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THE MUSEUM OF MODERN ART

cc: Frances Pernas Duie“m 11, 1961

The Art of Assemblage

J/
- To:  Bill and Sally Re:
iy Exhibition
' From: alicia

D

4 I expect to hand in a typed catalogue list unnumbered and with asterisks
for the works which I think are to be illustrated. I am sure there are others that I

do not know about. There will be copies of this list for this department, Lucy,
Publicity, the Registrar, and Peter Thomas.
I am afraid I won't get to boiling down the captions; sorry to leave this

to you.
I will try to turn in the photograph credits for illustrations of things not
in the exhibition. These will be on ssparate cards. What will remain to be done is to

indicate photograph sources for the works in the show. Sally has these on the exhibiti ":

cards and they could be used too for adding page numbers from the duwmy,
Addresses of the different photographers should be listed for Publicity

Peter Thomas.

Another necessity for the book is %hnders list., The best way to do this is |
to put the correct title from the catalogue list on a ecard, such as: Mr, and Mrs,

John Smith, St. Louis, Missourij Joseph Zilch, Dodge, Texas, etc. They should be
alphabetized by individuals, then Museums by city, and finally commereial galleries by

name., It would be helpful to put the lenders address on this card for future use by

i i i RO

Mrs. Woodfuff for invisations to the opening and for us to send copies of the book.
Marianne Gannon is alerted to notify Bill ofi any significant changes in catalogue
information: date, media, and dimensions, as noted on the actual works as they come in,
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THE MUSEUM OF MODERN ART

Date_ November 17, 1961

William C, Seitz Re: Herbert P, Loebel
Grace Mayer

Dear Bill:

Mr. Steichen has asked me to thank you for the Herbert P. Loebel
photographs, which he gratefully accepts as welcome additions to
out Study Collection. He feels that the subject is more successful
in black and white, as the color photograph is "tame." I have
made acknowledgment of this gift in a letter to Mr. Loebel.

Thanks, too, for the interesting and instructive hours i
have spent in the study of your exhibition and book. Both are
superlative and my many congratulations are yours!

hae_
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REQUEST FOR PUBLICATIONS

Kindly send °™° copies of the following publications:

paper
cloth THE ART OF ASSEMBLAGE

To:

to each of the attached (photographers whose photos were reproduced in
the Assemblage book

Requested by —ry oo semts
NO DELIVERED
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Miss Lee Gross
26 We L7 St.
NOI.C.

September 7, 1961

+ Mr, Bob Willoughby
6 Rivas Canyon

. Pacific Palisades
California

Dear Mr. Willoughby:

Thank you very much for the letter concerning the

use of your photographs., We are already in touch with

your agent and I am going to take a look at the fashion
photographs which you made for "Life."

I found your photographs of the Watts Towers in a
file in our department of architecture-~that is, we had
them all along.

Sincerely yours,

William C. Seits
Associate Curator




September 2, 1961

Mr. William C. Seitz
Associate Curator

The Museum of Modern Art.
New York City

Dear Mr. Seitz:

I am very sorry that you had such trouble in finding my address,
and indeed as you can see by the one printed below, it wasn't
even the right one then. As a possible suggestion for future
reference on magazine photographers, you might contact the ASMP
office in New York: 1472 Broadway, NY 36...Longacre 4-6213, they
usually have the current addresses of the majority of photograph-
ers in the field.

As to the Watts Towers photographs, I would be very happy to
cooperate with you in any way, and you have my permission to use
whatever you like, in fact you might contact my agent in NY, Miss
Lee Gross, at 26 lest 47th Street...Judson 66770, and I beleive
thot she has other photographs that perhaps might just fill in
other gapse.

As a matter of fact I did a fashion layout in color for Life
magazine a year ago, using a 60 foot crane, and of course many
fashion models, this story was never used, but it does have some
unique areas of the towers never before photographed, that may
be interesting if the models do not distract you, and you might
contact Sally Kirkland in the Time-Life building, who is the
fashion editor, and I'm certain would be happy to cooperate.

As to further prints, the negatives have vanished, supposedly to
the Watts Towers Commiftee, but I've never been able to get them
to return them. In fact I would be very interested to find out
just how you obtained the detail pictures for your venture.

If I can be of any further assitance please let me know.

MWW ‘

{
|

BOB WILLOUGHBY - 6 RIVAS CANYON . PACIFIC PALISADES, CALIFORNIA - GLADSTONE 4-4892
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‘ind your address around
ral weeks to request
duce two detail photo=-
y Simon Rodia, for a
m‘}ection with an exhib-

| very short, I should
as soon as possible.
you will be credited

in the book.

s s o

Yours sincerely,

.

William C, Seits -
Associate Curator
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August 29, 1961

Mr. Robert Willoughby
1731 Marvin Avenue
Los Angeles 19
California

Dear Mr, Willoughby:

I have been trying to find your address around
here unsuccessfully for several weeks to request
permission from you to reproduce two detail photo-
graphs of the Watts Towers by Simon Rodia, for a
book we are publishing in connection with an exhib-
ition, The Art of Assemblage."

Tnasmuch as time is now very short, I should
appreniate hearing from you as soon as possible,
It goes without saying that you will be credited
in the booka.

Yours sincerely,

William C, Seitz -
Associate Curator
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Richard de la Mare, Chairman. P. F. du Sautoy, Vice-Chairman
Lady Faber, T. S. Eliot, Morley Kennerley (. s. A.), Alan Pringle, David Bland, Charles Monteith

FABER AND FABER LTD

PUBLISHERS
24 Russell Square London WCl
Fabbaf London W.C.1. Museum 9543

ASB 12th September, 1961.

¥r, William C. Seitz,
Associate Curator,

The Museum of Modern Art,
Lew York 19,

N. Y. U.S.hs

PURCHASE ORDER # 31503

Dear Mr, Seitz,

Thenk you for your letter of 5th September. We are pleased to
give you permission to use & verse from "Rhapsody ofi a Windy Night",
COLLECTED POEMS 1909-1935 by T.S. Eliot, subject to the usual acknowledg-
ments to the book, author and ourselves as publishers. The fee for
rights in Great Britein and Canade is two guir@g%jnd I enclose our invoice
herewith. reci

Yours sincerely,

Dnce Gobns-

Anne Baillie
Permissions Department
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Harcourt, Brace & World., Inc
750 TRIRD AVENUY YORK 17. N.Y Septenber 5. 1961

Faber and Faber

Russell Square
London W,.C.1
England

Dear Sirs:

Several weeks ago I obtained permission from the American
publishers of T, S. Eliot's poetry to use a verse from his
- "Rhapsody on a Windy Nightj" of which a copy is enclosed, in
~'@ book being published by the Museum in comnection with an
exhibition, The Art of Assemblage,

At that time I was assured that this permission was
adequate, but later on beeame concerned that it would not
be sufficient for a book which wall be sold in Canada and
Great Britain. In order to confirm this s 1 wrote again to
Harcourt, Brace & World, Inc. and received the enclosed

reply.

I am therefore requesting from you as well as from
Harcéurt, Brace & World, Ine. the right to quote this verse,

Yours very sincerely,

William C, Seitz
Associate Curator

- S:sjk
aclosures




Harcourt, Brace & World, Inc.

750 THIRD AVENUE, NEW YORK 17, N.Y.

September 1, 1961

Mr. William C. Seitz
Associate Curator

The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr. Seitz:

I have your letter of August 29, and I regret
to have to tell you that our recent permission to you, to
quote from T. S. Eliot's "Rhapsody on a Windy Night," covers
the United States and its dependencies only. For permission
for Canada and Great Britain, you will have to apply to

| Mr. Eliot's British publishers, Faber and Faber, 24 Russell
| Square, London W.C.1, England.

Yours sincerely,
Harcourt, Brace & World, Inc.

Wilma Myers
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9th August, 1961

Miss Alicia Legg,
The Museum of Modern Art,
‘ 11 West 53rd Street,
; ’ : New York 19,
; HeYe, UsSole

Dear Madam,

Thank you for your letter of August 4th. I am afraid
we do not control U.S. rights in the works of T. S. Eliot and I have
forwarded your letter to his American publishers Harcourt Brace & World,
750 Third Avenue, New York 17. If however you require British Empire
ights perhaps you would write again.

B Yours very truly,
LR

\/“)
_ Borbera ket

Barbara Pinkerton
Permissions Department
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The.. Museum..of . MoA@TR - Axrfy: ewmsemsemermmsenasess
11 West 53rd Street,

New..York.19,
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; - g ’ 4——Second fold here—P
il FABER & FABER, LTD

Sender’s name and add

24 RUSSELL SQUARE

Lonpon, W.C.1, ENGLAND

AN AIR LETTER SHOULD NOT CONTAIN ANY
ENCLOSURE; IF IT DOES IT WILL BE SURCHARGED
OR SENT BY ORDINARY MAIL.

THe APSLEY' AIR LETTER

Form approved by Postmaster General No.—71995/1Y

™

i
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August L, 1961

e Gentlemen:

I am writing on behalf of Dr, William C. Seitz s Associate
Curator of this department, who is the author of a book entitled

The Art of Assemblage which is being published by The Museum of
'ty appear in October 1961,

Dr. Seitz would like your permission to quote the following
xTauug- from the T.S. Eliot poem "Rhapsody on a Windy Night" in
+S. Eliot, Poems: 1909-1925, London, Faber and Faber, lith Imp.,
1930, page 251

The memory throws up high and dry

a crowd of twisted things;

a twisted branch upon the beach

Eaten smooth, and polished

Ag if the world gave up

the secret of its skeleton,

Stiff and white,

A broken spring in a factory vard,

Rust that clings to the form that the strength has left
Hard and curled and ready to snap.

{ Because our publication date is very soon we should appreciate
your prompt reply.

Yours sincerely,

Alicia Legg

Agsistant Curator
Department of Painting
and Sculpture Exhibitions

Faber and Faber
2l, Russell Square
London, W.C. 1

D A~ . o
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Hard and curled and ready to snap.
T. 8, Eliot. (from Rhapsody on a Windy ¥ight, 1917.)
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SRONE PRESS, INC. __
B4 UNIVERSITY PLACE
MW YORE 3 NEW. YR
OREENR 4-7200

The wemory throws up high and dry
a crowd of twismted things:

a twisted branch upon the beach
Eaten smooth, and polished

As if the world gave up

the seoret of its skeleten,

84iff and white,

A broken spring in a factory yard,

Rust that clings te the form that the strength has left ,
} Hard and curled and ready to snap. i

T. 8, Eliot. (from Rhapsody on a Windy ¥ight, 1917.)
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GROVE PRESS, INC.
64 UNIVERSITY PLACE >k
NEW YORK 3, NEW YORK

OREGON 4-7200
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August 25, 1961

Miss Alicia Legg
Assistant Curator

The Museum of Modern Art
11 West 53rd Street

New York 19’ N.Y.

Dear Miss Legg:

As I told Miss Clodfelter on the phone today, the
rights to the individual articles in SCHOOL OF NEW YORK belong
to the writers., I suggested that Miss Clodfelter try to
contact Mr. Porter or, if he is out of town, the editor, B.H.
Friedman. In case you cannot contact either of them, we will
take the responsibility for allowing you to reprint the two
paragraphs in question. We recognize that you must get your
permission quickly.

The credit line should indicate that the selections
appear in RICHARD STANKIEWICZ by Fairfield Porter, from SCHOOL
OF NEW YORK: Some Younger Artists Edited with an TIntroductim
by B.H. Friedman, Gopyright@ 1959 by Grove Press, Ince

Sincerely yours,

>

Judith Schmidt
Rights & Permissions

J‘&“_\_;\_'

e S i—
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THE MUSEUM OF MODERN ART

Sept. 12, 1961
Date

Peter Thomas and Pubhcw, THE ART OF ASSEMELAGE

To:
Sally Kuhn \
From: '

|

o AR
AtTached 1s a 1ist Of addresses of artists in The Art of Assemblage exhibition.

Please note that the PMH sourge for Bruce Conner's Last Supper is:
Mr, Erni Burden, 552 Rooe/ovelt Way, San Framncisco, Calif,
L

——— S — T A R T G ae A

necessary.

Sineerely yours,

William C. Seitz
Associate Curator
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Miss Wilma Myers

Harcourt, Brace & World, Inc,
750 Third Avenue

New York 17, New York

Dear Miss Myers:

. May I thank you for your kind letter giving me
permission to quote from T. S, Eliot's "Rhapsody on
a Windy Nighte"

Can I be assured that this permhssion will cover

a book which will be sold in Canada and Great Britain?

I had heard somewhere that a govermment pémiaaion was

““Bsmo

Sincerely yours,

William C, Seitsz
Associate Curator




HARCOURT, BRACE & WORLD, INC.

PUBLISHERS

750 THIRD AVENUE, NEW YORK 17, NEW YORK
.

August 15, 1961

Miss Alicia Legg

Assistant Curator

Department of Painting and Sculpture Exhibitions
The Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Miss Legg:

Faber and Faber have forwarded to us your letter
of August fourth, as we are the United States publishers of
T. S. Eliot's poetry. We note that Dr. William C. Seitz,
Associate Curator of The Museum of Modern Art wishes to reprint
from T. S. Eliot's poem "Rhapsody on a Windy Night" in his
forthcoming book THE ART OF ASSEMBLAGE to be published by The
Museum in October, 1961. We are pleased to grant permission
for the ten lines you specify provided credit is given as
follows:

From "Rhapsody on a Windy Night" in COLLECTED POEMS

1909-1%2% by T. S. Wliot, copyright, 1936, by Harcourt,
Brace orld, Inc.’

We must ask you to make a few minor corrections
in the lines as they appear in your letter. In the second and
third lines of your quote, the initial word "A" should be
capitalized in each instance. In the sixth line the word "The"
should be capitalized.

Yours sincerely,
Harcourt, Brace & World, Inc.

A

Wilma Myers
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551 FIFTH AVENUE + NEW YORK 17, N.Y.

August 8, 1961

epartment of Painting and Sculpture Exhilitions

e Museum of Modern Art
11 West 53rd Street
New York, lew York
Dear Miss Legg:

F

credit "A M
In other words, I think, much as I hate to say so, that
there are those who may not know what Horizon is.
Your credit would then read: "Herbert Loebel, courtesy
Horigzon, A Magazine of the Arts," or if it works out
better as far as space goes, just "Herbert Loebel,

courtesy Horizon magazine."
—_— 50

ine. If there is room, could you add to your
agazine of the Arts" ; or simply "magazine".

Thanks very much for checking.
Cordially,

V77
Naney /Longley
Assigtant to(bhe (Publisher
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August L, 1961

Miss Nancy Longley
Horizon

BB1 Fifth Avenue
New York, N.Y.

Dear Yiss Longley:

T am writing on behalf of Dr, William C. Seitz, Asscciatd
Curator of this department, who is the author of a book entitled
The Art of Assemblage which is being published by The Museum of
Modern Art, to appear in October 1961.

As you may know, we have been in touch with Miss Jane Wilson
at Horizon regarding permission to use a photograph by Herbert
Loebel in Horizon, May, 1961, pp. 6~7. The Horizon illustration
is in color, but Mr. Loebel has supplied us with a black & white
print, and we expect to use for a credit line, "Herbert Loebel,
courtesy Horizon."

We should appreciate your prompt consideration of this request
as the book will soon go to press.

Yours sincerely,

Alicia Legg
Agsistant Curator
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August 16, 1961

Dear Miss Bry:

Thank you for your letter of August 13 with permission to
use the Stieglita rhotograph for the Duchamp Fountain. We did
make our copy negative from the Blind Man peproduction and I
am sorry to say we were unable to locate an original print.

Yours sincerely,

Alicia Legg
Assistant Curator
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80 LaSalle Street
New York 27, New York
August 13, 1961

Miss Alicia Legg, Assistant Curator
Department of Painting and Sculpture
Museunm of liodern Art

11 West 53rd Street

New York 19, New York

Dear Miss Legg:

I write for Georgia O'Keeffe, in reply to your letter of
August L.

Miss O'Keeffe is willing for the luseum to reproduce the
Stieglitz photograph of the Duchamp Fountain., Permission is from
Georgia O'Keeffe for the Alfred Stieglitz Lstates

I wonder where the Mfuseum's copy negative came from? There
was no original print kept by Stieglitz - perhaps yours was made
from the Blind Man reproduction? If you or Dr. Seitz knows of an
original prlnt,Twould be interested in knowing about it, in order
to add it to my record of Stieglitz photographs.

Sincerely yours,

\ €
. \\ b
\UU'\M &’\‘4

Doris Bry
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cc: Miss Moeller

August L, 1961

Dear Miss Bry:

T am writing on behalf of Dr, William C. Seitz, Associate
Curator of this department, in connection with an exhibition
he is directing entitled The Art of Assembl which will
open on October 2nd. 4 book of the same title will accompany
the exhibition.

One of the objects in the show is a replica of Marcel
Duchamp's Fountain , and Jr. Seitz would like to reproduce
the original object, photographed by Alfred Stieglitz, of which
the Museum Library has a copy negative. Would you be good
enough to let us know as soon as possible if we may have
permission to use this photograph?

Yours sincerely,

Alicia Legg

Assistant Curator
Department of Painting
and Sculpture Exhibitions

Miss Doris Bry
80 LaSalle Street
New York 27, N.Y.
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July 26, 1961

Grafica

Collection of Contemporary Art
Via Bolsena, LO

Rome

Gentlemen:

I am writing on behalf of Dr. William C, Seitz, Associate
Curator of this department, who is the author of a book entitled

The Art of Assembl which is being published by The Mugseum of
Wodern Art, to appear in October 196l.

Dr. Seits would like your permission tc quote a section
of your publication Ettore Colla - Iron Sculpture by Lawrence
Mloway. This is the last paragraph on the oh page of text,

beginning®Colla, on the contrary, confines himselfs e «"and
ending " « . & %\u wftt_h thb early Dadaists).”

Because our publiédtion date is very soon we should appreciate
your prompt reply. ¢

Yours sincerely,

Alicia legg
Agsistant Curator
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GROVE PRESS, INC.

64 UNIVERSITY PLACE
NEW YORK 3, NEW YORK
OREGON 4-7200

July 31, 1961

Miss Alicia Legg
Assistant Curator

The Museum of Modern Art
New York 19, N. Y.

Dear Miss legg:

Thank you very much for your letter of the 26the
Unfortunately, Judith Schmidt, who is in charge of
permissions of this type is away on a vacation and will
not be back for another three weeks, I'm afraid we won't
be able to give you definite word until her return.

T am sorry for the dinconvenience this delay may
cause you, and of course, T will make sure that your
request is brought to Miss Schmidt's attention immediately
upon her return.

Sincerely yours,
\ % 5
¥ e )kc rw df—c_

une Kittredge
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July 26, 1961

Mr, Barney Rosset

Grove Press, Tnc. OR 4 -~ 7200

6ly University Flace sy ‘
New York 3, New York e 1 /f/ /’IY_(‘g,L/

Dear Mr. Rossets:

1 am writing on behalf of Dr. William C. Seitz, Associate
Curator of this department, who is the author of a book entitled

The Art of Assemblage which is being published by The Museum of
WModern Art, to appear in October 1961.

Dr. Seitz would like your permission tc quote two sections
of your publication School of New York: Some ¥ er Artists
edited by B. Ha Friedman, These are from the essay by Fairtield
Porter on Richard Stankiewicz == the first paragraph on page 72,
and the last paragraph on page 76. :

Because our publication date is very soon we should appreciate
your prompt reply. 00

Yours sincerely,

Kicia Legg
Assistant Curator
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Miss Alicia Legg
Assistant Curator

The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y., USA

Dear Miss Legsg:

In reply to your letter of July 26 I am pleased
to give the Museum my permission to quote the two
sections of my Burri's book at pages 5 and 6 as.
you mentioned in your above letter.

I only would like to ask Dr. Seitz to be so kind
in putting our Gallery neme among the reference
notes.

Kindest regards and my best wishes for the publica-
tion.

Sincerely yours,

j,/@u o

Gaspero del Corso
Director

it conte a divions; Lboss sari anbioke: o modssms,

Boma, via Fstina 146, Coll 45977 - 621067 - Diralloré:
Saene ..@u'n
%ﬁuﬂ ol Corac
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July 26, 1961

L'0Obelisco
Galleria d'Arte
116, via Sistina

Gentlemen:

I am writing on behalf of Lp, William ©, Seitaz,
Associate Curator of this department, who is the avthor

of a book entitled "The Art of Assemblage’ which is
being published by The Museum of lodern Krt, to appear

in COetober 1961,

Dr. Seitz would like your permission to quote
two sections of your publication by James Johnson
Sweeney. These ara: The first paragraphs on page 5;
the paragraph on page 6 beginning, "Collage with Pl .
and ending ", . , or a Renoir rose,"

Because our publication date is very soon we should
. Appreciate your prompt reply,

Yours sincerely,

Alicia Tegg
Assistant Curator
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Professor A. Williem Clark

Art oam‘.m
State University College
Oneonta, New York

Dear Profes® r Clark:
of works

I \mmmmwwm
iJJ.-linm‘trtot to Miss Pearl Moeller, who
by the museum. I am

unbophudtouainm.
Yours sincerely,

William C. Seits
Associate Curator
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STATE UNIVERSITY COLLEGE
ONEONTA,NEW YORK

July 5. 1963

Mr. William C. Seitz

Associate Curator, Depte of Painting
and Sculpture Exhibitions

The Museum of Modera Ard

New York City, New York

Dear Mr. Seitz,

I am currently writing & book about contemporary mosaic, hoping
to cover not omly the traditional technigques but also all of the experimental
aspects of the subjecte I am very much interested in some of the illustrations
in your book, "The Art of Assemblage"s specifically those of the Nevelson on
page 119, the Fidre on page 126, and the Bontecou on page 139, I must admit
that at this %ime I koow vexy 1it4le about the securing of permission to

reproduce photogra.phl. but these are {1lustrations which I would like %o

use if pouibio. I would sppreciate it 1f you could help me in any way

s loee—
A William Clark
Assistant Professors 47t Depte.

possiblee

B
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-Aldeia—(courtesy Aunt. Rose)

Kinsi font, font, font
Les petites marionettes
Ainsi font, font, font
Trois petitstours

Et puis g§'en vont.
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Arman - Little hands

Ainsi font, font, font,
Les petites marionettes.
Ainsi font, font, font,

‘ Trois petits tours

Et puis s'en vont.

French nursery rhyme
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¥Mr. Richard K. Koch June 6, 1961

Miss Sarah Rubenstein Date

Mr., William C. Seits
Bernard Rarpel

Assomblage
To: Miss Frances Pernas Re: Art of Assomblag
From: Monroe Wheeler -~ Bibliography

| Since Bernard Karpal has beeun uuuahm, fer lack of

| personnel, to do the biblicgraphy for the [rt of icsemblage

{ catalngue, ! have suthorised him to employ luey Lippard

to compile the bibliogrmhy, which is a very complicated one,
for a fee of $200, which would come te approximatoly $2.50

| per hour, which is a good deal less thar she has besn receiv-
g ing from othsr pubiishers.

M fk

L. e e St oo ma . v ' i I‘
At.unt.ien m roccnu.y oom ‘redirected 3

Dada and Surrealist eollngu and "objscts® b.v a widc-apmd
production of such work by young artists. Ia this text the
author exsmines the mediating principles of assemblage and
discusses current trends in relation to work by such pionesrs

as Duchamp, Man Ray, Mird and Schwitters.

William C. Seitgz: Until recently Assistant Frofessor in
the Department of Art and Archeology at
Princeton University, and the author of
two recent books on Monet, and numerous
articles in art journals, he is now on
the staff of The Museum of Modern Art,
Wew York.
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The Museum of Modern Art Archives, NY

THE ART OF ASSEMBLAGE

ASSEMBLASES+—1912=1961—
(Collage and the Object)
By William C. Ssits

160 pages; 14O plates (L in color)
9-1/2 x 8-1/2*

Boards

$6.50

Pablication date: September 25, 1961

This book is based on an intermational exhibition of col~
lages aad constructions asseamuled from "found" materials,
A well-illustrated book, it is the first to interpret these
diversified media as forming a single interrelated develop-

pTm UA?_ /ment. Contemporary goaeern can ba said to have bsgun in P

: the early years of Cubism, with the introdustion hﬁpainung/ I W EJ

and drawing of actual newspaper clippings, textiles, frag-
ments of wood and metal and other adulterating material.

Attention has recenily been redirected to Cubist, Futurist,
Dada and Surrealist collages and "objects” by a wide-spread
production of such work by young ariists. Iu this text the
author examines the mediating principles of assemblage and
discusses current vrends in relation to work by such pionsers
as Duchamp, Man Ray, Mird and Schwitters.

William C. Seits: Until recently Assistant Professor in
the Department of Art and Archeology at
Princeton University, and the author of
two recent books on Honet, and numerous
articles in art journals, he is now on
the staff of The Museum of Modern Art,
Wew York.

;-' ——— ————— e m—————— 2 T N g Y e
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Nov. 30, 1961
Dolg=" v - ¢ e

To: Mr. Seitz Re: _fee for Seymour Rosen

From: Sally

Mr. Wheeler feels that $25 is too high for Rosen's black & whites, Perhaps

you could speak to him about this, as he has to approve the Purchase Order,

e AR

R MR YT WER WY RET 1L DULH e WILLOUGNDY &N -AlS agent recelvea CoOpres—oI thne — ~ 5
! book. 3

Frank Loebel, 340 Last 71st St., N.Y.C. 21: I discovered the photograph
reproduced on p. 72 (which illustrate the "collage environment") in Horizon magazine
in color. Loebel is a very highly paid commercial photographer, but agreed to let \0
us use his photograph on any basis we chose. He also gave us both a black and white C
and a color shot which I shall offer Grace Mayer. Frances and I agreed that he sho C??”
be sent $25 and a copy of the book. ' .

~

I

N/

A2

-7 . for the photograph of the ' ?«

L Watts Towers reproduced on p. 79 (right). I have received the bill from Craft a9

r' " | Horizons teday and shall forward it to Miss Rubenstein. TN

el e

K, I feel it is extremely important not to leave amy loose ends in our relatiomships
with people who assist us. May I request that you check to be sure that these

‘ ﬁ' o r obligations have all been taken care of or will be.

1 r

Wt

1
{

” Rose Slivka, Craft Horizons, Li West 53rd St., N.Y.C. 191 I agreed verbally
1™\ 4ith Miss Slivka that she should receive a fee of §o5
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cec: Mr. Selsz Miss Rubensteimr
Mr. Koch Miss Moeller
Miss Pernas

To: ¥r. Monree Wheeler /‘> Re:FPhotographer's fees for the

Date Novenber 10, 1961

Assemblage book

From: William C. Seitz

This note is a final check to see if the obligations which I incurred for
photography during the preparation of the Assemblage book have been met.

S@ymour Rosen, 842 3/k North Sweetzer, Los Angeles: The two color shots of the
Watts Towers are his. It is my understanding that he has already beem paid a fee
of $35 , for each oollor photograph. However, he went to considerable trouble for the
Watts Towers presentation, and I teel that it would be desirable for him to receive
a $25 fee for j_:.ln_e“‘p%gck and white photograph, reproduced on p. 77, and a copy of

‘“Lt?e book.
o

Bob Willoughby, 6 Rivas Canyon, Pacific Palisades, California: The two
lack and white photographs by Bob Willoughby, the Watts Towers om pp 79 (1left)
80, were found im a file in the Department of Architecture, When I f
: -#‘J»,,/ made contact with Mr. Willoughby he said we could use what we wanted to, and
-~ suggested that I talk to his agent, Miss Lee Gross, 26 West L7th St., N.Y.C. She
very kindly agreed te let us use the photographs provided they were credited; I v l
think it would be nice if both Mr. Willoughby and his agent received copies of the ==
book.
- \;
Frank Loebel, 340 Last 71st St., N.Y.C. 21: I discovered the photograph =
reproduced on p. 72 (which illustrate the "college environment") in Horizon magazine
in color. loebel is a very highly paid commercial photographer, but agreed to let \6 %
us use his photograph on any basis we chose. He also gave us both a black and white
and a color shot which I shall offer Grace Mayer. Frances and I agreed that he sho qa"‘

be sent $25 and a copy of the book.

P N

{Vr Rose Slivka, Craft Horizons, Li West 53rd St., N,Y.C. 19: I agreed verbally '))I'j
1% 4ith Miss Slivka that she should receive a fee of 525 for the photograph of the ?T ‘aa
1" Watts Towers reproduced on p. 79 (right). I have received the bill from Craft A
b HL Horizons today and shall forward it to Miss Rubenstein.
i

I feel it is extremely important not to leave amy loose ends im our relatiomships

with people who assist us. May I request that you cheeck to be sure that these
obligations have all beem taken care of or will be.

1
i L

@Vl

WCS:sjk
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THE MUSEUM OF MODERN ART
Date —ovemper—16; 1961

Re: thotographers' Fees—for—the
—sssemblage Book —

think 1t wuld be nice i¥ Both Wr, Willoughby and his agent received copies of the
book.

Frank Loebel, 340 sast 71st St., N.Y.C. 21: I discovered the photograph
reproduced on pe 72 (which illustrate the "collage enviromsent"”) in Horison magazine
in color. lostel is & very highly paid cosmercial photogrepher, but agreed to let
us use his photograph on any basis we chose. lic also gave us both a black and widte
and a eolor shot which I shall offer Grace Mayer. Frances and I agreed that he should

be sent $25 and a copy of the book,

: Rose Slivka, Craft Horizons, Lu West 53rd 5t., N.7.C, 193 I agreed verbally
with Miss 5livka e should receive a fee of ‘25 for the photograph of the
Watts Towers reproduced on p. 79 (right). I have received the bill from Craft
lorizons today and shall forward 1t to Miss Rubenstein,

I feel it is extremely important not to leave any loose ends in our relationships

with people who assist us. Hay I re uest that you check to be sure that these
obligations have all boen taken care of or will be,

WG58 Jk
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ee: Mr, Sels Miss ‘ubenstein
Mr. foch Miss loeller
Miss Pernas

To: &. Mom‘ wh“lw Re:?:@wﬁrﬁa her's fees for tie

ssgenblage book

From: yi131an ¢, Seita

This note is a final check to see if the obligations which I incurred for
photography during the preparation of the Assemblage btook have been met.

-&y > Seymour Rosen, 542 3/L North Sweetser, los Angeles: The two color shots of the
2 “Watts Towers are his. It is my understanding that he has already been paid a fee
of $35 for each color photograph. However, he went %o considerable trouble for the

tts Towers presentation, and I feel that it would be desirable for him t0 receive
a §25 fee for the black and white photograph, reproduced on p. 77, and a copy of
the book.

\9%0 Bob Willoughby, 6 Rivas Canyon, Pacific Palisades, California: The two

N j \/ black and white photegraphs by Bob Willoughby, the Watts Towers on pp 79 (left)
and 80, were found in & file in the Department of Architecture. When I finally
made contast with Mr, Willoughby he said we could use what we wanted to, and
suggested that I talk to his agent, Miss Lee Gross, 26 West L7th 5t., N.7.C. She
vary kindly agreed t0 let us use the photorraphs provided they were eredited; 1
think 1t would be nice if both Mr. Willoughby and his agent received coples of the
book.

reproduced on p. 72 (which illustrate the "collage enviromment”) in Horison magazine

in color. losbel is a very highly paid cosmercial photogrepher, tut agreed to let
use his photograph on any basis we chose. lic also gave us both a black and white

us
and a color shot which I shall offer Urace Mayer. Frances and I agreed that he should
be sent $25 and a copy of the book.

/ Frank Loebel, 340 sast 71st St., N.Y.C. 21: I discovered the photograph

. Rose Slivka, Craft Horiszons, LL West 53rd 5t., N.T.C. 19: I agreed verbally
with Miss 5livka @ should receive a fee of ‘25 for the photograph of the

V' Watts Towers reproduced on p. 79 (right). I have received the bill from Craft
Horizons today and shall forward it to Miss Rubenstein.

I feel it is extromely important not to leave any luuse onds in our relationships

with people who assist us. May I rejuest that you check to be sure that these
obligations have all been taken care of or will be.

WC3:sjk






