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Date___jopustias, 30ca s

PO s g . 5
leth llerlihy Re: dJackie=artin-correspomdence
F G -
roms Kathleen Haven =
Here is a copy of the lebtter MNr. Steichen sent to Jackie Hartin the day

you called te ask me ahoubt it.

«a

e T
i ey - —

\»tﬁitmtﬂlinuwm'ﬂlboumrumd.

I was sorry not to haze seen mumml’m.. Ve will make up
. for that when the opportuaity. arisese (., . : srquiry.

. IWW“MWM%MW&urmm
have found a lot of fine things fur us. .Don't fo
pnnuméo if you do not have facilities for
.. prints.. Our stock of possible material growing, and d.t»h
my confidence in the project.

Please keep us in mind, and know how much your cooperation is
needed and appreciated.

Great geretings to youl o o &
cm’, L in

Miss Jackie Martén

Chief, Photo Branch

Office of the United States Special Representative in Burope
37, rue Caumartin

Paril 9e, France




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. 569 .85

The Museum of Modern Art Archives, NY

Mae 1

RESENTATIVE IN

EU

Dear Jackie Martin:

I momt.o a11 kinds of messages for you when he left to go
back to his post in Vienna. Most of all I hope he delivered my
greetings of love. And t.uam was also the business of Mr. Smith
and the "Family of Man", I don't think that the actual date for
the opening has ueemrixed, but it will not be before the autumn
of 1954, I also told him to tell you that any inquiries about
. @ventual scheduling about "Family of Man" in Europe should be ad=
dressed here to Porter McCray, who is director of all the Luseum's
cireulating exhibitions projecis. -0f course, whan the exhibition
.- is. definitely scheduled, Porter JicCray's.office will naturally see
. to.it that all interhsted areas will be sé informed.

Imnﬁmmttohuﬂomrmmhl’mo Ve will make up
; fop that when the opportunity arises. « . 1i: sroui )

s Ihmmomombmahhtaomb*&nfmmdﬂmrm
have found a lot of fine things fur, us... 'trm&bgt
-.pﬂnuﬂlﬁnumdnmxmtmﬂ-itmrar x
.. primts. . Our stock of possible material is growlng, and with .tt
my confidence in the project.

Please keep us w and lmow how much your cooperation is
needed and appreci

Great geretings to youl ie. ¥ _. & &
. Cordially,. .

Miss Jackie Martsn
Chief, Photo Branch
Orﬁca of the United States Special Representative in Burope
37, rue Caumartin
Paris 9e, France

B 1. 5 s
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OFFICE OF THE UNITED STATES SPECIAL REPRESENTATIVE IN EUROPE
Photo Branch, 37 rue Caumartin, Paris 9Je

2 RUE ST. FLORENTIN
PARIS |, FRANCE

June 8, 1953

Mr., Edward Steichen
Museum of Modern Art
New York City

Dear Mr., Steichen,

I am enclosing a letter to me from Robert Smith
of the Americen Embassy in Madrid, and also & carbon
of my answer to this letter,

I shall be grateful if you would drop & note to
Mr, Smith giving him the anewers to his enquiry.

At the same time, I should be most happy to know
how things go for you and how the exhibit is progress-
ing. Please let us know if there is any way in which
we can help you,

My kindest regards,

- " Jackie Martin
Chief, Photo Branch
SRE
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THE MUSEUM OF MODERN ART

Friday, June 19, 1953
Date

1 Porter M¥c Cray . Family of Man Exhihition
o: o) :
Nika Thayer Tor Wadrid

From:

Vr. Steichen will write to Jackie Martin in Paris. Viould you please

write to Robert D. Smith in Madrid about the availability of the Family of ¥an2

Thanks,

Robert D. Smith
Motion Pieture Officer

Miss Jackie Martin
Chief, Photo Branch SRE
37, rue Caumartin
Paris %e, France
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Nacke Wartiia

COPY

THE FOREICN SERVICE
OF THE
UNITED STATES OF AMERICA

AMERICAN EMBASSY, Madrid
Votion Picture “ection
May 27, 1953
OFFICIAL - INFORMAL
UNCLASSIFIED

Dear Jackie,

I have just noticed in a Department OM of May 22 to Madrid that
Edward “teichen is getting together his photo exhibit, "Family of Man".
If you recommend the show would there be any possibility of our having it
in Spain soon for a tour of this country? I met Mr. Steichen when I was
in Paris and have frankly forgotten if he was doing the assignment for
the U.S. Government. In any event we would appreciate some details con-—
cerning the exhibit.

Best ‘egards,

(sipned)
Robert D. Smith
Motion Picture Officer

Miss Jackie Martin
Chief, Photo Branch SRE
37, rue Caumartin
Paris %9e, France
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EUROPEAN REGIONAL SERVICE CENTERXUNITED STATES INFORMATION AGENCY
TR VR VENE v I DEY XY RA RIS VRSO REPRESEVIARIVEY 1N XEMROPE
Fhoto Branch, 5 ivenue Gabriel, Paris, 8e.

2 RUE ST. FLORENTIN
PARIS |, FRANCE

September 24, 1953.

Mir. Edward Steichen,
luseum of Modern Art,
Department of Photography,
11 West 53rd Street,

New York, 19.

Dear Edward Steichen,

It was so very nice to hear from you! I'm sorry that
Oke arrived in Paris when I was in lurkey so I didn't get your kind
messages; I feel gypped!

I want to get Madame Vigneau to reseerching our files
against your specific needs for the exhibit - perhaps we have nothing
sufficiently superlative - but we would like to help if possible.

I would be most grateful if you would aid us to the
extent of a written guidance. Do you have a list of subjects against
which we can research? If you could send such a brief or summary,
Madame Vigneau and I will go to work right away in the hope that we
may help your great project.

Please let me know when you plan your next visit to Paris!
Kindest regards,

Jackie Martin,
Chief, Photo Branch,
ERSC/USIA.
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TO
THE SECRETARY OF STATE

DEPARTMENT OF STATE

WASHINGTON

In reply refer to
IES

January 10, 1955

Dear Mr, Steichen:

Enclosed is a copy of Grant Authorization No. 276-6 dated
January 6, 1956 which authorizes the travel, per diem and salary.
Per diem may be collected in Paris. Any remainder due you will be
claimed by voucher when you return to the United States., Flease
ecall me when you get back and I'll have Miss Wilkins prepare the
voucher for your signature.

As Mr, Leonard mentioned in his telephone conversation with

you, your air ticket may be secured by your secretary from PAA's
New York office.

Wishing you a most successful trip, I remain,

Sincerely yours, : : ; .

Harold E, Howland
Specialists Division
International Educational Exchange Service

Enclosure:

Grant Authorization
No. 2?6—6 .

Mr. Edward Steichen,
Director of Fhotography,
Museum of Modern Art,
21 West 53rd Street,
New York, New York.

S WL

|

~ My w L SALA AV




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. 569 %5

The Museum of Modern Art Archives, NY

ITLeN B
n,'l\-_’\. =

February 25, 1056

“"u n.u"' : . .,.I. _‘- o
i .
- M"""“"‘"m“'wﬂmmum
. .Wﬂ;.}. Hdiod Lo of Americs

a IMWWmugb& mmuma—
W'm i - ;ip R
Sl an-t0:the Nationsl Gallery..¥ou sre:quits eaplies
_in your letter that you ase commenting only on whether the ex-
hibit should be sent abroad. I am sure there is general agree-
ment that none of these considerations have any relevance as far
as a showing in the Gallery is concerned. Certainly, that bastien
deﬂunuhylthlwydmtbavmtomum:n.d
Nﬂmw.v Frhan " _.qL,- rect ia

ol o A
e m, llbm&.wlh.“hlﬁm
lchn'tmm-qmm'nommﬂﬁhuwnnl
_other's. lmﬂwm, mnmmmm

it r ke wertw
okt 4

1wuidmdu|m-m ummm.raummwv.
and becauge it is representative of the sort ol mwm
.,dttchunhnncrnhd i

. 1mumummmmuumkuorm
from the Ivory soap floats uadotroitcnunpm .

ltouldmdltkmﬂngmnm-wouldnotbemcm
which could be measured by a public opinion poll which could show
that 14% more Pakistanis liked us after seeing the exhibit.

m workings of the human mind, hmm is too
subtle and mysterious and wonderful to be very much measured.
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And finite explanations of the influence of art on other peoples are
sort of silly, because you are really getting close to an infinity of
u‘m... . 4

But to engage briefly in this silliness, for purposes of illustra-
tion, here is how I think the exhibit might influence some people in
Paris or New Delhi whom I would like to influence. I think they might
say to themselves, 'This exhibit is the kind of beauty and honesty
that only free men can try to describe. It makes me feel good about
beauty and honesty and freedom. And maybe it makes me feel a little
closer to the United States of America’.

' I don't know. Maybe it would; maybe it woulda't. And certain-
ly such a vague nudge of foreign minds has none of the wham-bang
quality of “massive retaliation , and other packaged phrases. But if
Steichen's show wouldn't, on balance, bring lots of people who

nearer to us, then in my view we're in sorry shape. i N

Now, a final word on the lynch picture. You are one of several
people whose judgment I respect mmwmww{ e
3 ulr oD & » = we ik
Again I can only say what I think. Perhaps you are correct in
stating that millions abroad think lynching is an everyds g
ocourrence. I so, 1 doubt that many of these millions have
about the school segregation cases or Ralph Bunche, or are v likely
to go to Steichen's ¢ . 1 think that the museum-goers of or
Delhi would v»&ﬂz:cm that a country that painted in the warts
in its self-portrait not ‘a bad country. nrians, TR P

I am fairly sure of one thing. That is, M‘iﬂl’ﬁlm
ghould not now be taken out. Iam speaking here as a '
propaganda expert and not as a self-appoifitad ast expert. If the pieture
came out, it is clear what would happen. L'Humanite and similar
Communist publications would run the picture on page one with scream=
ing headlines, '‘Here's the picture Wall Street ‘purged’ from Steichen's

exhibit , ete.

I fear this is typical of the difficulties of trying to anticipate
Communist skullduggery. in common with all liars, they can make lies
on any and every basis. So, to oversimplify somewhat, I think our
best course is just to go on doing as decent and honest and inspired
a job as the Lord gave us talents for. '
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That is why I am glad that Porgy and Bess , which you
mention went abroad. I am sure it was much more open to phony
misrepresentation than Steichen's show,

bae é{g'

Philip L. Graham
3 il

8

1625 Eye Street, N, W.,

Wasghington, D. €. ; A retivoony
P.S. Iforgot to mention some developments in the exhibit that are
relevant. The date (1937) is now on the lynch picture; it wasn'ton
before because Steichen hadn't been able to find it. Also, he has at
last got a ChineseCommunist horror picture (silling peasants) to go
in this section; he had none before and is still searching for a Russian
one as the Iron Curtain lets few out. Aho.lnuupluﬁ:f&l
Vogue lady in her fancy riding clothes from the po r's m\
WMMO‘H{ mnddhwm b i senge o
P.2.8. An anecdote of posaible interest: We recently asked a lot of
Embassies for childrens' pictures. Long afterwards (and after we
wanted them) we got a big buach from the Hungarians. In all pletures

everyone miadly gay and happy, except for one erying child fn & growp
of m::mmp-?m in a schoolyard. Awﬁ'm
was a long textual explanation that the child

that all Hungarian children are really happy as,
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part of a
;‘ if basic artistic integrity calls for putting

on the fire. !
fours sincerely,

Neill Fuillipe

Lo~
mdh 'lll.l'.
National Gallery of Art, b.C.
Wr. J. &, ll.ﬂnt
’ The ¥sshington Post, B.C.
My, Williem ¥, P. Burden
¥useun of Modern Art, WY.C.
¥y, Bdward 5. Steichen
Yuseun of liodern 4rt, ¥.Y.C.
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NATIONAL GALLERY OF ART
Washington 25, D. C.

February 28, 1955
Dear Phil:
A copy of your letter to Neil has just arrived. It
is so eloquent and I think so true that I wish it could be published.
Perhaps it should be the foreword fo the catalogue of the show
which goes abroad. However, in fairness to Neil, it seems evident
that he put his finger on a few faults that are being corrected. I
agree that once shown, it would be a mistake to leave out the lynch-
ing picture. As lynching seems to be, and thank God is, one evil
we have overcome, I cannot imagine why the picture was put in
originally.
With best wishes,
As ever,
(Signed) JOHN
John Walker
Chief Curator
Mr. Philip L. Graham,
Washington Post,

1515 L Street, N. W.,
Washington, D. C.
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March 11, 1955

Dear Phil:

T e Many thanks for the copy of your most intelligent and
interesting letter of February 25th to Neill Phillips about '
“The Family of Man" show.

= Although I naturally understand the reason for some
of Neill's comments, | must say that 1 agree most heartily
with the feelings that you have put down sc eloguently in your
letter. The show is outstanding and the minor changes which
have been made by Steichen which you mention in your post-
script should more than remove any cause for even minor
criticism. )

I sincerely hope that the Government decides to send
the show abroad and that it will be shown in Washington.

1 would like to thank you for your thoughtfulness in
seeing young Bill, You will be interested to know that he is
taking a job on a small California newspaper and is embarking
on his chosen career with enthusiasm and, I hope, with success.

Best to you and Kay.

Sincerely,

William A. M. Burden

Myr. Philip L. Graham
The Washington Post
1515 L Street, N. W.
Washington 5, D. C.

mr
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March 11, 1955

Dear Neill:

i ~=Many thanks for the copy of your letter to
Johnnie Walker with the penciled note to me. It was
indeed thoughtful of you to take the trouble to study
"“THe Family of Man" exhibition so carefully., Iam
glad you share my feeling that it is really an out-
lmdtn‘ show and that its over-all message is sound.
As to the criticisms you make, I don't really feel
that all the detailed changes are necessary before
sending the show abroad and q‘uito agree with l‘hﬂ
Grahlan’i ﬁaﬂ.

Sincerely,

Wm A. M Burden

Rear Admiral Neill Phillips, Rtd.
1625 Eye Street, N. W.
Washington, D. C.
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THE MUSEUM OF MODERN ART mrwturr-nnnanmvuun
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

December 22, 1954

Mr. Edward Steichen
Director

Department of Photography
Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Mr. Steichen:

At last we have succeeded in scheduling a visit from
Mr., Theodore Streibert, Director of the United States Informa-
tion Agency, who is one with sufficient authority to take de-
cisive action upon the FAMILY OF MAN.

He will be in New York on Monday, December 27 and will
meet Mr, Burden in Rene's office at 11 o'clock and come directly
over to 52nd Street immediately afterward.

I will bring with me at that time a fairly dependable
estimate of the costs of duplicating the show on the scale of
the original. I look forward to seeing you at that time and
meanwhile send my very warmest holiday greetings to you all.

Sincerely,

Porter A. McCray
Director

Circulating Exhibitions




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs.

569.85




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 569 25

Jackie Mertin, Chief
Branch

Photo

European Regional Service Center
United States Information Agency
'__’;.lw!mo_ Gabriel, Paris, France

Dear Jackie Martins
Few Yo & y

Bomb-tﬁthomtlddnssatmw

L

oo o
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THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

EUROPEAN SERVICE GENTER/U.S. INFORMATIOR AGENCY
Photo Branch, 5 Avenue Gabriel, Paris.

\

Postal address: American Embasay,
2 Avenue Gabriel,
Paris.

February 24, 1954.

Mr. Edward Steichen,
Museum of llodern Art,
Department of Photography,
11 West 5jrd Street,

New York, 19.

Dear Edward Steichen,

We were all very pleased to receive the
Museum'!s release on your exhibit - it is going to be
wonderful - there can be no question of that.

Madame Vigneau is now researching the files
in the hope of finding some shots that may prove helpful
= and I have asked Louis Falquet, also of my staff, to do
all possible so that your release reaches all photo-
graphers' organizations in France.

If we can help in eny other way, please let us
know. You are holding a little gilt-edged card entitling
you to cream clipped-beef chez Martin at any time you
will so honor us.

Kindest regards,

oo ©

o Jackie Martin,
Chief, Photo Branch, ESC/USIA.

- TR ) I
L 1‘ -5.- \J“"b L I —rf_'
- -y + :
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L
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AEATION AGENCY

February 18, 1954

Jackie Martin, Chief

Photo Branch

Euro Regional Service Center
United States Information Agency
5 Avenué Oabriel, Paris, France

MMGWI

erevith is a copy of the release in English, French and German that
imamo:tysndImmrehdmﬂgnmﬁuﬁndsmowhh
material in your files, and of course for the preliminary research
contact prints will serye the purpose. A-mnusqum
ment in the release the range is mm&mmm-u:\;
universal human relations and emotions, nntlth_outml-m;rl'-rnr
mu%:.ml depend on the scope of the photographs that become =

£k ool o 1y s v s remd s
e Bt rip$ agnidst whisll #b oaN TS,

With cordial greetings,

Sincerely yours,

g ’ b AL AE B

Edward Steichen, Director
de M
ESiLC

s L E G‘!Fn, eaJtCuf-t.\«

[
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THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

EUROPEAN REGIONAL SERVICE CENTER/UNITED STATES INFORMATION AGERCY
Photo Branch, 5 Avenue Gabriel, Paris.

December 3 ) 1953 .

Mr. Edward Steichen,
Museum of Modern Art,
Department of Photography,
11 West 53rd Street,

New York, 19.

Dear Edwerd Steichen,

This wedding pix was made near Warrenton, Va.

Is it worthy of consideration for your "Family
of Man" Exhibit?

Madame \’i?au 8till awaits the pleasure of
researching our files toward your project as soon as we get from
you the requested abbreviated script against which we can work.

Kindest regards,

Jackie Martin,
Chief, Photlk Branch.

NIL YW
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THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

EUROPEAN SBRVICE CENTER/U.S. INFORMATION SERVICE
Photo Branoch, 5 Avenue Gabriel,Paris. -

Postal addresss Ameriqén-zmbaaay,
Paris.

March -24,1954.

Mr. Edward Steichen,

Direetor, Department of Photography,
The'lnseum of Modern Art,

11 West 53rd Street,

New York 19..

Deaxv ldw@rd Bteichen o Sl o St & aloaired Fe

" s I'a sorry I can't help on your requnat-w 1
for Steven Munsing. I have never met or heard ot‘hdu' LB
before. However, T shall ask around as I contacth
photographers and see if we can 1ocata him for youes '

oLl R &S

- " Kindes® regards,

Jecki @ogar Fia ) W TS 2

Chief, Photo Brandh
ESC/USIS.
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UNITED STATES INFORMATION AGENCY
Washington

March 31, 1955

Dear Mr. Graham:

Thank you for sending me a copy of your letter to Mr. Burden
summarizing the terms and arrangements agreed upon for the Agency's
purchase of two copies of the exhibit, "The Family of Man " from the
Museum of Modern Art.

Your recapitulation is excellent in every respect, although we
still hope - so far as the time schedule is concerned - that the Museum
can furnish both sets within a period of six to eight weeks after contract
negotiations.

Miss Martin has talked to Mr. Steichen and to Mr. Charles T.
Keppel, Business Manager of the Museum. In our discussion it was under-
stood that Mr. Steichen planned a final editing of his exhibit to point it
up for International use. The editing would not decimate this work of
art.

Mr. Steichen plans to be back from Chicago on Tuesday, April
5th, It is his wish and ours that all questions be settled as soon as possible.
To that end, Miss Martin and perhaps two other staff members will go to
New York Tuesday so that policy guidance will be at Mr. Steichen's disposal
prior to the task of editing.

All questions about size of enlargements, mounfing, and similar
matters will be settled among Mr. Steichen, Mr. Keppel, and Miss Martin.
After Miss Martin has reported Wednesday, we shall write again so that,
while the contract is being drawn up, the Museum will have something
official on hand to justify immediate action.

Thank you again for your interest and help.
Sincerely yours,

(Signed) FRANKLIN L, BURDETTE
Chief, Information Center Service i\'

A

Mr. Philip L., Graham, I /U)/' A

The Washington Post and Times Herald, FN y 4

Washington, D. C. I ) . P \ﬁ.
¢ ], 3
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Dear Mr. Graham:

Thnkmteramdingunmyofyaurlotmiolr.m
the terms and arrangements agreed upon for the
Agency's purchase of two copies of the exhibit "The Family of
Man" from the Museum of Modern Art.

Your recapitulation is excellent in every respect, although
we sti1l hope - so far as the time schedule is concerned - that
’ﬁOMunhmilhbothutluthinlpomddmtodm
weeks after contract negotiations.

Miss Martin has talked to Mr. Steichen and to Mr, Charles T.
Keppel, Business Manager of the Museum, In our discussion it
was understood that Mr. Steichen planned a final editing of his
exhibit to point it up for International use, The editing would
not decimate this work of art. .

Mr. Steichen plans to be back from Chicago on
April 5th. It is his wish and ours that all questions
" settled as soon as possible. To that end, Miss Martin
‘two other staff will go to New York Tuesday so
mﬁnuvﬂlbeltl!!‘.stoighm'lﬂtpommtoﬁ.
editing.

A1l questions about size of enlargements, mounting, and
‘similar matters will be settled among Mr. Steichen, Mr. Keppel,
and Miss Martin, After Miss Martin has reported Wednesday, we
mumu;mu_mt.mm_maubmmw,
the Museum will have something official on hand to justify
immediate action.

Thank you again for your interest and help.
Sincerely yours,
Franklin L. Burdette

Chief
Information Center Service

- wroyrly i ’Va’
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2 April 1955

Mr. Philip L. Graham
The Washington Post
1515 L Street, ®.N.
Washington 5, D. C.

Dear Fhile ..

T an glad you and Wiggins were able to get to the Wational Oallery &nd
check on the space and that it seemed rood to you. Whereas, we plan %o
cut some forty or fifty pictures out the Exhibition, this will not -
make as much Aifference in the space required as it will to the final
cost to the State Department. Has the Natiomal Gallery & blue print
available of the area you saw incluiing the extra space you tried to
inveigle for us% . s of 0 . :

nEnt

T will have to go back to the Domnelly plant in'W*&i
probably Tuesday night, to follow through on the g of the
plates for the book, I could come via Washington, Dy C. 8O that: . =
Tue:day afternoon I could have a look at the space. Howaver, I do
not see much sense in doing this unlees in the meantime David Finley
secures the approval of the Trustees.

I think it would be pood if we could find some young modern archi mﬁ
or mm’_ﬁrww consider the space rather than to try to snatch a few
hours out of Paul Rudolph's already over filled calendar. I will
consult with the people here at the Museum about recommendations for
such an architect in Washington, D.C., Philadelphia or New Yorke .

. : : .

T wil) el you Monday morning and we asn go into it further and by
thet time David Finley may have heard from the Trusteess ., . =

This is Jutfblatmm that T am back and what my first
thoughts were on reading your letter.

Cordially yours,

Edward Steichen

WI ”0 “n!ll ‘o ll. Nﬂhﬂ

2474

oocr

s

= wv{wy /’S/C/

,(w.nwﬂb
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Che Washington Yost

AND
Cimes Hpraln

ISI5 L STREET, N. W, WASHINGTON B, 0. C. REPUBLIC 7-1234

PHILIP L GRAHAM

PUBLISHER

March 31, 1955

Dear Captain:

Yesterday, Russ Wiggins and I went up and spent
forty-five minutes with David Finley and John Walker and two of
their administrative fellows at the National Gallery. Russ had
to make a speech right after that, and I had an appointment back
here so we did not have time to also inspect the National Museum
of the Smithsonian.

The situation at the National Gallery is this: David
Finley has, possibly because of our needling, made a trip to
New York and seen your exhibit and is as excited by it as was
John Walker, They will have to check with the Trustees before
they can have any exhibit, but I gathered from David that he was
going to check quickly and by telephone and that he was certain
that they would approve.

The rub is that because of other exhibits they have
scheduled long ahead, they do not have a great deal of flexibility
about space.

We, therefore, inspected the only available area.

Knowing nothing about these things, I am sure my judgment is not
very good. But both Wiggins and I thought that the space they show-
ed us was absolutely terrific - provided that you could possibly fit
into it. When you enter the main entrace of the Gallery, you first
come into a large reception hall, with an information desk, etc.
Directly back of this is the space that they are talking about. It
consists of one large room, and then a smaller room back of the

large room,

In square footage, I think you will be somewhat
appalled by the situation, for it probably adds up to no more than
7,500 square feet, On the other hand, it seems to me a magnificent
setting from the point of view of getting people to see the exhibit
in Washington, Moreover, I believe if we let the thing develop
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quietly and diplomatically that we could steal a little extra space if
we had to. For example, I asked John Walker whether we could not
steal an adjoining room in which there are some permanent exhibits
of ancient sculpture. He was considerably reluctant and said the
collection could not be moved from its permanent cases, but then
did finally indicate that we could probably put panels over the per-
manent cases if necessary.

In the next few days, they are sending Mr. Brereton,
one of the top administrative people, up to see your exhibit, so that
he will get a more realistic idea of the problem. But instead of en-
gaging in further correspondence, in an attempt to exchange blue-
prints, ‘e all agreed that the best thing to do would be to try to get
you and the architect down here as soon as they get approval from the
Trustees.

I think that is the only way to find out whether this can
be fitted into the space, and I believe once we start working on the
problem with goodwill we may find some more space can be made
available.

As soon as I hear from them, I will be getting in touch
with you, but I wish you would let me know when you get back from
Chicago so I will know your availability.

erely,

Philip L., Graham

Captain Edward J. Steichen,
Director of Photography,
The Museum of Modern Art,
11 West 53rd Street,

New York 19, New York,

CC: Mr. William A.M. Burden
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Clie Washington Jost

.ﬂ%‘tD
Tintes Hevald

ISI5 L STREET, N.W. WASHINGTON 5, D. C. REPUBLIC 7-1234

PHILIP L.GRAHAM

PUBLISHER April 4, 1955

Dear Captain:
Disaster!

David Finley has just phoned me completely em-
barrassed. He and John Walker were enthusiastic about
having your show at the National Gallery and had virtually
assured Mr. Wiggins and me that they would obtain their
Trustees' approval. One of their Trustees (unidentified)
apparently took the problem very seriously and made four
visits to your exhibit. He has finally told David Finley
that although he thinks the exhibit should certainly come
to Washington, he doesn't think it fits the pattern of the
National Gallery and that, therefore, he would have to oppose
it, There is nothing that Finley can do about this. It is too
bad, but after all I suppose their Trustees do have a responsi-
bility to make the best individual judgments they are capable
of.

Mr. Wiggins and I shall go to work at once to find
some other gallery and we shall be in touch with you as soon
as we learn something.

Sincerely,
Philip L. Graham
Captain Edward J. Steichen,
Director of Photography,
The Museum of Modern Art,

11 West 53rd Street,
New York 19, New York.

CC: William A, M. Burden
Theodore Streibert
J.R.Wiggins
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_US Information Service
(407 Pictoriel Section ‘
Vierna“ Austria~"’
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“Mr."SteicMen has @8ked me te thank you for sending the
fine group of photographs for consideration for the "Family

154% of Map" exhibition. . : vageth e
— We are holding them here until a final selection has
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Mr, Steichen. job # 1182

U.S. 1450 -~ Tomball, Texas -- Mowre Family Story, Humble Camp.
Charlotte Moore eating breakfast.

U.S. 1448 - Tomball, Texas -- Moore Family Story. A pillow fight
with their father usually winds up the evening for the
three Moore children.,

U.S. 1533 - Father and son construct a ship together.

FRA 3783 René Blanrue, miner from Faulgquemont mine, Lorraine basin,
seen with his wife and daughter, Sonia. He is a "foreman",
which means that he is in charge of six other miners, Like
other miners he and his family live rent-free in a house,
specially placed at his disposal by the mining company.

While the modern developments open up the African continent,
native life continuous along its normal pace. :

THis Gabonese mother, holding her child in her arm, accompa-
nied her husband - a native worker - to the workers' village
near Libreville. The native workers and their families move
from workers' village to workers' village as work progresses.
In this case they are building a road.

These Gabonese women and their children live in a workers!
settlement near Libreville, Gabon, while their husbands are
employed on & road-building projeét nearby.

FRA 4949bis- At lunch time many of the repair shop workers move across the
street to the cafe. Here BO Secretary Julien Mayeux (ecenter,
dark suit) explains to some of them the results of recent
trade union negotiations.

AUS 1539 - Postman Hansel loves music, like many Viennese, and plays

four instruments. Every evening he takes time off to practive,

while his little son accompanies him opn his toy instrument .
|
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AUS 1565 -

N\ AUS 1571 =

GER 693G -

-2 = (Family of man)

Plenty of odd jobs aweit postman Moser as he returns home

in the evenings. Here he sharpens a scythe after dimmer,
while his 4-year-old son, Norbert keeps up an endless stream
of "Why's#. .

Exuberantly showing off the costumes of many lands, the
children of Leibnitz gather together during the festivities
of the day dedicated to them.

Daily audiences of French children accepted the show with
the enthousiasm and active participation with which they
react to their traditional "Guignol".

Daily audiences of French children responded with vivacity
and enthousiasm to this new version of their traditional
"Guignol".

Miners! children are well looked after in Germany. These
girls are amongst 90 boys and girle from the Cologne area
who are spending four weeks at a special home for miners'
children at Munstereifeel, in the Rhineland.

The Christkindel Mart in Nuremberg is the delight of all
the children. It is a Christmafs Fair, held every year in
Nuremberg's town square, and the custom goes back some
300 years.

Axel Nielsen's family has lived in a three-room downtown
apartment since 1937. Now (summer 1949) new houses are being
built again in Copenhagen and they are able to move into a
suburban home with garden. 10-year-old daughter Aase helps in
the moving.

The bathroom "line-up" in the Thomsen household sometimes
regembles a production line with seven members of the family
getting off to work or school before 8 o'clock. While Poul
shaves, Allan, 12 years old, brushes his teeth.

Here is the future - an 1l-month-old Staphorst baby,
Aastje van den Horst, looks at the workd.

Signora Torossi checks the contents of her shopping bag
as she leaves her house in a narrow street of old Rome.
She is accompanied by her two youngest children, Maria

and Gino.
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ITA 521 - Signore Torossi sets out to do her shopping, aceompanied
by the two younger children which she cannot leave alone.

ITA 634A- Housing scene typical of Naples' populous sections in
which the new apsrtment blibcks are being contructed.

U.K. 500A-Day in the life of a Lancashire worker.--
After her long day at the mill, Joan still appears fresh
a8 she helps hang out the family laundry in the small garden
plot behind the house.

U.K.520 - Cycling is Joan's favorite recreation., With ker friend Joyce,
she starts for a trip to the rolling countryside surrounding
mill towns in Lancashire. On her mother's day off from work,
Joan plans a long trip by bicycle, usually taking & picnic lunch.

YUG 57 - A young mother, carrying her child on the back, enters Yugoslavia
with a group of ALbanian refugees.

YUG 146 - The photographic window display at the United States Information
Center in Belgrade, Yugoslavia, attracts many passers by.

PAR 1754 Happy faces of the youngsters photographed while watching the
ECA puppet show. The grownups too seem to be enjoying the show.

NOR 340 - Some Kirkenes children and their dog race to get a good view
of the"Hemsefjell"as she arrives at Sydvaranger quay. (Norway).

TRIE 539 Alberto Cebon, Trieste postman, enjoys the evening meal in
the circle of his feamily.

LUX 20 - Margot, one of the 15 year old Krier twins, helps her mother
constantly with the younger children. She and two year old
Josy play at the children's play table in the yard.

ICE 119A- The children ot Mr. Runolfur Sveinson, director of soil
erosion reclamation, enjoy the freedom that life on a country
farm offers them. Their father runs an experimental station at
farm of Gunnarsholt,
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April 13, 1955

Miss Jackie Martin

"Family of Man" exhibit

Negotiations for the Government purchase from the Museum
of Modern Artof two copies of Mre Edward Steichen's "Family of Man'
exhibit have been completed, -

In the course of negotiations, it has been agreed thats

1, The Museum will print, mount and crate for overseas
shipment two copies of the "Family of Man" exhibit,

2. Transportation costs of one copy of the exhibit
from New York to the first place of display
(Karachi or New Delhi) will be paid by the Museum,

3» The first copy of the intemational exhibit is to
be ready for shipment from the Museum to Washinge
ton no later than May 31, 1955. The second copy
is to ba ready for overseas shipment no later
than June 1, 1955,

Lie The total purchase price to the Oovernment of the
two intarnational copies of the exhibit will be
$46,0006

Se Mr. Steichen will provide the text material to be
used by the field for advance promotion of the
exhibite Mr, Speichen and I have agreed upogi the
scope of the subject matter to be covered by
this material,

6. To aucm&te'th exhibits to restricted overseas
display spece, all photographs which are twelve
feet high will be reduced to ten feet in height.

7+ The Museum will mount all photographs to be used
in international exhibits on masonite board stren=
gthened b y aluminum fremds, Necessary clips
or rings with which to hang esch pansl will be
provided.

8¢ The "Ringe-around-the=rosy® photographs, originally
. displayed on a circular mounting, willbe adapted
for panel display in the overseas editions,.
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9, An effort will be made to obtain from the Department
of State a travel grant for Mr, Steichen which will
permit his appearance at the openings of the ex~
hibits in India and Europe.

Mre Steichen plane the following content changes as the
cn:l.y differences be'l:waan 't.he original and the international editions:

1. Country desirratiom will not be used except in the
case of those 13 photOgraphs which comprise the "ring
around-the-rosy"* display. mm%u

. ‘contihue to carry an number and & . .. .
photographer credit line.

o Photograhs numbered 88, 90, 3U3,
will not be used in the internmati a:r.lﬁbit.

Due to transportation difficulties, the sarge

color transparency of the ogen bomb explosion
will be replaced by a snbantut@,argnt in plpck
&l whitey . s g’ = .
To strengthen the panel on the peaceful uses of
. atomic energy, t.he Agency will juz;aiqh Mr, é:eichen
. with nhommp 'lhich ustrat i'-'_gﬁ
‘development. 8 pmr in
. culture md m&icim. Bt" S‘hldhcn Qﬁq%k_thc
best of thede photographe for inclusion :
Covernments overseas exhibits. o S b

5o Mr, Sgdichen will cull at his mmuhﬂwb
mimately twelve photographs from, entire eﬂ!ib:lt,
replacing them Wi th prints selecte hmin
order to fiore fully depict 1ige dn® = ji:

- ¥ el oL iy

Mrg. qtpichen mlens to rédnes “the "violence” janel
to two photographst One carrying the title
#Nursnburg Trial Document;" the other, a'womsn with
arm upraised, carrying phutagmhr‘s oud!t :

lins only.

It 18 believed that the above changes will mmove the
possitility of any repercuseions from any one of the rhotogréphs in
the exhibits when they are shown abroad under Agency sponsorshipe

However, it is understood that, as is the case of all
information supplied by the Agency for its posts abread, the Publie
Affaira Officer is the final authority as to what materials may be
used in his country.
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Miss Jackie Martin
"Family of Man® exhibit

tions for the Government purchase from the Museum of Modern
Art of two copies of Mr. Edward Steichen's "Family of Man" exhibit have

been completed.

In the course of negotiations, it has been agreed that:

1. The Museum will print, mount and crate for overseas
shipment two copies of the "Family of Man" exhibit.

The "ring-around-the-rosy" photographs, originally dis=
played on a eircular mounting, will be adapted for panel

display in the overseas editions.
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Mr, Steichen plans the following content changes
ferences between the original and the international edl

« Country designations will not be used except in the

. mdtm-nﬁhu@-tuhaww‘m
around~the-rosy" display. All photographs will continue
to carry an identifying mmber and a photographer credit
line.

Photographs mumbered 88, 90, 345, 362 and LkO will not
hn-eduihnm.mtimiuhihih.

Due to
of the hydrogen bomb explosion will be
replaced by a subgtitute print in Black and white.

To strengthen the panel on the peaceful uses of atomic
energy, the Agency will furnish Mr. Steichen with
photographs widch illustrate the use and development
of atomic power in industry, agriculture and medicine,
Mr. Steichen will select the best of these photographs
for inclusion in the Government's overseas exhibits.

photographs from the entire exhibit, replacing
m':ﬂhm selected by him in order to more fully
depict life in India,

'e Steichen plans to reduce the "violence" panel to

?namm: Onme carrying the title "Nurenburg

Trial Document"; the other, a woman with arm upraised,
'nglmﬂtmm'

believed that the above changes will remove the possibility
Q!u;ir:;orcum from any one of the photographs in the exhibits when
wmmmmww.

However, it is understood that, as is the case of all information
supplied by the Agency for its posts abroad, the Public Affairs Officer
is the finel suthority as to what materials may be used in his country.
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April 13, 1955

MEMORANDUM _
From t Mise Jackie Martin
Re s "Family of Man" exhibit

Negotiations for the Covernment purchase from the Museum
of Modern Artof two copies of Mro Edward Steichen's "Family of Man®
exhibit have been completeds : i wl

In the course of negotiations, it has been agreed thatsz

1. The Museum will print, mount and crate for overseas
shipment two copies of the "Family of Man™ exhibit.

2, Transportation costs of one copy of the exhibit
from New York to the first place of display =
(Karachi or New Delhi) will be paid by the Museum.

The first copy of the intemational exhibit is to
be ready for shipment from the Museum to Washing-
ton no later than May 31, 1’5;9 Theoum!«cbpy
is to be ready for overseas shipment no later
than June 1k, 19554 | Yy sgris
The total purchase price to the Government of the
two international coples of the exhibit will be
$46,0000

The

5 VTR (B

Mr, Steichen will provide the text material to be

used by the field for advance promotion of the
exhibite Mrs Steichen and I have agreed upon the
scope of the subject matter to be covered by

this materials ' sa* rane

To accomodate the exhibits to restricted overseas
display spece;, all photographs which are twelve
feet high will be reduced to ten feet in heights

The Museum will mount all photographs to be used
in international exhibits on masonite board stren~
gthened b y aluminum framés . Necessary clips

or rings with which to hang each panel will be
provided, :

The "Ring-around=the~rosy" photographs, originally
displayed on a circular mounting, willbe adapted
for panel display in the overseas editioms,

ng
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9¢ An effort will be made to obtain from the Department
of State a travel grant for Mr, Steichen which will
permit his appearance at the openings of the ex~
hibits in India and Europes

\ Mr, Steichen plans the following content changes as the
only differences between the original and the international editionss

1, Country desirnations will not be used except in the
case of those 13 photographs which comprise the “ring
around-the-rosy® display. All photographs willl
continue to carry an identITying number and a
photographer credit line,

Photograhs numbered 88, 90, 345, 362 and LLO
will not be used in the international exhibit,

Due to tramsportation difficulties, the Iarge
color transparency of the hydrogen bomb explosion
will be replaced by a substitute print in black
ad white,

To strengthen the panel on the peaceful uses of
atomdc energy, the Agency will furnish Mr, Steichen
with photographs which 11lustrate the use end
development of atomic power in industry, agri=
culture mnd medicine, Mr, Steichen will select the
best of these photographs for inclusion in the
Governments overseas exhibitsa

Mrs S4eichen will cull at his discretion appro-
zimately twelve photographs from the entire exhibit,
replacing them wi th prints selected by him in

order to more fully depict 1iRe in India,

Mrs. Steichen plans to reduce the "violence™ panel

to two photographst One carrying the title
"Nurenburg Trial Document;" the other, a woman with

arm upraised, earrying photographsrts credit
line onlye

It ie believed that the above changes will »move the
possitlity of any repercussions from any one of the photogrephs in
the exhibits when they are shown abroad under Agency sponsorships

However, it is understood that, as is the case of all
information supplied by the Agency for its posts abr9ad, the Publie
Affairs Officer is the final authority as to what matverials may be
used in his country,
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U, S, INFORMATION AGENCY
Washington 25, D. C,

REpublic 7=8340
Extensien 2747 or 4455

FOR THE PRESS

For Immediate Release
X

Monday, April 12, 1955

J The U, S, Information Agency annomceg today that it will send two

copies of the Museum of Modern Art's photographic exhibit, "The Family of
Man}" on overseas tours, one to Europe and the other to the Far East.

The exhibit was a.slsembled by Edward Steichen, dean of American photos-
raphers, and represents the choice of more ‘tha.n 440NN 4N00 photoeraphs from
all over the world, T™e display opened at the Museum of Modern Art in New
York City on January 25 and will close there on May 8. It has already been
seen by more than 200,7N0 persons, From New York, the orisinal exhibition
will go to other major U, S, cities, includine Minneapolis and Dallas,

The two international editions, made possible throush the cooperation :
of the Museum of Modern Art, will require two months to reproduce, since the
prints and mounts will duplicate the originals as exactly as possible,

At the preview in New York, Nelson A. Rockefeller, Special Assistant to
the President, found in Edward Steichen's artistry a sympathetic insight
into human experiences that matter. He saw in the varied photosraphs the
kinship of people everywhere, communicated throurch pictures, He drew from
then a hope that all men can find a common framewurk of objectives--ebjectives
broad as the aspirations of mankind,

The exhibit consists of more than 500 individual pictures, the work of
280 photographers in 68 different countries. It is divided into 40 sections,
each needing only a minimum of explanation, The individual pictures speak
for themselves and require no captions, The displayi requiros about &,200

(more)
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Square feet of floor sSpace,

The photographs cover the common experiences of a lifetime, with“sections
devoted to such universal themes as love, marriasge, pregnancy, childbirth,
nursing, the family, leamnins, play, adelescence, work, loneliness and
diversion, | .

Mr, Steichen, who is diréctor ef thie Museum's phétosraphy depdrtment,
described the exhibit's fone in these words: "I believe the central and

love and i

that this must be the key element in the Family of Man, just as it is the key

element in ‘the individudl family," - - 4
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U. S. INFORMATION AGENCY

URCLASSIF1ED

USTA CA=1413 June 15, 1955

SENT TO: USIA CIECULAR
SUBJN'CI: The Exhibit "The Fsmily of Man"

REFERE..CE: None

The luseum of lodern irt has prepered for the Ag,ancy‘s field use two
sets of the Internstional edition of "The Family of ifan". This exhibit,
erested by Edvard Stelchen, generally acknowledged as the dean of the
world®s prest photographers; portrays the universzl element, emotions and
oneness of humsan beings throughout the world,

In preparstion for more than two years, the exhibit is composed of
500 photographs selected from 2,00L,000 submitted to the luseum of Modern.
Art from all over the world for lir. Steichen’s consideration. The final
selection includes the work of 273 photographers in 68 different countries.
As displayed in the exhibit, sizes of these photographs run from 8x12 inches
to ten feet in height by twelve feet in width, There are 26 photographs ten
feet high of varying widths,

Garl Sandburg wrote the prologue to the exhibition., He calls it
", .c.s h camers testeoment; @ drema of the grand eanyon of humanity, an epie
woven of fun, mystery and holiness,....everyviere is love and lovemiking,
weddinss and babies from generation to generation keeping the Family of Man
aldive and continuing,....Alike end ever zlike we are on all continents in
the need of love, food, clothing, work, speech, sleep, games, dannmg,
From tropics to arctics humanity lives with these needs so alike, so
inexorably alike."

The originel set of the exhibit, acclaimed by art critics everywhere, E
wae seen by 30C,0UU persons during its three months run at the Museum of C ~
Modern Art, It is scheduled to open soon at the Minneapolis Institute of .

Art, then moving on to the Dallas Museum of Fine Arts, Cleveland Huseum of ™
jrt, Philadelphiz Museum of irt, Baltimore Huseum of Art, and Pittsburgh
Gmagﬁ.e Institute. & .'-‘>

—

The first of the Agency's two sets of the exhibit will be loannd ng
the month of July to the Corcoran Gallery of Art in Washington where it v 3 31 38
be shown under the joint sponsorship of the lashington Post Tines~Herald wﬁ

Db = _-"u'..' miat |;|-|_an1- - = X
A:IGS:J&chLHartimchw 671335 | ausnein ez s /

ch“ I Mr. Posner ) o8 Ion 180N
wley Hr- garg‘,k Miss fushon Mr. Bareloot

Carter Mr. Cavanaugh il -

R in ffss R i 7 AN i Moo o OPY. IF CLASSIFIED, 18
M, T - Mr. Thompson=N *

gg;na UNC LASSIFIED BITED.

fir. Hellver~F
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(_I.ONTtNUg\T‘ION SHEET

UNCLASSIFIED

Classification

.

The George Weshington University. This set will then be sent :lnd:lﬂdri’. o
Berlin for exhibition beginning September 17, It ig hoped that Mr. Steichen
¢an be present for the premiere, The sesond set of the exhibit should be
sompleted and delivered to the Agency early in July, pon
T

The Agency will set up a schedule se that "The Family of Man" mii
shown at as many of the posts listed as are interested, The maximum
exhibltion time has been set at one month. If you are interested, p'hm
submit to ICS dates of at least two periods during the next 18 months when
optimum showlngs wan be arranged at your post, It ie suggested that you
attempt to co-ordinate these times with losal evenis of importance where this
deeply mowing exhibit of grand theme will benefit USIA program in an outstand-
ing fashion.

Please carefully consider the following faats:

Exhibit needs spproximately 10,000 square feet for adequate display,
but ean be compressed into 7,500 square feet.

Linear measurement is approximately 925 feet.
Room height must be at least 10 feet 3 inches,

411 photos are mounted on one-quarter inch masonite which weighs 1.16
pounda per square feet., Each photo carries eyelets or similar for wall
attachment, Instellation costs will vary from country to sountry. Overall
gost of installation at Museum of Modern Art was $10,000, and Gorecoran now
estimates $7,500.00 of which following is a partial breakdown: electrieal
:lnttallat:!.nn, $1,500; electrie power, $300; electrical fixtures, $1,000;
partitions and othsr materials, $1,850; carpenters and painters; $1,400.

Panels, partitions snd electrical fixtures would have te be provided
by the post, The Corcoran Gallery of Art is allowing two weeks time for
actual physical installation, and 4 daye to dismantle and repack.

Exhibit weighs 7,600 pounds; erated, 12,500 pounds,

i i .~
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Volume erated is 1,300 cubis feet.
Exhibit shipped in 23 vases, largest of which is 124 x 52 x 2/ inches.

Greatest weight of a single case is approximately 800 pounds.

Receiving post must
ﬂho“inge

From information above, if post is interested, consider for inclusien
in response to 1956=57 budget call (USIA Ca-1352 June 3, 1955). Reference
III-D-?;;L If impossible for you to absorb these costs within total
fiseal year 1956 budget guidance allowanse, which you will have prior to
receipt this message, include in your response to budget call amount which
you can fund within fiscal year 1956 plan, In any event, advise in response
to this communication what funds over and above your fiseal year 1956 budget
guidance allwmemuldhuqﬂmdifyouplutomﬂhiﬂtlmlh.

Although Mr. Steishen has expressed interest in going to India for
premiere there, it is doubtful that he will consider other appearances.

pay transportation cost from plase of previous

Agency 1s zir-pouching each post a copy of the book, "Family of Mem®
which sarries nearly all photos in the exhibit. However, Agency suggests
that post does not await arrival of the book to initiate action towards
submitting to the Agency requested dates so that a schedule can be set up.
Although the book is & Tun-away best seller; please bear in mind that there
is no comparison between the effect of the book and the impact of the
exhibit itself.

UNCLASSIFIED

_':: :_ Tl“.l
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.00 B Coll eollect, Jean,
% #x Re,7 -£340
x- 3083

UNITED STATES INFORMATION AGENCY
WASHINGTON

My 17,1955

Deay Joan:

o Following are & tatch of guestions to answers I need pronto,
Would you . please Le good enough to call me just as soon as you re-
ceive this? I shell appreciate it very tuch,

2. Whet 1e the exmet shipping velght and volwne of the exhilit?

4~ 2, Can you send me one of the  photos of 1, Stelchen which wes
used in the book?

& 3, T learn from Displayers thet Weyne picked up four negs of
3 Mf’m '? peaceful uses a tomic ¢ srgy from :.)1:‘11:"9.1'5. Do you plan
to use all,,or which?

' ir
/ L. Wow does ~Capt,Steichen plan o present the "Alice in Wonder—
5 /5“‘ X 9/?-- Iand® Dagus =r;'eotyoe (#500) for our two copies of the exhibit?

5. Will you please tell me why the following have been marked
nGUT" 7 T was not avare that any of ‘them would be taken out
of the so-called "Intermatiomal! edition. Flease let me have

“1pinal show numbers for them:
Stesl worker on Leam swinging in air. # P, 70 (book)
Iirds in flight,Shadows on wmter.floor shot # P96
Boy and "l""l walking -“aomer “age
Mo mmns and child - Earuch #
' ,- "r Two 1ittle girls tlonde heads together #
s Ring '—~a“01mr t?:-':- rogy shots:
t shot # 2713
Eo o
it 276

\

photo N, 64 ?

+onr on the gtreet shot dele

ek

5 orieinel number i ? Page 153,

rdroren Lomb shot dropped °rom ‘the book T /Q{“Z:c i

> oy
ittt x' (*’\‘P?'L

Ao and ths number of the Lomb shot to be

) A .
Ltext 88 you wenld 1,!.1.e to have

--\c;'? I vill aulmit it fior an o)k, and

neelfically vants,
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UNITED STATES INFORMATION AGENCY
WASHINGTON

up to
It wae our understanding with Capt.Steichen that he would eull ten or
twelve photos from the exhibit,.of his choosing...and insert, as he
wished, the same npumber of photos depleting 117e in Loy
Indis,

In the book you have marked the following four photogrepha "Burepean
Sdition Only",

3"'4 \ two men in dinner jeckets..last left at party..
s 324 3 twe elderly elul women

I 325 | an and wveman., She with great silver fox throw

¥

3:—!6/ wvoman ot roulette wheel,

AnpE bo agsume that the Captain plans to delete thesd four only from

the.ons odition we will eventuglly send to India and the “ar ieat? Rather

than.ten to twalva, i3 far as + am eoncerned this is perfectly all right..

I only .need .o know, alonz with the rest of the questions I &m asking,..

so that I ean "mke the contract less general and more specific! as has been
L £ o

requested o By :

Irciﬂeut&;ly 300 coples will be din Eurape &t the same time, This Capt.
Steichen if aweve of, Also; itwmg ouwr thou ht when we last talked, that for

the Washington showing it would be wise to cerry both ths new Indian shots
#ind. those p_ho‘t.os shose nlace they would t.ﬂ:e...:imjkn

12, In.the beokryou heve 2 category entitled "Hot Fletured'. Tnder this
heading, fall
#3461 20313} - GLife What is the subject, please?
VX—'Z-/ — #E3 artier-Iresson Subject and size ?

gl

9 oz'/ﬁz/g’ #404 A rnturg trisl document.

‘4 vas ny understending that we would use only one of the Ghetto
shots on the so-called triolence penel, That is no.j04 and is already
shown in the book. Can you clear this up?

13,/T hava seen the prints made Trom ouricopy negatiwes of your original
prints, They aren't very good. If, instead of attempting to get satisfactory
quality !mrn, we shonld ask you to have £x10 made up there for ua.,
what would the cos 1

From the nseum” '\a‘nrl ahot on e I see thet the Irish cO&—fi.’_’h‘h shot ;
pps dropped from the "Violsnce! panel before the show closed in New ¥: rk,
ay I Ynow the ressoning on thig? : uon and our coplss carry two shota,
'":'1 are the 1_=.r-c-'.r:'.'r-: nlans for +his panel when on tour?
faath, Will you please
neeting can be
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Yoy Lo
Miss Jackie Martin
Chief, Photo Branch

' ﬁi’;”%“w

S avenue Gabriel
- Paris,France

Dear Jackie Marting

=B i.M"-
ey Iz

i{wtblnhtommmmﬂm for your good work in getting
“together the prints for the l"uily of Man. ot w8 RaOW
We have $ilected 13 of them for consideration in tm fmt”W'
Will you please let us know what disposition you wish us t

of the balance?

I think we are going to have a real exhibition! >
P
L i

With all good wishes.
Sincerely yours, .
&Y ¥ S0 BEA'w

Edward Steichen
Direchor, Dept. of Photography
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THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

U.S. INFORMATION SERVICE/EUROPEAN SERVICE CENTER
Photo Branch, 5 Avenue Gabriel,Paris.

Postal address: American Embassy,
Paris.

May 1, 1954.

Mr. Edward Steichen,

Director, Department of Photography,
The Museum of Modern Art,

11 West 53rd Street,

New York 19.

Dear Edward Steichen,

Enclosed are nearly 100 photos we are sending
in connection with your exhibit, "The Femily of Men."

Some you evinced an interest in when last
here - and the others have been researched further from
our file by Madame Vigneau.

If we can help further, please let me know.
Kindest regards from the staff of the Photo

Branch
5 Sincerely,

Jufuf

=
g~ r Jackie lMartin,
— v Chief, Photo Branch,
USIS/ESC.
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UNITED STATES INFORMATION AGENCY
WASHINGTON

April 15, 1955

.,a\
W\
“f»,g\)laear Mr. Steichen:
"H
b

= Please let me express to you again our appreciation

for your cooperation and understanding in the develop-

ment of an International Edition of THE FAMILY OF MAN.
T have thought that you would like to see the

attached copy of a memorandum prepared by Miss Jackie

Martin summarizing our understanding of negotiations.
Warmest good wishes to you.

Since yours,

Y

anklin L. Burdette
Chief
Information Center Service
Enclosure:

Memorandum: THE FAMILY OF MAN

AL

!

Y

Mr. Edward Steichen,
Museum of Modern Art,
21 West 53rd Street,
New York 19, New York.

T
6‘ .l*!,:-
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UNITED STATES INFORMATION AGENCY
WASHINGTON

April 22, 1955

Dear Edward:
I thought you might like to have the attached. The

record of the interview which you loaned me is being re-

turned tonight.
Kindest regards,

e

-/ Jackie Martin
Special Assistant, Special FPrograms Division

Attachment
Cy of Interview

Capt. Bdward Steichen,
Director of Photography,
21 W. 53rd Street,
New York, N. Ye
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INTERVIEW WITH- EDWARD STEICHEN

Today we are speaking with Edward Bteichen, whose name 1s known

internationally as one of the world's most revered pﬁotographnrl.
Mr. Stelchen has been at this business of photography_for a

long time. Last March, he oslebrated his 76th birthday with a
testimoninl dinner at the Museum of Modern Art where he has been
Direotor of the Department of Photography eince 1947. It has
been a long and impressive career and shows svary gign of
continuing as such. Mr. Stelchen as 2 captaln in the U.S.

Naval Reserve, was in command of all naval combat prhotography for
which he received the Distinguished Service Medal. He waé al;o
the recipient of the French Leglon of Honor and a special
oitat;on for exceptionally meritorious service from General
Pershing. I should also mention that Edward Eteichen received
the first award for photography bestowed by the American Instlfﬁtn
of Architects in 1949. This was important because 1% mafked

the rirst officlal recognition, we might say, of photography as

a néu art form and I quote, "to grace the house of man". To
photogrsphers as well as art lovers in general, the name of
Stelchen speaks for itself. To the uninitiated, it might bo
mentioned that it was Mr. Stelchen's great photograph of Gnrbo
which Just recently graoced the‘oover of a national magazine.

Mp. Stelchen has directed many important and historic photography
exhibitions in his role as Director of the Department of
Photography at the Museum of Modern Art, but Just recently, he
topped his own performance by conceiving and directing the
current exhibit called THL FAMILY OF MAN, a colleotion of creative

photography dedlcated to the dignity of man. The exhibition
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speaks for iteelf more sloquently than any words of mine might
try to. After viewing 1t, I felt an overwhelming desire to hear
from Mr. Steichen himself something about its conception and
development and he has very graclously taken time from his busy
day to bes with us.

-=I'd like to ask you firet, kr. Steichen, Af I may, Go you
consider this exhibition THs FAKILY OF MAN perhaps the most
important one you have directed?

-~0h, easily. I think it probably is one of the wost important
photographic exhibitions that was ever assembled. Csrtalnly,
no such effort has ever gone into the making of an exhibition
on a one single theme.

==Did you have this in your mind for a long time?

—Yeeg. I received a postal card from Bob Osborne the other day
who reminded me that I spoke about 1t while we had adjoining =
desks in the Navy Department during the war.

==Ag. long ago as that?
-=Yes., It was after I had done TH& ROAD TO VICTORX that I

decided, I had hoped at any rate, to be able to do an exhibition
that didn't have any of the restrictions that that had on 1%t.
--Xeg. How long would you say the actual work involved....

--1 began aotually working on 1t three years ago, and with an

inteneity during the last two full yearse; a full time Job.
-=That certainly shows that an enormous amount of work has gone

into it. I don't know how long it tekes ordinarily to put
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together a photographic exhibit, but that seems like & very long
time.

-=Well, 1t was a very long theme.

~~¥6ll, the theme is really what we got you here to talk about
today. You're calling the exhibition THe FAMILY OF MAN, and

I ¥riow that you had a very special idea in mind when you choee
that title. Would you like to tell us something about 1%?
-<Well., when I first started looking around for a theme for such
an-éxhibition dealing with humen relations, I thought of it in
térms of human rights, but after obeerving the pros and cons

that were golng on at the United Natione for a number of years,

1 just thought, well, that sounded too much like a political .
football. '#nd then, one day, I picked up the term in one of
Lincéln's speeches and that crystallized instantly; that was

the title of the idea I was working on. Of courss, THE FAMILY

OF MAN 18 a blological term...

--Yes.

-=But then all of a sudden, it ssemed to me that that was the
right way to express the universal qualities in human beings and
thelr relationships with each other.

~~The theme of unity runs through the exhiblt, doesn't 1t?

=-Yes, &nd in striving to give that unity ite greatest expression,
we had the problem that photography always deals with tns,prggpnt

|o.1 wantéd to reaeh into the past to find from the poets and

the philosophers and the testaments of all ages ths elements
that were related to this plan and we asked Dorothea Norman %o

do the research, which was a tremendous Job and I am sure you
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would agree with me that the results are very beautiful.
==Yeg.

==The relationship between captions and piotures has a waramth
that has Just the touch of life iteelf in 1t.

==Well, the quotatione as a matter of fact came from many and
divers sources...

==¥es. I believe there is one Lgyptian one....

==You have something from the Bhagavid=Gita of the Indians...
==¥es, yes, yes... and of course the Greeks enter into it, and
the Chinesgas...

w=¥B8.0.

==And even some of today's writers; there is a marvelous guotation
from Lillian Smith.

—-Xeg.

==80 that I belleve that the captions have added a dimension
to the exhibitlion = the dimension of time. That human beings
have always.....That wve have tried to emphasize by including in

as many of the sections as possible, primitive people. We have
"

a primitive African tribe that was photographed a good deal, and
we bave the primitive Australian tribe, practically the direct
desecendents of the cawve men.

-—Yes, yoﬁ do gét the feeling as you go through that you have
caught man in some of his, what shall we #ay, most vital depart-
ments of living. You have people at play, you have them at war,
which 18 part of the scene, unfortunately....

~~Y¥es, wé begin with lovers...

-=Xga,

==, ..8nd that leads to marriage and pregnancy and childbirth and
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the nursing wother and the mother and family and the father and

son and =0 on, and then we follow the oycle through work and

Play, through death and then there arée the grim factors of hard
times and femine, offset again with the inspiration of the religlous
aspeots of man, of the Yeaohing for religion that man has, his
dreams and aspivations, hie eympathy and warmth, snd also his
eruslty. The inhumanity of msn 1e pletured with a lynching, a

gock fight {one doesn't 1lke the look on the men's faces ag
they're watching 1t), and then two pletures of routing the Jews

out of the underground in Warsaw, on the road to the concentration

camps, &n@ then to the chambere, and an answer to that Genesii =

there's & gaunt figure of & woman, the hand upstretched, called

*Israel”.

=+I recall 1t very clearly.

«-50, and then a8 you know we go through to a group of faces,
thiet men, three women, and three children that are deeply’
concerned. There's a 1ock of trouble, inquiry on those faces
and next to 1t ie the eaption by Bertrand HRussell clearly de-
ploting the possibllity of destroying every living thing on
this earth. And from there you walk past a dead soldier into =
& room that has thé hylirogen bomb. And after the hydrogen bomb
you gome out and you are faced with a geriss of couples from 8
sountries, couples that have weathersd 11ife together, couples’
to whom love really has meant something, has meant a oneness,
and they are looking in the direotion of where the bomb comes.
And then as you umove around further, you sée that thege faces

are projected out of a large mural of the United Nations in full
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the nursing mother and the mother and family and the father and

son and so on, and then we Tollow the oycle through work and

play, through death and then there are the grim factors of hard
times and famine, offset again with the inspiration of the religious
aspsots of man, of the reaching for religion that man has, his
dreams and asplrations, hle sympathy and warmth, and also his
eruslty. The inhumanity of msn ie plotured with a lynching, a

gock Tight {ons doesn't 1lké the look on the men's faces ag

they're watching 1t), and then two plotures of routing the Jews

out of the underground in Warsaw, on the road to the concentration

camps, and then to the chambers, and an answer to that Genesii =

there's & gaunt fipure of & woman, the hand upstretched, called

*Israel".

-=T recall 1t very elcearly.

«-£0, and then as you know we go through to a group of faces,
thiee men, three women, and three children that are deeply’
concerned. There's a 1ock of trouble, inquiry on those faces
ahd next to 1t ie the eaption by Bertrand Russsll clearly de-
pleting the poscibllity of destroying every living thing on
this earth. And from there you walk past a dead soldier into
& room that has the hylrogen bomb. And after the hydrogen bomb
you come out and you are faced with a geries of couples from 8
countries, couples that have weathersd 11fe together, couples’
to whom love really hae meant something, has meant a oneness,
and they are looking in the direction of where the bomb comes.
And then aé you move around further, you see that these faces

are projected out of a large mural of the United Nations in full
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session and they are also looking in the direction of the
hydrogen bomb. This 1s linking government and the people 1n
the responeibility that no susch monstrous thing shall happen as
using such a weapon. And then ag you ewing around, you walk
through a small forest of pilotures of children. The magioc of
childHood and all the liveliness all the imagination that
ghildren have. That's our futurs. I don't believe that bomb
w111 ever be sent off, but we must be conscious of 1t and that's
£he reason 1t's in the exhibition, and the “only topical thing
that'd in the exhibition. We tried to eliminate everything that
bordered on a tlume or a place to stress only the universal. But
this 18 suech a fearsome thing. The human race has bungled and
fumbled along through and comé through beautifully. Put now
we've got a plaything that's too serious. Therefore we gave 1t
a etrong emphasis in the exhibition.

—1t's really a very important climax, as a matter of fact. My
{mpression, HMr. Steichen, going through the exhibition the other
night, was that so often we Ameriecsns, with a very rightrul

gense of pride, say %o ourselves that, well, our problems are

very special onée; and perhaps unconsciously we detach ourselves

from the like emotions of people in other lands and as I walked
through the rooms of the entire gecond floor of the Modeérn
Mugeum and you saw people from different countries as you have
grouped them at the various activities of life, whether 1t were
play or war oOr 1abor or education or religion, you were over-
whelmed with the sense of unity in terms of people doinp the

game thing at thé same time in difrerent parts of the uo&ia
rid,
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and T know this was eomething you hoped to get across.

--Yee, well you ses we have 68 nations represented in thie
exhibition, that's 8 more than are in the United Nations today.
=-And don't they also inolude some photographs from what we now
refer to as 'behind the Iron Curtain'?

=--Yes, we had some photographs eent from Moscow and some from
Peking...

==And alsc some from countries which we hardly ever think about
in metropolitan New York. I'm thinking of....

--Yes, of course metropolitan New York is apt to think of not
only the United States as New York, but thé rest of the world.
-=I'm afrald so.

«=We're inclined to get that way, but I don't think that's a
peculiarity of New York either. Most cltles get to feel a
1ittle bit that way sometimss, even a small community throws out
ite chest... '

~-Yes they bLlot out the rest of the world. WHow many photograbhs

would you say had to be scanned before you celected what you

have now?

-Qwall, I should Judge that it was roughly between two and four
million. Wayne Miller, who has assleted me on this, 1s =ure
thet he has gone over two million himself. And we pulled out

in seeing thoee thinge and also the photographs that ocame in
through the broadoast that we sent throughout the world asking
for photographs, we bolled that down to about 10,000, in two or
three categories. Anything that seemed even remotely related

to tlie theme we lncluded because I had the firm feeling that
nobody was in a position %o say what these photographs should be.
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1 wanted the photographe to lay the plan for the exhibition,
and how guccessful that was I think is demonstrated by Just one

unit where we have 13 nations doing "Ring Around the Hosie®.
"‘-Ie..

==Well, none of us ever dreamed of anything like that and it

wasn't until 2 or 3 of them turned up that I passed around the
word to keep an eye open for "Ring Around the Rosie" = anq We

got them.- And a number of thsemes happened the game way and of
gcourse, & numbsr of themes we had to leave out; we dldn't have
room for them.

-=Dogsn't scem as if anything was left out. I would like to

ask you though, Hr,., Steichen, I believe anybody with an interest
in photopraphy would appreclate knowing that probably all og the
world's foremost photographers are represented in the exhibltion.
-=Certainly all of the world's foremost Journalistic phofographers
are represented and documentary photographers are represented -
there may be an ogcasional sxception, but also there is a flock
of names that none of us have ever heard of before.

--New blood, eh?

~-That's good. Some of these are young Americans, too; some from
all of the countries.

=~Well, I think that with an exhibition of the socope of THE
FAMILY OF MAN, the thing to tell peopls 1g that they must go

and see for themgelves. It's one thing to convey the idea
through the medium of radlo, but you have %e see it %o understand
what 4g involved. You might like to tell pur listeners, Mr.
stelchen, that the exhibition itgelf; all of the photographs

contained in it and I assume the text of the quotations will
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appear eventually in book form.

=-¥es, we're working on the book in two editions. .One & beautiful

éditlion in fine paper, to last, and one on printable, good
rotogravure-type paper which will be gold at & nominsl price op
the newsstands and done in 3 languages.

=-Well, everyone 1s going to look forward to that and I should
think...L know it is a great satisfaction to you because you ..
have been assoclated with photogrephy for such & long time, to
see the awakening on the part of the publie: to the role that, .»
photography caen play because for many years, I'm afraid, people
considered it one of the unoreative aspects of art, if gyouw can
use the word in that genge, but now it hae taken its rightful
place and not only ie 4it. in terms of grecing the home as, was
mentioned at the time of your citation some years back, but. the
important documentary aspect of it in telling a story ae you have
done. in this exhibition., Thia should he & great source of, ...t
satisfection to you.

-=Hell, it 1s because i1t opens up a new use for photography.
ye-won't Le able to repeat in the book == we're golng %o re-
produge all the photographs in the book = but the effect thabt ., .
you get ip this exhbibitlon you won't be. able to repeat - that
feeling of space and great scals. You ese, soms of those
photographs are 1lZ fest high and thers's no equivalent. for, that
in the book. Lnd,
--Some are on the celling and some are on the TlooTeas %1
-eBut we Lave =- Leone is designing the book and I am. sure he's
going to come up with something very exciting and formidable .
that tells the story of the exhibition. You see it'e different
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from a film. In a film, the director sets the tempo. You eit
there and the ploture goes by at lls selection. Here you sét
#Jour own tempo. You go througl, you retrace your steps, you
linger, snd above all, you can come back to it. I belleve some
people will.,

=~1 have no doubt of it.

=-Now, I have lived with the final selection of the plotures now
for a good two months. And all that tlme I have tried to
eliminate some more. I may say that the reduction to 500 pleotures
from about 2000 was a heartbreaking experience. We left out some
wonderful photographs. But I haven't been able to ellimlnate a
eingle one since. Now at the time the exhibition closes here,

I may be able to eliminate a few. But they all bolster each other
up. Just like human belnge bolster sach other up. The unity of
the ballot, the unity that freedom gives us, the freedom of the
press, the freedom on the air -- the photographs have taken that
character on.

-=Yes.

--I feel good about 1t.

«<=ijj& think that you ought to, and I haven't taken time to mentlon

that the exhibition 1s prefaced by a wonderful poem which was
written by Carl Sandburg and he has also written the leaflet of
introduction which is given to all visitors who go into the
exhibition and in which he says, "The wonder of the human mind,
heart, wit, and inetinet 1s here. You might find yourself saying,
'T'm not a stranger here'." And judging by the multitudes we saw
thronging through the gallerles the other evening, Mr. Stelchen,

I think it'e going to be a very long, popular, and I might use
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the word 'loved' exhibition and our congratulations to you for

the work you have put in on it.

==Thank you, sir, T hope you are right.
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UNITED STATES INFORMATION AGENCY
WASHINGTON

April 29, 1955

Dear Sir:

Hope that by now you have at least gotten one good night's sleep.
Your day here with us went over so big that people have been coming up
to me and congratulating me just for arranging it. You'd think that I
made the speech. I knew that you would inspire but here you outdid all
hopes. These people are inspired indelibly. If we can't get this
show on the road now, we never will. It was grand of you to come.

Called Jackie Mertin the first thing in the morning. She assured
me that she will let The Post, The Corcoran and you, know of the exact
date that the Agency will want the exhibition in order to have it
overseas on time.

%;l:rw list of the best architects of this area:
I-4563
chn:rlé; M. Goodman, 814 18th St., N.W., Washingtom, D. C.

He created a highly successful type of contemporary

R. Buckminster Fuller, c/o Robert Spyder, 209 McCauley St.,
Chapel Hill, North Carolina, - Creator of Dymexion house.

Donald Lethbridge and Nicholas Satterlee, 3 Dupont Circle, N.W.,
Weshington, D.C. - partners in modern houses.

From what I can gather all of the above have studio facilities.

T won't be sble to give you & concrete answer for Ezra Stoller
at this time. Would you ask him to get in touch with me by letter,
meenwhile I will be pushing his project from this end.

Love to you,

A

Yoichi R. Okamoto
Deputy Chief
Visual Materials Branch
Press Service

Mr. Edward Steichen,
Director of Photography,
Museum of Modern Art,
11 West 53rd Street,
New York 19, New York.
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CREDIT MUST BE GIVEN (Photogranher's na /e
apency, publication) " M
. b o Yosknd
This photograph may be reproduced only in

. conne
with reviews of the Family of Man mghi tion. Sy o

Sources Museum of Modern Art - Family of Man Exhibition copy neg

= pAured

CREDIT MUST BE OTVEN ROBERT CAPA, MAGNUM, LADIRS HOME JOURNAL
. ot of et h

This photograph may be reporuded onl
] ¥ in connect:
with reviews of the Family of Man Exhibition, c-_‘ion

Source: Museum of Modern Art - Family of Man Exhibition COpy neg

ECTHR

ITEIRITION - sty ep.
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Dear Miss Martin: M R
After speaking with you Hednenday, May 11th, I called !‘oichi

Okamoto and found he can give you his set of 5L (not 75)

‘Pamily of Man prints from which your office can make copy

o i e/ 5

Hr. Steichen has asked the Museum of Modern Art be assured
by USIS that proper credit be affixed to each phot.ograph

b |

» Ehatris released in connection waitii-artiebes: 82 mvmi." v

'pertaming to the F‘smily of Man Bxhibitima« Tincartoaent heew
e rTor e 2

‘Sample credit should read: - ] ) e 313

CREDIT MUST BE GIVEN (Photographer's name, and}or
agency, publication)
THIS PHOTOGRAPH MAY RE REPREDUCED ONLY:IN CONNFCTION
'H'H'H mwm W THE ?M{ILY OF MAN EXHIBITION. -

= mmllisey & SHruRr

 SOURCEs MUSEUM OF MODERN ART - FAMILY OF MAN EXHIBITION - copy neg.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 66‘? 25

GC to Carlos and Charlotte Dyer

5 May 1955

Miss Jackie Martin:
Programs Division :
gmpqti Amcr Roam. 257
1135. Vew m? u.,lﬂ. ,
k’aal-;ingm Dy G ot W

nnr Hiu ﬂart.’mz

z uatlu you rpcaived on Tursda;r three copies each of Family of
Man floor plana and wall installation drawings. It ie understood
that the wall instollation plane deseribe the Fxhibition as 1t now
hange in the Museums The Circulating Exhibitions Department here
is now redoing-the wall installation drawings to incorporate the
changes listed in your Memorandum of April 13, 1955. These will
be complete W \hy .L;t.‘n. ﬂam advho hw nnz copies your
dapqatmp.qld o e b . Py, Ko -:,n".‘. Tl -1]..

st 95 L

meo ot lh-. hnl Bwﬂph'l -m m Mﬂl" of tb
floor were mailed to you May 3rd. * It was believed
this, iype of drawing would give a prospective gallery a coneept
of apace not othervise schieveds

The total weipht of the Exhibition will not be accurately
determined until May 13th at whieh time the Exhibition here will
be packed and weighed. ‘owever, the Circuleting Exhibitions
Department has offered & very rough astimte of 25,000 pounds
based on previous Exhibitions.

The linear feet of the Family of Man hare at the Huseul 1: 9es
feet, We would presume the rescaled version to be about 900 feet,
This,; too, is to be accepted as an estimete to be accurately
determined on completion of the wall installation drawings.

Three copies each of the photographs made by Ezra Stoller and the
photographs made by the Museum of the inatallation have been
ordered and will be mailed to you on Monday, May 9th.

Enclosed are Compo Photo Color work sheets which show a break
down of the sizes you requested. I believe you will be able to

glean fyom this the desired information.
: Sincerely yours,

Joan Miller
Department of Photogranhy

P =
0

T e

8
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13 May 1955

Miss Jackie Martini

Special Programs Division

US Information Apency, Room 257
173l New York Avenue, MW
Waghington, D. C.

Dear Mies Martin:

The Circulating Exhibitions Department informed me today
1t would be impossible to complete the wall instasllation
drawings by the specified time. However, we hope now to
mail the drawings to you on Monday, May 16ths.

Fnclosed is a marked circular which may be of help to
Mr, Darra. Our production manager, Mr. Robert !‘lﬁh will
be in Washington D. C. about the first of Jume Iuﬂlij}fl be
pleased to call on Mr. Darra to offer his suggestions
regarding the installation of the Exhibition. Mr. Faethe
was in complete charge of the physical installation of the
Exhibition here in the Museum.

Regards,

Joan Miller
Department of Photography
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Dear Joan:

Following is the list of discrepencies in sigzes as shown in
book and list:

Size mimeo list Size mnkod‘)book wa)

36 x 50 3/k 30 x 50 3/k

20 x 18% 20 x 17

12 x 18 9 x 133

12 x 8 12 x 18

9 3/4/ x 11 3/4 U x 16 3/L

1 x 18 14 x 11

12 x 8 12 x 18

20 x 243 20 x 293

28 x 22 3/k 28 x 23 3/4

42 x 57 42 x 56

16 x 15% 16 x 16

16 x 16 ~16 x 153

87 x 73 57 x 48

54 3/4L x 36 white paper added
to make 78 x 36

20 x 29% 313 x 41 3/4

18 x 12 3/4 18 x 12

Over Phone
8% x 12} 53 x
Will you please check correct ones and return.
Many thanks.

Sincerely yours,
3 o T
s filonod v At

g ecere X

|

o4l S7)

-

el Jackie Martin
Special Assistant, Special Programs Division
Information Center Service

Mrs, Wayne Miller,
Museum of Modern Art,
21 West 53rd Street, R 4
New York, New York. ( (A7 s SN

u_gum

1C5:JMartinips  5/25/55

Aon3A2
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May 26, 1955

a5 .'?.."\I‘ v Wi,
Dear Mrs. Martins S 2 b 4

v, ot ifiged g

Enclosed herewith are the various changes and additions ¢
for the & tional a:iﬁu‘: ;f&p:mm of Man Wi'bg,'# W
tion that we spoke lbbtl on m

“ ¢luded are five es of the check list,
captions and a new label, k,mlmmrﬁuwmﬁﬂ#
mptihu qhntigm ed in your ﬂb!n‘b letter. i Shere Ty i
. Hl.'!l-:!!'.'.ﬁs
“Cbmpo 4n the proce x 10 ,ﬁvif e
'-Ef-thsnm thlt.;shiehlnuiﬁh&m ou n e
Aft negatives have been checked for quality, fifteen
prints of each of them will be made atMOgc . We expect

that eve will be finished ednesdey, ng. ;‘;’;'
‘-"Mﬁtmh‘“glitrightwim tives WALl 0 T S
© gost $5.,00 each. Fnclosed also is a ﬁat '
" photographs which you can check against The Family of Man

]

Sincerely yours,

0% LN |

Busette Bl
l:tqm'ﬁ-iii.F of Photography

i Al Ler  svndt e
m. Jlﬂu‘ hmln”' . " 4 . Lia .*',’I e h
Special Programs Division
U. S. Information Agency, Room 257
173L New York Avenue
'qwd Wl!hinﬂm, D.ﬁ.
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cc: Henri Dorra
Mr, Steichen ~
Miss E, Shaw
ey L
File b Nl
- .-,~p;-g_?

Miss Jackie ¥artin

grams Division
Ue 5. Information Agency
1734 New '!oxk htma, N. W.
Mashingtan 25, D, C.

Dear Jackiet

1 am herewith attaching all of %M publielty releases on THE IQHIL!
OF MAN exhitition with the exception of Nelson mm:;- m“
given st the special preview on January 2l, which will be orwardsd

you in a day or two.

fleque mumimmw-hmmm“ﬁum
Steichen, :::ﬂ.n supply this mhrhl in due time, ;

We have contacted the fad the show, Compo mb
rvice mmmu Securi ¥
:tmﬁk"thntuMmuammi: En .2......!:»

-

| Mmtmpmuotesorthf»om m
omx:d-uﬁnh hlivmdi.uwulnuhnmw. 6 and the remaining
2% on Wednesday, June 8.

rmum-mmwnmzummwmm
eollect the exhibition,

Sincerely yours,

Porter A. MeCray
Director of Cireulating Exhibitions

ol 4
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Miss Jackie Martin

Special Programs Division
Information Center Services
United States Information Agency
173k New York Avenue, Noie
Washington 25, DeCe

Dear Jackies

uﬁqumd’w maum
:on&ﬁ.ﬁ:.Mz mw" .

« 2 mimeographed coples ermmun-tmonh-dm
tion: THE FAMILY OF MAN.
oephnoftho?u]dn;mdchnklm'arm

mmumfh;; FAMILY OF MAN

. W ﬁmmw@m the
: tion: THE FAMILY OF
t labels fer t'hn tion: THE FAI!IH orm.

nﬂu ﬁulnﬂ.ﬂz‘ oroahofﬁﬁ_l_w
t.olr.ltari._ t the Corcoran | ,._ b

& s TR,

shn, the Museun's Mmtwothblmv, aln forwarded

.slmumwrmm issued ﬁrcmuﬁ
the New York showing of the exhibition: THE FAMILY OF MAN.
" . 30 photographic prints used in connection with this pube
licity.

By Monday, June 13, we shall be able to make available to you
mnﬁitimltneupinormhetmmtu snd the installation ine-
struetions, and used mimeographed stencils ot each of these,

I shall write you shortly regarding the costs of delivery dates
of another fullescale copy of THE FAMILY OF MAN and the u-muq,

Sincerely,

to yous

Porter A, McCray

Director

Circulating Exhibitions and
The International Program




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. 569 €5

The Museum of Modern Art Archives, NY

THE MUSESM. OF MODERN ART
11 W, 53rd STREET
QFFICE OF THE TREASURER

United States Information Agency
173k Wew York Avemue, W.W,
Washington !S. D.Ce

TR T
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Miss Ellen Walters

Head, Comtract Unit 3

United States Information Agency
Washingtom, D. C.

Dear Mise Walters:

June 17, 1955

three copies of the
of "The Family of Man"

This has been signed by the Museum and the formalized
date of the comtract filled in as of June 15, 1955.

The wording of the contzract is such that I would like to

on two points to emphasise our understanding.

In Article I, Paragraph F, we want to emphasize that this
applies to the deletion of material, by Public Affairs
Officers, and does not imply the addition of new material
to take the place of that deleted. While this has been our
understanding, and the wording of the contract does not deay
that understanding, we feel this comment is justified for
clarification. ,

that the
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of two ecoples of the exhibition. This is especislly wget
of the mmel) balance with which we operate.

Martin
these

Sincerely,

Covarvamul tha sgoond

srads llion sad W are
: g PLL a2 trisiicaie in the
et of $21,06 seiiave Chat Loth Br. Reppul
a=d B MaC bove spiainmdd Lo yeu tie probiem of
such a8 wosmoud Oonilsy Dy s Buseve of Xodera A%
apd the omall delapcs with which we have to mparags
Will you plocaa, Cherefors, expadile this paymesd
r Meewan of Modexe Az

LA

anclosging Herow.lb

Simsare.y Tours
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Dear Miss Martin:

amount of $22,000, I believe that both Mr. Keppel
and Mr. McCray have explained to you the problem of

qumw»mmumm
the small balance with which we have to operate.
1 you please, therefore, expedite this paymemnt
the Museum of Modern Art.

Sincerely yours,

Miss Cecilia Martin

Special Programs Division
Information Center Services
United States Information Agency
1734 New York Avenue, N.W
Washington 25, D.C.
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UNITED STATES INFORMATION AGENCY
WASHINGTON

August 2, 1955

Dear Miss Blum:

To date the schedule for the Agency's two sets of "The
Family of Man" exhibit is as follows:

Set No. 1
Berlin, September 15 -- for 3 or 4 weeks
Munich, November 10 -- December 10
Paris, sometime during early January for a month

Set No. 2

Guatemala, sometime arcund August 20 for approximately
2 weeks.

As dates are firmed up I will let you kmow.

-

Kindest regards,

= f - A
e UYL B

Y Jackie Martin
Information Center Service

Miss Susette Blum,
The Museum of Modern Art,
11 West 53rd Street,
New York 19, New York.
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THE MUSEUM OF MODERN ART

Date ‘vgust 11, 1955

To: Mr. Steichen Re:_ FAMILY OF MAN

From: Porter McCray

In fulfilling U. S. Govermment Contract # 1A-1162 for the two large scale editions

of FAMILY OF MAN, we have furnished Miss Jackie Martin, Special Programs Division,
Information Service Center, United States Information Agency, 173k New York Avenue, N.W.,
Washington 25, D.C., 12 copies and mimeograph stencils of each of the following docu~-
ments.

Copy A (U.S.I.A. #IT )

1. Check list of contents of Exhibition
2+ Box list.

3« Installation Tnstructions

ks Box weights and measurements.

Copy B (U.S.I.A. #I)

1. Check list of contents of Exhibition
2. Box list

3¢ Installation Instructions

. Box weights and measurements.

For your own file I attach herewith 2 copies of these same documents. Since the
stencils for this material are now in Washington, all requests for extra copies should
be directed to Miss Martin.

Rz, -

PAM:m
Enclosures




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs

SR

OFFICIAL o
THE SECRETARY OF STATE
WASHINGTON 23, D. €.

DEPARTMENT OF STATE

WASHINGTON

In reply refer to =5
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The five additional shows were quoted at $li,960,00 per units
This approximates a 5% discount on items "a" to "e" inclusive
under the "First Show" heading,

Each show will require a minimum of nine fitted crates at a
cost of $1,812,00 per show,"

..il..l...ms
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THE MUSEUM OF MODERN ART

cc: Mr, d'Hamonanrt September 8,1955
Mr, Keppel Date -

Mr, Steichen Re: TUE PAMITY OF MAN

Porter McCray

Dear Mr, Steichen:

In view of your eminent departure for Berlin and my own
departure for Barcelona this weekend, I would suggest

we hold in abeyance any further negotiations with USIA
concerning the preparation of additional versions of

the FAMILY OF MAN , Meanwhile, it would be tremendously
valuable if the process of making copy negatives and guide
prints could proceed in order that we may have the entire
group approved by you and then made available for the pro-
duction of the other shows, I have consulted Mr, Petersen
who advises that his normal rate of production of guide
prints per day is L prints each of 8 to 10 negatives, Compo
advises that they can average about 20 quality copy negatives
per day,

The present quotation which we have received from Compo Photo-
color is as follows:

" First shows:
a= Background enlargements - $1,589,25
b= Surprint enlargements - 893,50
¢= Background construction & mounts=
d= Surmounts on aboves=
e- Spotting and lacquering =
f= 125 copy negatives -

$5,]480.00

Second shows:
(As above, less $250,00 for copy negatives) _ 5,230,00

Total for two shows = $10,710,00
The five additional shows were quoted at $,960.00 per unite
This approximates a 5% discount on items "a" to "e" inclusive
under the "First Show" heading,

Bach show will require a minimum of nine fitted crates at a
cost of $1,812,00 per show,"

.....'.Il'.mor.
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THE MUSEUM OF MODERN ART

cc: Mr, d'Hyrnoncourt September 8,1955
Mr. Keppel Date ;

Re: THE FAMILY OF MAN

Mr, Steichen

Porter McCray

These quoted prices are exclusive of packing, cataloging,
labeling and translation costs, the amounts of which Compo

is undlling to estimate until we can guarantee some schedile

of delivery of the finally approved guide prints and negatives,
To these costs should also be added a considerable figure to
represent the Museum's costs of supervision and the large amount
of deteil involved in the production of a show of this nature.

R,
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TCIAL To
THE SECRETARY OF STATE

WASHINGTON 19, 0. C.

DEPARTMENT OF STATE

WASHINGTON

In reply refer to
IES

September 8, 1955

Dear Captain Steichen:

Enclosed is the ticket for your trip to Berlin and return.

Mr, James Flint is the Cultural Affairs Officer in Berlin
and either he or perhaps Mr, Paul Child, Exhibits Officer, will
meet you, Your address in Berlin will be:

Your name, U.S. Specialist
¢/o Mr, James Flint
Cultural Affairs Officer
UsIs

American Consulate

Berlin, Germany

Sincerely yours,

sl RBovorna,

Robert D. Bourne
Specialist Division
International Educational Exchange Service

Captain Edward Steichen,
Director of Photography,
Museum of Modern Art,
21 West 53rd Street,
New York, New York.
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THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

V. 5. INFORMATION SERVICE

AMERICAN EMBASSY - LONDON

Cultural Office
41 Grosvenor Square
London W.1,

GROctvenor 9000

September 28, 1955,

Captain Edward Steichen,
London Airport.

Dear Captain Steichen:

We have been informed by our office in Cologne that you
will be arriving by Air France Flight 566 today. I am serry
that e previous engagement makes it impossible for me to meet
you myself, but the driver will be glad to take you to your
hotel,

If' there is anything I can do for you, would you please
telephone me on Grosvenor 9000, extension 2683, I will be
in the office later this afternoon,

I am very anxious to talk with you about plans for the
"Family of Man" exhibit, and I know that Mr. Mullally of
'Picture Post' which iz to sponsor the exhibit in London will
also want to see you, He is out of town until Thursday,

Please do not hesitate to call on me.

Sincerely yours,

i gulle 54&,&‘

(Mrs, ) Margretta Stroup Austin,
Information & Cultural AfPairs Officer,
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THE FOREIGN SERVICE
OF THE

UNITED STATES OF AMERICA

U.S. INFORMATION SERVICE

AMERIEA HAUS MUENCHER,
12 Arcisstrasee, Muenchen,
October &, 19355.

My dear Mr. Steichen:
zives me pleasure to talte this opportunity to write
t0 you. You undoubitedly noticed during your speech
Amerika Heus Muenchen that the reading of your circular
to the phdtographers of the world which spariplugsed
ea of the exhibit, met with outstanding inberest end
response, Since we have been asked recently for {he original
wordine of your asddress, I think it would be an excellent
idea to utllize this letter in our publicity campaign for the
exhibit in Manich. I would be greatly obliged to you 1f you
could send us one of the mimeographed letters elther in
Tnglich or German, thousands of which you mo doubt distributed
some years ago to enlist internationsl support for your
magnificent project.

411 of ue here remember the days when we had the privilege
of having you with us in Munich, Wishing you the best of
health rom »11 of us at the Munich Amerika Feus including

of course ny wife, I remain,

¥ilton Leavitt
Asst. Publie Affairs Officer

Sincerely yours,

v, Idwerd Steichen,
R.D. &,
y: Redprefield, Conn.,
U.8.A.
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OF KN RN ART
Juihmr N, I8
Partar Welvoy o dalal s .
: CEpt. Ftaichen Pamily of Muz" e
Q! is n
On Octobes Alet Miss Mertin fro - Qltﬂhl“”i'w e
"Yomily of Man me, L we 1} ersion and 3 n « of the largs weusism
fov Cermsmy s wosted wt ¢ it fw vl _.;-1.;.. for pach of Lhase
alowe L terme of datey amd uollaz = rp2inias out that chis timae 1k
il b usScersary b ne dote seay deye efgar the retelpt of the
o muRt « iyae Bllr«IN L.u'ltt, = Lajwd alw. 1 also teck wp wikh by
this mutrae of pre ;t n vhich : a3t v oul proposal.
I alao poilnted out t mhnmummmmmm and chst
wE did set want to - propassl wivbout his baz Finally, 1
askad W to cow oﬂ Mrm i!onl: e:tiw mmoﬁ-ﬁom» thatl we
a7 have 4 cunorels g lor 2]l tas
c tioutmmhennnbuthegiuml-nm
over the phone for you. It is that you may use that
part of the enclosed pron*ua which is indicated
'
in ink, the part which is a directUiiliot ¥r.
Steichen. The rest has to do with preliminary plans
for the Family of Manfhibition.
Sincerely yours,
Susette Blum
Mr. Milton Leavitt
Assistant Public Affairs Officer
Amerika Haus
no. 12 Arcisstrasse : g
Munich, Oermany 1
T T AR . 5
Y s o Rty LA ]’
'}‘ N "‘.I-_"'I‘ - X .‘,A‘]I I.,-‘\
¢\ Bt e o R R *
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THE MUSEUM OF MODERN ART
Date  October 24, 1955

Porter McCray
Capt. Steichen

Charles T. Keppel

L.

On October 2lst Miss Martin from USIA came in come
"Family of Man" shows, the small version and a new one of
for Germany. She wanted us to submit in writing a price
shows in terms of dates and dollars and I pointed out tha
muhmumu—hmaunmunnmm
government comtract rather than a calendar date. I also took up
the matter of progress payments which we will make part of our proposal,
I also pointed out to her that Porter McCray was out of the country
we did mot want to arrive at any proposal without him here. Finall
asked her to confirm in writing exactly what she was asking for so
may have a concrete basis for all this,
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October 28, 1955

bﬂ‘r Mr. Bourne,
I am enclosing the unused vortion of my ticket

el %Sonal
" ind the receipt for the ‘railvoad fare mum:u?: to
i ‘ . sapletion
to Yew York which concludes the itinerary through

May I add a word of appreciation for the kind=
ness and consideration that everyone of your depart-
men: has shown me from Washington, all over the lork
and back, - —y

I

R Very sincerely yours,

Bdward Steichen
Mr. Robert Bourne

United States Information Service

Specialiste Division
International Educational Exchange Service

of State
ngton 25, D.C.

EStb enc.

———,
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Dear Mr. Keppel:

It is poseible that the weney might

want to order another

set of the Internstional Edition of the buseun. of odern Art

mxhibit, "The Family of Man®.

Will you plesse quote us an exact price on such an additional
set, produced and boxed in all respecis ldentical to the two sets
recently purchased from The Museum of Wodern Art. Upon completion
the set would be accepted by the Agency in Néw York City.

Further, please let us know how long it will teke to complete
this set after contrset for same has been received by the Huseum,

Sincerely yours,

cc Hené d'Harnoncourt
Edward Steichen
Porter MeCray

Mr. Charles T. Keppel,
issistant Treasurer,
The Museum of Modern Art,
11 West 53rd Street,
New York, New York,

Jackie Martin
Information Center Service
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UNITED STATES INFORMATION AGENCY
WASHINGTON

November 2, 1955

Dear Edward;

I take pleasure in forwarding you this set of photos from
the Berlin installation,

Sincerely yours,

Tt
Jackie Martin

Information Center Service

Captain Edward Steichen,
Museum of Modern drt,
21 West 531‘d stmet’
New York, New York,
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UNITED STATES INFORMATION AGENCY
WASHINGTON

November 4, 1955

Deer Miss Blum:

Thank you very much for your letter of October 14
to Mrs. Helga Wall » listing pictures in the Museum collec-—
tion which you feel might be suitable for our series of
picture "portraits" of the States,

Mr. Yoiehi Okamoto and another pieture editor from
this office will be in New York socon Seeking the outstand-
ing type of pictures we are looking for. He has talked with
Mr. Steichen in this connection,

We very much appreciate your cooperation on our request,

Sincerely yours 3

th Causey
Materials
Press Service

Miss Susette Blum,
Department of Photography,
The Museum of Modern Art,
11 West 53rd Street,
New York 19, New York,
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November 7, 1955

Dear Mr., Keppel:

The following will point up several problems briefly discussed
with you recently:

For quite some months now the Museum has been aware of the Agency's
interest in securing one or more coples of a "reduced version" of the
exhibit “The Femily of Man".

During this period progressive steps being taken by the Museum on
this project have been discussed with Mr. Steichen and Porter McCray.
However, no final information has yet been given us.

It 1is understood that all the photos in the original exhibit will
be used in this version but will, of course, be printed on reduced
scale . . , that these photos will be countermounted on approximstely
60 =~ 100 panels varying in size between four by four feet and four by
six feet in size , . . that Mr. Steichen has not yet approved the ’
formet . . . and that it was hoped that the total cost would not exceed

$7,500.

Establishment of the format has been anticipated for some time so
that its oversall size could be evaluated for much-discussed use by our
smaller posts.

At the same time and with the adviee of the Museum experts, we had
hoped to decide upon a type of fabrication that would fit the exhibit
most perfectly to field use. This of course concerns not only the
material used for the panels, but also includes consideration of a
free-standing installation as a permanent part of the exhibit.

It is understood that the Museum plans to use masonite panels for
the two sets of the version to be circulated by the Museum.

Without benefit of discussion on this point with Mr., Steichen and
Mr. McCray, it is our present position that aluminum panels would be
superior to masonite for Agency use in that it is lighter and stronger,
thus giving greater length of life to the exhibit and at the same time
decreasing transportation costs. Also, the aluminum panels offer a

Mr, Charles T. Keppel,
Office of the Treasurer,
11 West 53rd Street,
New York 19, New York.
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system which provides for the interchange of legends which is imperative
for our needs.

We would, therefore, appreciate receiving from the Museum not only
the basic informstion concerning the composition of this version of
Mr. Steichen's great exhibit, but also an estimate of the cost if
mounted on aluminum rather than masonite,

It is elso requested that an estimate of cost be submitted for
producing free-standing display fixtures for this version. ‘The proposed
hanging arrangement should carry its own lights, be portable and easily
installed,

May we hear from you at the earliest convenience?

Sincerely yours,

Jackie Martin
Information Center Service

ce Mr. Steichen
Mr. MeCray
Mr. D'Haroncourt
Mr, Greninger
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Dear e, EoCrays

NOV 15 {958

Buring Biee Hartin's absence I have suthorized Er, Feraleigh
Graninger toumond.tsmdmﬂﬂd:-hﬂptmlm
shortly in eontractus) arringements between the iAgeney
long-anticipated "reduced version®

Bogeun for several sets of the
of the sxhibit, “The Family of

We rogret that your return from

Map®,

and the

coinelded with Wies

Europs
Mertin's vacation, It was her hope thet all detalls for this
) before her departurs, However,

Er, Greninger hae been fully briefed on the
‘emd wo ere confident thet with your
remaining technical problems esn be resolved

-muu.umw
an-buatutl._

background of this
cooperation, the
80 that we

& coalract covering production of

qurwmputuwauu,lm

lir, Porier mq,

Sincerely yours,

Glaude & Deputy. Chief

Uirector, Ciroulsting fxhibitions,

fuseun of Woderm jrt,

11 West 53rd Street,
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Mr. Banibal 8. Towle
American Bmbassy
Paris, France
Dear Mr. Towle;

I am enclosing 30 photographs (the 6 of the Ruth Orkin series
are included as one unit), at the request of Mr. Bdmund Murphy.df
Washington. Numbers 50, 63 and 10% are not included because the
negatives are not available and we have no more prints, and mumber
88 is no longer in the exhibition.

I assume that you understand that these photographs can only
be used in connection with a review of the exhibition or book. They
cannot be used to illustrate other articles or as a picture spread on
any other theme.

Also, the prints must be returned to us when you are through
with them. I realize this is somevhat inconvenient but it is the
only way we could protect the photographers.

8incerely,




