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Architecture and Design Acquisitions = 1960

Mies van der Rohe - project for a huge Convention Hall in Chicago

Important gifts to the Musewm's architecture collection are the model and a large
montage for a huge Convention Hall in Chicago, designed by Ludwig Mies ven der Rohe
in 1954, This unexecuted project equals in importance Mies! earlier studies for glass

skyscrapers and freely plenned interior spacess

The model shows a building 750 feet square, its roof completely supported by

columns along its perimeter. The roof is a steel truss of laterally braced coffers,

30 feet équare and 30 feet deep., The building's exterior wall, itself a truss, is
divided into triengular penels of contrasting colors. The roof spans & distance some=-
what greater than that between Fifth Avenue and Seventh Avenue in New York, and the
vest ares beneath it, uninterrupted by columns, is equipped for mess meetings. The ‘
Convention Haell demonstrates perhaps even more dramstically than any of the architect!s
buildings executed in America, Mies van der Rohe's development of form from structure
alone.

Accompanying the model is & montage showing a view of the interior as it would
appear in use. The montage is composed of color pages from LIFE magazine showing the
1952 Republican Convention; black and white photo enlargements from a model, showing
the roof truss; pleces of marbleized paper and a cloth American flags

Both the model and the montage are the gifts of the architect and were executed

Wy egraduste students of the Illinois Institute of Technology under his direction.

Recent trends and a great Tiffany collection

The gift of elmogt 150 glass and other objects designed by Louls Comfort Tiffany,
makes the Museum's Tiffany holdings one of the major museum collections of its kind in
the world,

The newly acguired collection is the gift of Joserh H. Hell given in memory of
his fether Joseph S. Heil,

Outstanding emong this group are about twenty vases shaped like fantastic flowere
many of them indicative of the concepts and style of Art Nouveau, the movement which

prepered the wey for the art of the 20th century. Other pieces show Tiffany's free

MOX'Cese
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and personal interpretetion of Jepanese forms end techniquess

Metal objects include bronze candelsticks and e floor lemp in the ghepe of a 1lily
pad sprouting twelve blopsoms in gold irridescent glass on long glender stalks. A
four panel window consists of seascepes in three~dimengionsl layers of multicolored
glass.

Other objects in the exhibition represent currently gignificant trends of design
here and sbroasd. Among these a cocktail sheker, an ashtrey and two forks by the
Austrian designer Carl Aubtck directly continue the Bauhaus tredition of simple geomet=
ric design. The highest standards of current European industrial design sre represent-
ed by three sppliences made by Max Braun, Germany. These are & photo flash attachment,
a Juice pﬁesa and a porteble heater in each of which complex mechanical parts are
housed in compact, clearly related shapes.

Three important additions mede to the Design Collections?! group of cheirs are a

large square armchair designed by Le corbusier in 1927, & sofa that can be transformed

into a bed, designed by the Finnish architect Alvar Aalto in 1930 (both gi\_ren by

Mrs. Phyllis B. Lembert) and Charles Eemes! large lounge chair and ottoman of 1957,

given by the Herman Miller Furniture Companye This is one of the very few modern de-

signs intended specifically to give maximum comfort for people of all sizes and shapes,
A group of European degk accegsories, vases, ashtrays, ete. is the gift of the

Chase Menhettan Bank in eppreciation for advice given by the Department of Architecture

and Design of sources for such objects used in the furnisghing of their new building.

This section of the Recent Aequisitiongexhibition was selected by the Department

of Architecture snd Design of which Arthur Drexler is Director. Greta Daniel is
Associste Curator with particular responsibility for the design collection.
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THE MUSEUM OF MODERN ART Desenber 21, 1960

11 WEST 53 STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900

TWRNTY POSTERS FROM SEVEN COUNTRIES ADDED TO COLLEGTION

The group of 20-posters included in this exhibition have been acquired through
gifts from artists, museums, printers and private individuals, as well as through
exchanges with the Library of Congress, the University of Glasgow; the Stedelijk
Museum of Amsterdam, and the Kunstgewerbe Museum in Zurich. Many of these posters
suggest a heightened interest in the use of letters, both printed and drawn. An
exhibition poster by the painter Auguste Herbin presents an chstract geometric de-
sign composed of heavy capital letters interspersed with blocks of color. Another
painter, Pablo Picasso, in his poster Les Ménines uses his own handwriting in a
most carefree way, which together with the hastily sketched illustration makes a
very personal and lively design. In many examples there is a more painterly use
of color rather than the familiar restriction to the primaries.

Perhaps the most remarkable poster in the group is that by Karl Gerstner of
Switzerland for the Swiss Socialist Party. In this design the familiar image of a
pointing hand, greatly enlarged and foreshortened, together with a staring face, is
used in soft focus photography so that the image emerges clearly only when the pos-
ter is seen from a great distance. In soft greys and whites faded into a brilliant
red background, the technical innovations of this poster contribute to its extra-
ordinary effectiveness. An entertaining use of the printed word is seen in Martin

Crampton!s design for wallpaper. Printed in red and green on a pale yellow back-

ground are the words PING FONG. Using small type and erratic spaéing, the artist

has paralleled the associations the words produce with purely typographic means.
Mildred Constantine, Associate Curator of Graphic Design in the Department

of Architecture and Design, selected the posters for the exhibition.

For additional information and photographs please contact Elizabeth Shaw, Publicity
Director, Museum of Modern Art, 1l West 53 Street, New York, Ne Yo CI 5-8900,
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Nos 16

RECENT ACQUISITIONS: ARCHITECTURE AND DESIGN COLLECTION
December 21, 1960 - February 12, 1961

DESIGN:

ARM CHAIR, 1927, Chrome-plated tubular steel framej; leather and down

seat and back and side cushions,

Designer: LeCorbusier (Charles-Edouard Jeanneret), French, born Switzerland, 1888:
In collaboration with Pierre Jeanneret and Charlotte Perriand.

Mfr¢ Heidi Weber, Switzerland.

Gift of Phyllis ﬁ. Lamberta

SOFA~BED. 1930, Chrome-plated tubular steel frame; handwoven white wools
Designer: Alvar Aalto, Finnish, born 1898

Mfr: Wohnbedarf, A, G,, Switzerland,

Phyllis B, Lambert Fund.

IOUNGE CHAIR and OTTOMAN, o. 1957 Molded plywood shells of rosewocodj
aluminum swivel bases; ieather and down seat and back cushionss
Designer: Charles Eames, American, born 1507

Mfr: The Herman Miller Furniture Cos, Us So Ao

Gift of the manufacturer,

TAPESTRY, 1959, Wool, handwoven,
Designer~craftsmai:: Sheila Hicks, American,
Philip C, Johnson Fund,

TWO SAUCERS, 191li, White porcelain painted with designs after Suprematist
compositions by Kasimir Malevich, Russian, born 1878, Porcelain from the
former Imperial Porcelain Factory, Russias

Anonymous gift and Extended Loan,

BOWL, 1938, Basse-taille énamel on Coppers
Designer-craftsman: Hortense B, Isenberg, Americane
Purchase,

BOWL. 1953, Handformed Majolica, glazed,
Designer~-craftsman: Fausto Melotti, Italian,
Phyllis B. Lambert Fundg

N
CIGARETTE CONTAINER, Cherry bark-covered wood,

Contemporary Japanese craft from Craft Center, Kamakura, Japan,
Gift of Bonniers; Inc.), New York,
=

VASE, c. 1958, Handthrown pottery.
Designer~craftsman: Hans Coper, English,
Philip C, Johnson Fund,

VASE, 1960, Translucent crystals
Designer: Ward Bennett, American,

Mfr: Salviati & Co,, Italy,

Gift of Chase Manhattan Bank, New York,.

VASE. 1960, Polished crys%als
Designer: Ward Bennett, American,

Mfr: Salviati & Co., Italy,

Gift of Chase Manhattan Bank, New York,

PAPER WEIGHT, 1955. Polished lens glassj nickel,

Designer: Robert Dumas, French (adapted by Ward Bennett, American, 1960),
Mfrs Hermés, France.
Gift of Chase Manhattan Bank, New York,

PAPER WEIGHT, 1959, Smoke~colored plastici iron ball,
Designert Enzo Mari, Italian,

Mfr: Danese, Ltaly,

Gift of Chase Manhattan Bank, New York,
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PAPER WEIGHT, 1959, Clear and opaque plastics
Designert Enzo Mari, Italian,

Mfrs Danese, Italy.

Gift of Chase Manhattan Bank, New York,

WATCH FACE (patented design)s 1947. Applied to conventional wrist watch,
Designer: Nathan George Horwitt, American,

Gift of the designer,

Numerals eliminated. Single dot indicates position of number 12,

STEM GLASSES, 1955-58, Hand-blown crystals
Designers Claus Joseph Riedel, Austrian,

Mfrs Tiroler Glashiitte~C. J. Riedel K. G.y Austria.
Philip C, Johnson Fund,

COCKTAIL GIASS, 1957, Crystals
Designer: Timo Sarpaneva, Finnish,
Mfr: Karhula-Tittala, Finland,
Phyllis B, Lambert Fund,

COVERED SERVING DISH, 1957, Stainless steel, palisander wood.
Designer: Magnus Stephensen, Danish,

Mfr: Georg Jensen Ltd,, Denmark,

Phyllis B, Lambert Fund.

WINE BOTTLE STAND, Silver-plated metal, raffia.
Manufactured in Germany.
Gift of Mark Cross Co., New York.

BOTTLE OPENER FOR CHAMPAGNE. Stainless steels
Mfr: J, A, Henkels, Germany,
Phyllis B, Lambert Fund,

NUTCRACKER, 1959, Stainless steels
Designer: Robert Welch, English
Mfr: J. & J. Wiggin Ltd., England,
Gift of the manufacturer,

COCKTAIL SHAKER. 1959, Chrome-plated metal,
Designers Carl Aubdck, Austria.

Mfr: Werketdtte Carl AubSck, Austria,

Philip C, Johnson Fund,

STEAK FORK, 1959. Chrome-plated wire, rattan,
Designers Carl AubSck, Austrian,

Mfrs WerkstHtte Carl Aubdck, Austria,

Philip C, Johnson Fund, .

SERVING FORK, 1959. Steel, wood,
Designer: Carl Aubdck, Austrian

Mfr: Neuzenghammer .Ambosswerk, Austrila,
Gift of the designer,

ASHTRAY, 1958, Metal, finished in black and chrome~plateds
Designer: Carl Aubdck, Austrian,

Mfrs Werkstdtte Carl AubSck, Austria,

Philip C, Johnson Fund, «

ASHTRAY., 1960, Cast aluminum,
Designer: Robert J, Gargiule, American,
Mfr: San Castings Corp., Ue. S. A

Gift of Bonniers, Ince, New York,

ASHTRAY, Porcelain,
Mfrs Wirteili-koncernen AB, Finlande.
Gift of Chasq Manhattan Bank, New Yorke

CIGARETTE BOX, 1960, Wood, leather,
Designer: Javier Carvajal, Spanish.,
Hfl‘! Inave SQIA., Spain.,

Gift of Vark Cross Co,, New York,
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MEMO PAD CONTAINER, 1958, Polished aluminume i ‘

Designer: Skidmore, Owings & Merrill; architects, American in collaboration
with the manufacturery

Mfr: Smith Metal Artsy U,SiAs .

Gift of Mark Cross Cosy New York

SALT SHAKERS, Plastic,

Designer: Kristian Vedel, Danish,

Mfr: Torben @rskov & Co,, Denmarke
Gift of Chase Manhattan Bank, New York.

BARBECUE KNIFE. 1956. Steel blade; plastics:
Designer: Jerry Moberg, American,

Mfr: Robeson Cutlery Co,, Inc, U. Ss A,

Gift of the manufacturer,

HAM FORK. Stainless steel; woode
Mfrs. Jernbolaget, Sweden, S
Phyllis B, Lambert Fund,

MEAT CHOPPER, Stainless steel; wood,
Mfr:Jernbolaget, Swedens
Phyllis B, Lambert Funde

JUICE PRESS. 1958 Plastic housing,
Manufacturer: Max Braun, Germanys
Gift of the manufacturer,

SPACE HEATER, 1959, Plastic housing,

Designers Dieter Rams, German, in collaboration with Braun Design Department,
Mfr: Max Braun, Germanya.

Gift of the manufacturer.

PHOTO FLASH, 1959, Plastic housing,

Designer: Dieter Ramg, German, in collaboration with Braun Design Departments
Mfr: Max Braun, Germany,

Gift of the manufacturer,

POCKET FIASHLIGHT (rechargeable), 1956, Plastic housing,
Designer and mfr: Allgemeine Elektrizitactsgesellschaft (A.E.Q,) s Germany,
Gift of the manufacturer,

STAPLER, ¢.195L, Metal, chrome-plated and black enameled,
Designer and mfrs Romeo Maestri, Italy,
Gift of the manufacturer,

HOT WATER BOTTIE, c.1957. Rubbera
Designer and mfr: Baldioli Eustasio & Figli, Italye
Gift of the manufacturer,

ACID CONTAINER, 1958, Molded plastics
Designer: Roberto Menghi, Italian,
Mfr: Pirelli, Italy,

Gift of the manufacturer,

INDUSTRIAL STORAGE DRUM. 1949, Glass and aluminum,
Designer and mfr: Van leer's Vatenfabrieken, N.V., Holland,.
Gift of the manufacturer,

10" CLAMP FOR FACTORY USES. 1955, Steel,

Mfr: The Custanite Corps, U.S.A.
Gift of the manufacturer,
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HANS POELZIG. German. 1869-1936,

STUDY FOR THE INTERIOR OF A CONCERT HALL, 1918,
Colored pencil.

Gift of Henry G. Proskauer, New York,

LUDWIG MIES VAN DER ROHE, American, born Germany 1886,

MODEL. PROJECT FOR A CONVENTION HALL, Chicago, 195ks

Gift of the architect,

PROJECT FOR A CONVENTION HALL, Chicago. 195k INTERIOR,

Montage made of marbleized paper; cloth flags photograph of model
of roof truss system; clippings from LIFE magazine showing
1952 Republican Convention,

Gift of the architect,
The model and montage were executed by graduate students of the

Illinois Institute of Technology under the direction of the
architects
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: HE MUSEUAM O©OF RMODERN ART No. 1L6
11 WEST 53 STREFT, NEW YORK 19, N. Y. For Release:)

Wednesday,

TELEPHONE: CIRGLE ©-8900 December 21, 1960

Press Preview:
Tuesday,

December 20, 1960
11 a.m. - U4 p.m.

VALUABLE AND COMPREHENSIVE ACQUISITION SHOW
ON VIEW AT THE MUSEUM OF MODIEN ART

The most valuable additions to The Museum of Modern Art Collections acquired in any
year since 1931 will ke on view in a special exhibition from December 21 through
February 12, 196l. As all curatorial departments are represented, including Paint-
Ing and Sculpture, Prints and Drawings, Architectufe and Design, Photography, and
Film, this is also the most comprehensive exhibition of recent acquisitions ever
held by the Museum.

In addition to serving as the Museum's annual acquisition report to its public,
this year's exhibition also demonstrates the scope and scale of the Museum's riches
which, because of lack of gallery and storage space, cannot be seen until the ecur-
rent building and endowment fupd drive is coﬁpleted.

A separate gallery is devoted to the most important gift received by the Museum,
five superb paiptings by great masters of modern art, Cézanne, Degas, Seurat,
Toulouse-Lautfec and Picasso, donated by the late Mrs. David M. Levy, Viee President
of the Museum.

A panoramic 20-f§ot mural by'Claude Monet never'before éhown anywhere is in-
stalled in a special gallery opposite the three-panel L2-foot mural shown last year.
A1l four were purchased with the Mrs. Simon Guggenheim Fund.

Other "old masters" of modern art include paintings by Pissarro, Vuillard,
Sickert, Klee and Balla, and sculptures by Bourdelle, Rosso, Matisse and Duchamp-
Villon.

Contemporary painting and sculpture includes realist and expressionist figure
paintings from the United States, Africa and Australia; geometrical abstract art,
both American and foreign; and international abstract expressionisﬁ including
capital works by members of "Fhe New York School.'

The gallery of newly acquired drawings and watercolors presents 12 works from
the John 5. Newberry Collection, including 5 drawings by Picasso. Burchfield!'s moat
famous early watercolor and a great drawing by Mirdé are among the gifts of other
donars.

The print section includes one of the rarcst and most famous 19th eentury

lithographs, The Shriek, by Fdvard Munch, as well as other lithographs, wgodsuts
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Acquigitions to the architecture and degign ecollections comprisge the megnificen:
Joseph H. Heil Collection of almost 150 works by Louis Comfort Tiffany, internation~
glly the moat famous American crafteman; the model and large montage for a colossal
Convention Hall in Chicago by Mies van der Rohe; furniture by Le Corbusier, Aalto
and Femes, and a group demonstrating contemporary industrial design end craftmenship
Twenty posters from 7 countries added to the poster collection are also shown.

The photography acquisitions are represented by 60 prints by photographers from
9 countries, ranging in age from Man Ray (b. 1890) to the 22-year old Key L. Nelson.
An eight-foot paneled composition by Lennart Olson of Sweden is also shown,

Acquisitions to the Museum's Film Librar); are represented by a group of etiils
from 14 £ilms acquired in 1959-60. These include 3 famous films of the past by
Herbert G, Ponting (England), Eisenstein and Alexandrov (U.S.S.R..), and Jean Benoit-
Levy (France); and the Museum's first important group of films from the 19508, inclu-
ding Italian, Swedisgh, Jepanese and Americen works, 1 ”

In pointing out the Mugeum's desparate need for space, Alfred H. Bsrr, Jr.,
Director of Museum Collections,cites the Monet gallery és an example, 'This beauti-
ful gallery of the Water Lilies, unigue outside of Paris, will be dismantled when tht
current exhibition closes and only one of the four great panels can be kept on view.
The othera will return to storage outside the Museum where they will not be \;isible
even to students.

"Wery few of the 250 other paintings and sculptures, prints and drawings, desigr

T

obJects and photographe in the exhibition cen be shown in the elready crowded galler-

les on the second floor where selections from the collections are permanently on view
The rest will be sent to storerooms which range from the uninviting to the inaccessi-
ble,

"Until we sre able to build & new wing providing sdditional exhibition and
accesslble ptorage space, the great majority of works in our collections will have

to remain 'invigible.!"

-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 678.4

EXHIBITION RECORD

Title: RECENT ACQUISITIONS: ARCHITECTURE AND DESIGN COLLECTION
Dates: December 21, 1960 - February 12, 1961

Space: 3rd Floor

Director: pArthur Drexler Consultante: Mildred Constantine
e Greta Daniel ;

Assistant: wilder Green

Check List of Enclosurcs:

Layout and panel sketches plan of section used for the
Design Collection; details of the vitrine
Installation Photographs for the Joseph H. Heil Collection of
Tiffany glass, and a set of photos
List of Exhibits keyed to the check list,

Captions (text, type, printer, dimensions) Captions for the Design Col.,
Poster Col,, Heil Col., and the
Installation Notes Mies Model, These were printed
on the electric typwriter
Carpentry
Mounting (koard, edges, gromméts)
Painting (color samples) Walls were white, Pedestals-white, and
the ceiling black,
Lighting spots and Museum troffers used, except in the Heil vitrine
in which fluoresents were used plus a couple spots. See
Curtains none / vitrine detadl sheet
Art Vork (title panel) none
Publicity (releases, announcements, notices) inclosed
Costs

Circulation Record

s+ Duplicate for Installation Folder




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archlves, NY MOMA EXhS. 678.4

THE MUSEUM OF MODERN°ART

11 WEST 53 STREET. NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900

Architecture and Design Acquisitions - 1960

Mies van der Rohe = project for a huge Convention Hall in Chicago

Tmportant gifts to the Museum!s architecture collection are the model and a large
montage for a huge Convention Hall in Chicago, designed by Ludwig Mies ven der Rohe

in 195%. This unexecuted project equals in importence Mies! earlier studies for glass
skyscrapers and freely planned interior spaces.

The model shows a building 750 feet square, its roof completely supported by
columne along its perimeter. The roof is a steel truss of lsterally braced coffers,
30 feet square and 30 feet deep. The building's exterior wall, itself a truss, is
divided into triengular panels of contrasting colors. The roof spens & digtance some=-
what greater than that between Fifth Avenue and Seventh Avenue in New York, end the
vast ares beneath it, uninterrupted by columns, is equipped for mass meetings. The
Convention Hall demonstrates perhaps even more dramaticelly than any of the architect!s
buildings executed in America, Mies van der Rohe's development of form from structure
alone,

Accompanying the model is a montage showing a view of the interior as it would
appear in use. The montage is composed of color pages from LIFE magazine showing the
1952 Republican Convention; black and white photo enlargements from a model, showing
the roof truss; pieces of marbleizéd peper and a cloth American flage

Both the model and the montage are the gifts of the architect and were executed

hy graduste students of the Tllinois Institute of Technology under his directions

Recent trends and a great Tiffany collection

The gift of elmogt 150 glass and other objects designed by Louis Comfort Tiffany,
makes the Mugeum's Tiffany holdings one of the mejor museum collections of its kind in
the world.

The newly acquired collection is the gift of Joseph H. Heil given in memory of
his father Joseph 8. Heil.

Outstanding emong this group are sbout twenty vases shaped like fantagtic flowere
many of them indicative of the concepts and style of Art Nouveau, the movement which
prepared the way for the ert of the 20th century., Other pieces show Tiffany's free

MmOreess
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and personel interpretation of Japanese forms end techniquese

Metal objects include bronze candelsticks and & floor lemp in the shepe of & 1ily
pad sprouting twelve blossoms in gold irridescent glass on long glender stalks. A
four panel window congists of seascapes in three~dimensional layers of multicolored
glass.

Other objects in the exhibition represent currently significant trends of design
here and abrosd., Among these & cocktail shaker, an ashtray and two forks by the
Austrian designer Carl Aubtck directly continue the Bauhaus tradition of simple geomet=
ric design, The highest standards of current European industrial design are represent-
ed by three appliances made by Max Braun, Germany. These are a photo flash attachment,
a Jjuice press and a portable heater in each of which complex mechanical parte are :
housed in compact, clearly related shapes.

Three important additions made to the Design Collections! group of chairs are &
large squere armcheir designed by Le Corbusier in 1927, & gofa that can be transformed
into a bed, designed by the Finnish architect Alvar Aslto in 1930 (both given by
Mrs. Phyllis B. Lembert) and Charles Eemes! large lounge chair and ottomen of 1957,
given by the Hermsn Miller Furniture Companye. This is one of the very few modern de=-
eigns intended specifically to give maximum comfort for people of ell sizes and shapes.

A group of European desk accessories, vases, ashtrays, etc. is the gift of the ‘
Chage Menhattan Bank in apprecistion for advice given by the Department of Architecture

and Design of sources for such objects used in the furnishing of their new building.

This section of the Recent Acquisitionsexhibition was selected by the Department

of Architecture and Design of which Arthur Drexler ig Director. Greta Daniel is

Assoeiate Curator with particular responsibility for the design collection.
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THE MUSEUM OF MODERN ART  Decenber 21, 1960

11 WEST 53 STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900

TWRNTY POSTERS FROM SEVEN COUNTRIES ADDED TO COLLECTION

The group of 20-posters included in this exh:lbitio;} have been acquired through
gifts from artists, museums, printers and private individuals, as well as through
exchanges with the Library of Congress, the University of Glasgowy tlhe Stedelijk
Museum of Amsterdam, and the Kunstgewerbe Museum in Zurich. Mérw of these posters
suggest a heightened interest in the use of letters, both printed and‘drawn. An
exhibition poster by the painter Auguste Herbin presents an abstract geometric de-
sign composed of heavy capital letters interspersed with blocks of color. Another
painter, Pablo Picasso, in his poster Les Ménines uses his own handwriting in a
most carefree way, which together with the hastily sketched illustration makes a
very personal and lively design. In many examples there is a more painterly use
of color rather than the familiar restriction to the primaries.

Perhaps the most remarkable poster in the group is that by Karl Gerstner of
Switzerland for the Swiss Socialist Party. In this design the familiar image of a
pointing hand, greatly enlarged and foreshortened, together with a staring face, ié
used in soft focus photography so that the image emerges clearly only when the pos-
ter is seen from a great distance. In soft greys and whites faded into a brilliant
red background, the technical innovations of this poster contribute to its extra-
ordinary effectiveness. An entertaining use of the printed word is seen in Martin
Cramptonts design for wallpaper. Printed in red and green on a pale yellow back-
ground are the words PING PONG. Using small type and erratic spacing, the artist
has paralleled the associations the words produce with purely typographic means.

Mildred Constantine, Associate Curator of Graphic Design in the Department

of Architecture and Design, selected the posters for the exhibition.

For additional information and photographs please contact Elizabeth Shaw, Publicity
Director, Mugeum of Modern Art, 11 West 53 Street, New York, N. Y. CI 5-8900,
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Mr, Tore Wennberg

Divisional Merchandise Mana
~ Ab Nordiska Kompaniet :
Hamngetan 18-20

_ Stockholm,

Dear Mr, Wehnbei'g‘i

Mr. Green bas asked me to take over his correspondence with you
regarding the Swedish glass he selected during his visit last
Summer and which you so kindly forwerded to us oa approval.

This is to iet you know that we have taken over the emtire shipment.
‘The larger part will go into the Museum's Design Collection;

Mr. Green will keep a few pieces for himself, Would you kindly

- arrange for a bill to be sent to the Museum for the emtire shipment
~including costs of freight, insurance, etc., less the discounts

_ indicated on Mr. Green's statement. Please mark this bill to my

- attention, so that we can take care of it immediately,

Mr. Green has asked me to thank you for all the trouble you have
taken on his behalf,

For the Museum's records I would very much like to know whether the
designer of the maple wood bowl, Co Derr, is a man or a woman, and
also the approximate date the bowl was made. I believe I have
sufficient information to record all other objects properly.

Sincerely yours,

Greta Daniel
Associate Curator
Department of Architecture and Design

GDskb
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Mr. Wilder Green
Assistant Director
‘Museum of Modern Art
11 West 53 Street
NEW YORK 19, N.Y.
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AB NORDISKA KOMPANIET - Stockholm

Mr. Wilder Green
Assistant Director
Museum of Modern Art
11 West 53 Street
NEW YORK 19, N.Y.

yg.25 |
G NG ;
Lj_fgz}//’Orrefors, Expo PU 184-60, Sven Palmgvist Sw Crs 250: -
blue, diameter: 35 cm, height:

1 Vase Orrefors, Expo PU 24-55, Sven Palmgvist
milk-white, height: 17 cm

e
(1_fof) Orrefors, Expo NU 316-5T, Nils Landberg
milk-white "Tulip", height: 34 cm

1 Bowl Orrefors, Expo NU 637-61, Nils Landberg
blue-brown colour tone, diameter: 13 cm

1 Bowl Orrefors, NU 3538/10-140 mm, Nils Landberg
grey-green underlay

( 1 Vasg) Orrefors, Expo BW 41-61, Gunnar Cyrén
s clear glass with three dark spots,
diameter: 14 cm, height: 17 cm

1 Ball Kosta, : Vicke Lindstrand
diameter: 10 cm, clear glass

1 Vase .= Pukeberg, G
j/t clear glass with flaws, 1]/{
10/¥ qiameter: 25% cm, height: 53 cm

o)
/?’ngl maple wood, Co Derr
height: 10 cm, diameter: 18 cm

A\

Sw Crs 851:-
Less 10% " " 85:10

765:90
Less 4% 30: 65

Sw Crs 735:25
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The Museum has been the: beneficiary of a large and genero\m gif't of a

colleotion of glass and objects by Louis Comfort ‘Tiffany, covering every
aspect of his craft. The collection is the gift of Mr, Joseph H., Heil

of New York, given in memory of hig father, Mr. Joseph S. Heil, The donor
has brought together, with knowledge and taste, almost 150 pieces
characteristic of America's greatest and most driéinai coritriﬁ;xtor to

Art Nouvesu, the wmovement which prepared the way for the art of the
twentieth century. Mr. Hell's gift, together with the Museun's
previously acquired Tiffany objects, makes the Huseum's Tiffany collection
one of the major museum collections of its kind, o

Outstanding among the Joseph H. Heil group are about twenty vases shaped
like fantastic ﬁwe'ra, many of them indicative of the eoncepts and
style of Art Nouveau. Tiffany's artistic genius and remarkable cu!‘ta-
manship utilized iridescent color and the fluid:lty ‘of ghas to suggeut
the growth and movement of plants. The ‘color effects resulted mm the
study of iridescence caused by chemical changes in glaas objects found in
Roman and Persian excavations. Some of the vases in the eollect.ion are
so similar to such ancient eroded pieces that they are not imediately
recognizable as works by Tiffany,

Other pieces in the collection show ‘Tiffany's free and personal
interpretation of art forms from Japan and the Far Fast. Another group
of vases shows formal flower arrangements encased in thick layers of
clear glass, while others have been painted over the inside decoration
with crusty layers of pigment for texture effects.
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Outstanding among the metal objects are bronze candlesticks in many shapes,
a table lamp, and a i‘loor lamp in the shape of 5 1ily pad sprouting
twelve blossoms in gold iridescent glass on long slender stalks., A four-
panel window, once owned by Booth Tsrkingbon, consists of seascapes in
three-dimensional layers of multicolored glags, ! | Presently included in
the Museunm's _q_rt Nouveau exhibition traveling in the U.S. are a silver

and enamel hand-mirror and a bronze candlestick,

Objecté in the exhibition, Tepresenting more recent design work both here

and abroad, illustrete some currently significant trends of design at
this tine, Host conspicuously, they show a refinement of the Bauhaus
vecabulary of shapes ani finighes established in the 19301s, Among
these examples are a cocktailshaker, an ashtray, nnd two forks by the
Austg-ian designer Carl Auback, whosge work directly contimes ‘the Bauhaus
tradj.t;on of simple geometric design.

In direct contrast to these objects is the irregular, seemingly accidental
shape of a hand-formed majolika bowl by the Ttalian Fausto Melotti whila
bwoe Wit

Hang Coper, one of England's younger generation of pottera, takes his ]
inspiration for a vase from the bold and strong forms of the machine.

On the other hand, the shape of the ‘utilitarian cl‘rﬁ.n—uc, M, by e

Custanite Company fn Brocklyn, for use in factories, is the resulg of meche
anicalrequirements interpreted in terms of pure design, with certain Ty

bold forms also found in abstract art. TR
The nignesv- stanaaruy of ‘ﬁopean industrial g design are represented by

three appliances made byW- These are a photo flash
attachment, a Juice press; and a space heater, in egch of which complex

mechanieal parts are hougg in compact, elearly related shapes.

—
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,
=
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Outatnnding among the metal objects are bronge candlesticks in many shapes,
a table lamp, and a floor lamp in the shape of a 1ily pad sprouting
twelve blossoms in gold iridescent glass on long slender stalks, A four-
penel window, once owned by Booth Tsrkington, consists of seascapes in
three-dimensional layers of milticolored glass, |  Presently included in
the Meumls Art Nouveau exhibition traveling in the U.S. are a silver

and enamel hand—mirror and a bronze candlestick,

Objecté in the exhibition, rapresenti.ng mere recent design work both here

and abroad, 111ustrate some currently significant trends of design at
thié time, Most conspicuously, they show g refinement of the Bauhaus
focﬁbﬁlary of shapes aml finighes established in the 1930's. Among
these examples are a cocktailshaker, an ashtrajr, a.nd two forks by ‘the
Austrian designer Carl ‘Aubdek, whose work directly contimues the Bavhaus
traﬂit;en of simple geometric design.

3 #4
13

In direct contrast to these objects is the irregular, seemingly accidcntal
shape of a hand-formed majolika bowl by the Ttalian Fausto Helotti while '_
Hans Coper, one of England's younger generation of potteru, takes h:l.s 3
inspiration for a vase from the bold and strong forms of the machine.

On the other hand, a strictly utilitarian object like the clamping deviee
fof factory use by the Custanite Company of Brookl;vn takes its cue from
the equally bold and strong forms found in abstract art,

The highest standards of liropean industrial design are represented by
three appliances made by W These are a pho‘bo flash
attachment, a juice press; and a mace heater, in each of which complex
mechanical perts are hougg 4in cbmpact clearly related shapes,
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Three important additions have been made to the Design Collection's group

of lehalrhy & Xa¥ge; aquave Smekair by lelopkusier, depigasd e i, O
made of chrome-plated tubular steel and down-filled rectangular leather
cushions. The chair is part of a famous group designed in the 1920's by
Ex LeCorbusier expressly for the interiors of his buildings, which they

re{semble in their massive, rectangular proportions.

A sofa;% can be transformed into a bed, designed by the Finnish
architect, Alvar Aalto, in 1930, illustrates that period's preoccumpation
with mechanical detail, smoothly glittering surfaces, and large solid
shapes.

Both additions to the collection have been made possible by the generosity
of Mrs. Phyllis B, Lambert,

In contrast to the above two designs is Charles Eaiea' mich less formal
concept of comfort in his large lounge chair and ottoman of 1957,' a gife

of the Herman Miller Furniture Company. Utilizing more ;'ecqnt manufacturing
: techniques of molding wood

senooopimieiexpoder together with buttoned leather ratpffed with dewh, this
chair is one of the very few modern designs imtended specifically to

give maximum comfort for people of all sizes and shapes.

Additions to the Museum Design Collection have been made possible by
gifts from designers, mamufacturers, retail stores. A few private
sponsore have generously donated funds from which to make purchases here
and abroad. A ’group of desk accessoriés, vases, ashtrays, etc., is the
gift of the Chase Manhattan Bank, in appreciation for advice given by
the Department of Architecture and Design of sources for such objects
used in the fuenishing of their new building.
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on the other hand, the shape of the utilitarian clamping device made by the

 Custanite Company #n Brooklyn, for use in factories, is the result of mech=-
anicalrequirements interpreted in terms of pure design, with certain fmsmx

bold forms also found in abstract art.
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK, N.Y. 10019

DEPARTMENT OF ARCHITECTURE
AND DESIGN

RECENT ACQUISITIONS EXHIBITION

Dec. 1960 - Feb. 1961

PLEASE CREDIT PHOTOGRAPH BY
G. BARROWS :

#3129 1 /10
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'WORKSHOP, KASIMIR MALEVICH. Russian, born 1878,
TWO SAUCERS. White

The deslgn with the black circle Ls based directly on a drawing by
Malevich in the Museum Collections. Among the paintings in this
exhibition L a canvas of 1917 by another pupll of Malevich, Lyubov

Ancaymous gift 698,59 and Extended Loan.
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| The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

Il WEST 53 STREET, NEW YORK I9, N.Y.

TITLE: WATCH FACE(patented design). I19)i7. Applied to

conventional wrist watch. Numerals eliminated . Single
dot indicate8 position of number 12,

ARTIST: Designer: Nathan George Horwitt, American.

IF REPRODUCED THE FOLLOWING CREDIT MUST BE GIVEN ON 'I:HE SAME OR FACING PAGE:
Collection Museum of Modern Art, New York. Gift of the designee,
EXHIBITION:
RECENT ACQUISITIONS
Museum ef Modern Art
Dec. 21, 1960 — Feb. 12, 1961

THIS PHOTOGRAPH MUST NOT BE BLED OFF THE PAGE OR CROPPED WHEN RE-
PRODUCED. IF A DETAIL IS USED, IT MUST BE SO IDENTIFIED IN THE CAPTION.
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! THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK, N.Y. 10019

EPARTMENT OF ARCHITECTURE
ANDDESIGN

 RECENT ACQUISTTIONS EXHIBITION

Dec. 1960 - Feb. 1961

HOTOGRAPH BY
£ CREDIT PHOTOGRAP
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* THE MUSEUM OF MODERN ART
'I'I WES'[ 53 ;TREET, NEW YORK, N.Y. 10019

 DEPARTMENT OF ARCHITECTURE
'AND DESIGN

- RECENT ACQUISITIONS EXHIBITION

Dec. 1960 - Feb. 1961

PLEASE CREDIT PHOTOGRAPH BY
G. BARROWS

#3291/19
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK, N.Y. 10019

DEPARTMENT OF ARCHITECTURE
AND DESIGN S

RECENT ACQUISITIONS EXHIBITION

Dec. 1960 - Feb. 1961

BLBASE CREDIT PHOTOGRAPH BY
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ALVAR AALTO. Finnish, born 1898.

SOFA-BED. 1930. Chrome-plated tubular
steel frame; handwoven white wool.

Mfr.: Wohnbedarf, A.G., Switzerland.
Phyllis B. Lambert Fund. 145.58.

LE CORBUSIER (CHARLES-EDOUARD JEANNERET).
French, born Switzerland 1888. In collaboration with
PIERRE JEANNERET and CHARLOTTE PERRIAND.

ARM CHAIR. 1927. Chrome-plated tubular steel frame;
leather and down cushions.

Mfr.: Heidi Weber, Switzerland.

Gift of Phyllis B. Lambert. 337.60.
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ALVAR AALTO. Finnish, born 1898.

SOFA-BED. 1930. Chrome-plated tubular
steel frame; handwoven white wool.

Mifr.: Wohnbedarf, A.G., Switzerland.
Phyllis B. Lambert Fund. 145. 58.

LE CORBUSIER (CHARLES-EDOUARD JEANNERET).

French, born Switzerland 1888. In collaboration with
PIERRE JEANNERET and CHARLOTTE PERRIAND. .

ARM CHAIR. 1927. Chrome-plated tubular steel frame;
leather and down cushions.

Mfr.: Heidi Weber, Switzerland.

Gift of Phyllis B. Lambert. 337.60.
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THE MUSEUM OF MODERN ART No: 146

11 WEST 53 STREET, NEW YORK 19, N. Y. f;:f;nl::iea?éé
TELEPHONE: CIRCLE 5-8900 Decembeiyél, 1966

Press Preview:
Tuesday,

December 20, 1960
11 a.m. - L p.m.

VALUABLE AND COMPREHENéIVE ACQUISITION SHOW
ON VIEW AT THE MUSEUM OF MODERN ART

The most valuable additions to The Museum of Modern Art Collections acquired in any
year since 1931 will be on view in a special exhibition from December 21 through
February 12, 196L. As all curatorial departments are represented, including Paint-
ing and Sculpture, Prints and Drawings, Architecture and Design, Photography, and
Film, this is also the most comprehensive exhibition of recent acquisitions ever
held by the Museum.

In addition to serving as the Museum's annual acquisition report to its public,
this year's exhibition also demonstrates the scope and scale of the Museum's riches
which, because of lack of gallery and storage space, cannot be seen until the cur-
rent building and endowment fupd drive is completed.

A separate gallery is devoted to the most important gift received bylthe Museum,
five superb paintings by great masters of modern art, Cézanne, Degas, Seurat,
Toulouse-Lautrec and Picasso, donated by the late Mrs. David M. Levy, Viee President
of the Museum.

A panoramic 20-foot mural by'Claude Monet never before shown anywhere is in-
stalled in a special gallery opposite the three-panel L42-foot mural shown last year.
A1l four were purchased with the Mrs. Simon Guggenheim Fund.

Other "old masters" of modefn art include paintings by Pissarr;, Vuillard,
Sickert, Klee and Balla, and sculptures by Bourdelle, Rosso, Matisse and Duchamp;
Villon.

Contemporary painting and sculpture includes realist and expressionist figure
paintings from the United States, Africa and Australia; geometrical abstract art,
both American and foreign; and international abstract expressionism including
capital works by members of "The New York School.'

The gallery of newly acquired drawings and watercolors presents 12 works from
the John S. Newberry Collection, including 5 drawings by Picasso. Burchfield's most
famous early watercolor and a great drawing by Mird are among the gifts of other
donors.

The print section includes one of the rarest and most famous 19th eentury

lithographs, The Shriek, by Edvard Munch, as well as other lithographs, wgodguts

'
- e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
miof Modern Art Archives, Y MoMA Exhs 678.4

SN e

“Pe

Acquigitions to the architecture and design edllections comprige the magnificem

Jogeph H. Heil Collection of almost 150 works by Louis Comfort Tiffany, internetion~
2lly the moat famous American crafteman; the model and lerge montage for a colossal
Convention Hall in Chicago by Mies van der Rohe; furniture by Le Corbusier, Aslto
end Eames, and a group demonstreting contemporary industrial design &nd craftmenship
Twenty posters from 7 countries added to the poster collection are also shown.

The photography acquisitions are represented by 60 prints by photographers from
9 countries, ranging in ege from Man Ray (b. 1890) to the 22-year old Key L. Nelson.
An eight-foot paneled composition by Lenmnart Olson of Sweden is also shown.

Acquisitions to the Museum's Film Library are represented by a group of stills:
from 14 films acquired in 1959-60, These inelude 3 famous £ilms of the past by
Herbert G. Ponting (England), Eisenstein and Alexandrov (U.S.S.R.), and Jean Benoit-
Levy (France); and the Museum®s first important group of f£ilms from the 1950s, inclu-
ding Ttalien, Swedish, Jepanese and American works,

In pointing out the Museum's desparate need for space, Alfred He. Barr, Jr.,
‘Director of Museum Collections,cites the Monet gallery as an example, "This beauti-
ful gallery of the Water Lilies, unique outside of Paris, will be dismgntled when the
current exhibition closes and only one of the four great panels can be kept on view.
The othera will return to storage outside the Museum where they will not be visible
even to students.

"Very few of the 250 other paintinge and sculptures, prints and drawings, desig
objects and photographs in the exhibition can be shown in the already crowded galler-
ies on the second floor where selections from the collections are permanently on view
The rest will be sent to storerooms which range from the uninviting to the inaccessi-
ble,

"ntil we are sble to build e new wing providing sdditional exhibition and
sccegsible storage space, the great majority of works in our collections will have

to remain 'invigible,'"
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y. Ne. 146
TELEPHONE: CIRCLE 5-8900

RECENT ACQUISITIONSs ARCHITECTURE AlD BESIGN COLLECTION
December 21, 1960 - February 12, 1961

DESIGNs LT

ARM CHAIR, 1927, Chrome-plated tubular steel framej leather and dowm

seat and back and side cushions,

Designer: LeCorbusier (Charles-Edouard Jeanneret), French, born Switzerland, 1688
In collaboration with Pierre Jeanneret iami,Qharlot’.t.e Perriand,

Mfr: Heidi Weber, Switzerlands
Gift of Phyllis B. Lambert.

SOFA-BEDs 1930, Chrome-plated tubular steel frame; handwoven white wool.
_ Designer: Alvar Aalto, Finnish, born 1898, - . : it

- Mfr: Wohnbedarf, A, G,, Switzerland,

. Phyllis B, Lambert Fund. e
. LOUNGE CHAIR and OTTOMAN, c. 1957, Molded plywood shells of rosewood;
- aluminum swivel bases; leather and down seat and back cushions.,
Designer: Charles Eames, “American, born 1907,

‘Mfr: The Herman Miller Furniture Cosy Uy S A,

~ Gift of the manufacturer, : é
TAPESTRY, 1959, Wool, handwoven,'

 Designer-craftsman: Sheila Hicks, American.
Philip C, Johnson Fund, 4 S

TWO SAUCERS, 191k, White porcelain painted with designs after Suprematist
compositions by Kasimir Malevich, Russian, born 1878. Porcelain from the
former Imperial Forcelain Factory, Russia,

‘Anonymous gift and Extended Loan,

BOWL, 1938, Basse-taille enamel on coppers
Designer-craftsman; Hortense B, Isenberg, American,
Purchase, 5 ;

BOWL., 1953, Handformed Majolica, glazed,
Designer-craftsman: Fausto Melotti, Italian,
Phyllis B. Lambert Fund, ; ik

CIGARETTE CONTAINER, Cherry bark-covered wood,
Contemporary Japanese craft from Craft Center, Kamakura, Japan,
Gift of Bonniers, Inc., New York,

VASE, c, 1958, Handthrown pottery, .
Designer~craftsman: Hans Coper, English,
Philip C, Johnson Fund, @ '

VASE, 1960, Translucent crystal,
Designer: Ward Bennett, American,
Mfr: Salviati & Co., Italy,

Gift of Chase Manhattan Bank, New York.

VASE., 1960, Polished crystal,
Designer: Ward Bennett, American, .
Mfrs Salviati & Co,, Italy,

Gift of Chase Manhattan Bank, New York,

PAPER WEIGHT, 1955, Polished lena glass; nickel,

Designer: Robert Dumas, French (adapted by Ward Bennett, American, 1960),
Mfrs Hermée, France,

Gift of Chase Manhattan Bank, New York,

PAFER WEIGHT, 1959, Smoke~colored plastic; iron ball, .
Designer: Enzo Mari, Italian,

Mfr: Danese, Italy, s

Gift of Chase Manhattan Bank, New York,
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PAPER WEIGHT. 1959, Clear and opaque plastic,
Designer: Enzo Mari, Italian.

Mfr: Danese, ltaly,

Gift of Chase Manhattan Bank, New York,

WATCH FACE (patented design). 1947. Applied to conventional wrist watch,
Designer: Nathan George Horwitt, American,

Gift of the designer,

Numerals eliminated. Single dot indicates position of number 12.

STEM GLASSES, 1955-56, Hand-blown crystals
Designer: Claus Joseph Riedel, Austrian,

Mfr: Tiroler Glashiitte-C. J. Riedel K. G., Austria,
Philip C, Johnson Eund, '

COCKTAIL GIASS, 1957. Crystalu
Designer: Timo Sarpaneva, Finnish,
Mfr: Karhula-Tittala, Finland,
Phyllis B. Lambert Fund,

' COVERED SERVING DISH, 1957, Stainless steel, palisander wood.
Designer: Magnus Stephensen, Danish,
Mfr: Georg Jensen Ltd., Denmark,
Phyllis B, Lambert Fund,

WINE BOTTLE STAND., Silver-plated metal, raffia,
Manufactured in Germany.
Gift of Mark Cross Co., New York,

BOTTLE OPENER FOR CHAMPAGNE, Stainless steel.
Mfr: J, A, Henkels, Germany,
Phyllis B, Lambert Fund,

NUTCRACKER, 1959. Stainless steel,
Designer: Robert Welch, English
Mfr: J. & J. Wiggin Ltd,, England.
Gift of the manufacturer,

COCKTAIL SHAKER., 1959. Chrome~plated metal,
Designer: OCarl Aubdck, Austria,

Mfrs Werkstdtte Carl Aubdck, Austria.
Philip C, Jehnsop Fund, .

STEAK FORK, 1959, Chrome-plated wire, rattap.
Designers: Carl Aubock, Austrian,

Mfrs Werkstitte Carl Auback, Austria,

Philip C. Johnson Fund, .

SERVING FORK. 1959, Steel, wood.
Designer: Carl Aubdck, Austrian

Mfr: Neuzenghammer .Ambosswerk, Austria,
Gift of the designer,

ASHTRAY, 1958, Metal, finished in black and chrome-plated,
Designer: Carl Aubdck, Austrian,

Mfr: Werkstdétte Carl Aubbck, Austria.

Philip C, Johnson Fund,

ASHTRAY, 1960, Cast aluminum,
Designers Robert J, Garglule, American,
Mfr: San Castings Corp., U. S. A,

Gift of Bonniers, Inc., New York,

ASHTRAY, Porcelain,
Mfr: Wirtsil¥-koncernen 4B, Finland,.
Gift of Chasg Manhattan Bank, New York,

. CIGARETTE BOX., 1960, Wood, leather,
Designer: Javier Carvajal, Spanish,
Mfr: leewe S. A., Spain,

Gift of Vark Cross Co., New York.
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MEMO PAD CONTAINER, 1958, Polished aluminum,

Designer: Skidmore, Owings & Merrill, architects, American, in collaboration
with the manufacturer,

Mfr: Smith Metal Arts, U,S.A,

Gift of Mark Cross Co., New York,

SALT SHAKERS, Plastic,

Designer: Kristian Vedel, Danish,

Mfr: Torben @rskov & Co,, Denmark.
Gift of Chase Manhattan Bank, New York,

BARBECUE KNIFE., 1956, Steel blade; plastics
Designer: Jerry Moberg, American, .

Mfr: Robeson Cutlery Co., Inc, U, Si A.
Gift of the manufacturer.

HAM FORK, Stainless steel; wood,.
Mfrs. Jernbolaget, Sweden. A
Phyllis Bs Lambert Fund, ’

MEAT CHOPPER, Stainless steel; woods
Mfrsdernbolaget, Swedens
Phyllis B, Lambert Fund.

JUICE PRESS. 1958, Plastic housing,
Manufacturer: Max Braun, Germany,
Gift of the manufacturer,

SPACE HEATER, 1959, Plastic housings

Designer: Dieter Rams, German, in collaboration with Braun Design Departments
Mfr: Max Braun, Germany.

Gift of the manufacturer.

PHOTO FLASH, 1959, Plastic housing,

Designer: Dieter Rams, German, in cellaboration with Braun Design Department.
Mfr: Max Braun, Germany, )

Gift of the manufacturer,

POCKET FLASHLIGHT (rechargeable), 1956, Plastic housing,
Designer and mfr: Allgemeine Elektrizitaetsgesellschaft (A.E.G.), Germany,
Gift of the manufacturer, ; ;

STAPLER, c.195L, Metal, chrome-plated and black enameled,
Designer and mfr: Romeo Maestri, Italy,
Gift of the manufacturers’ i

HOT WATER BOTTLE, c.1957. Rubber,
Designer and mfr: Baldioli Eustasio ¢ Figli, Italy,
Gift of the manufacturer. )

ACID CONTAINER, 1958, Molded plastic,
Designer: Roberto Menghi, Italian,
Mfr: Pirelli, Italy, :

Gift of the manufacturer,

INDUSTRIAL STORAGE DRUM. 199, Glass and aluminum,
Designer and mfr: Van Ieer's Vatenfabrieken, N.V., Holland,
Gift of the manufacturer,

10" CLAMP FOR FACTORY USES, 1955. Steel,

Mfr: The Custanite Corps,, U.S,A,
Gift of the manufacturer,
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ARCHITECTURE:
HANS POELZIG, German., 1869-1936,

STUDY FOR THE INTERIOR OF A CONCERT HALL, 1918,
Celored pencil.

Gift of Henry G. Proska\‘:er, New York,

LUDWIG MIES VAN DER ROHE, American > born Germany 1886..
MODEL, PEOJEGT FOR A CONVENTION HALL Chicago. 195]1.
Gift of the architect,

PROJECT FOR A CONVENTION HALL, Chioego. 195h, INTERIOR,

Montage made of marbleized paper; cloth flag; phohograph of model
of roof truss system; ec¢lippings from LIFE magazine showing
1952 Republican Convention.

Gift of the architect,
The model and montage were executed by graduate students of the

Illinois Institute of Technology under the direction of the
architect,
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THE MUSEUM OF MODERN ART No. 1L6

11 WEST 53 STREET, NEW YORK 19, N. Y. L

TELEPHONE: CIRCLE 5-8900 : December 21, 1960

Press Preview:

Tuesday,

December 20, 1960
10 aum. )l pams

VALUABLE AND COMPREHENSIVE IACQUISITION SHOW
ON VIEW AT THE MUSEUM OF MODERN ART

The most valuable additions to The Museum of Modvern Art Collections acquired in any
year since 1931 will be on view in a special exhibition from December 21 through
February 12', 196L. As all curatorial dep‘artments are represented, including Paint-
ing and Sculpture, Prints and Drawings, Architecture and Design, Photography, and
Film, this is also the most comprehensive exhibition of recent acquisitions ever
held by the Museum.

In addition to serving as the Museum's annual acquisition report to its public,
this year's exhibition also deﬁonstrates the scope and scale of the Museum's riches
which, because of lack of gé.llery and storage space, camnot be seen until the cur-
rent building and endowment fupd drive is completed.

A separate gallery is devoted to the most important gift received by the ﬂuseum,
five superb paintings by great masters of modern art, Cézanne, Degas, Seurat,
Toulouse-Lautrec and Picasso, dohated by the late Mrs. David M. Levy, Viee President
of the Museum.

A panoramic 20-foot mural bylclaude Monet never before shown anywhere is in-
stalled in a special gallery opposite the three-panel hé-foot mural shown last year.
A1l four were purchased with the Mrs. Simon Guggenheim Fund.

Other "old masters" of modern art include paintings by Pissarro, Vuillard,
Sickert, Klee and Balla, and sculptures by Bourdelle, Rosso, Matisse and Duchamp-
Villon.

Contemporary painting and sculpture includes realist and expressionist figure
paintings from the United States , Africa and Australia; geometrical abstract art,
both American and foreign; and international abstract expressionism including
capital works by members of "The New Yowk School."

The gallery of newly acquired drawings and watercolors presents 12 works from
the John S. Newberry Collection, including 5 drawings by Picasso. Burchfield's most
famous early watercolor and a great drawing by Mird are among the gifts of other
donors. :

The print sectian includes one of the rarest and most famous 19th ecentury

lithographs, The Shriek, by Edvard Munch, as well as other lithographs, wpodguts

'
- 1
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Acquigitions to the architecture and design eollections comprise the megnificen

Joseph He Heil Collection of almost 150 works by Louis Comfort Tiffany, internetion-
ally the most famous American craftemsn; the model and large montage for a colossal
Convention Hall in Chicago by Mies van der Rohe; furniture by Le Corbusier, Aslto
end Esmes, and a group demonstrating contemporary industrial design and craftmenship
Twenty posters from 7 countries added to the poster collection are also shown,

. The photography acquisitions are represented by 60 prints by photographers from
9 countries, ranging in age from Man Ray (b. 1890) to the 22-year old Key L. Nelson.
An eight-foot paneled composition by Lennart Olson of Sweden is also shown. -

Acquisitions to the Museum's Film Library are represented by & group of stills
from 14 films acquired in 1959-60, These include 3 famous films of the past by
Herbert G. Ponting (England), Eisenstein and Alexandrov (U.S.S.R.), and Jean Benoit-
Levy (France); and the Museum's first importent group of films from the 19508, inclu-

- ding Italian, Swedish, Japanese and American works,

In pointing out the Museum's desparate need for space, Alfred H. Barr, Jr.,
Director of Museum Collections,cites the Menet gallery as an example, "Thig beauti-
ful gallery of the Water Lilies, unique outside of Paris, will be dismantled when th.
current sxhibition closes and only one of the four great panels can be kept on view.
The othera will return to storage outside the Museum where they will not be visible<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>