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MAN RAY 2 bis rue Férou PARIS 6

orig: Miss Dudley
Mr. Seitz June 21 1962

My dear Seitz,

Jean Larcade of the Galerie Rive Droite now informs me

that the two assemblages "THEATR" and Mr. Knife & Miss Fork
have been returned to you. He agrees that while the former
belongs to him, the second is still my property. In fact, it
was to beudelivered to Mr. Savage, Drake's Corner Road,
Princeton N.J. after your exhibitions. I therefore authorize
you to please send it to him. If Larcade hasn't written to
you yet on this mattery I assume full responsibility for

my request.

Thanking you for your kind attention,

Sincerely,
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MN RAY 2 bis rue Férou Paris 6 November 5 1961

My dear Seitz,

Been getting letters and clippings about your show, but
would like to see the catalogue.

I am writing you in reference to the object: Mr, Knife & Miss
Fork. Since it was shown at Iolas Gallery in 59, I have

lost trace of it. Nor have I been advised that it has been
borrowed from a collection, in which case I“ownsiétrui$ﬁmy
property, I had promised it to my niece, Mrs. Nao&i Savage, ;f
Drake's Corner Road, Princeton, N.J., and shall be extremely :
obliged if you will remit it to her at the end of the show. ;
With best wishes,

Sincerely
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Miss Legg

November 9, 1961

Mr. Man Rv

2 bis rue Férou
Paris 6

France

Dear Man Ray:

It is pleasant to hear from you even though the content of
your letter raises peculiar questions.

First of all may I tell you how beautiful the "Man Ray corner"®
is in the exhibition., 4s soon as it is available I shall send you
an installation photograph of your part of the exhibition, The
amount of interest stimulated by the presence of your objects and
collage in the show and the book can be measured by the fact that
two candidates for doctorial degrees, one at Princeton and the other
at Yale, have expressed the desire to work on Man Ray. I took the
liberty of giving the man at Princeton, Carl Belz, your address.

By now, I hope, you have received the assemblage book; they were
to be sent to artists in the exhibition,

. =11
Concerning your Mr. Knife and Miss Fork I am really mystifdad. |
I was shown this piece at a warehouse in York by Georges Marci, |
and, as far as I know,or knew, it is the property of the Galerie
Rive Droite. My instructions were to return it to the warehouse
after the exhibition. As you may know, Georges is no longer working
at the Rive Droite. Probably the best thing for you to do is to ge
in touch with Larcade in Paris of Georges in Switzerland where I
understand she is dpening a gallery which may be a branch of the
Rive Droite. As it stands, I obviously must return the piece +to
those from whom I got it.

With best regards, and thanks for your cooperation imdibhe
exhibition.

William C, Seitz
Associate Curator
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July 11, 1961

Hr. Man R&y

2 bis, rue Ferou
Paris

France

Dear Man Ray:

T am still annoyed with the way I had to (or thought I had to) rush
off from a most pleasant telk and a good lunch when we were together in
Paris, Trankly, this is the way life has been from then until now.

You may remember that when we met in Paris you gave me a copy of
2 preface for your forthcoming book, The Objects of My Affection, I am
going to include this preface, in its entirely, in the book to be published
with the exhibition, "The Art of Assemblage," which will open &t the Mu~
geum on October 2, You may recall that is is signed in typescript "The
Bditor," but your signature, which I think you wrote when I was there,
is below, There is a note 2t the top of the first page which says: "Pref-
ace, To be revised or rewritten," As I have sent the copy to be made in
galley proc4 it is not signed with your name but is as follows:

Preface,"To be revised or rewritten,"
for a forthcoming book of Man Ray's objects.

At what stage is the publication of the book at present? I am sorry
we are not doing it ourselves, though I heard something vagee about a
German publisher offering it to us -- when we like to do our own books.

In the exhibition I am including Mort Neumenn's Indestructible
Object and the drawing for the original metronome, a piece with a ukelele
a swinging ball owned by Pierre Matisse, and The Theatre and Mr. Knife
and Mrs, Fork (or is it the other way around?) from Georges Marci,

If you wish the preface signed with your name, let me know right
away and I will make the change in galley.

May I say how much I enjoyed meeting you and seeing Juliette once
more,

With best regards,

William C, Seitz
Associate Curator
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Suzanne DUCHAMP
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TRANSLATION FROM FRENCH (cc)

Uwtle

(from Mme Crotti-Duchamp)
August 22, 1961

Dear Mr, Seitz:

I have received a letter and a cable from Mrs. Sonnabend, telling
me that you had the kindness to ask for a collage of Jean Crotti ( my hus~
band who died in 1958), and a collage of mine in order that you may show
them in your next exhibition, October 1, at the Museum of Modern Art in
New York.

I am very happy about this and thank you most heartily. I have
forthwith entrusted the two works to your shipper ( 1a maison Lerondelle,
76 rue Blanche, Paris) who took possession of them yesterday, August 21.

Grieved at the thought of not being able to aid you in the exhi-
bition, I send you, dear Mr. Seitz, my best regards,

JHHEHEHEEHHEEEHHREEEEE0E
Information requested by Mrs. Sonnabend:
1. Clown (1916) by Jean Crotti

glass- object-collage- Height 37 cm
Width 25 cm

Materials: red and blue papers pasted on glass, silver threads, glass
eyes with black silk eyelashes

The work appears in the shape of a box, without a lid.
Insurance value: 1,500,000 old francs ( 15,000 New Froncs)

Un et Une Menacés (1916) by Suzanne Duchamp

drawing on paper (mounted on canvas), India ink and colored ink, white
gouache.

Collage: silver paper, metallic cogged wheel, silver thread, copper
rings (washers?) , plumb line,

Insurance value: 900,000 old francs ( 9,000 NF)

These prices are valid for an eventual sale-
They would even be able to be, if necessary, slightly redueed.

[ IHEEEEHEHR0A0E
Other question: Multiplication Brisee et Rétablie 1918-19 by Suzanne Duchamp-
has been bought by Monsieur Donati in a show at the Sydney Janis Gallery,
I think. If not, Rose Fried would be able to give the information.

At the Yale Universigy Museum there is also a collage of Suzanne Dichamp,
Chef d'oeuvre accordeon , 1921 = collage on canvas, silver paper, and oil paint.
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May 15, 1962

Dear Madame:

May I thank you for your generous loan to the exhibition "The
Art of Assemblage." As we expected, the reactions of the press
to this show were varied and in some cases extreme. This is an
indication, I believe, of its relevance to the current scene.

Now that so many requests are being made of collectors and dealers
for the loan of works of art, we are especially grateful for your
cooperation, Needless to say without the loan of this work the
exhibition would not have been as successful as it was.

Enclosed is a receipt of delivery which I should appreciate your
signing and returning in the attached envelope.

Sincerely yours,

William C, Seitz
Associate Curator

Mme, Suzanne Crotti-Duchamp
5 rue Parmentier
Neuilly-sur-Seine

France

Enclosure: 1 loan receipt for each of the following:

Duchamp, Un et Une Menance
Crotti, Clown
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May 31, 1962

Dear Evereté,

May I thank you for your generous loan to the exhibition 'The
Art of Assemblage." As we expected, the reactions of the press
to this show were varied and in some cases extrema, This is an
indication, I believe, of its relevance to the current scene.

Now that so many requests are being made of collectors and dealers
for the loan of works of art, we are especially grateful for your
cooperation., Needless to say without the loan of this work the
exhibition would not have been as successful as it was.

Enclosed is a receipt of delivery which I should appreciate your
signing and returning in the attached envelope,

Sincerely yours,

William C, Seitz
Associate Curator

Everett Ellin Gallery
8654 Sunset Boulevard
los Angeles, California

Enclosure: 1 loan receipt for each of the followdng:
Smith, Paul's Wood Bob
Beasley, Tree House
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Prex or st o

to—

ce: Miss,DudimEr s,

TEL. OLYMPIA 7-1171
Maech 23, 1962

Mr. William Seitz

The Musem of Modern art
11 West 53ed Street
New York 19, New York

Dear Bill,

In reply to your letter of March 2lst concerning the damage
to the Beasley, please be advised that Bruce Beasley is
now living in $an Francisco, T have, therefore, weitten
to Mep. Baker instructing him how to get in touch with Mr.
Beasley, as it would be preferable for Bruce to make the
necessary repairs to the piéce himself,

With warmest perscnal regards. .

Sincerely,

Everett Ellin

BE:gec
Air Mail
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original: Miss Dudley
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8654 SUNSET BLVD.
TEL. OLYMPIA 7-1171

August 17, 1961

Mre. William C, Seitz
Museum of Modern Art
11 West 53rd Street

New York 19, N. Y.

Dear Bill:

David Smith's Paul's Wood Bob is now in the hands of Brugger's for
forwarding to you via Railway Express, and should réach your hands
comfortably before the deadline of September Sthe I am returning

'herewith the loan agreement forms you sent me, which I assume that
you wanted me %o fill in as well as %o sign.

The selling priee whieh I have entered on the form of $3100 is the
price that the piece has been offered for in my gallery, although
you will have to check with David inorder to find out (1) if he wants
the piece to be available for purchase while it is in the Museum, and
(2) 4f sc, whether he wants to leave it at this priee, as I do not
presume to speak for him as to these matters.

With respeet to your questionaire form as to the "materials and objects™
used by David in making this piece, I ean furnish you with the following
imformation based upon my own observations. The base of the piece is

a steel plate and all of the ring, bolt and eylindrieal objects which
are welded to it appear to be from the same apparatus. The objects
appeared to me to be from some sort of wooden apparatus for hitehing

2 horse to a waggon (as I do know a little about horses) and, upon
checking further with an 0ld timer of my aequaintance in the stable
business, I have learned that a "wood bob" is indead the name for g
eollar made out of woed that used to be employed in the old days (in
plaee of a leather esollar) to hiteh a horse to a waggon. I am quite
sure that the objects in this seulpture were taken from such a piece

of equipment, and I believe that I reecall havimg asked David about

this sometime ago and that his reply was that these objects ecame from

a "wood bob" owned by a fellow named Paul who was an aequaintance of
his from the local eitizenry around Bolton Landing.

T understand that the piece will be shipped back tc David in Bolten
Landing after the complete tour of the exhibition. I hope that the
above has been of some help to you. Please do not hesitate to write
if there is anything further I can do., With warmest personal regards.

Sincerely,

LoD

Everett Ellin
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cc: Mr. David Smith gl [ .
" "Terminal Iron Works AN
~ Bolton Landing, New York -

Miss Dudley,”

L

 August ki, 1961

- Mr, Everett Ellin
Everett Ellin Gallery
865k Sunset Boulevard

Dear Evereflhgursd seliesd sxpeunss fres les Angalss b

The photograph of David Smithis Paul's Wood Bob which
you sent me is a beautiful one. Wmfarsmﬁn‘
it so quickly,

I have spoken to David and he agrees to have this
piece in the show, I am enclosing loan agreement forms

for you to sign as David requested, WO/
Our understanding is that, after the complete tour \ (}

of the exhibition, the piece will be shipped back directly |
to David Smit.. at Bolton Landing. For other details concerning

shipping, ete. you may refer to my-letter of May U,
With appreciation for Your assistance,
Sincerely,

William C, Seitsz
Associate Curator

WCS:sjk
enclosures
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Pesvum Ba
THE MU SEUM OF MODERN ART Two white copies to be sent to the Registrar 24 hours or more in advance of

¢
collection or delivery; 4 days in advance for outgoing foreign shipments. “

@)
TO THE REGISTRAR: 1L} -
sune 6, 961 | ﬁw\
DATE ;
Evere

Expect lf from:
Collect [ from: on (date):
Deliver [] to: 865 at (tfme) e A
Release [] to: Los apvochens):

Value, if needed for

The following objects: (artist, medium, size) insurance or invoice

Beasley: m--o. metal ltlptm (very brittle)

Shipped evllecy express frem Los Angels
Bruger on May 31, 1961, - -;”’
A Vav: S5

: 4/7/(3/

Collect ] Prepaid [] Bill to:

INSURANCE Ours [] Theirs []

Charge to:  Aprt of Assemblage Exh,

Railway Express Iﬂ Parcel Post [] Air Freight ] Ship [

Messenger: Ours [] Theirs [ Truck: Ours [] Theirs [

Department

Signed




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 695.2

(Division of Brugger Transfer & Stoxée 'C\Zg 5 ASE . ? { %( & rs L T e
VE B2y Gally,, SUM ; [ej\_ﬁ@ L

Brugger Fine Arts & Transfer Co., Inc.

2110 WEST TWENTIETH STREET . i1
LOS ANGELES 18, CALIFORNIA Q?&Q&" % :

B e

(At Western Avenue)

¥ey 31, 1961
Huseun of Hodern Aprtg
11 West 53rd St,
New XOPK -:9-1 New York ."""4"

Detach and Return this Stub with Your Check.
Your Returned Check Is Your Receipt. Amount........¢9.. 0.4 ...
jl. - I 5

BRUGGER FINE ARTS & TRANSFER CO., INC.
REpublic 4-2121 2110 West Twentieth Street REpublic 4-4953
Los Angeles 18, California
Movers, Packers, Shippers, Storage of Paintings, Sculptures, Antiques
Hours: 8:30 a.m. - 4:30 p.m. - - Saturdays 8:30 a.m. - 1:00 p.m.

Due and Payable on Receipt

ally
sley's
The

Instructions of &verett £1llin Galleries

for Museum of Modern Art

P5499 %235 31, as enciosed Lisotion
¥:i949 evclosed Cartuge 18,00 aree
5 repere for silp 15 oo
P5499 prepe 4 sLp 13. 10tographs
ment Metal Sculpture + Ianm
(very brittle) jin drum ou
sm Juestionnaire

Shipped Collect Express at
$550. Valuetion

YOU RETAIN THIS STATEMENT — MAIL US STUB WITH REMITTANCE

Encg.
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8654 SUNSET BLVD.
TEL. OLYMPIA 7-1171

o I : Mhss ‘Du.c’\u.,w

Mr. William C. Seitz
Associate Curator

The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Bill:

Many thanks for your letter of May Lth, and especially
for the gocd news that you have selected Bruce Beasley's
sculpture Tree House frem my collection for your "The
Art of Assemblage" exhibition.

As I imagine that time is growing short for your selection

of illustrations for the catalog, I am enclosing three
photographs of different views of Mr. Bealsey's piece, and
should you desire an extra print of any of these photographs

I should be pleased to send you one by return mail. I anm
making arrangements for shipping the piece on to you

directly and shall return your loan agreement and questionnaire
to you within the next few days.

With kindest personal regards.

Sincerely,

M

EVERETT ELLIN
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ec: Miss Dudley,

May k4, 1961

Mr, Everett Ellin
Everett Ellin Gallery
Los Angeles L6
California

Dear Everett:

As you knww, The Museum of Modern Art is preparing an international
exhibition, "The Art of Assemblage," which will open in the fall of 1961.
It will include many varieties of collage and construction from found ob-
Jeets, work by Picasso, Braque, Duchamp, Schwitters, Miro, Cornell and other
masters, and recent work by lesser known artists. A book, the first to survey
the diverse types of assembled art, will be published in connection with the
exhibition.

The schedule of the show follows:

Museum of Modern Art: October 2 - November 12, 1961
Dallas Museum for Comtemporary Arts: January 9 - February 11, 1962
San Francisco Museum of Art: March 5 - April 15, 1962

Because of the current interest in unorthodox media, and the philo-
sophical questions that it raises, we expect this to be a topical, perhaps
even controversial exhibition. I should like to confirm our ageeement to
lend Tree House by Bruce Beasley from your collection.

I am enclosing a loan agreement form in duplicate s the original to be
returned to us and the copy for your files., We shall, of course, be responsible
for all costs of packing and transpobsatbnon and shall insure the work from
wall to wall under our regular fine arts poltiy, May 1 urgently request,
however,that this figure be kept within the true value of the work, for unless
the present inflationary tendency of valuation is stopped the scope of this
exhibition, and indeed of our entire program, must be drastically curtailed,

We hope to receive loans not later than September 5, Please have the
work shipped by Railway Express collect, with a value not exceeding SO gents
per 1b., Packing charges are to be billed separately to the Museum and not
inecluded in the express charges, e

It is of interest to survey the wide variety of materials used in
assembled art. For this reason we are enclosing a special sheet affixed to
the loan form, on which the materials and objects used can be listed, May
T ask that you identify every material, or frasment emploved in the work,
or if this becomes too detailed, each type of material,
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Everett Ellin Gallery

It is our intention to illustrate the book with
she book with many of the objects
in ::e exhibition, If you already have a photograph, would you please send
us two prints; or if it is more convenient, we can order directly from the

photographer if you will give us his name and addres

K s. The bill can be ad-
d;e:m to Miss Alicia Legg here at the Museum. Inasmuch as the selection
of illustrations must be made within the next month, I should appreciate

€ these photographs at your earliest comvenience. .
May I thank you in advance for your eooperation. .

L

... Yours very sincerely,

g

William C, Seits
Associate Curator

WCS:8jk
enclosures
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May 31, 1962

William C, Seitz
Associate Curator

Mr, Richard Feigen
53 Bast Divisiom 5t,
Chicago 10, Illinois

Enclosure: 1 loan receipt for: Cohen, Game Preserve
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Miss DOROTHY H, DuDLEY, REGISTRAR
THE MUSEUM OF MODERN ART

11 W. 53rD STREET

NEW York, N.Y.

DEAR Miss DuDLEY:

| JUST NOTICED AN ERROR THAT WE MADE
IN SPECIFYING THE INSURANCE VALUATION PLACED ON COHEN'S
"AnvBODY'S SELF-PORTRAIT, ON LOAN TO YOUR "ART OF
AssemBLAGE" ExHiIBITION.

"Game PRESeRVE" 1s PROPERLY COVERED
AT $1,800, But "AnNyBoDY's SELF=PORTRAIT" SHOULD BE
COVERED AT $1,600 RATHER THAN $800. | WOULD APPRECIATE
IT IF THIS CHANGE COULD BE MADE BEFORE SHIPMENT TO
DALLAS, BECAUSE OF THE FRAGILITY OF THE PIECE.

Si RELY,
S

RicHArRD L, FEIGEN

RLFssL

63 EAST DIVISION STREET, CHICAGO 10, ILLINOIS / SUPERIOR 7-0800 / CABLE: RICHFEIGEN
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October 5, 1961

Registrar's Office

The Museum of Modern Art

11 W, 53rd Street
New York 19, N.Y.

Dear Sirs:

If our office has not already informed you,
would you be kind enough to see that the two works by
George Cohen which we have lent to your "Art of Assem-
blage" exhibition are listed as not for sale?

Veryjtruly yo

Richard L.

53 EAST DIVISION STREET, CHICAGO 10, ILLINOIS / SUPERIOR 7-0500 / CABLE: RICHFEIGEN
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21 June 1961

Mr. William C. Seitz

The Museum of Modern Art
11 West 53rd Street

New York 19, New York
Dear Mr, Seitz,

The loan forms for Mr., Feigen's "Game Preserve'
are enclosed, together with a photograph. As you may
not this Cohen is Lent by Mr, Feigen personally.

I am enclosing two photographs of "Anybody's Self-
Portrait"; one was taken recently by our photographer and
the other was given to us by Mr, Cohen at some time in the
paste I thought that you might be ineterested in seeing
it because his face is reflected in the mirrors.

With best regards,

Sincersgly,

[ ouled

Carol O owski

53 EAST DIVISION STREET, CHICAGO 10, ILLINOIS / SUPERIOR 7-08500 / CABLE: RICHFEIGEN
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cc: Miss Dudley\/

June 8, 1561

¥rs. Linda C. Gilbert, &cnhry to e, Ftigon o
Richérd Feigen Gallery -

53 East Division Street,
Chicago 10
Tlineda -
mum e

Hr. Fcipn hna a;rud to 1oln to us Goorgo Coliens Gm
Prosam for the -xhibitiun, "Tho Art of Asu-blag-. Enclosed
are the loan forms for' this pieces For further information as
to mfppmg, ete., pfum rcfer to our m-iglnﬂ mmﬂ etter
of Hly 25. 4 ki ' ¥ :

e mw bave one pbotagraph of Game P.uem bt vqul,d
appreciate having another print if you would be good enough to '~
send it to o8, < 5% 15 e

I belim Hr. !"eigen wants one of the two wm-ka hy Cohon
which he is lond:l.ng to us untad as his personally and t)u ¢
other from the Gallery. In returnéng the forms would you please
make this elear.

Thank you for your cooperation,
Sincerely yours,

William C. Seits
Associate Curator
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June 4, 1961
original: Miss Dudley

Dear Bill,

The loan forms for the Cornell and Cohen
were received. We forwarded the form for the Cor-
nell to Mr. and Mrs. Edwin Bergman, to whom it now
belongs. I took the form for the Cohen to Califormia
with me to give to Mr. and Mrs. John M. Freter,

17901 Tramonto Drive, Pacific Palisades, to whom
"Anybody's Self-Portrait" belongs.

I visited Mr. and Mrs. Freter yesterday
and saw the Cohen for the first time., I did not,
however, give them the form nor indicate that you
had invited the Cohen, because I thought that I ought
to drop you a line first. I wondered, first of all,
whether you realized that the Cohen is only about 6"
or 8" in diameter. Might it not be lost in the show?
Also, although it is certainly interesting, might
not the fact that it requires so much viewer-participation
and is so relatively uninvolved in concept give an
erroneous idea of Cohen's work? These are the
thoughts that ran through my mind as I looked at the
Cohen, which was frankly quite different from what 1
had imagined. All this is based, of course, on the
assumption that this was to be the only Cohen in the
show. In this event, don't you think that "Game of
Chance" or "Game Preserve" would give a much more
comprehensive idea of his complex image? Or "Figure
with Attendants", which is, of course, basically a
painting rather than a construction? But perhaps you
planned to invite another Cohen also, in which case
"Anybody's Self-Portrait" would be most interesting

\63 EAST DIVISION STREET, CHICAGO 10, ILLINOIS / SUPERIOR 7-08500 / CABLE: RICHFEIGEN
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to shows My reason for making this suggestion is that
Cohen's work has such great plastic beauty, such a
"painterly" quality, even when he uses these far-out
media, "Anybody's Self-Portrait" just seems to lack
some of this plastic beauty, probably because it is
not very involved in its workmanship.

In any case, I would suggest that, in the event
that you want to borrow it, you send a loan form to the
Freters. If this, or other Cohens, are to be reproduced,

~_would there be any way to put the owner's name, and
"courtesy Richard Feigen Gallery", as 1 sometimes see
done? Of course this is not necessary, but would be

much appreciated.

I hope that you will not mind my making these
comments on "Anybody's Self-Portrait", but George's work
and getting it known means so much to me. This piece
is certainly important, but I simply wonder how represent-
ative it is.

With best regards,

{(2; Cordially,

Mr, William Seitz

The Museum of Modern Art
11 West 53rd Street

New York, N.Y.

53 EAST DIVISION STREET, CHICAGO 10, ILLINOIS / SUPERIOR 7-08500 / CABLE: RICHFEIGEN
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cc: Miss Dudley l/

Mr. Richard L. Feigen
Richard Peigen Gallery
53 Bast Division Street
Chicago 10, Tllinois

Dear Dick,

Here is the specific date on the "Art of Assemblage" exhibition, which will
open in the fall of 1961, Tt will include many varieties of collage and construction
from found objects and materials: an introductory group of primitive and popular ob-
Jjects, work by Pieassc, Brague, Duchamp, Schwitters, Miro, Cornell and other masters,
and recent work by lesser known artists, A book, the first to survey the diverse
types of assembled art, will be published in connection with the exhibition.

The schedule 88 the show follows:
Museum of Modern Art: October 2 - November 12, 1961
Dallas Musemwm for Contemporary Arts: January 9 - February 11, 1962
San Francisco Museum of Art: March 5 - April 15, 1962 -

I am enclosing loan forms for Cornells Hotel Bon Port: "Anne in Memory," and
Cohens Anybodif's Self Portrait, ¥ T eio .

The lomofom are in dvplicate, the original to be returned to us and the
copy for your files, We shall, of course, be rosponsible for all costs of packing
and transportation and shall insure the works from wall to wall under our regular
fine arts policy. May I urgently request, however, that this figure be kept within
the true value of the works,for unless the present inflationary tendgncy of valuation
is stopped the scope of this exhibition, and indeed of our entire program,must be
drastically curtailed.

We hope to receive loans not later than September 5. Collages are to be shipped
by Railway Express collect, with a value of not more than $650 placed on each box,
and objects with a value not exceeding 50 cents per 1b, Packing charges are to be
billed separately to the Museum and not to be included in the express charges.

It is of interest to survey the wide variety of materials used in assembled art,
For this reason we are enclosing a special sheet affixed to each loan form on which
the materiale and bbjects used can be listed, May I ask that you identify every
material, or fragment employed, or if this becomes too detailed, each type of material,
May I thank you again for your cooperation in preparing this exhibition,

Sincerely,

William C, Seits
Associate Curator

WCS:8jk
enclosures




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 695.2

SN o] NI, ) T2

PERUS GALLERY

orig: Miss Dudley V
4 Qctoher 1962

Dr. William Seitz
Museum of Modern Art
11 West 53 Street
New York, New York

Dear Bill,

My lame correspondence certainly gives no indication
that T have thought of you fondly, and often. Thank
you so much for your note on the Habitat Group. Both
Wwalter and T plan to be in New York for the opening of — Q¥ 23

the Whitney survey of westconst activity. fe will

secure the Cornell at that time,

I look ferward to seeing you in two weeks, and if
I can assist you in any way prior to that time, nlease

let me know.

My best to Irma.

rely yours,

t

Irving

723 NORTH LA CIENEGA BOULEVARD
LOS ANGELES 46, CALIFORNIA
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Miss Legg

" Uctober 1, 1962

axpect to be in New York soom, so perhaps you can pick it up.

xm;mwmmms;‘m,;,‘, date T G i
as well as fine reverberations from Walter's activities in

Pasedena.
Don't forget to get in touch with me when you come to New
York. With best regards to you, Chico and Shiﬂ,'

Yours,

William C, Seitz
Associate Curator
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May 31, 1962

Dear Irving,

May I thank you for your generous loan to the exhibirion "The
Art of Auﬁzhn." As we expected, the reactions of the press
to this show were varied and {in some cases extrems, This is an
indication, I believe, of its relevance to the current scene,

Now that so many requests are being made of collectors and dealers
for the loan of works of art, we are especially grateful for your
cooperation, Neediess to say without the loam of this work the
exhibition would not have been as successful as it was,

Enclosed is a receipt of delivery which I should appreciate your
signing and returning in the attached envelope,

Sincerely yours,

William C, Seitz
Associate Curator

Mr, Irving Blum

FPerus

723 North La Cienega Blvd,
Los Angeles 46, Calif,

Enclosure; 1 loan receipt for: Johm Doe, Kienholz
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December 21, 1961

723 North La Cienega Blvd.
Los Angeles L6, California

Dear Walter: w
May I thank you for your kindms- in lending your
beautifd Cornell, ce, Object Box, to the New York showing
‘“of "The Art of Ass age" e ition. As you will notice
and as we expected, the reactions of the press to this show™
were varied and in some cases ex‘reme. This is an 1mamhn, ;
b ¢ bonm, of its relevance to current art life, e v

Now that so many requests are being made of collectors
and dealers for the loan of works of ~it, we are especially
grateful for your cooperation. Needless to say without the
loan of this fine work-the exhibition would not have been as
successful as it was. :

~ Enclosed is a receipt of delivcry‘ which I would appracim-
your signing and returning in the attached envelope.

Sincerely yours,

William C. Seitz
Associate Curator

P.S. Do you have any drawings by Bruce Conner for sale? If so,
could you give me an idea of which they are and prices, aund
photographs if you happen to have any., Don't be disturbed
by the above letter, which as you may realisze is only a form.

WCs:sjk
euc.
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Mr, Walter
723 Yorth 12 Blvd.,
los Angeles 46, Califernia

Dear ialter,

Forgive me for not letting you kmow that I had received the
slides. I found your letter on returning from a short trip south,

: " Alfred Perr and Dorothy ¥iller are tied up 2t the moment hanging
an exhitition of new aemuisitions. As soon &s they ave free we shall
look &t the slides together. As I have told you, they kere extremely
interested in the things they have alreafy seem and 1 should be surprised
if they do not want ome, st least, of the group for the Museum Colleection.

By the way, don't forget that we have Habitat m ﬁr a Shooting
here et the Musewm. would you like ve us you
_pick up personally? »
Will you tell Betty that she will hear from the Cellsctions D&pm
4n theé near fature sbout Gabriel Kohn's Chelsea Beach. It was accepted

with much gratitude. Will you also zive her my Tomd regards, and also
the same to Shirl and Irving,

Ag ever,

William C, Seits
Associzte Curator
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Mr. Barr g

N Miss Miller CQ)\:{‘ tz aﬁm%ﬁﬂ;‘i
Miss Dudley . s Y
Miss Rubenstein el

GOPYt Mry G. David Thompson o Dt P Sy

Messrs. Walter Hopps and Irving Blum

Jallery
723 North la Clenmegs Hlvd,
los Angeles 46, Calir,

g/ on you were in New York, Mr. . David Thompson,
A8 8oad, PLttsburgh 36, is in purch
W"min m“t v asing Joseph Cornell's

:

B

Mmuw:t;m.:upmotxmmhiu,mm
interested seelng original work with a view to possible sequisition
for the Mussum's Colleetions. r-nunmmn.wwa:.
the wrk available before it 15 placed in the hands of a dealer
much like to have available for examination the
(slide #3), the rod one with two bright red tongues (slide l{) and
You told me that there were other new works that were not
Mofmum,wlmadmmmmm
¢ to those available for ulutionwmtit‘uu for one

It is understood that, inasmuch as you are plamming to send th
New York amyway, the Ferus Oallery will take the responsibility of z;:;':. o:‘u,

William C, Seits
Associate Curator




d\/
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Dr, William Seitz

The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Bear Bill:

We have been closed during September; this is never going to
happen again with any of us remaining in town - the working
hours being longer and meaner than any personnel here find
stimulating.

For the past two weeks Wolper Productions have been filming
"Story of An Artist'"(none other than Kienholz) ior their
national television series (Standard Oil sponsoring) beginning
in Januvary. The series will include weekly episodes ranging
through test pilot, matador, jockey - artist is episdode

number 17 next March or April, Last Monday morning we mounted
a full Kienholz exhibition with an unusually fancy opening
night and with the chaotic accompaniment of a nine-man

filping crew - the entire pack moving on to Barney's for a
post-opening climax, Kienholz, who has been photographed in
every conceivable activity, is now confined to bed with severe
middle ear and bronchial infection. The rest of us are ready
for the booby hatch.

Jane Doe, John Doe and Boy, Son of Jol:n Doe played prominent
roles., Jane and John left today for you via air freight.

This coming weekend I join Shirl in San Francisco and we
proceed to drive on to Chicago and establish a base. From there

__1I plan to fly on to Ngw-Xﬂ£L4 arriving September 30 with one
~Cornell; —IFving “Wwill be f]ylnv leLCt]y from Los Angeles on

that date with the other Cornell - one of us should get through
®FTe and sound,
ith warmest regards to you and Irma,

See you soon,

723 NORTH LA CIENEGA BOULEVARD
LOS ANGELES 46, CALIFORNIA
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ce: Miss Uudley /

September 13, 1961

Miss Laura Lee Stearns
¢/o Ferus Gallery

723 North La Cienega Blvd,
Los Angeles L6, Calif,

Dear Miss Stearns:

I have been requested by Walter Hopps to credit Ed Kienholsz

Jane Doe in the exhibition, "The Art of Assemblage,) as coming
ur collection, .

Although we have the data on this work, which you can see
in Walter's copy, I should appreciate your signing the enclosed
loan agreement form for our files.

Thanking you for your cooperation, I am

Sincerely yours,

William C, Seitz
Associate Curator
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ces: Miss Dudley
TELEGRAM
Sept. 13

to: William C. Seitz

From: Walter Hopps, Ferus Gallery, Los Angeles

'I:F AT ALL POSSIBLE CREDIT LAURA LEE STEARNS ON JANE DOE
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July 10, 1961

Dr, William C, Seitz
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Bill:
Please find enclosed the loan receipts on the two Cornell
objects and a bill for the 5" x 7" color shots of the
Rodia Towers.
By the way, did someone mention that Jane Doe by Kienholz
has new solid aluminum legs, fabricated and painted to look
exactly like her original frail legs of soft pine? All of
us, by the way, hope that matters work out so that John
makes the trip with Jane.
Bet you have been even more busy than we would guess you
have been., Look forward to seeing you for whatever
conversation, fun and nonsense next week.

Best to everyone,

‘;Z//Z//// c

Walter

WH/1b
Encls,

f’s.' sl et/K c:(éauf”s)éf/?fr]?“w/rew

Lt ree )Mf"c/ e

(1" MAA 1AL oo (j/w/d i (,‘ g (‘“/j}{, "”\\ *
el / of

BTH LA CIENEGA BOULEVARD

- 2 e ' aere ﬂ---------—-MW~
T —
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April 18, 1961

Messrs, Walter Hopps and Irving Blum
Ferus Callery

723 North La Cienega Boulevard

Los Angeles L6, Calif.

Dear Irving and Chico,

Foll this first paragraph is a standard request letter for the exhibition.
It only asks for the Kienholz, so will you please save it, andff any other requests
I will just send loan agreement forms with a covering note.

As you know, The Museum of Modern Art is preparing an international exhibition,
"The Art of Assemblape," which will open in the fall of 1961, It will inelude many
varieties of collage and construction from found objects and materials: an intro-
ductory group of primitive and popular objects, work by Picasso, Braque, Duchamp,
Schwitters, Miro, Cornell and other masters, and recent work by lesser known artists.
A book, the first to survey the diverse types of assembled art, will be published
in connection with the exhibition.,

The schedule of the show follows:

Museum of Modern Art: October 2 - November 19, 1961
Dallas Museum for Contemporary Arts: January 9 - Bebruary 11, 1962
San Francisco Museum of Art: March § - April 15, 1962

Because of the current interest in unorthodox media, and the philosophical
questions that it raises, we expect this to be a topical, perhaps even contro-
versial, exhibition. I should like to confirm our agreement to lend Jane Doe
by Edward Kienholz.

I am enclosing a loan agreement form in duplicate, the original to be returned
to us and the copy for your files, We shall, of course, be responsible for all
costs of packing and transpartation and shall insure the work from wall to wall
under our regular fine arts policy. May I urgently request, hogever, that this
figure be kept within the true value of the work, for unless the present inflationary
tendency of valuation is stopped the scope of this exhibition, and indeed of our
entire program, must be drastically curtailed.

We hope to receive loans not later than September 5. Please have the work
shipped by Railway Express collect, with a value not exceeding 50 cents per 1b,
Packing charges are to be billed separately to the Museum and not to be included
in the express charges.

It is of interest to survey the wide variety of materials used in assembled
art, For this reason we are enclosing a special sheet affixed to th: loan form,
on which the materials and bbjects used can be listed. May T ask that you identify
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every material, or nt
Sonh - m;“rigfm employed in the work, or if this becomes too detailed,

It is our intention to illustrate the book with many of the objects in the
exhibition, If you already have a photograph, would you please send us two prints;
or if it is more convenient, we can order directly from the photographer if you
will give us his name and address, The bill can be addressed to Miss Alicia Legg
here at the Museum. Inasmuch as the selection of illustrations mist be made with-

in the next month, I should appreciate th
convenience, 2 having these photographs at your earliest

Thanking you for your cooperation,

Very sincerely yours,

William C, Seitsz
Associate Curator

WCS:sjk
enclosures
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May 31, 1962

Dear Mr, and Mrs. Albert:

May 1 thank you feor your generous loan to the exhibition “The
hArt of Assemblage.,” As we expacted, the reactions of the press
to this show were varied and in some cases extreme, This is an
indication, I believe, of its relevance to the current scene.

Now that so many requests are being made of collectors and dealers
for the loam of works of art, we are especially grareful for your
cooperation, Needliess to say without the loan of this work the
exhibition would not have been as successful as it was,

Enclosed is a receipt of delivery which I should appreciate your
signing and returning in the attached eavelope,

Sincerely yours,

William C, Seitz
Associate Curator

Mr, and Mrs, Eddie Albert
719 South Amalfi Drive
Pacific Palisades
California

Enclosure: G loan receipt for: Getman, Maria
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Dear Miss Gannon:

[k

PRNSESRE

Z

-0

Mr and Mrs Albert would prefer to have
the Getman collage shipped to their home

in Pacific BRalisades.

719 South Amalfi Drive

Pacific Palisades, California.

Thank you.
%incer iy,

Kaile Sandes, sec'y to

MR AND MRS EDDIE ALBE.B.ZE’——’"'D

Marianne Gannon
Modern Museum of Art
11 West 53rd Street
Néw York, 19, N. Y.

Noveber 13th, 1961

Deper et Painting and Sculpture

sgred | Jall— L - [" g,

J
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THE MUSEUM OF MODERN ART Two white copies to be sent to the Registrar 24 hours or more in advance of

collection or delivery; 4 days in ad for going foreign ship

TO THE REGISTRAR:
pare _June 6, 1961
Expect [] from:

Collect [Xfrom: Mrs, Eddie Albert, 1 W, 72 St. on (date): Sp-Pn. ﬂb"ﬂ“
: —_— el

Deliver [] to: (SU? - 7616) e 1et s ~
Relowss [ tox T ot (time): w MW

Valve if needed for
The following obijects: (artist, medium, size) insurance or invoice

!

1l collage Maria by William Getman 47 x 35 1/2"

SarosE for exhibition "The Art of Assemblage"

CHARGES Collect [] Prepaid [] Bill to:The Art of Assemblage

INSURANCE  Ours [] Theirs [] Charge o: The Art of Assemblage

Railway Express (] Parcel Post [] Air Freight [ Ship [

Messenger: Ours [ Theirs [] Truck: Ours [X Theirs [

tin 5 TN A FoRt
- Painting and Sculpture Signed ] L:’. ,bé, s I -
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May 31, 1962

Dear Jim,

May I thank for your generous loan to the exhibition "The
Art of mﬁao. As we expected, the reactions of the press

to this show ware varied and in some eases extrema, This is an
indication, I believe, of its relevance to the current scene,

Now that so many requests are being made of collectors and dealers
for the loan of works of art, we are especially grateful for your
cooperation. Needless to say without the loan of this work the

exhibition would not have been as successful as it was,

Enclosed is a receipt of delivery which I should appreciate your
signing and returning in the attached envelope,

Sincerely yours,

William C, Seitz
Associate Curator

Mr, James W, Alsdorf
220 Chestnut Street
Winnetka
Illinois

Enclosure: 1 loan receipt for: Schwitters: Ya, Was Ist?
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August 30, 1961

Mr, James W, Alsdorf
225_ Chestnut Street
Winnetka, Illinois

Dear Jim:
I am happy to say that your beautiful Schwitters' collage, Ya
? , has arrived safely at the Museum. It is a marvelous piece

an delighted to have it in the exhibition. I shall turn over your
letter with mtructim concerning the inveice to our Registrare

T look forward to seeing you at the opening of the exhibition,
which you know is on October 2nd.

-Yours sincerely,

William G, Seits
Agsociate Curator
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CORY CORPORATION
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3200 PETERSON AVENUE + CHICAGO 45,ILLINOIS > Q:z# Lgﬁr

Office of the President
J. W. ALSDORF

Please note: All corresponaence and
June 12, 1961 shipments are to be addressed to:
J. W. ALSDORF

AIR MAIL b e
Mr. William C. Seitz,

Associate Curator

The Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Bill:

Appreciate your letter of May 29th and enjoyed talking to you this
week end about the show you are organizing, '"The Art of Assemblage'’.

The exhibition sounds very exciting, particularly with the great
interest that exists for collage and construction from various objects and
materials.,

Delighted that you are publishing a book, and this will be the first
definitive work on this type of art, and should be well received by everyone
interested in art.

As you plan to illustrate in the book our Schwitters, '"Ya, Was Ist?"
,("Yes - What?"), we are quite pleased to loan this work for the forthcoming
exhibitionss The loan form, properly filled out, you will find enclosed.

Also, as requested, you will find enclosed two black and white glossy
prints. Additional copies are available if desired. Am also sending you,
as we discussed, the original color ektachrome on this Schwitters. Please
return this negative to me. =

e

Terribly disappointed the show is not coming to Chicago, but we look
forward to attending the opening in New York.

B

Best regards.

{ Corc;iall 4

J. W. Alsdorf/rs Lo o

Enc.

associate Curater
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May 29, 1961

Mr. and Mrs, James W, Alsdorf
220 Chestnut Stree
Winnetlka, T1linois

Dear Mr, and Mrs. Alsdorf:

g ]

-May I thank you for your willingness to lend to the forthcoming exhibition I am
pre o , " which will open in the fall of 196i. It will in-
¢lude many varieties of collage and construction from found objects and materials:
an introductory group of ,primitive and popular objects, work by Picasso, Braque,
Duchamp, Schwitters, Miro, Cornell and other masters, and recent work by lesser known
artists, A book, the first to survey the diverse types of assembled art, will be
published in connection with the exhibition,

The schedule of the show follows:

Museum of Modern Art: October 2 - November 12, 1961
Dallas Museum for Contemporary Arts: January 9 - February 11, 1962
San Francisco luseum of Art: March 5 - April 15, 1962

I should very much like to include Ya, Was Ist? (Yes-What]) by Schwitters
in this exhibition. I have not taken advantage of your kind offer to sponsor a color
plate because T have arranged tthesesa 8€hwitters with very strong three dimensional
projectiong '

I am enclosing a loan agreement form in duplicate, the oririnal to be returned
to us and the copy for your files., We shall, of course, be responsible for all costs
of packing and transportation and shall insure the work from wall to wall under our
regular fine arts policy., May T urgently request, however, that this figure be kept
within the true value of the work, for unless the present inflationary tendency of
valuation is stopped the scope of this exhibition, and indeed of our entire program,
must be drastically curtailed,

We hope to receive loans in New York not later than September 5. Please have
the work shipped by Railway Express collect with a value not oxcudint 3650 placed
on the box, Packing charges are to be billed separately to the Museum and not
to be inecluded in the express charges, g

¢ It is of interest to survey the wide variety of naterials used in assembled art,

For this reason we are enclosing a special sheet affixed to the loan form, on which

the materials and objects used can be listed. May I ask that you identify every material

or fragment employed in the work, or if this becomes too de each type of material,

It is our intention to illustrate the in the exhibition,
please send us two prints; or if it is more

o rem photographer if you will give us his name and

88,

May I thank you in advance of your cooperation,

William C, Seits
Associate Curator
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March 10, 1961
AIR MAIL

Miss Alicia Legg,

Assistant Curator,

Department of Painting and Sculpture
Ths Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Miss Legg:
Appreciate your letter of February 27th,

Mrs. Alsdorf and I wers most pleased to receive your letter upon
returning from out of the City, and, as discussed over the phone, I promised
to have photographs and information in your hands by the first part of next
week, which is when you advised you would be back at the Museum.

EARLY SCHWITTERS: With regard to your inquiry about the early
large oil and collage that we have by Schwitters, the painting is titled,
""Yos - What?", signed and dated 1920. The paiating measures 38-1/2" x
27-1/4", and interestingly enough is in a black wood border frame done by
Schwitters, and the back is a complete collage of newspapers. The fromt
collage is, of course, of oil, wood, cardboard and paper. This callage
was exhibited and illustrated in Europe . . . Hannover, Ksstnergesellschaft,
1956, catalog No. 39; Bern, Kunsthalle, 1956, catalog No. 93; Basel, Galerie
d'Art Moderne, 1956/57, catalog No. 1, Photograph marked "A" is attached
on this work,

We have three other intsresting Schwitters, all of the 1947 period,
Oue again is rather large, oll on board, titled, "Carefree™, and another
that is rather unique is one titled, "Via Air Mail", which was when he was
on a fellowship or graat from The Museum of Modsrn Art, and used en-
velopes, etc, and correspondsnce from the Mussum to creats the collage.
Descriptions and tities of these three collages are given below:

B. Kurt Schwitters collage. Title, "Carefree”,
Oil and collage on board. Sight size, 19.1/2"
high x 16" wide. Signed lower right, "X, 8, 47",
Date 1947.
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Miss Alicia Legg, New York Maxch 10, 1961

C. Kurt Schwitters paper collage. Title, "Via
Air Mail®, Sise 9" high x 7-1/4" wide. Date
1947. Signed lowsr left in pemcil, "Kurt
Schwitters, 1947, Via Air Mail",

"Dead Cissor", Signed left, "'Kurt Schwitters,
1947, Dead Cissor”, Sise 13-1/4" high x
8-1/4" wide. The collage is a cloth face mask
with a rusty scissor inserted in the compesition,

The last cne we do not have our photo of, #0 we took a quick polarcid shot,

We alse have a rather interesting comstruction by Moholy-Nagy
dome in oll, piastic and woed . . . Again, ses enclosed polarcid phote marked
"E" for details and description of this,

As you will recall, ws mentioned the early Miroe oil and cellage
from 1916. Again, I am eut of photos, bt it is currently om exhibition at
The Arts Club and catalog is enclesed. You will find it illustrated and
described om Page 1, Catalog No, 1.

&&.Mmlwm.wnmumprurymm of for
consideration, should you want them for the show we have the megatives

to pull regular 8 x 10% photes.

As a Trustee of The Art Institute of Chicage and Chairman of the
Exhibitions Committes, I am pleased that we are endsavoring te comclude
mqammmwmm-mummmammyluu
Jume 23rd of mext year. It sounds

Please let me know if there {

J. W. Alsdoxf

Enc.,

Please note. All correspondence and

Sl : shipments are (o be addressed tot
sl o & M o -

s el sl B e LD ORE

WL EW e T
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orignial: Miss Dudley
August 28, 1961

AIR MAIL

The Museum of Modern Art
11 West 53rd Street
New York 19, New York

Attention: Mr. William C. Seitz,
Associate Curator

Dear Bill:

Have now received the packing charges covering the Schwitters
collage, '"Ya, Was Ist?", shipped express collect to your attention
on Wednesday, August 23rd.

o
Enclosed is invoice No. 3374 in the amount of $53.50 dated%),ﬂr{) 4’ it
August 23rd. [}U P )
S

Please make your check for this amount payable to me and
1 in turn will arrange to make payment of this invoice to Armand
Lee & Co.

My thanks for your attention to this m\ﬁr.

Best regards. y

Cordially, £
’ 7% .’

J. W. Alsdorf

rs

Enc.
Please note: All correspondence and
shipments are to be addressed to:

J. W. ALSDORF
220 Chestnut Street
Winnetka, illinois
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May 31, 1962

Dear Mr, and Mrs., Alter:

May I thank you for your gemerous loan to the exhibitiom '"The
Art of Assemblage," As we expected, the reactions of the press
to this show were varied and in some cases extreme, This is an
indication, I believe, of its relevance to the current sceme,

Now that so many requests are being made of collectors and dealers
for the loan of works of art, we are especially grateful for your
cooperation, Needless to say without the loan of this work the
exhibition would not have been as successful as it was.

Enclosed is a receipt of delivery which I should appreciate your
signing and returning in the attached eavelope.

Sincerely yours,

William C, Seitz
Associate Curator

Mr, and Mrs., James M, Alter
c/o Holland-Goldowsky Gallery
155 East Ontario Street
Chicago 11, Illinois

Enclosure: 1 loan receipt for: Bouras: The D's Tes tament
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June 21’ 1%1

Mr, and Mrs. James M, Alter
¢/o Holland Goldowsky Gallery
155 East Ontario Street
Chicago 11

I1linois

Dear Mr, and Mrs, Alter:

The Museum of Modern Art is preparing an international exhibvition,
¥The Art of Assemblage," which will open in the fall of 191, Tt will
include many varieties of collage and construction from found objects and
materials: an introductory group of primitive and ponular objects, work
by Picasso, Bracve, Duchamp, Schwitters, Miro, Cornell and other maséers,
and recent work by lesser known artists. A book, the first to survey the
diverse types of assembled art, will be published in connection with the
exhibitien,

The schedule of the show follmi-a:

Museunm of Modern Art: October 2 - November 12, 1961
Dallas Museum for Contemporary Arts: Jamuary 9 - February 11, 1962
San Francisco Museum of Art: March S - April 15, 1962

Because of the current interest in unorthodox media, and the philos-
ophical questions that it raisem, we expect this to be a topical, perhaps
even controversial, exhibition. I should like to confirm your agreement to
lend The D's Testament, 1961, by Harry Bouras.

I am enclosing a loan agreement form in duplicate, the original to be
returned to us and the copy for your files, We shall, of course, be responshble
for all costs of packing and transportation and shall insure the work from
wall to wall under our regular fine arts policy, May I urgently request, how-
ever, that this figure be kept within the true value of the work, for unless
the present inflationary tendency of valuation is stopped the secope of this
exhibition, and indeed of our entire program, must be drastically curtailed,

We hope to receive loans not later than September 5, ¥lease have the
work shipped by Railway Express collect, with a value not exceeding 50 cents
per 1b. Packing charges are to be billed separately to the Museum and not
to be included in the express charges, i

It is of interest to survey the wide variety of materials used in as-
sembled art, TFor this reason we are enclosing a special sheet affixed to

e

e i 3 e e ST
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Mr. and Mrs, James M, Alter

the loan form, on which the materials and objects used can be listed.

May T ask that you identify every material, or fragment emploved in the
work, or if this becomes too detailed, each type of material.

- Inasmuch as the installation of the exhibition must be planned within

the next few weeks, I should appreciate having the loan form as soon as
Po“iblg.' . |

May T thank you in advance for vour cooperation.

Yours very sincerely,

WLL

William C. Seita
Associate Curator

WC8:s ik
enclosures
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Mr. William C. Seitz
Associate Curator
Museum of Modern Art
11 West 53rd Street
New York, N.Y.

Dear Bill:

I was delighted that you chose Robert Indiana's
"™Moon" for the show you are putting together for
the Museum.

Enclosed I am returning your forms with the information
requested. If there is anything else I can help you
with please feel free to contact me.

V=V
Rolf G. N¢lson
Director

P.S. Mr. Barr stopped by today and asked to see Indiana's
painting ''The American Dream'' and has requested that it
be sent to the Museum, which, of course, I am very happy
about. Also please note the enclosed announcement of our
new show which opens this Thursday, from 5 P.M. to 8 PIM.,
and which you might like to see.
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cc: Miss Dudley /

Mr. David Anderson
David Anderson Gallery
32 Fast 6%th Street
New York 21, New York -

Dear David,

As you know, The Museum of Modern Art is preparing an international
exhibition, "The Art of Assemblage," which will open in the fall of 1941,
It will include many varieties of collage and construction from found ob-
jects and materials: an introductory group of primitive and popular ob-
jects, work by Picasso, Brague, Duchamp, Schwitters, Miro, Cornell and other
masters, and recent work by lesser known artists. A book, the first to survey
the diverse types of assembled art, will be published in connection with the
exhibition, 3

The schedule of the show t'anm;:

Museum of Modern Art: October 2 - November 12, 1961
Dallas Museum for Contemporary Arts: January 9 - February 11, 1962
San Francisco Museum of Art: March 5 - April 15, 1962

Because of the current interest in unorthodox media, and the philos~
ophical questions that it raises, we expect this to be a tovoical, perhaps
even controversial, exhibition., Therefore my request for the loan of
Moon by Robert Indiana from your ccllection has been made with special care.

In the hope thet you will find it possible to collaborate with us, I
am encleeing a loan agreement form in duplicate, the original to be returned
to us and the copy for your files, We shall, of course, be responsible for
all costs of packing and transportation and shall insure the work from wall
to wall under our regular fine arts policy. May I urgently recuvest, how-
ever, that this figure be kept within the true value of the work, for un-
less the present inflationary tendency of valuation ie stopped the scope of
this exhibition, and indeed of our entire program, must be drastically
curtailed.

We hope to receive loans not later than September 5. The Reglstrar
will telephone you to arrange a convenient time for collection.

It is of interest to survey the wide variety of materials used in
assembled art. For this reason we are enclosing a special sheet affimed
to the loan form, on which the materials and objects used can be listed.
May T ask that you identify every material, or fragment emploved in the work,
or if this becomes too detalled, each type of material,
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David Anderson Gallery

Hoping that yov will wish to participate in a project we
feel Lo be worthwhile as well as timely, may I thank you in advance
for your cooperation.

Yours very aincerely,

William C, Seits
Associate Curator
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cc: Miss Dudley WV

Dr. Dietrich Mahlow
Lichtentaler Allee
Staatliche Kunsthalle
Baden-Baden

Germany

Dear Dietrich,

December 22, 1961

Thank you so much for the Huelsenbeck review, which

he had already told me was going to appear,

To my embarrassment I find that the pictures by Harnest

have not yet been returned to you. They are being shipped immediately

however,

May I also thank you for the interesting catalogues of

the shows you are having.

Best regards,

William C. Seitz
Associate Curator
(dictsted by Mr. Seitz and
signed in his absence)
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May 2L, 1961

¥iss Jill Kornblee
Barone Gallery Inc,
1018 Madison Avenue
New York 21, New York

Dear Miss Kornblee:

Thank you for the photographs of works by Jacobs and Seley. I am
enclosing loan forms for Jacobs Ursula, and another one for a work by
Seley. I am hoping to visit hie studio in the near future, however, so
I shall not decide which piece until then, ‘

The schedule for the exhibition, "The Art of Assemblage,” follows:

Museum of Modern Art: October 2 - November 12, 1961
Dallas Museum for Contemporary Arts: January 9 - February 11, 1962
San Francisco Museum of Art: March § < April 15, 1962

The enclosed loan agreement forms are in duplicate for each work,
the original to be returned to us and % e copv for your files, We shall,
of course, be responsible for all costs of packing and transportation and
shall insure the works from wall to vall under our regular fine arts poliey.
May I urgently request, however, that this fipure be kept within the true
value of the works, for unless the present inflationary tendenev of valuation
is stopped the scope of this e hibition, and indeed of our entire program,
must be drastically curtailed,

We hope to receive loans not later them September 5., Our Registrar
will telephone you to arrange a convenient time for colleetion.

It is of interest to survey the wide variety of meterisls used in
assembled art, For this reason we are enclosing a special sheet affixed
to each loan form, on which the materials and objects used can be listed.
May I ask that you identify every material, or fragment employed in each
work, or if this becomes too detailed, each type of material,

May I thank you in advance for your cooperation,

Yours very sincerely,
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Mr. Alfred . Barr, Jr,
L9 East 96tn 3treet
Hew York, Hew York
Dear Alfred,

This is my formal request for the Jasper Johns Book
which you said you would lend to The Art of Assemblare ex-
hivition,

As you know, the show will ro to the Nallas Museum for
Convemporary Arts, January 9 - Febrmary 11, 1962 and the
San Frencisco Museum of Art, March § - April 15, 1962,

Yours,

William C, Saitz
Associate Curator

WCS:sjk
enclosures
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Museum fur Volkerkunde und
Schweizerisches Museum fiir Volkskunde

,./‘ W": Hs y -
Basel /) /@ o
Musée Ethnographique . : ‘b :‘é'"'

et Musée Suisse de Folklore 3prd July 1961
Bale

Tel. (061) 223886

LA/

TO

William C., Seitz
Associate Curator

The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y.

U.S.A,

Dear Mr. Seitz,

we have received your letter of June 15th
and we were much pleased by your invitation. The more we ge-—
gret that we cannot comply with it. It is our general policy,
which has been laid down in a Governmental decree, not to lend
our objects outside of Europe = and I may add, that even within
Burope we very seldom lend our objects to other museunms.

Wemust ask you to understand our position.We
have full confidence in your authority, but we cannot permit
any exception. In fact we receive many invitations of this kind,
21l of which have been returned.

%

Dr, Carl A, Schmitz
Curator

I am sincerly yours
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cc: Miss Dudley\/

June 15, 1961

Museum fur Volkerkunde
Augustinergasse 2
Switzerland -

Dear Sir:s .

The Museum of Modern Art is preparine an inte-national exhibition, "The
Art of Assemblage," which will open in the fall of 1961, Tt will include
construction from found objects and materials:
; , . tiye and popular objects, work by Picasso,
Braque, Duchamp, Schwitters, Mire, Cornell and other masters, md recent work
by lesser known artists. A book, the first to survey the diverse types of
assembled art, will be published in connection with the exhibitien,

Museum fur Volkerkunde und Schweisgzerisches

The schedule of the show follows:

Museum of Modern Art: October 2 - November 12 s 1961
Dallas Museum for Contemporary Arts: Jamuary 9 - February 11, 1962
San Francisco Museum of Art: March 5 - April 15, 1962

Because of the current interest in unorthodox media, and the philos-
ophical questions that it raises » We expect this to be a topical, perhaps
even controversial, exhibition., Therefore my request for the loan of
Idole en bois des Nouvelles-Hebrides (reproduced in L'Oeil, February, 1961,
Pe n spec care,

In the hope that you will find it possible to collaborate with us, I
am enclosing a loan agreement form in duplicate, the original to be returned
to us and the copy for your files., We shall, of course, be responsible for
all costs of packing and transportation and shall insure the work from wall
to wall under our regular fine arts policy. May I urgently recuest, however,
that this figure be kept within the true value of the work, for unless the
present inflationary tendency of valuation is stopped the scope of this ex-
hibition, and indeed of our entire program, must be drastically curtailed,
Reasonable valu:tions are especially necessary in the case of Buropean loans,
for insurance costs for work in ocean transit are 13 times greater than those
for domestic shipments,

We hope to receive loans in Wew York not later than August 28, oOup
Basle agent, John Im Obersteg and Co, Ltd., Aeschengraben 28, willgget in
touch with you to arrange for packing and shipment,
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_ Museun fur Volkerkunde

It is of interest to survey the wide variety of materials used in
assembled art, For this reason we are enclosing a special sheet affixed to
the loan form, on which the materials and objects used can be listed. May
I ask that you identify every material, or fragment employed in the work,
or if this becomes too detailed, wach type of material.

It is our Mn to illustrate the book with many of the bbjects
in the exhibition., If you already have a phbtograph, would you please send
us two prints; or if it is more convenient, we can order directly from the
photographer if you will give us his name and address. The bill can be
addressed to Miss Alicia Legg here at the Museum, Tnasmuch as the instal-
lation of the exhibition and the photographic lavout for the book must be
planned within the next few weeks, I should appreciate having the loan form
and photographs at your earliest convenience.

Hoping that you will wish to participate in a project we feel to be
worthwhile as well as timely, may I thank you in advance for vour cooperation.
Yours very sincerely,

William C. Seitx
Associate Curator

WCS:sjk
enclosures
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THE MUSEUM OF MODERN ART Two white copies to be sent to the Registrar 24 hours or more in cd‘v.unco b4

collection or delivery; 4 days in ady for

TO THE REGISTRAR:

pATEAugust 3, 1961
Expect [g] from:  john R, Baxter
Collect [] from: 20 Humphrey Place on (date):
Deliver []to:  Oakland, Calif. )
Release [] to: at (fime):

Value if needed for
The followin_q obijects: (artist, medium, size) insurance or invoice

Instruments at the Silence Refinery (sculpture)
by John Baxter

CHARGES Collect [] Prepaid ] Bill to: The Xrt of Assemblage

INSURANCE Ours [] Theirs [] Charge 10: qe Apt of Assembl

Railway Express [;l Parcel Post [] Air Freight [

Messenger: Ours ] Theirs [] Truck: Ours []

Department_Painting-end-Seuipture o °°— Willisw C, Seits
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THE M“SEUM OF MODERN ART ™o white copies to be sent to the Registrar 24 hours or more in advance of

collection or delivery; 4 days in advance for outgoing foreign shipments.
TO THE REGISTRAR:

pareAugust 3, 1961
Expect & from:  John R. Baxter o
Colleet [] from: 20 Humphrey Plaece on (date):
Deliver [] to: Oakland, Calif,
Release [ to: at (time):

Valve if needed for
The following obijects: (artist, medium, size) insurance or _invoice

Instruments at the Silence Refinery (sculpture)

by John Baxter

purrose Y0 be held for "The Art of Assemblage" exhibition

CHARGES Collect [] Prepaid [] Bill to: The Xrt of Assemblage

INSURANCE Ours [] Theirs [] Charge to: The Art of Assemblage

Railway Express §&1 Parcel Post [] Air Freight [7] Ship [

Theirs []

f
Dopomom_mﬂhing_and_ﬂculptm__._&gnedwm_ 2

Messenger: Ours [ ] Theirs ] Truck: Ours []
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obginal: Miss Dudley,” i/f\ \“@ ¢ /

729 Leavenworth Stree
San Franclisco, California
August 1, 1961

Mr. William Seitz, Curator
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr. Seitz:

I am sending off to-day my sculpture INSTRUMENTS AT THE
SILENCE REFINERY, which 1s to be included in tie exhibition "The Art
of Assemblage.”

Stringer-Driver Moving and Storege Compiny, 2027 Sutter Street,
San Francisco, will pack and forward it by Ral.way Express, with
instructions to charge expenses to the Museum f Modern Art. According
to your instructions, I am having them insure !t in transit for §50-—
assuming the work to be insured while it is oui of my hands for its
full value by the Museum.

You will note that my address on the lalel attached to
the sculpture is 20 Humphrey Place, Oaskland, Cdifornia; this will
be my address after August 15, 1961. More studo space—you can
lmagine how welcome that will be to a sculptor particularly my kind
of sculptor!

With all good wishes for the exhibitic; I hope it will be

possible for me to see it in New York.
Shj;ﬂji22m_</;;?<?§;)/¥Zz;;;d

Ohn R. Barter

ce: David Cole
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May 15, 1962

to
made of collectors and dealers

; are especially grateful for
Needless to s ﬁ&wtmlmdﬁhmr
tion would not have been as successful as it was,

delivery which I should appreciate your
the attached envelope.

Sincerely yours,

1 loan receipt for; Woman Reading, Agar
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sl : ad Rer oF Asswm. -
brook street gallery . N

hyde park 1550

16th May 1961

ofiginal. Miss Dudley e
Mr.Williem C.Seitz, Associate Curator W
5

The Museum of Modern Art
11 West 53rd Street
New York 19, N.Y. UeSo L

directors: robert lewin rena lewin

DN TN S iy T

Dear Mr,Seitz,

Please find enclosed the Loan Agreement for the collage by
Eileen Agar "Seated Women™.

I am informed by Eileen Agar that the photogrephs have been al-
ready sent to you some time ago.

Yours sincerely

Q 2&'1/\ %)

Robert Lewin
Director

P.S. We are also enclosing photograph of
PAPIFR COLLE by Sonie Dé@launay with

details on back,

i0r ail cOSTS oI packing and transportation and shall insure the work from
wall to wall under our regular fine arts poliey. May I urgently request,
however, that this figure be kept within the true value of the work, for un-
less the present inflationary tendency of valnation is stopped the scope of
this exhibition, and indeed of our entire program, must be drastically
curtailed, Reasonable valuations are especially necessary in the case of
European loans, for insurance costs for work in ocean transit are 13 times
greater than those for domestic shipments,

We hope to receive loans in New York not later than August 28, Our
London agent, Messrs., Bolton and Fairhead, 106 Regent Street, will pet in
touch with you to arrange for packing and shipment,

It is of interest to survey the wide variety of materials used in
assembled art. For this reason we are enclosing a special sheet affixed to
éhe lecan rom, on which the materials and objects used can be listed, May
I asf ‘meify every material, or fragment emploved in the work, or
ir 4 " detailed, every type of material. d
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"Breew St- ,s%f&
WOOK Street gallery [ #b=Fe

4
london w1 3,
directors: robert lewin rena lewin hyde park 1550

10th May 1961

.

%r.william C.Seitz \-5 \ b(@
ssocigte Curator p

The Museum of Modern Art A i B L : i
11 West 53rd Street i . zs ;
New York 19, N.Y. ' U.S.A.

Dear Mr,Seitz,

Thank you for your letter of 5th May. We are very pleased to lend the collage by
Eileen Agar for your exhibition, "The Art of Assemblege" and the loan agreement
and photograph will be sent to you within the next few days.

I understand thet, while visiting our collage exhibition, you were interested in

the wor: of Michel Fussell of whom we exhibited a picture made of tissue soasked in
0il, 211 white. He hes been working very well in this medium 2nd has achieved some
very interesting results. Are you prepared to include his work in your exhibition?

We have at our grllery throughout the month of May a retrospective exhibition of
the work of Sonis Delaunay and it is because of this coincidence th-t I allow my-
self to mention it.

I have seen at Madame Delauney's studio some fascineting examples of collages dated
from 1911 which are at the same time very characteristic for her prismatic colour-
bends. Indeed, one or two are included in our exhibition (no,12 in the catalogue ).
T should be very heppy to lend for the exhibition one of these collsges. We could

/p.t. 0.

g —————

ror all costs of packing and transportation and shall insure the work from
wall to wall under our regular fine arts poliey. May I urgently reguest,
however, that this figure be kept within the true value of the work, for un-
less the present inflationary tendency of valuation is stopped the scope of
this exhibition, and indeed of our entire program, must be drastically
curtailed, Reasonable valuations are especially necessary in the case of
Evropean loans, for insurance costs for work in ocean transit are 13 times
greater than those for domestic shipments,

We hope to receive loans in New York not later than August 28, Our
London Agent, Nesars. Bolton and Fairhead, 106 Regent Street, will get in
touch with you to arrange for packing and shipment,

It is of interest to survey the wide variety of materials used in
assembled art. For this reason we are enclosing a special sheet affixed to
éhe loan form, on which the materials and objects used can be listed, May
I asfp <™~ n2ify every material, or fragment emploved in the work, or
ir 4 _ detailed, every typs of material. ’
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also ask Madame Delaunsy to let you heve something of a lerger size. She is
willing to sell these early works to museum collections only.

I am sending under sepsrste cover the catelogue of our exhibition. Please
note thet the collsge no.12 which I mentioned is very similer to the gouache
no.26, reproduced in the catalogue. I am enclosing a cutting of it. It is,
however, more ebstract and does not show any head or arms which- are seen G U gl
the top pert of no.26.

Trusting th-t my suggestions may be of assistance to you,

I remein, .

Yours since_r%ly

Robert Lewin -
Director

for all costs of packing and transportation and shall insure the work from
wall to wall under our regular fine arts poliey. May I urgently request,
however, that this figure be kept within the true value of the work, for un-
less the present inflationary tendency of valuation is stopped the scope of
this exhibition, and indeed of cur entire program, must be drastically
curtailed, Reasonable valuations are especially necessary in the case of
European loans, for insurance costs for work in ocean transit are 13 times
greater than those for domestic shipments,

We hope to receive loans in New York not later than August 28, Our
London agent, Messrs. Bolton and Fairhead, 106 Regent Street, will get in
touch with you to arrange for packing and shipment.,

It is of interest to survey the wide variety of materials used in
assembled art., For this reason we are enclosing a special sheet affixed to
&he loan form, on which the materials and objects used can be listed, May
I asy <~ "neify every material, or fragment employed in the work, or
if - detailed, every type of material,
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¢c: Miss Dudley,
Miss Fileen Apar

i Ber ot 4—\§ SMELET

May 5, 1961

The Brook £treet Gallery
2l Brook Street ,
London ¥W.L.

England

- Dear Sir:

As you n&* know, The Museum of Modarn Art is preparing an international
exhibition, "The irt of Assemblare," which will open in the fall of 1961.
Tt will include many varieties of collage and construction from found sbjects
and materials: an introductory grovp of primitive and popnlar objects, work
by Picasso, Brague, Duchamp, Schwitters, Miro, C 1 and other masters, and
recent work by lesser known artists. A book, the first to survey the diverse
types of asssmbled art, will be published in connection with the exhibition.

The schedule of the show follows:

Yuseun of Modern Art: October 2 - November 12, 1961
Dallas Museum for Contemporary Arts: January 9 - February 11, 1962
San Francisco Museum of Art: March 5 - April 15, 1962

Because of the current interest in unorthedox media, and the philosophical
questions that it raises, we expect this te be a topieal, perhaps even contro-
versial exhibition, I should like to confirm youw agreement to lend Woman
Reading, 1936, by Eileen Agar,

I am enclosing a loan agreement form in duplicate, the orisinal to be
returned to us and the copy for your files, We shall, of course, be responsible
for all costs of packing and transportation and shall insure the work from
wall to wall under our regular fine arts poliey. May I urgently request,
however, that this figure be kept within the true value of the work, for un-
less the present inflationary tendency of valuation is stopped the scope of
this exhibition, and indeed of our entire program, must be drastically
curtailed, Reasonable valuations are especially necessary in the case of
European loans, for insurance costs for work in ocean transit are 13 times
greater than those for domestic shipments,

We hope to receive loans in New York not later than August 28, Our
London agent, Messrs. Bolton and Fairhead, 106 Regent Street, will get in
touch with you te arrange for packing and shipment,

It is of interest to survey the wide variety of materials used 4in
assembled art., For this reason we are enclosing a special sheet affixed to
éhe loan form, on which the materials and objects used can be listed. May
I asy +~ ‘n8ify every material, or fragment employed in the work, or
ir & - detailed, every type of material.,
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The Brook Street Gallery

It is our intention to illustrate the book with many of the objects in
the exhibition. If you already have a photograph,owould you please send us
two prints; or if it is more convenient, we can order directly from the photo-
grapher if you will give us his name ané address. The bill can be addressed
to Miss Alicia Legg here at the Museum. TInasmuch as the selection of 11l-
ustrations mist be made within the next month, I should appreciate having
these photographs at your earliest convenience,

May I thank you in advance for your cooperation,

’

f/'Sincerely yours,

/Z/wL (7/7%

William C, Seitz
Associate Curator
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May 31, 1962

Dear Mr., and Mrs, Bergman:

May I thank you for your gemerous loan to the exhibition ''The
Art of Assemblage." As we expected, the reactions of the press
to this show were varied and in some cases extreme, This is an
indication, I believe, of its relevance to the current scene,

Now that so many requests are being made of collectors and dealers
for the loan of works of art, we are especially grateful for your
cooperation, Needless to say without the loan of this work the
exhibition would not have been as successful as it was,

Enclosed is a receipt of delivery which I should appreciate your
signing and returning in the attached envelope,

Sincerely yours,

William C, Seitz
Associate Curator

Mr, and Mrs, E, A, Bergman
6759 Bennett Avenue
Chicago 49, Illinois

Enclosure: 1 loan receipt for: Cormell, La Pavorite , Hotel Bom Port

Crippa, Pers
Ernat, Loplop Tatroduces
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PR

ec: Miss Dudley ./

é N Ck A~

¥r. E, A, Bergman
U.S. Reduetion Co.
East Chieago {
Indiana s

Dear Mr. Bergman: >

Although I have not been speeifically informed by anyone,
it is my understanding that you have agreed to lend your Cornell
construetion 1t Skies: Auriga, now in the Assemblalje exhibition
in San Prancisco, on at the Seattle World's Fair.
Sam Hunter has requested that this be packed in advance of the
closing date of the Assemblage show for shipment. Naturally
I am willing to have this done, but only providing that I have
positive approval from you.

I am enclosing a copy of a letter from Miss gatherine Baker
of the San Francisco Museum of Art. If you wish to write her

direetly, approving the packing and shipping, sernding merapgopy
willbbelsufficient.

May I thank you again for your extremely kind cooperation
in making the Assemblage show a sucecess. :

Yours sincerely,

William C, Seits
Assoeiate Curator
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ce: Miss Dudley

‘Dear Mr. Bergman:

Bill Seitz has gone away for a few weeks vacation and

&.. " "
6759 Bouth Bennetd
 Chicago 37, Illinois
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ce: Miss Dudley/ QEF}}/} r.)

@7_(6 MIGAN

Mr. B. A, Bergman
U s. Mctim 0‘0
East

!Illm o

b4 s & O

Dear )lr. blrwm

memnamm miehlhmm#wmlounlfns
delay. T must do the same, but it 48 not accidental. I did not want to
request things from you until I was positive what I wanted.

Peter and I talked about the Thimble Forest, but it seemed pointless
to show it when it could not be viewed propcrl_i. I am asking you for only
two Cornell boxes, both of which should be fairly easy to pack and ship:
La Favorite and Night Skies.

From the other list I am requesting only Roberto Crippas Pe .
The other Crippa possibllities which T had were all large, and as
yours is both small and, as it appears in the photograph, good I should like
very much to show it. The space problems in the show have become very
critical and my choice was between a small Crippa or none at all,

We have already agreed on the Ermst Loplop Introduces. T am enclesing a
loan agreement form in duplicate for each work, the original to be beturned
to us and the copy for your files., We shall, of course, be responsible for
all costs of packing and transportation and shall insure the works from wall
to wall under our regular fine arts pplicy. May I urgently request, however,
that this figure be kept within the true value of the works, for unless the
present inflationary tendency of waluation is stopped the scope of this ex-
hibition, and indeed of our entire program must be drastically curtailed,

It is of interest to survey the wide variety of materials used in as-
sembled art, For this reason we are enclosing a special sheet affixed to each
loan form on which the materials and objects used can be listed. May I ask
that you identify every material used in the works, or if this becomes too
detailed, sach type of material,

The schedule of the show follows:
Museum of Modern Art: October 2 - November 12, 1961
Dallae Museum for Con'emporary Arts: January 9 - February 11, 1962
San Francisco Museum of Art: March 5 - April 15, 1962

We hope to receive loans not later than September 5. Please have the
m shipped by Railway Express collect. In the case of collages, the value
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Mr. E. A, Bergamn

is not to exceed $650 on each box, and in the case of objects not more than
50 cents per 1b.

Inasmuch as the installation of the exhibition must be planned within

the next few weeks, I should appreciate having the loan forms at your earliest
convenience,

May I apologize again for postponing my roquest for such a long time
and thank you for your cooperation. I shall put together the other photo-
graphs and return them to you shortly. ‘ :

Yours very sincerely,

William C. Seits
Associate Curator
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. WESTERN UNIGN

SENDING BLANK

CHARGE
10

m P

MR. E. A. BERGMAN
U.S. REDUCTION CO.
EAST CHICAGO
INDIANA

© PLEASE HOLD LBP LOP 1932 NO. 18a FOR MOMA. CORNELL
REQUEST LATER. | i

REGARDS

u:jﬁnw WM@“&W

Send the cbibemanbBa) UERRTB the terms on back hereof, which are hereby agreed fo

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER—DO NOT FOLD

mutﬁnmm“.—-m-"'w L

Enclosed is a receipt of delivery which I should appreciate your
signing and returning in the attached envelope.

Sincerely yours,

William C, Seitz
Associate Curator

Mr, Victor Brauner
72 rue de Lepic
Paries 18e

Enclosure: 1 loan receipt for: Loup-table, Braumer
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May 15, 1962

mn.m:

MIMmm”m' to the exhibition "The
Art of Assemblage." As we mmmunndmg’n
to this show were varied and in some cases extrems
indication, I believe, of its relevance to the curren
~~:~&umf are being made of mum

for the loan of works m,umupeunymﬂ!dfwyw
to - without of this work the

cooperation., Needless
exhibition would not have as successful as it was.

Enclosed is a receipt of delivery which I should appreciate your
signing and returning in the attached envelope.

hiutuly yours,

William C, Seitz
Associate Curator

Mr, Victor Brauner
72 rue de Lepic
Paris 18e

Enclosure: 1 loan receipt for: Loup-table, Braumer
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Mr. Koch
TRANBLATIOR #iss Hubenstein

Miss Dudley/

Hr' iiu‘.- C- Mt.
The Museum of Modern Art
]\;\1'-0“' 53rd #‘Q a

Dear Mr. Seits:

Thank you very mugh for your letter of November 6. As you instructed
me, I have replied direetly to iir. lopps. But es I told you im Paris
Ido mmhunumw,mummmumu.wﬂ (/1
I hope t.o ste you on your nqt. trip to Paris. Awsiting that pleatm,'
thating you again, sud sending you my Lest regerds,

Vlctqr Erauper :

72 rua Lepic
Paris X /ilie
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NEW YORK 19 11 WEST 53rd STREET
TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW -YORK

THE MUSEUM OF MODERN ART _@;ﬁ{,@%(uwdf,

ce: Walter Hopps

Dorothy Dudl
e November 6, 1961

T?) raumel),

M. Victor Brauner
72 rue du Lepic
Paris 1l8e

France

Dear Mr. Brauner:

Mr. Walter Hopps of the Ferus Gallery, 723 North La Ciensga
Boulevard, Los Angeles L6, Califormia, has expressed an interest
in purchasing your objeet, Lo -~Table, If you are interested in
selling this work will you sommunicate direetly with him, and later
let me know what you and he have decided.

As our loan agreement form indicated, the Museum receiveda
a 10% handling charge on all sales of works in owr exhibitiens.

May I thank you for your kind cooperation on this exhibition.

Your works, especially lLoup-Table were fine additions to it, May
I tell you how much I enjoyed the books on your work which you
gave me, and the charming drawings which you placed in them.

With best regards,

William C. Seits
Associate Curator
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]

ce: Miss Dudley v~

April 10, 1961

Mr, Victor Brauner
72 rue du Lepic
Paris 18e¢
France .

Dear Mr. Brauner, -
cowp LA & B < 3 . w.a ‘
"~ As you know, the Museum of Modern Art is preparing an international exhibition,
"The Art of Assemblage," which will open in the fall of 1961. It will include many
varieties of collage and construction from found objects and materials: an intro-
tory group of primitive and popular objects, work by Picasso, Braque, Duchamp,
Schwitters, Miro, Cornell and other masters, and recent work bv lesser known artists.
A book, the first to survey the diverse types of assembled art, will be published in
cobbection with the exhibition. e ;

&

The schedule of the show follows:

Museum of Modern Art: October 2 - November 19, 1961
Dallas Museum for Contemporary Arts: Jamuary 9 - February 11, 1962
San Francisco Museum of Art: March 57-iRpril 15, 1962

Because of the current interest in unorthodox media, and the philosophical
quastiz;u that 1; rtiaol, we expect this to be a topical, perhaps even controversial,
exhibition. I should like to confirm our nt to lend Loup-table.

agreeme your m ble

I ameenélosing a loan agreement form in duppleate, the ori&h.l to be returned
to us and the copy for your files. We shall, of course, be respensible for all costs
of packing and transportation and shall insure the work from wall to wall under our
regular fine arls policy. May I urgently request, however, that this fiumee be kept
within the true value of the work, for unless the present inflationary tendency of
valuation is stopped the scope of this exhibition, and indded of our entire program,
must be drastically curtailed. Reasonable valuations are gespecially neeessary in the
case of European loans, for insurance costs for work in an transit are 13 times
greater thdh those for domestic shipments.

,We hope to receive loans in Wew York not later than Auguestlé. Our Paris arent,
R, Lerondelle, 76 rue Blanche, will get in touch with you to arrange for packing and
shipment.,

It is of interest to survey the wide variety of materials used in assembled art,
For this reason we are enclosing a special sheet affixed to the loan form, on which
the materials and objects used can be listed. May I ask that you identify every material
or fragment employed in the work, or if this becomes too detailed, each type of material,
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Mr, Victer Brauner

It is our intention to illustrate the book with many of the objects in the
exhibition. If vou already have a photograph, would you please send us two prints;
or if it is more convenient, we can order directly from the photographer if you will
give us his name and address. The bill can be addressed to Miss Alicia Legg here at
the Museum. Inasmuch as the selection of illustrations must be made within the next
month, I should appreciate having these photographs at your earliest convenience.

In spite of this mmum,wm, may I add how much I enjoyed
f‘mwmmrmmghwpl sed T wil. whmmmmg.;m; tion.

-

- Cordially yours, - {

&

William C. Seitz
Associate Curator

WcS:sik
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April 18, 1961

M, André Breton 12 '
L2 rue Fontaine /
Paris Q g‘ Q& y

ce: Miss Dudley/

France

Dear Mr. Breton:

When I was in Paris in March I made several attempts to see vou, both through
friends and by telephone, but was unable to nd vou at home, I wanted to ask vour
advice and a possible loan or two for an international exhibition, "The Art of
Assemblage," which will open in the fall of/1961, Tt will include many varieties
of collage lndr% truction from found objécts, work by Picasso, Bracue, Duchamp,

Schwitters, Mirog 11 and other masters, and recent work by lesser known artists,
A book, the first to survey the diverse types of assembled art, will be published
in connection with the exhibition. :

The schedule of the show follows

Museum of Modern Art: October 2 - November 19, 1961
Dallas Museum for Contempérary Arts: January 9 - February 11, 1962
San Francisco Museum of Art: March 5 - April 15, 1962

Because of the current intergst in unorthodox media, and the philosophical
questions that it raises, we e t this to be a topical, perhaps even controversial,
exhibition.

I know that your collectioh contains many things which would be of interest,
and was therefore sad not to hive been able to see it. I should very much appreciate
having, however, your "object assembled and mounted by a psychopathic patient"
(Barr, Fantastic Art Dada alism, #609). If you think of one or two other
objects you would be willing to lend, and you think would be exciting additions, I
should appreciate hearing of [them, and having photographs if they are available.
As for your wen work, if you/have no other suggestion, I am planning to use the
construetion with a (plastic) egg in the Roland Renrose collectien.

Tn the hope that you will find it possible to collaborate with us, I am
enclosing a loan ageeement form in duplicate, the original to be returned to us and
the copy for vour files. shall, of course, be responsible for all costs of nack-
ing and transportation and shall insure the work from wall to wall under our resular
fine arts policy. May I urgently request, however, that this figure be kept within
the true value of the work, for unless the present inflationary tendency of valuation
is stoppred the scope of this exhibition, and indeed of o r entire program, must be
drastically curtailed. Reasonable valuations are especially necessary in the case
of European loans, for insurance costs for work in ocean transit are 13 times greater

than those for domestic shipments. We hope to receive loans in Wew York not later than

August 28, Our Paris agent, R. Lérondelle, 76 rue Blanche, will tact arrange
for packing and shipment. 3 ; : - ™
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It is of interest to survey the wide mariety of materials used in assembled
ar?.. For this reason we are enclosing a special sheet affized to the loan form, on
which the materials and objects used can be listed. May I ask that you identify

every material, or fragment employed in the work, or if this becomes too detailed,
each type of material,

It is our intention to illustrate the book with many of the objects in the
exhibition., If you already have a photograph, would you please send us two prints;
or if it is more convenient, we ¢an order directly from the photographer if youwill
give us his name and address. The bill can be addressed to Miss Alicia Legg here
at the Museum. Inasmuch as the ®leetion of illustrations must be made within the
next month, I should appreciate having \hese photographs at your earliest convenience.

May I say again how sad I was not to be #blc to -utm vhili 1 was in Paris,
and thank you in advance for your cooperation.

Yours very Morcla:

William C., Seitz
Associate Curater

We3:8jk
enclosures
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Dear Mr,aand Mrs, Brown:

hytuhmkywﬁoxmmnhnte the exhibition "The
Art of Assemblage.” As we expected, the reactions of the press
to this Muuwmummum. This is an
indication, I believe, of its relevance to the current scene.

mchatumyuqmumbtagmauuum aud dealers
for the loan of works of art, we are especially grateful for v
cooperation. Needless to say without the loan of this work the
exhibition would not have beea as successful as it was,

Enclosed is a receipt of delivery which I should appreciate your
signing and returning inm the attached envelope,

Sincerely yours,

William C, Seitz
Associate Curator

Mr. and Mrs, Leonard Browm
Crescent Hill
Springfield 15, Mass,

Enclosure; 1 loan receipt for: Duchamp, Green Box
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cch Miss Dudley

August 18, 1961

Mr. and Mrs. Leonard Brown
7 Crescent Hill .
Springfield 15

.
Dear if,. and Mrs. Brown:

The Museum of Modern Art is preparing an international exhibition,
"The Art of Assemblage," which will open in the fall of 1961, It will
include many varieties of collage and construction from found objects and
materials: an introductory group of and popular objects, work
by Picasso, Braque, Duchamp, Schwitters, s Cornell and other masters,
and recent work by lesser known artists., A4 book, the first to survey the
diverse types of assembled art, will be published in connection with the
exhibition.

The schedule of the show follows:

Museun of Modern Art: Qctober 2 - November 19, 1961
Dallas Museum for Co rary Arts: January 9 - February 11, 1962
San Francisco Museum of Arts March 5 - April 15, 1962

The exhibition is going to include a small room of ready-mades and other
relevant objects by Marcel Duchamp. Among these will be "the green box."
Although we own one, it is in such bad condition that I hate to show it,
and Bernard Karpel has told me that he believes you would be willing to lend
us your copy for the exhibition,

Inasmuch as this is virtually the final object to be added to the
catalogue before it goes to press, I should appreciate greatly a quick
answer from you, and the completed loan agreement forms if you are going
to lend the box.

You will find the enclosed loan fom.é is> in duplicate, the original
to be returned to us and the copy for your files. We shall, of course, be
responsible for all costs of patking and shipment and shall insure the work
from wall to wall under our regular fine arts poliey. May I urgently request,
however,that this figure be kept within the true value of the work, for unless
_ the present inflationary tendency of valuation is stopped the scope of this
exhibition and indeed of our entire program, must be drastically curbailed,
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Mr. and Mrs, L. Brown

We hope to receive loans not later than September 5, Pl have
. ease
:2;0\-;?: shiep:o:h:ybgnlw;w Express collect, with a value of not more than
aced X« Packing charges are to be billed separa
!!usmuﬂg_ggtomihaluldinth' express charges, o

May I thank you in advance for contribut hope
stimulating exhibition, s 2009 "t &

Yours very sincerely,

William C, Seitz
Associate Curator
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BRYEN vy %e%é/gﬁ,/.&gﬂn n

4 rue de 1l'université
PARIS V11

orig? Miss Dudley

Cher Monsieur,

I am coming back in Paris Jjust now,
and send you the receipt of delivery of my object.
I thank you for your kind letter, and will tell you
how 1 was interested by your book "The Art of Assemblage"
by the spirit and the documentation,

I shall be very pleased if you come soon
in Paris to see you in my new studio 4 rue de 1'Uniwmer-
sité tel, Babylone 27.42

Sincerely yours

,, %w;
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May 16, 1962

Dear Monsieur Bryen:

May I thank you for your gemerous loan to the exhibition "The
Art of Assemblage."” As we expected, the reactions of the press
to this show were varied and in some cases extreme, This is an
indication, I believe, of its relevance to the current scene.

Now that so many requests are being made of collectors and dealers
for the loan of works of art, we are especially grateful for your
cooperation, Needless to say without the loan of this work the
exhibition would not have been as successful as it was,

Enclosed is a receipt of delivery which I should appreciate your
signing and returning in the attached envelope.

Sincerely yours,

William C, Seitz
Associate Curator

M, Camille Bryen
32 rue du Dragom
Paris 6e

Enclosure: 1 loan receipt for: Objet a Fomctionment, Bryenm
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Bry n
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/ >
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o~ 18 mai 1961

Chrr Monairsur Soitz

Claat volontisrs qus je wvous proto,
somm~ nou~ ~n aviont convovu, mon "0bjot & fonotiom-omont!
pour votr: oxpoition. o h

J» wour autorizc done & 1o provdrs &

i’ ‘xpo~ition do Stockholm, °b J’cnvele dans. o0 sSons8 un
_ mob & Monaicur Hulton au Mu~é- 4d- Stockhoim.

Jo wads wous adroascr ines s tmmentin
jeu do lampes éicotriquod. Non Joulonm-nty vous aurioz
pu volr d- la pointur> choz mol, mals jc veus anrgi'!..
montré ausal A-7 ocollag-3, car j'cn fala dopula 1932,

(o] +ra pout~ctre pour un 4c voS prochainz voyag =, a8 Pari~

Croy z=mod

Votr:

frafl
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) y
cc: Miss Dudley v

Mr, Pontus lulten
Moderna Museet

© Stockhaim 100

- Sweden

- Dear Pontus:

I just rescued your very kind note with the interesting
object eatalogue from under a pile of mail, Tt is extremely
helpful to have and T shall include it in the bibliography
‘under exhibitions, b :

As for the Bryen objdct, T definitely wish to include it
in the exhibition and should have 1t in New York by August 28,
Our Stockholm agent, Aktiebolaget Skandiatransport, Kungsgatan
18, will get in touch with you to arrange for packing and shipment,
unless you prefer to recommend your own shipper. I am enclosing
a copy of a standard request letter which has been sent to Bryen
in Paris along with the loan forms. -

As for the movement exhibition, it was found that our schedule
for the space which I was considering wsas absolutely committed for
the surmer after next. Unfortunately, therefore, we will have to
assemble our own movement exhibition at a later date,

As you have probably already heard, the Collections Depart-
ment is not disposed to lend Klee's Twitterin Machine, but I am
continuing to do everything T can to ret it for vou, and will let
vou know immediately if anything happens, }

The way things have gone since T have been back in New York,
the weekend in Amsterdam has become a distant memery of freedom.
It was the greatest pleasure to meet vou and Mrs, Hulten.

Cordially,

William C, Seitsz
Associate Curator
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cc: Mr, Pontus Hulten
Miss Dudley

M. Camille PBryen
32, rue du Dragon
Ftrh&‘n

muumwms o 38 A = E e

Lo W

s you know, The Museum of Modern Art is mr'lnt an intenational
ozhibitim, "The Art of Assemblage," which will open in the fall of 1961.

It will include meny varieties of collage and construction from found ob-
jects and materizls: an introductory group of prigitive and popular objects,
work by Picasso, braque, Duchamp, Schwitters, Miro, Cornell and other masters,
mdmmmkwhumknmmuu. Abook, the first to survey the
diverse types of assembled art, will be published in comnection with the ex-
hibition.

The schedule of the show follows:

Museum of Modern Art: October 2 - November 12, 1961
Dallas Museum for Contemporary Arts: Jamuary 5 - February 11, 1962
San Francisco Museum of Art: March 5 - April 15, 1962

Because of the current interest in unorthodex media, and the philog-
ophical questions that it raises, we expect this ‘o be a topcial, perhaps
even controversial, exhibition, I should like to confimm vour agreement to
lend your Objet 2 Fonctionment.

I am enclosing a loan agreement form in duplicate, the original to be
returned to us and the copy for your files, We shall, of course, be respons-
ible for all costs of packing and transportation and shall insure the work
from wall to wall under our regular fine arts policy. May I urgently request,
however, that this figure be kept within the true value of the work, for un-
less the present inflationary tendency of valuation is stopped the scope of
this exhibition, and indeed of our entire program, must be drastically curtai led.
Reasonable valuations are especially necessary in the case of European loans,
for insurance costs for work in ocean transit are 13 times greater than those
for domestic shipments.

We hope to receive loans in New York not later than August 28, and we
are arranging to have the piece shipped from Stockholm,

It is of interest to survey the wide variety of materials used in as-
sembled art., For this reason we are enclesing a special sheet af’”ixed to
the loan form, on which the materials and objects used can be listed. May
I ask that you identify every material, or fragment employed in the work,
of if this becomes too detailed, each type of material,
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© It is our intention to illustrate the book with many of the objects
in the exhibition. If you already have a photograph, would you please
send us two prints; or if it is more convenient, we can order directly
from the photographer if you will give us his name and address, The bill
can be addressed to Miss Alicia Legg here at the Museum., Inasmuch as the
sdédection of illustrations must be made within the next month, I should
appreciate having these photographs at vour earliest convenience. )

Pontus Hulten has agreed to let me have this work from the movement
exhibition, because he feels it is very appropriate for my show., May I
say how emch I enjoyed visiting you when I was in Fnr:l.l Why didn't vou
show me paintings as well as objects?

Tours very sincerely,

William C, Seitsz
Associate Curator

P.S. Would it be possible to wire this with a plug and a small bulb so
it could be lighted throughout the show from a switch?
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ce: Mr, Hulten J ,S\%
Miss Dudley / o \)

M. Camille Brven
32, rue du Dragon
Paris be
France
; A8 you ¥now, The Museum of Modern Art is preparing an ;mmﬂqmi
exhibition, "The Art of Assemblage," which will open in the fall of 1961.
It will include many varieties of collace and construction from found ob-
Jects and materials: an introductory sroup of prigitive and popular objects,
work by Picasso, Rreque, Duchamp, Schwitters, Mirg, Cornell and other rnasters,
and recent work by lesser known artists. A book, the first to survey the

diverse types of assembled art, will be published in connection with the
exhibition, =

The schedule of the show follows:

Museum of Modern Art: October 2 - November 12, 1961
Daklas Museum for Contemporary Arts: Jamuary 9 - February 11, 1962
San Francisco Museum of Art: March S - April 15, 1962

Because of the current interest in unorthodox media, and the philos-
ophical questions that it raises, we expect this to be a topical, perhaps
even controversial exhibition. I should like to confirm your agreement
to lend your Object a Fonctionment,

I am enclosing a loan agreement form in duplicate, the original to be
returned to us and the copy for your files, We shall, of course s be respons-
ible for all costs of packing and transportation and shall insure the work
from wall to wall under our repular fine arts policy. May I urgently
request, however, that this figure be kept within the true value of the woplk,
for unless the present inflalionary tendency of valuation is stopped the
scope of this exhibition, and indeed of our entire program, must be drastically
curtailed, Reasonable valuations are especially necessary in the case of
European loans, for insurance costs for work in ocean transit are 13 times
greater than those for domestic shipments,

We hope to rgceive loans in New York not later than August 28, Our
Paris agent, R. Lerondelle, 76 rue Blanche, will get in touch with vou to
arrange for packing and shipment.

It is of interest to survey the wide variety of materials used in as-
sembled art., For this reason we are enclosing a special sheet affixed to
the loan form, on which the materials and objects used can be listed. May
T ask that you identify every material, or fragment employed in the work,
or if this becomes too detailed, each type of material,
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It is our intention to illustrate the book with many of the objects
in tue exhibition, If you already have a photograph, would you please send
us two prints; or if it is more corwenient, we can order direetly from the
photographeér if you will give us his name and address, The bill can be ad-
dressed to Miss Alicia Legg here at the Museum., Inasmuch as the selection
of illuetrations must be made within the next month, I should appreciate
having these photographs at your earliest convenience,

Pontus Hulten has agréed to let me have this work from the movement
exhibition, because he feels it is very appropriate for my show. May 1.,
say how mueh I enjoyed visiting you when I was ix Paris. Why didn't you
show me paintings as well as cbjects? _ s & .

Yours very sincerely, .

William C. Seitz
Associate Curator

WC31s8jk
enclosures
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May 17, 1962

Dear Mr, Burri:

May I thank you for your gemerous loam to the exhibition 'The
Art of Assemblage.” As we expected, the reactions of the press
to this show were varied and in some cases extreme, This is an
indication, I believe, of its relevance to the curreat sceme.

Now that so many requests are being made of collectors and dealers
for the loan of works of art, we are especially grateful for your
cooperation, Needless to say without the loan of this work the

exhibition would not have been as successful as it was.

Enclosed is a receipt of delivery which I should appreciate your
signing and returning in the attached emvelope.

Sincerely yours,

William C, Seitz
Associate Curator

Mr, Alberto Burri
¢/o Galleria Odyssia
Via Liguria 36 C-D
Rome, Italy

Enclosure: 1 loan receipt for: Burri: Tutto Nero, Sack Neo, 5
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cc: Miss Dudley

Miss Odyssia A, Skouras
Galleria Odyssia
via Liguria 36 C-D

Rome
Italy
Dear Odyssia,

I should like to request Skyscraper by Corsi,
which you suggested in your letter of May 18, for "The
Art of Assemblage" exhibition,

Loan forms are enclosed, and you may refer to my
original letter of April 3 for information concerning
insurance and shipment.

Inasmuch as the installation for the exhibition and
the photographic layout for the book must be planned with-
in the next few weeks, I should appreciate having the loan
form and two photographs as soon as possible.

With warm regards,

William C. Seits
Associate Curator
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GALLERIA ODYSSIA . R 8 PR
VIA LIGURIA 36 c-D ; ssla’
Cal, ,_;ofté

B OMA
¥ay 18th, 1961

#iss Dorothy H., Dudley
The Museum of Modern Art
11 West 58rd Street

New York 19, N.Y.

=

Dear Miss udley?

n reference to pour loan receipt dated
Varch 27th for the painting (collage)
entitled "Tutto Nero" by Alberto Burri
(Museum No.61520), please note that the
insurance value must be augmented to
£10000 ae per instructions given to me
by the artist last month,

With best regards
ngerely, r '
I ppdtan SRtk

v
ia A Skouras
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GALLERIA ODYSSIA

7/ A
VIA LIGLR1A =8 c-D 4 f)
ROMA 7

May 18th, 1961

co_c.é/c.f/rf_(: /7lead D“‘d‘('(l/
L Zf//\z(u.r/

¥r. William Seitz
The Museum of Modern Ari
11 West 53rd Street

New York 19, N.7V,

Dear Bi11l:

I am enclosing the forms for the participation
of Burri, Colla and Fotella in the exhibition
"The Art of Ascemblage’.

In the forms of Burri, I corrected the name
of the lender who is Burri and not our gallery.

T am also enclosing the photographs of the
two sculptures by Colla and Burri's "Sack No.S5".

I received yesterday a letter from Corsi, who
told me that he would like to donate the book

T gave wu, to your museum. In cose your library
would like to send him a "thank wou rotO”

WIS GdTress 187 T A

Prof. Carlo Corsi
Viale Carducci, 7
Bologna, Italy

Both Federico and I feel that Corsi, as a
collage artist, is very important in the history
of contemporary art in ITtaly and perhaps his
inclusion in the show would be significent.
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THE MUSEUM OF MODERN ART
‘ﬂ WEST 53 STREET NEW YORK 19 N. Y.

oare___ Much 22, 1961 L MEMORANDUM TO RECEIVING AND SHIPPING ROOM:

WHEN THE SHIPMENT DESCRIBED BELOW HAS BEEN SHIPPED OR RECEIVED
Halm Brothers 7 PLEASE MARK THE DATE IN THE RIGHT HAND COLUMN BELOW AND

; ) RETURN TO THE REGISTRAR.
we 22

Flesse collect a Burrd collage from the Kiveld Theater,
Lot Tt. snd Proadusy, Seventh ivemue entrence, attestion
Mise Kimball, o Yanday, Mreh Z7th, mnd bring it to te
msmm.  Messs callect this in the morming.
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Of the three colloges wu picked out, the
tuwo best ones are No.52 "Grattacieli" and
No.60 "Venezia”, Both paintings are of small
sizes, approximately 30" wide and 19" high.

In the event pwu should decide to include
him in the show, please let me know.

Federico joins me in sending you our best
regards.
Sineerely,

S sz-ff/f’l&'\

Odyssjt A. Skouras

AL T derw 474'7/ //zét//{é/ /K’ C 2
;‘/’ " Talls Zleso ? Lutse w2 THE

At 457G OF JZeer e D
A el s/ /ﬁM

J
& 1‘(// ; )
2 LS e u
a’” A Clartl.
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THE MUSEUM OF MODERN AR%

May 1, 1961
Date e 3y 008

: 1la to be
To: Miss Dorothy Dudley Re: 2urri and Rotella to

From: ys115am c. seita et X

Note that the Burri collage we discussed, Sack #5, is being shipped by air,
The Rotella is an unframed collage which is going in the exhibition, and

Odyssia is sending it in order to save the expense later on, Both of these
can be brought to my office,

' ‘/ =< q,i,f,,(
v H;{,{ '%: (,/«L\ f’ U U " ;‘j\

WCS:sjk b M&,\;ﬁ,\ _S/:,.?/vvu,\?f\ L
 ondel il i

1 am only sorry that TNings were S0 crowaea tnav i coula met nave
given you more help on your exhibition.

I have not made up my mind on the inclusion of Corsi yet--
maybe the additional information will force me to decide.

With warm regards to you and Federico,

William C, Seits
Asseciate Curator
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cc: Miss Dudley\/

May 1, 1961

Miss Odyssia A. Skouras
Galleria Odyssia

Via Liguria 36 ¢-D
Rome

Italy

Dear Odyssia,

How can I thank you and Federico for taking care of so

many things on the part of artists with whom you have not been
directly associated,

Your letter forces me to make up my mind about my Colla
selection, and I think I shall go right back to my original
choices of Agrested and Continuity. The loan form for Rotella
I shall leave blank for you to fill in the title and dimensionms.

We enjoyed our Saturday with you surely as much as you did.
Irma has spoken of her pleasure in meeting you over and over again,
I am only sorry that things were so crowded that I could net have :
given you more help on your exhibition.

I have not made up mg mind on the inclusion of Corsi yet--
maybe the additional information will forece me to decide.

With warm regards to you and Federico,

William C, Seits
Asssciate Curator

WCS:8jk
enclosures
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original to: Miss Dudley

GALLERIA ODYSSIA
VIA LIGURIA 36 C-D

ROMA

April 28th

Mr, Bill Seitz

The lMuseum of Modern Art
11 West 53rd Street

New York 19, N.Y.

Dear Bill:

I spoke to btella so that he would immediately put aside
the painting which pou chose for the Assemblage Exhibition.

Please send me the forms for both Rotella and Colla as
they asked our help. Federico has already completed
Burril!s form.

ng mstrucmons to the shipping broker to send
and the fotella to Jou bJ air immediately.

I will forward all domments to the Fea,ttng ”thpzng
dgency as I was instructed by your head of transportation
de partment (what was her name 20

T cannot tell you how much I enjoyed seeing pou in New
York. It was awfully nice of you to invite me last Saturday
night. I had great fun and never realized it was so late

so early.
T hope wu will find some excuse to come back to Fome
pery Saon agaln.
In the meantime my very best regards to lou and to your
Jovelly wife.

LA

W\
A

-'S'incar‘ejg/l

Odyssia L Skouras

S. T will send you the information on Corsi in a day
or tuo.
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Dear Mr, Keller:

May I thank you for your gemerous loan to the exhibition “The
Art of Assemblage.” As we expected, the reactioms of the press
to this show were varied and in some cases extreme. This is an
indication, I believe, of its relevance to the current scene,

Now that so many requests are being made of collectors and dealers
for the loan of works of art, we are especially grateful for your
cooperation, Needless to say without the loen of this work the
exhibition would not have been as successful as it was,

Bnclosed is a receipt of delivery which I should appreciate your
signing and returning in the attached envelope,

Sincerely yours,

Mr, George Keller
Carstair Gallery

11 Bast 57th St,

'O!QCO

Enclosure: 1 loan receipt for: Message No. 14, Goeritz
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original: Miss Dudley QSS"’ZJ/T\ RL_
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( 0 ]
CARSTAIRS GALLERY IS tHaUCS
H EAST 571 STREET
NEW YORK 22, N.Y.

Mr, william c. Seitz
Associate Curator
The Museum of Modern Art
11 West 53rd Street
New York City
Dear Mr. Seitsz:

I wish to thenk you for your letter concerning the exhibition
THE ART OF ASSEM LAGE, for which you are borrowing the clousge by Mathias
Goeritz; "Message No. 14". As I told your assistent yesterday, this is now
in our gallery, end I am returning to you herewith the Loan egreement duly

is closing tomorrow for the summer months, and we will

on the 1lth of September and,if it will be sl right, I could have it

ar—

pick-up on that date instead of the
this delay would inconvenience you, let

have someone open t

gallery while
in Furope and have the Goeritz left with our elevatorman on the 5th,

With best wishes for a pleassnt summer,

Sincerely,

it
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June 13, 1961

Carstairs Jallery
11 Egst 57 Stireet
New York, New York

.G.nuunua v ¥

! A8 you know, The Huseua of Modern Art is preparing an international exhis
bition, "The Art of Assemblage," which will open in the fall of 1961, It will
4nclude many varieties of collage and construction from found objects and mate-
rials: an introductory group of primitive and popular objects, by Picasso,
Braque, Duchamp, Schwitters, Mird, Cornell and other masters, and recent work
by lesser known artists, A book, the first to survey the diverse types of as=
sembled art, will be published in connection with the exhibition.

The schedule of the show follows:

The Museum of Modern Art: mmg;.m-w,ml
Dallas Museum for Contemporary Artss January 9 - February 11, 1962
San Francisco Museum of Arts March 5 - April 11, 1962

Beeause of the curremt interest in unorthodox media, and the philosophical
questions that it raises, we expect this to be a topical, perhaps even controver-
sial, exhibitions Therefore,.I should.like to confirm your agreement to lend
Message No. 1 by Mathias Goeritaz.

1 am enclosing a loan agreement form in duplicate, the original to be return-
ed to us and the copy for your files. We shall, of course, be responsible for all
costs of packing and transpertation and shall insure the work from wall to wall
under our regular fine arts policy. May I urgently request, however, that this
figure be kept within the true value of the work, for unless the present infla=
tionary tendency of valuation is atopped the scope of this exhibition, and in=
deed of our entire program, must be drastically curtailed,

We hope to receive loans mot later than September 5. The Registrar will
telephone you to arrange a convenient time for cellection. ‘

It is of interest to survey the wide variety of materials used in assembled
art, For this reason we are enclosing a special sheet affixed to the loan form,
on which the materials and objects used can be listed, May I ask that you idene
tify each material, or fragment employed in the work, or if this becomes too
detailed, each type of material,

May I thank you in advance for your cooperation.
Sincerely yours,

William C. Seitsz
Assoclate Curator
WiSitv
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ce: Mr, Philip C, Johnson
Miss Dorothy Dudley/

April 7, 1961

Leo Castelli Gallery
L East 77th Street
New York 21, Mew York

Dear leo:
As you already

work by Picasso, Braque, »
other masters, and recent work by
Richard Stankiewiecs, Arman Fernandez,

Becsuse of the current interest in unorthodox media, and the
qnntionntmuuhu,tmwbcnhpiul,
hibition. In fact, Dorothy Dudley, our registrar,
already arisen concerning customs clearance of two works by Arman Fernandez,
purchased by Philip C. Johnson. Mr. Peter Selz and I have already writ
customs examiner, Mr, Joseph R. Gilio, stating > s the
unquestionably works of art, mmumnwmwrrmvwlwnu
amended (copies of letters enclosed). In our opinion, these works are eligible for
free entry under Tariff Paragraph 1807 (a) as collages, constructions in metal or
mmormmqommmm...munai- manufactured or otherwise
mhumwmoon-pn'ormrmmwim(b)uwm“mtpro-

vided for in subparsgraph (a).*

Miss Dudley tells me that subparagraph (b) was added to the revised law at the
suggestion of the Treasury specifically to relieve customs officers of the respon-
sibility of deciding whether or not an import is a work of srt by providing regulations
requiring "proof of the character of the article, including, when necessary, certif-
icates from curators or other recognized authorities on art that the article
represents soms school, kind, or medium of the free fine arts" (Section 10,48 of the
customs regulstions, as smended), If you agree with us that recent exsmples of
"asgembled art” produced by artists such as those I have cited should be allowed free
entry under Tariff Paragraph 1807, as smended, and that the decision as to what con-
dntatunwrkofmahauldnotbcnd.bythnmtmormmnmbuhmdto
curators or other recognized authorities on art, will you please send your opinion
to Mr, Joseph 2, Gilio, Appraisers' Stores, 201 Varick Street, New York 1k, New York.

If you need more mtmummzmmzmmthumbiumormm
they employ, I should be pleased to have you get in touch with me,

Yours sincerely,

William C, Seits
Associate Curator

encloenres
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May 15, 1962

Dear Dr. Lajwa:

May I thank you for your generous loam to the exhibition "The
Art of Assemblage.” As we expected, the reactions of the press
to this show were varied and in some cases extreme. This is an
indication, I believe, of its relevance to the current scene,

Now that so many requests are being made of collectors and dealers
for the loan of works of art, we are especially grateful for your
cooperation, Needless to say without the loan of this work the
exhibition would not have beem as successful as it was.

Enclosed is a receipt of delivery which I should appreciate your
signing and returning in the attached envelope,

Sincerely yours,

Dr, Arthur Lejwa
Galerie Chalette
1100 Madison Avenue
NYC

Enclosure: 1 loan receipt for: Textured Composition 91, Kierzkowski
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May 8, 1961

Dear !irs, Lejwa:

Thank you for the photograph of the Pierskowsiki
Textured Composition No, 91, This will be a handsome
plece for the Assemblage show,

&8 your gallery will close on June ]l we would like
to.eollect the work before this. The Kegistrar will telephone
you to arrange a convenient time.

It was pleasant seeing you and lir. Lejwa at the Selz's,

With kindest regards,

Sincerely,

William (, Seits
Associate Curatoyr

Mrs. Arthur Lejws
Gglerie Chaletts
1100 Madison Avenue
Wew York 28, New York

0S:al
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original to Miss Dudely

Mr, William Seitz

The Museum of Modern Art
11 West 53rd Street

New York, N.Y.

Dear Mr., Seitz,

Enclosed is a photograph of the Kierzkowski work which you have selected for
inclusion in the forthcoming exhibition ofcollages etc., The details concerning
this work are as follows:

Bronislaw Kierzkowski:
" Textured Composition No 91 ", 1959
Colored cement, iron and plastic
18t x 173"
1/ Exhibited: 6 Contemporary Polish Painters;,Galerie Chalette,
A New York. April 1961, Catal.# 22,
WL We should appreciate it very much if you could let us know when you will have
wﬂ/« this work called for. We are closing the gallery on June lst and will not reopen

: until the end of September.
/ With best regards,
b

Sincerely,

Madeleine Chalette-Lejfia
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Dr. and Mrs, Arthur Lejwa
1100 Kadison Avenue
New York, lNew York
Dear Dr. and Mrs, Lejwa: -

As you know, The Museum of Modern Art is preparing an international exhibition,
"The Art of lage," which will open in the fall of 1961, It will include many
varieties of collage and construction from found objects and materials: an intro-
dudtory group of primitive and popular objects, work by Picasso, PBraque, Duchamp,
Schwitters, Miro, Cornell and other masters, and recent work by lesser known

artists. A book, the first to survey the diverse types of ass-mbled art, will be
published in cornection with the exhibition.

The schedule of the show follows:

Nuseum of Modern Art: October 2 - November 19, 1961
Dallas Museum for Contemporary Arts: January 9 - February 11, 1962
San Francisco Museum of Art: March S - April 15, 1962

Because of the current interest in unorthodox media, and the philosophical
questions that it raises, we expect this to be a topical, perhaps even controversial,
exhibition. T should-like to eonfirm our agreement to lend Textural Composition #91,
1959, by Bronislaw Kierzkowski.

Inam enclosing a loan agreement form in duplicate, the original to be returned
to us and the copy for your files. Ve shall, of course, be responsible for all
costs of packing and transportation and shall insure the work from wall to wall under
our regular fine arts policy. May I urgently request, however, that this figure
be kept witiin the true value of the work, for unless the present inflationary
tendency of valuation is stopped the scope of this exhibition, and indeed of our
entire program, must be drastically wurtailed,

We hope to receive loans not later than September 5, The Registrar will tele-
phone you to arrange a convenient time for collewtion,

It is of interest to survey the wide variety of materials used in assembled
art., For this reason we are enclosing a special sheet affixed to the loan form, on
which the materials and objJects used can be listed., May I ask that you identify
every material, or fragment employed in the work, or if this becomes too detailed,
esach type of material.
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Dr. and Mrs. Arthur Lejwa

It 48 our intention to illustrate the book with many of the objects
in the exhibition. If you already have a photograph, would you plesse send
us two prints; or if it is more convenient, we can order @irectly from the
photographer if you will give us his name und address., The bill can be ad-

. dressed to Miss Alicia legg here at the Museum. Inasmuch as the sslection
of illustrations muet be made within the next month, I should appreciate
having these ’Mtqupha at your earliest normni-m.

Ma;ymrarmr cooperation, :

Yours vm sincerely,

. William C, Seits
Associate Curator
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Mr. Philip C. Johnson

cc: Miss Dorothy Dudley, M Wiﬁé—r E

Dr. Arthur Lejwa
Galerie Chalette

1100 Madison Avenue
New York 28, New York .

Desr Dr, Lejwa:

As you already know, I am now preparing for The Museun of Modern Art an inter-
national exhibition, "The Art of Assemblage," which will open in the fall of 1961.
It will include many varieties of collage and other types of art assembled from
found objects and materials: en introductory 8.;: mprmw popuhru o.:ﬁoetl,
work by Picasso, Braque, " itters eto iré, Corne
other masters, snd recent work % bi&, Alhﬂ: Burrd, !ob(t" Rauschenberg,
Richard Stankiswicz, Arman Fernandez, Jean Dubuffet, Victor and many other
artists. : e

Because of the current interest in unorthodox media, and the philesophical
questions that it raises, this should be a topical, perhaps even controversial, ex-
hibition. In fact, Dorothy Dudley, our registrar, informs me that a question has al-
ready arisen concerning customs clearance of two works by Arman Fernmandez, recently
purchased by Philip C. Johnson. Mr. Peter Selz and I have already written to the
customs examiner, Mr. Joseph R. (Gilio, stating that, in our opinion, these works are
unquestionably works of art, intended to be duty free under Tariff 1807, as
smended (copies of letters emclosed). In our opinion, these works are eligible for
free entry under Tariff Paragraph 1807 (a) as collages, constructions in metal or
"works of art in any other medium including,...materials, menufactured or otherwise
such as are used on collages" or under Tariff Paragraph 1807 (b) as works "not pro-

vided for in subparagraph (a)."

Miss Dudley tells me that subparagraph (b) was added to the revised law st the
suggestion of the Treasury specifically to relieve-customs officers of the respon~-
sibility of deciding whether or not an import is a work of art by providing regulations
requiring "proof of the character of the article, including, when necessary, certif-
icates from curators or other recognized suthorities on art that the imported article
represents some school, kind, or medium of the free fine arts" (Section 10.48 of the
customs regulations, as amended), If you agree with us that recent examples of
"assembled art" produced by artists such as those I have cited should be allowed free
entry under Tariff Paragraph 1807, as amended, and that the decision as to what con-
stitutes a work of art should not be made by the customs officials but referred to
curators or other recognized authorities on art, will you please send your opinion
to Mr. Joseph R. Oilio, Appraisers' Stores, 201 Varick Street, New York 1k, New York.

v

If you need more information sbout the artists in this exhibition or the medis
they employ, I should be pleased to have you get in touch with me.

Yours sincerely,

William C, Seits
Alm;nt' Curator
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Dear M. Seylas: A
It is surely kind of vou to send me a photograph

oftyi::r bollage by Dahmmn which looks extremely inter-
es . "

I have not yet completed the exhibition list,
but you will hear from me in a short time when this
has been done. . > du

s

Yours sincerely,

William C. Seits
Associate Curator




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 695.2

hssunbuie:

April 13, 1961

M, Paul Seylaz

Museg des Beaux-Arts

Societe des Amis des arts

La Chaux-de-Fonds ¥
Suisse : £

P

Dear M. Seylaz:

It is surely kind of vou to send me a photograph
of your bollage by Dahmmn which looks extremely inter-
esting. v

I have not yet completed the epxibitip:g list
but you will hear from me in a short time when thit
has been done. o

Yours sincerely,

William C. Seits
Associate Curator
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MUSEE DES BEAUX-ARTS

SOCIETE DES AMIS DES ARTS
LA CHAUX-DE-FONDS

le 27 mars 1961

(Suisse)

Monsieur Willaim.~C. SEITZ
Musée dTArt Moderne

53 . Street

NEW YORK Us SuA

Monsieur et cher Colldgue,

Mon ami Dietrich MAHLuUW,de Baaen~baden,
m'iniorme qu'il vous a proposé pour votre exposition
"Collages", le collage que je posséde du peintre
DAHMEN : "Holzcollage",1958, 44 X 29. C'est avec plaisir
que je mettrai & votre disposition cette oceuvre dont
je vous remets ci-joint une reproduction. A toutes fins
utliles je vous signale le poids ¢ 1 kilo, 700

Jlattends vos instructions pour la date
et les conditions d'expédition, et vous prie de croire,

Monsleur et cher colldgue & mes sentiments distingués.
=S

l—

(Paul Sey%f;)
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William C, Seitz
Associate Curator

Sincerely yours,

Collection
MoMA Exhs.
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fhout the loan of this work the

¥ successful as it was.

which I should appreciate your
hed envelope.

incerely yours,

Eaclosure: 1 loan receipt for: Tppe Collage with Newspaper, Chermayeff
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May 31, 1962

Dear Ivan,

May 1 thank you for your gemerous loan to the exhibition "The
Art of Assemblage." As we expected, the reactions of the press
to this show were varied and in some cases extreme, This is an
indication, I believe, of its relevance to the current scene,

Now that so many requests are being made of collectors and dealers
for the loan of works of art, we are especially grateful for your
cooperation, Needless to say without the loan of this work the
exhibition would not have been as successful as it was.

Enclosed is a receipt of delivery which I should appreciate your
signing and returning in the attached envelope.

Sincerely yours,

William C, Seitz
Associate Curator

Mr, Ivan
347 Bast 62 St,
N.Y.C.

Enclosure: 1 loan receipt for: Tppe Collage with Newspaper, Chermayeff




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 695.2

SEPARATE REQUISITION STAFF % g

REQUIRED FOR EACH €83}

Mis .
PHOTOGRAPHER ¢ A hﬂi—"ﬁOTOGRAPH REQUISITION C L&?‘Mﬂ' =R

NAME ... 8211y Kuhn pEPT..... Painting & Seulpture . pate oF rRequesTAugust §, 1961
CHARGE TO: THE ART OF ASSEMBLAGE

SPECIFY ACCOUNT WITHIN DEPT.

PHOTOSTAT REPRINTS FROM EXISTING NEGATIVES
DESCRIBE BELOW LIST ARTIST, TITLE AND SOURCE BELOW

BLUE PRINTS COPY NEGATIVES
DESCRIBE BELOW LIST ARTIST, TITLE AND NEG. NUMBER BELOW

NEW PHOTOS FROM ORIGINAL WORKS OF ART

PERSON REQUESTING WORK MUST FIRST CLEAR PERMISSION
WITH REGISTRAR, MUSEUM COLLECTIONS AND/OR OWNER

MUS. COLL. APPROVAL

REGISTRAR'S APPROVAL i SCHEDULE BELOW MUST BE ARRANGED WITH PHOTO SERVICE

NAME OF PHOTOGRAPHER . To BE TAKEN.. AUZL10
DATE

LocaTioN IN Museum..Sunami's. roem.

. ';ICIPY

ADDRESS

OTHER
NO. PRINTS SPECIFY

ARTIST AND TITLE NEGATIVE NUMBER FINISH

GLOSSY, MATTE. SEMI-MATTE

please have phqtographed: 2 prints 1 negative

Type Colla’g wilth Newspaper by Ivan Chermayeff (7" x 8 1/2")

TOTALS: covvin s PRINTS ... 8. PHOTOSTATS
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SEPARATE REQUISITION STAFF
REQUIRED FOR EACH

ce: Miss .
e P TOGRAPH REQUISITION i s

NAME... .. ... Sally Kehm pepr, ainting & Seulpture pare or request. August 9, 1961
CHARGE TO: THE ART OF ASSEMBLAGE

SPECIFY ACCOUNT WITHIN DEPT.

REPRINTS FROM EXISTING NEGATIVES
LIST ARTIST, TITLE AND SOURCE BELOW

DESCRIBE BELOW

BLUE PRINTS COPY NEGATIVES
DESCRIBE BELOW ' LIST ARTIST, TITLE AND NEG. NUMBER BELOW

NEW PHOTOS FROM ORIGINAL WORKS OF ART

$ PERSON REQUESTING WORK MUST FIRST CLEAR PERMISSION
WITH REGISTRAR, MUSEUM COLLECTIONS AND/OR OWNER

MUS. COLL. APPROVAL.

REGISTRAR'S APPROVAL o SCHEDULE BELOW MUST BE ARRANGED WITH PHOTO SERVICE
RaME ar pHOTOSRRRIER. o TR PRy o BE TaKen... . AUgLY0
DATE

ADDRESS.. R '
LOCATION IN MUSEUM...... % nami’

NO. PRINTS ......oe.iivipe-

ARTIST AND TITLE NEGATIVE NUMBER FINISH
GLOSSY. MATTE, SEMI-MATTE

pleass have MM; 2 prints 1 negati

M%;o_ th Newspaper by Ivan Chermayefif (7" x 8 1/2")

TOTALS: NEGS. PRINTS,.‘.....A‘;..,,........ e PHOTOSTATS. ..uwmsnpsimmnsins BEGEPRINDE. ..oty D
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THE ART INSTITUTE OF CHITCAL UL I

MICHIGAN AVENUE AT ADAMS STREET CHICAGO 3 ILLINOIS TELEPHONE CENTRAL 6-7080

Office of the Director

of Fine Arts June 29, 1961

Mr. William C. Seitz

The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr. Seitz:

I intensely dislike having to disappoint you, but our
restorer points out to me that our Schwitters is in rather fragile condition
and the Chairman of our 20th Century Painting and Sculpture Committee
and I both feel that even if it were not, we simply could not be without
this work for such an extended period. It is our only example of this
kind of material and is much used by our own art school and by the local
colleges and universities in their teaching. I trust you will understand.

With real regret,
Yours sincerely,

John Maxon
Director of Fine Arts
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cc: Miss Dudley / | p {C_C,_

June 23, 1961

Mr, John Maxon,Director

Art Institute of Chieago
Michiran Averme at Adams Street
Chicago 3, Illimois

Dear Mr, Maxon:

As you know, The Mus-um of Modern Art is prepaihge an international ex-
hibition, "The Art of Assemblage," which i1l open in the fall, It will include
many varieties of collage and comstruction from found objects and materials: an
introductory group of primitiwe and popular ohjects, work g Pisasso, Praque, Duchamp,
Schwitters, Miro, Cornell and other masters, and recent 1 lesser known artists.
A book, the first to mymﬁw‘typuotmhdm,mlhpunum

The schedule of the show follows:

luseum of Modern Art: October 2 - November 12, 1961
Dallas Museum of Contemporary Arts: Jamary 9 - February 11, 1962
mrmonioohmotwa_nmhs'- April 15, 1962

I should like to request the loan of Aepated VITT, 1942, by Kurt Schwitters
from the collection of The Art Institute of Chi , I am enclosing a loan agree-
ment form in duplicate, hmuﬁ&%%mmmwﬁrm
files. Ve shall, of couree, be responsbble for all costs of packing and transporta-
tion and shall insure the work from wall to wall under our megular fine arts poliey.
May T urgently request, however, that this Tigure be kept within the true velue of
the work, for unless the present inflationary tendency of valuation is stopped the
scope of this exhibition, and indeed of ocur entire crogram, must be drestically cur-

ork

¥

tailed. :

We hope to receive loans not later than September 5. Plsage have the w
shipped by Railway Exnress collect, with a value of not move than é&'o placed on the
box, Packing eharges are to be billed separately to the Museum and not to be inel
in the express charges. S

It is of interest to survey the wids variety of meterisls used in assembled art,
For this reason we are enclesing a special sheet affixed to the loan form, on which
the materials and objects used can be listed, Hay I esk that you identify every
material, wmtqwmwm,wumnmmmam, every

type of material.
Thanking you for your cooperation,

Yours very sincerely,

William C, Seits
Associate Curator
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The Art Institute of Chieago
Averne at Adams IJtrest

H#iehigan ‘
Chicage 1, Iliinods

¥r. Peter Sels

¥r, William C. Jeits

Mr. Richard H. Koch

¥iss Sarsh Rubenstein
Miss Dorothy H. Dudley —

i
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: I8 ulll be, in a sense,
ginning with analegws works {rom e
Cublat and 2iber early collages snd construntions.
arcund Dachamp, Sehwitters and Cornell, it wiil colminate with
an extrasely varied demenstratien of whe widespresd curremt
wave of colisge-construciion wiib axsaples frem the Talted
States, Pranes, Jermany, Italy, Polsnd and cther centers.

‘ 5143 Sedts s writing a book on the subject whish will
be pudlished ia counseticn wiih the exbibilion. ia no other

Dosk covering $:da imsortent subject sxists, we are sure that
1t will be well recelved.

e

fossuse iuers will de thres obthor | 20048, ¥8 kave
been acke to reuse ihe cost of ihe asilditlon to 6,9 g
each, phis brsnsperkat.iong wlth e trt Institule paying
trasspertatiss [rea San Franciseo to Chigego.

i telephaned you tue other day whea you were ocub D
ssy that our waibiticas of Jean Dubaffet will be available
at the same period .’dluuaurmaw&ummn
to ipril £, 1967 bot ae 1 have not heard from you, T apsume
thst you prefer Cellage. The Uebaffet show would eoat ahout
$.2,000 as thedr vslustlons are fantastieslly high amd only
ons other partioipant is possidla. It #ill sonelst of about
£5 paintings, five scalptures acd ko drawings and priste.

Piosse let me kmov your decision 36 Soon a8 you osn.
Siocerely yours,
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The Museum of Modern Art Archives, NY

May 15, 1962

Dear Iris,

May I thank you for your gemerous loan to the exhibition "The

Art of Assemblage."” As we expected, thcuacﬂudm"
to this show were varied and in some cases extreme., mﬂ"d’ 1
indication, I believe, of its relevance to the urmt w-a« ?

tht'omymluauhmmdutmﬂm .
for the loan of works of art, we are especially grateful for your =
cooperation, Needless to say without the loan of this work the =
exhibition would mot have been as successful as it was.

Enclosed is a receipt of delivery which I should mmuu your
gigning and returning in the attached envelope.

Sincerely yours,

William C, Seitz
Associate Curator

Mme, Iris Clert
Galerie Iris Clert
3 rue des BeauxiArts
Paris 6, France

Enclosure: 1 loan receipt for each of the following:

Vail, Bottle

Vail, m (mm
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5 Bane 45 vaosd May 15, 1961

: % “ > “
Paria as mnt, X, is nils, : PR L gewe i SoNe
Mise Iris Clert « hi dwes Gaim,im.

Galerie Iris Cle
3 rue des Beaux-A;

. Irls clert

S
Dear Iris, 28 RUE DU FAUBOURG SAINT-HONORE - ANJ. 32-o5
- . '

*
VoUS INVITE
A8 you know,

e —

nternational

exhibition, "The J AU VERNISS AGE DES PEINTURES DE 1 far 1961,
rom found ob-
dopular objects,

ind other masters,
lo survey the diverse
the exhibition,

LE JEUDI 15 JUIN 1961

DE 21 H. A 24 HEURES wbmry 11, 1962
ORCHESTRE 62
NNE
T have postpc DE MUSIQUE ANCIE. R
s
space, eac! choice “ SORBETS” o not wish to ask

for loans prematu: he following works:
INVITATION POUR DEUX PERSONNES ;
Bottle 1

c&aitim by Lawrence Vail

In the case of subsequent requests I shall simply send the forms with a
covering note.

I am enclosing a loan agreement form in duplicate for each work, the

original to be returned to us and the copy for your files. We shall, of course

be responsible for all costs of packing and transportation and shall insure

the works from wall to wall under our regular fine arts policy., May I urgently
request, however, that this figure be kept within the true value of the works

for unless the present inflationary tendency of valuation is stopped the lcq::

of this exhibition, and indeed of our entire program, must be drastically curtailed.
:.euomblc valuatt:n; are o;;:pocia.lly necessary in the case of European loans,

or #insurance cos or wi in ocean transit

for domestic shipments, iader s ek
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Miss Iris Clert
Galerie Iris Clert
3 rue des Beaux-Arts

Paris, France
Dear Iris,

As you know, The Museum of Modern Art is preparing an international
exhibition, "The Art of Assemblage," which will open in the fall of 1961.
It will include many varieties of collapge and construction from found ob-
Jects and materials: an introductory group of primitive and popular objects,
work by Picasso, Braque, Duchamp, Schwitters, Miro, Cornell and other masters,
and recent work by lesser known artists. A book, the first to survey the diverse
types of assembled art, will be published in connection with the exhibition,

The schedule of the show follows:

Museum of Modern Art: October 2 - November 12, 1961
Dallas Museum for Contemporary Arts: Jamuary 9 - February 11, 1962
San Francisco Museum of Art: March 5 - April 15, 1962

I have postponed sending a letter of recuest to you because, with limited
space, eac’ choice must be made with particular care, and I do not wish to ask
for loans prematurely, In this letter I am requesting only the following works:

Bottle by Lawrence Vail

Compdsition by Lawrence Vail

In the case of subsequent requests I shall simply send the forms with a
covering note,

I am enclosing a loan agreement form in duplicate for each work, the
original to be returned to us and the copy for your files. We shall, of course,
be responsible for all costs of packing and transportation and shall insure
the works from wall to wall under our regular fine arts policy., May I urgently
request, however, that this figure be kept within the true value of the works,
for unless the present inflationary tendency of valuation is stopped the scope
of this exhibition, and indeed of our entire program, must be drastically curtailed.
Reasonable valuations are especially necessary in the case of European loans,
for @insurance costs for work in ocean transit are 13 times greater than those
for domestic shipments,
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Galerie Iris Clert

We hope to receive loans in New York not later than Aupust 28, Our
Paris agent, R. Lerondelle, 76 rue Blanche, will get in touch with you to

arrange for packing and shipment,

It is of interest to survey the wide variety of materials used in
assembled art., For this reason we are enclosing a special sheet affixed to
each loan form, on which the materials and objects used can be listed. May
I ask that you identify every material, or fragment employed in each work,
or if this becomes too detailed, every type of material,

Thank you again for all the help you gave me in Paris, and for
the photographs, 1I'll let you know about any other requests as soon as
things are a bit clearer, '

S!_.nccrely,

William C. Seitsz
Associate Curator

WCS:sjk
enclosures
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THE MUSEUM OF MODERN ART TRANSPORTATION ORDER L’gm'sﬁ"'- "

|11 WEST 53 STREET  NEW YORK 19 N. Y. . | QQXMA e

MEMORANDUM TO RECEIVING AND SHIPPING ROOM:

WHEN THE SHIPMENT DESCRIBED BELOW HAS BEEN SHIPPED OR RECEIVED
PLEASE MARK THE DATE IN THE RIGHT HAND COLUMN BELOW AND
RETURN TO THE REGISTRAR.

-

DATE RECEIVED
OR SHIPPED

i o
On Teeaday, November 20th, rlsase arrange to pick up the
following works of art from the mmosunm, 11 Vest Sird 8t., W.Y.
and deliver the same doy o the following:

Tos Mr. Philip Jolnson, Pamus Road, New Cansen - Uate lodge

If these can't be arrenged for Teesday, please call Cirele 5~8900,
¥Migs Ogrmon, as soon &s possidle.

Art of Assepblage Exhibition

PURPOSE.
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ALLIED VAN LINES, INC.—25th Ave. at Roosevelt Rd., Broadview, I,

INVENTORY & CONDITION REPORT

stz Wuseum of Modern Art P.0. L~-0755. DATE SHEETNO.  OF  SHEETS
mom: New York, New York. REG. NO. B/LNO.
1o: New Canaan, Connecticut & Vadison, Conn. |oest. acent
- GOND. | Vi CHECK'IF COND. SAME ) yyry COND. | \/ CHECK IF COND. SAME
o ARTICLES ORMGIN[ A T'B [ C [ D [N ARTICLES oRGINTA | B | C | D
1 EC e 9 F AR I 1
4 1 e LY e 2
- 3
& 4
- 5
s 6
% 7
L 8
2 9
- )
Ll 1
2 2
3 4
4 4
5 5
6 6
Z 7
8 8
9 9
L) 0
L 1
2 2 -
3 3
4 4
5 5
6 6
7 7
8 8
9 9
0 o
1 1
2
3
4
5
6
7
8 PR TO0Y | DIE
e e A
CONDITION AT ORIGIN [acent p—— DRIVER |pare
A/FOR TRANSFER OR S.1T. WHSE. AGENT _ |omiver DATE
B/FOR TFR. FROM S.1.T. OR OUTBOUND PORT | aGenT DRIVER DATE
C/FOR TFR. INBOUND PORT OR S.LT. DEST. AGENT DRIVER DATE
D/CONDITION WHEN FINAL DELIVERY IS MADE | acent DRIVER DATE

Delivered To AVL By:

1| delivered the above articles to Allied Van Lines in the condition
shown above at of and | have received a copy of this report.
Ll : 4

Delivered By AVL To:
1 received all of the above articles and 1 agree that the goods were
delivered in same condition as at time of loading except as noted above.

as

(SIGNED) ~ (SIGNED)
— Jr/2%74)
(DATE) / / i 4 (DATE)
TON_ SYMBOL WESE SYMBOLS MUST BE SHOWN FOR EACH_ARTICLE) LOCATION SYMBOLS ;
SMROION Bowo 2 Mi-Mienw R Rybed Z-Cracked B A OR LOT NUMBER
Faded 5 -Rusted _-Bottom R
i Burned F@‘—Gow.d 'r:v‘dm'rma?‘v.vnom $C-Scratched 2.-Corner . 5.3.
-Good M OR-Owner's Risk Short 3.-Front 8.-Top
Unkn. L-Loose PBO-P'kd by O'n'r $0-Soiled 4. -Left 9.-Leg
Boand T M-Marred PW.-Pacded Wrpd.  T-Tom (V SAME) 5.-Rear 10.-Voneer
AVL FORM 400-5

UARCO INg. - CHICAGO

REV. 8-60 PRT. INUSA.

TRIPLICATE - SHIPPER'S COPY - To be given party signing at time of loading.
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: sy ALLIED VAN LINES, INC., LC.C.~-MC 15735 & A
STANDARD HOUSEHOLD GOODS BILL OF LADING AND FREIGHT BIL Nt Nogoﬁablo ;

4SSUED BY. gg%‘;ﬂg 1 patE LoADED 11-2819 61 A v.L VANNO. 402 _ REGISTRATION NO. F-1426
D“dﬁl For Transportati d Deliv o
LLP Seun 01 w_" el"______mm M‘_Ehﬁ;:&h_ﬂg%———
Associated with - Street Address wa. ’
Street Address ~New York, New York. Destination gff2=Mrs, B, Tremainefloor
Madison, Connecticut.

Origin_ 1] West. 53rd Street.  Floor Notify

Phone Phone
SUBJECT TO THE FOLLOWING CONDITIONS:-

RATES, RULES AND REGULATIO ALLIEDVANTARIFF___85 G sec. _IIT in effect on date hereof;
CHARGES PAYABLE IN CASH, R or CERTIFIED CHECK on LOADING ] DELIVERY [] or CHARGE ,
SHIPPER DECLARES VAL NTtobe §___NONE end RELEASES AND LIMITS VALUE AND LIABILITY as provided |
in Section 1 of Contract T reof.

NOTICE: IABILITY IS LIMITED TO 30 CENTS PER POUND OF AND FOR EACH ARTICLE LOST OR DAMAGED

STORE S! i D at. warehouse at
ALL TERMS of the Original Bill of Lading.

| SHIPPER'S SIGN. i eceived on Above Date S vé Decl lease, ()
! I hereby mak ' '’
elease of val By ®

LBS. RATE /’ /cmc.z:s TOTAL CHGS.
traight Shipments 100 Miles
t -In-Transit Shipments: { /
igin to Warehouse Miles =
‘Warehouse to Destination Miles
Cohen & house Handling Charge
Storage in Transit (per 30 days or fraction)
i Waiting Time Hours at (Hour)
Extra Pick-ups and deliveries (Stop)
Unpacker Additional Transportation Charges
Port Hdlg. Other service
Hauler Total Above Services Quantity
Hauler ohen owell, IhaeLs
WEIGHMASTERS’ CERTIFICATES BOXES WOODEN Notover5Cu. Ft.

GROSS WEIGHT 1.BS. | Over 5 Cu. Fi. not over 8 Cu. Ft.
(Signed) (X) Over 5 Cu. Ft. Not over 10 Cu. Ft.
Scales owned by CARTONS LESS THAN 1%z Cu. Fi.
Located at 3 Cu. Ft. Less Than 5 Cu. Ft.

In city of. 3 Cu. Ft. Less Than 6 Cu. Ft.

TARE WEIGHT. 16 Cu. Ft. Less Than 6%2 Cu. Ft.
(Signed) (X) 5 Cu. Ft. Less Than 7 Cu. Ft.
Scales owned by 6% Cu. Ft.

Located at. 7 Cu. Ft. Less Than 10 Cu. Ft.
In city of State 10 Cu. Ft. and Over
VAN FOREMAN'S CERTIFICATE: Wardrobe Ctn. Not Less Than 10 Cu. Ft.
Constructive Weight __cu. ft. at 7 Ibs. [MATTRESS CARTONS
LBS. CRIB MATTRESS CARTONS

Signed @ MATTRESS COVERS
2] Declaration of Documents, Specie, Extres CRATES

d ordinary Valued Articles. CRATES
> HOURS EXTRA LABOR
TOTAL PACKING CHARGES
Declared Value Protection per $100.00 I 50¢
Export or Import pounds at ¢
Other Charges

O/ AW

90

9/

SAVASL

(

A OB ORO BRSO R OB

OB URORORU SR RORURUR

O

Total Miscellaneous,
TOTAL,
Date

DEPOSIT RECEIVED IN | Collecting agent, person collecting
PREPAYMENT ®

RECEIVED BALANCE

EOBUAUBUROROR

No.762922

xlnwu% &:51 ORIGINAL BILL OF LADING Shipper‘s Copy
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William C, Seitz
Associate Curator
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May 31, 1962

Associate Curator

i mmfﬂg Ossorio,
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Dear Damiel,

indication, I believe, of its relevance

Now that so many are being
m‘ﬁ.ﬂ "‘”’3:.....:-.1

3 ess to say
mﬁmwea:mmuwﬂuh&.

umuemozmnqu&zm«lmm
utptn;udngminirn_thnwm

o

sﬁ&nly yours,

William C, Seitz
Associate Curator

M, Daniel Cordier
Galerie Daniel Cordier
8 rue de Miromesnil
Paris 8, France

Enclosure: 1 loan receipt for Bach of the following:

Les g!titi » Fievre
Rekt 4

t de Mai, Kalinowski (MOMA purchase)
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cc: Miss Dudley l/ D ‘Eﬂﬁ”ﬂ 66(.

e ——— —)

Csord(é"z

Mr. Daniel Cordier
Calerie Daniel Cordier
8 rue de Miromesail
Paris 8e

France

Dear Dani.l »

MI—ntimdtqminuhMattpﬂllB I thought
Frafht substitute The Captives for the "Supplicisrs. yoo o1y
find loan forms for The n’sonoloud,andyounynferto
my original request or er information concerning
{ insurance and shipment, I shall, theréfore cancel my reques M J 3.5
for the loan of Petite Galerie Suppliciers, '

T hope that this will not inconvenience you, and

may IAﬂ\m»!k you for your cooperation.

Yours very sincerely,

~William C, Seits
Associate Curator
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PO
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ce: Miss Dudley/ C.@’IA(‘OU

April 18, 1961

M, Daniel Cordier
Galerie Daniel Cordier
8 rue de Miromesnil
Paris 8e

France

Dear Daniel,

As you know, The Museum of Modern Art is preparing an international exhibition,
"The Art of Assemblage," which will open in the fall of 1961. It will ineclude many
varieties of collage and construction from found objects and materials: an intro-
ductory group of primitive and popular objeets, work by Picasso, Braque, Duchamp,
Schwitters, Miro, Cornell and other masters, and recent work by lesser known artists.
A book, the first to survey the diverse types of assembled art, will be published
in connection with the exhibition. : pe g the ;

The sbhedule 31‘ the show follows:

Museum of Modern Art: October 2 - November 19, 1961
Dallas Museum for Contemporary Arts: January 9 - Bebruary 11, 1962
San Francisco Museum of Art: Mareh 5 - April 15, 1962

Because of the current interest in unorthodox media, and the philosonhical
questions that it raises, we expect this to be a topical, perhaps even controversial
exhibition. Therefore my request for the loan of the following works in your col-
lection has been made with special care:

¢ J

Les Gardiens (abrasive) by Yolande Fiévre 3
Petite Calerie pour Suppliciers (Bois flotte) by Yoland<Fievre

Could you also send me a photograph of The Captives which I might substitute
for the "Supplieiers."

Though I expect to make other requests from you for this exhibition, I am
writing now to avoid an over loaded correspondence later on. Will you please keep
this letter for reference, and for future requests I will send onlyw:‘n forms
with a covering note.

I am enclosing a loan agreement form in duplicate for wach werk, the original.
to be returned to us and the copy for your files. We shall, of course, be responsibhle
for all costs of packing and transporaétion and shall insure the works from wall
to wall under our regular fine arts policy. May I urgently request, however, that
this figure be kept within the true value of the works, for unless the present
inflationary tendency of valuation is stopped the scope of this exhibiti on, and in-
deed of our entire program, must be drastically curtailed, Reasonable valuations
are especially necessary in the case of European loans, for insurance costs for work
in ocean transit are 13 times greater than those for domestic shipments,
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We hope to receive loans in New York not later than August 28, Our Paris

agent, R. Lerondelle, 76 rue Blanche, will get in touch with you to arrange for
packing and shipment.

It is of interest to survey the wide variety of materials used in assembled
art, For this reason we are enclosing a special sheet affixed to each loan form,
#n which the materials and cbjects used can be listed. May I ask that you identify

every material, or fragment employed in each work, or if this becomes too detailed,
each type of material.

It is our indention to illustrate the book with many of the objects in the

exhibition. If you already have photopraphs, would you please send us two prints
of each work; or if it is more convenient, we can order directly from the photo-
grapher if you will give us his name and address. The bill ean be addressed to
Miss Alicia Legg here at the Museum. Inasmuch as the selection of illustrations

must be made within the next month, I should appreciate having these photographs
at your earliest convenience,

May I thank you agaih for your friendly cooperation.

Yours very sincerely,

William C, Seits
Associate Curator

WCS:sjk
enclosures
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PART 3
z SEPT. 25, 1961

PLEASE INFORM YOLANDE FIEVRE IMMEDIATE NEED LES GARDIENS.

REGARDS
SEITZ

MODERNART
NEW YORK

chg: THE ART OF ASSAMBLAGE
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galerie daniel Cordier 8 rue de Miromesnil \ tél.Anjou20—39 \ Parisg \ Francfort \ Taunusanlage 21

ccs Miss Dudley

Monsieur William C. SEITZ
MUSEUM OF MODERNE ART
II West 53rd Street

NEW-YORK I9

R.C. Seine 60 A3972

. (?nris le I5 Septembre I96I

nIE

Cher Monsieur,

Jé n'ai recu votre lettre du 4 Aofit qu'a la réouverture
de cette Galerie, clest-a-dire le 5 Septembre.

Je me suis mis im:édiatement en rapport avec la Maison
Lérondelle afin de savoir si je pouvais encore joindre 1l'eoeuvre de
Yoilnde Fitvre intitulée " LES GARDIENS " aux pidces que j'avais
déposées auprés de cette Maison de Transport au mois de Juillet.

T1 m'a été malheureusement répondu que les envois qui
vous étaient destinés avaient déja été acheminés vers Le Havre ou
ils devaient prendre un bateau le 9 Septembre.

J'ai été, en conséquence, dans l'impossibilité absolue.
de joindre " LES GARDIENS " aux " CAPTIFS " et m'en excuse d'augtant
plus vivement qu'il semble bien que je sois responsable de l'erreur
qui s'est produite.

En vous demandant de bien vouloir accepter mes regrets
pour ce malentendu, je vous prie de croire, Cher Monsieur, & l'assu-
rance de mes sentiments trds distingués.

/\>\\\’\'L. \\ Y\ ,,,.\"’"’“

Pierre de Montbas
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Qendier

=
rie dantetedfelie QU‘& axw'wb\

August L, 1961

Dear 4, de Hontbas:

¥n checking our list of the works which lLerondelle is going
to colleet for the Art of Assemb! exhiibition, we happened to
note that, according your of July 12, there may be
mmmmmmnwmumm;n
to be included.

umtmmnmydm.mxmaim
the following two works are those which we requested, and for
which we have locan forms mhdeutbyms

les ifs. 1960, 60 x 73 om
« 1961 x 4O em

With kind regards,
8incerely,

William C. Jeits
Agsociate Curatar

¥, Pierre de Montbas
Galerie Daniel Cordier
8, rue de Miromesnil
Paris 8e

WCSsal
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P o Ass

gallerie dalniel Cordier 8 rue de Miromesnil \ tél.Anjou20—39 \ Parisg \ Francfort \ Taunusanloge2i
001;73 Dzead Q)cLﬂQzQA7

Monsieur William C. SEITZ
MUSEE D'ART MODERNE

II West 53rd Street
NEW-YORK I9

Paris le 26 Juillet I96I

R.C.Seine 60A3972

CHer Monsieur,

Comme suite & notre échange de correspondance et
notamment & votre lettre du 29 Juin et & ma réponse du I2 Juil-
let dernier, Jje me permets de vous adresser, sous ce pli, les
fiches de prét concernant les oeuvres de Kalinowski et de La-
blais que vous avez choisies pour votre exposition.

A ces fiches sont jointes les notes donnant le dé- ;
tail des matérisux employés.

Je me permets d'attirer votre attention sur le fait |
que " Rosée sur les Mousses " de Kalinowski, que vous avez vue
et qui vous avait beaucoup plu, n'étant malheureusement plus
disponible pour votre exposition, Daniel Cordier a fait le choix
d'une oeuvre extrémement voisine intitulée " Nuit de Mai M pour
laquelle je vous envoie donc la fiche de prét que vous m'aviez
adressée.

Veuillez croire, Cher Monsieur, & 1l'assurance de
mes sentiments tres distingués.

/T)U-rc 3‘ qu“}Lcd

Pierre de Montbas
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galerie dalniel cordier 8 rue de Miromesnil \ tél. Anjou20—39 \ Paris8 \ Francfort \ Tounusaniage2i

Monsieur William C. SEITZ
THE MUSEUM OF MODERN ART
II West 53rd Street

NEW-YORK I9

R.C. Seine 60A 3972

Paris le I2 Juillet I96K

Cher Monsieur,

Comme suite & notre récent échange & lettres, je
me permets de vous adresser sous ce pli la fiche de prét concer-
nant 1'oeuvre de Yolande Fidvre intitulée " Les Captifs ", a
cette fiche est jointe la note donnant le détail des matériaux

employés.

J'ai pris bonne note du fait que vous renonciez &
exposer " Les Gardiens " et " Petite Galerie pour Suppliciés ",

Je vous adresserai,par un prochain‘courrierlles
fiches de prét et notes de renseignements concernant les oeuvres
de Lablais et Kalinowski que vous avez choisies pour votre
exposition.

Veuillez croire, Cher Monsieur, & l'assurance de
mes sentiments trés distingués.

/lD'lu‘h. L NO‘* H"‘}

Pierre de Montbas
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galer le dalnlel cor dler 8 rue de Miromesnil \ tél.Anjou20—39 \ Parisg \ Fra:cfon \ %unusanlagezl

Monsieur William C. SEITZ
THE MUSEUM OF MODERN ART
11 West 53rd Street

NEW YORK 1¢

PARIS, le 6 Juillet 1961

R.C.Seine 60A3972

Cher Monsieur,

En réponse a vos lettres concernant Yolande
Fidvre et Michel Lablais, Egon Kalinowski, je vous
informe que vous pouvoz compter sur les pi&ces que
vous demandez.

Les papiers que vous m'avez envoyés vous
seront retournés la semaine prochaine.

Je vous prie de recevoir, Cher lonsieur,
l'expression de mes pensées les plus amicales.

/t‘-\

—

L el

Daniel CORDIER
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' ce: Miss Dudley

June 29, 1961

Mr, Daniel Cordier
Galerie Daniel Cordier
8 rue de Miromesnil
Paris 8

Dear Danjel:

I should like to make two additional requests from you
for "The Art of Assemblage" exhibition:
a "//
?_m, by Michel Lablais L
osee sur les Mousses, by Horst Egon Kalinowski

You may refer to my original request letter of April
18 for information concerning shipment and insurance. Laan
forms for these two works are enclosed, and inasmuch as the
#nstall-tion of the exhibition and the photosraphic layeut for
the book must be planned within the mext few weeks, I should
appreciate having these forms as soon as possible,

May I thank you for your cooperation.

Yours very sincerely,

William C, Seits
Associate Curator
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Yo/ gossem ATy,
'
(f’,'(fmff‘«'fvl/

galerie da)niel Cordier 8 rue de Miromesnil \ tél.Anjou20—39 \ Parisg \ Francfort \ Taunusanloge2!

vregenal : Nlcas Deedlec / THE MUSEUM OF MODERN ART
Monsieur Williasm C. SEITZ
Associate Curator
II West 53 rd Street
NEW -« YORK I

Paris le I3 Juin 1961

R.C. Seine 60 A3972

Cher Monsieur,

réponds enfin & la lettre que vous avez adressée & Daniel
Cordier le I8 Avril dernier concernant des oeuvres de Yolande Figdvre que vous
comptez inclure dans une exposition " d'objets " qui se tiendra dans votre Musée
a4 la fin de cette année.

Vous voudrez bien trouver scus ce pli, avec une photographie de
1'oeuvre de Yolande Fiévre intitulée " Les Captifs " , deux photographies des
oeuvres respectivement dénommées " Les Gardiens " et " Petite Galerie pour
Suppliciés ", accompagnées de la fiche de pr8t ainsi que d%une note donnant le
détail des matériaux employés pour chacune de ces deux derni®res oeuvres.

Je vous serais tr&s reconnaissant de bien vouloir me faire savoir
si vous désireriez exposer " Les Captifs " en plus des deux autres oeuvres ou
a4 la place de 1l'une d'entre elles.

En m'excusant encore du trds grand retard de ma réponse, je vous
prie de croire, Cher Monsieur, & 1'assurande de mes sentiments trds distingués.

’T%nwg Dt n°“}Lal

Pierre de Montbas
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William C, Seitz
Associate Curator

Mr, Robyn Demny
Flat Two, 39 Colville Cardens
London W, 11

Enclosure: 1 loan receipt for: COllage, Demny
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R o Pssun bt
original to Miss pudley j

Robyn Tenny, Del/]ﬂ?,

£1at two, 8¢ Colville lardems, LONTOR w.1l

ey v 1gcl,

Lour wr, Seitz,
"Ihe art of Assemblage,®

<hank you for your letter of iay 1€, I 2m pleaased to return
to your your eopy of the loan agreement referring to ny
callage for the above axhibition, I also sneclose two
photographs 23 reyuested,

lours sincerasly,

v

R0byn Tenny,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 695.2

erm OF Ag‘\,ﬁ BU«}O b

cc: Miss Dudley\/

May 18, 1961

Mr. Robyn Denny
Flat Two

39 Colville Gardens .
London W.11

Dear Mr. Denny:

A8 you know, The Museum of Modern Art is preparing an international
exhibition, "The Art of Assemblage," which will open in the fall of 1961,
It will include many varieties of collage and construction from found ob-
Jects and materials: an introductory group of primitive and p ob-
jects, work by Picasso, Braque, Duchamp, Schwitters, Miro, Cornell and other
masters, and recent work by lesser known artists. A book, the first to survey
the diverse types of assembled art, will be published in connection with the
exhibition. ‘ : :

The schedule of the show follows:

Museum of Modern Art: October 2- November 12, 1961
Dallas Museum for Contemporary Arts: Jamary 9 - February 11, 1962
San Francisco Museum of Art: March 5 - April 15, 1962

Because of the current interest in unathodox media, and the philos-
ophical questions that it raises, we expect this to be a topical, rerhans
even controversial, exhibition., I should like to confirm your arreement to
lend your Collage, dated June 1957 (18" x 21").

I am enclosing a loan agreement form in duplicate, the oricinal to be
returned to us and the copy for your files. We shall, of course, be responsible
for all costs of packing and transportation and shall insure the work from wall
to wall under our regular fine arts policy. May I urgently request, however,
that this figure be kept within the true value of the work, for unless the present
inflationary tendency of valuation is stopped the scope of this exhibition,
and indeed of our entire program, must be drastically curtailed, Reasonable
valuations are especiaidlly necessary in the case of European loans, for insurance
costs for work in ocean transit are 13 times rreater than those for domestic
shipments. 7

We hope to receive loans in New York not later than Augues 28, Our London
agent, Messrs. Bolton and Fairhead, 106 Regent St,, will get in touch with you
to arrange for packing and shipment.

It is of interest to survey the wide wariety of materials used in as-
sembled art. For this reason we are enclosing a special sheet affixed to the
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loan form, on which the materials and objects used can be listed, May I ask

that you identify every material, or fragmemt employed in the work, or if this
becomes too detailed, each type of material,

It is our intention to illustrate the book with many of the objects in
the exhibition. If you already have a photograph, would you please send us
two prints; or if it is more convenient, we can order directly from the photo-
grapher if you will give us his name and address., The bill can be addressed
to Miss Alicia Legg here at the Museum. Inasmuch as the selection of illustr-
ations must be made within the next month, I should appreciate having these
photographs at your earliest convenience.

May I thank you in advance for your cooperation.

Yours very sincerely,

William C, Seits
Associate Curator

WCS:8jk
enclosures
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ee: Miss Dudley -

Miss Sari Dienes
58 West 57tk Street
New York City

Dear Miss Dienest

May I thank you for your ganerous loan to the exhibition "The
Art of Assemblage", As we expected, the reactions of the
to this show were varied and in some cases extreme, This i
indication, I believe, of its relevance to the current m.

Now that so many requests are being made of collectors and dealers
for the loan of works of art, we are especially grateful for your
cooperation. Needless to say without the loan of this work the
exhibition would not have been as successful as it was,

Enclosed is a receipt of delivery which I should appreciate your
signing and returnin: in the attached envelope,

Sincerely yours,

William C., Seitz
Associate Curator

Encl: 1 loan receipt for Construetion #11, Dienes
WCS 18 jk
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June 29, 1961

Miss Sapqi Dienes
58 West S7tn st
New York
Hew York

Dear Mgy p-*°'
snov, The Museum of Modern Art is an international exhibition,

Pm.‘“mlminm fall of 196%. Tt will isnldde many
“introductory

.m n
j L . Agr o¢ fES - cmtters,

pow g ' - ——"7—— A bookgthe

tir‘” -~ Please return my-*oan(s) to the exhibition L/ 1epe s pmeetion

’::S:; N e ¥

=y ) _.THE ART OF ASSEMBIAGE ... to me at:

- < S (and the day & time that would convenient

‘QLDE! S‘gor/{lo?‘.j)‘[. % ‘ﬂawts Lol #ern

Phove PL%oﬁim oGyl oL |

)
ﬁ’z to us
3 AW ts of
= ﬁzo our regular

within
valuation
st be

.

We hope to receive loans not later than September 5. The:-Registrar will tele-
phone you to arrange a convenimnt time for colleetion, »

It is of interest to survey the wide variety of materials uned in assembled art.

For this reason we are enclosing a special sheet affixed to the loan ferm on which the
materials and objects nsed can be listed. May I ask that you identify every material,
or fragment empbpydd in the work, or if this becomes too detailed, each type of material.

Inasmuch w the installation 6f the exhibition must be planned within the next
few weeks, 1 should appreciate having the loan form as soon as possible. May I thank
you for your cooperation, :

Yours very sincerely,

William C, Seits
Associate Curator
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June 29, 1961

lill&mm.“'

58 West
ow Imsna St

New York
Dear Migs p-*°’ : 194
As rmw, The Museum of Modern Art is preparing an international exhibition,

"he any ) ASSeEblage,” whish will open in the fall of 1961, It vill fusldde many

Office of the Registrar

The Museum of Modern Art
11 West 53 Street rned to us
rosts of
New York 19, N. Y. ir our regular
: st within
P valuation

‘'must be
4 |

We hope to receive loans not later than September 5. The:Registrar will tele-
phone you to arrange a conveniant time for colleetion.

It is of interest to survey the wide variety of materials u~ed in assembled art.
For this reason we are enclosing a special sheet affixed to the loan ferm on which the
materials and objects used can be listed. May I ask that you identify every material,
or fragment empdpydd in the work, or if this becomes too detailed, each type of material,

Inasmuch as the installation 6f the exhibition must be planned wit'in the next
few weeks, 1 should appreciate having the loan form as soon as possible. May I thank
you for your cooperation. :

Yours very sincerely,

William C. Seits
Associate Curator
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ss Dudley %%C) ﬂﬂ\ ﬁl_
e

IDlenes

Miss Sari Di

S8 West 57,;.,"3’:'
New Yori

New York

Dear Migg p*®'

As ROV, The Museum of Modern Art is preparing an international exhibition,
"The m"u.—mm,ﬂ which will open in the fall of 1961. It will ionldde many
varietie®f collage a d construction from found objects and materials: an introductory
m"‘{»rmun and popular objects, work by Picasso, Braque, Duchamp, Schwitters,
Mirg. Amell and other masters, and recent vork by lesser known artists, A bookgthe
firgi© Survey the diverse types of assembled art, will be published in conmection
wi exhibition. * 5 R 2 . ) e .

The schedule of the show follows:

Museum of Modern Art: October 2 - November 12, 1961 e
' 11, 1962

Dallas Museum for Contemporary Arts: January 9 - February
San Francisco Museum of Art: March § - April 15, 1942

I should like to confirm your agreement to lend vour @emdtruction #11, 1961,
I am enclosing a loan sgreement form in duplicate, the to returned to ue
and the copy for your files, We shall, of course, be responsible for all costs of
packing and transportation and shall insure the work from wall to well under our regular
fine arts poliecy. May I urgently request, however, that this firuse be lept within
the true value of the work, for unless the present inflationary tendency of valuation
is stopped the socope of this exhibition, and indeed of our entire program, must be

curtailed,
We hope to receive loans not later than September 5. The-Repistrar will tele-
phone you to arrange a convenimnt time for collestions ’
It is of interest to survey the wide variety of materials uned i~ assembled art,
For this reason we are enclosing a special sheet affixed to the loan ferm on wkich the

materials and objects used can be liasted. May I ask that you identify every material,
or fragment empdyydd in the work, or if this becomes too detailed, each type of material.

Inasmuch as the installation 6f the exhibition must be planned within the next
few weeks, 1 should appreciate having the loan form as soon as possible. May I thank
you for your cooperation.

Yours very sincerely,

William C, Seits
Associate Curator
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May 31, 1962

Dear Jim,

May I thank you for your gemerous loan to the exhibition "The
Art of Assemblage." Ae we expected, the reactions of the press
to this show were varied and in some cases extrems, This is an
indication, I believe, of its relevance to the current scene,

New that so many requests are heing made of collectors and dealers
for the loen of works of art, we are especially grateful for your
cooperation, Needless to say without the loan of this work the
exhibition would not have been 2s successful as it was,

Enclosed is a receipt of delivery which I should appreciate your
signing and returning in the attached envelope.

Sincerely yours,

William C, Seitz
Associate Curator

¥r, L, James Newman, Director
Dilexi Gallery

1858 Uniom St.

San Fransééeo 23

Calif,

Enclosure: 1 loan receipt for: Jess, Nadine
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Rer of Pessmbdbs
Dilew

 DILEXI
gallery

A
0 b (Lee
€4 Nesd \Z)U(T‘m; 2b, 1961

Mr. William C, Seit=z
Maseum of Modern Art
11 West 53rd St.
New York 19, N. Y.

Dear Bill:

T am enclosing theiinformation vou reounested,
T will get the photos to you as soon as I can, OFf
course T am pleased you are including Jess in the show.
Nadine (1955) is a good choice, although T had hoped
you were planning 21so to use an example from the more
recent paste-ups under consideration, If there is any
chance of your doing this, please let me know, Nadine
with one of the newer ones would give Jess a litfle
more range; the newer paste-ups are more complex and
more interesting visually, Nadine is more strictly
pictorial, if you get what I mean.

I am having a box frame made for Nadine, It

should work fine, Tet me hear from yon regarding the
ressibility of including a recent work,

Cprdially,

TJIN/jkn . James Newman, Director
TLEXT ecallerv

M A -’w", Ut (

1858 Union Street San Francisco 23, California WAlnut 2-1394




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 695.2

APT of PrssumsL

cc: Miss Dudley v

Mr. L. James Newman, Director
Dilexi Gallery =
1858 Union Street
San Francisco 23
California

As you know, The Museum of Modern Art is preparing an international
exhibition, "The Art of Assemblape," which will open in the fall of* 1961.
It will include many varieties of collage and construction from found ob-
Jjects and materials: an introductory group of primitive and popular ob-
jects, work by Picasso, Braque, Schwitters, Miro, Cornell and other masters,
and ent work by lesser known artists. A book, the first to survey the

diverse types of assembled art, will be published in connection with the
exhibition. X - ;

The schedule of the show follows:

Museum of Modern Art: October 2- November 12, 1961
Dallas Museum for Contemporary Arts: January 9 - February 11, 1962
San Francisco Museum of Art: March S - April 15, 1962

Because of the current interest in unorthodox media, and the philos-
ophical questions that it raises, we expect this to be a topical, perhaps
even controversial, exhibition., Therefore my request for the loan of
Nadine by Jess from your collection has been made with special care.

I am enclosing a loan agreement form in duplicate, the original to
be returned to us and the copy for your files, We shall, of course, be
responsible for all costs of packing and transportation and shall insure
the work from wall to wall under our regular fine arts policy., May I ur-
gently request, however, that this figure be kept within the twme value of
the work, for unless the present inflationary tendency of valuation is stopped
the scope of this exhibition, and indeed of our entire program, must be
drastically curtailed,

We hope to receive loans not later than September 5. Please have the
work shipped by Railway Express collect, with a value of not more than $650
placed on the box. Packing charges are to be billed separatedi¥yto the Museum
and not to be ineluded in the express charges.

It is of interest to survey the wide variety of materials used in as-
sembled art, For this reason we are enclosing a special sheet affixed to
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Dilexi Gallery Page 2,

the loan form, on which the materials and objects used can be listed, May

I ask that ycu identify every material, or fragment employed in the work,
or if this becomes too detailed, each type of material,

Would rou please have a otograph made and send two prints with the
photographerss bill. T will keep the Polaroid print for reference th the
meantime, '

You mention that you are reframing the group of Jess piecesss As T
remember this one, it was in a box under glass, I° not, it seems as if
it would look better that way.

Thanking you for your cooperation,

Yours very sincerely,

' William C. Seits
Associate Curator

WCS:sjk
enclosures
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THE MUSEUM OF MODERN ART D’ f,J(ﬁ

NEW YORK 19 nwnrssruruno

TELEPHONE: CIRCLE 5.8900
CABLES: MODERNART, NEW -YORK

November 6, 1961

Mr. L. James Newman, Director
Dilexi Gallery

1858 Uniom Street

San Francisco 23

California

Dear Jim,

As far as I know Walter Hopps is the owner of Cornell's
Habitat Group for a Shooting Gallery, and it is listed as
not for sale. It i1s only to be shown in New York because
of its fragility. Walter delivered it persomlly and will
take it back to Los Angeles personally.

This 4s all the information that I have about the
ownership of this piece, and I suggest you get in touech
with Walter if you wish to know more about it.

Sincerely,

William C, Seits
Associate Curater
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May 17, 1962

Dear Sam,

May I thank you for your generous loan to the exhibition “The
Art of Assemblage." As we expected, the reactions of the press
to this show were varied and in some cases extreme, This is an
indication, T believe, of its relevance to the curremnt scene,

Now that so many requests are being made of collectors and dealers
for the loar of works of art, we are especially zrateful for your

ation, leedless to say without the loan of this work the
exhibition would not have been as successful as it was,

Enclosed is a receipt of delivery which I should appreciate your
signing and returning in the attached envelope.

Sincerely yours,

William C, Seitz
Associate Curator

Mr, Samuel Dubiner
13 Hakeshet St,
RamariGan

Tel Aviv, Israel

Enclosure: 1 loan receipt for: Tumarkin, Rendez-vous en 229984
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- LJ.‘
13 Hakeshet Street

ISR KL Deading §2$:;b:inl6, 1961

Miss Alicia Legg
Assistant Curator
Museum of Modern Art
11 West 53rd Street
New York 19, N.Y.

Dear Miss Legg,
Thank you for your letter of November Sth.
I would a sk you to please return the ..
Tumarkin painting to the America-Israel Cultural
Foundation, 2 West 45th Street, New York 36,

1L hope to be able to catch this show in
San Francisco,

&
\ \Dc,:%’él,\ \/

| 33
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ce: Borothy Budley
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ce: DBorothy Budley

@)‘\g’ Q’} LLQAW»&//.» n’ g

;
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"¥r. Samuel Dubiner
13 Hakeshet Street
Ramat Gan

Tsreal

Dear Mr, Dubiner:

mm&w-ﬂﬁmamuabmttoclm
the Mugeum and will soon be packed for shipment to Pallas,

mknw, the show will then po to the San Francisco Muse
of Art where it will close on April 15th. To facilitate
pu arrangements, we should like to know whether you

sh to h your Tumarkin returned to you from San Francisco
Tel Aviv or whether you wish it to be sent to an address
the United States, We should appreciate your prompt reply.

were sorry that you were no® able to see the show in

Ve
York but hope you might possibly be in the States and be
to catch it at Dallas or San Francisco.

Yours sincerely,

Alicia lLegg
Assistant . Curator
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cc: Miss Dudley

is not ceorrect, would
green form and keep the white
was sent to you with tuis valuation

a corrected one can be made.

~As you may know, the exhibition will go to lallas and San Francisco
the schedule foldows:

Huseum of Modern Art: October 2 - November 12, 1961

Dellas Museum for Contemporary Arts: Jan. 9 - Feb, 11, 1962
San Francisco Museun of Art = March 5 - April 15, 1962

We enjoyed meeting you and hope you will come to New York again
when the exhibition opens; it promises to be a very fascinating one,

Yours sincerely,

Mmﬁ.w

AT AT YO

SIS o

FLa




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

[ Collection: |
MoMA Exhs.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs.

Mr. Robert Elkom
Robert Elkon Gallery
155 E. 77th St.
N.Y.C. 21

Associate Curator

Enclosure: 1 loan receipt for: Torres-Garcia, Wood RBelief
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cc: Miss Dudley

Mr. w Elkon
Robert Elken Gallery
155 East 77th Street
New York 21, New York

Dear Mr, Elkon:

As you know, The Museum of Modern Art is preparing an international
exhibition, "The Art of Assemblage," which will open in the fall of 1961,
Tt will include many varieties of collage and construction from found ob-
jects and materials: an introduetory gmopp of pripitive and popular objects,
work by Picasso, Braque, Duchamp, Schwitters, Miro, Cornell and other masters,
and recent work by lesser known artists. A book, the first to survey the
diverse types of assembled art, will be published in connection with the ex-
hibition.

The schedule of the show follows:

Museum of Modern Art: October 2 - November 12, 1961
Dallas Museum for Contemporary Arte: Jamuary 9 - February 11, 1962
San Francisco Museum of Art: March 5 - April 15, 1962

Because of the current interest in unorthodox media, and the philos-
ophical questions that it raises, we expect this to be a topical, perhaps
even controversial, exhibition. I should like to confirm your agreement to
lend Wood relief, 1931, by Torres-Carcia.

I am enclosing a loan agreement form in duplicate, the original to be
returned to us and the copy for your files, We shall, of course, be responsible
for all costs of packing and transportation and shall insure the work from
wall to wall under our regular fine arts policy. May I urgently request,
however, that this figure be kept within the true value of the work,for un-
less the present inflationary tendency 68 waluation is stopped the scope of
this exhibition, and indeed of our entire program, must be drastically cur-
tailed.

We hope to receive loans not later than September 5. The Registrar
will telephone you to arrange a convenient time for collection.

It is of interest to survey the wide variety of materials used in as«
sembled art. For this reason we are enclosing amspecial sheet affixed to
the loan form, on which the materials and objects used can be listed. May
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I ask that you identify every materisl, or fragment employed in the work,
this becomes too detailed, every type of material.

t is our intention to illustrate the book with many of the works in
the exhibition, We already have one photograph of the lief but
approciate having another p Af you would be to send
Inasmuch as the se on of 1) must be made within
next month, I should appreciate having this photograph at vour earliest

Thanking you in advance for your cooperationm.
Yours very sincerely,

William C, Seits
Associate Curator
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May 15,, 1962

Dear Mr, Emmerich:

May I thank you for your gemerous loam to the exhibitiom "The
Art of Assemblage.” As we expected, the reactions of the press
to this show were varied and in some cases extreme, This is an
indication, I believe, of its relevemce to the curreant scene,

Now that so many requests are being made of collectors and dealers
for the losn of works of art, we are especially grateful for your
cooperation, Needless to say without the loan of this work the
exhibition would not have beem as successful as it was,

Enclosed is a receipt of delivery which I should appreciate your

signing and returning in the attached envelope,

Sincerely yours,

William C. Seitz
Associate Curator

Andre Emmerich Gallery
17 E, 64 St,
N.Y.C.

BEnclosure: 1 loan receipt for each of the following:

Vicente: ﬁ: f




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archlves, NY MOMA EXhS- 6952

%

AN P

> Q”‘”’”"‘BL m emdn
@‘@ € me)@u(‘i//‘

ANDRE EMMERICH GALLERY

SEVENTEEN EAST SIXTY-FOURTH STREET + NEW YORK 21 + LEHIGH 5-5055
o2egpeneld ; Neds @czd_ﬁazr

June 21, 1961

Dear Mr., Seitsz,

Enclosed herewith is the filled-out loan
agreement for the Vicente collage, No. 10, 1957,
which you will be borrowing for The Art of

Assemblage.

The photographs (2 glossy 8 x 10" prints)
will be sent on as soon as they are available,
and we shall forward the bill to Miss Alicia Legg.

I shall expect a call from the Registrar some-
time before September to arrange for collection.

Sincerely,

CANIT R o

Natasha Lutov

Mr. William C, Seitz
Associate Curator

The Museum of Modern Art
11 West 53rd Street

New York, New York
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Mr. Andrd Eemerich
o S R
17 Bast 6L Street

New York, New York

Dear Mr. Emmericht

Qssamesnbs
C(?\

s O N

ﬁ?’h me

As you know, the Museum of Modern Art is preparing an international
exhibition, "The Art of Assemblage," whieh will open in the fall of 1961,
Tt will include many varieties of collage and construction from found ob=
jects and materials: an introductory group of primitive and popular ob=

jects, by Picasso, Fraque, Duchamp, Schwitters, Mi
masters, and recent work by lesser known artists.

rS, Cornell and other
A book, the first to

survey the diverse types of assembled art, will be published in connection

with the exhibition.

?he schedule of the show follows:

The Museum of Modern Art: October 2 - November 19, 1961
Dallas Museum for Contemporary Arts: Jamuary 9 - February 11, 1962
San Francisco Museum of Art: March 5 - April 11, 1962

Because of the current interest in unorthodox media, and the philosophi-
cal questions that it raises, we expect this to be a topical, perhaps even con-
troversial, exhibition. I should like, therefore, to confirm your agreement

to lend No., 1 by Esteban Vicente,

I am enclosing a loan agreement form in duplicate, the original to be
peturned to us and the copy for your files, We shall, of course, be res-
ponsible for all costs of packing and transportation and shall insure the
work from wall to wall under our regular fine arts policy., May I urgently

request, however, that this figure be kept within the

true value of the work,

for unless the present inflationary tendency of valuation is stopped the scope

of this exhibition, and indeed of our entire program,

aurt&il.d .

must be drastically

We hope to receive loans not later than September 5. The Registrar will
telephone you to arrange a convenient time for collection.

It is of interest to survey the wide variety of materials used in assem-
bled art. For this reason we are enclosing a special sheet affixed to the
loan form, on which the materials and objects used can be listed, May I ask
that you identify each meterial, or fragment employed in the work, or if this

becomes too detailed, each type of material,
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It is our intention o illustrate the book wi

th many of the objects in
:h;: exhibition, If you already have a photograph, would you plmojund us
= prints; or if it is more convenient, we can order directly from the
o muy«nu give us his name and address, The bill ean be
ofmi Miss Alicia Legg here at the Museum, Inasmuch as the selection
o 1lustrations mest be made within the next few weeks, I should appreciate

ﬂmmmamu’hﬁi . b

3

Kvimmuumummmum.

William C. Seitz
Associate Curator

ec: Dorothy Dudley
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May 31, 1962

‘Dear Marisol,

May I thank for your generous loam to the exhibition
muunl:u.”un the reactions of the

to this show were varied
mmm-. I believe, of its relevance

Now that so many

cooperation, Needless to
exhibition would not have been as successful as

Enclosed is a receipt of delivery which I should apprecial
signing and returning in the attached envelope.

Sincerely yours,

William C. Seitz
Associate Curator

Miss Marisol Escobar
141 East 33rd Street
N.Y.C.

Enclosure: 1 loan receipt for: From Framme, Marisol
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET NEW YORK 19 N. Y.

oare__ Suly 31, 1962 MEMORANDUM TO RECEIVING AND SHIPPING ROOM:

WHEN THE SHIPMENT DESCRIBED BELOW HAS BEEN SHIPPED OR RECEIVED
mmmmmmmmcmmmw

OR SHIPPED

For sollecting  collage construction from Miss Mariscl Zacober,

md delivering to the massun.

SRR, o Wi, AUt Joks 1 W 1od 9/’/‘;/

Tt S 31 G A g

L TR




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 695.2

e ot o Pesesl |

e

[# Ay

July 12, 1961

Miss Marisol Escobar
1}l East 33rd Street
New York, NY

Dear Marisol: ; _

As know, The Mu Modern Art is preparing an international
mnw’:‘-!m Art ® which will open in the fall of 1961.
It will include ongtruction :rm
objects and mate: primitive ;ﬂ pop
objects, work by Picasso, Braque, Duchamp, Schwitters, Mird, Cornell
and other masters, and recent work by lesser known ists. A book, the
first to survey the diverse types of assembled art, will be published in
connection with the exhibition. ;

The schedule of the show follows:

Museum of Modern Art: October 2 - November 12, 1961
Zallas Museum for Contemporary Arts: Jamary 9 & February 11, 1962
San Prancisco Museum of Art: March 5 - April 15, 1962

I should like to confirm your agreement to lend your construction

From France. I am enclosing a loan agreement form in duplicate, the
be returned to us and the cepy for your files. We shall, of

course, be responsible for all costs of packing and transportation and
shall insure the work from wall to wall under our regular fine arts policy.
May 1 urgently request, however, that the figure be kept within the true
value of the work, for unless the present inflationary tendemcy of valuation
is stépped the scope of this exhibition, and indeed of our entire program,
must be drastically curtailed.

T understand that you are going away soon and that you wish us to have
your work oonnu:‘u:;z: Augu/ 1. The b‘htm;m telephone you to w '
ac . dean L chogle, w ool h, 45her ae X atlrpre ¢ sy 3
arrange onvenie ) Lot T el SF £ 3R ST
It is of interest to survey the wide variety of materials used in ~ —————==|
assembled art. For this reason we are enclosing a special sheet affixed 4
to the loan form on which the madedals and objects used can be listed.
May I ask that you identify every material, or gragment employed in the
work, or if this becomes too detailed, each type of material,

Inasmuch as the installation of the exhibition must be planned within
the next few weeks, I should appreciate having the loan form as soon as
possible. May I thank you for your cooperation,

Yours very sincerely,

William C. Seits
Associate Curator
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May 17, 1962

Dear Mr, and Mrs, Ethe:

May I thenk you for your generous loan to the exhibitiom "The
art of Assemblage." As we expected, the reactions of the press
to this show were variad ard in sone cases extreme, Thig iz an
indication, I believe, of its relevance to the current scene,

Now that so many requests are being made of collectors and dealers
for the loan of works of art, we zve especially grateful for your
cooperation, Neerdless to suy withowr the loan of this work the
exhibition would not have baen ags suwecessful as 46 was.

Enclosed is a receipt of delivery which I should appreciate your
signing and rerturning im the atvached envelope,

Sincerely vours,

William C, Seitsz
Associate Curatory

Mr. and Mrs, Solomon Ethe
23 5¢h avenue '
N.X.Co 3, WuY. :

Enclosure: 1 loan receipt for: Schwitters, Zeichnung 6, Der Blaue Yogel
\
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ce: Miss Dug)ey o ‘i _‘ }—TZ"

Mr. and Mrs, Solomon Ethe
25 Fifth Avenue
Hew York 3
New York

Dear Mr. and Mrs, Ethe:

A8 you know, The Museum of Modern Art is preparing an international

exhibition, "The Art of " which will open in the fall of 1941,
It will ionlude many varieties of collage and construction frem found ob-

an introductory group of piimitive and popular obiects,
work by Picasso, Braque, Duchamp, Schwitters, Miro, Cornell and other masters,
and recent work br lesser known artists, 4 book, the first to survey the
diverse types of assembled art, will be published in connection with the ex-~
miuuc

The schedule of the show follows:

Museum of Modern Art: October 2 - November 12, 1962
temporary Arte: Jamuary 9 - February 11, 1962
San Francisco Museum of Art: March § - April 15, 1962

Because of the current interest in unorthodox media, and the philo~
sophical questions that it raises, we expect this to be a topical, perhaps
even controversial,exhibition. I should like to confirm your agrpement to
lend the small, dark Schwitters from your collection,

I am enclosing a loan agreement form in duplicate, hhe original to be
rettrned to us and the copy for your files. We shall, of course, be
responsible for all costs of packing and transportation and shall insure
the work from wall to wall under our re
gently request, however, that this figure be kept within the true valvue of
the work, for unless the present inflationary tendency of valuation is stop-
ped, the scope of this exhibition, and indeed of our entire program, must
be drastically curtailed,

We hope to receive loans not later than September £. The Registrar
will telephone you to arrange a convenient time for collection,

It is of interest to survey the wide variety of materials used in as-
sembled art. For this reason we are enclosing a special sheet affixed to
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Mr. and Mrs, S. Ethe C a2 e

the loan form, on which the materials and obiects used can be listed. May
I ask that you identify every material, or fragment used in the work, or if
' this becomes too detailed, each type of material.

It is our intention to illustrate the book with many of the objects

in the exhibition, If you already have photographs, would you please send
us two prints; or if it is more convenient, we c:n order directly from the
photographer if you will give us his name and address, Theskfizh can be ad-
“dressed to Miss Alicia Legg here at the Museum, Inasmuch as the installation
of the exhibition and the photographiec layout for the book must be planned
within the next few weeks, I should appreciate having the loan form and
photographs as soon as possible.

May I thank you in advance for your cooperation.

Yours very sincerely,

William C, Seits
Associate Curator
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET NEW YORK 19 N. Y.

SR YV O SR |
rmsronmom 1. 0971

MEMORANDUM TO RECEIVING AND SHIPPING ROOM:

WHEN THE SHIPMENT DESCRIBED BELOW HAS BEEN SHIPPED OR RECEIVED
PLEASE MARK THE DATE IN THE RIGHT HAND COLUMN BELOW AND

RETURN TO THE REGISTRAR.

'ymnmm ' 4/;5/«7/
oy on Honday evening, June
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May 16, 1962

Dear Mrs, PFried:

May I thank you for your gemerous loaa to the exhibition "The
Art of Assemblage." As we expected, the reactions of the press
to this show wera varied and ia some cases extreme, This iz an
indication, I believe, of its relevance to the curreat scene,

Now that so maay requasts ars delng made of collectors and dealers
for the loan of works of art, we ave especially gratéful for your
cooperation, Needless ro say without the loan of this work the
exhibicion would not have been as successful as it was, '

Enclosed is a receipt of delivery which I should appraciate your
signing and returning i{n the attached envelope.

Sincerely yours,

Mrs. Rose Fried
Rose Pried Gallery
40 East 68th St.
"!ng

Enclosure: 1 loan receipt for: Shrine, Lewitin




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 695.2

Neror Peam BLha

cec: Miss Dudley / ’* r % C‘Q

As you may know, The Museum of Modern Art is preparing an inter-
national exhibition, "The Art of Assemblage," which will open im the fall
of 1961, It will include many varieties of collage and construction
from found objects and materials: an introductory group of primitive and
pupular oijects, work by Picasso, Braque, Duchamp, Schwitters, Miro, Cornell
and other masters, and recent work by lesser known artists, A book, the
first to survey the diverse typee of assembled art, will be published in
connection with the exhibition. °

The schedule of the show follows:

Museum of Modern Art: October 2 - November 12, 1961
Dallas Museum for Contemporary Arts: Jamuary 9 - February 11, 1962
San Francisco Museum of Art: March § - April 15, 1962

Because of the current interest in uncrthodox media, and the philo-
sophical questions that it raises, we expect this to be a topical, perhaps
even controversial, exhibition. Therefore my request for the loan of
the collage of oranges-with eyes-by Landes Lewitin from your collection
has been made with special care. A Thermofam copy of a photograph of this
collage is enclosed.

I am also enclosing a loan asreement form in dunlicate, the oripinal
to be returned to us and the copy for your files, We shall, of course, be
responsible for all costs of packing and transportation and shall insure
the work from wall to wall under our regular fine arts policy. May I ur-
gently request, however, that this figure be kept within the true value
of the work, for unless the present inflationary tendency of valvation is
stopped the scope of this exhibition, and indeed of our entire program, must
be drastically curtailed,

We hope to receive loans not later than September 5. The Registrar
will telephone you to arrange a convenient time for colleetion.

It 418 of interest to survay the wide variety of materials used in
assembled art, For this reason we are enclosing a special sheet affixed
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isted.
loan form, on wrich the materials and bbiects used can be 1
' yw:n jdentify every material, or fragment emnloyed in the
ir g {s becomes too detailed, each type of material.

*Mnumumm‘wnmmdmmnu
tion. If you already have a photograph,
‘Msnu'uhm'umynmmmﬂ:

shotog: 1¢ you will give us his name and address, The bill

ia legg here at the Museum. Inasmuch as the
mummc 28 - .

' ons must be made within the next month,
M»Wﬁmwnmmom‘.

May I thank you in advanee for vour cooperation.

&b

Yours very sincerely,

William C. Seits
Associate Curator
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R\ 0l W*’\h’\

Mr. Deais Adriam

Allan Frumkin Gallery

:z'uu 57th Street
JX.C.

Enclosure: 1 loam receipt for: About a Black Magic Maker, Westermama
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May 25, 1961

Mr. Démisnidrian
Allan Prumkin Gallery
32 East 57th Street
New York, New York

Dear Denis,

Enelosed you will find loan forms for Westermann's About a Black Magic Maker.
1 am also condidering the poesibility of a couple of primitive objects ;Efeﬁ you have,
but have not made the “"proto" sddections vet.

The schadule Tor the exhibition, "The Art of Assemblage," followa:

Muzeum of Modern Art: October 2 - Wovember 12, 1961
Dalles Museum for Contemporary Arte: Jamwary 9 - Pebruery 11, 1962
San Francisco Museum of Art: March 5 - April 15, 1962

The enclosed loan form is in duplicate, the original to be returned to us and
the copy for your files, We shall, of courre, be responsible for all costs of packing
and transportation and shall insure the work from wall to wall under our regular
fine arts poliey. May I urgently reauest, however, that this figvre be kept with-
in the ture value of the work, for unless the present inflationary tendency of
valuation is Stppedithe scope of this exhibition, and indeed of our entire program,
must be drastically curtailed,

We hope to receive loans not later than September 5, PheaRegistrar will tels-
phone you to arrange a convenient time for collection.

It is of interest to survey the wide variety of materials used in assembled
art, For this reason we are enclosing a special sheet affixed to the loan form, on
which the materials and objects used can be listed. May I ask that you identify
every material, or fragment employed in the werk, or if this becomes too detailed,
every type of material,

Tharking you for your ccoperation.

Yours very sincerely,

William C. Seits
Associate Curator






