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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.

RECENT ACQUISITIONS - DRAWINGS AND WATERCOLORS

December 21 = February 12, 1961

PART I - The John 8. Newberry Collection: Twelve Drawings and Watercolors

Juan GRIS, Spanish, 1887-1927
Medame Raynel. (1916%). Pencil, 10 1/2 x 8 3/8n,

Paul KLEE. Swiss, 1879~19L40
The Arrow before the Target. 192178 Pen and ink and watercolor. 8 3/L4 x
12 3/81,
Intoxication. 1923, Pen and ink and watercolor. 9 5/8 x 12 1/hv,

Roger de LA FRESNAYE, French, 1885-1925
Four Bathers, (c. 991C-11), Pen and ink wash and pencil. 10 5/8 x 8 1/L",

Amedeo MODIGLIANI. TItalian, 188)4-1920.
Maternity. 1916, Pencil, 14 1/L x 10 1/2%.

Pablo PIGASS0, Epanisk, born 1881,
Family with 2 Crow. (1905). Persx,eink, pencil, and crayon, 21 3/L x
"

Three Nudes. (i905). Fen and ink, 11 5/8 x 16",

Head. Study for "Les Demoiselles d'Avignon', (c.1906). Watercolor.
8 7/8 x 6 7/8"/

Man Seated at a Table. 191L. Pencil, 12 7/8 x 10". )

La Source. 7 August 1921, Pencil., 19 7/16 x 25 3/16V¢

Odilon REDON, French, 1840-1916,
Young.Girl. (c. 1890). Charcoal. 19 11/16 x 1k 3/16"
(T
Pavel TCHELITCHEW. American, Uorn Russia, 1898-1957.
The Window (Figures at Ischia), 1937, Pen and ink, 13 7/8 x 16 7/8.

PART II - Six Important Giftss Drawings, Watercclors, and Gouaches

Oscar BLUEMVER. American, 1867-1938.
The Eye of Fate. (1927)« Watercolor. 13 3/8 x 10", Gift of James
Graham and Sons,
Sun Storm. (1927). Wetercolor. 10 x 13 1/4%. Gift of James Graham
and Sons.
Charles BURCHFIELD. American, born 1893.
Night Wind. 1918. Watercolor and gouache. 21 1/2 x 21 7/8/, @ift of
A. Conger Goodyear.

A0 e

Henri HAYDEN. French, born 1883
8ti11 Life. (1917). Gouache and charcoal. 16 3/L x 1. Gift of
. Mr, and Mrs. Sidney Elliott Cohn.

Joan MIEO. Spanish, born 1893. ( | uu
The Family, 192l. Chalk drawing on 'glass paper. 29 1/L x L1", Gift
of Mr. and Mrs. Jan Mitchell,

Camille PISSARRO. French, 1830-1903.
The Market Place. (1885). Gouache, watercolor and charcoal. 2k 1/8 x
: 19 1/8%4 Gift of Mrs, George Hamlin Shaw.

fuoppolg
f@snapiAg
Wl Jackson POLLOCK. American, 1912-1956, ;
4 Painting. (1945). Gouvache on wood. 23 x 18 7/8%"., Gift of Monroe
& Wheeler.

MJ{ ’ ;-LL,__‘ e ,_a__m..f_.
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y:

1héd
December 21, 1960

FOURTEEN FIIM LIBRARY ACQUISITIONS REPRESENTED IN EXHIBITION BY MOVIE STILLS Ak

According to Richard Griffith, Curator of the Museum's Film Library, three of the
screen's classic films joined the collection in 1959-60: Herbert G. Ponting's docu~-
mentary record of the Scott expedition to the South Pole, N‘I/NiETY DEGREES SOUTH (1912~ :
1933); Jean Benoit-Levy's and Marie Epstein's poignant IA MATE\HQI‘E(LIE (1933)3 and Sergei
Eisenstein's and Gregori Alexandrov's OID AND NEW (THE G,E.I\IER.AL"/I‘EZ’NEf,;72 _A?The Film Library
has for years owned a defective copy of OID AND NEW; the new print, acquiréd through
the courtesy of Gosfilmofond, Moscow for the 1959 Eisenstein retrospective at the
Museum, is the most complete ever shown in this country. Two £ilms. of the Fifties,

well on their way toward becoming classics, were also acquired this year: Albert

i v 7 ._
Lamorisse's WHITE MANE (1953) and the/late Kenji Mizoguchi's UGETSU MONOGATARI (1953)e

Other films acquired include THE LA/S‘T STOP (1948) by Wanda Jakubowskaj two efrly
works of Federico Fellini, the satiric WHITE sﬁéxx (1951) and the famed I VITELIONT
(THE WASTRELS) (1953); Teinosuke Kinugasa's colorful Jmom‘a/dn (HELL'S GATE) (1953)3
» SHALL WE DANCE (1937), most sumptuous of the Fred Astaire-Ginger Bogers dance comediesj
Alf Sjoberg's version of Strindberg's ;ROK?:)IG JULIE (MISS JULIE) (1950); Dore Schary's
"/CROSSFIR,E (1947); Robert Wise's THE SET-UP; and Otto Preminger's THE‘ MAN WITH THE
GOLDEN ARM (1955)s All of these films are represented in the exhibition by movie
stillse
i It will be noted that films of the Fifties began to enter the collection this
year in numbers, thanks to the generosity of the following donors: Cyrus Harvey
* (FROKEN JULIE, THE WHITE SHEIK, I VITELLONI); Edward Harrison (UGETSU MONOGATARI,
JIKOKUMON); and Otto Preminger (THE MAN WITH THE GOLDEN ARM) ¢
THE IAST STOP was a gift of the Polish Embassys
PR R R R U S S AR RS R IR R R I I O O TR U L R

For additional information and photographs, please contact Elizabeth Shaw, Publicity
_Director, Museum of Modern Art, 11 West 53 Street, N, ¥, Co CI 5-8900.

fuoipdoig.
1esn3niAg
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RECENT ACQUISITIONS
Exhibitiont December 19, 1960 - February 12, 1961

CHECKLIST: Paintﬂ and Sculgture Notet Unless enclosed in paren=
5 Theses dates appear on the works
themselves: In dimensions
height precedes width., The last
two figures of the accession
number indicate the year of
acquisitions

Richard J. ANUSZKIEWICZ, American, born 1930e

Fluorescent Complement, 1960, Oil on canvas, 36 x 32 1/LM¢
Tarry Aldrich Foundation Funds 355.60s

Giacomo BALIA, Italian, 1871-1958.

Spring. (c.1916) 0il on canvas, 32 x 26 1/2" (sight).
Giftof Mr. and Mrs. Arnold H, Maremont, 357.60 a-bj -

(On reversss Abstract Compositions 'C.1916) ~ Distemper on canvash )’
WAll BARNET. American, born 1919.

Golden Tension, 1959~60. O0il and gold leaf on canvas, 64 x 39 7/8",
%t of Dry Jack M, Greenbaum, 22.604

Romare BEARDEN, American, born 1908,

The Silent Valley of Sunrise. (1959) O0il on canvas, 58 1/8 x L2",
Given anonymously. 11360 : :

Elmer BISCHOFF. American, born 1916,

Girl Weding. 1959, Oil on canvas, 82 5/8 x &7 3/L".
Blanchette Rockefeller Fund, 1,60

Ilya BOLOTGWSKY. American, born Russia 1907.

Vhite Circle. (1958) O0il on canvas, 60 3/4" diameter
GIfY of N. E, Valdman, 25,600

Lee BONTECOU, American, born 1931, \
Balief.v 1959, Construction of steel, cloth and wire, 58 1/8% high x 58 1/2¢
wide x 17 3/8" deep, Gift of lMr, and,M.rs. Arnold H, Maremonts 2.60s

René Robert BOUCHE, American, born Czechoslovakia 1905, ‘In U.S.A. since 194l

Portrait of Bri \Ia-.“1957- 0il on canvas, 45 1/8 x 341,
TiFt of Mrs. Albert D, Laskers 358,60, ~

Tuopols R
4

18 naiva Emile-Antoine BOURDELIE. French, 1861-1929.

p&élk’»ﬁ

v

Beethoven, Bronze head, 15 5/8" high, cast with base, 11 3/8" high.
Gift of Mrs, Maurice L, Stone in memory of her husband. 71L.59, =

Base inscribed: "Moi Je suis Bacchus qui pressure pour les hommes le nectar
délicieux -~ Beethoven,"
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Charles BURCHFIELD, See Drawings and Watercolors.

CESAR (César Baldacchini), French, born 1921,

Torso. (1954) Welded iron, 30 3/8" high. Purchase, 25.60

Paul CAZANNE, French, 1839-1906,
Le Chfteau Noir. (1904-06) O0il on canvas, 29 x 36 3/L",
Gift of Mrs, David M. Levy. 137.57.

CHRYSSA (Chryssa Varda). Greek, born 1933.

Projection Letter F. (1958-60) Welded and cast aluminum, 68 3/8 x
1/8 x 2 1/2", TGift of Franklin Konigsberg

Bernard COHEN. British, born 1933.

Mutation Whitsun Series 2. (1960) O0il and ripolin on canvas, 54 3/8 x 66",
Philip C. Johnson Fund. 360.60.

Pietro CONSAGRA, Italian, born 1920,

Conversation before the Mirror. 1957. Bronze, 56" high, 4O 7/8" wide.
GIft of G, David Thompson. 01,60.

Hilaire-Germaine-Edgar DEGAS. French, 1834=~1917.

At the Milliner's, (c. 1862) Pastel, 27 5/8 x 27 3/h", Gift of Mrs,
David M. Levy, 141.57.

Raymond DUCHAMP-VILLON, French, 1876-1918,
Baudelaire, 1911. Bronze, iS 3/4" high., Alexander M. Bing Bequest. 5,60.

Robert ENGMAN, American, born 1927,

A Study in Growth. (1958?) Plastic-coated stainless steel, 19 1/2" high.,
Tarry Aldrich Foundation Fund, 27.60.

Helen FRANKENTHALER., American, born 1928,
Jacob's Ladder. 1957. Oil on canvas, 9' 5 3/8" x 69 7/8". Gift of
n N. Glickstein. 82.60. :
GEQO (Gertrude Goldschmidt). Venezuelan, born Germany 1912,

s Eere.n§lgg9) Welded iron, painted black, 23 5/8" high, Inter-American
Adolph GOTTLIEB. America n, born 1903.

Unstill Life Number 3, ( 1$B4-56) Oil on canvas, 6! 7 3/4" x 17! §",
Given anonymousiy., 1115.60.ss g S e

~ Philip GUSTON, American, born 1913,

The Clock, 1956-57. e .
- laﬁ?z—n. 633.533 0il on canvas, 76 x 6l 1/8", Gift of Mrs, Bliss ;

2\
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Henri HAYDEN, See Drawings and Vatercolors.
Barbara HEPIORTH. British, born 1903,

Hollow Form (Penwith). (1955-56) ILagos wood, partly painted, 35 3/8" high.
Gift of Dr. and Mrs. Arthur Lejwae 7.604

Edward HIGGINS. American, born 19304

Double Portrait - Torsos. (1960) Steel and plaster, 16 1/h x 17V,
Tarry Aldrich Foundation Fund., 116,60,

Gottfried HONEGGER. Swiss, born 1917

Henceforth., 1959, O0il over cardboard collage on canvas, 25 x 25",
Gift of Mr. and Mrs. Peter A, Rilbels 29.60¢

James JARVAISE. American, born 1925,

Hudson River School Series, 32. 1957. 0il on composition board, 60 1/8 x L8n,
Iarry Aldrich Foundation Fund, 8460

Alfred J. JENSEN. American, bern Guatemala of Danish parents, 1903. In U.S.A. -
since 193l

Clockwork in the Sky. 1959, O0il on canvas, 72 x L6 1/8“
Gift of Henry Luce, ILL, 117.60e
raul KIEE. German, 1879-194C. Born and died in Switzerland,

Spring _3;'§_ Coming (Bs wird Grinen), 1939, Gouache and watercolor,

4 1/8 x 11 5/87, ~Klexander M. Bing Bequest. 10.60.

Aleksander KOBZDEJ. Polish, born 1920,

Conflict. 1959, O0il and paper on canvas, 39 1/L x 28 3/L",

Blanciiette Rockefelier Fund. 63460,

André IANSKOY. French, born Russia 1902,

Explosion, 1958, O0il on car*ns, 57 1/2 x 38 1/ht.
Gift of Louis Carrd. )63 1695

Jan IEBENSTEIN. Polish, born 1930,

Turning Form, XXVI. 1959, Cil on canvas, 71 3/L x 25 3/LM.
GITt of G. David Thompson. 118,60,

Alexander LIBERMAN. American, born Russia 1912,

Passage, (1959)‘ Painted metal, 9 1/4" high, on marble base.
GIFg of Mr. and Mrs, Jan M:\.uchell. 8l4.60.

Continuous on Red, 1960, 0il on gesso on cenvas, about 80" diameter.
ixtended loan from Mr. and lirs, Fernand Leval. E.L. 60.87Lc

MARIA (Maria Martins), Brazilian, In U,S.A. 1939-19.8,

The Ro The Shadow; Too Long, Too Narrowe (1946) Bronze, 56 1/2" high x
3747 iong x 23 7é"—wfde. % Eerdsd Toan from the artiste Eale 584193e
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Henri MATISSE, French, 1869-195.
Venus in a Shell. (1930?) Bronze, 12 1/L" high, Gift of Charles Simon.
G0

Claude MONET, French, 18,0-1926,

Water Lilies. (c.1920) O0il on canvas in triptych form, each section 6' é" %
i . Mrs. Simon Guggenheim Fund, &66,59,1=3,

Water Lilies. (c. 1920) Oil on canvas, 6' 6 5/8" x 19' 7 5/8",
Mrs, Simon Guggenheim Fund. 712,59.

Water Lilies. (c. 1920) 0il on canvas, 51 1/2 x 79", Gift of Madame
Katia Granoff, 13,60,

Masayuki NAGARE, Japanese, born 1923.

Receiving., Stone, 28 3/4" long, 9 3/4" high. Gift of Mrs. John D,
Rockefeller, 3rd. 121.60.

Reuben NAKIAN. American, born 1897,

Study for"The Rape of Lucrece." (1958) Terra cotta, 9 1/L" high, 16" long,
about [} 1/ deep. Gift of the artist in memory of Holger Cahill. 363.60.

Isamu NOGUCHI. American, born 190k.

Bird C (Mu), (1952-58) Greek marble, 22 3/L"high. Given in memory of
Robert Carson, architect., U418.60.

Sam Joseph NTIRO. Tanganyikan, born 1923. Lives in Uganda,

Men Taking Banana Beer to Bride by Night. (1956) 0il on canvas, 16 1/8 x
20", Elizabeth Bliss Parkinson e B1225560,

George ‘CREMAN, American, born 1926,

plaster inserts,
Triangle. (1959) Collage of painted canvas on masonite with
L9 ;75

x L9 7/8". Larry Aldrich Foundation Fund., 36L.60.

“

Raymond PARKER. American, born 1922,

Untitled, 1960, O0il on canvas, 71 7/8 x 86", Gift of Mr. and Mrs. Samsel
M. Kootz. 31,60,

Pablo PICASSO. French, born Spain 1881,

Violin and Grapes. (1912) O0il on canvas, 24 x 20", Mrs. David M. Levy
Bequest, 32.60.
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Camille PISSARRO. See Drawings and Watercolors.
Jackson POLLOCK, See Drawings and Vatercolorse
Iyubov Sergeiena POPOVA. Russian, 1689-192)

Architectonic Paintings 1917, O0il on canvas, 31 1/2 x 38 5/8",
Pnilip C, dJohnson Fund. 1l,584

Fairfield PORTER, American, born 1907.

Schwenk. 1959. Oil on canvas, 22 5/8 x 31!,
Extended loan from Arthur M, Bullowa, E.L. 60,883,

Germaine RICHIER. French, 1904~1959,

Six-Headed Horse. (19537) Plaster over string and wire, 1L% high,
Gift of Mrs. Katharine Kuh, 421,60,

Medardo ROSSO, Italian, 1858-1928,

The Concierge. (1883) Uax over plaster, 1l 1/2" high,
Mrs, Wendell T. Bush Fund, 611,59,

Man Reading. (1892) Bronze, 10" high. Purchase. B89.60,

Julius SCHMIDT. American, born 1923,

Iron Sculpture, (1960} Cast iron, 22 1/2" high x 38 1/L" longx 21 3/L" wide.
Gift of Mr. and Mrs. Samuel A. Marx, 123,60,

Hans SCHMITHAIS. German, born 1878.

The Glacier, (1904-06) Mixed media on paper, L5 1/l x 29 1/2w,
Matthew T. Mellon Foundation Fund. 90,60,

Kurt SELIGMANN. American, born Switzerland, 1500,
The King. 1960, 0il on canvas, 2l 1/L x 200,
Gift of Stamo Papadaki (by exchange)s 91,60

Georges-Pierre SEURAT. French, 1859~1891,.

Evening, Honfleur. (1886) 0il on canvas s 25 1/h x 31 1/2v,
Gift of Mrs. David M, Levy, 266657,

Sarai SHERMAN. American, bora 1922,

Bear Cat. (1959) Casein and oil on canvas 39 1/2 x 27 1/ew
GIft of Joseph H. Hirshhorn. 35,60, : ;

i
Vialter Richard SICKERT. British, 1860~1942.

La Gaieté Montparnasse (Self Portrait). (c 1905) 0il on canvas, 24 1/8 x 20m,
- Mr."and Firs. ﬁm—n. Enil Fund. L22.60s H
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Francesco SOMAINI. Italian, born 1926,

Wounded, II. (1960) Cast iron, 17 5/8" high, Blanchette Rockefeller Fund.
366.60.

Frank STELIA. American, born 1936.

The Marriage of Reason and Squalor, 1959, O0il on canvas, 7' 6 3/L" x 11' 3/4".
Tarry Aldrich Foundation Fund, 725,59

George TOOKER, American, born 1920.

Sleepers, II. 1959. Egg tempera on composition board, 16 1/8 x 28",
Larry Aldrich Foundation Fund. 370.60.

Joaquin TORRES GARCIA. Uruguayan. 187L-19L9.

Portrait of Wagner. 1940. O0il on cardboard, 16 1/8 x 14 5/8", Gift of
Mr. and Mrs, Louis J. Robbins. 36.60,

Henri de TOULOUSE-LAUTREC. French, 186l-1901,
La Goulue at the Moulin Rouge, (1891-92) 0il on cardboard, 31 1/L x 23 1/4".

Gift of Mrs, David M, Levy. 161,57,

Victor VASARELY, French, born Hungary 1908.

Undho. 1959-60. 0il on canvas, 86 5/8 x 71", Gift of G, David Thompson
as of 1961,

Edouard VUILLARD, French, 1868-19L0.

Family of the Artist. (1892) O0il on canvas, 28 1/4 x 36 3/8".
Gift of Mr, and Mrs. Sam Salz and an anonymous donor. L2l,60,

Hiram D, WILLIAMS., American, born 1917.

Challenging Man.

1958, 0il and enamel on canvas, 96 1/l x 72 1/8"., Purchase.
25460 /

Jane WILSON. American, born 192l

The Open Scene. 1960. O0il on canvas, 60 3/8 x 80", Given anonymously. 110.60.

Note: Among recent acquisitions which could not be included in this exhibition
are paintings by Christian Bérard, Antonio Corpora, Lucio Fontana, WallyHedricl,
[uoiysors 3 Ellsworth Kelly, James McGarrell, Knud Merrild, Nathan Oliveira, Robert Richenburg,
l;';v;;s 1 Karl Schmidt-Rottluff, Albert Tucker, Jack Youngerman, and sculptures by César,
4viva

Etierme Hajdu, Umberto Mastroianni, Takis, and Jean Tinguely., These will be shown
in a future exhibition.
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.

RECENT ACQUISITIONS: PRINTS
December 21 - February 12, 196%

CHAGALL, Marc, French, born 1889,
Beggar with Violin, 192k, Woodeut 18 3/h x 13", Larry Aldrich Furdy

JORNELL, Thomas, American, born 1937,

The Monkey. 1959, Four etchings 13 1/16 x 9 7/8, Gift of Mr. and Mrs,
Sylvan Lange

COURTIN, Pierres, French, born 1921,
Song G, 1953, Etching 23 x 10 1/3". Iouise R, Smith Funde
DESHATES, Arthur, American, born 1920,

A Cycle of a Small Sea: Undere 1959, Engraving 2l 1/k x 24", Gift of Mry and
Mrs. Peter A. Rub&l,

DE STAEL, Nicolas. French, born Russia, 1914-1955,

The Wall. 1951, Color lithograph 19 7/8 x 25 3/h", Mrs, John D. Bocllgzﬁgller, Jr,
L]

YAJDU, Etienne, French, born 1907,

Untitled, 1958, Engraving printed without ink 19 7/8 x 25 1/8.
JARTUNG, Hans, French, born 190L,

Lithograph No. 73. Lithograph 22 1/L x 29 7/8,
HECKEL, Erich., German, born 1883,

Franzi Reclining, 1910, Color woodeut 9 x 16 1/2, Gift of Mr, and Mrs,
Otto M, Gerson,

JONES, John Paul, American, born 192k,

Red Woman, 1959, Color etching 35 7/8 x 21 3/Ly Gift of The Junior Council of
The Museum of Modern Art,

{ANAMORL, Yashio. Japanese, born 1922,

The Destruction of Sodom. 1958 Woodeut 11 15/16 x 17 15/16M,
LASANSKY, Mauricios American, born Argentina 191l :

Self Portrait. 1957. Color intaglio 37 1/2 x 21 15/16s Purchase,
IOCKWOOD, George. American, born 1929,

Homage to Redon. 1959, Woodcut Ll 7/8 x 8. Gif{tibor Mr, and Mrs, Peter A,
Rilbel.

a

MAILIOL, Aristide, French, 1861-19Lk,

Hero and Leander. (18947). Wood engraving 6 7/8 x 5 15/16", Gift of Mrs.
Donald B. Straus,

UNCH, Edvard., Norweigian, 1863-19Lli,

The Shriek. 1895, Lithograph 20 11/16 x 15 13/16", Matthew T. Mellon
e Foundation
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PECHSTEIN; Max, German; born 1881,

Alfred Kubin, 1909, Lithograph 18 13/16 x 16 3/4%, 0Gift of Mres Iola
Haversticky

RANSON, Pauls French, 1864~1909, Tiger in the Junglei 1893, Coler lithoérhph
14 1/2 x 11 3/16, Gift of Neal Adair Princes

RICHIER, Germaine. French, 1904-1959.
Hydra. Aquatint 26 x 19 7/8, Gift of Mr. and Mrs. Peter A. Ribel,
ROHLFS, Christian, German, 1849-1938,

Benediction, c. 1912, Linoleum cut printed in brown 19 3/L x 10 5/8, Gift of
Frau Christian Rohlfse

Benediction, ©. 1912, Linoleum bl‘/o{:kgi’or the print, 18 3/h x 10 7/8.
Gift of Frau Christian Rohlfs,

SOUIAGES, Pierre, French, born 1919,

Composition Vi 1957, Color etching and aquatint 25 7/8 x 19 3/h. Louise R,
Smith Fund,

VALTAT, Louis, French, 1869-1952,
At the Table, ¢. 1906, Woodcut 13 1/8 x 9 3/4. Gift of Peter H, Deitsch,
VILATO, Javier., Spanish, born 1921, Works in Paris,

Woman with Carafe and Glass of Water, 1955, Color tint and drypoint,
26 x 19 3/l Purchase,

DE VELAMINCK, Maurdee., French, 1876-1958.

Head of a Young Girl, 1915, Woodcut 21 3/L x 17 1/Ls Mre. John D, Rocl;:;eiller, J
.

Lty s2pt

Fueipois
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Architecture and Design Acquisiticns = 1960

Mies van der Rohe = project for a huge Convention Hall in Chicago

Tmportant gifts to the Museum?s architecture collection are the model and a large
montage for & huge Convention Hall in Chicago, designed by Ludwig Mies ven der Rohe

in 1954, This unexecuted project equals in importance Mies! earlier studies for glass
gkyscrapers and freely planned interior spaces.

The model shows a building 750 feet square, its roof completely supported by
columne along its perimeter, The roof is a steel truss of laterally braced coffers,
30 feet square and 30 feet deep. The building's exterior wall, itgelf a truss, is
divided into triangular panels of contrasting colors. The roof spanse & distance some-
what greater than that between Fifth Avenue and Seventh Avenue in New York, end the
vast erea beneath it, uninterrupted by columns, is equipped for mass meetings. The
Convention Hall demonstrates perhaps even more dramaticelly than any of the architect's
buildings executed in America, Mies van der Rohe's development of form from structure
alone.

Accompenying the model is a montage showing & view of the interior as it would
appear in use., The montage is composed of color pages from LIFE megazine showing the
1952 Republican Convention; black and white photo enlargements from a model, showing

the roof truss; pieces of marbleized paper and a cloth Americen flag.

Both the model and the montage are the gifts of the architect and were executed

vy graduste students of the Illinois Institute of Technology under his directions

Recent trends and & great Tiffany collection

The gift of almost 150 glass and other objecte designed by Louis Comfort Tiffeny,
mekes the Museum's Tiffany holdings one of the major museum collections of its kind in -
+the world.

The newly acquired collection is the gift of Joseph H. Heil given in memory of
his father Joseph 8. Heil,

Outstanding among this group are ebout twenty vases ghaped like fentastic flowers
many of them indicative of the concepts and style of Art Nouveau, the movement which
prepared the way for the art of the 20th century, Other pleces show Tiffeny's free

MOreess 24
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and personal interpretation of Japanese forms and techniques.

Metal objects include bronze candelsticks end & floor lemp in the shepe of & 1lily
pad sprouting twelve blossoms in gold irridescent glase on long slender stalks. A
four panel window consists of seascapes in three-dimensional layers of multicolored
glass,.

Other objects in the exhibition represent currently gignificant trends of design
here end sbroad. Among these a cocktail shaker, an ashtray and two forks by the
Austrian designer Carl Avbtck directly continue the Bauhaus tradition of simple geomet=
ric design. The highest standarde of current European industrial design are represent-
ed by three eppliances made by Max Braun, Germany. Thege ere & photo flash attachment,
a juice press and a portable heater in each of which complex mechanical parts are
houged in compact, clearly related shapes.

Three importent additions mede to the Design Collections! group of chairs are &
large square srmchair designed by Le Corbusier in 1927, & gofa that can be transformed
into & bed, designed by the Finnish architect Alvar Aslto in 1930 (both given by
Mre. Phyllis B. Lambert) and Charles Eames'! large lounge chair and ottoman of 1957,
given by the Herman Miller Furniture Compeny. This is one of the very few modern de=
gigns intended specifically to give maximum comfort for people of all sizes and shapess

A group of European desk accessories, vases, ashtrays, etc, is the gift of the
Chese Manhattan Bank in sppreciation for advice given by the Department of Architecture
and Design of sources for such objects used in the furnishing of their new building.

This section of the Reoent'Acguisitionaexhibition was selected by the Department
of Architecture and Design of which Arthur Drexler is Director. Greta Daniel is
Associste Curator with particular responsibility for the design collection.
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THE MUSEUM OF MODERN ART e
11 WEST 53 STREET, NEW YORK 19, N. Y. :

RECENT ACQUISITIONS: ARCHITECTURE AND DESIGN COLLECTION
December 21, 1960 - February 12, 1961

DESIGH:

ARM CHATIR, 1927, Chrome~plated tubular steel framej leather and down

seat and back and side cushions,

Designer: LeCorbusier (Charles-Edouard Jeanneret), French, born Switzerland, 1888
In collaboration with Pierre Jeanneret and Charlotte Perriand,

Mfrt Heidi Weber, Switzerland. I

Gift of Phyllis B, lambert, 237 L0

SOFA-BED, 1930, Chrome-plated tubular steel frame; handwoven white wools
Designer: Alvar Aalto, Finnish, born 1898

Mfr: Wohnbedarf, A, G., Switzerland.

Phyllis B, Lambert Funde ;45" 4§

IOUNGE CHAIR and OTTOMAN, c. 1957, Molded plywood shells of rosewood
aluminum swivel bases; leather and down seat and back cushions.
Designer: Charles Eames, American, born 1907

Mfr: The Herman Miller Furniture Cos, Us S. Ao

Gift of the manufacturer, 32 ¢.L O

TAPESTRY, 1959, Wool, handwoven,
Designer~craftsman: Sheila Hicks, American,
Philip C. Johnson Funds, 3 35 .4 O

TWO SAUCERS, 191'i, White porcelain painted with designs after Suprematist
compositions by Kasimir Malevich, Russian, born 1878, Porcelain from the
former Imperial Porcelain Factory, Russia.

A?ozg%}}g}ft and Extended Loang 5%.745)

BOWL, 1938, Basse-taille enamel on coppers
Designer-craftsman: Hortense B, Isenberg, Americane
Purchases 744,57

BOWL. 1953, Handformed Majolica, glazeds
Designer~craftsman: Fausto Melotti, Italian.
Phyllis B. Lambert Funds 244, 547

CIGARETTE CONTAINER, Cherry bark-covered wood,
Contemporary Japanese craft from Craft Center, Kamakura, dJapan,
Gift of Bonniers, Inc., New Yorke 33/,,20

VASE, c. 1958, Handthrown pottery,
Deaigx'lgr-craftmmt Hans Coper, English,
Philip C, Johnson Fund, 407.¢0

VASE, 1960, Translucent crystale

Designer: Ward Bennett, American,

Mfr: Salviati & Co., Italy,

Gift of Chase Manhattan Bank, New Yorks. 3Y0.40

VASE. 1960, Polished crystal.

Designers Ward Bennett, American,

Mfr: Salviati & Co., Italy,

Gift of Chase Manhattan Bank, New York, =4/ &0

PAPER WEIGHT, 1955. Polished lens glassj nickel,

Designer: Robert Dumas, French (adapted by Ward Bennett, American, 1960)
Mfr: Hermés, France.

Gift of Chase Manhattan Bank, New York, =72 42

PAPER WEIGHT, 1959, Smoke~colored plastic; iron ball,
Designer: Enzo Mari, Italian,

Mfr: Danese, Italy,

Gift of Chase Manhattan Bank, New York, 4.7 4
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PAPER WEIGHT. “1959." Clear and opaque plastic.
Designer: Enko, Mari, Italian,

Mfr: Danese, Itdlys i .
Gift of Chase Manhat-tan Bank, New York, = 7 ”/ é- O

WATCH FACE (patehted ‘design)e 191(1, Applied to conventianal wrist watch,

Designer: Nathan George Horwifrt, American. pid

Gift of the designer, il

Numerals eliminated. Single dot 1ndicatea position of number 12. EEEIOY e
ey o

STEM GLASSES, 1955-58, Hand~blown crystal. s

Designer: Claus Joseph Riedel, Austrian,

Mfrs Tiroler Glashiitte-C. J. Riedel K. G., Austria.

Philip C, Johnson funde 7,2, 577, ; = s G L,

“COCKTAIL.GIASS, 1957, Crystal,

Designer: Timo Sarpaneva, Finnish.

Mfr: Karhula-Tittala, Finland, 8
Phyllis B, Lambert Fund, 233.5 Y/

COVERED SERVING DISH, 1957, Stainless ateel, palisander wood.
Designer: Magnus Stephenaen, Danish e
Mfr: OGeorg Jensen Ltd, ,:Deniia i i

Phyllis B, Lambert Fund, =

WINE BOTTLE STAND. Silvar-p' ated metal, raff1a.
Manufactured in Germany,
0ift of Mark Cross Co., New York. 5.5.2.5 >

BOTTLE OPENER FOR CHAMPAGNE. Stainless steel,
Mfrs J, A, Henkels, Germany, _ i
Phyllis B. Lamber: Fund, 2SR 58

NUTCRACKER, 1959, Stainless steels
Designer: Robert Welch, English
Mfr: J. & J. Wiggin Ltd., England,
Cift of the mamufacturers =29 Lo

COCKTAIL SHAKER. 1959, Chrome-plated metals
Designer: Carl Aubbck, Austria,

Mfrs Werkestétte Carl Aubdck, Austria,
Philip C, Johnson Funde » 57, 577

STEAK FORK, 1959, Chrome-plated wire, rattan,
Designers Carl AubSck, Austrian,

Mfrs WerkstHtte Carl Aubdck, Austria,

Philip C, Johnson Fund, . 7).5F

SERVING FORK, 1959 Steel, wood,
Designers Carl Aubbck, Austrian

Mfr: Neuzenghammer .Ambosswerk, Austria,
CGift of the desigmer. 753,59

ASHTRAY, 1958, Metal, finished in black and chrmne-plated.
Designer: Carl Aubdck, Austrian,

‘Mfr: Werkstdtte Caxl Aubbck, Austria.

Phiuy C, Johngon Funde . “720.5%

ASHTRAY, 1960, Cast aluminum,

Designer: Robert J, Gargiule, American,

Mfr: San Castings Corps., U, S. A,

Gift of Bonniers, Inc., New Yorke FZ0. & O

| 3 ASHTRAY, Porcelain,
weipais ! Mfras Wdrtsili-koncernen AB, Finlande, .
‘ oA Gift of Chasg Manhattan Bank, New York, = 4§ -0

CIGARETTE BOX., 1960, Wood, leather,
'Dsetgnoﬂ J;vier cmasal, Spanish,

o Aoy
um of Vark Oroas Co., llev Yorke =24, 6O
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MEMO PAD CONTAINER, 1958, Polished aluminumi pd Sl b
Designert Skidmore, Owings & Merrill, architects, American; in eollaboration
with the mamufacturers

Mfr: Smith Metal Arts, U;S.As U

0ift of Mark Cposs Co,, New York, 577 & (7

SALT SHAKERS., Plastic,

Designer: Kristian Vedel, Danish,

Mfr: Torben @rskov & Co,, Denmark, v

Gift of Chase Manhattan Bank, New York, 5 %4.&0. /72

BARBECUE KNIFE. 1956, Steel blade; plastice 2 2/
Designer: Jerry Moberg, American, g

Mfr: Robeson Cutlery Cos, Inc, U. S¢ A //474 ///,/;4/1,25;/)

oA el

Gift of the manufacturers

HAM FORK. Stainless steel; woods
Mfrs. Jernbolaget, Swedan R T
Phyllis B. Lambert hunds 2 /3,59

MEAT CHOPPER. Stainless steel; woods

e e, (et 2tV o)

JUICE PRESS. 1958, Plastic housinge
Manufacturer: Max Braun, Germany,
Gift of the manufacturer, B85 lo O

SPACE HEATER, 1959, Plastic housings

Designers Dieter Rams, German, in collaboration with Braun Design Department,
Mfr: Max Braun, Germany.

Gift of the manufacturer, 72 & L&

PHOTO FLASH, 1959. Plastic housinge

Designer: Dieter Rame, German, in collaboration with Braun Design Department,
Mfrt Max Braun, Germany, By

Gift of the manufacturer, —o 5. &&

POCKET FLASHLIGHT (rachargeable), 1956, Plastic housing,
Designer and mfr: Allgemeine Elektrizitaetsgesellschaft (A.E.G,), Germany,
Gift of the manufacturer, .22 K, 5§

STAPLER, c¢195L, Metal, chrome-plated and black enameleds
Designer and mfr: Romeo Maestri, Italy.
Gift of the manufacturers 2,4/, < ¢

HOT WATER BOTTLE, ¢,1957. Rubbers
Designer and mfr: Baldioli Eustasio & Figli, Italy,
Gift of the manufacturer, = 7 2.40

ACID CONTAINER, 1958, Molded plastice ]
Designert Roberto Menghi, Italiane "’j_’/ /4/;% Z./
Mfrs Pirelld, Ttely, = %
Gift of the manufacturers

INDUSTRIAL STORACE DRUM, 1949, Glass and aluminume
Deeigner and mfr: Van leer's Vatenfabrieken, N.V., Hollande
Gift of the manufacturers =52 47

10" CLAMP FOR FACTORY USES. 1955, Steels

Mfr: The Custanite Corpe, U.S.As
Gift of the manufacturers 32 ~ o
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ARCHITECTURE
HANS POELZIG. German. 1869-1936,

STUDY FOR THE INTERIOR OF A CONCERT HALL, 1918,
Colored pencil. d

Gift of Henry G. Proskauer, New York,

LUDWIG MIES VAN DER ROHE, American, born Germany 1886,
MODEL. PROJECT FOR A CONVENTION HALL, Chicago, 195k,
Gift of the architect,

PROJECT FOR A CONVENTION HALL, Chicago. 195k, INTERIOR,

Montage made of marbleized paper; cloth flag; photograph of model
of roof truss system; clippings from LIFE magazine showing
1952 Republican Convention,

Gift of the architect,
The model and montage were executed by graduate students of the

Illinois Institute of Technology under the direction of the
architect,
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.

No. 1h6e
Decenber 21, 1960

RECENT ACQUISTITONS:" PAINTING AND SCULPTURE

Gifts of Mrs, David M. levy

If we except the bequest of the Iillie P. Bliss Collection in 1931, no single gift
of works of art in the history of the lMuseum has surpassed in value and importance
the paintings by Gézanne,Degas, Seurat and Toulouse-Lauti'ec presented to the
Collection in 1957 by Mrs, David iis Levy, the Museum's Vice President at the time
of her death last .arch. Mrs., Levy had retained a life interest in these paintinza
s0 that they did not actually come to the Museum until this autumn, In addition,
Mrs. Levy bequeathed the Museum a fifth painting, the Picasso Violin and Srapes of
1912, which the Museum has also received, thanks to her husband, Dr. Lavid M. Levy,
vho most generously waived his own life interest in it.

The four 19th century paintings given by Mrs. Levy are of such quality and
fame that they scarcely need commént. At the Milliner's by Degas is one of a number
of pastels rivaled in their originality of composition and acuteness of observation
only by the artist's seriesof bathing women andballeb scenes. ILe Chfteau Noir, one
of Cézamne's latest and most abstract landscapes, was once in the collection of that

excellent connoisseur, Claude /i/p//<7, In La Goulue at the Moulin Rouge Toulouse~

Lautrec examines Louise Weber, nicknamed The Glutton, who won fame during the early
1890's as a dancer. Here she is seen with her sister on the right and her intimate
friend, La MOme Fromage, on the left. She died a pauper in1929; her tombstone is
inscribed "Muse de Toulouse-Lautrec." .
Seurat spent the summer of 1886 at Honfleur "to wash the studio light from his

eyes." Early in 1887 at the Indépendants, he exhibited Evening, Honfleur which
J.« K. Huysmans s reviewing the show, described as a "yision of nature more drowsy
than melancholy, a nature vhich is nonchalantly at ease under wrathless skies,
sheltered from the wind . . " In the Violin and Grapes of 1912 Picasso enriches

- and complicates his highly abstract style of the year before by means of textures,

realistic detsls and a wider range of color.

lonet' s single~panel mural
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Longer contemplation reveals subtleties of color anda dematerialization of natural
form in light so radigal that the substaitial wo rld, even the sense of gravity,
seems lost. In spite of Monet's loyalty to the realities¢f objective vision , one
feels that this ethereal painting is more visionary than visual, In fact it might
be described as one of the most beautiful monuments of Western nature mystici sm.

In the Museum's new building these two great compositions would be permanently
installed opposite each other as they are now. Instead,‘ one or the other will have
.to be sent to storage after the close of this exhibition, Like so many of the
Museum's great 20th coatury paintings,both Monet compositions have beem bought w:i.th
funds provided by Mrs, Simon Guggenheim,

Notes on late 19th and early.ZOth century acquisitions

In his extraordinary and psychologically revealing Family of the Artist of 1892
Vuillard forgets his enthusiams for Degas, the Japanese and Gauguin to paint hia'

mother, grandmother, sister and his own shy self in a lamplit composition of Le Nain-
like simplicity.
la Gaieté Montparnasse confirms the Judgement that Sickert was the best English

painter of Vuillard's generation, The man in the bowler hat at the very bottom of
the mirror reflection is reputedly a self portrait. '

Hans Schmithals was until recently a forgotten artist of the German Jugenstil
(Art Nouveau) movement. An exhibition in Munich two years ago revealed several
paintings which were among the most abstract produced in Europe before 1910.

in spite of Futurism's dogmatic insistence on machines and speed Balla loved
trees, defended them against depredations of urban fiprogress", and painted them in
Spring, 1916.

Torres: Garc{a was intematimally the most esteemed South American painter ot_‘ his
generation. In his mid-sixties he briefly turned his back on Mondrian, Klee and
Indian pictographs to paint several portraits of Wagner and other historic personages.

The four sculptors among these older artists were:all related in one way or
another to the dominant figure of Rodin. Bourdelle was his studio assistant and
foremost pupily Matisse was refused admission to Rodin's studio and turned to Bourdelle
as a second cholce; Duchamp-V1llon worked in Rodin's style at first and then in strong
reaction against it. '

The oldest of the four, Medardo Rosso, won Rodin's admiration and friendship.
the young Italien's work grew so radical in its 1ight-inspired indifference to
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gravity.ardits disintegration of surface that such figures as the Man Reading,

1892, may well have influenced Rodin's Balzac in stance if not in style. Rosso,

believing Rodin had borrowed from him without acknowledgement, never forgave the
older and greater sculptor. Famous at first as the leading impressionist sculptor,
then, in 1912, praised enthusiastically by the Futurist, Boccioni, Rosso was indeed
the most advanced sculptor of the 1890's, His best-known early work, The Concierge,
was bought by Zola., The Miuseum's cast, surfaced with subtly modeled wax, is
ingeribed to the opera composer, Glordano.

The Conclerge is a characterization of an obscure doorkeeper but, by coincidence,
three<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>