeper "Turun Sanomat".

«~1/13 Mushroom-colums under the machine hall of the mewspaper *Turun Sanomat",

(JJ—U‘* v xfu Cables fixing system.

R TP AN B o ammbt T
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Almfplte Exhibition =2 New York, 1938. = =

View from the exhibition of furnishing, Helsinki.
Teble-lamp.
K_itcl;qn at the exhibition of furnishing at Helsinki. .
Ghip Bunkers, Toppila sulphate-pulp mill, 1930, werasy Tor roafliig
Theatre decorations,  The Finish Theatre at Turku, 1930.

o‘” 7 |
,};l, '*" 1/20 A gemeral view at the sanatorium at Paimio, siale

The patients' wing of the sapatorium at Paimio,

Wooden frame-chairs with resilient ply wood seats, designed originally
for the Paimio Sanatorium.

Near view of one chair.

L 1/2, Suggested University Hospital and General Clinics for Zagreb (competition).
v 1/25 The Library at Viipuri., General view.
/' 1/26 The lending department, The library at Viipuri.
{){,‘X Ws 1/27 Interior.
-,
' 1/28 Interior.

«” 1/29 Mr. Aalto's private house and studio near Helsinki. GCeneral view.
v 1/30 Mr, Aalto!s private house and studio near Heleinki., Roof terrace.
¢« 1/31 The Finish Pavilion at The Paris Exhibition 1937.

L~1/32 The Finish Exhibition at The Paris Exhibition 1937,
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Alvar Aalto Exhibition 3~ Boie Jaukt,
2 " - i : y i 0 RENSHMO I :

/1/33 The Savoy Restaurent, Helsinki.  General view:.
v’ 4/34 The Savoy Restaurant, Helsinki. General view.
» / 1/35 The Savoy Hestaursnt, Helsinki, Screen of laminated wood.
-4 U)é ‘!h- Stvw:hnu\n"ut, Heleinki., 'Transperent wood screen for rooflight.
L 1/37 The office wing of Sunila pulp mills.
v"'1/38 The Sunila pulp mill: terrace houses of the officials.
,“1/39 Part of the "ARTEK® permanent exhibition.

. 1/40  Part of the "ARTEK" permenent exhibition,

2T g =g RS o
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This part is a selectlon of studies of various buildings and schemes:

2A Ihe Tuberculosis Sanatorium at Paimio.

v 24/1-6 Plans and sections of the samatorium.

o /2335
2%pk f /;"—»: ”'-'34’},'

2A/7-11 = Photographs/ ' The entrance front, the sastern front with the

: ,*'? 7  patients' wards, the lying balconies, the north side with the
2304 / - offices, econ.my-department and entrance of the tunnel of
Y the supply track,

/(/, ) [ Lx ‘&_)C’}( /

*9)
o
bl ' 24/12-14 Special views of the patients' room, with scheme.

P '10"5, o BO8
pt Ly s
| 24/15-16 , The wash stands in the patients room.
5 ‘?‘!a/;;lff 06“2 3@‘!7;

%04 /ﬁ: V?.l/l7-18 The kitchen with the vacuum zone arrangements. 290

)
-8, . 1%

2,304 (.Tl 2:\/1?/-21; Views of the fittings and furnishings, 7
i 76 2(2% ; 30 /
e Y 19,20, 2, i ¢ .
24/25-27, The doctors' houses, )3‘) 2_%

303 25'2'6{? g o
: s 2‘A'/2S-29 The ro;vhoées for employees., - 3O /

= 29 dup > 3CE
’2:;/(w1/;‘fL

2B A provingcial railway gtation,

: 3 23/1-63 4 selection of drawings of a suggested railway-station.

y
2C ‘ The Town Library of Viipuri.

g, kecd, e
"L%‘qﬂ/ 2C/1as ' Plans and sections.
\ 5

o le f&)

(competition for Tampere station, 1933)

20/2 ' North facade.

2C/3-4 Aerial views of the library and the perk.

o

A/»




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

i : s Collection: Series.Folder:
e Museum of Modern Art Archives, NY MoMA Exhs. S B
P e s - —
The Town Library of Viipuri: . =B
2 5«’-—«4‘/ )
20/5-85  Views of the exterior. ¢ 7, &
Z2? X

v

I:J L L & "05 75 /
4 20/9-14 Interior views of the library: the entr;nco to the library,
f{ 2 | 4 main entrance, two general views of the lending library, a
/ 2 general view of the reading room part, detailed view of the
controlling centre; the entrance; view of the lending library
and the reading room.

:;/6‘1”"/ M- o

/15-18 An explanation of the lighting system. /
‘r(rl'3° | /6—‘-)&’:‘“ g 1718 -

it = 2. 308 o
20/19—25 %iewa from the lecturing department: entrance from the hall,

& general view of the hall, details of the ceiling arrangements
snd scheme of the accoustic arrangements.

ap Hha3 75 2E 2

20/26 The childrens' library. 7 304/ /

2D and Mrs, Asltc's private house studioc.

2965 /¢ 2D/1-3 Plans of the house

(4%

Cénre 3 ZD/.;.-IO Photographs of the house. .
P -
914 s ] Ao
Jﬁ/'g 13}04/" YiLotd e of Mcs %

28 The Finnish Pavilion at the Paris Exhibition 1937,

220 4#‘ 2!/1_.-.»3 Plans and sections.
4-11
ol ( 2E /dguie® _ Selection of photographs.
7% qs,so,fmz,é,?,e,[}'ﬁg \

&z/ ZE/ 13 Hodel.,

R

T 2F Garden City scheme for industrial workers.
AW 2
& 2F/1-5 Drawings of workmans' dwellings.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series. .
The Museum of Modern Art Archives, NY Silesors
MoMA Exhs. e B
. e
7 A suggested Estonian Art-Gallery in Tellinn (competition 1936).
- A/ an Model.
L \
2% f (/%J{ Drawings. ( pl.&™
2h 54 / * ; Photograph of the model.
\\
v\'\ zl.ﬁ h

This part illustrates Mr, Aaltos patented furniture
schemes and sundry other industrial art enterprises.

[,2  3B6+35 v

23% ¥ 34 C&Qﬂ 7

(9% v )8 V4

va‘f{g 31/5-7 Photographs of abstract vood Bliefs.

3A/1~4 Abstract wood reliefs.

“{seTected by you)

344{1{ 3B/It-3 Forest photographs,
33//.,12 Furniture photographs. & g 10\ 2304/,
wete =34 %" 457895
2. M

2 /, ] \
3 po e s é Glass plastics, made by the "Karhula® Glass Works
2. v ?Slz, " )asf&r enclesed specification)
: { :}:‘;;},‘ g » 0
) ¥ 3 felection of light fixturea (as per enclosed sﬁbifieatlon)
YT 4 b (haw ’u"’?* % (T, AL
g 3]/1—3 Selection of pictures of old Scandinavian seats to use as
[ psychological background for the exhibition of Mr. Aeltos!
4
C‘/ modern furnitures.
N. B. For fixing of photograchs of part 3B and 3E there are
€ 5 Jeined three plywcod screens.
3V =

”

25 g N
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26 Situation plan for MSunila" commun
built 1936 - 1938 (not yet completed).
rx ,\—k 2 wn Aerial view of the community and of its surroundings before
I conetruction,
<~ ¥
_A.‘-{— L, 20/2 Model of . the community plan, scale 1:1000.
‘ af2P |
2{h” 26/3a~b  General map.
aoe /¢ 'l
@)'f ;26/4 Special plan of the buildings connected to one centrzl heating
71 station, scale 1:500.
7%04( 34,7 lo 1‘-7-':"’1/§ p
/ 5*]1 Photographs of the completed buildings. e }y(l as "'
1
’)7704’ /\ ¥y ,A)

20/12-15 General views of the wurks partly completed. >

_2&3;*‘4 134814 2304/,
Wn 2G/16-17 | Workers' dwelling houses.

Za*‘*ﬁ

2H Schemes for high blocks of small flats, in residential
0 W’f: garden city mear Helsinki, in Munkikiniemi.
1

7)04/( 2!/1, J.A, 1b lerial views before building.

+ 2H/3-6 Sketches of general views of the site.
7“"’/!1 34¢
>
2H, Map of Helsinki and of its surroundings.
CLIl Sal
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The Alvar Aalto in Bo-operation with Aino Marsio-Adlto
Lxhibition at the luseum of Modern Art, New York .
Part 1.
This part gives a general retrospective exposition of
Mr. and Mrs. Aaltos' activities and development as archi
tects. It sonsigt of photographs and designs arranged
chronologically stretching over the fifteen ¥ears 1o
period from 1922 to 1938, numbered 1/1 - 1/40 as per
enclosed specification.
Part 2.
This part is a selection of studies of various buildings
and schemes :
24 The Tuberculosis Sanatorium at Paimio.
24/1-6 Plans and sections of the sanatoriun

2A/7-ll Photographs: The entrance front, the eastern front with
the patients' wards, the lying balconies, the north gide
with the offices, economydepartment and entrance of the
tunnel of the supply track.

2A/12-14 Special views of the patients' room, with scheme

24/15-16 The wash stands in the patients' room

2A/17-18 The kitchen with the vacuum zone arrangements

24/19-24 Views of the fittings and furnishings

2A/25-27 The doctors' houses

24/28-29 The rowhouses for employees

2B A provincial raillway station.

2B/1-6 A selection of drawings of a suggested rallwaystation
(competbtion for Tampere station, 1933)

2C The Town Library of Viipuri.

2¢/la-e Plans and sections

2c/2 North facade

5C/3-4 Aerial views of the library and the park

2C/5-8 Views of the exterior:

2C/9-1p4 Interior views of the library: the entrance to the li-
brary, main entrance, two general views of the lending
library, a genersl view of the reading room part, de-
tailed view of the controling centre; the entrance; view
of the lending library and the reading room.

2C/15-18 An explenation of the lighting system

20/19-25 Views from the lecturing department: entrance from the
hall, a general view of the hall, details of the ceiling
arrangements and scheme of the accoustic arrangements.

2C/26 The childrens' library

|
|
|
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2D Mr, and Mrs, Aaltos private house and studio.
2D/1-3 Plans of the house
2Df4-1o0 Photographs of the house
2E The Finnish Pavilion at the Paris Exhibition 1937.
2E/1-3 Plans and sections
2E/4-12 Selection of photographs
2E/13 Model
2F Garden Citz scheme for industrial workers.
2F/1-5 Drawings of workmans' dwellings
2G/ Situation plan for "Sunila" community and pulp mill,
buillt 1936 - 1938 ( not yet completed ) .
2G/1 Aerial view of the community and of its surroundings
before construction
2G/2 Model of the community plan,scale 1l:1looo
2G/3a-b  General map
G/4 Special plan of the bulldings connected to one central
heating station, scale 1:500
2G/5-11 Photographs of the completed buildings
2G/12-1¢5 General views of the works partly completed
2G/16-17 Workers' dwelling houses
2H Schemes for high blocks of smell flats, in residential

garden city near Helsinki, in Munkkiniemi,

2H/1,la,lb Aerial views before building

2H/2 Plan of the park, scale 1l:1looo

2H/3-6 Sketches of general views of the site

2H/7 Map of Helsinki and of its surroundings

o Sketches of a superior house ( the residence of Mr.,

and Mrs, Gullichsen ) .

2T A suggested Estonian Art-Gallery in Tallinn
(" competition 1936 )

23/1 Model
2J/2-6 Drawings
2d /(7 Photograph of the model
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Part 3Y

This patt illustrates lir. Aaltos patented furni?ure
schemes and sundry other industrial art enterprises.

BA[1-4 Abstract wood reliefs
BAf5-7 Photographs of abstract wood reliefs

3B Furniture made by the "Artek" ILtd. (selected by you )

3B/1-3 Forest photographs
3B/4- 12 Furniture photographs

3C

Glass plastics, made by the "Karhula" Glass Works.
as per enclosed spegification

Selection of light fixtures
as per enclosed specification

Selection of pictures of old scandinavian seats to
use as psychological background for the exhibition
of Mr, Aaltos' modern furnitures

N.B. For fixing of photographs of part 3B and 3E
there are joined three plywood screens.



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY MoMA Exhs =re G

Collection: Series.Folder:

HARMON HENDRICKS GOLDSTONE
130 EAST END AVENUE

M 20, /73'6-‘
to




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. =15, =

The Museum of Modern Art Archives, NY

- ! = ST Tam Sraae sl

R
’_:‘ L s per L
™ ’ ~ K

e < mfw_léli«
Lo, decdo/ A

e el W aoﬁwﬁﬁu
&)fmwz Nﬂzj/w@ﬂ
Lwccwwu/n 7oA o

:,/@jd/wm@@

Curator




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

ki  echtn e Collection: Series.Folder:
e Museum of Modern Art Archives, NY
: MoMA Exhs. 15" e
e}
™ I

Pl i i  $amils u’%

HARMON HENDRICKS GOLDSTONE
130 EAST END AVENUE
NEW YORK CITY

o Tk Gy R
e D fgﬁ&
A~ 7[4 PRSP il Tl be

nels
Curator
EMF: br
g T TR~ M A G AT
..‘y‘ 4




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs.

5.~

o

-

Curator




|

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archi NY Collection: Series.Folder:
of Modern rchives
é MoMA Exhs. g
"2 iasTone
‘ : £}
thrsel . Corres
3 '“—M

December 21lst, 1936

Mr. Harmon Hendricks Goldstone
130 East Fnd Avenue
New York, W..Y.

Foagael ¥Findaor

Desr Mr. Goldstone:

Koy Tova ditg L

3 hav:}your letter of December 20th and shall attempt to

answer your guestions in order.

1., It 1s very difficult for me to gh{e ‘zgﬁu &odc;:ﬁ.:é:n ':i

reached, the of the Committee has beea somewhat modi-
fied by tﬁﬁbplngdﬂ "B’i‘"sw i’éhgﬁl'm present at the

ing. Howevi are dffinitely interested in an exhibi-
ey g '?':%r;‘&eligt %i" ' of e effe-man show or

in connaection ,api.q.:; :ﬁ tion of modern Scandinavian
archiﬁoanre". !%ht%x ef%% = ?a&mﬁmﬁn %d &MM ks
1&& s the main dif as we are starting to ba
a h Mﬁdm‘ ch“%'scﬁd led " to Be completéd the year

the Committee regarding ‘halto'as, a

tion of Aslto

1.938-39, . "4n the interim are not yet settled.
only mi‘iﬁi%?‘%ﬁmg {s that wé ere interested.

2. I have the Dooks whicl You iindly Tert at’the Museum

I should 1 '
end-Bamriich T ek 08y do%eraatne them

&s piasee lai

9 3 lhoulciﬁ'ﬁreﬁ"ﬁilighted to have your friend go

through
our photozrapp;gﬁ:%g%gé %:gu possible for him (or her) to

do so without as “I shall have abselutely no
time aveilable in the next few weeks.

I very nmuch apprecigte&our helpfulpiaterest and hope that
feted down a bit we may have time for a

after things have qu
little chat.

Very sincerely your

T s S
JHod /4

Curator
EMF: br

il MR TR Bekndrd AT YRR T

The

|
|
|
fi
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January 31, 19w

NMrs. Sidney Joseph
Hotel Windsor
100 West 58th Street
New York City =
Dear Mr. Joseph:
2§ 3 im Here is @ copy of Aslto's cable and the
letters to Messrs. Harrison, Sweeney and Kaufmann. = =
“# oo+ I hope that you will be ‘able to find some

solution to this trying confusion and I am sorzy not to have

been :able to be of more help. = It was not unwillingness but

inability to know what to do.- - o o Aol oo
‘oot cov . My address in Mexico will be: Hotel Carlton
Annex, Mexico City. If there is anything at all that I can
do please let me know. inoeredy,
I hope that you will be in New York when I
get back in April.
Sincerely,

JMcA/k
Bncls.
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i January 31, 1940
4
1‘
2 3 Mr, Jemes Johnson Sweeney
i New York City
5 Dead Jim:
£ This will introduce Mrs. Sifney Joseph of .
y San Francisco, & good friend of Aalto's and of the
Museum. She has been in direct commumication with =
i
Aalto for some time in regard to & very difficult -~
matter. I wonder if you would be able to give her =

some advice. We all want to help Aalto; it is not al~: - -
ways clear how this can best be accomplished.
Sincerely,

e & RSN TR T T o ST R :
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January 31, 1940

. lr. l'llhco X. Barrison
Roci‘. ler Plaza
i
! _Dear Mr. Harrison:
' Thia '111 mtmdnco ﬁrl. 51dnty Joseph
q;‘ Bu; !‘moisco, a good frioud of nlto'l md ef the
lnuul. She hu bun in diroct oonuniutiaa y.ush Aalto
for oon uu 1n rcgcrd to u nry diffioult utur. I

lopdor 11‘ you wauld be able to givo hor ‘some Advico. We

LA E2EN Ko |

s TRNSLY
ull want t.o holp ultc; it 1- mt uluy. clur how thin can
il R it
Sincerely,
B & BOH L 7R TR P Pl iR o
y L
" o e




T —

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs e B

January 31, 1940

Mr. Edgar Keufmenn, Jr.
400 Fifth Avenue
Pittsburgh, Pa.
Dear Edgar:
This will introduce Mrs. Sidney Joseph

~ of 8an Francisco, & good friend of halto's and of the
Museum. She has been in communicetion with Aalto for
some time about a rather difficult proposition. If you
would be able to give her any advice I would be extremely
grateful. Perhaps some of your cables from 4elte have
touched on the same subject.

Yours,

. EMoa/k
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MASSACHUSETTS INSTITUTE OF TECHNOLOGY
ALBERT FARWELL BEMIS FOUNDATION
CAMBRIDGE, MASSACHUSETTS

Mr. Charles MacAndrew
Museum of Modern Art
11 W. 53d St.

New York,N.Y.

Dear Mr. MacAndrew:

I think thet the members of the Museum of Modern Art
may be interested in this news release, end that you
may care to teke some notice of the event in some
forthcoming publicetion.

Very truly yours,

o Sriri

ector
bert Farwell Bemis Foundetion

JEBurchard/h
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From John J. Rowlands For Rslsase on

Diractor of News Ssrvics
Mass. Institute of Technoloey
Cambrideg=, Vass.

Yednasday, July 24, 1940

Alvar Aslto, th2 distinguish=d Finnish architsct who was
chosan to direct rasconstruction of his country aftsr ths Rwussian
invasion, will join the faculty of thes School of Architecture
of the Massachusetts Instituts of Tschnology in ths autumn,

Dean Walter R. MacCornack (CCRRTCT) announced today. MNr. Aalto,
who has bsen visitine this country, will go to Finland to start
the program of rsconstruction and will raturn late in the fall
to join the Institute faculty as rasearch profassor in
architecturs.

In announcing Mr. Aalto's appointment, Dsan MacCornack
smphasizad the importances of ressarch in architsecturs as a step
toward the solution of fundamental problems in low-cost housing
es well as 2 method of advancing t=2ching methods.

In carrying out this program, ths School of Archit=zctura

will havs the cooparation of ths Albzrt Farw2ll Bemis Foundation,

(morz)
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2--Aalto Appointment M. T. T.

which was established at thz Instituts in 1933 for the advance-
ment of housine for ths benafit of the nublic and the building
industry.

"our plans for expandine rsszarch in architscturs,” said
Dean ¥acCornack, "provide for activs participation by students
in comprshznsive studies of professionai tr=snds and industrial
methods employ=2d in the development of housing. The program
is expected to be of spscial importance in assisting stucants

to analyze problems based on actual sxperience. Ons of its

most important objsctivas will bs a2 studv of low-cost housing,

a metter of national significancs.

"The choice of ¥r. Aalto by the Finnish govarnment to
taka chargz of the 2normous raconstruvction problsm involvine
ths devalopmsnt of homss for 500,000 p20pls, including con-
struction of 12 entir=2ly naw citizs and ths rspair or
rsconstruction of mors than 40 hospitals dsastroy=d in the
war, is en indic=ztion of his potenti=litiss for contributing
to th2 advancament of his profassion throvzh rasaarch.

“Ths importancs of ressarch carri=d on at ths Institute
will be enhanced by new knowledge and methods dsvsloped through
ragsarch on reconstruction in Finland under Mr. Aalto's
direction. One of th2 most interesting aspects of the program
will be the zapplication of this new knowlzdge to formnl
instruction in srchitecture.”

Mr. Aalto, who is 42 years old, was graduated from the
Helsingfors Tachnical College in 1921. As a l2adar in the

modern movement in srchitecture, his achievaments in desien
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3--Aalto Appointment M. I. T.

in Finland have attractsd ths attention of architscts throvghout
the world, and exhibitions of his work have bean hald in London,
Zurich, Milen, and New Yorx. A versatils and brilliant designer,
Mr. Aelto wes the architsct for the Turun Sanomat building in
Abo, Finland. This structure, & nswspaper publishing plant, is
particularly famous for the dssign of its vpress rooms. Mr. Aalto
also dssirned the tubarculosis sanatorium at Paimio, a structure
which irvolved much research on ths attitudss of natisnts in a
hospital, including the concept of th» =archit=sct that a man in

a hospital is a horizontal man, not 2 vertical man, and hance

part of the environment must be different.

The librsry at Viipuri, another of Mr. Aalto's Buildines,
is famous for the use of daylight illumination. Its reading
rooms include interesting parabolic openings in the roof with
uniform dispersion of daylight to every part of ths rooms,
Thus readars mey study in any position with ths assurancs of
ad2quate light.

One of his notabls achisvam=nts was ths dasign of ths
Sunila Sulphits Mills, © manufacturing plant built by an
association of all th2 big finrish industriss and ths govarn-
ment. This devalopm2nt includzd construction of an antirs
city for workers and officials, involving a laboratory
expariment in city plannine and traffic control.

Thousands of Amaricens ars femilliar with Mr. A2lto's
work in his buildires for th> Finnish rovarnm3nt st tha Naw York

ond San Francisco fairs. H2 =lso d»sien2d th=: Finnish Pavilion

(mor=)
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4--A2]1to Appointmant M. I. T.

at the Paris Exposition in 1937.

He is a membsr of the Internaticnal Congrasss of Modern
Architscts and ths Intarnational Committss for th2 Solution of
Contemporary Architactural Problems. IIs is also =a corrasponding

membar of thz Royzl Instituts of British Architacts.
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NEW YORK UNIVERSITY < ey

SCHOOL OF ARCHITEGTURE AND ALLIED ARTS
1071 SIXTH AVENUE
NEW YORK

N

BRYANT PARK CENTER November 5th, 1938

£l

Miss Ulrich

Museum of Modern Art
14 West 49th Street
New York City

My dear Miss Ulrich:

Dean Bossange requests me to thank you
for the tickets for the lecture by Mr. Aalto and to ex-
press the appreciation of our students for your generosity.

X Yours very v

e

Karin Joelgon
Secretary to the Dean
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November 3, 1938

Dear Mr. Bossange;

_ I am enclosing fifteen cards of

i admission for the lecture by Alvar Aalto, which is

' to be given at the Dalton School on Monday, November 7th,
at 5:30 P.M. We zre very glad to do this and hope that
your students will enjJoy hearing Mr. Aalto speak.

Very truly yours,

Assistant to Executive
Director '

E. Raymond Bassange, Dean

School of Architecture & Allied Arts,
New York University,

1071 Sixth Avenue,

New Yorx, New York

IU:cp
Encls (15)

7

o - Wrth DYy
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PROUDFOOT RAWSON - BROOKS AND BORG e

WRCEHITECTS - DES MOINES IOWA ELMER H. BORG, A-S:M-E:
i L) HYBBELL BILPE DT NG TS
O e A

Mr. John McAndrew,
Curator of Architecture,
The Museum of Modern Art,
New York, New York,

November 15, 1938.

Dear Mr. McAndrew:

We thank you for your letter of the 10th, giving us information about
the Aalto furniture,

As to the possibility of getting a speaking engagement for Aalto in
Des Moines, 1 fear several circumstances will prevent it., The chief
difficulty is that intramural activities in Des Moines, even more so
than in New York, lose their charm after the first of April. The
second is that Des Moines was presented this fall, by the Civic Forum
organization, a talk by Frank Lloyd Wright. He refused to stick teo
his subject of Housing, but instead went way out beyond his depth in
economics and failed to give the audience one constructive idea to
offset his invective. The forums and the public are thus pretty well

fed up with architects, and cannot be counted on to spend any money
to risk another this year,

If the lowa Chapter of the American Institute of Architects might
come into funds, which is extremely unlikely, it would possibly
underwrite his talk. I will gladly get in touch with you if 1 see
any way of arranging such an event.

We are flattered to have pleased you in our selection of type. The
machine is a Royal and the type face is called Modern Pica.
Cordially yours,
PROUDFOOT RAWSON - BROOKS AND BORG

By




i
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November 10, 1938

Mr J Woolson Brooks
815 Hubbell Building

Des Moines, Iowa

Dear Mr Brooks,

The American agents for Aalto's furniture sre
NEW FURNITURE, Inc, 45 Rockefeller Plasa, New York, Their
cabalogue will be out in about tungh.ht-unuhn-r
can give you the prices for any of the pieces shown in the

Museum's Aalto catalogue.

their catalogue as soon as it 18 out.
Aalto is in New York right now, working on the Fianish

Pavilion at the Fair.

I have asked them to send you

We had him lecture to Museum members

last week, and were gratified with an extrsordinarily fine
lecture. He is returning to Pinland soom, but will be back in
April , May and June. The lecture was so good that we are
ututotuuntmmmotm.dﬂsuw.
Do you know of anyone in Des Moines who would be interested?

As you can see by the two paragraphs above, I sm in im.

mediate need of a new typewriter.

I wonder if you would tell

me on what kind your letter was written; I thought the type

excellent.

S SR L MR 4T o,

Sincer .1' yours "

\
1

John !
Carator of ' teoture

AL ST Cadk it s RN i
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PROUDFOOT RAWSON - BROOKS AND BORG et son Nhos T

J
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Mre. John McAndrew,
Curator of Architecture
Museum of Modern Art,
New York, New York.

November 4, 1938.

Dear Mr. McAndrew:

The Memorial Union, a va State College, is developing a small
dining room in an additi o their existing building and might be
interested in obtaining me furniture of the character shown in the
catalog of the work var Aalto, which you exhibited last spring.

We would a

ppreciate knowing where information on the availability
and cost of this furniture might be obtained.

Cordially yours,

UDFOOT RAWSON - BROOKS AND BORG
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i opartes Beve, April &, 1940

¥

Dear Charlie:

This is late to be comgratulating you but I have been away
in Yexieo helping get together more lexican art than we ean,
possibly ever eram inte the building and garden. . 1. hope.you
like the new post as much ms the old one; each of them seems
to be ameng the plessantest and liveliest that there are.
.va‘.h._‘fin“ eoial field ¢ are not putbting on m:1

Aslto, 88 you may heard, arrived here & counle of weeks
ago to do over the Fimish javilion at the Fair. Tie will

have quite & lot of fiee time end will be willing to give e

fow leoturers. Xnowing your interest in architecture end . .
knowing that he is one of the most stimulating end persuasive
lecturers on architecture, I wondered if you would be interest-

ed in Yriowirg this, . jant = T 3oesse
; rresentaticn, oA Yo la s 4 1 nd 4 '
wo she ¥ - 8incerely, sing you

7 yours,

¥r. Charles H. Sawyer, Curator
Addison Gallery

Fhillips Academy

Andover, ¥ass.

2 AT e TR S« R A R P
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THE BALTIMORE MUSEUM OF ART

WYMAN PARK - BALTIMORE, MARYLAND

April 8, 1940

Mr. John Mc Andrew, Curator,
Department of Architecture,
¥useum of Modern Art,

11 West 53rd Street,

New York, N.Y.

Dear John:

Thank you for your letter telling me about your return
from Mexico and about the availability of Aalto for
lectures. As you know, I usually try to time outside
lecturers at the Museum with exhibitions dealing in
their special field. We are not putbing on modern
architecture again until late in January of next year,
but at that time if Aalbo is free we might consider
having a talk by him,

All America is awaiting the opening of your great Mexiocan
show in May, end I have asked Elodie to reserve what
portion of it eventually is to travel for an early engage-
ment here in Baltimore, so confident am I of your success-
ful presentations Mary Tyler and I may come up for the
opening, and we shall certainly look forward to seeing you
at that time.

Sineerely yours,
bl

LCJdr:e
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April 3, 1940

Dear leslies

1 em just back from lexice and I wish I wasn't, because here
you can't swim cvery day before lunch and there are no
orchids growlng wild 4n the Museum's gardens .
Aalto, s you have probably hesrd, 1s here, somewhat siken
but getting to be more his old self every day. “ile is doing
over the Finnlish Favilion at the Fair, which will open May

i : 11th end ¥rs. Aslto ay be doing enother Favilion for the

i San Tramcisco Fair. I will have quite a lot of free time

and would be interested in getting a few lectures in different

parts of the country. Inowlng your interest in architecture

and Jmowing thet he is one of the most irresistible lecturers

i I have ever heard, it occurred to me thal you may be one of

‘ the people that ought to kmow about this. I lmagine he would
lecture for §50. ;

The “exicaen show will oven early in Yey or es much of it as
we can sebage 4o oram into our building and garden. The
Hexicans were wonderfully gemerous and are sending up an
imposing ghentity of . meterial. There will be scarcely a
single moveable object at all left in MNexieo this summer.
1 hope you end Mery Tyler are coming up for the opening.

“ Sincerely,

¢ 4
ur. Leslie Cheek, Jr., Diréotor 14
The Beltimore Museum of Art |

Wynan Park
Baltimore, M.D.
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April 22, 1940

Dear Mr. Du MNoulins

Thank you for the popy of your letter to Aalto. His
BEnglish hes five or six hundred words more than Basic
English, and he is an eloquent master of this not very
limited voeebulary. He really is a fine lecturer.

Sincerely,

John MeiAndrew

Hr. Rockwell King Du lMoulin
214 Hospital Trust Building
Providence, R.l.

Jus fp

T S N
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ROCKWELL KING DUMOULIN
ARCHITECT
S 214 Hospital Trust Bldg.
Providence, R. I.
599 FIFTH AVENUE NEW YORK

April 8, 1940

Mr. John McAndrew
Curator of Architecture
The Museum of lodern Art
11 West 53rd Street

New York, N. Y.

Dear Mr. McAndrews:
Thenks for your letter of April 3rd.
o D

I have been making inquiries about the possibility of a lecture
by Aslto here. I talked to Dormer first and he says it is the
end of their fiscal year and they have no money left and very
little time available for such a lecture. That includes both
the mueeum and the school.

I have hopes, however, tha
the Locel Chapter of the
the Providence Art Club.

of Architects and

What everybody s to know, of course, is how much money they

will have to raise. I would be glad to put him up and could also
arrange to bring him

;>
a 4

from Hartford or Middletown.
Why don't you try the new crowd at the Harvard Architectural School?
I should think they would like to have him. If you want me to write

Hudnut, I would be glad to.

Smith College, both the Woods and the Graduate School in Cambridge,

might also be interested. Ilir. Perkins might know about that.

I will let you know as soon as I find out anything definite about the
possibilities of a lecture ! ) and, the meantime, please give me
Aalto's address and let me k money he wants.

Sincerely,

KD shn Q‘KJAQJ’*-\,
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April 3, 1940

By AL

Dear ¥r. Du Moulin:

5 I have just come back from Mexico where I saw Juan O'Gorman
- 7 many 8. le has not yet begum his rammed earth houses
ard seems no nearer to getting through the official red-tape.
= e hu the scheme all vorkvd, out. but MQJ&U‘M“ht
1 m.' :.:: 3 .
] Y

'hlic, es you ily lwn bqng 19 bqrq m éo over m m-n
“ ravilion mt the Feir.from now until the opening on May 1lth
“he‘has quite a lot of free time and would like to give some
lectures in different purts of the country. De you think
“4hat elther the lseum or the Sehool of Design in-Providence
“‘eould be Intérested and do you know what would be the best way of
~5ﬁt;ﬁ§p¢*‘ah‘b‘ut‘w. I mn writidpg to liiteheock and Austin to
“#ry“to interest ’%&n leatures in liddeltown and artford,
“thinking & 11%tl m &uhm tour may be worked odt for
him. T would be grateful . wmm that you ould do'er
’tﬂ!“u% ‘_c:.__‘_A_‘ it b lgre and
e ’L A elew L2 tf ® 5_1:\»?‘#5»‘

o Bineerely,

. = b
P

“Sir. Rockwell Ting Du Youlin
214 Hospital Trust Blige. , Your
Providence, R. I. !




S~

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. S

The Museum of Modern Art Archives, NY

hithotasd O,

April 3, 1540
Dear l\uuih

1 am writing this in case you don't get down to the Archltect=
ural Committee meeting but I have so much news, ete. thet
most of it will have to be saved. The best news is that 1
an going to build & house outside of Mexice City with Johm

Aslto, as you krow, is here, somewhet shalken but reccvering
quicklys Jie is very anxicus to get some dectures, as e
has quite & lot of free time botween ncw and the cpening of
the Fair on Yay 1llth. As he left Finland four deye before
the pomce im @ bomber, I don't think he could take very much
money out with him. He wants te get §76 for a leoture Lut
if that proved impossible, would probably be willing to take
§60. Do you suppose you could interest Chick, Jere and
Dorner in getting him, or anyoue else iu the neighborhood
60 that he could meke & little New England tour, which would
be pleasent for him and might be cheaper for everybody.
¥rs. Aalto and both children are with him but 1 think they
are going 66 California to do another Finish Favilion there.

Let me know when you will be in New York. | “

Yours,

Professor Henry-Russell Hitecheock, Jr.
Wesleyan University
widdédtown, Connecticut
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April 16, 1940

Mr. John McAndrew,
The Museum of Modern Art,
11 West 53 Street,

New York.

McAndrew:

Dear Wr.

I was in New York and Washington last week and
did not see your letter concerning Aalto's visit here
until yesterday.

I am very distressed about the matter because
it is too late now to take the matter up with the Arts
Club or the Art Institute.

We would like very much to see Aalto if he is
still coming to Chicago and I hope you will suggest
to him that he call either Holabird or me.

Please tell him of the circumstances which did
not permit me to know of his visit sooner.

CA—

Sincerely,

JWR:MC
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April 8, 1940

Mr. John lcAndrew,
The Museum of Modern Art,
11 West 53 Street,

New York.

Dear lir. McAndrew:

Your letter of ‘April 3 to Mr. Root has been

received during his absence from the City. On
his return the latter part of this week I shall be

glad to refer it to him.

\\#ﬂYours very truly,

Secretary to Mr. Root
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Dear Mr. Root:

I wag so sorry to miss you in Chicago on my wey to Mexico and
T'am More than sorry mow to be back from Hexico in grey New York.

Aalto, es you have probable heard, arrived here a couple of woeks

o agos He seems pretty shaken-up but becomes more his old self
every day. He is doing over the Finish Favilion at the Pair and -
. during the period before, it is opening on May llth, will have
He would be willing to give lectures.

I do not krow whether you have ever heard him spemk; he seems =~
‘ one of the most stimnlating and persuasive lecturers on archi=
“tecture that I have ever heard.

April 20th. Do you think thet the Institute or the Arts Club

¢ " quite & lot of free time.

~could be interested in heving him sveak?

1f you are coming 4o New York scon, I hope you will let me lmow
80, that we cen have luneh or a drivk together.

Mr. John Root
338 North Michigan Ave.
Chieago, Illinols

lle 1s to go to Chicago around

Sincerely, - teq
5 ¢
AP R
B

T

April 3, 1940
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April 8, 1940

Dear Agnes:

Thank you for your letter which arrived the same day that I
had to fly back here, largely against my will.

As you know ¥r. Aalto is now here probably until the middle

or end of lay. He is enxious to get some lectures (1 think
it was impossible to get much mowey out of Finland. He flew
out in a bomber four days before the war was over). At this
time of year I do not suppose by any miracle that there is
any mcney left in the lecture fund, But I think I could raise
some money here among recent alumnee who would be interested
in havéng Aslto lecture at the College. Do you think it would
be possible to raise any at all at Vessar, or is everything
going into the 75th Anniversery drive? The lecture would
work in beautifully with Art 106 sometime arourd the middle
of May. Do is doing over the Iinish Favilion at the Fair

and will have it completed by May llth; my modern art lectures
are on the 20th, 2lst, and 23rd.

#ill you let me know what tie possibilities are, as 1 am very
anxious to do anything for him that 1 cen.

Yours,

uMiss Agnes Rindge
vassar College
Poughkeepsie, H.Y.
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June 2, 1986

ARCHITECTURE AND FURNITURE BY ALVAR AALTO Exhibition # 75

All correspondence and lists brought from the Registrar's
office on this date.

There is a second folder — IMPORTS AND EXPORTS still in Registrar's office
from which nothing was removed.




