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ROYAL MASONIC
HOSPITAL

LONDON

SIR JOHN BURNET, TAIT AND LORNE, ARCHITECTS

Open air and sunlight are the first requisites of recuperation. The Royal Masonic Hospital of
London has stressed these essentials In its plan. On two sides it embraces the wida, cleanly
acres of Ravenscourt Park. Windows instead of dingy walls enclose its stair wells, while sunfit
balconies project over a typically British greensward. Through cantilever construction, these
balconies overhang twelve feet three inches and thrust forward unobstructed by heavy pier or
column, Arc process welders used coated electrodes on the steel supporting members, since
the bare wire weld has been found to place too great responsibility on the skill of the worker.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs.

58.¢

One of the few really modern hospitals in
the world today, the design is a complete
departure from traditional forms. As be-
fits a Masonic Hospital, perfection of
brickwork characterizes the facade. A
feeling for the richness of the material has
led to a happy combination of telling relief
with vibrant plain surfaces. The sculp-
tured figures are by Gilbert Bayes. Ob-
taining beauty from a boiler stack has been
a peculiar talent of architects Sir John Bur-
net, Tait and Lorne, Conditioned by their
use of brick, their arrangement of roof
space attains cubistic vigor. The archi-
tects have co-operated with the medical
faculty to produce a complex structure of
ward blocks, restaurants, kitchens, and
operating rooms, in which every process
of a great health plant has found its place
In the design and been appropriately sim-
plified. They have also co-operated with
the faculty in much of the design of the
technical accessories. Special attention
has been given to the construction of
the operating theatres, which for econ-
omy of use are arranged In two palrs.
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THEROYAL
CORINTHIAN
JACHT CLUB

BURNHAM
ONCROUCH

JOSEPH EMEERTON, ARCHITECT

In England sport has attained its apotheosis. British buildings for sportsmen and the sporting

st

event grow out of direct creative processes of architecture, responding to new and
turning form to new uses. Every sailor Is aware that each stay, sheet, halyard, sail, and spar
of a ship must be conditionad by rigid requirements derived from absolute necessity and years
of experience. The architect, therefore, of a yacht club for corinthian skippers has essayed o
produce the same inevitable reduction to fundamental terms, secure In the knowledge that all
the members firmly believe that no good boat was aver an ugly one. Concrete and steel replace

canvas and hemp, but the principle is maintained throughout. The sport of small boat sailing
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demands of the architect that he shall praduce a structure which is
part ship, part grandstand, and part dormitory. Each must have its
place yet may not interfere with the others. Joseph Emberton has
recognized this demand and deliberately emphasized the variety of
function and intention. He has not weakenad his work by disguises
nor fallen into the meretricious trick of creating atmosphere by imita-
tive details. Here the different departments are as frankly located
and as clearly expressed as are those of the six meter boat. Bedrooms
are reduced to their absolute minimum for sleeping only. Balconies
and roofs provide space from which spectators can really see the races.

e — B 2447

GROUND FLOOR
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THE ARCHITECT PORTFOLIO No. 321

Private Lock-Ups and 1 elephone Booths
EMBASSY COURT, BRIGHTON—IV.

Architect: WELLS COATES

The lock-ups at Embassy Court are situated at basement level
and approached by way of a ramp from the street. There are fifteen
lock-ups and in addition there is a garage, with motor-room and office,
under the main building.

The lock-ups are planned in echelon to facilitate the manceuvring
of cars ; the doors are not staggered, however, and instead of being at
right-angles to the partitions are in line with each other, the frames
being shaped to meet the slanting lines of the partitions.

The structure of the garage comprises 4-in. reinforced concrete
walls and a row of narrow columns of the same material dividing the
doors. The roof is of reinforced concrete slab construction and
projects to form a hood over the entrances.  The divisions between the
lock-ups are of wire mesh.
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The public telephone booths are in the waiting hall on the ground
floor and are approached from a small splayed lobby with a desk against
the wall to hold the directories. The booths are formed in patent
2-in. partitioning and ceiled with pierced acoustic tiles for insulation
and ventilation purposes. The finish is in plastic paint and the doors

are painted. The lettering over the booths is terra-cotta colour.
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THE ARCHITECT PORTFOLIO e s

Standard Design for Lift Car

EMBASSY COURT, BRIGHTON —III.

Architect : WELLS COATES

The lift car is built up on a framework of iron angles, to which
polished aluminium T-bars are fixed horizontally at intervals. The
sides and top of the lift are composed of #in. plywood fixed to the
T-bars by screws from behind, so that no screw-heads are visible in
the car. The lower part is of aluminium plywood, while the upper
part and ceiling are of plywood finished with green cellulose spray.
The control box is of hardwood, with black buttons (except the stop
button, which is red); the numbers are of a patent celluloid substance,
black on the front face and white at the back, so as to catch the light.
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THE ARCHITECT PORTFOLIO No. 319

Kitchen Fitments

EMBASSY COURT, BRIGHTON-II.
Architect : WELLS COATES

The whole of one wall of the typical kitchen is covered in with a
cupboard fitment 1 ft. 8 in. deep. The upper part, which is out of
ordinary reach, is devoted to storage space. The remainder comprises a
tall broom cupboard, a kitchen cabinet, storage cupboards for food and
vegetables, drawers, and a refrigerator, with ventilation openings above and
below it. Therg is a vertical ventilation shaft in one corner, with vents
to the outside near floor and ceiling, ventilating the storage and vegetable
cupboards directly and the food cupboard indirectly through holes in the
bottom of the latter. The cupboards are of deal framing and § in.

plywood, painted white.
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The entrance vestibule, showing the inner door

THE ARCHITECT PorTFoOLIO No. 318

Metal Door and Window details
EMBASSY COURT, BRIGHTON—I.

Architect : WELLS COATES

The main entrance, sheltered externally by a large reinforced concrete
marquise, has two pairs of doors, each centrally placed in a metal and
glass screen. The metal-work is cellulosed terra-cotta colour; the
handles are covered with synthetic resin and held by silver-bronze brackets.
The kicking-plates are also of silver-bronze.

1
lines are more closely spaced in the top lights. The floor between the
two screens, also the steps, are finished in composition, of light travertine
colour.

The 1 in. plate glass has horizontal lines etched on its face; the

The typical gallery windows illustrated comprise four central lights,
folding back in pairs to leave a central opening ¢ ft. wide, and two
side lights which pivot to facilitate cleaning. The side lights are splayed
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A detail of the side elevation showing typical balconies and windows

to meet the stanchions of the doors leading on to the open part of the
gallery, the central lights being placed in line with the outer face of the
wall in order to provide as much cill space as possible. The cills are of
glazed tiles, beige pink in colour. The drawing shows the typical wall
section, comprising 4, in. reinforced concrete, cork lining, ; in. internal
plastering, and external rendering finishing under the cill projection.
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THE ARCHITECT & BUILDING NEWS
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The flats seen from Lawn Road, with the garage in the foreground.

FLATS IN LAWN ROAD, HAMPSTEAD

“ These flats,”’ we are told in the
announcement leaflet, ‘‘ have been
desicned to give the most pleasant
and economieal living possible.”
Surely not an unreasonable proposi-
tion ; yet of how many flats, vaunting
Jow rents and ‘‘ ultra-modern *’
service, could it be said that this aim
had been conscientiously and object-
ively pursued? The truth is that to
think out a problem to its very roots
and then to make a design which fits
close up to the facts takes a great
deal more courage than might be sup-
posed. It takes courage on the part
of the promoters as well as of the
architeet,

Architect : Wells Coates

The flats, which are situated in
Lawn Road, behind Belsize Park tube
station, were designed by Mr. Wells
Coates for Messrs. Isokon (short for
Isometric Unit Construetion), Ltd.
The building contains 22 flats of the
¢ minimum *’ type shown by Mr.
Wells Coates at the British Industrial
Art Exhibition in 1933, 4 two-roomed
flats, 3 studio flats, and one roof-
garden flat, making 30 in all. In the
two-roomed flats, which are situated
at the south end, the rooms are
divided by sliding flush-panel doors.
The studio flats have large north
windows.

Most of the flats are entered from

the cantilevered balconies which
stretch along the east front of the
building. In each case there is a
small curtained lobby at the entrance,
with bigger lobbies for the ** double *’
and “* studio "’ flats.

Furnishing problems are largely
eliminated, because all essential fur-
niture is built in. The sitting room
containg sliding table, divan with
spring mattress and ceiling light
fitting; the dressing room contains
ample cupboard space, drawers, and
long mirror, while floor covering is
provided throughout. The kitchen is
a veritable ‘‘ machine for cooking
in,”” admirably designed for the
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Interior of one of the flats in Lawn Road, showing folding table and sliding door.  The outer walls are of 4-in.
concrete with cork slab lining. Arehitect; Wells Coates.

One of the “double” flats, looking past the sliding plywood partition into the bedroom. There are four © double
flats, situated at the souwthern end of the block.
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simple wants of a one-room dweller.
There is an eleetric cooker, a re-
frigerator, draining board and sink,
refuse bucket and suitable ecupboard
space.

The staircase is in the tower-like
feature with vertical glazing; the flue
of the heating apparatus rises in
the centre of the stairs. At the north-
east corner of the building is the
garage, with separate entrance and
exit and space for 10 ecars.

The planning is all part of the
somewhat novel scheme of living
which the promoters propose for their
tenants. Rents range from £96 to
£170, and for this a system of ‘‘ mini-
mum *’ service is provided, which in-
cludes hot water, central heating,
cleaning and dusting, bed-making,
shoe-cleaning, window-cleaning, and
colleetion of refuse.

There is no restaurant, but meals
are served in the flats at reasonable
prices. The kitehen, office and flats
for the staff are situated on the
Interior of a typical “ minimum ™ flat, showing bed-recess and built-in furniture. ground floor near the foot of the

Avrchitect: Wells Coates. main staircase.

The structure is entirely of rein-
forced conerete, and by careful
planning an admirable directness and
simplicity in the relations of plan to
structure has been attained. The
wall-filling is of 4-inch concrete, in-
sulated with cork, the external face
of the concrete being rendered an
agreeable eream-colour.

The siting of the block has been
eoverned by several considerations.
The main building is swung away
from the road, leaving room for the
garage to project at the north-east
angle, and providing ample space for
cars to draw in. At the same time,
the tilt of the main block away from
the road provides nearly all of the
living-rooms with an approximately
south-west aspeet.

Taking the building as a whole, it
is probably safe to call it the best
example London can yet show of the
modern school of design. Here Con-
tinental influence is not an overlay
or a mere badge of modernity ; it has
taken root and grown into a well-
reasoned and sensitive design.

The general contractors were
(ieorge Barker and the principal sub-
contractors and suppliers ineluded :—
J. E. Billings & Co., Ltd. (reinforeed
conerete); Helical Bar & Engineer-
ing Co., Ltd. (reinforcing steel);
James Combe & Son, Ltd. (heating);
Crittall Manufacturing Co., Ltd.
(metal windows and door frames);
White, Bays & White (electrical
work); Casebourne & Co., Ltd.
(*“ Pioneer ** plaster); Cellulin Pro-
ducts, Ltd., and Joseph F. Ebner
(flooring); J. H. Hawes, Ltd. (metal
work); Best & Lloyd, Ltd., and
Troughton & Young, Ltd. (lighting
fittings); Electrolux, Ltd. (refriger-
ators); Vono Co. (beds); A. A. Byrd
& Co. (Tricosal exterior finish);
W. N. Froy & Sons, Ltd.,, and John
Bolding & Sons, Ltd. (sanitary fit-
Dressing-room in one of the “ minimum” flats. tings).
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placed 2 it, from the floor level and
the top shelf not move than 5 ft. 4 in.
above the floor. If a separate room
is available for the library the shelves
need not be locked as the room is only
apened during the presence of the
librarian.

Clinics.~The village hall is some-
times let as a elinie for a visiting den-
tist for a few hours each week and is
frequently used by a loeal committee
a8 a maternity and ehild welfare
elinie.  For such purposes the hall,
il adequately heated, lighted and ven
tilated, serves as the waiting hall or
meeting room, and a committee room
serves a8 an examination room, It
i desirable that a basin and running
water be available in the examination
room or that a lavatory should adjoin
Maternity and Child Welfare elinies
have to be regarded more as a elub
than a elinie and  theretore tea s
often served. This precludes the use
of the kitehen as an examination
room. Also in the interests of hygiene
the kitehen is not a very suitable room
for use as a clinie,

Materials and Construction.—1t is
desirable that village halls should be
of permanent construction. Walls
should be of briek, stone or conerete,
Sometimes the cost is too great for
the commumity eoncerned and alter-
native materials have to be used, ol
which wood seems to be the most satis-
factory. Corrugated iron should be
avoided owing to appearance, cost of
apkeep due to repainting, lack of in
sulation against heat and cold and
also noise. Wooden buildings neces-
sitate more upkeep costs and involve
greater fire risks. Roofs should be
covered with tiles or slates, if eost will
allow ; otherwise with wood shingles
or the better coloured asbestos tiles.
Thateh is good in seme distriets, al-
though insurance rates are heavier.
Wherever possible local materials
should be used and chosen to suit the
district and character of the sur-
rounding buildings.  Floors usually
have to be laid in deal owing to cost.
Narrow width boards should be used
as the floors may be used for danecing,
for which wood block floors are not
very suitable. Slightly harder tim-
bers than deal, such as maple, are
more satisfactory.

Attention should be paid to the
furniture selected ftor the hall and
other, rooms, as many halls which are
otherwise satisfactory are spoilt by
badly designed chairs and fittings.
Decoration should be of a very simple
character and reliance placed on the
shape and arrangement of the strue-
tural features of the building. An
effect of brightness should be aimed
at as so frequently halls are dull and
depressing in the extreme, mainly
due to poor decoration and choice of
materials.

_ Sites.—Unfortunately the architect
is often not called on until a site has
bcgn chosen, but it is his opinion in
this matter which is of the utmost
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Fig
importanee.  The site should be
«hosen in a position easily reached by
the majority of the population it is to
serve, and if possible not on a road
earrying much traffic, owing to the
The site should have space for
extensions and for a small ear park
and a garden. The ear park i8 a
great convenienee, some of the
users of the hall are likely te come
from outlying farms aund houses
Also visitors come from ather distriets
for meetings, bazaars, ete Care
should be taken to provide easy aceess
from the car park to the main en
trance of the hall on foot, as, exeept
in large schemes, it is not neecessary
for vehicles to drive up to the en-
trance 1||IUI‘ to |]rﬂ}n ]!:Ish('nu('l'i.

A surrounding garden mot only
makes air space round the building
and a pleasant setting, but is very
useful as an extension of the hall for
sales of work and fetes.

Figs. 1 and 2 illustrate two typical
sites, the one with a narrow frontage
and the other with a wide frontage
and shallow depth. In Fig. 2, the
main entranece is placed at the end of
the hall. One side of the hall is used
as a parking space and the other side
as a grass area with approaches from
the hall. The scheme shown in Fig. 1
has the entrance on the side of the
hall and the grass space in front of
the building, while the ecar park
oceupies the remainder of the site.
In each ecase a small enclosed yard is
provided adjoining the kitchen. This
18 nseful for open air storage and the
sereening of any untidiness of ap-
proaches to basements and fuel stores.
Hedges are to be preferred to fences
as they give a more rural character

OIS,

as

PLANNING THE SITE]

and are more pleasant in appearance,
but boundary walls of brick or stone
mav be used in districts where they
are customary. Flower beds, although
atiraetive, necessitate upkeep and are
Jiable to damage if the grounds are
crowded:; they should be used in
moderation and with eareful placing.
Trees should be preserved wherever
possible, while tree planting is a use-
ful aid to the general setting of the
building so long as eare is taken in
their placing to avoid overshadowing
the windows of the building. Yards
and main approaches should be paved
with conerete or stone for dryness and
cleanliness. The use of gravel for
approaches causes dust and mud to be
bronght into the building. The dia-
grams are not intended to show the
proportional areas required for village
hall sites, but the general seheme of
lavout. Larger areas than are indi-
cated are desirable.

Architeets having schemes for
village halls under consideration will
find very useful help and guidanee
available at the National Council of
Soeial Service, 26, Bedford Square,
W.C.1.

(This coneludes the series of articles
on Village Halls.)

SELECTED BIBLIOGRAPHY.

BOOKS :

Villawe (Subs and Halls, Lawrence Weaver,
i lon 1920

Villag nlis Their Construetion and Manage-

The National Council of Social Service

SPECIAL ARTICLE @
Viilage Hals, Vineent and Hughes, The Architects’
Journal. October 27, 1026,
Recent Examples published in the “ Architect &
Building News.”

George Cadbury Memorial Hall, Birmingham,
March 29, 1629  Dance Hall, Welwyn. April 5,
The Free Church Hall, Welwyn. April 26,
Village Hall, Hutton Rudby. June 7, 1929,

Seout Headquarters, K. Grinstead,  October 4,
1620 Lode Memorial Hall, March 25, 1932.
The Lawrence Weaver Institute, Morden. Janu-
ry 6, 1933, Church Hall, Steventon, Hampshire.
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Repronted from Tux Arcuirecrs’ JourxavL for November 14, 1935

EMBASSY COURT
BRIGHTON

Designed by
Wells Coates
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GENERAL PROBLEM AND SITE. The build-
ing is situated upon the Brighton sea front, with
its shorter fagade facing the sea. The sile as pur-
chased extended a further 50 feel lowards the
esplanade, this portion of the sile and a sirip
adjoining Western Street being surrendered o the
Corporation in return for permission o build
high.

The height and setbacks of the block, together
with the number of flats desirable 1o bring an
“ economic return, had been generally agreed before-

hand. and the architecl was desired (o produce the
best  solution compatible u ith these existing
Jfaclors In addition, the architeét prepared a
sketch scheme of development for a considerable
adjoining area whils! approaching the problem of
this building. The flats were intended either as
week-end accommodation for persons in the Home
Counties, or as permanent diwellings

The photographs shou a general view, and
detail of the main entrance
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PLAN.— The plan form was controlled by the desire to give all living rooms and
principal bedrooms an outlook over lhe sea, either direcl or somewhat obliquely
down Western Street.  Whilst this plan form pointed towards the callery lype of
access, the latter's disadvantages rendered il unsuitable when used alone, and the
final solution is a combination of internal and external circulation. The external
galleries are used as tradesmen’s access, goods access, and secondary or fire-escape = e e 2
circulation, whilst internal access 15 provided for tenants from two small lifts al’ e e >N
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ELEVATIONAL TREATMENT-—The building
is finished on the street fronls with cream
cement rendering, and elsewhere with two
coats of a special concrete paint.

CONSTRUCTION — The building is exe-
cuted as a monolithic R.C. struclure.
Rigidity and laleral bracing is secured
by linking up the lift towers and adjoining
flat party walls, as well as the slaircase
towers and end walls, to form a series of
lattice stanchions between which the slabs
span along central and wall beams, being
intermediately supported on light columns.
The external slabs are of 4% in. partially
weight-carrying R.C. lined with 1 in.
cork composition.  Floors are parl slab
concrele (in which heating coils are em-
bedded) and part hollow tile.  Windows are
of steel throughout. Partitions are of metal
lathing and plaster.

The single central beam, and the wvery
flat ** T beams employed elsewhere obvi-
ated the disadvantage of room ceilings being
broken by beams.

On the left is a detail view of the side
elevation.

PROGRESS - weld: 1 1 ) / id 1
PHOTOG?QPHS. Left, kut'rh_rr;g the heating coils, prior lo their being cased solid in the floor slab concrete.  Right, wiring the
retnforcement on one lift of the wall-slabbing On the left of the photograph is a window opening. :

Ab,

T
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INTERNAL FINISH.—Floors of prin-
cipal  rooms and corridors are finished
with cork composition on breeze concrete,
and bathrooms. and kitchens with mag-
nestum composition.  Window cills are tiled
with pink beige tiles.  Walls are finished
in plaster and painted, and built-in fittings
are in painted plywood.

The service stairs and galleries  are
finished in grano, and main enirance, foyer
floors and hall floors in terrazzo.

SERVICES.— The flats are all-electrically
equipped, and healing is by embedded ceil-
ing cols, supplied from a low-pressure
accelerated system.  Waler healing for all
purposes is on the electric thermo-storage
system, and is supplied from two eleclrode
healers in the basement. Risers are cased
solid in the R.C. columns.

Flats are wired for power, and the living-
room has a built-in electric stove in all

ats.

The photographs show :  top, a prin-
cipal bedroom :  bottem, a kitchen. The
furniture in the show flats was designed by
the aichitedl.
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Penguin Pool of the Regent's Park Zoo,

London, 1933 :

Architects: TECTON :
Berthold Lubetkin
Lindsey W. A, T. Drake
R. T. F. Skinner
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“Thé Museus qhﬂqgu kvt 1g New Yorkjis ap. Muerioss iestatnesol
which we !ﬂ wgllé?n senns Tha cat&iogues of their exhibitions &
are eif— glql t for the 'Inmrnmiml Exhibitiom
of Mo 'bf 1932, for tnst:g? gr
OTQCth ';Df itau!;j.m' CRCR R now "' AL
containing three valuable e?p nm a co‘llﬂti
: ,uqtr&t.mw shpn% the development of the modern
in the architecture I this counts .3...1!1.5 H teg: ucidatt
_tm whole si ation as placi nd lmpersonal e
about ‘the seventeenth century, wh le in anothe oqpay he gi
eteh of ﬁhe,}ictorihn background. ss quh i
ognbgsing is, ‘'or ought to be, as muc :
win't r own, contribuzgs"n very 5gqi
ua«f tho haqsing tut,tiqn..,.. R e ;

: &

'IAHCHE%IL& uUﬂRDIAﬁ, L@glana. Revidd by C.H. Reilly
April 4J,dl937 : § !
.....This book, wnich shows an aatonlshing anowledge of what {:
ieuing in this country, consists of a valuable rey and esti
of the most recent "modern" bulldings and of the influences whicl
: haga affected them.  This survey is followed by uvmty-'ewegll bus
l by a series of short biographies of the architects whos R
has bezen dealt with., Together Lhese make not enly an extr 2
interesting record but a valuable historical document such az Eng!
artists, and particularly architects, are rarely honoured w%?h L
JUURNAL OF R.1.B.A., London
May 22, 1937

Professor Hitchcock examines the worg of all the architects Qh@ came
within the limits of the exhibition with uncanny insight..... Thia is
the most serious and the most constructive evaluation of moderg
architecture in England that has yet been made.

THL AKCHITECT's JOURNAL, London
May 6, 1937 f}

The Museum of Modern Art in New York has done more than any other
organization in the States to make known to an interested public the
significant temdencies in the visual arts..... In February of this
yvear the Museum of Modern Arts
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WK
«  ARCHITEOT ITIE MEDIVS  SIZE IN INCHES
ﬂ}? Heaps,Adans, Ysterly Station(Underground)
m & Pearson Piccadilly and District
lines,cl934 photegr:ph 12 x 10
A4119.37 75  Heaps,Adaas,
Holden & Pearson Chiswick Park Station(Under-
ground) District Line,cl934 " 2 x 10
Ad20,37 76  James,ddans, Enfield West Station,(Under- :
Holden & Pearson ground)Piccadilly Line,cl934" 164 x 104
X AJd21,3 Paxton,J. Crystal Palace, Hyde fark,. HTL56
W G.:é‘v«( w B, 27 later Suydenhan, London,
1851,1854 " 42 x 32
.122-37 )(‘9 Slmul,Godfrey & 'By the l-lian',LOdge ﬂoad. H»—B\Gs”l'l—
Harding,Valentine Bromley, Kent,1935,side
view " 2 x 32
4,123,337 X 49 Samuel & Harding "By the Links",entrance w8l 5=
N facade " 49 x 32
13!5 A.124,37 K49 " "By the Linke®, plans photostat 123 x

HOUSING MOUNTS = Material compiled by The Housing Center, Londom
Mounts made by Bruno A. Funare
Size: 24 x 32 inches

,  Mus, No. Zide

" Aed25,37 The Eighteenth Century

X+ Kel26437 1845 - 1875 The Industrial Revolution
K= AslRT737 1875 - 1909 The Bye Law Period
X+ Ael28437 1875 - 1909 The Bye Law Period - But there was a brighter side
x. kel2937 1909 - 1919 Begloning of Town Planning Legislation
¥ . Ka130,37 1919 - 1932 The Post War Acts

Y. As131.37 1932 The Present Act

X A4132.37 Todey - The Heasons

X Rel33.37 Today - The Results of Letharyy and Procrastimation
X Ael34437 Todesy - The Dangers of Delay

¥ Ael35437 Tomorrow

X Ke136,37 Summary

X Aa137:37 Progresel

X Ael38,37 1835

X Ae139.37 1860

K AelL0437 1890

)( Aeldll37 191e

Photographs not used in the Exhibition

+ Cats No. Architect Title fedium Size in inches
Ae142,37 47 Pilichowski Whittinghame College,view
of entrance(same as A,76,37) photograph 15 = 1%
Ks143.37 54 Tecton Filats at Highpoint,foyer
(same as A.90.,37) photogragh is = 18




