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To: Dorothy Dudley

Fromaildred Constantine

Da*e Apl'il 5, 1961

Re: "Recent Acquisitions"posters

We have removed from the Mezzanine today the mounted posters (20)

which were shown in the Recent Acquisitions Exhibition.

These are being brought over to Santini for storage.
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Ex’méf’lf |
THE MUSEUM OF MODERN ART

Re; Dismantling Exh 678

With this memo are a few wall labimels, Others are on the various trucks in the
mezzanine,

and
Greta and George dismantled the design objects axm separated those which still
need to be numbered, Everything went to the mezz, for tonight because of the
difficulty of carrying trays etc. up to the Design Storeroom by hand, The large
architectural modixel had to be left, Bill says it takes four men to manage it.
Bill an Owen dismantled the stained gddss, the furniture, and the posters.

The large Stella and Night Fishing... were put into the 2nd floor slot. No cards
fixedo

The 'big Liberman was hung on a screen and marked in,

The Frankenthaler and Bontecou were put in storeroom lj, A very few paintings, which
are already numbered and backed, went to "S." But most of the show still needs this
kind of attention, so nearly everything went to the mezz.

stacked
Two Chagalls and Conquest of the Air are zkakemt in "S,"

Left in place were: Monet 20 ft.
" triptych
Gottlieb
Convention hall

A1l photographs went to the mezz., but Bill knows which one Pat Walker is to
get in the morning,
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THE MUSEUM OF MODERN ART

. 111 s
Sgiggaiotny YT Date_February 2, 1961

Bill Farnie and Owen Linn

Dismantling of Recent

To: David Vance Re:
Acquisitions Exhibition

From: porothy H. Dudley

Dear David:

When the Recent Acquisitions Exhibition is dismantled on Sunday evening, will
you please have the following delivered as indicated:

Mies Collage to Arthur Drexler's office

Film stills to Film Library

Tiffany glass and other objects to be specified by Greta Daniel to the
Design storeroom

One photograph to the Photography Department (Pat Walker will let you know
which one) Sy[ Labnot (Sida of Fruer ,aolosq

On Monday morning, (beginning at 7 A. M,) the 20' Monet will be taken to the 2nd

floor galleries. 1 am asking Dorothy Miller where we should leave it. The trypt ch

will be taken to Storeroom L and the Gottlieb to the fire tower landing between the

Lth and 5th floors. If Mr. Barr approves, Dorothy will have it hung on that wall,
ol

I will be here at 7 Monday morning andjaskfMr. Schmidt to have Rudi, Danny, Dean,
Mike and Tom come in to help Bill and Owen.

01O
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February 2, 1961

The Museum of Modern Art Archives, NY

Miss Miller
Me, Drexler Date

Miss Mayer 3
Bill Farnie and Owen Limnn

Di ‘ Re
To:Eob Scmidt : Rt ismantling Recent Acquisitions

'From: Dorothy He Dudley

Exhibition on 3rd floor

Dear Bob:

This will confirm our arrengements for dismentling the 3rd floor exhibition.
Bi11 Farnie and Owen Linn will came in at 7 P. M. on Sunday, February 5 to work
with Greta Daniel and David Vance. They will remove all of the exhibit e

the 20! Monet, the Monet tripiych and the Gottlieb, Unstill Life. LA

&t 7 B. M. Monday, Februery 6, you have arranged to have Rudi Simacek, Danny,

Dean, Mike Poppo, and Tom Dalton here with Bill Farnie and Owen Linn to move the
201 Momet to the 2nd floor and the triptych to Storeroom L. The triptych has %o

be taken downstairs by hand and then through the elevator to the loading platform.
The Gottlieb will be delivered to the Tire tower landing between the lith and Sth
floors. Dorothy Miller will arrange to have it hung.

I am issuing Project Order lo. 21,85 to cover the dismantling overtime,

».5. T understand that the Tilm Posters will remain in the puditorimm Gallery
through February 12. ¥
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THE MUSEUM OF MODERN ART

cc: Greta Daniel
Date__ February 1, 1961

To:  Dorothy Dudley Re:_dismantling architecture

From: Mildred Constantine T

With regard to the dismantling of the architecture section on the third
floor exhibition, please note that the Mies model and the furniture* is

to be sent to Santini's, and the Mies collage should be delivered to
Arthur Drexler's office,

I have also just been informed that the Film Poster show will remain on
view through February 12,

*T understand from Greta that two of the furniture pieces are recent
acquisitions and need to be marked,

Pl 50 !
W

Lo is
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Date_ February 2, 1961

Dismantling of 3rd floor

To: Dorothy Dudley Re:

Pat Walker photography exhibit

From:

Please send all photographs to Mezzanine with the exception of
Syl Labrot's (side of truck) (color) which we need in the Department.

Thank you,

Vacfsess

N L B R e i o P
Messenger: Ours [] Theirs [] Truck: Ours [] IR v"&’fﬁ;eirs Tj B

Museum Collections Dorothy C., Miller

Department Signed
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THE MUSEUM OF MODERN ART

cc: Marianne Gannon Date_ January 17, 1961

To: Miss Dudley Re: statistics = recent accse

From: S. Dodd show exh, 678

Greta Daniel went over the Tiffany collection with me this morning so I
could complete the statistical count for the new accs show, There are 2
total of 7 individual items exhibited which are loans (rejected items which
were put in the show in place of MC items for reasons of color or other
interest), She did not identify these items for me and no checklist has

been made for this part of the showe

There ?lso was no prin';.ed checklist made for the photography or poster
sections, (Iyn made a list
— Ma @ q LR | ares
o gt MOV | D
s QM

N s e ; }Qﬁ_ug@u\*

> Mes;enge;OU:s EI 3 i Thelrs [ g ‘Tru;:k::v aurs D e

Museum Collections Dorothy C. Miller

Signed
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Date_ December 20, 1960

Dorothy Dudley Re:  Roman vase lent by Heil

Greta Daniel

Dear Dorothy:

Mr. Heil lent us for the Tiffany glass exhibition a small original
Roman vase. Would you please insure it for $100,00 and send him a
loan receipt? The vase is locked in a glass-enclosed niche
accompanying the exhibition label.

Messenger: Ours [] Truck: Ou'rsrlj i

Museum Collections Dorothy C, Miller

Signed
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Two white copies to be sent to the Registrar 24 hours or more in advance of
THE MUSEUM OF MODERN ART 5 /

collection or delivery; 4 days in ad fol going foreign sh

The Museum of Modern Art Archives, NY

TO THE REGISTRAR:

pare  December 12, 1960

Ex| from:
CoTlee: g f::::: Mrs, George Hamlin Shaw on (date): 88 sSoon as possible
Deliver [ to: 135 East 52 Street [ Lf
Releoze) [0 New York 22, N. Y, at (time): Doe .

Valve if needed for
The following objects: (artist, di size) insurance or invoice

Pissaro: Fhe Marketplace

A
\

E

PURPOSE For inclusion in New Acquisitions Show , Dece 19

CHARGES Collect [] Prepaid [] Bill to:

INSURANCE Ours [] Theirs [] Charge to:

Railway Express (] Parcel Post [] Air Freight []

Messenger: Ours [] Theirs [] Truck: Ours []

Museum Collections Dorothy C. Miller
Department. Signed
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Two white copies to be sent to the Registrar 24 hours or more in advance of .
THE MUSEUM OF MODERN ART .

collection or delivery; 4 days in ad fo going foreign sh

TO THE REGISTRAR: pare _ December 12, 1960

Expect [] from:
Cleal B e ¥, E. Waldman on (date): as soon as possible
Deliver [ to: 25 Central Park West

Release [] to: New York City e pm St e

Valve if needed for
The following objects: (artist, medium, size) insurance or invoice

Bolotowsky: White Circle

purpose__For inclusion in NewAcquisitions Show, Dec, 19

CHARGES Collect [] Prepaid [] Bill to:

INSURANCE Ours [] Theirs [] Charge to:

Railway Express (] Parcel Post [] Air Freight [] Ship [

Messenger: Ours [] Theirs [7] Truck: Ours [] Theirs []

Danatwiest Museum Collections Signed_ Dorothy C, Miller
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For Release:

THE MUSEUM OF MODERN ART gedgegdayélv e
11 WEST 53 STREET, NEW, YORK 19, N. Y. SeSIbeL e

TELEPHONE: CIRCLE 5-8900 Press Preview:
Tuesday,
December 20, 1960
11 a.m. - 4 p.m.

VALUABLE AND COMPREHENSIVE ACQUISITION SHOW
ON VIEW AT THE MUSEUM OF MODERN ART

The most valuable additions to The Museum of Modern Art Collections acquired in any
year since 1931 will be on view in a special exhibition from December 21 through
February 12, 196l. As all curatorial departments are represented, including Paint-
ing and Sculpture, Prints and Drawings, Architecture and Design, Photography, and
Film, this is also the most comprehensive exhibition of recent acquisitions ever
held by the Museum.

In addition to serving as the Museum's annual acquisition report to its public,
this year's exhibition also demonstrates the scope and scale of the Museum's riches
which, because of lack of gallery and storage space, cannot be seen until the cur-
rent building and endowment fund drive is completed.

A separate gallery is devoted to the most important gift received by the Museum,
five superb paintings by great masters of modern art, Cézanne, Degas, Seurat,
Toulouse-Lautrec and Picasso, donated by the late Mrs. David M. Levy, Vice President
of the Museum.

A panoramic 20-foot mural by Claude Monet never before shown anywhere is in-
stalled in a special gallery opposite the three-panel L2-foot mural shown last year.
A1l four were purchased with the Mrs. Simon Guggenheim Fund.

Other "old masters" o‘f modern art include paintings by Pissarro, Vuillard,
Sickert, Klee and Balla, and sculptures by Bourdelle, Rosso, Matisse and Duchamp-
Villon.

Contemporary painting and sculpture includes realist and expressionist figure
paintings from the United States, Africa and Australia; geometrical abstract art,
both American and foreign; and international abstract expressionism including
capital works by members of “The New York School.,'

The gallery of newly acquired drawings and watercolors presents 12 works from
the John S. Newberry Collection, including 5 drawings by Picasso. Burchfield's most
famous early watercolor and a great drawing by Mird are among the gifts of other
donors.

The print section includes one of the rarest and most famous 19th century
lithographs, The Shriek, by Edvard Munch, as well as other lithographs, woodcuts

and etchings by European, Japanese and American artists.

more...,

oy . | No. 16 C]
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Acquisitions to the erchitecture and design collections comprise the megnificent
Joseph H. Heil Collection of almost 150 works by Louis Comfort Tiffany, internation=-
ally the most famous American craftsman; the model and large montege for a colossal
Convention Hall in Chicago by Mies van der Rohe; furniture by Le Corbusier, Aalto
and Eemes, and a group demonstrating contemporary industrial design and craftmanghip,
Twenty posters from 7 countries added to the poster collection are also ghown,

The photography acquisitions are represented by 60 prints by photographers from
9 countries, ranging in age from Man Rey (b. 1890) to the 22-year old Key L. Nelson,
An eight-foot paneled composition by Lennart Olson of Sweden is also gshown,

Acquisitions to the Museum's Film Library are represented by a group of stills
from 14 £ilms acquired in 1959-60, These include 3 famous films of the past by
Herbert G. Ponting (England), Eisenstein end Alexendrov (U.S,S.R. ), and Jean Benolt-
Levy (France); and the Museum®s first important group of f£ilms from the 19508, ineclu~-
ding Italian, Swedish, Japanese and American works, ‘

In pointing out the Museum's desparate need for space, Alfred H, Barr, Jr.,
Director of Museum Collections,cites the Monet gallery as an example, "This beauti-
ful gallery of the Water Lilies, unique outside of Paris, will be dismantled when the
current exhibition closes and only one of the four great panels can be kept on view.
The others will return to storage outsilde the Museum where they will not be visible
even to students,

"Very few of the 250 other paintings and sculptures, prints and drawings, design
objects and photographs in the exhibition can be shown in the already crowded galler-
les on the second floor where selections from the coilections are permenently on view,
The rest will be sent to storerooms which range from the uninviting to the inaccessi~
ble, |

"Until we are sble to build s new wing providing sdditionasl exhibition and
accessible storage space » the great majority of works in our collections will have

to remain 'invisible,'"

*****H************************************

Checklistg, photographs and additional meterial on each gection

of the exhibition
are aveilasble from Elizaebeth Shaw, Publicity Director Museun o
11 West 53 Street, New York, N, Y, CI 5-8900, ) B
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December 21, 1960

THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.

TELEPHONE: CIRCLE 58900
RECENT ACQUISITIONS: Drawings and Wetercolors

Twelve gifts from the John 8, Newberry Collection represent the most important ac=
quisition of drawings received by fhe ﬁuaeum in recen1‘: years., The charcoal portralt
of & Young Girl, (c. 1890) by 0dilon Redon, the earliest drawing included in the
gift, waé £irst borrowed by the Museum for ite Redon exhibition in 1952,

Five works by Picesso have been c.:ollected. by Mra Newbe_rry dtl'zfing the past two

decsdes = two pen and ink drawings of 1905, a brilliant wakercolor study for Les

Demoiselles dlAvignon, the frequently exhibited cubist Man Seated at a Table, end a

large éomposition 18 Source, classic in theme and _execution, Qrawn gt Fontainbleau

in the sumer of 1921.
Roger de »19, Fresnaye is repr_esented by an early dra.wing_of F_'_O_‘E‘_B_éﬂle}i’ e gtudy
for a bag-relief, and Modigliani by an unexpected composition of & mother and child,
A pair» of watercolors by Paul Klee reveal again t'he master of fantasy: The

Arrow before the Target is a deft and sophisticated parable of man and Women,

Tntoxication (1923), one of his most famous wetercolors, was reproduced by Carl

AEinstein in his comprehensive Die Kunst des 20 Jal;rhﬁnderts (1928).

In addition the John S. New‘Berry Collection includes ‘a lit'_hle known pencil
portrait Mme Raynal by Jusn Gris, and Tchelitchew?s romantic The Window, drawn in
Ischia in 1937.

Among gifts from other donors is a large gouache and watercolor The Market Plsce
(1885), by Camille Pissarro, gift of Mrs. George Hamlin Shaw and the first important
wgrk by the impressionist master 'Eo enter the Museum®s collection. Charles
Burchfield's Night Wind (1918), perﬁaps his most famous watercolor, is the gift of
Geperal A; Conger Gooéysar, the Museum's first President. Mird's large surrealist
drewing The Family, given by Mr. and Mrs. Jan Mitchell, was réproduced by André

Breton in his classic Le Surrdalisme et la peinture (1928) and has been celebrated

as well in other surrealist literature, In the drawing, a treasure of Mird iconogra-
phy, the family may be identified as the father, the mother and the child with its
rocking horse,

Obher recent gifts include a pair of watercolors by the Americen Oscar Bluemner,
gift of Jemes Graham & Sons; the French cubist Henri Hayden's Still Life (1917), gift
of Mr. and Mrs. Sidney Elliott Cohn; and e gousche on wood (1945) by Jackson Polloeck,
si‘ft of Monroe Wheeler, Director of Publications and Exhibitioz;a of The Mugeum of
MOdém Art, New York, | .

EERERARR BB AR R RRRRRRERRR TR R R R LR RRERE R R RN N

For edditional informetion and phot
1 photograephs pleasé contact Elizabeth Shaw, Publi
Director, Museum of Modern Art, 11 West 53 Street, New York, No Y. 01'5-89%0?“y
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N. Y.

NO' 1,46
TELEPHONE: CIRCLE 5-8900

RECENT ACQUISITIONS - DRAWINGS AND WATERCOLORS
Decerber 21 - February 12, 1961

PARNT = The John S. Newberry Collection: Twelve Drawings and Watercolors

, Juan GEIS, Spanich, 1887-1927 - I(ii«.[f/,-.é./\vmi"“"?/a | iolhane & Qudoleor |
v v~ Madame Raynal., (19167)./%311. 10 1/2 x 8 3/8n, )A

Paul KLEE. Swiss, 1879-1940

/ ~ The Arrow before the Target. 192'.!7B Pen and ink and watercolor. 8 3/4 x
. 12 3/8n, ;
.~ Intoxicatlon, 1923, Pen and ink and watercolor. 9 5/8 x 12 1/L".

. Roger de LA FRESNAYE, French, 1885-1925
 Four Bathers, (c. 1910-%1). Pen and ink wash and pencil. 10 5/8 x 8 1/L%.

Amedeo MODIGLIANI. Italian, 1884-1920. ;
V L
.~ Maternity. 1916, Pencil. 1L 1/k x 10 1/24,

Pablo PIBASSG, Epanisk, born 1881, :
v Family with a Crow. (1905). Persx7 8:lnk, pencil, and crayon, 21 3/L x
. 9 i,

~~ Three Nudes. (i903). [Fen and ink. 1l 5/8 x 16",
v .~ Head. Study for "Lss Demoiselles d'Avignon!., (c.1906). Watercolor.
, -87/8 x 6 7/81f
"  Man Seated ¢t a Table. 191k. Pencil, 12 7/8 x 10%.
o La Source. 7 August 1921, Pencils 19 7/16 x 25 3/16M¢

0dilon EEDON. .Frenmch, 1840-1916; = = LA
./ Young.Girl, (c. 1890). Charcoals 19 11/16 x 1k 3/16"

AR CO Y TITR
Pavel TCHELITCHEW, American, born Ruseia, 1898-1957.
+ The Window (Figures at Ischia), 1937, Pen and ink., 13 7/8 x 16 7/81.

PART IT - Six Important Gii‘hsc’Drawinga, Watercolors, a.nd\(}ouaches

v Oscar BLUEMNER. American, 1867-1938.
S v~ The Eye of Fate. (1927). Watercolor. 13 3/8 x 10%, Gift of James
‘//‘ z Graham and Sons,
v Sun Storm. (1927). Wetercolor. 10 x 13 1/4¥. Gift of James Grsham
3 and Sons.
v Charles BURCHFIELD. American, born 1893. _
v/ Night Wind., 1918. Watercolor and gouache. 21 1/2 x 21 7/8¢, @ift of
A. Conger Goodyear. !
v Henrl HAYDEN. French, born 1883
\ Etill Life. (1917). Gouache and charcosl. 16 3/l x 14", Gift of
. Mr, and Mrs. Sidney Elliott Cohn.

Lﬁmﬁfwg Joan MIRO. Spanish, born 1893.
/ . The'Family, 192l Chalk drawing on glass paper. 29 1/l x 1", Gift
: of Mr. and Mrs. Jan Mitchell, ‘
Camille PISSARRO. French, 1830-1903,
v  The Market Place, (1835). Gouache, watercolor and charcoal. 2l 1/8 x
19 1/8%4 Gift of Mrs, George Hamlin Shaw.

\// Jackson POLLOCK. American, 1912-1956., ,
v Painting, (1945). Govache on wood. ‘93

' Wheeler,

x 18 7/8", Gift of Monroe
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.

TELEPHONE: CIRCLE 5-8900
No. 1lée
December 21, 1960

RECENT ACQUISTITONS:" PAINTING’AND SCULPTURE

Gifts of Mrs, David M., Levy

If we except the bequest of thre Lillie P. Bliss Collection in 1931, no single gift
of works of art in the history of the Museum has surpassed in value and importance
the paintings by Gézanne,Decas, Seurat and Toulouse=Lautrec presented to the
Collection in 1957 by Mrs. David ii. levy, the Museum's Vice President at the time
of her death last i.'arch. Mrs, Levy had retained a life interest in these paintings
so that they did not. actually cbme to the Museum until this avtumn, In addition,

Mrs, Levy bequeathed the Muscum a fifth painting, the Picasso Violin and Grapes of

1912, which the Museum has also received, thanks to her husband, Dr. Zavid M, Levy,
vho most generously waived his own life interest in it,

The four 19th century paintings given by Mrs, Levy are of such quality and
fame that they scarcely need comment., At the Milliner's by Degas is one of a number

of pastels rivaled in their originality of composition and acuteness of observation
only by the artist's seriesof bathing women andballed scenes. Le Chfteau Noir, one
of Cézame's latest and most abstract landscapes, was once in the collection of that

" excellent connoisseur, Claude //u}z7, In la Goulue at the Moulin Rouge Toulouse=~

Lautrec examines Louise Weber, nicknamed The Glutton, who won fame during the early
1890's as a dancer. Here she is seen with her sister on the right and her intimate

friend, Ia MOme Fromage, on the left. She died a pauper inl929; her tombstone is

inscribed "Muse dg Toulouse=-Lautrec,!
Seurat spent the summer of 1886 at Honfleur "to wash the studio light from his

eyes." Early in 1887 at the Indépendants, he exhibited Evening, Honfleur which

J. K, Huysmans, reviewing the show, described as a "vision of nature more drowsy
It'h_an mela!_xcholy,.a natur_e‘vh ich is nonchalantly at ease under wrathless skies,

sheltered from the wind . , ." In the Violin and Grapes of 1912 Picasso enrich;‘sb :

and complicates his highly abstract style of the year before by means of textures 3

realistic details and a wider range of color.

Monet's single-panel mural

Last year the Museum exhibited the L2-foot triptych by Claude Monet now shown
again, By comparison with the dramatic magnificence of this composition, the newly

acquired single 20-foot canvas at first glanceseems somewhat pallid and abstract,

mnore ¢ « o
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Longer contemplation reveals subtleties of color anda dematerialization of natural
form in light so radigal that the substaitial w rld, even the sense of gravity,
seems lost. In spite of Monet's loyalty to the realities f objective vision , one
feels that this ethereal painting is more visionary than visual. In fact it might
be described as one of the most beautiful monuments of Western nature mystici sm.

In the Museum's new building these two great compositions wuld be permanently
installed opposite each other as they are now. Instead, one or the other will have
'to be sent to storage after the close of this exhibition, Like so many of the
Museum's great 20th-cowtury paintings,both Monet compositions have keen bought w:l.tl;
funds provided by Mrs. Simon Guggenheim.

Notes on late 19th and early 20th century acquisitions
In his extraordinary and psychologically revealing Family of the Artist of 1892
Vuillard forgets his enthusiams for Degas, the Japanese and Gauguin to paint his
mother, grandmother, sister and his own shy self in a lamplit composition of Le Nain=
1like simplicity.

La Caieté Montparnasse confirms the judgement that Sickert was the best English
painter of Vuillard!s generation. The man in the bowler hat at the very bottom of
the mirror reflection is reputedly a self portrait.

Hans Schmithals was until recently a forgotten artist of the German Jugenstdl
(Art Nouveau) movement. An exhibition in Munich two years ago revealed several
paintings which were among the most abstract produced in Europe before 1910,

In spite of Futurism's dogmatic insistence on machines and speed Balla loved
trees, defended them against dopredations of urban #progress”, and painted them in
Spring, 1916,

Torres. Garc{a was internationally the most esteemed South American painter of his
generation. In his mid-sixties he briefly turned his back on Mondrian, Klee and
Indian pictographs to paint several portraits of Wagner and other historic personages.

The four sculptors among these older artists were all related in one way or
ancther to the dominant figure of Rodin., Bourdelle was his studio assistant and
foremost pupil; Matisse was refused admission to Rodin's studio and turned to Bourdelle
as a gecond choices Duchamp-Villon worked in Rodin's style at first and then in strong
reaction against it.

The oldest of the four, Medardo Rosso, won Rodin's admiration and friendship,
Then the young Italian's work grew 8o radical in its light-inspired indifference to

MoYees s
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gravity.andits disintegration of surface that such figures as the Man Reading,
1892, may well have influenced Rodin's Balzac in stance if not in style. Rosso,
believing Rodin had borrowed from him without acknowledgement, never forgave the
older and greater sculptor. Famous at first as the leading impressionist sculptor,
then, in 1912, praised enthusiastically by the Futurist, Boccloni, Rosso was indeed
the most advanced sculptor of the 1890's, His best-known early work, The Concierge,
was bought by Zola. The Museum's cast, surfaced with subtly modeled wax, is
inseribed to the opera composer, Glordano.

The Concierge is a characterization of an obscure doorkeeper but, by coincidence,
three other portraits in this gallsry are of famous men long dead -~ Beethoven,
Baudelaire, Wagner == and two more, by Sickert and Vuillard, are of the painters

themselves, in humorously parenthetical cilrcumsiances.
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900

3 RECENT ACQUISITIONS
Exhibitions December 19, 1960 - February 12, 1961

CHEC KLIST: Painting and Sculpturs Note: Unless enclosed in paren=

] : Theses dates appear on the works
themselves. In dimensions
height precedes width. The last
two figures of the accession
nunber indicate the year of
acquisition.

Richard J., ANUSZKIEVICZ. American, born 1930

/ Fluoreseent Complement. 1960, Oil on canvas, 36 x 32 /L,
Tarry Aldrich Foundation Fund, 355.60s

v/ Giacomo BALIA. TItalian, 1871-1958.

Spring., (c.1916) Oil on canvas, 32 x 26 1/2" (sight).
Gift'of Mr. and Mrs, Arnold H, Maremont., 357.60 a-bs

(On reverse: Abstract Compositions C.1916) Distemper on canvas.)

Will BARNET. American, born 1919,

./ V/ Golden Tension, 1959-60, Oil and gold leaf on canvas, 6l x 39 7/8".
Gift of Dr. Jack M, Greenbaum. 22.60¢

Romare BEARDEN. American, born 1908,

v/ The Silent Valley of Sunrise. (1959) Oil on canvas, 58 1/8 x L2",
Given anonymously. 113,60,

Elmer BISCHOFF. American, born 1916,

/ /  Girl Uading, 1959, Oil on canvas, 82 5/8 x 7 3/L".
Blanchette Rockefeller Fund. 1.60.

Ilya BOLOTOVSKY. American, born Russia 1907.

A e G (1958) 0il on canvas, 60 3/L* diameters
Gift of N, E. Waldman., 2,60,

&

A

, s
v lee BONTECOU. American, born 1931, <7 (277 ' iowloygy
USRS i P

____,_v__,,_‘,_,.«m__vm—w—nw—*““"‘“‘:7 :
ajM $ Relief, “1959, Construction of steel, cloth and wire, 58 1/8" high x 58 1/2¢

(ch «~  wide x 17 3/8" deep, Gift of Mr, and Mrs, Arnold H. Maremont, 2.60e

René Robert BOUCHE, American, born Czechoslovakia 1905, In U.S.A. since 1941

Portrait of Braque, 1957, O0il on canvas, 45 1/8 x 3LV,
Gift of Mrs. Albert D, Lasker, ' 358.60. . e

Emile-Antoine BOURDELIE, French, 1861-1929,

Beethoven. B " hi i
> \,/ Boot] + Bronze head, 15 5/8" high, cast with base, 11 3/8" high
/Q GIft of MNrs, Maurice L, Stone in memory of her husbanc’i. 711(.59« =

Base inscribed: "Moi je suis Bacch i
délicieux —— Beethovei," FAIS 9 Dressune: POy degH e

q e
v
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Charles BURCHFIEID, See Drawings and Watercolors.

CESAR (C8sar Baldacchini), French, born 1921,
/4,(/ v Torso. (1954) Welded iron, 30 3/8" high. Purchase, 25,60

Paul CEZANNE, French, 1839-1906.
e
CHRYSSA (Chryssa Varda). Greek, born 1933.
7 e L R T
Bernard COHEN, British, born 1933.

./ Mutation W?itsun Ser:l;s '2'560(%(9)60) 0il and ripolin on canvas, 54 3/8 x 66",
¥ Fiﬁiﬂ.p Go oiﬁison FE; . «OUe

1
Pietro CONSAGRA, Italian, born 1920.

Conversation before the Mirror. 1957. Bronze, 56" high, 4O 7/8" wide.
: o GITEt of G. David Thompson, B1.60, ’ :

/4 (&
Hilaire-Germaine-Edgar DEGAS. French, 1834-~1917.

: At the Milliner's. (c. 1882) Pastel, 27 5/8 x 27 3/h". Gift of Mrs.
Y R g Tovye TL1.57. :

_ Raymond DUCHAMP-VILLON, French, 1876-1918,
{.y \/ Baudelaires 1911. Bronze, 15 3/L" high., Alexander M. Bing Bequest. 5,60.

Robert ENGMAN, American, born 1927,

‘ o A Study in Growbth. (1958?) Plastic-coated stainless steel, 19 1/2" high.
| /“/ v Tarry Aldvich Foundation Fund, 27.60. A

Helen FRANKENTHALER, American, born 1928,

/  Jacob's Ladder. 1957, 011 on canvas, 9! § 3/8Y x 69 T/8". Gifh of
5\ Y TomanW. Ciickstetn, 82.60. : 4

GEGO (Gertrude Goldschmidt), Venezuelan, born Germany 1912,

a8 here, (1959) Welded iron, painted black, 23 5/8" highs Inter-American

«60,

/' Adolph GOTTLIEB. . America n, born 1903,

Unstill Life Numb . =
e s Brg (oL F56) 04l on camvas, 617 3/ x 171 N,

Philip GUSTON, American, born 1913,

The Clock, 1956-57, ;
\/ / PariTneen . 6?;.533 Oil on canvas, 76 x 64 1/8"s Gift of Mrs, Bliss
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Henri HAYDEN, See Drawings and Vatercolors,

1 (P
VAL e
beay, Al T e I\[ .
g . . G N

RSO

\/' Hollow Form Q_S_H_@t_ﬂi- (1955-56) Lagos wood, partly painted, 35 3/8% high.
P@/ Gift of Dr. and Mrs, Arthur Lejwas 7460

= SeUoest
%M ‘Edward HIGGINS. American, born 1930. ,/M—“"?/ ’:'k’( =

D

Barbara HEPORTH. British, born 1903,

jwc:w’(:"%' """,':
[A o L

) \/ Double Portrait - Torsos, (1960} Steel and plaster, 16 1/4 x 179,
' Tarry Aldrich Foundation Fund. 116,60,

7

Gottfried HONEGGER. Swiss, born 1917. et T ey %

—.../
S Henceforth. 1959, Oil over cardboard collage on canvas, 25 x 25U,
v Gift of Mr. and Mrs. Peter A. Ribel, 29.60

James JARVAISE. American, born 1925,

_/ / Hudson River School Series, 32. 1957. Oil on composition board, €0 1/8 x Lgr,
: Iarry Aldrich Foundation Fund, 8460

Alfred J. JENSEN. American, born Guatemala of Danish parents, 1903« In U.S.A. -
since 193k,

V| / Glociwork in the Sky. 1959. O0il on canvas, 72 x L6 1/8",
Gift of Henry Iuce, IIL, 117.60s
raul KIEE. German, 1879-1940, Eorn and died in Switzerland.
O \/ ‘Spring Is Coming (Es wird Grinen). 1939. Govache and watercolor,
8 ﬂ% x 11 5/8", ~Alexander M. Bing Baquest. 10.60e :
{
Aleksander KOBZDEJ. Polish, born 1920,
/ / Conflict. 1959. 0il and paper on canvas, 39 1/h x 28 3/L",
Blanchette Rockefeller Fund, 83.60,

Andrd IANSKOY. French, born Russia 1902.

Explosion. 1958, O0il on canvas, 57 1/2 x 38 1/L",
Y i e

Jan JEBENSTEIN. Polish, born 1930, > Ll [“‘*4*7@-—;;& Mo Gou” CLXZT.

S e AR

v" / Tuning Forn, KOVI, 1959, Ol on canvas, 71 3/h x 25 3/LV,
Gift of G, David Thompson. 118,60.

Alexander LIBERMAN, American, born Russia 1912,

¢/ PEassage, (1959) Painted metal, 9 1/L" high, on marble base.
P Gifv of Mr. and Mrs, Jan Mitchell, B8l4.60.

/ o/ Gontinuous on Red, 1960, Oil on gesso on cenvas, about 80" diameter.
Extencad loan from Mr. and Mrs, Fernand Leval. E.L, 60,671,

MARIA (Maria Martins), Brazilian. In U.S.A. 1939-1918,

v/ The Road; The Shadow; Too Long, Too Narrows (1946) Bronze, 56 1/2" high x
AY i) ong % 23 3/B" wids, Pxtonded Toan from the grtist: E.L. 58.153.

i .ﬁ,ma/ | . -

»
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Henri MATISSE, French, 1869-195k.
[a(/‘/ Venus in a Shell., (1930%) Bronze, 12 1/4" high, Gift of Charles Simon.

. .

Claude MONET, French, 18,0-1926.

w Water Lilies. - (c.1920) 0il on canvas in triptych form, each section 6' 6" x
L7, Mrs. Simon Guggenheim Fund, &66459e1=3

. /Water Lilies. (c. 1920) Oil on canvas, 6' 6 5/8" x 19' 7 5/8",
2 Mrs. Simon Guggenheim Fund., 712,59,

o Water Lilies. (c. 1920) 0il on canvas, 51 1/2 x 79". Gift of Madame
V7 Katia Granoff. 13.60.
DS, U SPRY  L
Masayuki NAGARE, J apaneigL 39@4923—:«»—*"‘ /)
Stone, 28 3/4" long, 9 3/L" high. Gift of Mrs, John D,

Receivings Stor g.

/)y v ockefeller, 3rd. 121.60.

American, born 1897,

! Reuben NAKTAN,
C Study for'The Rape of Lucrece." (1958) Terra cotta, 9 1/4" high, 16" long,
A about I 1/LT deep. GATE of The artist in memory of Holger Cahill. 363.60.

d/W‘ , Isamu NOGUGHI, American, born 190k,
AL ‘\/ Bird ¢ (Ma), (1952-58) Greek marble, 22 3/L'high. Given in memory of

Robert Carson, architect. L18,60.
Tanganyikan, born 1923, Lives in Uganda.

\
\/ Men Taking Banana Beer to Bride by Night. (1956) 0il on canvas, 16 1/8 =
< . W."'ﬁngizaret'h'ﬁl‘is‘s'P‘a?kl"‘nson" 22560k L

Sam Joseph NTIRO.

George ORTMAN. American, born 1926, ;
plaster inserts,

v/ Triangle. (1959) Collage of painted canvas on masonite with
L9 375 % U9 7/8". Larry Aldrich Foundation Fund., 36l4.60.

v/  Raymond PARKER. American, born 1922,
Untitled, 1960, O0il on canvas, 71 7/8 x 86", Gift of Mr, and Mrs. Samuel
M, Kootz, 31,60.

Pablo PICASSO. French, born Spain 1881,

/ 'Violin and Grapes. (1912) 0il on canvas, 2l x 20",
v Bequest. 32.60, : i

Mrs. David M. Levy

I
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Camille PISSARRO. See Drawings and Watercolors,
Jackson POLLOCK, See Drawings and Vatercolorsg

Lyubov Sergelewna POPOVA, Russian, 1689-192l,
/ / Architectonic Painting, 1917, O0il on canvas, 31 1/2 x 38 5/8%,
[ 4 Philip C, Johnson Fund. 114,58, :
Fairfield PORTER, American, born 1907.
Schwenk. 1959, O0il on canvas, 22 5/8 x 31,
L vV Extended loan from Arthur M., Bullowa, E.L. 60.883.
Germaine RICHIER. French, 1904~1959.

¢/ Six-Headed Horse. (19537) Plaster over string and wire, 14" high,
il GIift of Mrs. Katharine Kuh. 121,60,

Medardo ROSSO, Italian, 1858-1928.

| The Concierge. (1883) Wax over plaster, 1 1/2" high,
| M Wrs, Wendell T. Bush Fund, 614,59, = )

pc/y/  Men Reading, (1892) Bronze, 10" high. Purchase, 89.60.

i Julius SCHMIDT. American, born 1923,

)
Iron Scug_.gture. (1960) Cast iron, 22 1/2" high x 38 /L0 x 21 3/L" wide.
‘ ﬂ(/ 4 Gift of Nr. and Mrs. Samuel A. Marx, 123,60, v

Hans SCHMITHAIS. German, born 1878.

! The Glacier, (1904-06) Mixed media on paper, L5 1/L x 29 1/2u,
. Matthew T. Mellon Foundation Fund. 90.60, 1 ¥

Kurt SELIGMANN. American, born Switzerland, 1900,

i The King. 1960. Oil on canvas, 2l 1/l x 20",
Gift of Stamo Papadaki (by exchange)s 91.60.

Georges-Pierre SEURAT. French, 1859-1891.

V. A Evening, Honfleur. (1886} 01l on canvas, 25 1/l x 31 1/2¢
Gift of Mrs. David M, Levy, 266657, k o i

S| \;:.’.aw**‘f e G
Sarai SHERMAN. Amarican, boran 1922. 4:,41;7 Vo 7 0 2 PUAS i

Wl ¢
Bear Cat, (1959) Casein and oil on canvas, 39 1/2 o
/ Gift of Joseph H, Hirshhorn. 35.60, 398 2R 2/ oUs

Vialter Richard SICKERT. British, 1860-19L2.

v/ 1a Gaieté lMontparnasse (Self Portrait), il 20,
Vg, s tomtpemass &Smumw.(c. 905) 0il on canvas, 2l 1/8 x 20",

| |
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Francesco SOMAINI. Italian, born 1926,
Wounded, II. (1960) Cast iron, 17 5/8" high, Blanchette Rockefeller Fund,
A A 366.60.

Frank STELLA. American, born 1936.

The Marriage of Reason and Squalor, 1959. Oil on canvas, 7' 6 3/L" x 11' 3/4",
Tarry Aldrich Foundation Fund, 725,59,

George TOOKER, American, born 1920.

" Sleepers, II. 1959. Egg tempera on composition board, 16 1/8 x 28",
Larry Aldrich Foundation Fund, 370.60.

o v/ Joaquin TORRES GARCIA. Uruguayan. 1874-1949.

Portrait of Wagner. 1940, 0il on cardboard, 16 1/8 x 1l 5/8"., Gift of
Mr, and Mrs, Louis J, Robbins., 36.60,

Henri de TOULOUSE-IAUTREC. French, 186l-1901. =7 Qubel Aso 1 9 |

/‘ L La Goulue at the Moulin Rouge, (1891-m:1 on cardboard, 31 1/ x 23 1/h",

GIft of Nrs, David M., Levy. 161,57.

Victor VASARELY, French, born Hungary 1908.

\/ Undho, 1959~60, O0il on canvas, 86 5/8 x 71", Gift of G, David Thompson
as of 1961,

Edouapd VUILLARD, French, 1868-1940.

{";&_ilx of the Artist. (1892) 0il on canvas, 28 1/k x 36 3/8Y,
ift of Mr, and Mrs, Sam Salz and an anonymous donor. L2l.60.

Hiram D, WILLIAMS, American, born 1917.

~/  Challengin Man, 1958, Oil and enamel on canvas, 96 1/L x 72 1/8". Purchase.
25460

Jane WILSON. American, born 192).
v r/ Ihe Open Scene. 1960. 0il on canvas, 60 3/8 x 80", Given anonymously. 110,60,

Note: Among recent acquisitions which could not be included in this exhibition
are paintings by Christian Bérard, Antonio Corpora, Lucio Fontana, Wally Hedricl,
Ellsworth Kelly, James McGarrell, Knud Merrild, Nathan Oliveira, Robert Richenburg,
Karl Schmidt-Rottluff, Albert Tucker, Jack Youngerman, and sculptures by César,

Ehienﬂe Hajdu, Umberto Mas troianni Takls and Jeaﬂ i 11 ba showﬂ
3 3 mgue]%" These Wi

g e
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900

RECENT ACQUISITIONS
Exhibition: December 19, 1960 - February 12, 1961

CHEC KLIS Ts Painting and Sculpture Note: Unless enclosed in paren-
theses dates appear on the works
themselves. In dimensions
height precedes widthe. The last
two figures of the accession
number indicate the year of.
acquisitions -

Richard J, ANUSZKIEWICZ. American, born 1930

Fluoreseent Complement. . 1960, Oil on canvas, 36 x 32 1/LV.
Tarry Aldrich Foundation Funds 355.60,

Giacomo BALIA. Ttalian, 1871-1958.

Spring. (c.1916) 0il on canvas, 32 x 26 1/2" (sight)e
Gift'of Mr. and Mrs, Arnold H, Maremont, 357.60 a=-b,

(On reverse: Abstract Composition. C,1916) Distemper on canvas.)

VA1l BARNET. American, born 1919.

Golden Ténsiog. 1959-60. 0il and gold leaf on canvas, 6L x 39 7/8".
Gift of Dr. Jack M. Greenbaum. 22.60, i

Romare BEARDEN. American, born 1908,

The Silent Valley of Sunrise. (1959) O0il on canvas, 58 1/8 x L2v,
Given anonymously. 113,60,

Elmer BISCHOFF. American, born 1916,

Girl Wiadings 1959, Oil on canvas, 82 '5/8 x 47 3/&".
Blanchette Rockefeller Fund. 1.60,

lya BOLOTOMSKY. American, born Russia 1907.

White Circle. (1958) O0il on canvas, 60 3/L" diame;ber.
Gift of N. E, Waldman. 2,60,

lee BONTECOU. American, born 1931,
Relief, 1959, Construction of steel, cloth and wire, 58 1/8" high x 58 1/2t
wide x 17 3/8" deep, . Gift of Mr, and Mrs, Arnold H. Maremont. 2,604 ¥
René Robert, BOUCHE, American, born Czechoslovakia 1905, In U.S.A. since 1941,

Portrait of Braque, 1957, Oil on canvas, LS 1/8 x 3LV,
Gift of Mrs, Albert D, lasker. 358.60, &

Emile-Antoine BOURDELIE, French, 1861-1929,

Beethoven. Bronze head, 15 5/8"

e hi i |
Gift of Mrs, Maurice L. Stone in 2ts o85h with base, 11 3/Gl LtoHY

memory of her husband., 71L.59,

Base inscribeds M ;
VRGeS Beethgieg?nsuis Bacchus qui pressure pour les hommes le nectar
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Charles BURCHFIELD, See Drawings and Watercolors.

CESAR (César Baldacchini), French, born 1921,
Torso. (1954) Welded iron, 30 3/8" high. Purchase, 25.60

Paul CEZANNE, French, 1839-1906.
Le Chfiteau Noir, (1904-06) 0il on canvas, 29 x 36 3/4",
GLIfT of Mrs, David M. Levy. 137.57. 3

CHRYSSA (Chryssa Varda). Greek, born 1933.

Projection Letter F. (1958-60) Welded and cast aluminum, 68 3/8 x
EE‘J78'"‘1 X 2 . Gift of Franklin Konigsberg

Bernard COHEN, British, born 1933.

Mutation Whitsun Series 2. (1960) Oil and ripolin on canvas, 54 3/8 x 66",
ip C. Johnson o 360.60.

Pietro CONSAGRA, Italian, born 1920,
Conversation before the Mirror. 1957, Bronze, 56" high, 4O 7/8" wide.
Gift of G, David Thompson. BL.60,

Hilaire-Germaine-Edgar DEGAS. French, 1834-1917.

At the Milliner's. (c. 1882) Pastel, 27 5/8 x 27 3/4", Gift of Mrs,
David M, Levy, 1h1.57.

Raymond DUCHAMP-VILLON, French, 1876-1918,
Baudelaire. 1911, Bronze, 15 3/4" high, Alexander M, Bing Bequest, 5,60,

Robert ENGMAN, American, born 1927,

A Study in Growth. (1958?) Plastic-coated stainless steel, 19 1/2" high.
Tarry Aldrich Foundation Fund, 27.60.

Helen FRANKENTHALER, American, born 1928,

Jacob's Ladder, 1957, Oil on canvas, 9' 5 3/8" x 69 7/8", Gift of
n N. Glickstein., 82.60.

GEGO (Gertrude Goldschmidt). Venezuelan, born Germany 1912,

SE:ere. §1959) Welded iron, painted black, 23 5/8" high, Inter-American

Io.

Adolph GOTTLIEB, America n, born 1903,

Unstill Life Number 3. ( 1§l-56) 0i1 ] ' =170 5
SHLLL Lafe Nuver 3. ( 3 §8L-56) on canvas, 6! 7 3/4" x 17' 5 .
Philip GUSTON, American, born 1913,

The C =
Frﬂ%gg—lz:: égg?ng‘ Oi on canvas, 76 x 64 1/8", Gift of Mra, Bliss
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Henrl HAYDEN, See Drawings and Vatercolors.

Barbara HEPIORTH, British, born 1903,

Hollow Form (Penwith), (1955-56) ILagos wood, partly painted, 35 3/8" high.
Gift of Dr. and Mrs, Arthur Lejwa. 7460,

Edward HIGGINS. American, born 1930,
Double Portrait - Torsos. (1960} Steel and plaster, 16 /b x 17"
Larry Aldrich Foundation Fund. 116,60

Gottfried HONEGGER. Swiss, born 1917

Henceforth, 1959, 0il over cardboard collage on canvas, 25 x 25%,
Gift of Mr. and Mrs, Peter A, Ribels 29.60.

James JARVAISE. American, born 1925,

Hudson River School Series, 32. 1957. Oil on composition board, 60 1/8 x L8,
Larry Aldrich Foundation Fund, 8.60. '

Alfred J. JENSEN. American, born Guatemala of Danish parents, 1903. In U.S.A. -
since 193k,
Clockwork in the Sky. 1959, O0il on canvas, 72 x L6 1/8%,
Gift of Henry Luce, ILI, 117,60,
raul KIEE, German, 1879-1940. Born and died in Switzerland.

Spring Is Coming (Fs wird Grifnen)s 1939, Gouache and watercolor,
'B‘L17‘5

8 x 11 5/87, “Klexander M, Bing Bequests. 10.60e

Aleksander KOBZDEJ. Polish, born 1920,

Conflict. 1959. 0il and paper on canvas, 39 1/ x 28 3/4",
Blanchette Rockefeller Fund. 83.60, &

André IANSKOY. French, born Russia 1902,

Explosion. 1958. Oil on canvas, 57 1/2 x 38 1/4",
Bitormalac e

Jan IEBENSTEIN. Polish, born 1930,

Twning Form, JOXVI, 1959, Oil on canvas, 71 3/L x 25 3/LM,
Gift of G« David Thompson, 118,60.

Alexander LIBERMAN._ American, born Russia 1912,

Passage, (1959) Painted metal, 9 1/L" high, on marble base,
Gifv of Mr. and Mrs, Jan Mitchell, 8l.60.

Continuous on Reds 1960. 0il en gesso on cenvas, about 80" diameter,
Brtendad loan from Mr. and Mrs, Fernand Leval, E.L, 60,871,

MARTA (Maria Martins), Brazilian, In U,S.A, 1939-1948,

Ihe Road; The Shadows Too Long, Too Narrow. (1946) B
2319, Too Long, . ronze, 56 1/2" high x
(53 ong x 23 3/0"ride, Extended loan from the artist. E.L. 584193
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Henri MATISSE, French, 1869-195).
Vemus in a Shell, (1930?) Bronze, 12 1/4" high, Gift of Charles Simon.
517,80,

Claude MONET, French, 18),0-1926.

Water Lilies, (c.1920) 0il on canvas in triptych form, each section 6' 6" x
IL7.” Mrs. Simon Guggenheim Fund, 86645913

Water Lilies. (c, 1920) O0il on canvas, 6' 6 5/8" x 19' 7 5/8",
Mrs. Simon Guggenheim Fund, 712,59.

Water Lilies. (c., 1920) 0il on canvas, 51 1/2 x 79", Gift of Madame
Katia Granoff. 13.60.

Masayuki NAGARE, Japanese, born 1923,

Receiving., Stone, 28 3/L4" long, 9 3/4" high, Gift of Mrs. John D,
Rockefeller, 3rd. 121.60. :

Reuben NAKTAN. American, born 1897,

Study for"The Rape of Lucrece," (1958) Terra cotta, 9 1/4" high, 16" long,
about b 1/L deep, Gift of the artist in memory of Holger Cahill. 363.60,

Isamu NOGUCHI, American, born 190L.

Bird C (Ma), (1952-58) Greek marble, 22 3/L"high. Given in memory of
Robert Carson, architect. 418,60,

Sam Joseph NTIROs, Tanganyikan, born 1923. Lives in Uganda,

Men Taking Banana Beer to Bride by Night. (1956) 0il on canvas, 16 1/8 x
20, ~ Elineboth Bifos Farkinsos Ml 152,60, &

George ORTMAN. American, born 1926,

plaster inserts,
Triangle. (1959) Collage of painted canvas on masonite with '
L9 ;75 x

L9 7/8". Larry Aldrich Foundation Fund. 36l.60.

Raymond PARKER., American, born 1922,

Untitled, 1960. O0il on canvas, 71 7/8 x 86". Gift of Mr, and Mrs. Samuel
I, Kootz 31,60, :

Pablo PICASSO. French, born Spain 1861,

Violin and Grapes. (1912) O0il on canvas, 2L x 2o". D
Toameeto g s 2l x 20m, Mrs. David M, Levy
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Camille PISSARRO. See Drawings and Watarcolors..
Jackson POLLOCK, See Drawings and Vatercolorss
Lyubov Sergeiswna POPOVA, Russian, 1889-192),

Architectonic Painting, 1917, Oil on canvas, 31 1/2 x 38 5/8",
Philip G, Johnson Fund. 1L.58e

Fairfield PORTER. American, born 1907.

Schwenk. 1959, 0il on canvas, 22 5/8 x 31",
Extended loan from Arthur M. Bullowa, E.L. 60.883.

Germaine RICHIER. French, 190L~1959.

Six-Headed Horse. (19537) Plaster over string and wire, 1L% high,
Gift of Mrs, Katharine Kuh. h21.60. . j

Medardo ROSSO, Italian, 1858-1928,

The Concierge. (1883) Uax over plaster, 1l 1/2" high,
Mrs, ViendeIl T. Bush Fund, 611,59,

Man Reading. (1892) Bronze, 10" high., Purchases, 89.60.

Julius SCHMIDT. American, born 1923.

Iron Sculpture, (1960) Cast iron, 22 1/2" high x 38 1/L" long x 21 3/L" wide
Tt = e Marx, 123.60. ;

Hans SCHMITHAIS. German, born 1878.

Ihe Glacier, (1904-06) Mixed media on paper, 45 1/l x 29 1/2v,
Matthew T. Mellon Foundation Fund. 90.60,

Kurt SELIGMANN. American, born Switzerland, 1900,

The King, 1960, Oil on canvas, 2l 1/L x 20",
Gift of Stamo Papadaki (by exchange)s 91.60.

Georges-Pierre SEURAT. French, 1859~1891.

Evening, Honfleur, (1886) 0il on canvas, 25 1/ x 31 1/2t
Gift of Mrs, David M, Levy, 266657 4 / i

>

Sarai SHERMAN. American, bora 1922,

Bear Cat. (1959) Casein and oil on canvas, 39 1/2 x 27 1/ov,
Gift of Joseph H. Hirshhorn. 35.60, ; o4 e '

Vialter Richard SICKERT. British, 1860-~1942,

la Gaieté Montparnasse (Self Portrai.
F."and Brs, £51an D, il Funde 1gacg0, o+ ) OLL on oanvas, 2 1/8 x 20t
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Francesco SOMAINI., Italian, born 1926,
Wounded, II. (1960) Cast iron, 17 5/8" high., Blanchette Rockefeller Fund,
Frank STELIA. American, born 1936.

The Marriage of Reason and Squalor. 1959. Oil on canvas, 7' 6 3/4" x 11! 3/4",
Tarry Aldrich Foundation Fund, 725,59,

George TOOKER, American, born 1920.

Sleepers, II. 1959. Egg tempera on composition board, 16 1/8 x 28",
Larry Aldrich Foundation Fund, 370.60.

Joaquin TORRES GARCIA, Uruguayan. 1874-1949.

Portrait of Wagner., 1940, 0il on cardboard, 16 1/8 x 1 5/8", Gift of
Mr, and Mrs, Louis J, Robbins, 36.60,

Henri de TOULOUSE-LAUTREC, French, 1864-1901,

La Goulue at the Moulin Rouge, (1891-92) 0il on cardboard, 31 1/h x 23 1/h",
Gift of Wrs, David M, Levy. 161,57,

Victor VASARELY, French, born Hungary 1908,

Undho, 1959-60. 0il on canvas, 86 5/8 x 71", Gift of G, David Thompson
as of 1961,

Edouard VUILLARD, French, 1868-1940.

Family of the Artist. (1892) 0il on canvas, 28 1/h x 36 3/8",
Gift of Mr. and Mrs, Sam Salz and an anonymous denor. L2k.60.

Hiram D, WILLIAMS, American, born 1917,

Glznallen g Man. 1958, 0il and enamel on canvas, 96 1/l x 72 1/8", Purchase.
«60

Jane WILSON, American, born 192,

The Open Scene. 1960, 0il on canvas, 60 3/8 x 80", Given anonymously. 110.60.

Notet Among recent acquisitions which could not be included in this exhibition
are paintings by Christian Bérard, Antonio Corpora, Lucio Fontana, WallyHedricl,
Ellsworth Kelly, James MeGarrell, Knud Merrild, Nathan Oliveira, Robert Richenburg,
Karl Schmidt-Rottluff, Albert Tucker, Jack Youngerman, and sculptures by Cégar,

Etieme Ha, ldu mbe:
3 STrol k. S 1&
U rto Ma tro anni, Ia al s and Jaan I‘ingue (] These Will be sno""
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THE MUSEUM OF MODERN ART Ho. 1F

11 WEST 53 STREET, NEW YORK 19, N. Y. Dec, 21, 1960
TELEPHONE: CIRCLE 5-8900

RECENT ACQUISITIONS: PRINTS

During the past year and a half the Museum has acquired some 500 prints,
:mly“a' few of which are included in this small selection which, however, embraces
almost seven decades of prinmakin_g. The most important single abquisition among .
these prints is The Shriek (189§) 5 thg; haunting and very rare lithograph by Edvard
tlunch, gift of The Matthew T. Melion Foundation,

Munch, the foremost artist Scandinavia has produced, was a contemporary (of

the inxpreséionists in France and a senior of Bonnard and Vuillards The lithograph
The Shriek is his most vivid image in any medium. Like all of Munch's prints it is.
a restatement, a simplification, 61‘ an idea first articulated in paint. The compo-.
sition of the lithograph follows 'lz'.he painting* b\_rb, in translation to a graphic
medium, "ga'itis iﬁ power, The colors, of course, are breduoed to black and white., The
sinuous curves of sea and sky contraét with the diagonals of the bridge and its
‘ railing} .The' figure, convulsed by panic, cu\p‘s' his hands to utter a cry which vibrates
his body and echoes 1';hrough the landscape, Is ‘the shout heard? A couple continue
their bromenade ag the sound is Moﬁed by the throbbing rhythms of nature,

Woodeuts by artists of a succeeding generation in France and Germany also
offer expressionist statements -~ Chagall, Heckel, Rohlfs, Valtat, Vlaminck, With .
the Rohlfs print Benediction, the artist's widow has also donated to the Museum the
linoleum block for the print itself carved in 1912,

Recent American printé include Mauricio Lasansky's imposing Self Portrait
of 1957, an engraving printed from lucite by Arthur Deshales, and the work of three
younger artists: Thomas Cornell (born 1937), George Lockwood (born 1929), and
John Paul Jones (born 192L),

The contemporary school of Paris is represented by Pierre Courtin, the

painter-printmakers Hartung, Soulages, de Sta&l, Vilato and two sculptors Hajdu and

a

Germaine Richier,

Two portraits in the exhibition are of particular interest: an early
Pechstein nthograph of Alfred Kub:!.n s the Austrian draughtsman who so influenced
de Chirico as well as the German expreseioniats of whom Pechstein himself was onej

the other portrait, an Homage to Redon, a woodeut in black, was carved by George

¥* The pahm.ng uh:l.ch belo
pge to the Nasjonalgalleriet in Osl
Maseum 4n 4ua recent, Art Nouveau exhigiti%go _——
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Other acquisitions include two late nineteenth century prints, a Maillol
wood engraving, Hero and Leander (c. 189L4) and Paul Ronson's Tiger in the Jungle
(1893) and, finally, a recent woodcut by the Japanese artist Yashio Kanemori,

The Destruction of Sodom (1958),
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RECENT ACQUISITIONS: FRINTS
December 21 - February 12, 196%

4AGALL, Marc, French, born 1889, :
Beggar with Violin, 192hi, Woodeut 18 3/L x 13", Larry Aldrich Fundi
M’éonmLL, Thomass American, born 1937,

The Monkey. 1959, Four etchings 13 1/16 x 9 7/8, Gift of Mra and Mrsi

Sylvan Langs

ARTIN, Pierre, French, born 1921,
Song G, 1953, Etching 23 x 10 1/3".

./ésm.ms, Arthur, American, born 1920,
Gift of Mr, and

A Cycle of a Small Seat: Under, 1959. Engraving 2l 1/l x 2L,
Mrs. Peter A, Rub€le

Iouise R, Smith Fund.

\/ﬁ STARL, Nicolas, French, born Russia, 1914-1955.
The Wall., 1951, Color lithograph 19 7/8 x 25 3/hw, M¥rs, John D. Roc;eli'zller, dr.
< L

V.ﬁw, Etienne, French, born 1907,
Untitled, 1958.. Engraving printed without ink 19 7/8 x 25 1/8.

JARTUNG, Hans, French, born 1904,
Lithograph No. 73. Lithogragh 22 1/l x 29 7/8, p 2 e A pr

VﬁECKEL, Erich, German, born 1883,

1910, Color woodecut 9 x 16 1/2. Gift of Mr, and Mrs,

Franzi Reclining,
Otto M, Gerson,

I}O{ES, John Paul, American, born 192k,

Red Woman, 1959, Color etching 35 7/8 x 21 3/k, Gift of The Junior Council ef
The Museum of Modern Art.

lAlAHORI, Yashio, Japanese, born 1922, :
Frchanis

~ The Destruction of Sodom. 1958, Woodeut 11 15/16 x 17 15/16%,

\/dSANSKY, Mauricio. American, born Argentina 1911;.
Self Portraits 1957, Color intaglio 37 1/2 x 21 15/16s Purchase,

\ACKVDOD, George, American, born 1929,

Homage to Redon, 1959, Woodcut L1 7/8 x 8¢ Gift‘bof Mr. and Mrs, Peter A,
Rilbel,

A

‘/MAILIDI., Aristide, French, 1861-~15hk,

Hero and Leander. (18947), Wood engraving 6 7/8 x 5 15/16", Gift of Mrs.
Donald B. Straus,

\KUNCH, Edvard, Norweigian, 1863-19Lk,

The Shriek., 1895, Lithograph 20 11/16 x 15 13/16", Matthew T. Mellon
Foundation.
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HSTEIN, Max, German, born 1881

Alfred Kubim 1909, Lithograph 18 13/16 x 16 3/L¥, um of Miss Told
. Haverstick) .

‘/ RANSON, Paul, French, 186L~-1909, Tiger in the Jungle, 18934 Colbr ﬁthogtaph
1l 1/2 x 11 3/16. Gift of Neal Adair Princes

/BICHIER, Germaine. French, 1904-1959
Hydra., Aquatint 26 x 19 7/8, Gift of Mr, and Mrs. Peter A. Riibel,
ROHLFS, Christian, German, 18L9-1938,

/gxediction. ¢. 1912, Linoleum cut printed in brown 19 3/l x 10 5/8, Gift of
Frau Christian Rohlfse

Vaé;edimon. c. 1912, Linoleum bhele for the prm-.,\ 18 3/h x 10 7/8.
GAft of Frau Christian Rohlfa,

V&(UIAGES, Plerre, French, born 1919,
Composition Ve 1957, Color etching and aquatint 25 7/8 x 19 3/b. Louise R,
e ~ Smith Fun :

L]
lﬁm\w, Louis, French, 1869-1952,
At the Table. c, 1906, Woodeut 13 1/8 x 9 3/h, GLft of Peter H, Deitsch,
IATO, Javier. Spanish, born 1921, Works in Pariss »

Woman with Carafe and Glass of Water. 1955. color uatint and drypoint,
3 6 x 19 3/Ue Purchase,

MMX, Nauridae, French, 1876~19584
Head of a Young Girl, 1915. Woodcut. 21 3/ x 17 1/hs Mrs, John D, Rockefeller, Jr,

T
M@/
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THE MUSEUM OF MODERN ‘ART i
11 WEST 53 STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900

Architecture and Design Acquisitions = 1960

Mies van der Rohe = project for a huge Convention Hall in Chicago

Tmportant gifts to the Museum®s architecture collection are the model and a large
montage for a huge COnveﬁtion Hall in Chicago, designed by Ludwig Mies van der Rohe

in 1954, This unexecuted project equals in importance Mies! earlier studies for glass
skyscrapers and freely planned interior spaces.

The model shows a building 750 feet square, its roof completely supported by
columns along its perimeter. The roof is a steel truss of laterally braced coffers,
30 feet square and 30 feet deep., The building's exterior wall, itself a truss, is
divided into triangular panels of contrasting colors. The roof spans a distance some-
what greater than that between Fifth Avenue and Seventh Avenue in New York, and the
vest area benéath it, uninterrupted by columns, is equipped for mess meetings. The
Convention Hall demonstrates perhaps even more drematically than any of the architect!s
buildings executed in America, Mies van der Rohe's development of form from sgtructure
alone,

Accompanying the model 1p & montage showing e view of the interior as it would
eppear in use. The montage is ccmposed of color pages from LIFE magazine showing the
1952 Republican Convention; black and white photo enlargements from a model, showing
the roof truss; pieces of marbleized paper and a cloth American flags :

Both the model and the montage are the gifts of the architect and were executed

by egreduste students of the Illinois Institute of Technology under his directions

Recent trends and a great Tiffany collection

The gift of elmogt 150 glass and other objects designed by lLouis Comfort Tiffany,
makes the Museum's Tiffany holdings one of the major museum collections of its kind in
+the world,
The newly acquired collection is the gift of Joseph H. Heil given in memory of
hig father Joseph S, Heil, .
mtstandihg among this group are sbout twenty vases shaped like fentastic flowers
meny of them indicative of the concepts and style of Art Nouveau, the movement which

prepered the way for the art of the 20th century, Other pleces show Tiffany's free

MOreees
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and personsl interpretation of Japenese forms end techniquess

Metal objects include bronze candelsticks and e floor lemp in the shepe of a 1ily
pad sprouting twelve blogsoms in gold irridescent glass on long elender stalks. A
four panel window consists of seascapes in three-dimensional lgyers of multicolored
glass.

Other objects in the exhibition represent currently significant trends of design
here and sbroad., Among these & cockiaill shaker, an é.sh‘bray and two forks by the
Austrian designer Carl Aubbck directly continue the Bauheus tradition of simple geomets=
ric design. The highest standards of current Europeen industrisl design are represent-
ed by three appliances made by Max Braun, Germany. These are a photo flash attachment,
a Juice press and a portable heater in each of which complex mechanical parts are
housed in compact, clearly related shapes.

Three important additions made to the Design Collections? group of cheirs are a
large square armchair designed by Le Corbusier in 1927, & sofa that can be transformed
into a bed, designed by the Finnish architect Alvar Aalto in 1930 (both given by
Mrs, Phyllis B, Lambert) and Charles Eemes' large lounge chair and ottoman of 1957,
given by the Herman Miller Furniture Company. This is one of the very few modern de=
signs intended specifically to give maximum comfort for people of all sizes end shapes,

A group of Buropesn desk accessories, vases, ashtrays, etc., is the gift of the
Chase Manhattan Bank in eppreciation for advice given by the Department of Architecture
and Design of sources for such objects used in the furnishing of their new building.

This section of the Recent Acquisitiongexhibition was selected by the Department

of Architecture and Design of which Arthur Drexler ig Director, Grets Daniel isg
Associate Curator with particular responsibility for the design collection.

MmoXeees
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THE MUSEUM OF MODERN ART Desenben /1750
11 WEST 53 STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900

TWRNTY POSTERS FROM SEVEN COUNTRIES ADDED TO COLLECTION

The group of 20-posters included in this exhibition have been acquired through
gifts from artists, museums, printers and private individuals, as well as through
exchanges with the Library of Congress, the University of Glasgbwj the Stedelijk
Museum of Amsterdam, and the Kunstgewerbe Museum in Zurich. Many of these posters
suggest a heightened interest in the use of letters, both printed and drawn. An
exhibition poster by the painter Auguste Herbin presents an abstract geometric de-
sign composed of heavy capital letters interspersed with blocks of color. Another
painter, Pablo Picasso, in his poster Les Ménines uses his own handwriting in a
most carefree way, which together with the hastily sketched illustration makes a
very personal and lively design. In many exanples there is a more painterly use
of color rather than the familiar restriction to the primaries.

Perhaps the most remarkable poster in the group is that by Karl Gerstner of
Switzerland for the Swiss Socialist Party. In this design the familiar image of a
pointing hand, greatly enlarged and foreshortened, together with a staring face, is
used in soft focus photography so that the image emerges clearly only when the pos-
ter is seen from a great distance. In soft greys and whites faded into a brilliant
red background, the technical innovations of this poster contribute to its extra-
ordinary effectiveness. An entertaining use of the printed word is seen in Martin
Crampton®s design for wallpaper. Printed in red and green on a pale yellow back-
ground are the words PING FPONG. Using small type and erratic spading, the artist
has paralleled the associations the words produce with purely typographic means.

Mildred Constantine, Associate Curator of Graphic Design in the Department

of Architecture and Design, selected the posters for the exhibition.

For additional information and photogrephs please contact Elizabeth Shaw, Publicity
Director, Museum of Modern Art, 11 West 53 Street, New York, N, Yo CI 5-8900,
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RECENT ACQUISITIONS: ARCHITECTURE AND DEIGN COLLECTION
December 21, 1960 - February 12, 1961

DESIGN:

A o~ ARM CHAIR, 1927, Chrome-plated tubular steel frame; leather and down
seat and back and side cushions,
Designer: LeCorbusier (Charles=Edouard Jeanneret) s French, born Switzerland,
In collaborstion with Pierre Jeamneret and Charlotte Perriands
Mfrs Heidi Weber, Switzerland.
Gift of Phyllis ﬁ. lamberts 337,60

/. / SOFA-BED, 1930, Chrome-plated tubular steel frame; handwoven white woole
Designer: Alvar Aalto, Finnish, born 1898.
Mfr: Wohnbedarf, A. G., Switzerland,
Phyllis B, Lambert Funde , |4474 &

V/ IOUNGE CHATR and OTTOMAN, c. 1957, Molded plywood shells of rosewoods
\/ aluminum swivel bases; leather and down sea® and back cushions.
Designer: Charles Eames, American, born 1907,
Mfr: The Herman Miller Furniture Cos, Us S. A,
Gift of the manufacturer. 33¢,L0

v/ TAPESTRY, 1959, Wool, handwoven,
. Designer-~craftsmans Sheila Hicks, American,
Philip C, Johnson Funds 22 % .00

o v TWO SAUCERS, 191k, White porcelain painted with designs after Suprematist
compositions by Kasimir Malevich, Russian, born 1878, Porcelain from the
former Imperial Porcelain Factory, Russia,

Anonymous gift and Extended Loan,
(b"t‘%.;q)

v/ v/ BOWL, 1938, Basse-taille enamel on coppers
Designer-craftsmans Hortense B, Isenberg, American.
Purchases " 0¢.579 i

/ v BOWL, 1953, Handformed Majolica, glazed.
Designer~craftsman: Fausto Melotti, Italian,
Phyllis B, Lambert Fund, 2.4(.5%

V' CIGARETTE CONTAINER, Cherry bark-covered wood,
Contemporary Japanese craft from Craft Center, Kamakura, Japan,
Gift of Bonniers, Inc., New Yorke 33\, (D

v v VASE, c. 1958, Handthrown pottery,
Designer-craftsman: Hans Coper, English,
Pnilip C, Johnson Funde Y0, (0

4 / VASE, 1960, Translucent crystale
Designer: Ward Bennett, American,
Mfr: Salviati & Co,, Italy, :
Gift of Chase Manhattan Bank, New York. 240.L0

AoV TasE, 1960, Polished crystal.
Designer: Ward Bennett, American,
Mfr: Salviati & Co., Italy,
Gift of Chase Manhattan Bank, New York, 2 !.(O

/o ¢
 / PAPER WEIGHT., 1955. Polished lens glass; nickel,

Designer: Robert Dumas, French (adapted by Ward Bennett, American, 1960),
Mfrs Hermés, France,

Gift of Chase Manhattan Bank, New York, 5“1 2.(eD

PAFER WEIGHT, 1959, Smoke~colored plastic; iron ball,
Designert Enzo Mari, Italian,
Mfr: Danese, Italy,

Gift of Chase Manhattan Bank, New York, %4 %, b 0

1888
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/' PAPER WEIGHT, 1959. Clear and opaque plastici
a0 Designer: Engo Mari, Italian
Mfr: Dahese, I

b X g
Gift of Chase mnun Bank, New Yorks ). L0

"/ VATCH PACE (patented design)i 1947, Applisd to conventional wrist watch,
Designer: Nathan George Horwitt, Americans
0ift of the designet
Numorals eliminated. Single dot indicates position of humber 124 = =5 L J

v/ SIEM GLASSES, 195558, Hand-blown crystal,
Designert Claus Joseph Riedel, Austrian,
Mfri Tiroler Glashiitte-C. J. Riodel K. 0., Austria
Philipc.Johnaon&md. '\\(_j)li:f,"';?'q/L_/ L}y
’ . 7

. COCKTAIL OLASS, 1957. Crystal,
Designer: Timo eva, Finnish,
Mfr: Karhula-Tit » Finland,
Phyllie B, Lambert Pund, 2 7%, + ¢

.~ COVERED SERVING DISH, 1957, Stainless steel, palisander wood.
Designer: s Stephensen, Danish,
Mfr: Georg Jensen Ltd,, Denmark,
Phyllis B, lambert Fund, 25 5%

_ WINE BOTTIE STAMD, Silver-plated metal, raffia,
v Manufactured in Germany. i
04ft of Mark Cross Co., New York, %2 .00

¥ BOTTLE OPENER FOR CHAMPAGNE. Stainless steel.
Mfr: J, A, Henkels, Oermany,
Phyllis 8, Lambert Fund, 242.5¢

v~ NUTCRACKER, 1959. Stainless steel,
Designer: Robert Welch, English
Mfr: J. & J. Higgin Lﬁd., &lgmd.
CGift of the manufacturer, 329,40

V¥« COCKTAIL SHAKER, 1959, Chrome-plated metals
Designer: Carl Aubdck, Austria.
Mir: WorkstEtte Carl Aublck, Austria,
l’hiup C, Jehnson Fund, . bqq ’K)’ﬁ

.~ STEAK FORK, 1959. Chrome-plated wire, rattan,
Designers Carl AubSck, Austrian,
Mfr: Werkstltte Carl Aub8ck, Austria,
Philip C, Johnson Fund, 101,59

Vv / SERVING FORK. 1959. Steel, wood,
Designer: Carl Aubdck, Austrian
Mfr: Neusenghammer Ambosswerk, Austria,
0ift of the designer, 70%159

- ASHTRAY, 1958, Metal, finished in black and chrome-plated.
Designer: Carl Aubock, Austrian,
Nfr: Werkstétte Carl Aubdck, Austria,
Ph:l.lip C. Johnson Funde T o0, §/

/v ASHTRAY. 1960, Cast aluminum,
Designer: Robert J, Gargiule, American,
Mfr: San Castings Corp., U, S. A,
0ift of Bonniers, Inc., New Yorke 2. / ~

F \/ ASMRA!- Porcelain,
Mfr: Warteili-koncernen AB, Finland,, ~
0ift of Chasa Manhattam Bank, New York, 34 ¢ /.0

. CIGARETTE BOX. 1960, Wood, leather,
.~ ¥ Txsigner: Javier Carvajal, Spanish,
th m s' Al, %ﬂiﬂ.
Bift of ¥ark Cross Co., New York,

19
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v/ MEMO PAD CONTAINER, 1958. Polished aluminum,
Designer: Skidmore, Owings & Merrill, architects, American, in collaboration
with the manufacturer, i
Mfr: Smith Metal Arts, U,S.A. o
01ft of Mark Cross Co,, New York, = =~ 60

/) V SALT SHAKERS, FPlastic,
Designer: Kristian Vedel, Danish,
" Mfr: Torben @rskov & Co,, Denmark. L T
Gift of Chase Manhattan Bank, New York, 2 ¢} & Ll

BARBECUE KNIFE, 1956, Steel blade; plastica /,/"' g
Designer: Jerry Moberg, American, 7 w\
Mfr: Robeson Cutlery Co,, Inc, Us S, A, (\/V\‘ —
Gift of the manufacturers Tl

V' HAM FORK, Stainless steel; woods

Mfrs. Jernbolaget, Sweden .
Phyllie B. o et Jul DU

3 % NN
MEAT CHOPPER. Stainless steel; woods Mb}'
Hfr:dembohget, Sweden, . /\ ¥
Phyllis B » Lambert Funde .

v« JUICE PRESS. 1958. Plastic housing,
Manufacturer: Max Braun, Germany,
Gift of the manufacturer, 26Y.40

v - SPACE HEATER, 1959, Plastic housing,
Designer: Dieter Rams, German, in collaboration with Braun Design Department.
Mfr: Max Braun, Germany.
Gift of the manufacturer, {00 (O

" .~ PHOTO FLASH, 1959, Plastic housing,
Designer: Dieter Rams, German, in collaboration with Braun Design Department,
Mfrt Max Braun, Germany,
Gift of the manufacturers 353 .0

v " POCKET FLASHLICHT (rechargeable). 1956, Plastic housing,
Designer and mfr: Allgemeine Elektrizitaetsgesellschaft (A.E.G.), ‘Germany,
Gift of the manufacturer, 2o0%.5%

. v STAPLER, c.195h. Metal, chrome-plated and black enameled,
Designer and mfrs Romeo Maestri, Italy,
Gift of the manufacturers 204 <@

./ v HOT WATER BOTTIE, c,1957. Rubber,
Designer and mfr: Baldioli Eustasio & Figli, Italy,
Gift of the manufacturers 249 G D /

ACID CONTAINER, 1958, Molded plastice. &}' w
Designer: Roberto Menghi, Italian. Qu :
Mfr: Pirelli, Italy, T
Gift of the manufacturer,

v~ INDUSTRIAL STORAGE DRUM, 1949, Glass and aluminum, .
Designer and mfr: Van leer's Vatenfabrieken, N AV Hollande
Gift of the manufacturers 359 L0

/ /10" CLAMP FOR FACTORY USES. 1955, Steel,

Mfr: The Custanite Corp,, U.S.A,
Gift of the manufaowrer.
2827 )




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs. (”7 3. 2

ARCHITECTURE 2
~/ HANS POELZIG. German. 1869-19364

STUDY FOR THE INTERIOR OF A CONCERT HALL, 1918,
Colored pencil.

Gift of Henry G. Proskauer, New York,

LUDWIG MIES VAN DER ROHE, American, born Germany 1886,
+/MODEL. FROJECT FOR A CONVENTION HALL, Chicago. 195Ls
Gift of the architect,

v/ PROJECT FOR A CONVENTION HALL, Chicago. 1954, INTERIOR,

Montage made of marbleized papex;; cloth flagy photograph of model
of roof truss system; clippinga from LIFE magazine showing
1952 Republican Convention,

Gift of the architect,

The model and montage were executed by graduate students of the
Illinois Institute of Technology under the direction of the

architect,

Wald  moben chaids Qo pudn (B0,

. Tors>
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Karl Gerstner
Herbert Bayer
(Artist Unknown)
Geokge Braque
W. J. Sandberg
Fridolin Muller
Ben Shahn

Peter Brattinga
Jo Muller~Brockman
AM, Cessandre
Goset Mikl
Richard Lohse
Auguste Herbin
0t1 Aicher
Pable Picasso
‘Gerrit Rietveld
Carl B, Graf

CHECKLISTs RECENT ACQUISITIONS

50,60

39.60

398.60
L9.60
76.60
L00,60
65.60
61.60
58.60
31L.57
55,60
(Pending)
39L.60
293457
60,60
£1.60
73.60

Otto Treumann & Peter Brattinga  67.60

‘Michel & Kieser

Crampton, German
(PingPong) 1956, wallpaper
‘Gift of the Artist

396,60
77.60
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Karl Gerstner
Herbert Bayer
(Artist Unknown)
Geolige Brague
W, J. Samiberg
Fridolin Muller
Ben Shahn

Peter Brattinga
Jeo Moller-Brockman
AM, Cassandre
Goset Mikl
Richard Lohse
Auguste Herbin

Otl Aicher
Pable Picasse
Gerrit Rietveld
Carl B, Graf
Otto Treumann & Peter Brattinga 67,60

Michel & Kieser

German

Crampton,
(PinsPong) 1958, wallpaper

Gift of the Artist

CHECKLIST: RECENT ACQUISITIONS

[POSTERS
50.60
39.60
396.60

49,60
76.60
100,60
65.60
87.60
58.60
314,57
55460
(Pending)
394,60
293,57
60.60
61.60
73.60

396.60
77.60
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THE MUSEUM OF MODERN ART i g g

11 WEST 53 STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900

RECENT ACQUISITIONS: Photography
Edward Steichen, Director of the Museum's Department of Photography, seys that
the regent acquisitions in the exhibition represent "s capsule review of the art
of photography zs it is practiced in various fields and different countries, The
collection reflects not only fresh examples of comparatively familiar traditions
in photography, but also the experimental;. which, no longer simply experimental,
becomes fruitful exploration into new horizons, '

The 52 phobographs in the shew, taken by 42 photographers during the past
decade, are in color as well as in black and white., Styles vary from photo~-
Journalism to abstraction. : Photographers represented, all 1iving, are of nine
netionalities - American, Austrian, English, French, Germsn, Italian, Japanese »
Swedish and Swiss. They range in age from Man Ray, born 1890, to 22-year old
Key L. Nilson. Among those who have exhibited at the Museum before are Monika -
von Boch, John Brook, Suzanne Hausammann, George Krause, and Jack Smith, Well=-
known photographers include Shirley C. Burden, Roy DeCarave, Robert Frank, Ernst
Heas, and Frederick Sommer,

Of particular interest is an 8-foot wide photogrephic panel, "Project for a
Mural® (1950) » by Lennart Olson,

iy

1
v
S | !
****************************************** J

For additionel information and photographs please contact Elizabeth Shaw, Publicity
Director? Mugeum of Modern Art, 11 West 53 Street, New York, N. Y. CI 5=8900.
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' mm'oason (Tio Fntograrer) Swedish, born 1925
g Agg : Egvenea, France. 195 o Purchase

John Bmhk, American Born 192l
(Child nursing) 1956, Purchase

Ko Hajek-ﬂalke, (leman, ‘born 1889
Abqtmetion #5 - "Enbrace. Undaf.ed. Gift of the photographer.

Nathm Iwona, American born 1930 :
(Water heaher, Rochester, N. Y.) 1959. Purehase.

walfer chappell, American born 1925
; (Blossom neer an 0ld wrn) 1959, Purchase.

John Brook, American born 192}
: (Lovers) 1960, Furchase

Hino:' White, Americen horn 1908
§ Prom Sequence l;, Sandstone Lobos,"Returning Wave", 1950, CGift of the photographer

By]: I.abrot, American born 1939
(Burlap) 1956, Purchase

: ‘Ruf.h Veliaaaratas, tmorioan born 1887
.Lotua,!!oth, 1957, Purchaae

.l Paul caponigru, Amrican Born 1932
(Eroded sand, mmm, maaachusem) 1958, Purchase

B Edmmd 'L‘aahe, American born 1911
(Abstraet of Woman's Head), 1959, Purchase

Buth Telissaratos » Aserican born 1887
amoan Fantagz. 1958, Purchase

( m cmnan American born 1912
(‘rrees, Aix-en-ﬁrovence) s 1958, Purchase

orBxl sabrotychmivioes bomm 1029
(Side of trnck), 1958 Purchase

' David Vestal, American, born 192
(Faster Parade, Fifth Avame) 1949, Purchare
B = 7 S
 len Huamborg, S\led:l.ah contemporary
how , sbout 1958 (In an amusement garden, Stockholm)

Bolf Winquiat, Swediah contemporary
Strea _r.p’_git, 1957. Bift of the photographer.

Q)
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CHECKLISTs RECENT AQUISITIONS

FHOTOGRAPHE

Nell Dorr, American born 1893
The Israeli Dangers, 1958, 6ift of the photographar.

Yasuhiro Ishimqte, American born 1921
(Child Qt clmrch door) 1960, Purchase

Bruce Davidson (Hagnum), American born 1933 j
Uﬁder the Coney Island Boarﬂwalk, 1959. Purchase
Francie Thompsan AiBr45an torn 1908 gics g
Aorial Oty 1195859, Gift of the shotographer

Franeia 'l’hompson, American born 1908

hx:L (Unﬁer Queenaboro}_gh Brid_g_)_, 1958-59. Gift of the photographer

Honika von Bod‘, Geman, born 1915
(Parest), 1959. Phrchase

Yoichi R. Okamoto, Arerican bora 1915
(Vienna, Austm), 1955, Purchase

Bdoum Jaun Boubat, French born 1923
Winter 1950. Gift oz the photographer

Bjorn G. Breitholts, Swedish born 1936 i
Haggl\md Btacklolm, 1958. Gift or the photographer

Jean Baucher, French born 1922
waoa'b under @now, Saar 1953
; _photographer

Lennart Olson ﬂ‘io Fotografer) Swedish born 1925
Project for a Mural, 1960, Purchase =

rndt Klyvare, Swedish born 1929
?!.Whita horee), 1956. Purchgse

Berndt Klyvare, Swediah bern:; 1929 1497
(Horsetsihead over wall) 1956, Purchase

Frederick Sommer, American born Itely 1905 @
From series "Configuations on Balck" (No. 3), 1957 & Purchase.

Mario De Biasi, Italian born 1923
Balletto, 1953. Gift of the photographer,

Roger Mayne,English born 1929
(London) 1957. Purchase ;

Jack Smith, American born 1932

(Face) 1958. Purchase -

Roger Dolay, French born 1920
(Girl Yawning), 1958. Gift of the photographer.

(2)
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Page 3
4 CAECKLIST: RECENT ACQUISITIONS

PHOTOGRAFHY

Erich Hartmann (Magrnum) American born Cermany, 1922
Willi the Clown, Tel Aviv, 1957, Purchase

Key L. Nilson, Swedish born 1938
Poker (Abcard e warship in the Swedish Navy) 1959
TITT of the photographer.

Paclo Gasparini, Itslien born 193k -
Paul Strand, Orgeval I'rance, 1957. Purchase

Roy De Carava, American born 1919
. Mshalia Jackson, Gospeft Singer, 1958, Purchase

* Robert Frank, Swiss born 192l
* (Pards) 19k9). 0ift of the photographer.

Man Ray, Armerican bern 1890
From series "Unconcerned Photographs" (Voluminium sculpture) 1959, Gift of the photographer,

Yeshio Watanabe, Japanese bSorn 1907
Anclent Architecture nt Nara, 1955, Gift of the iinon Klizai Shimbun

Yasuhiro Ishimote, American born 1921
(Handprints on wall) sbout 1960. Gift of the photographer.

Shirley C,Burden, American born 1508
Lourdes, 1960, Gift of the photographer.

George Krause, American born 1937
014 Man snd Trees, 1960, Purchase

Hans Hammarskiold (Tio Fotografer) Swedish) born 1925
Pub _in Bast Bnd, London., Undated, Oift of the photograph

Ernst Haas (Magnum), Austrian, torn 1921
(Ptfie needles on water) 1959, Gift of the photographer.

Ernst Haas (mgmm)3 Austrian, born 1921
»

(Water drop on leaf), 1959, Gift of the photographer,

‘Suzanne Hausammann, American, born Switzerland, 1925
Flower Window, 1957. Purchase,

Roy de Carave, American Born 1919
Bay, 1952, Gift of Walter #. Weiss

Shirley C. Purden, American Born 1908
Television Antennae, 1955, Gift of the photographer,

Harold Feinstein, American born 1931
(Two Children on a burned-out pier, Coney Island), 1952, Purchase,
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THE MUSEUM OF MODERN ART /%)

Date December 13, 1960

cc: Bill Farney

Paul Klee Drawings

To: David Vance Re:

From: Peter Niland

The follBwing watercolors by Paul Klee were moved.from Mezzanine Storage
to the Print Room for choice of framing by Bill Lieberman,

376,60 and 377.60

4 el 1S
Y 2 d Bl ?XJ'(/

So=p Brapued - ana uilererore, I
have asked Pearl Moeller to arrange this with Sunami for
sometime this week,

To the best of my knowledge the collection of drawings is
in "S" and that they are framed,

Would it be possible for Bill Farnie to collect the drawings

from "S", take them to the Mezzanine and unframe them for \)6;7
Sunami?

I am attaching a list of the drawings that are to be photo~ 2 §
graphed, (16 - four of them have already been done) ., - K \yo

T'will let you know what day Sunami will do them as soon PJ“\ (\I\,\

as I hear from Miss Moeller., =
N)
Thank you, 9

dara_

i 4 6#!4(@ﬁr]c7niwsf_
Frena e

S'GMS

/r/,HZ,ﬁ, D@\L)M

MO\/IZ'

et #e pas Lo
Q&)’( \S) ?» /Er/,,/”’ ;b A ﬁ, 15/?/ ;e




