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TOKYO, JAPAN-

Feb. 4, 1958.

rr. Edward Steichen, Director
The Department of Fhotography
The Museum of Modern Art

New York 19, N. Y.

Dear Mr, Steichen:

I have received your letter of Jan. °7th and
am very sorry to hear you are not well recently. 1 hope, how-
aver, that the illness is not so serious and I heartily pray
vou will take best care of yoursalf and recover very soon.

Your report of the great success of The Family
of Man and its magazines all over the world has much gladdened
me also. Indeed, here in Japan, the memory of The Family of
Man still lives ¥ividly in the hearts of all the people. I am
sure that not only those who actually saw the exhibltlion but
a1so those who missed 1t but saw some pleces of the pictures
in the newspapers and other publications have been deeply in-
spired by the high ideal of humanity which you expressed there
in an incomparable beauty and majesty. They will for long con-
tinue telling about it with the warmest affection.

Repeatedly 1t 15 my sincerest hope that you
will soon get quite all right and make a visit to Japan agaln
{n not too distant a’ future. In the meantime, all other staffs
nf The Nihon Kelzal joln me in greeting you.

With kindest regards,

Yours sincerely,

Jiro Enjoji
Managing Director &
Executlive Editor
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THE TFAMILY OF MAN in Japan -- Numbers of Visitors as of Dec. 18, 1956

Place Number

larger Versions

_§ Tokyo 243,448

L Tokyo Th, 477
Osaka 77,368
Nagoya 755937
Fukuoka 46,548
Kyoto 32,387
Okayama 30,204
Hiroshima 28,700

Shizuoka 13,369

Smaller Version:
Sendai
Skita
Hakodate
Niigata
Sapporo
Saseho
Kokura
Kagoshima
Miyazaki
Kumamoto

Oita
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TELEFONE
KABUTOCHO (67) 0280: 0288

NIHONBASHI KAYABA-CHO., CHUO-KU

TOKYO, JAPAN,

Mr. Edward Steichen
Director, Photo-Dent.
Museum of Modern Art
11 West 53 Street
New York 19, N. Y.

Dear Mr. Steichen:

Please be advised that I have received,
with so many thanks, your letter in which you recommend
the "Steichen Prize Winner" photograph and four others of
the next grade., I have also gratefully received the check
of a hundred U. S. dollars to be awarded to the first prize
winner.,

Your decision of these photographs, along
with your recommendations, will be shortly made publie in
our paper after holding a formal meeting of the photo-
technical advisors here.

I am indeed very sorry to hear that Mrs.
Steichen is very 111 in hospital. It is my most sincere
prayer that she will promptly recover by your deep affection
as well as by the help of the medical treatments.

Enclosed please find the list of the numbers
of the spectators in the Family of Man Exhibitions up to the

present.

Heartily praying for Mrs. Steichen's early
recovery, and with the most cordial greetings for the merry
Christmas and a happy New Year,

Yours most sincerely,
s 7

Jiro Enj i/

Managing Direttor &
Executive Editor
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December 11, 1956

Mr. Jiro Enjoji

The Nihon Keizal Shimbun
Nihonbashi

Kayaba=cho, Chuo-Ku
Tokyo, Japan

Dear Mr. Enjoji:
At long last I have made a decision about the photographs from the contest.

I gave Mr, Morita all the data, and I am enclosing herewith photostats of the First
Prize picture and of the four Honorable Mention prints.

The decision was difficult. I had the prints up on my wall for weeks, and even
after T had decided I kent the First Prise picture up for ten days. My conviction
grew stronper every day that it was really not only a fine photograph but just what I
had hoped would come out of the competition,

T chose this picture minly because it expresses better then any photograph
has been made in any country how the audience at the exhibition particimates and be
comes part of the exhibition., The three peonle in this picture look to me as T
they had just stepped out of one of the pictures of the exhibition. The very
young girl is responding as only young peonle can. The swiftness with which such &
picture must be made did not prevent Mr. Ono from composing the photograph with true
magnificence.

The other four piotures are each very fine and close to the prize picture in
merit. I am happy that I suggested this competition and that I am privileged to
giw the prize, and I an grateful to you for having sponsored it. Please give all
of the contestants the expression of my gratitude for their interest and for their

fine contributions.

I am enclosing a check for $100 on my bank, and made out to you. This will
enable you either to return the check itself to Mr. Morita for deposit in New York,
or to deposit it in Tokyo and forward the sum in Japanese money to Mr, Ono, or to
endorse it directly to Mr. Ono who can then deposit it in Japan for cashing through

New York.

My wife's serious illness is as you can understand my deepest concern the days.
Just at present she is feeling reasonably good as the result of recent trea s at

the hospital here in New York.
T give you cordial greetings and all good wishes.
Very sincerely yours,

Edward Steichen

J Tiro Enjoji”
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Oct. .
Mr. Edward Steichen =
Director, Photo-Dept.
Museum of Modern Art
11 West 53 Street
New York 19, N. Y.

Dear Mr. Steichen;

I am airmailing to you 42 pieces of pictures
for your final selection for the "Steichen Prize", which you
kindly offered last Sprjing. These pictures were preliminary
selected from among 1 hotoes sent in to us since we an-
nounced the invitation of pictures to the "Steichen Prize Con-
test". The period of collecting the pictures covered the time
between the first and the second Tokyo exhibitions, during
which time the exhibits were made, besides the two in Tokyo, at
Osaka, Nagoya and Fukuoka, respectively. The subject of pictures.
was, as you had suggested, "the candid photo of the people look=-
ing at The Family Of Man Exhibition".

The number of the applying pictures, 14¥, may
seem comparatively few in view of the huge numbers of visitors
at every exhibition. But it was certainly because that the
exhibition sites were so crowded that the people thought it
hard to take pictures there. And as the photographers were
not permitted to use flash-guns at the sites, some of the pictures

were not so good.

We withheld the preliminary selection until
the return to Japan of Mr. Yoshio Watanabe, who had gone out
for a trip to Asian and European countries. With his recent
return, we all members of the working committee opened the
meetings, as a result of which the 42 pieces were considered
possibly qualified to send to you for the final selection.

I beg, therefore, you would kindly select one
which you think to be the "Steichen Prize Winner " and send all

the pictures back to us as soon as ggggible. Please tell our
New gork correspondent, . Ko Morita, to take care of airmail-

ing them.

Apart from the "Steichen Prize", we will
award, as we have informed you, the "Nihon Keizai Prizes" to

other best ten.

The ordinal numbers written in the backs of
the pictures are only for our convenience of listing.

With cordial greetings,
Yours very truly,

A

Jiro Enjoji
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11 West ¢ Jtreat
Taw | Mre Jirg Enjoji
Managing Director & Executive Editor
The Nihon Keizai Shimbun
- Nihonbashi, Kayaba=-cho, Chuo=Ku
Tokyo, Japan
se find the

tra Mhlmﬂn‘" " thi I[-:‘ .".b"' "'31"1"15 in

;' L-E; ... 1anmwriting to you in the -um. ae m- sfe'duiu Just
uktmlmw-huhnumml ut 1 pe you

.*.:}"' in e action 4

s Mr. Stelchon reesived yeur lether of ek 7L e

translated comments from various newspapers on "The Tamily

ot of Mam" which he was very-happy: to have.  I.am sorry te

Fay mthnthi:\life died on February 20, and of course this
has upset him very much. He has been in the office very
little since them, and 4s.now leavimg om a six monthe' ..,

~leave of absence from the museum, . However, we will be im
regular comtact with him dur!.w ‘that period so that if you

wish to write him mbout any matter please do s0..:

1 know how much Mr. Steichen appreciates all that you
have dome in comnection with the exhibition and the wonder-
ful way you have kept him informed of ite success im Japan.

With all good wishes, 0 - t-f"'r' .

: 1- '-‘j r

Xoux{w.

\."-"‘"

(Mrs.)Elizabeth Koningsberger
Aesistant to Mr. Steichen
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March 7, 1957.

Mr. Edward Steichen
Director, Photo-Dept

The Museum of Modern Art
11 West 53 Street

New York 19, N. Y.

Dear Mr. Steichen:

Enclosed you will please find the
translations of some of the reactions appearing in
various local newspapers about The Family of Man Ex-
hibitions held in these places. I begz your pardon
in not sending them to you earlier. But I hope you
will find the reactions interesting.

I think I will also send you various
pictures showing the scenes of the exhibitions in a
few days.

How is Mrs. Steichen's illness? I am
always praying for her rapld recovery.

With my very best wishes, I am

Yours sincerely,

~ .

jJiro Enjoji

Managing Director &
Executive Editor
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FOM at Okayama city (Sept. 16-27, '56)

Comments by The San-yo Shimbun, a local paper.

' Mr. Edward Steichen got a conclusion through his long
eXperiences of sixty years as a photographer. When he came to
Japan last year, he said in gist as follows: '

"I conducted the news-photo teams of the Army in the
first World War and the Navy in the second ore. I saw so many battles
and my conviction is that War is miserable and it must by any
means be abandoned. In an attempt to appeal it to the publie,

I held two exhibitions of war news-photes. The result, however,
was rather contrary to my expectations. The spectators seemed
to have been impressed by valors rather than miseries of war and
by courages rather than vices. Therefore, as my last life work,
I decided to hold The Family of Man."

This photographic exhlbition depicts with strong touches
the eommonness of human beings, hoping for the peace and happiness,
while cursine the miseries of war.

It is devided into forty sections, the themes of which
extends from birth to growth, love, marriage, home, works and play=-
ings, pleasure and sorrow, death and funeral, nature and soclety,
wilderness and sky-scrapers, labouers and scholars, the rich and
poor and various other aspects of life which are common to human
race the world over.

Governor Miki of Okayama prefecture says:

"Looking through this exhibition, I see the rejolce,
sorrow and prayers for peace of the people in general, not of
few heroes and great men, I cannot but feel that the 1life and
sentiments of all the people are the same-- that is the family of
man-- despite the difference of the race and nationalities.
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; Akamas keda, owner of the big Ikeda PFasture in Okayama,
made a visit to the Okayama exhibition, although Mr. Ikeda ceuld
not come along on urgent business. Mrs. lkeda appreciated the
Pictures intently one after another and seemed especially interest-
ed‘ln the explanations of the pictures, On leaving, HMrs. Ikeda
said that she wes especially imrressed with the pictures of children.

HAHAREHARAER
g A study group of members of the Okayama Family Court and the
NOfon's Bureau of the Summary Court held a round-table talk of
FOM at a srecial hall of the Tenman-ya, the site of the Okayzama
FOM Exhibition on September 7?7"nd. ©Some of the impressions given
by the attendants are as follows:

Mrs, Shigeno Yao: Atomosphere produced by common reople's life
struck me most. Picture exhibits of the past generally m=de us
feel something like art for-oaly art's sake, but FOM is quite
different.

Mrs. Ayako Ohashi: It is a pity that there are wars and struggles
on earth. FOM made a great contribution to the promotlion of peace,

ELE

as it called for grave reflection on the matter.

Mrs. Junko Tabe (Chairman of the group): I was most impressed by
the pictures with the explanation "And Shall not loveliness be
loved forever?" Whenever I work on divorce case or distribution
of property, I try to rexind the interested people of their child-
hood. It is often so effective for mediation. The pictures

tell us something about it.

Mrs. Yaeko Yoshida: It would be a good idea to hang sSome of the
pictures in the waiting Toom of the Court. Feople will be given
some food for thought when they are waliting for mediation.

Mrs. Sumiko Yoshinaga: At first I was a2 little concerned =about

i the effect of the pictures of love scenes on the younger generation.
But the concern was completely wiped out as I saw the whole
composition. I also found out that family life abroad is much

the same as that of our own.

Mprs. Jikaku Fujioka: The picture showing an 0ld couple on a swing
' reminded me of the divorce case 1 handled just ten days ago. If

only they had a chance to see the picturel

Miss Ayako Ohashi: oeelng the picture showing working men, I felt
that pesce at home is based on men's work, and that world pe=ce
is established by concentration of every man's efforts.

ywing the whole family, old and younsg,

Mr. Kei Kihata: The pictur : ‘
very impressive. Suech

petting together and sineing tozether was
scenes cannot be found in this country.

Mrs. Tovoko Yamaguchi: I should th.nk that Japanese family must
learn the wyay of life shown in that picture. Famlly should always
be urited, although the family system has been transformed.
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The Kyoto Shimbun published in its Sertember 10th edition
a contribution by Prof. XKuniyo T u of Kyoto University about

his impression of FOM yoto. He wrltes as follows:

LaxKaya

Before FOM Exhibitinn was held in Japa
some copiss of FOM pictures in =a magazine.
received at that time was as fresh as at the
At first sight, FOM attracts the visitors'

ce~dingly real touch shown in such pictures
nancy and child-birth. But people c=n soon learn that the exhibit-
ion is not merely for the purpose of curiosity. « . . . Simple
explanations also help to understand the high spirit and refined
toueh of the exhibition. Takinz the picture of child-biry for an
example, the scene makes us feel almost out of breath and there

is nothing unnleasant or offensive in it. Similsrly, it is almost
a wonder that the picture of pregnancy provides the people with
hope nnd beauty instead of with ugliness as seen in the other
pictures of this type. In my opnion, the exhibition is better

in the first half. . . . . Powerful appeal of FOM pictures comes
from the fact that the people in the pictures are largely poor

and that they are photographed quite unconscious. We are reminded
that life of those people, which we can actually ses here and
there almost every day, is full of implications. The visitors

to the exhibition cannot but ardently pray for peace.

bHBHAEREHER

In Oita city of Kyushu, FOM Exhibition also created a great
sensation and 0ita Godo Shimbun introduced the esseace of FOM
in commemoration of opcrning 0ita Exhibition on Ngvembe“ ?jrd. }
The same paper also introduced some of the FOM pictures in serles
in its evening editions.
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THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

U. 5. INFORMATION SERVICE

American Fmbassy,
Tokyo
}’{E.I‘ch 26, 19560

VIA AIRMAIL SPECIAL DELIVERY

Mr, Edward Steichen,

Museum of Modern Art,

11 West 53rd Street,
New York, New York,
Dear Mr. Steichen:

Enclosed are two photographs of the "atomie" section of
the Family of Man Exhibit in Tokyo. Together they show clearly
the subject matter of the photographs added locally by Nihon
Keizai,

Since USIS and the Embassy here have been in touch with
you by telegraph through Washington, I shall not try to discuss
the substance of this matter in so brief a note.

Sincerely,

Dt 1O

Arthur W, Humel,
Deputy Public Affairs Officer
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TOKYO, JAPAN.
July 23, 1956

Mr, Edward Steichen
Director of Thotography
The Modern Art Museum
11 West 53rd Strest
New York 19, N. ¥,

Deéar Mr, Stelchen:

I received your letter of July 11th with your plan
and photographs of the reduced size version under the
separabe ecover, Thank you very rmch, At the same time,
I am sad to know you havenot been well since then and
we sincerely pray for your speedy recovery.

Though I understand well that you don't want %o
have any more discussion on A-bomb picture come up, I
got the feeling, from your letter, that the reason why
we put the Nagasakl picture at the first Tokyo Exhibition
was not understood by you yet. So I would 1like to straight-
an the situation out at this opportunity again though we
explained fully in my previous letter to you.

Firstly, the situations surrounding the A~ Aok
picture were llke these:

(1) Messrs, Tange and Watanabe believed firmly by
themselves that the decislon on how to make the
layout of this pleture was left to them by you,

| (2) Mrs, Breakmore of USIS in Tokyo asked me, after
: her return from the States where she made the
consultation to you for the Tokyo Exhibition,
| not to ask your opinions further on the layout
of A-Aemt: picturs, because she held the opinion
that the decision on this problem was completely

left to us.

Though these are not my oxcuses, I regret that we dld
not seek your opinions at that time,

Sseondly, I think you may have some misunderstanding
on the TN picture. We put the UN plcture at the first
Tolkyo Exhibition, However, I found the size of this picture,
whieh should haye been the largest, was not so large and I
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sthat the Executive Committee declded to make the size
smaller under their judgement that to make this pleture

so large may off set the true meaning of the FOM Exhibit-
fon itself under the present circumstances of Japan which
she is not allowed yet to be the member of the UN, However,
T feel that it was the Committee's fault not to have ask-
ed your comments on this problem and I requested the
Cormittee to make the size of this pleture largest at the
Second Tokyo Exhibition, This my request was fulfilled.

Taking this opportunity, however, I just would like
to draw your attention to our belief that the FOM Exhibit-
jon in Japan will not be successful, in its most humanist-
ie sense, if we don't pay the fullest consideration o the
gpecific situations of Janan who was victimized by the A-
bombs just eleven years ago and is not permitted to join
the World Family, the UN, wyet.

During the first six days of the ecurrent second
Tokyo Exhibition which began from July 17th, we had the
visitors of approximately 28,000(Pally average was around
ly,600), Though this number falls behind that of the First
Tokyo Bxhibition of which dally average was approximately
10,000, I assure you that these are pretty high figures

for the second Exhibition,

On your plan and photographs of the reduced version
you sent to me, the Executive Committee made the serious
discussions and reached to our conelusion that the visitors

| might get the impression just to see the photo-album opened
| if we made the layoub strictly following your suggestion,
So we decided (1) to make layout by limiting the largest
size to 6 feet high(ws understand this you already gave your
apnroval) in the Exhibitions which will be held in the
medium-size cities and (2) to make layout following your
suggestlon for the Exhibitions which will be held in the

amall eilties,

Accordingly, we are planning to continue the Exhibit-
ions in three ways; the present size version, 6 feet-the
largest version and the reduced size version you suggested,

as Tollows:

Present size version

The second Tokyo Exhibitlon until August 5

The Kyeto = = = Twam—s=em - 2 weeks from Sept. 1
The Okayama  ========= > weoks from Sept. 18
The Hiroshima and Mabsuyama 2 weeks for each during

Oect, bto Nov.

4 Pest-the largest version
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The Sendai Exhibition 2 weeks from Aug, 17
The Niigata and Toyama Follows Sendal
The Saproro, Kanazawa and Shizioka will follow thew.

The one more copy of

6 feet-the largest version

The first exhibition in EKyushu will be held in
Kokura in Sept, and it will be followed by the exhibit-
ions in Saseho, Kumamoto, hagoshima, Miyazaki and Ohlta.

The reduced size Version

In many c¢ities smaller than above mentioned, we will
hold the exhibitions though we don't decided yet where
we will hold, I will report to you as soon as we decide
the names of the citiles,

We are expecting to be able to mobilize the more than
million visitors, ineluding the Tokyo, Osaka and Nagoya,
to this FOM Exhibltions,

T will be very hapoy if this ny letter is helpful to some
extent to dissolve the misunderstandings among us and for
you to keep up the latest developments of your FOM Exhibit-
ions in Japan,

Very sincerely yours,
. L

J;ro Enjoji

P.S., I will ask Miss Rei Sasaguchl to report te you personally
FeSe B W% the FOM Exhibitions in Japan ln detall when she
will go %o 9tates sometime around “antember,
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Mr, Edward Steichen

The Museum of Modern Art
New York City, F. Y.
Li 2 f ¥

Dear Mr. Steichen:

5 I am ofraid it will be quite annoying vou to receive such a letter
from an utter stranger and be asked for an opinion on a rather controversial
subject. Expecting your nrofound generosity, however, I dare to do this
representing a Jepanese photographic megazine called PHOTC 35 of which

I am the chief editor. L

The PHOTO 35 is the only magazine in Japan devoted to 35 m/m photography
and is published monthly for the purpose of carring various articles of
theoritical and eritical studies on photography along with picture
reproductions taken by professionals and amateurs.

"The Family of Hen" which was produced by your stramious effort and
deep loue of humanity out of the numerous pictures selected from sixty
eight countries of the world is really the bizzest work of photographic
art we heve ever seen. It is no wonder thet its exhibition has created
s great sensation not only in the United States but in the whole world
we simply wish to send our hearty eulogy to your idesls and accomplighment.

It is now being exhibited at the takashimaye Department Store in Tokyo
ander the joint auspices of you, the Japanese executive committee and the
Nippon Keizai Shimbun and has proved to be such a great success as to
attract more then ten thoussnd spectators a day.

To be able to see the grest exhibition here in Tokyo, which not
only the photographers but also the general public of Jepan had been
so earnestly longing for! I rushed to the exhibition on the very day
it was opened.

In spite of the fact that the sight on the eighth floor of the
Departmeni Store was not spacious enough for such a big exhibition, I
was completely over whelmed by the big mural of photographs displayed
almost with symphonic effect brom the very begining to the end.

The fundsmental theme of the exhibition, that humen fulings are
almost the seme on earth in gpnite of the difference of rsce, mode of
living and lengusge is well expressed throughout the works.

"Photogrephs of lovers pnd marriage and childbesring, of the
family unit with ite joys, trisls and tritulations, its deep-rooted

devotions end ite entagoniens."

Thege words really penetrated lanto our mind, And when I stood
in front of the photographs showing the most disasters of war, especially
the pietures of nNageseki" ruined by the dévilish atomic bomb, I was
deeply struck by their overwhelming power of expression. When I felt
that this was the pivotal point of the exhibition and the climex of
the whole drama of the human femily eo well as the greatest tragedy of

the "family of man,"
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This exhibition will wndoubtedly enlighten the Japanese people
end elevate their culturel and socisl activities. And I cannct &eny
that I myeelf, through the exhibition, have learned a lesson anew that
all the human beings on earth are but one big family, and therefore
we 211 should love peace and seek for peace. And the picture of ftwo
boye proceeding towards bright light being warmly engraued in my heart
I left for home with overflowing sense of gratitude.

A few dsys leter, however, we were informed of one incident on

radis and newspapers. It wes the news, as you already know, that when
_the Emperor visited the exhibition the pictures of the atomic bomb

were covered with curtains so that he covld not see them, The news

was quite a shock to us. Why should only the Emperor, a2 member of

the family of Japanese people, not see the pictures which the Emperor

is one of the leaders who are responsible for having started the war

which invited the atomic bomb attack., In this sense it may be said that

| the Emperor should he the first, person to see the plctures.

And if the Emperor is given the chence to see them, no doubt he
would come to exert more efforts than ever befor in enhancing the

course of peace,

Then after a while we were informed of another stertling news
that the atomic bomb pictures completely diseppeared from the exhibition!

#WPhe Asahi" newspeper of March 24 mot only reported that the
removal of the plectures was done by the request of the Chairmen of the
American Executive Committee-—in other werd Mr. Steichen—-but also
carried a story sent from New York earrespondent, lr, Okuda, in which
you were quoted as fallows: "yhen I visited Jepan last I saw the
pictures and deeply impressed.

But I regret that I was taken %o have admitted the display of
those pictures at the exhibition.

There must have been some nisunders tending I requested their
removal on the ground that "he Femily of Man" was meant to give ex-
pression to common joy, hope and sarrow of the whole humanity, mot
%o the details of a specific ineident. I thought it impossible to
give full expression %o & gpecific incident or matier, how mach moving
and important it might be without distorting the general tone or meaning

' of the whole."

According to the Asahi, My, K. Tange, one of the Japanese committees,
jg reported to have given & following atatement to the reporters:
e gbt an understending of Mr. Steiken s to the display of the atomic
bomb pletures last summer. But in view of the editorial right, we
have decided to remove of them. Ve personally do not believe, however,
that those plctures disharmonize the main theme of the artistic effect

of the whole."

We are not in the know of the details of the situation, but it
is inconceivable that the Japsnese committee dered to display thaI
sictures in question without obtaining your consent beforehang.Vd fh
1t were true that the Jananese committee hed arbitrerily diszxa. ; em,
vour protest against the way they did would be quite reasona i:tag
Le would think it very astrenge that none of the Japenese comm ees

toal resnonsibilitles for 1t.
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Although we have no other means but to make a guess on this
unhappy hsppening relying upon the limited information supplied by the
newspaper end radis, we as the third person cen not help asserting that
it is entirely unresmscnable that such pictures of great‘significanCQ
as those of the satomic bomb disasters had to he taken away-from the
exhibition hall. Your statement reported in Asshi news paper does
not explain to our satisfaction. In other words, it seems that to allow
display the atom bomb pictures is the only reasonsble conclusion
drawn from the logic shown in your statement and is in accord with
the purpose of "The Family of Men." I think it was ridiculous to
have removed them,

You said in your boock: "It was conceived eg a mirror of the
universal elements and emotions in the everydaymess of life—-as a
mirror of the essential oneness of mankind throughout the world.

Then it will be all the more clear that the atomic bomb problem
is the great concern not only for Japan but for the whole warld. It
is not a mere specific accident but a general and fundamental problem
of world-wide significance. Because it directly influences the cause
of world peace.

Azain, "We, the peoples of United Nations Determined to save
succeeding generations from the scourge of war, which twice in our
1ifetime has brought untold sorrow to manking, and to reaffirm faith
in fundamental humen rights, in the dignity snd worth of the human
person, in the equel rights of men and women and of nations large and
emell...and...the best suthorities are unanimous in saying that a war
with hydrogen bombs is guite likely to put an end to the human race.
_..there will be universal death--sudden only for a fortunate minority,
but for the majority a slow torture of disease end disintegration..."

(Bertrand Russell.)

We are rather inclined to think that you are now in a contradictory
position of clenying by your own cleed that you have contemplated,
constructed and tried to give expression to,

So far as the atomic bomb is concerened, we the Japanese people
are well entitled to protest vigorously against 1t, Because we ex-
perienced the atomic bomb attack and its horrible destructions, the
records of which are correctly kept by the pictures in question.

This protest of oure is not a rebellious mood. It means that we
want to remain forever as the most peace loving people of the world,
and for that purpose we are resolved to do everything within our power
to hinder the use of Atomic and also hydrogen bombe in whatever situation.

Although I admit that the Atomic bomb pictures are a big accent
to the exhibition, I think nobody feared that they would help the
Japanese people to forget the importance of preserving peace er %o
foster hatered against America. We saw the Atomic bomb disasters with
our own eyes and have had many chances to see the pictures of the

A bomb casualties.
The effect of the plctures might have been to strong for. "the

Family of Man." But we the Japanese do not think that their effect
lan., B \
ig so strong as to make it necessary to remove them, Hay be you
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thought that to display the A-bomb pictures would produce & counter

effect. “hen we have to sasy that it is an erroneous iden probably

based on fear and conscience peculiar to the Americsns,

Ever since this news was reported, the removel of the pictures
has helped only to irritete the Japenese public. We have come to have
& vegue impression that some oppressive and restrictive power is being
forced on the Japsnése people and on the freedom of thought. The well
informed people of Japan are now greately concerned about this ominous
tendency.  So far some efforts have been made to clear the situation,
but not enoush to meke us understand the real intentions on your side.
We are given only a superficisl explenation of what happened, and
therefore we are compelled to discuss about the problem using as date
only such phenomenon as appeared on the surface.

What we want to know is the truth. Not to speek of the Japanese
people I think the people of the whole world are considerably concerned
about this problem. At leest so long as Uthe Family of Man" coptinues
to be shown somewhere on the earth, this problem will remein a matter
of concern to the people of the world.

I really hesitate to ask you to spare your precioas time for us,
but as a Jepanese who is so much devoted on photography is so mach and
deeply concerned about preserving peace on earth, would like to beg
you to answer the above mentioned question.

Thanking you in advance,

Yours sincerely,
7
W /

Tadashi Oide

Chief editor of "PHOTO 35"
new Japan photographyic socity

Mr. BEdward Steichen
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December 17, 1956

Mr. Jiro o}

hnngin%nétor & Executive Editor
The Nihon Keigai Shimbun
Nihonbashi, Kayaba-cho, Chuo-ku
Tokyo, Japan

Dear Mr. Enjojis

Just a hasty line to thank you for the 1m1y example of the lrbilw
and craftsmanship inherent in Japanese laequer. If you were here, we would
,“miml mhw“nh ehpmgnq mﬂ drink tq -h@-n'a otﬂamm Mﬁl

ihe largs

-
D3

y you and ; your mqo&.-m a zood emm,ml a mﬂ ln Year,
s exhibi Trf the P : les

try. i ourae, o mﬁmm 'd.lz

wse thing I 11k

t rapently 5= t n suggestion from
COI8 Berw ba | Bavard Stefohen . . . .
;:“-"J'.-I : . rsi iftar the Shixuolka-
..\&f r on [ rlion, vw W iretand, 19 8
e ¢ 1 Al T sicantl Lror
hia i vae. da B i
I was d to hear rmyou that the U.S m over
larger ursg: of the exhibition for circulation in other Asian countries.,
In this way tliey are in a measure redeeming themselves for

thmthﬁmdﬂbmwmmhmwtbm ngs.
- ¢m
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TFHE NIHON KEIZAI SEIMBOUN
THE ECONOMIC JOURNAL OF JAPAN)
ESTABLISHED 1876
NIHONBASHI, KAYABA-CHO, CHUO-KU

TOKYO, JAPAN.

Nov. & 6.
Mr. Edward Steichen ov. 4, 195

Director, FPhoto-Dept
Museum of Modern Art
New York 19, N, Y.

Dear Mr. Steichen:

Although I have neglected to cable you
for some time about the provincial exhibitions of The Family
of Man, they are proving as successful as before. I hope
you will be pleased to see the list I am enclosing herewith.

The exhibition of Shizuoka-city, where the
larger version will be displayed, will begin on November 13th
for about two weeks. And this will be the last exhibition of
the larger version in Japan, because there will be remained
no cities with the exhibition cites large enough. That is to
say, we have exhibited the larger version in all the big cities
in this country. Of course, the smaller version exhibits will
continue to be made in provincial cities as heretofore.

In this connection, I have one thing I 1like
to advise you. Quite recently we have got a suggestion from
USIS here to the effect that they are considering the possi-
bility to buy from us the larger version after the Shizuoka-
city exhibit is over. This suggestion, we understand, is a
good will one to help alleviating the financial expenditures
that The Nihon Keizal have made. It is also understood that
USIS is of the mind to send it to other Aslan countriles.

I would like also to advise you that when
this suggestion is realized, we will remove from the version
all the pictures which have been newly added here for the sake

of the Japanese exhibitions.
With all the best wishes, I remain
Yours most cordially,

J}:ibignmj;rlvj/hL

Managing Director &
Executive Editor
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Ni]{on lneorl)oral'a]

corc]ia“_\_' invites you
to a Rcc-cpli(m to lx-. held in honor ok

Dr. ﬁ‘asar) Nagao](a
Pr(‘s;rl(‘:nt n[ N;P[)()u KugaLu K.K

on “Ttxlncﬁtld'v, Ju]_\; 18t|1, 1956
[mm 4:00 p-m. to 7:00 p-m.
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251 Fourlll I"wtrnuc, Ncw Yorl(
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N REPARATIONS FOR EXHIBSITION GOING
SATISFATORILY BEST WISHES PROSPERQUS YEAR

ENJOJI

‘NI 'SNOILY

SCESSE-L 1271347AN

CFM L1900/LCB226 LT ENJOJI

AUNICATIONS, INC.

Lpio corPORATION OF AMERICA
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THE MUSEUM OF MODERN ART

Publications Sales

Photography

This is an order for 1L copies of)Family of Man (hard cove 3
Enclosed is $5,00 to pay for one copy. The remaining shoul
be charged to Nihon Keizai Shimbun (Mr. Ko Morital 80 varick
Street, New York 13, New York. P

..3.
]

PRE ORDIA I PREFAKATIONS FOR EAHIBITION GOING
SATISFATORILY BEST WISHES PROSFPEROUS YEAR

ENJOJI

SESS-L 12131"A'N
VIiNAWY 40 NOILY

*ONI ‘SNOILY

CFM L1900/LCB226 LT ENJOJI

AUNICATIONS, INC.

ADIO CORPORATION OF AMERICA
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Commercial

NYKCTHE MUSEUM OF MODERN ART 11 W 53RD ST NSH)
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EMBASSY THAT YOU DIRECTED US THROUGH STATE DEPARTMENT TO REMOVE ATOM

AN
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BOMB VICTIM PICTURES FROM EXHIBIT STOP AS YOU WILL REMEMBER THESE

HERE IN ACCORDANCE WITH OUR UNDERSTANRING THAT YOU
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Cables and Radio

LEFT CHOICE OF ATOM BOMB PICTURES UP

lachay
Radio

AFPRECIATE CORDIAL GREETINGS PREFARATIONS FOR EXHIBITION GOING
SATISFATORILY BEST WISHES PROSFPEROUS YEAR

ENJOJI

STSS L 12 T2L7A'N
VIMIWY 40 NOILY ..

*DNI ‘SNOILY:

CFM L1500/LCB226 LT ENJOJI

ER PLAZA, N.Y.,TEL. €l 7-5525
B

AUNICATIONS, INC.

'ADIO CORPORATION OF AMERICA
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TO PROFESSOR TANGEHSTOP THESE PICTURES HAVE BEEN SELECTED BY TANCE
IN STRICT OBSERVANCE OF BERTLAND RUSSELS CAPTION AND ARE INCLUDED IN
BOOK ENTITLED MAGASAKI OF ATOM BOMB WHICH GOT AT ENLARGEMENT

COMPANY GT SUN DURING YOUR STAY HERE STOP THESE PICTUREY DEEMED NOT SO

SENSATIONAL TO GENERAL JAPANESE
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AFPRECIATE CORDIAL GREETINGS PREPARATIONS FOR EXHIBITION GOING
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SQUEEZED FROM BOTH SIDES STOP WE WANT YOUR PERSONAL SUGGESTION
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A SERVICE OF RADIO CORPORATIO
30 ROCKEFELLER PLAZA, NY

RX138
FND589%

JRE326

L635/LCB549 VIA SF TOKYO 56 22 1949

LT MODERNART NEWYORK

SESESL IDMIL"A'N'VIVId U31124IM008 OC

VIIHIWY 40 NOILY HO4dHOD OlAT Y 40 2DIAMIS V&

"ONI 'SNOILVIINNWWOD VOl

ATTENTION MR EDWARD STEICHEN FAMILY OF MAN OSAKA SESSION RUNNING
FOR TWELVE DAYS SUCCESSFULLY ENDED TWENTIETH WITH VISITORS TOTALING
SEVENTYFOUR THOUSAND SIXHUNDRED SEVENTYEIGHT STOP IN VIEW OF

MUCH LESS RUNNING DAYS AND POPULATION COMPARED WITH TOKYO

IT DEEMED GREAT SUCCESS STOP HOPE YOU WILL BE ALSO PLEASED STOP
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NEWYORK (THE MUSEUM OF MODERN ART 11 WEST 53 ST)
ATTENTION MR EDWARD STEICHEN TEN THOUSAND TWOHUNDRED FORTY
SPECTATORS ATTENDED OPENING DAY MARCH 21ST STOP EMPEROR WILL
VISIT MARCH 23RD

ENJOJI

21ST 23RD
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ATTENTION MR EDWARD STEICHEN FAMILY OF MAN TOKYO SESSION ENDED

APRIL 15 WITH RECORD BREAKING NUMBER OF SPECTATORS TOTALLING
243,000 STOP IN RESPONSE TO EARNEST REQUEST FROM MANY WHO COULD
NOT SEE IT WE DECIDED TO RERUN IN TOKYO IN JULY FOR TWO WEEKS

CORDIAL GREETINGS
ENJOJI NIHONKEIZAI TOKYO
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ATTENTION MR EDWARD STEICHEN PLEASE AWAIT OUR TELEPHONE AT YOUR
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MODERNART NEWYORK

A SERVICE OF RADIO CORPORATION OF AMERICA

TTENTION STEICHEN AMERICAN EMBASSY HERE ADVISES TO HAVE
ONEHUNDRED PRINTS SENT TO QUOTE EXHIBITS OFFICER

RCA COMMUNICATIONS, INC.

USIS AMERICAN EMBASSY APO 500 SANFRANCISCO CALIFORNIA UNQUOTE.
EMBASSY SAYS IT GOES WITHOUT CUSTOM PROCEDUAL PROBLEMS AND
SETTLE MATTERS SPEEDILY

ENJOJI

BiCFM K2236/L.CB345 500 UNQUOTE.
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ATTENTION MR STEICHEN FOM KYOTO CITY EXHIBITION WHERE ORIGINAL
VERSION DISPLAYED ABSORBED 32387 SPECTATORS DURING 12 DAYS WHILE
SASEHO CITY WHERE SMALLER VERSION DISPLAYED 15085 DURING 10 DAYS
STOP CORDIAL GREETINGS
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THE MUSEUM OF MODERN ART

To: S5th Floor Desk Re: deferred cable.

From: Photography

Enjoji
Nihon Keizai
Tokyo

Congratulations and thanks beautiful posters and photos of wonderful
installation exhibiti m. Can we see photos of people at exhibit soon.

Steichen.

Every day successively after the opening, the
exhibition site has been crowded with record-breaking number of
spectators, of which we are very proud and I am sure you are Very
pleased to hear. Attached are the translations of some of their
opinions gathered at the spot by our reporters and carried in the
paper. I have also sent you copies of our paper since the opening.
You will find in them the stories and pictures of the exhibition
where I have marked with red.

In response to the earnest requests from fine
art, archtectural, photo and other experts and critics, we have
decided to specially invite a limited number of them on March 29
from 6 to 8 p.m., after the department store closes, It is in
order to give them enough time to look at the pictures as much as

they like, without bothered by the crowd.

Belatedly, I deeply appreciate your kind con-
sideration in sending us the warm messages of yours and The Museum
of Modern Art.

Hoping that I shall be able to report to you
further good news in the near future, I remain

Yours most cordially,

E Jiro Enjojg ;

Managing Director
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TOUEY IS o vissw— ——y an
exhibition in Tokyo, and I am very pleased to report to you
that the day has been celebrated by the presence of His Majesty
the Emperor at the site at the jJoint invitation of our paper and
the American Embassy. The Emperor, who looked at every picture
very attentively listening to the explanation of our president
Mr. Yorozu, seemed much interested. When he was leaving, he said
to the American Ambassador to the effect that he hopes that this
exhibition will help promote the friendly relation between Japan
and The United States and the peace of the world. The Ambassador
replied that that was the spirit and the purpose of the Exhibition.
Every newspaper, of course, will make a big story of it, which
I hope will all the more increase people's interest to the exhibit.

Every day successively after the opening, the
exhibition site has been crowded with record-breaking number of
spectators, of which we are very proud and I am sure you are very
pleased to hear. Attached are the translations of some of their
opinions gathered at the spot by our reporters and carried in the
paper. I have also sent you copies of our paper since the opening.
You will find in them the stories and pictures of the exhibition
where I have marked with red.

In response to the earnest requests from fine
art, archtectural, photo and other experts and eritics, we have
decided to specially invite a limited number of them on March 29
from 6 to 8 p.m., after the department store closes. It is in
order to give them enough time to look at the pictures as much as

they like, without bothered by the crowd.

Belatedly, I deeply appreciate your kind con-
sideration in sending us the warm messages of yours and The Museum

of Modern Art.

Hoping that I shall be able to report to you
further good news in the near future, I remain

Yours most cordially,

E Jiro Enjojg ;

Managing Director
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THE NIHON KEIZAI SHIMIBUN

v (THE ECONOMIC JOURMNAL OF JAPAN)

KABUTOCHO (67} 0250-0250 ESTABLISHED 1876 CABLE ADDRESS

NIHON KEIZAI
NIHOMBASHI, KAYABA-CHO. CHUO-KU,

TOKYO, JAPAN.

Mr. Bdward Steichen March 23, 1956.
Director, Photo-Dept.

The Museum of Modern Art

New York.

Dear Mr. Steichen:

Today is the third day of the Family of Man
exhibition in Tokyo, and I am very pleased to report to you
that the day has been celebrated by the presence of His Majesty
the Emperor at the site at the Joint invitation of our paper and
the American Embassy. The Emperor, who looked at every picture
very attentively listening to the explanation of our president
Mr. Yorozu, seemed much interested. When he was leaving, he said
to the American Ambassador to the effect that he hopes that this
exhibition will help promote the friendly relation between Japan
and The United States and the peace of the world. The Ambassador
replied that that was the spirit and the purpose of the Exhibition.
Every newspaper, of course, will make a big story of it, which
I hope will all the more increase people's interest to the exhibit,

Every day successively after the opening, the
exhibition site has been crowded with record-breaking number of
spectators, of which we are very proud and I am sure you are very
pleased to hear. Attached are the translations of some of their
opinions gathered at the spot by our reporters and carried in the
paper. I have also sent you copies of our paper since the opening.
You will find in them the stories and pictures of the exhibition
where I have marked with red.

In response to the earnest requests from fine
art, archtectural, photo and other experts and critics, we have
decided to specially invite a limited number of them on March 29
from 6 to 8 p.m., after the department store closes. It is in
order to give them enough time to look at the pictures as much as
they like, without bothered by the crowd.

Belatedly, I deeply appreciate your kind con-
sideration in sending us the warm messages of yours and The Museum

of Modern Art.

Hoping that I shall be able to report to you
further good news in the near future, I remain

Yours most cordially,

5 Jiro Enjoii ;

Managing Director
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ENJOJT NIHONKEIZAI TOKYO

Captain Steichen's Statement re Withdrawal of Nagasaki photographs
from FAMILY OF MAN exhibition in Tokyo

I have seen the photographs in question during my visit to Japan
last fall and found them deeply moving but I greatly regret that through
an unfortunate misunderstanding it appeared that I had approved their
addition te the exhibition, :

I have requested the withdrawal of these photographe because the
FAMILY OF MAN i1s concerned with the presentation of the joys, aspirations
and sorrows of mankind as a whole and no event no matter how moving or
significant can be given detalled coverage in it without distorting its
universal meaning,

All through the exhibition groups of individual pictures from different
parts of the world serve to illustrate specifiec phases of the theme but
the treatment of specific events in a tppical manner through a series
of photographs has been consistently avoided in order to make sure that the
mmsmum«mmwm#mumvm
impact of e event and its associations,
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HIS HIGHNESS PRINCE TAKAMATSU: I got what may be called an
inspiration from this exhibit. It was that men all over the
world are one, despite the difference of races and manners.
The exhibit teaches us this fact directly through our eyes,
not throueh theories. What I have to add is that more stonzly

impressive pictures of atom bombs would have been better to
be displayed.

CHIEF JUSTICE MR. KOTARO TANAKA: This exhibition is close to
a motion picture in getting hold of movements of real human
life. Theme of it is universal, in which I believe,

MR, SAMITARO URAMATSU, a noted critic: I was touched with

this exhibit which faces boldly the pains of human 1life. What
called my attention to is that the exhibition picks up very

few pictures of human hatred such as war, quarrel and struggles.
While stressing the pains and sorrows of humanity, the editor
of the exhibit adds a little bit of hatred as pepper in good
dishes, It is an expression oI the wonderful view of life
cherished deep in the heart of Mr. Steichen.
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MR. NOBUTAKA MATSUBARA, 26-year-old white collar: I got a

Strong impression from the realistic expression of these

plctures. Particularly, I was interested in the photograph

of the devastations by atomic bombs. In the usual photo

exhibits, I felt nothing more than "beauty", but this time,

ngastvividly impressed "Human beauty" through over the beaunty
f art.

MR. BINKOO ISHIKAWA, Chief of Technical Dept. of Japan Carbon
Company in Tokyo: I am afraid there were so many extremely
reallstic pictures that I felt almost stifling. I suppose
that "The Family of Man" could have been expressed in the more
romantic atmosphere.

MRS. MIDORI NAGAKI, 30-year-old housewife: I was reminded

of my 75-year-old mother now living in a country home. All

the hardships she faced in her long, eventful life, such as the
loss of her beloved children by the war or the difficulty of
living caused by theair raid, seemed to be expressed in the
exhibit.

MISS KEIKO SHIMIZU, 22: This exhibit most clearly shows sorrow

and joy of peasants and workmen of the world over. Therefore

it is regrettable that comparatively few of this kind of people

came here today. Seeing the exhibit, I came to have a friendly

feeling toward all the people of the world as I realized oneness
of the human races irrespective of their colours.

MR, KENJIRO SEKIGUCHI, 19-year-old high-school student: I
wonder why the people of the world cannot join together while
they have so many things in common in their 1life as expressed
in this exhibit, Perhaps it comes from the weakness of the
individual person. This exhibit simply explains that very
weakness.

MRS. MIHO KAMENARI, 33-year-old doll maker: It is exactly ex-
press~d in the exhibit that both the savage and civilized races
are not at all different in their doings of life from birth

to death. As a result of the progress of traffics, we can now
see the customs of the far-away countries, which would have
been impossible in older times. Out of these pictures I get

a hope that the age of "The Family of Man" may come.

MR. TOSHIMI HORIUCHI, 20-year-old local governmental official:
I have come far from Nagano city only to see the exhibit. 1
was overwhelmed with a straight descrigtion of our true life.
It has nothing smug common to an ordinary photo-exhibit. It

is quite familiar to us.

MR, EIICHIRO ISHIDA, Prof. of Tokyo University: This is an

exhibit which has some power to make us think seriously about
a human being. It has a force to appeal to us, not by theory
but through emotion, and makes us feel strongly intimacy with

all the men in the world.
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November 21, 1955

Mr, Jire Enjoji
Nihon Keizai Shimbun
Nihon Bashi

' Kayeabacho, Chuoko
Tokyo, Japan

* Dear ¥r, Enjojis

1 am enclos & oopy of our letter to our oustoms brokers, v
“wrRie hat!.:?& Co,, Ine,, Wew York, together with our shipping
invoice for one box containing negatives and photographs which
are being forwarded to you by prepaid air freight, You will note
that the box is seheduled to arrive in Tokyo on November 2hth,

ll!.!jﬁplultbtkiml enough to notify us when it has been
roooiﬂd'bym.

e forvaprdsl 0 "y of1f'loe
“hry amw-—s whish 18

tlhy ymoam kb nons, Sevenber
”’”’ m v soledaled W
!’S“*:. lussrel by the

argee undite o0r trder mmbee

iy yiira,
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ce: Mr, Steichen
Mr, Jire Enjoji

Hovember 21, 1955

W, R, Keating & Co,, Inec,
90 Broad Street
New York city L

Attention: Mr, Pozo
Dear lr, Fozos

I am enclosing a copy of our involce for one box containing megatives
and photographs which is to be forwarded by prepeid alr freight tos

¥r, Jiro Enjoji
Wihon Keigai Shimbun
Fihon Bashi
Kayabacho, Chuoko
Toleyo, Japan

Three other coples together with the doocuments you forwarded to
are be released to the Worthwest Orient Airlines with the box v is
marked TOEYO,

I understand that the box will be collected from the museum November
mwm&us-;m.umunmmnm  soheduled to
arrive in Tokyo on November 24th, The shipment will be insured by the
mseun in trensit to Tokyo.

Please bill us for transportation and forwerding charges under our order mmber
1CE 1479 which will be mailed to you under separate cover,

Very sinocerely yours,

Dorothy H, Dudley
Registrar
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THE MJSEUM OF MODERN ART
Ddte__pegember 30,1955

CABLE
To: Fifth floor desk Re: _

From: Photography

ENJOJI NEMENEMEMM NIHON KEIZAI

GCHDIILI CGREFTINGS, NEW YEAR, MY PRAYERS FOR GREAT REALIZATION

FAMILY OF MAN EXHIBITION.

ceinal

R R
¢ sany Tiwe
} Wiis

=T AJRpEnees
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December 1), 1955

fiked

.Mr “l". lﬂjojii am very F.&i’a \. .._‘ ﬁd'\i‘_‘ Py X II_.
i} - “..'._ : s bheen et o

In the shipment.I were 125 mmm’
We sent you 11:3 ﬁmw&y %m matﬁ.m
prints in the same shipment of seven bm; the following day
we sent one negative which had been ovep‘l’oohd 50 no s ha
ull of the material for the exhibition. = =&
Tire majot
hilef Bdivsy
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HE NIHON KEIZAY SHIMBUN
- ";t::;;-:n " (THE EcoNOMIC JOLRNAL oF JAPAN) caBLE .
TOEH 2Wo-0LE0 EETA’BLISHEb 1878 TOKYO NIHON KEIZAI
NIHOMBASHI KAVABRCHO, cHUB-U.

TokYo, JABAN.

Sept. 15, 1995.

D’" Mr. Steichen. ™ 11 lead heartily grateful for yoursend-
ing us the packags tives and

' sbr 8500 Sonadyise man Shatod
!v“ e oh ’. Y P se’
| today. the, ;ﬁl og

which da
5 ,qpu were wit.b us. These seeds of
colors were k dly collected and sent in by Mr. No-

S A R R R

the "pic wras in the Family 9f Msa exwiiition
o 15ade en k 0 MW ‘e to be sown t1-ir
' g @53 1&»3&? se. e tran: .

t&e 1:§$n!eu:gs Eg:;upointaeotptbnij';'

8y lhet h._-“:‘-l, Togbio Watanabe, Juure

¥ ll'ld \'ne ﬁt himg e i tha pqvglon N v 3

$
4 i&hwhiga»ﬁrhﬂunn-‘ and, thaze-
But their negatives and original
nrhIta st,nns.“v time, so 1 belleve
Pi%z te spofseuitarie to use in Lhe
*tm envelope No.2: which have nd,
. aa--rl’ﬂl‘ 8-on Hm P c-m.ks, they are all pictuﬂ-t of
ing o in the relil 13 section.
prayers to be insert fou' uy unaerdund that they were
fertilized

a&mhf&n m;’ﬂ. W%'m

Q&u are goJ.ng te hold, ah the O

x»dorq Art., They wmﬁ ..Es; mo seleciad; by the same. ,;oui‘

& _ these seeds will be in
“'hénds ‘without any hindrance and that you will enjoy

WWLA;WW next .spring, 1 remain,

cross-
e

aLie

Yours very sincoroiy,

A nNte. "t‘!

i 031 ¢
Chief Editor
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KA.M;:‘:::‘:NE THERECONOMIC JQURNAL OF, JAPAN) CABLE ADDRESS
Pl "f,::ro‘_of" ESTABLISHED . 1 8.7.6. TOKYO NIMON KEIZAI

NIHOMBASHY KAYABACHO CHUOKY,
TRISXRs, JATAN,

December 6, '1955.

Mr. Edward Steichen,
Director Photo Dept.,
déum ‘of Modern: Art,
11 %w-*ﬁ‘y sw: =rtmw'
Ned’%& 19, N .AE. :

New York

Dear Mr. Steichen,
Dear Mr, ichen: Confirming Telephone Conversstion
I am mmmmtxay grateful for youf send-
ing us the acka e of the positives and negativss and guide
prints whic n%;etau IredeEivad jonDege Wrim
we [dre rable hﬂtﬁ:ﬁnta- rnite mmal WORKS, 0 m% 90 on
thefoféwi Mg o ythd éaxhilbit lomar

nb
On Ve varéctoday sh&pnﬁne mamtecwl@&@em%
piatire otestrom wiich ol .hape ayou rwill s.
to be la rtq the npicturessain therlmﬂnaﬁﬁrﬁs%
in 13&panic Those enclesedtin ithe renvelopegaNosnlrand

s ctivd bésdinal snumber figures-written om thggr,

ihﬂsmicmhieg;:ds infthe oné do ]lnc&u!
thsmh:n- 8f ,Man magazine-where altpigssrggemuh ggggect—
ively fnserted,’tnlthénopinion of the foun-phete.tec snper-
viges i!;inimely !esstssniheiskimna;stu@ Watanabe,+ uld
KafambruoandeYasuhdrpl Ishimotos i »Thosepine thspesnlen
wepeécraproducedsfrom thel Japapese! cuezaulanl ness
roQGStagﬁnlreandtcumrpninted. But their negatives and or 1na1
prints are easily obtainable for us at any time, so I belitva
we can make up wellPthbseTyouemay gimsﬂm hﬁ Hg
exhibition. As to theséninfthecenvelope No.2n W é ifgoaobsy
ordinal number figutes ondtheipe _they are a ures’ of
prayers to be inserted in the religious section.
2 During next Janusry and Februar
Wenarel a&a&-m}pmm m

the pictures you may bespleasedrton
Photggraph Exhibtion: m%em%ﬂ
Modern Art. They hawesbeemns@lsensele A
supervisors. will doubtlessly be wery dirrirmlt, OSpQQj‘l..
ly in winter, for them to work on such big
With very best wisrps‘u,r s remmﬁ; ‘-"'L;eforsl, necessary that
we *"nv them to take 2 longer period of time
for printing Xouns, vany &in erﬁy,

L)
We are going to have th
ed as they will be Finissed’,
will complete the rest G inQ

also all the necessary hdele
opening of our exhibitiom.
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THE NIHON KEIZAX SHIMBUN

THE EC I F
TELERHONE ( ONOMIC JOURNAL OF JAPAN) =
KABUTOCHD (67) o280-0230 ESTABLISHED 1876 MNIHON KEIZAI

NIHOMBASHI, KAYABA-CHO, CHU O-Ku,

TOKYO, JAPAN.
November 15th, 1955,

Mr. Edward Steichen

Direetor, Department of Photography
Muséum of Modern Art

New York

Dear Mr. Steichen: Confirming Our Telephone Conversation
om November 12

We would first like to report to you on the
progress which is being made to prepare for the exhibition
of e Family of Man in Japan.

On November 9th, we held the second meeting
with the presence of Prof. Tange, four photographers (Messrs.
Thei Kimura, Yoshio Watanabe, Juréi Kanamaru and Yasuhiro
Ishimoto), the representative from the Takashimaya where
the exhibition is going to be held, and we, the staff members
of the Nihon Keizai. After a long discussion, we decided
on March 20, 1956, as the opening date for the exhibition
and made the following three points in order to make this
exhibition a great success, It is quite clear that we should
allow ourselves a plenty of time to make the sat factory
preparation, as we would appreciate your kind anl generous
assistance and cooperation,

1. Prof. Tange is going to make a one-fiftieth
dessin of the lay-out of the exhibition by
the end of December.

During next January and February (by the

end of February) we will complete the print-
ing and enlarging of the entire photographs.
As you know very well, with the present en-
larging efjuipments available in Japan, it
will doubtlessly be very difficult, especial-
ly in winter, for them to work on such big
prints. 1t is, therefore, necessary that

we allow them to take a lconger period of time
for printing and enlarging.

We are going to have the photographs mount-
ed as they will be finished. In March, we

will complete the rest of the mounting and

also all the necessary arrangements for the
opening of our exhibition.
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As you see, we must follow these points in
order to enable us to finish all the preparation by March
20. We are very grateful, therefore, to learn that you
are sending us, by airmail, your positives on this coming
Friday(November 18) or by the end of this week at the latest.
From thése positives, we understand, we could make duplicate
negatives which would be best fitted to the scale of Japa-
nese printing paper, The reason why we are so anxious to
have your positives is that we have to have the 503 contact
pictures for Prof. Tange to make the dessin of the lay-out.

As to the selection of the Japanese photographs
which may be added to the exhibition: We are happy to know
that you are going to select these pictures by yourself as
soon as you get the Japanese photographic magazines and
other materials d&ch are now still in the hands of customs
there. You would like, however, to have us to find some
pictures for the section on religion and airmail them to
you immediately. Just for your reference, we are sending
you about 20 pictures which four photographers have chosen
with the hope that they may be of some use to you. It is
our photographers' wish that you would add as many Japanese
photographs as possible to make this exhibition more fa-
miliar to Japanese people. Also, we hope you will tell us
the'size of the Japanese photographs selected and the proper
place for them in the exhibition.

Taking this opportunity, I would like to inform
you that we have asked Mr. Ihei Kimura, the President of
the Japan Photographers Association, to do the supervising
of photographic work, together with Mr. Watanabe, Mr. Kanamaru
and Mr. Ishimoto. As you may recall, he was away in Europe
when you were here and his picture is included in The Family
of Man. We are very happy to have his cooperation in prepar-
ing for the exhibition.

Regarding the publicity use of The Family of
Man photographs in Japan, you are sending us 100 pictures
which you have permitted us to use for this purpose only.

Although you have again made it clear during
our telephone conversation that you could not allow us to
publish a Japanese edition of The Family of Man, according
to the precedent, we are extremely grateful to you that
we could now publish a booklet, similar to the one printed
for the exhibition in Berlin, with your foreword and Mr.
Carl Sandberg's and 25 photographs, including some Japanese
pictures which may be added to the exhibition.
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We would like to mention that Mrs. Frances
Blakemore of the United States Information Service of the
American Embassy in Tokyo is in the States at the present
moment. We hope that she will contact you at the Museum
while she is over there.

Lastly, we would like to express our sincere
hope that you will decide to come to Japan once again next
March, for the installation of The Family of Man exhibition.

With warmest regards to you and Mrs. Steichen,
and thanking you for your wonderful assistance and cooper-
ation, I am

Yours sincerely,

Plakusill=

Hakuei Ogihaf¥a
Assistant Editor

(for Mr. Enjoji
Chief Editor)
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THE NIHON KEIZATI SHIMBUN

TRl (THE ECONOMIC JOURNAL OF JAPAN)
CABLE ADDRESS
KASUTOCHO (87) o2mo-0asp ESTABLISHED 1876 tisos ez

NIHOMBASHI, KAYABA-CHO, CHUO-KU,

TOKYO, JAPAN.
February 23rd, 19%6.

Mr. Edward Steichen
Director

Photo Department
Modern Art Museum
L1 West 53 St..

New York 19, N.Y,
Uc So A'

Dear Mr. Steichen;

I write this letter, thinking that you are back at
New York from Paris, where, I knew from a press report, you
have been to prepare for the Family of Man Exhibition.

As to the preparation on the part of ourselves, we
have found it is taking much more time and efforts than we ex-
pected, and some parts have lagged somewhat behind the origi-
nal schedule. However, I am pleased to advise you that the
exhibition will open in a complete form on March 20th without
fail. I would like to inform you of the followings.

Firstly) Mr. Yoshio Watanabe and three other photo-
graphers are now making most attentive supervision over the
enlargement works, which are scheduled to be completed by the
end of this month, We have had G. T, Sun Company, whose shop
you vislted during your stay here, undertake the whole enlarge-
ment works.

As regards the positives and guide prints we have
borrowed from the Modern Art Museum, I think we can ship them
out to you by airmail by the end of this month, too. Of course,
I will cable to you their arrival date at New York, as soon as

they have been sent out.

Secondly) Professor Tange is also exerting a hard
effort in making the lay-out of the exhibition, though it is
taking a 1ittle more time than the original diagram due to the
professor's scruplous care. But as he has had his final concept
made up, I think I can send the blue print to you shortly.

Thirdly) More and more people are coming to know of
the Family of Man as a result of our Iincreasing publicity efforts
through our own paper. Besides it, the several pictures printed
in the February issue of The Bungel Shunjuu, a magazine of high
quality with a biggest circulation in Japan, which also carried
my own explanatory article, seems to have made a considerable
effects. As the time is drawing, I am determined to make further
and further efforts in the publicity field. I have today sent
a poster to you separately. Seventeen thousand and five hundred
copies of the magazines out of 20,000 which we imported from
Maco have been already sold out. We have made another order to

Maco for further 10,000 copies,

-]l=
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Fourthly) The lay-out of the booklet, in which we
are golng to use 30 prints, has been finished up by Mr. Takashi
Kono whose works are most highly estimated in Japan. As seon

as the booklets have come out, I will airmail some of them to
you.

Fifthly) Yesterday I cabled to our correspondent
Mr. Morita to ask your help in having the name of the Fresident
of the Modern Art Museum among the honorary consultants of the
exhibition, We have submitted similar requests to the Japanese
Premier, Foreign Minister, Education Minister, U.S, Ambassador
Allison, Director of the National Modern Art Museum in Tokyo,
President of Japan Red Cross, and the Governor of Tokyo, I am
hoping to have a favorable reply cable from our correspondent
regarding our proposal to your President.

I am very grateful that you have kindly accepted
previously to become the Chief of the Working Committee. The
members of the same committee are Professor Tange, photographers
Yoshio Watanabe, Juurei Kanamaru, Yasuhiro Ishimoto, Ihei Kimura,
art-desligner Takashi Kono, Mrs. Francis Blakemore and myself,
The Chairman will be Mr. Naoji Yorozu, presently our managing
director, who will become the president shortly.

Sixthly) I would like to have another favor to ask
of you. It is in connection with the photo-contest we are going
to sponsor in commemoration of the Family of Man Exhibition.
Would you mind choosing the best one from among the 100 pietures
previously to be selected by the Japanese photographers out of
those contributed by the public? You gave us an understanding
In this matter while you were here, but I should like to ask for
your acknowledgement here again,

With the very best wishes, I remain

Yours very truly,

/ Jiro Erf%’?f\‘

Chief Editor
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There are, of co\frse, more pictures in the exhibition than there
are in the book but you now have everything to work with. .I
. imagine Professor Tange may run into certain unforeseeable prob-
" 'lems in desien the installation and may not always find it
e oy ﬁOESibIe or advisable to follow the Museum plan exactly but I
~“""believe he should have leeway to make necessary alterations. I
am sure the set/ of photographs I left with him that we made of
the installati here in the Museum will help him as much as the
. ?lan I hope he is able to devise a beautiful opening of the
“1+ “exhibition with the Lovers, Marriage, Pregnancy and Childbirth and
that he will Also find a pay and happy solution for the ending with
the impact_of the children. Our presentation on poles like trees
in a forest wery lovely. I also hove 'an ‘emphasis’ can bel ¢ o~

i’amil oups .«
phone the gllnz dayj'tl M ps v upset and do oot feel

s I think yo ahould also use the four hui‘.l.y groups, the Japanese,
Well U025 Anerdcan, [Ttalian and African families in the pamphlet that you
- ublish., T 'l'.h'.lnk you should raise the number of illustrations in
GePenh 10 Yhe ‘pamphllet 80 a8 to use’ 39‘%%»:&.-1&5'@“ you
to have &t least one picture from each of the important groups
SO0 from the American exhibition and then to @dd the best of the .
e prints.
raport to }’33'“1’5 ig&i:” § how this mishappening were brought sboll,

Please send me a cable when you receive the package with my
This 1s th%mu‘*sd!iﬁtm and then I will know you have e

With all good wishes for your success
it my ---rorizg sarve :IL“: it was at the Miyako

Hotal Im Eyoto when you came to Jepan last summper that wve, togethsr

with Frofessor Tange, talked for Lthe [irst tias about the A-Bink

pleture to be shown at the FOM Exhibition in Japan. Gn IhSS 0w

copion, you seid thst the picture of the A-Bomb sxploston. slieu

shows In the Bew York Exhibitiez came ocut S0 "beanlifull. Shat,

taiicd o make P

contrary e ¥ i itpeatatlion B e = the ‘i""’

realls - : e 1 F Disl L W Iﬁu ‘C\‘.J”,‘

- Mr. Jiro Enjodi oloct A-Bamb: pAeTIENE WIS R
Nihon Keizai Shimbun .
,.mmm-mi Biyabadhog-0inoslu <rq 9 (or Uke exhibitions im

."I‘olqn. J‘m terribla weapdn.
S : p, Tualily [ { with your apintes.
encs.

the States, [ hak Uhe

nabe , LANARAFG . TOe

*cpr(echt;n phoned N by N MNorita,— Al .
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THE NIHON KEIZAI SHIMBUN

(THE ECONOMIC JRNAL OF JAP,
TELEFHOME SON il CABLE ADDRESS

KABUTOCHO (67) 0230-0250 ESTABLISHED 1876 NIHON KEFTAI
NIHOMBASHI. KAYABA-CHO, CHUO-KU,

TOKYO, JAPAN.

April 2, 19%.
Mr. Edward Steichen
Director, Photo-Dept

The Museum of Modern Art
New York.

Dear Mr. Steichen:

I am very sorry for you to hear, on the overseas-
phone the other day,that you have been badly upset and do not feel
well these days because of the unhappy accident concerning the
A-Bomb pictures in our Family of Man Exhibition. As I feel we are
responsible for it in one way or another, I think I am obliged to
report to you in details how this mishappening were brought about.

This is the reason why I am writing this long letter to you.

If my memories serve me, it was at the Miyako

Hotel in Kyoto when you came to Japan last summer that we, together
with Professor Tange, talked for the first time about the A-Bomb
picture to be shown at the FOM Exhibitlon in Japan. On that oc-
casion, you said that the picture of the A-Bomb explosion cloud
shown in the New York Exhibition came out so "beautiful" that,
failed to make ¥
contrary to your expectation, it betrayed—iteetri—to—malke the spect-
ators realize how terrible the menace of A-Bomb is. You told us,
in this connection, that the selection of A-Bomb pictures had better
be reconsidered from an entirely new angle for the exhibitions in
Japan as the Japanese are the first victims of this terrible weapon.

Professor Tange and I, at that time, fully agreed with your opinion.

After your return to the States, 1 had the

knowledge that Professor Tange and Messrs. Watanabe, Kanamaru, the

¥orcechon phoned M by N MNorita—~ AlS .
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Pictures would come out if the decision was left up to the Japan-
ese side. She significantly implied the coincidence of the time-
ing of H-Bomb test and the Tokyo FOM Exhibition.

Secondly, we members of the Executive Committee
held firmly that it was undesirable to see the exhibition should
be taken advantage of by any political force, "lest = the noble
aspiration for humanity of the Family of Man should be twisted
politically. Therefore, I purposely did not transmitted Mrs.
Blakemore's indication to other members of the Executive Com<
mittee, in fear of any possible political twist that might follow.
In fact, if I transmit Mrs. Blakemore's intention to other members
of the Committee to water down the tone of A-Bomb pictures, I thought
it would result in reflecting the US Government's political intention
in the Family of Man. Moreover, if the intention of the American
Embassy was made public, it would exsert undesirable éffects upon

the friendly relations between Japan and The Ynited States.

As the conclusion of our talk with Mrs. Blake-
more, we agreed that the Japanese side would have full respons-
ibility of selection and lay-out of the A-Bomb pletures. Accord-
ingly I transmitted the conclusion to Professor Tange and other
Committee members. It was at that time I was for the first time
informed by Professor Tange that you had already given him your
full authorization to select and lay-out the A-Bomb pictures during

your stay here. Under these circumstances, with the belief that

we ourselves should bear the full responsibility in connection with
the A-Bomb pictures, and particularly taking Mrs. Blakemore's
remarks into consideration, I thought it better not to make any

specific contact with you on this matter.
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Meanwhile, I said to you on the phone last November that
Prof. Tange had promised to make out dessin of the lay-out of
the exhibition site by the end of the yeaf and also that the
enlargement works of the whole pictures were expected to be
done within February, and the mountings in March, with every-
thing scheduled to be in time for the opening of the Tokyo se-
ssion on March 20. However, Prof. Tange did his assignment so
conscientiously that it took much more time than expected. Thus
it was not until March that the professor had completed the
whole lay-out. Accordingly, the selction of the A-Bomb pictures
was made in the same month, and I myself saw the pictures in
questions only after the whole lay-out was completed, that is,
on March 19, the day before the preview. I suppose you have
already seen the prints of these pictures as I previously sent
them to you soon after the trouble happend. I think you may
deem them very instigating, but to the general eyes of the Japan-

ese, in my opinion, who are guite acqaﬁ@ﬁted with the pictures

of A-Bomb explosion disasters, they are never so much instigating.
So, in our impression, the display of these pictures seemed not
to violate the spirit of the FOM, I believed.

If there should have been any misunderstanding on our part,
it may have been about the section where the caption by Bertland
Russel should be attached. We attached the caption to the A-Bomb
explosion section, but we came to know, after my telephone con-
versation with you through Miss Rei Sasaguchli the other day, that
it should have been attached to the group of "nine faces". Prof.
Tange had believed that the remark of Bertalnd Russel 1s the

caption for the A-Bomb scene, and he displayed four pictures of the
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persons who suffered the A-Bomb disaster but still are alive,
with the background of a huge picture of the A-Bomb devastations.
The professor made the selection of these pictures in a striet
observance of the spirit of Bertland Russel's remark. However,
it must be about this point, if there might have been any mis-
understanding on our part.

In the meantime, since the opening of the ex-
hibition, the public estimation has been increasingly high and
very few unfavourable criticisms were heard among the Japanese
visitors. Prince Mikasa, the Emperor's youngest brother, for
instance, said to me at the exhibition site that more strongly
impressive A-Bomb pictures should have better been displayed.
For another instance, Mr. Berding, Assistant Director of USIA,
who happened to be in Tokyo accompanying Secretary of State
Mr. Dulles and was present at the preview on March 20, highly
estimated the exhibition, saying that it was better than the
one in Washington. He did not utter any critical word about
the A-Bomb piectures in question. The staffs of US Embassy here,
who were invited to the same preview, likewise praised our works.
Neither they did make any complaints to us about the A-Bomb pi-
ctures. Thus March 20 and 21, that day was a Japanese nation-
al holiday, passed without any trouble.

All of a sudden, however, on March 22, we got
a stern inquiry from the American Embassy if the A-Bomb pictures
in the exhibition had been authorized by Mr. Steichen. It was
a day before the Emperor, accompanied by US Ambassador John

Allison, was scheduled to be present at the exhibition. Right

after we got the inquiry, we went to the Embassy to explain why
the display of these pictures needed not the authorization by
you. Despite our hard effort of explanation, the Embassy of-
fieials told us threateningly that unless the pictures be hided

from the eyes of the Emperor and the Ambassador they would not
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have the Ambassador accompany the Emperor on the next day. It may
seem a little funny to you Americans, but it is a custom of the
Emperor not to accept the invitation of a newspaper to such kind
of exhibition unless jointly extended by co-sponsoring country's
representatives. In fear any grave mishappening might arise as
to the Emperor's visit, which of course has a great value of pub-
licity, we could not help yielding to the demand of the Embassy
officials. According on the day of the Emperos's visit, we
veiled the pictures in question. It seemed to have passed with-
out troubles until the Emperor left the site.

However, quite unfortunately, the newspapermen
who were there to cover the news of the Emperom's visit, found
out the pictures had been veiled, and they made big stories in
their papers. American news agencies, AP and UP, cabled the
story abroad, the former carrying back the statement of yours
in his interview. 1In it, you were quoted as saying that you
had never suggested the additions of the A-Bomb pictures in the
Tokyo exhibition.

To the inquiries made to us by the local papers
and the foreign news agencies why we did hide the pictures from
the eyes of the Emperor and the Ambassador, we answered to the
effect that as there still were difference of opinions among
the executive committee members as to whether these pictures were
proper, we thought it suitable to veil them at the time of the
Emperor's visit. We never publicized that we got a pressure
from the Embassy, because, we were afraid, if we made that public,
it would detoriorate the relation between the two countries. At

the same time, we were very reluctant to give the impression to

. the Japanese public that we had surrendered to the pressure of

the American Embassy.
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On the same evening, March 23, we got the appreciative
words from the Embassy officials who had already read the
statement of ours in the loeal papers' evening editions, for
that we did not mention anything about the pressure of the
Embaasy.

On the next day, March 24, we were visited by two officials
of the Embassy who demanded us very strongly to entirely remove
the pictures in questions, showing the cable story of AP in
which your statement was carried. They argued that as Mr.
Steichen was quoted in the dispateh to have said that he did
not authorized the addition of these pletures, they should be
removed. To this, we said it was quite natural that Mr. Steichen
did not authorize it, because Mr. Steichen had left the selection
up to the Japanese side. They went so far as saying that you had
already requested the removal of the pictures through the State
Department. After their leaving without any agreement from us,
we wished to dlrectly ascertain your intention about the question,
and, accordingly, we cabled to you asking for your personal sug-
gestions, your answer to which turned out later to be that "under
circumstances," you wished to take the plctures away.

Getting the further confirmation of your will for the
removal on the next day by the telephone to you through Miss
Sasaguchil, we changed the section of the exhibition in question
in the way you suggested. In other words, we removed the added
pictures, and displayed the injmred child's face in their place.
Russell's caption was also attached to the group of "nine faces",

As we knew that many severe criticisms would be raised

against us with regard to the removal of the pictures which had

already become a big news of today, we once considered sériously
about the possibility of publicizing the trucstory leading to

the unhappy ending. Again we refrained, however, from doing so,
because we were afraid that it would give a substantial blow to
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the relation between Japan and The United States. Furthermore,
as we were told by you on the telephone that you wished to say
in the press statement, for which we asked, that all these un-
fortunate affairs had happened because of "your" misunderstand-
ings and errors, we could not be allowed to keep the matter
aflame by making public the behind-the scene-story. We fully
knew you had never been responsible about the matter, but we
did not like to act against your wish. In this connection,

in the public announcement appearing in our paper on the follow-
ing day, we simply mentioned that we had decided to change the
section of the A-Bomb pictures in accordance with the suggestion
of Mr. Steichen who cabled to us to request the removal of the
pictures "under circumstances". We did not made any further com-
ment than the above. We felt, indeed, that we have lost our
battle against the Embassy.

These were the true stories about this unfortunate
happening as we saw it. We, of course, admit our misunderstand-
ings and errors. For instance, we failed to report to you be-
forehand about the final selection of the A-Pomb pictures made
by Prof. Tange. Also the blue print did not reach you in time
before the opening of the exhibition, due to the fact that we
left it to the facilities of the American Embassy who neglected
forwarding it to you right gway. (It must be added that Prof.
Tange took much more time than expected because of his con-
scientious works.)

Anyhow, we a"re satisfied to be able to tell you
that inspite of many defects, we have done the whole works of

development, enlargement and lay-out very conscientiously. In

fact, the exhibition is enjoying high reputation among the

people and the increasingly many spectators are coming to see

it, the number of whose are indeed record-breaking.
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It is in this regard that we are very anxious to have
you here in Tokyo to show how this exhibition of yours is
proving successful, However, we are-very sad to hear that
the unfortunate happening have injured your health, I,
from the bottom of my heart, pray for your rapid recovery,
looking forward to welcoming you very shortly here during
the Tokyo session, that is, by April 15. Prof. Tange,
Messrs., Watanabe, Kanamaru and Kimura, Miss Rei Sasaguchi,
and the whole people of our Paper share my sincere prayer

for your recovery.

Most cordially yours,
A

a
A

‘;aﬁw
Jiro Enjoji
irector

Managing D

P. S. I have instructed Mr. Morita, our New York Representa-
tive to get for you the first class return ticket of
any airline you like upon your decision to accept our
invitation. I have dlso told him to facilitate for you
in getting prompt delivery of the Japanese visa at the
Consulate General. We will pay your whole expenses
including your flight . If you have any specific plan
about the period you want to stay in Japan and about
the places you like to visit, please let Mr., Morita
know it. Now is the best season of the year in Japan
and you will enjoy the beautiful cherry blossoms at

their best.
P.S. This letter is for your informationonly.
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THE NIHON KEIZAI SHIMBUN

THE
(THE ECONOMIC JOURNAL OF JAPAN) Chma

TELEPHONE
ESTABLISHED 1876 NIHON KEIZAI

KABUTOCHO (67) 0250-0299
NIHOMBASHI. KAYABA-CHO, CHUO-KU,

TOKYO, JAPAN.
November Sth, 1955.

Mr. Edward Steichen
Director, Photo-Dpt.

The Museum of Modern Art
11 West 53 St.

New York 19.

Dear Mr. Steichen:
First of all, I wish to express my hearti-

est gratitude for your sending all of us the Family of Man
magazines. It is wonderful, indeed.

Another good thing I wish to tell you is that
our two correspondents, one in New York and the other in Ger-
many, the other day respectively reported to me about the most
spectacular success the Family of Man Exhibition made in Berlin,

for which I send you my sincerest congratulations. And I am
convinced that the exhibition here in Japan will prove to be
the same as in Berlin.

The correspondent in New York, Mr. Ko Morita,
also informed me that you had disapproved our plan to publish
a Japanese version of the Family of Man magazine, and I have
duely understood it. I wish, however, to ask for your opinion
about publishing the pamphlets of the same size and style of
those published in Berlin at the time of the exhibition there,
instead of the magazine of the full contents. I shall be very
grateful indeed if you will kindly approve this new plan.

I was let known, at the same time, by Mr.
Morita that you were of the opinion that 503 prints, which I
asked for in the previous letter are too many for the publi-
city use. In this connection, I would like to emphasize that
these prints have nothing to do with the printing of the Japan-
ese version of the Famlly of Man'magazine which you have dis-
approved. The fact is that when I brought to your judgement,
during your stay here, the proposal from a general magazine of
high quality, The Bungei Shunjuu, to print some parts of the
Family of Man pictures in its gravure pages, you gave us an
approval to it and, when I asked you to send suitable prints
for that purpose, you said you would send us all the 503 prints
to let the magazines and other publicy organs to select from
them. It is why I have asked you for all the prints, and, of
course, I have no mind to give all of them to one magazine or
other but to let them select several or more pictures they think
suitable to print. It will be very effective to enhance the
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public enthusiasm to see the exhibition. I hope that you
will kindly understand what we mean,

As I have advised you previously, Mr.
Morita will take care of all the practical works of ship-
Ping anything you may like to send us.

Thanking you again for you kindness in
sending us the wonderful magazines,

With very best wishes,

Yours very sincerely,

m:}oji

Chief Editor
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THE NIHON KEIZATI SHIMBUN

TELEPHONE (THE ECONOMIC JOURNAL OF JAPAN)

KABUTOCHO (87) 0280-0288 ESTABLISHED 1876 CABUN ARERESE

MIMON KEIZA!
NIHOMBASH!. KAYABA-CHO, CHUO-KU,

! TOKYO, JAPAN.

October 1l4th, 1955

Mr. Edward Steichen

The Museum of Modern Art
11 West 53 Street

New York, N.Y., U.S.A.

Dear Mr. Steichen;

Thinking that you have probably re-
turned from Berlin, I am writing this letter to inform
you of the progress of the preparations we have made for
The Family of Man exhibition since you left Japan.

First of all, I am very pleased to
advise you that things are going well for the successful
opening of the exhibition.

Firstly) The Takashimaya Department
Store has formally agreed to offer its hall as the site
of the exhibition for at least four weeks. They also
promised to consider one week extention if the exhibition
will prove very successful. It is quite an unusual case
for Japanese department stores to agree to lease its
hall for a project for a long period of four or five
weeks. We wish also to use department stores in Osaka
and Nagoya and I hope the negotiation in these places
will make the result as favorable as in Tokyo. The Tokyo
exhibition is scheduled to open on March 20th, running
to April 15th.or, probably, to 22nd.

Secondly) We have asked Professor

Tange to proceed to the preparatory works of the display,
informing him of the formal agreement of Takashimya
Department Store about the site. I would like to know,
in this regard, whether you have any suggestions to him
other than the one you mentioned in the previous letter
---that largest pictures could be nine feet high instead
of twelve feet of the original size in the United States.

Thirdly) Will you please let me know
when do you think we can have all the negatives? I shall
be much obliged if you will send them as early as possible.

Fourthly) It is also my earnest desire
to have the prints of 503 pictures of the Family of Man
to use for publicity purposes. A general magazine of
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you will kindly consent to it. Besides it, we are of the
mind to have names of the U.S. State Department, the Japan-
ese Foreign Office, the Education Ministry, the Japan Photo-
graphers' Association and the Modern Art Museum of Japan as
the organizations "supporting" the Family of Man exhibition
in Japan. The word "supporting", in the Japanese sense here,
have almost the same meaning of "recommending” or "encourag-
ing" or something like that. Will you be kind enough to let
me have your opinion on these things?

Fourthly) We are also planning to make
a working committee for the running of the exhibition. And
I wish to ask you to be its Chief. Although all the practi-
cal matters will be carried out by our side, it is quite
necessary for us to have your name as the Chief of the Com=-
mittee. I hope you will kindly accept our proposal.

Fifthly) We are inclined to ask some
Royal Princes or Princesses and some Cabinet Minister to be
the honorary members of the same committee. I would like to
know if you are favorable to it.

Sixthly) As I have written to you previ-
ously, we are desiring to publish a cheaply priced Japanese
version of the Family of Man magazine for those who are not
well off to buy the American version despite their zeal to
get one. The project will become more necessary if the changes
and additions are made in the pictures in the section of the
Japanese, 1ife. It depends, however, on the copy right issue.
And frandly speaking, I am wondering if it is possible to get
the copy right for the Japanese version for nothing. I sup-
pose our staff correspondent in New York, Mr. Morita, has
already made contact with you about it, and I again earnestly
ask you for your kind gelp and assistance with regard to it.

Seventhly) Will you please let me know
if it is necessary to get a copy right if we print picture
postcards of the Family of Man, which we want to sell at the
exhibition site as a souvenier for the spectators.,

/Mr, Morita will take care of all the
practical matters of sending us the pictures and other neces-
sary materials whenever you order him.

Hoping you will kindly excuse me for caus-
ing you much trouble in agking your opinion on all these
matters, I am waiting for your answer.

Cordially yours,

iro Enjoj
Chief Editor
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THE NIHON KEIZATI SHIMBUN

TELEPHONE (THE ECONOMIC JOURNAL OF JAPAN)
CABLE ADDRESS
XABUTOCHES (67) D2B0-0258 ESTABLISHED 1876 NN DA

NIHOMBASHI|. KAYABA-CHO, CHUO-KU,

TOKYO, JAPAN.
October 27th, 1955.

Mr. Edward Steichen,
Director, Photo-Dept.,
Museum of Modern Art,
11 West 53 St.,

New York 19, N.Y.,

- DAC

Dear Mr. Steichen:

As I advlised you in the previous letter,
we had the first formal joint conference the day before
yesterday, October 25th, of Professor Tange and the three
supervisors of the photo techniques, namely Messrs. Watanabe,
Kanamaru and Ishimoto. Three representatives from the
Takashimaya Department Store were also there. As its re-
sult, I have favours to ask of you about the following
matters:

Firstly) In order that we may be able
to open the exhibition in Tokyo on March 20th next year
we have to have all the pictures reproduced--printed anﬁ
enlarged--by January 15th next year, taking into consid-
ration the time necessary for mountings and other works,
according to the opinion of the three supervisors at the
econference. For this reason, will you please see to it
that all the positives of the 503 pictures should reach
us by the end of the coming November ? -

Secondly) As to the changes and ad-
ditions of the pictures in the section of the Japanese life,
I remember the understanding was made during your visit !
nere to the effect that the three supervisors would choose
the pictures they thought sultable and send them forward
to you for your judgement. At the joint conference, however,
they said the selection is too difficult for them as the
concept of the Family of Man is so grand and majestic, and
they were wishing to trouble you to select ones from the
Japanese pictures you have seen hitherto. I wish to have

your suggestion about its B ]

Thirdly) Chiefly for the publicity
urpose, we would like to have the name of the Museum of
odern Art as a co-sponsorer with the Nihon Keizai Shimbun

and the American Embassy. In this case, of course, to ask
your Museum to be a co-sponsorer does not mean at all we
ask for any financial help from the Museum. Repeatedly,

it is only for a publicity purpose, as it will surely add
the effect in view of the high prestige the Museum enjoys
even among the Japanese people. I shall be much obliged if
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quality, The Bungel Shunjuu, with a biggest circulation
in Japan of more than 700,000, is prepared to spare sever=-
al pages in its special issue to print a part of The
Family of Man pictures, for which you gave us an approval
during your stay here. The magazine is going to carry

my explanatory article on the exhibition along with the
plctures. Will you please give them to our staff cor-
respondent in New York, who will forward them to us. I
have instructed him to that effect.

Fifthly) We have made a contract with
the Maco Magazine Corporation to buy 20,000 copies of
The Family of Man magazine with the whole-sale price
of 45 cents per copy FOB Chicago warehouse. The corpo-
ration has agreed to give us the exclusive selling right
in Japan. However, in view of the noble ideas with which
you motivated the exhibition, we wish to publish, besides
those to be bought from Maco, a lower priced Japanese
version for those who cannot afford the money for the
American version despite their zeal to have one. As I
wish to have your help in this problem, I have also in-
strueted our correspondent on our concrete plans to bring
to you. It will be a great favour for us if you will give
your kind attention to it.

Sixthly) We are arranging a joint
éonference late this month of Professor Tange and the
three supervisors of enlargement techniques--Messrs.
Yasuhiro Ishimoto, Yoshio Watanabe and Juurei Kanamaru.

If there are any suggestions you like to give them, please
let me know them.

I am very glad in reporting to you
that your visit here last summer caused a sensation in
the Japanese photographic circles, The camera magazines,
without an exception, are playing up your pictures and
the articles on you and The Family of Man in their recent
issues, which I think you may already have seen.

I believe that the people's understanding of The Family
of Man is growing rapidly, for which I think you may
also feel pleased.

With cordial greetings and very best
wishes,

Yours sincerely,

Fna o

Chief Editor

L 5 2
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L. T shall be greatly pleased to be considered as chief of the
commi ttee for the exhibition,

5« T certainly will agree in advance to any honorary members you
wish to select for the same committee.

6. As I explained to your representative, Mr. Morita, although the
Museum owns the copyright, they have given to Maeo the exc lusive
publishing rights for the book. Neither the ﬂuaeunm ﬁnoo is in
favor of any other editions as we have been pressed by other countries
for that privilege and for the sake of unity it is deemed desirable
not 9o have other editions published in any other country. We suggest
% you do as has been done in Cermany and will be done for the
open: Paris -‘ﬁ translate Carl Sandbmpg's prologue and my pre-
1,0f the cantions and pint as an insert in the Maco books.
3 &‘.;g,y alsoc made a hooklet with 15 pictures with 15 pictures
re oducet{ and taxt. These were piven away free to everyhody that

% “ga ‘tion. 7T am sending a copy of both of these to you.
“su st“that §t might be interesting: for you ‘bo dora uﬁ.h
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sug Fg't""},ﬁ’ 1&‘3‘8’#&?‘%5&% for nostcards '. 'H’e dG mt

e -_- ', T’ E - -,‘. "'.-
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ted to 25 the number of photographs that may be reproduced in any
pamphlet or magezire, In comnection with the selection of prints for
use in the mapazines it must be distinctly understood that these photo=
graphs can be reproduced cnl,r 1n omcﬁm trlth mim of E exhib-
4tion in Japen and must all.b ed to the Mus ! are the
same conditions we have ~r~m. oun

Mr. Jiro Enjoji

Chief Editor

The Nihon Keizai Shimbun
Nihombashi, Kayaba-cho, Chuo~Ku

Tokyo, Japan
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FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exhs. S64.1e5

The Museum of Modern Art Archives, NY

Mr, Jire Enjoji
The Nihon Keisai Shimbun

Tokyo, Japan,
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THIE NIBON KEIZAI SEIMIBON

THE ECONOMIC JOURNAL OF JAPAN
TELERONE

= CABLE ADDNESS
KABUTOCHG (67) isooiss ESTABLISHED 1876

NIHON KEIZAI

NIHONBASHI, KAYABA-CHO, CHUO-KU,
TOKYO, JAPAN.
August 17, 1956.
Mr. Edward Steichen
Director, Photo-Dept.
The Museum of Modern Art

11 West 53 St.
New York 19, N.Y.

Dear Mr. Steichenj

I am very pleased to send you separately
by air a series of the pictures of the whole view of
The Family of Man second Tokyo exhibition. These pictures
were taken by Mr. Yasuhiro Ishimoto who is one of the
photo-technical supervisors you perhaps remember.

There was a little difference, as you will
find in the pictures, between the ways of the display
of the first and the second exhibitions. The picture

of the United Nations Headquarters, for instance, was

comparatively small in the first time, but in the second

time it was made much bigger and conspicuous.
I hope you will perhaps find the pictures
satisfactory.
With most cordi 1 wishes,
Yours very sincerely,

) W,

Managing Director &
Executive Editor

JE/tk/so
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THE NIHON KEIZATI SHIMBUN

TELEPHONE (THE ECONOMIC JOURNAL OF JAPAN)
CADLE ADDRESS
KABUTOCHO (87) 0280-0250 ESTABLISHED 1876 NIHON EEIZAI

NIHOMBASH!, KAYABA-CHO, CHUO-KU,
TOKYQ, JAPAN.
August 10, 1956.
Mr. Edward Steichen
Director, Photo-Dept.
The Museum of Modern Art

11 West 53 St.
New York 19, N. Y,

Dear Mr. Steichen:

As I have informed you in the previous letter,
we are of the policy to exhibit the six feet-the largest
version in the medium sized cities, and, in the small cities,
to exhibit the miniature version in accordance with the
suggestion you kindly gave us.

We are going to exhibit the six feet-the largest

version shortly at the city of Sendai, of which blue-prints OIrTCJ
g3

were completed today. And I am very pleased to send a copy
of it by air today.
The second Tokyo Exhibition successfully ended,
with spectators totalling 75,215 during the three weeks.
With all the best wishes, I remain
Very cordially yours,

Jiro Enjo
Managing Director &
Executive Editor
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THE NIHON KEIZAI SHIMBUN

TELEPHONE (THE ECONOMIC JOURNAL OF JAPAN)

y CABLE ADDRESS
KABUTOCHO (87) 0280-02%% ESTABLISHED 1876

NIHON KEIZAI
NIHOMBASH!, KAYABA-CHO, CHUO-KU,

TOKYO, JAPAN.

Mr. Edward Steichen, Sept. 3, 1955.
The Museum of Modern Art,

11 West 53 St.,

New York, N. Y
U B A

..y

Dear Mr. Steichen;

It was a great honor and pleasure for us
that we received you in Japan and could get your whole-
hearted support and co-operation in connection with holding
the reproduction of "The Family of Man" exhibition. I am
very pleased to advise you that everything about the ex-
hibition in Japan is going very smoothly now. I hope we
will be able to report you the full details of it soon.

Enclosed please find three sheets of

pictures of the images of Buddha and Kwannon Goddess and -

a clay doll, which were taken by a well-known Japanese photo=
grapher in this field, Mr. M. Sakamoto.. The images of Buddha
and Goddess (1 and 2) are those which you saw at Yakushiji-
temple --- where you were taught that 77 years of age is the
Age of Joy-- and Chuuguu ji-temple respectively when you went
down to the city of Nara. The clay doll (3) is an ancient
Japanese falk art, excavated from Gumma prefecture, not far
away from Tokyo. I hope you will perhaps like these pictures.

With very best wishes,

¥

Jiro Enjoji
Chief Editor

Joz] X VeHIN
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September 9, 1955

oAl hes

Dear Mr. Enjoji,

Your very kind letter of September 3rd made me realize how
negligent I was not to have let you know at once of my arrival
home. I found such a backlog of problems and work accumlated
here &t the museum that called for immediate attention that

T was unable to write sooner. Although now I am engaged with
thmm-ofptﬂmmmmnﬁhbﬂinrutm‘b '
towutoullyoummhwnrymhIlpmuww &
kindnesses as well as those of the officers and staff of Neihon

Keizai., May I add thanks for your thoughtfulness again in sending
me the three interesting photographs. , -

Imummwrkonlhoduﬂiuﬁuﬁimmdn shol
able to send you the first batch upon my return from Berlin earl
in Cctober as Imttomsmmnmgaﬂuwgi
is sent to you, In the meantime I presume that or Tan
will begin work on the design of the installation and this, of

is to remind him that the maximum height of the pictures
will be 9 feet which is only 1 foot less than the international
edition that is to Furope.

With cordial *-tinp and all good wishes,
Devotedly yours,

Edward Steichen

Mr. Jiro Enjoji

Chief Editor

The Nihon Keizai Shimbun
Nihombashi, Kayaba Cho, Chuo-Ku
Tokyo, Japan

ES1eb

lgz12¥ opig
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December 2, 1955

to Mr, Jiro Enjoji
Nihon Keizai Shimbun
Hihombashi, Kayaba-cho, Chuoku
Tokyo, Japan

WILL MAKE ALL FUTURE SHIPMENTS AS YOU SUGGEST

STEICHEN

‘E
g
o
&
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/ _ November 18, 1955
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3 “mwmmd t have the original mm‘f}m;’:lu
3 g mslﬁv'u’i“ﬂ'ds cﬁi‘ocng&' from the photographor g
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e

e o

: ck to b!ﬂ.l‘.“ _
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- v et it el

¢ &..-.—Ff
MWM you B e
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ﬁthallgoodwhhtmdaﬂeom for you all,

Mr. Jiro .'lj’#
Nihon Heizai Shimbun

m“% Kayaba-cho, uhno-b
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copy: Mr. Steichem

Dear Porter:

The drawing showing tbe layout of the Tokyo installatiem has
been found, and | am nighly relieved. :

Will you please tell Mr, Stelichen's office that it will be
returned just as soon as I can have it photostated? I'll have
soms axira ones made [or you. I

Thanks and regards.

Sincerely yours,

Jackie Martin
Information Center Serviee

. Porter Mclray, >
i Direstor of Cilreulating Exhibits,
Museus of Moderi ArS,
11 West 53rd Strees,
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UNITED STATES INFORMATION AGENCY

WASHINGTON

May &, 1956

Dear Porter:

Mr, Steichen sent me a group of photos on the Japanese instal-
lation of "The Family of Man", They were identical to the photogtats
which you had been thoughtful enough to send me several weeks ago, but
a few of them were missing, -

Following are the numbers of the missing originals: = = = =

3 9 ? fusse wenn St 4 AthAng &

7 - but e nap oo et neturned) |

I would like to borrow these for several days, Could you send
them to me? Also, please send any news-type or crowd shots you have,

Thanks,
Sincerely yours,
/8/ Jackie

Jackie Martin
Information Center Service

Mr, Porter McCray,
Director of Circulating Exhibits,
Museum of Modern Art,
11 West 53rd Street,
New York 19, New York,
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THE MUSEUM OF MODERN ART

To:

From:

Date_21 March 1954

Fifth Floor Desk Re:__ cable

Allis N, Ferguson
Photography

Enjoii
Nihon Keizai,

Tolyo

Museum joins me congratulations and appreciation your interest
and re-lization Family of Man exhibition, MyWarm personal gratitude to

Jou




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 569.105

THE NIHON KEIZAI SHIMBOUN

TELEPGNE (THE ECONOMIC JOURNAL OF JAPAN
CABLE ADDRESS

KABUTOCHO (67) o2%0-0258 ESTABLISHED 1876 e

NIHONBASHI, KAYABA-CHO. CHUO-KU,

TOKYO, JAPAN.
April 26th, 1956.

Mr . Edward Steichen
Director, Photo-Dept.
The Museum of Modern Art
11 West 53 St.

New York 19, N.Y.

Dear Mr, Steichen:

I sincerely hope that you are getting better
from the bad health caused by that unfortunate mishappening
in Tokyo. I am also earnestly looking forward to seeing you
in Japan when you are gquite well.

. As I reported to you previously, the Tokyo
session has closed in a success unprecedented in such kind
of an exhibition in Japan, evem in the world, I think. The
number of the spectators were indeed record-breaking, total-
ing more than two hundred thirty thousand, of which daily
break-down you will please find in the enclosed list.

Although unfavorable reactions arising from the
removal of the pictures in question are still remaining, I
hope they will gradually fade away with the lapse of time.
For an instance, the leftist groups, catching an information
that a pressure from the American Embassy was behind the

removal of the picture in question, recently came to us demand-

ing for publicizing the true story about it. However, knowlng

that they intended to use it for their anti-American movement,

we did deeline to say anything apart from our stgtement made

previously in our paper. We sald that we were to bear all

the responsibilities about the exhibition and that if they
wished to criticize anything about the removal of the pilcture,
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they should criticize us. We did not like to have the matter
utilized for their agitation against the United States. And,
at the same time, we wished not to have you involved any
further in this unpleasant affair. So they could get nothing
from us to achieve their purpose. Although some malicious
voices are still heard to us, I believe they will fade away
with the lapse of time as I have said before.

In the meantime, we are scheduled to run the
FOM in Osaka and Nagoga for two weeks, beginning respectively
from May 8th and June 28th, after which we are bringing it
to Sapporo in Hokkaido and Sendal in northern part of Japan.
And then, we shall rerun it in Tokyo from July 18th for
two weeks, in response to the public demand.

Although the Tokyo session has paid enough, some
red figures may perhaps be seen in other localities because
of the heavy transportation charges. However, we are willing
to bear it in view of the growing popularity of the Family
of Man among the Japanese pecple. So far as the Tokyo sessions
are concerned, we have had and shall have so many visitors, and
in view of that many pictures of children are displayed in the
FOM, we have declded to donate the net profit gained foom the
coming encore 1ln Tokyo to the children welfare social works.

I hope you will be pleased with 1t.
Meanwhile, I have here the following two things

to
about which I would like,get your understanding and judgment:

Firstly) I am desirous to get your personal
suggestion newly about the display of the Atom Bomb section

in the encore in Tokyo. Even if you may suggest quite a same

ag
diﬁplayﬂin the New York exhibition, I think we can make that
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Section a feature in the second Tokyo session by stressing
that the section has been made up in a complete form as new-
1y suggested by Mr. Steichen for the second session. Besides
that, I think it is quite necessary to have the people see
the FOM in a perfect form, especially in view of the t#ouble
we have had. In this meaning, I shall be much obliged if you
give us your concrete suggestlion as to how that section should
be displayed. ¥
Secondly) 1In response to strong popular demands,
we wish to run the FOM also in various other cities than those
originally scheduled. Unhappily, however, these places have
no sites large enough to display the whole pictures in the same
gorm as in the original exhibition. As is the case, if we
bring the exhibition to these places, I am afraid that we shall
have no other means than either to omit some parts of the
plctures or to make smaller the sizes of the pictures. In this
regard, I would like to hear your opinion as to how we should
deal with these problems,

Hoping that you will have recovered your health
so that you can come to see the second Tokyo session, and that
I can hear your answer soon, I am

Most sincerely yours,

i

iro Enjoji
Executive Editor

JE/tk/so

P.S. In addition to the total number of visitors shown in
the enclosed 1ist, about eight thousand tickets were sold

to the employees of our company.
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THE MUSEUM OF MODERN ART

Re: cost of mailing 6 Family
of Man's te Tokyo

" The Musenm of Modern m

L0 imees oo 11 West 53 Sweet New,York 19, N. Y. Cable Address: Modernar

wmw&mwm-a
.mm e T e

Me, fgtsess ome Dook regudey wall
Order No.

W, Tededs ¢ e

|, 6 sttvtons of th ety of em dale 0 6o
Postage of ssme %o Japen ’J’w”_’ ~

2 ettioms atr parest post 010 | oy
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THE MUSEUM OF MODERN ART

Date  2uth July 1956,

Re: cost of mailing 6 Family
of Man's te Tokyo

Please return this sheet with the cost of the mailing
of these 6 Family of Man putlications :

Mr. Enjoji 2boohu,emhyairparcolpestandouugﬂunﬂ
Yr, Terauchi * L L L
Mr, Ogihara one book regular mail

Mr, Tsukuda L. %
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Please returm this sheet with the cost of the mailing
of these 6 Famlly of Man pu lications s

Mr, Enjoji 2 books, one by air pareel post and one regular mail
¥r, Terouehd *  * ’

Mr, Ogihsre ome book regulsr mail

Mr, Toviuda " 3
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STEICHEN=—L05 ARGILES

The Rise of Louise Brooks

The Film Actress, On~e of the Chorus, Is Now Working for a German Film Company

iss Louise Brooks, once of
but before all that, of
had created the head
ress was touring the hinter-
pe. Alter that her progress
of London, the Ziegfeld
ces from the reels

TRANGER than fiction is the meta
the Scandals chorus, and curr
Wichita, Kansas. Long before her
dress known as “‘a Louise Brooks
lands as a young
was swift. G ge 5\’\4:"- -
ure cer. Wi

Follies as featured dan .
of Menjou's A Soc sal Celebrity

her

Miss Br

ma, Through a series of boisterous comedies, the nonchalant Miss Brooks
ued her way, Her fortunes in Hollywood have been erratic; after a beginning
led by the usual publicity fanfare of “from chorus girl to star™ atories Miss
ks seemed doomed to routine parts in program pictures. It is only with
cent, glamorous performance as the inadvertent murderess in the screen
version of Jim Tully's Beggars of Life, that she has come into her own. As in-
cident and climax, she is now the favoured star of the Sid Film Company of Ber-
lin, for whom she will make a film or 5o abroad before venturing 4w the “‘talkiea™
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Tokyo
Juhachinichi Jultunichi Steichen tohanasu
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THE MUSEUM OF MODERN ART
Date__September 26, 1956

Re: FAMILY OF MAN in Japan

102 pivard Steichen
From:

Bill Alex

Following is an impression (unsolicited and personal) of the exhibition
secn by a Japanese friend of mine at the Marubutsu Dept. store in Kyoto:

" A few days ago, I saw 'The Family of Man' edited
by Edward Stelchen at Marubutsu Department store,
I think you saw it too as it was publicised at
Museum of Modern Art in last year, spring..eesl
felt mystery for some pictures and felt tears in
my eyes for some ones and smile for some ones,
Finding the people of all the world have a same
wish and object and spend their lives in the same
way, I feel affection for every person,"
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1 wish I could be in Japan again today.te salute
and welcome the people of Japan to the exhibition and te
‘bxpress my gratitude and eppreciation to Nihon Keisai
the editor and staff, to my colleagues the photographers,
the artlsts, the writers, the techniciens, to all who
workes on end made possible the opeming of the Famlly
of Man in Tokyo todaye I hope the Japanese people
with their inborne quelities of understanding and the
rich warmth of their closely bownd family life will
look 2% this exhibition as a mirver reflecting wniversal
elements ir the lives of man throughout the worlds I
hope s proffpssion of photogveriie/ will halp keep
alive ocur faith in the dignity of the individual and
in the oneness of all menking. I hope it will help us
keep alive our growing need for tolerance, mutual
respect and wnderstanding. Above all I hope it conveys
the basic reasons that underly our burning desive for
a world at peace.

Edward Steichen
a4 March 1ade
21
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IuishIcoﬂdboinJupmamto%hm
and welcome the people of Japen to the exhibition and 46
Brpress ny grotébude and aprrecistion to Nihen Kedsad
the editor and staff, to my colleagmes the photographers,
the artists, the writers, the techniecians, to all whe
voruonmmmnmnmmumm
of Man in Tokyo today. T hope the Japanese people .
dththﬁrinbmqmntmofmllﬂtb 3
rich warmth of their olomly bomd famdly 14 vm WL
hokatthisnhibitlmuamimnﬂuﬂuﬂhm
elements in the lives of men throughout the world, I
hope this baetession of Sekartedlors wil) halp keep
alive ovr faith in the dignity of the individual and
in the onenoss of all menkings I hope 1t will help us
keep alive our growing need for tolerance, mutual
respect and wderstanding. Above all I hope it conveys
the besic reasons that underly owr buming desire for
2 world gt peaca,

Edward Steichen

% March (43%.
2
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THE MUSEUM OF MODERN ART
NEW YORK 19 1T WEST 83,4 STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

Exhibits Officer

USIS 4
i Ogsencan Embassy 6 December 1955

San Francisco, California, e &

'y -

Enclc;aud are the i‘ollod‘ing Positives : by exhibition number,
o 9]
S . i, e, e, 6, 87,003,106, 106 (2) v,
B, ates, W16, 387, 20, 216, 20,250,200, 20,3, 21,9, 10 %3,4269,
d92,l%, %r?h (2), 129/, \301.1 ‘3211.! : l”ss"ggﬁ 436'3,@6?52) &6
A2,
@ﬁﬁ%:m "kﬁv’ L2s, dd‘9., rJdS, M?JM?:‘#;LLJ MB,W 4!9-3;

e

82 sessrves R
IRV % Phﬁm?f’% W

e My S5, N, TR, T, 76, T, 05, B : th. a

o # 8 "o ; rhp T, Mg Wi

Enclosed also are the mm%ﬁbm 3 138, M, 3

& gy
uaé) %,l&;ﬂ'ﬂ{f&,\ﬂﬁ 268, 269,013y 176, 29 50095 bl 11, 256,305,
301, 966, eggaa‘é e, ww%mm.m @, N,

ﬁ}'u —-!.!, "a,; ".-'uf': ‘_JJ “‘"\.‘ RS L l‘.l "9 hf" R‘l “'

727 copy negatives @y $2450 L, WA, WS, W, Wk, we,

o 2 Bnotegrenhs at .@1-39.

Ui, N, e, W S8, W, W8,

y y y e, X5, Wy Vi B0, -.u’
Each number corresponda to onunagatiw and one photographie. ta

=T ., = =%y »
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THE MUSEUM OF MOQODERN ART
NEW YORK 19 i

CABLES: MODERNART, NEW-YORK

(2); 1%,
, 063, 269,
£, ¥, ¥, 382), 30
3 M3, & 29, B35, L7, Wk, 4L, W8y, Y, BSE.
o3 %"E:?.f‘: ORI Sk
©A1,707, 26, 29,30; 33, 38, %95 K, XS, A7, Yo, S0, 53, 51,
595 60, 66, Ty T2, T1, T8, 19, 05, 07, 91, 92, 9k, 96,

Elh?iw%'ﬂgﬂﬁ uﬂ“t% % M % m u ,‘.
wo, 150 162, 166, 167, 178, 179, 102, 190, 29ks ATy, ivy . wes, 4o,
| 200, 202, 203, 206, 20, 200, 217, 222, 225, 226, 228, 230,
232, 233, 243, 248, 2U, 250, 251, 25k, 269, 279, 287, 288,
292, 29h, 298, 30k, 306, 310, 31, 318, 319, 322, 32k, 325,
327, 328, 332, ‘836, 300, 3h1, 32, 313, 347, 38, 35N, 368,
361, 367, 368, 371, 378, 382, 365, 393, 395, 398, k22, l20,
O ey s, s, hos, oli, 128, ¥, 138, W48, 1e, 153, 130,
K9, 459, ka1

and_(next page)
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THE MUSEUM OF MODERN ART
NEwW YORK 19 1 WEST S3rd STREET

TELEPHONE: CIRCLE 5-8900
CADLES: MODERNART, NEW-YORK

Exhibits Officer
gwm 6 December 1955
San Francisco, California, socoibar 6, 198
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Enclosed also are the following copy negatives &
33, 3L, L6, 99, 110, 113, 166, 169, 1734, 178, 199, 235, 264, 271, _”‘n 300,
304, 366, 371, 386, Lok, LS9, L6O, LES, LT3, k9O, 503.

tives at $2,50
g m’” at $1.30

Bach number corresponds to omenegntive and one photographice




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exhs. 5¢é4.105

The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHOME: CIRCLE 5-8700
CABLES: MODERNART, NEW-YORK




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exhs. 5¢649.108

The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

wer L9 TELEPHOME: CIRCLE 5-8900

CABLES: MODERNART, NEW-YORK
i

R g-‘m

, '-’w : W:pm;u

{;M
E“u *M
z."’i.-m.ﬂmm‘n.n.f.n.a.“ﬂ.n.nu.n.u.l-mn
3y 39 10, &, 2, 1045, U7, U, ), 0, S50, 3T, Ta, T, T3, TA, Ty
T3, T, B3ed5, 03, 9000, 106, 108, 107009, L11; Tibud2S, TRII30, A9y 2%
15k, TaML, 146, Th7, 150, 150 (), ISBss, LOMAS5, 150as MBI, 46T,
ABea75, 377, 11, ks, 155, 106, Aipads, 197, 196 (2), 200, w0 (8)y WS-205,
207ed5, MLDS, 07, 29, 1289, TNy W0, B2, iy BT, Wy B, 19, 32,
odaasn, 20, TN, FTte, HENT, 200 (25, 390, L, W5, B, 9 (Mg, 203,
385, 306, 308y 30, 8, 309, $I0, 31, shia, 3303, Iy WIeNy I (2),
o0 (), 300, 32, Sy T35y 355, 396y I5te, I3, Yw, Sy 36T, 309,
575, 300, MBa305, 357190, 19he08, K00, WIS, 7M1, LIS, MATeb23, M (2), Lasias,
b, Ay AL (), K36, N37, Wby 100, WASANAS, L3y MSaeks, M, MST (Mg MELthy
Mm.mm.mummwu Ta

L )

m&&hmmm&mwmmm.nnmn

ﬂ,,mﬁ.a.mmu.uum.nmm
. ) M

n*“ﬂhnw‘hmm =

N P




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 5¢4.106

A\ 252 value pes- 4oy

\ 1,

Vi 2" Quuibpprils Total

_ " 17 Noveuber 1955
N, FAMILY OF MAN
N / )\

o, ot

LY, de prnts - -
The follewing 1s'aYist of Compo Positiveshsesbived for Japany by exhibition mubers

64

\u?i. e e.?"-,_fk
EE

\

s B\e % &

\‘5 %55 EFEEVEY

BEEEEBEE

?
i

LY

)

G hlauns
B

| -

|

EBEY BB B
o

§EE5fEEsesrne

EE
EEs
N Y

)

3

L
A
10
-
*.
15
B
8
wl
2
22
25
2
a7
28
29
30
n
32%
38
3% 2

.o
P
g




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 564,105

8 8

B 8!3
555058

L3

3
338 (2)

aaa@ﬁﬁ

§§#§§ﬁ$
EEFEEEEEEFEGESS

gykssiaﬁasﬁﬁﬁﬁﬂ

|

RETI

}%fte 8
\

5&
gﬁﬁ

i

SSEESEEEE B

-fﬁg
]

:
d

ﬁﬂ

305
306
06
307
308
309
310
m
PR

o~
n3
3
s
n6
17
18
n9
320
;.
322
323

1
-]

saaaasiﬁgﬁ&
ﬁﬁﬁikﬁéhﬁ
s

BSegd




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exhs. 564.108

The Museum of Modern Art Archives, NY

FAMILY OF MAN
17 November 1955

1 quide pnhﬁ
The follwiing is a list of copy mgatd.m/\ror Japan

by exhibition mumber,

2
25
26
ke
52

101
104
108




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder;

The Museum of Modern Art Archives, NY

MoMA Exhs.

5¢64.105

REGISTERED No,
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Fee S._-AE S - Rel receipt fee §___
Surchorge . - Resl. del'y fee§
Postage  §. !. G Ej Airmail

I'OD ann_a%?

May 103500

REGISTERED N, . l.i.f_iﬁ_( 98
Vake 5. (O e St dely e .

Fee S..A._.EL_.(), Rel. receipt fee §.__

Surcharge §._________ Rest, dely fees....“‘_.--
Postage 56 [ Kioma

From ___._.____

JERSEY CITY ]
—® L ]

NEW YORK

480 Duncan Avenue
Jersey Clity, N. J.

pril 25th, 1956

' waybill Pro. 980164
[ith a shipment moving on
20174 .

stomplished original U. S.
slease forward us this

>ur possession, take the
;@ in Lieu of Lost U, S.

Very truly yovurs,
w ;. COWAN, INC.
k_/& AN

‘Government Accounts
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IENTON
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3 in Lieu of Lost U, S.
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(larre
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JERSEY CITY

TRENTON .
o e [ — k.4
FHILADELPHIA . NEW YORK

\ .F-_ .
W-T.Gowan. INc.
®

WASHINGTON EXECUTIVE OFFICES
BAYARD anoc CLEVELAND STREETS

BaLtiMmore 30, Mp.

THE MUSEUM OF MODEPM abr
11 WEST 53 STREET, NEW YORK

; rnment Bill of LAGINZs W8 GSH UHUU yuu prvass
gg:;lent, or if you find that it 1s not in your possession, take the
proper steps for the issuance of a Certificate in Lieu of Lost U. S.

Government Bill of Lading.

Your prompt compliance will be appreciated.

Very truly yours,

We Te COWAN, INC.
(':_‘"\i,{(_/ LA"

Government Accounts
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JERSEY CITY

@ ®

NEW YORK

TRENTON
PHILADELPHIA .

)\ ..--_-__ .
_W-T. Gowan, INc. I
R, Tt Motor Freight /J;}ze

EXECUTIVE OFFICES
BAYARD ano CLEVELAND STREETS

BaLTiMore 30, Mp.

THE MUSEUM OF MODERN ART
T1 WEST 53 STREET, NEW YORK 19, N. Y.

ee 1) 147 Sl el
f’g Pods L oe.

Government BIll of LAdINgs We uSK ummu yvu-ps
dg:fment, or if you find that it 1s not in your possession, take the
proper steps for the issuance of a Certificate in Lieu of Lost U. S.

Government Bill of Lading.

Your prompt compliance will be appreciated.

Very truly yours,

W, T. COWAN, INC.

Government Accounts
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JERSEY CITY
TRENTON

PHILADELPHIA . __'. .(.

| .r-_-_____ NEW YORK
W-T. CGowan, INc.
% _/Z?fm AT T

RAI TiIAoe

WASHINGTON

? X / £eo S Zio

3 s acan Avenue
Y5 City, N. J.

th, 1956

Staepoe
@fgz,;s'mf 7% =il
/578

Mr. Edward A Q g

Museum of Mo 3

11 W 53rd St, S

N York A

Gentlemer: —

Y. 25 Pro. 98016k

dated A4-4=5 ipment moving on
United States

Reference 1is

As yet, we ha 1 original U. 8.
Government Bi! >ward us this
document, or ision, take the

proper steps : 1 of Lost U. S,
Government Bil

Your prompt cc

Very truly yours,

W,  T. COWAN, INC.
(L gt

Government Accounts
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JERSEY CITY
TRENTON 2
FHILADELPHIA .

) .f__
W-T. CowaN, INc. -
— e T AL Motor Freight 5he

BAYARD anc CLEVELAND STREETS
BarLtimMmore 30, Mbp.

480 Duncan Avenue
Jersey City, N. J.
April 25th, 1956

Mr. Edward A Steichen
Museum of Mad ern Art
11 W 53rd St,

New York, N.Y.
Gentlemed:

Reference 1s made to the attaghed copy of our waybill Pro. 980164
dated A4-L4=56 , issued in connection with a shipment moving on

United States Government Bill of Lading IA 20174 .

As yet, we have not received the properly accomplished original U. S.
Government Bill of Ladinge. We ask that you please forward us this

document, or if you find that it is not in your possession, take the
proper steps for the issuance of a Certificate in Lieu of Lost U. S.

Government Bill of Lading.

Your prompt cempliance will be appreciated.

Very truly yours,

s, T COWAN, INC.
'.m"\_f/&/t/"

CGovernment Accounts
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FORM WTC-552 . 4

ml;;., =3 W. T. COWAN, Inc.
%nlﬁmn;rq,'h!%. 5 FAST MOTOR FREIGHT
L=L=56 MG _ﬁhipger‘s[ TA 20174

Date_
. SHIPPER - CONSIGNEE
' US Information Agency ICS Mr. Edward A
| ROOM TA 1734 NY Ave. NW

. Shipped from Date Tr. 3

Wash DC 3202

Number and Description of Articles Weight |  Rate Beyond

4 Pkgs Prtd Material 100 | M
Chg. U.

Steicnen Museum of Modern Art 11 W
53rd St. NY NY

| Connecting Line and Transier Point

Orig GBL REcd & Attached to Willing

CHARGE |
CASH COLLECT [ ]

8% THIS BILL MUST BE PAID WITHIN SEVEN (7) DAYS: I. C. C. REQUIREMENT

2DBE/5R  ANCTILTE-PAT-NFD. AY THE BALTIMONE SALESBOOK CO.c BALTIMORE 28, MD,

——

DESCRIPTION OF ARTICLES AND EXCEPTIONS

.g Po_'-.'mu‘ez: (g\w»,
Jafw & PrnflEJ
| Iyout? boois’

2  poslera

Initiel carriers agent by signature
below certifias he received the
original of this documsnt,

NAME OF TRANSPORTATION COMPANY

CERTIFICATE OF ISSUING, OFFICER
CONTRACT NO. OR o Mo W, T, Cougn
OR OTHER AUTHORITY E&z%-m_ mm_.},/‘;f;&__.... DATE OF RECEIFT OF SHIPMENT
OR OTHER AUTHORITY F T T2y 2
X e Ve
0. B. POINT NAMED g .
"W oAy . Hashington; By Gy AT AT —
; / S g,
SKearmte Catar | g SN
VIDED, ADDITIONAL JUNCTION STAMPS AND ALL DGSTI!&%W Iﬁﬁ WiLL

1SSUING OFFICER ..o P e g
E AND 0RO

OUTGOING JUNCTION AGENT WILL SHOW JUNCTION s‘rams‘gvasspm AND OF Roviper
FOURTH JUNCTION STATION NAME AND DATE REPORTED

FIRST JUNCTION ‘ SECOND JUNCTION THIRD JUNCTION

UL GOVERNMENT PRINTING OFPICE
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Standard Form No.
TR U. S. GOVERNMENT FREIGHT WAYBILL

General Regllations No. 97-Rovised ORIGINAL -
?—':_‘Eg SPECIAL SERVICE PASTERS HERE

NAME } ATION COMPANY. = m 7
o, . g o9 ﬁl! n >

CAR INITIALS AN

KIKD CL TRANSFERRED TO OR FREIGHT BILL OATE FREIGHT BILL NO. WAYBILL DATE
LEL LOADING. MO,

i
STOP : AY WEIGHT IN TONS (CAR LENGTH, FEET & INCHES | MARKED CAPACITY OF CAR

| GRosS | vame | Wt D | FURNISHED | OWDERED | FURMISHED

STATE 3 |FRom v STATION

-
FULL NAME OF SHIFPER

T T EEEE—————.,
ROUTE FIE EACH JUNCTION AND CARRIER IN ROUTE ORDER TO DESTINATION OF WAYBILL)

Boom
MARKS

!

CONSIGNED TO (MAIL OR STREET ADDRESS OF CONSIGNEE—FOR PURPOSES OF N NOTIFICATION ONLY)

« Bdward A, Steichen

m of Modarn Art iy

Hest Strest ‘CHARGES T0 BE BILLED T0 (DEPARTMENT OR ESTABLISHMENT AND BUREAU OR SERVICE AND LOCATION)

e S U.8,Infornation Agency-Tomp.R.Bldg.-foom 2617
BESTIATION ST oF Bot,3rd & 4th & Adams Drive S.W.,

New York 19, K, ¥, APPROPRIATION CHARGEABLE

TR DEGARTID B SOERE - €760100 6C-7690 2893 1

|
B/L SYMBOL AND NO. sl Uﬂllmm, D, Cs

1A= 2017y [Tmmee Nethan Gerhoff —

DESCRIPTION OF ARTICLES AND EXCEPTIONS

terial
g Po;muie-a f;"ﬂ;,
J&./)o(u« + Prr.v'if:a

| Iayout? boois’

2 po.&TC-w

Initial carriers agent by signature
below certifiss hs received the
original of this documsnt,

E OF TRANSPORTATION COMPANY
CERTIFICATE OF ISSUING OFFICER s

Mﬂﬂl!c{!?‘fﬁs

ISSUING e " o W S =+ A= = FEL .
- - ND ALL YARD STAMPS mﬂu"m WiLL
JURC SHOW JUNCTION STAMPS IN SPACE AND OVIiDED. !.DD!‘I‘?UHAL JI.INL'.TION STAMPS A ST
OUTGOING TION AGENT WILL Ju i h /

FIRST JUNCTION | SECOND JUNCTION THIRD JUNCTION FOURTH JUNCTION STATION m AND DATE REPORTED

16—34111-4 Y. £ GONCENNINT PRINTING OFFICE
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THE MUSEUM OF MODERN ART 11 WeST 53 STREET NEW YORK 19 N,

oam__ 26 0ctober 1955

PURCHASE OrRDER N©° 5630

PLEASE PUT ORDER NUMBER ON INVOICE
INYOICE BEARING ORDER NUMBER SHOULD BE MAILED
DIRECTLY TO ASST. TREASURER'S OFFICE.

UNIT PRICE TOTAL

850

Burgma, Henri Cartier-Bresson, Magmum,

Warsaw Ghetto, Germsn Photographer Unikmown, Exhibit at Nurmberg Trdial,
Us Se Me, Esther Bubley, LADIES' HOME JOURNAL,

Spain, Henri Cartier-Bresson, Magnum.

| - m.Jthu!ﬂJ.‘l.ar,m
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THE MUSEUM oF MODERN ART 11 vesr 5 STREET NEW YORK 19 Ny,

nn———thLSL____'_

PuRCHASE oRDER LC.E. {450 ,

PLEASE PUT ORDER NUMBER ON INVOICE
INVOICE BEARING ORDER NUMBER SHOULD BE MAILED
DIRECTLY TO ASSY. TREASURER'S OFFICE.

UNIT PRICE TOTAL

lasure in treneit apainst ell rieks
fyon Bow York o8 Tokyo:

‘#é.qﬁy

3620, Burgma, Henri Cartier-Bresson, Magnum,

Lols, Warsaw Ghetto, German Photographer Unkmown, Exhibit at Nurnberg Trial,
128, U, Se Aey Esther Bubley, LADIES! HOME JOURNAL.

1183, Spain, Henri Cartier-Bresson, Magnume

W. U, 8. En‘,m Hﬂ.ler, Magnum,
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THE MUSEUM OF MODERN ART 11 WesT 53 STREET NEW YORK 19 NY.

W, R, ERATING & GO, ING, o 21 Now 55
90 Broed Strect
— Tew York UIW &

L PLEASE PUT ORDER MUMBER ON INVOICE
INYOICE BEARING ORDER NUMBER SHOULD ‘BE MAILED

DIRECTLY TO ASST. TREASURER'S OFFICE.

purchase OrDER L.C.E. 1479 ,

UNIT PRICE

):h 'Frse'cc,éf“-

':lLsobEad 5
Forwerded by prepald elr freight via Nortiwmst v 7 QE;
Orient Alrlines to arrive in Now, 2ith, ﬁf}ei')u Eoiffaq

(ﬂmmnlﬁ-dm.n, 19%5)

ORDERED BY.

Derotty B Dudley, Registrer

AUTHORIZED BY

gharges to bo billed to ¥r, Ko Vorita, o/o Fihon Koisal Shisbun, 80 Variek St,, ¥TC
e oharges

" 362, Burgma, Henri Cartier-Bresson, Magmm,

Lo, Warsaw Ghetto, Germen Photographer Unimown, Exhibit at Nurmberg Trisl.
125, U, Se Ae, Esther Bubley, LADIES' HOME JOURNAL,

483, Spadn, Hemri Cartiem-Bresson, Magmm. £4

L493ke U, So Ke,Wagne Miller, Magnum,
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THE MUSEUM OF MODERN ART 11 WesT 53 STREET New YORK 19 Ny.

Il“——’—w___

PURCHASE OrRDER N©¢ 5631

PLEASE PUT ORDER NUMBER ON INVOICE
INVOICE BEARING ORDER NUMBER SHOULD BE MAILED
DIRECTLY TO ASST. TREASURER'S OFFICE.

UNIT PRICE TOTAL

£5v

ORDERED BY.

AUTHORIZED BY.

Al

Pamily of ¥em - JApan

%

-——— g ———— e m——— —m—————y

3628, Burgma, Henri Cartier-Bresson, Magnum,
Lolz, Warsew Ghette, Germsn Photographer Unlmown, Exhibit at Nurnberg Trial.
125, U, Se e, Esther Bubley, LADIES' HOME JOURNALs ;

Spain, Henri Cartier-Bresson, Magnum,

U, 8. I.Jm Hillar.. Magnum,
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f’_‘_ﬁ"__ COPY of St seur to Japan
PR pooik-

Thefollow:ngphotomphs,m&mmumboo!,mh
be included in the FAMILY OF MAN exhibitionm,

3e France, from "Art in the Ice Age,"
Le Belgian Gongo;. Nat Farbman, LIFE,
9« Ue Se Ao, Harry Gﬂ.lthm.
1584, India, Werner Bischof, Magnum,
1734, Atomic Energy Commission,
Us Se Aey Homer Pages
Indisy Henri Cartier-Bresson, Magnum
Ue Se Aoy Herry Callahan,
Indiz, Werner Bischof, Magmm,
Ues Se alt..;F Leonard McCombe, LIFE.
India, Henri Cartier-Bresson, Magmm,
Burgma, Henri Cartier-Bresson, Magnum,
Wargaw Ghetto, Germen Photographer Unkmown, Exhibit at Nurmberg Trisl.
Us So Ae, Esther Bubley, LADIES' HOME JOURNALs
Spadn, Henri Cartier-Bresson, Magmm.
Uy S NojWapno Miller, Magnume
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FAMILY OF MAN

The following photographs, which are not in the book, are to
be included in the FAMILY OF MAN exhibition,

3 France, from "Art in the Ice Age.* (Prologue)

Le Belgian Congo, Nat Farbmen, LIFE. (Prologue)

% Us S. Ae, Harry Callahan, (Prologue)
India, Werner Bischof, Magnum, (Work A)
Atomic Energy Commission. (Work B)
U, S, A,y Homer Page, (Work B)
India, Henri Cartier-Bresson, Majnum. (Work B)
U, S, L., Harry Callahan, (Relationships)
India, Werner Bischof, Magnum, (Relationshipe) )
Ues So Ayy Henri Cartier-Bresson, Magnum, (Death)

Burma, Henri Cartier-Bresson, Magnume (Religlous Expression)

Warsaw Ghetto, German Photographer Unknown, Exhibit at Nurnberg Tiial.
(Inhumanities)

Us Se Ao, Esther Bubley, IADIES' HOME JOURNAL. (Teens)
Spain, Henri Cartier-Bresson, Magnume (Childhood Magic)
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n A
he follewing are photographs ito be included in the "Family of Man®
hich are not in the book,,}-—

3« France, from "Art in the Ice Age";(Prologue)

4. Belgian Congo, Nat Farbman, LIFE;(Prologue)

9« Us Se A, Harry Callahan, (Prologue)

1580 India, Werner Bischof, Magnum. (Work A)

1734 ¢ Atomic Energy Commission, (Work B)

176 Ues Se A., Homer Page, (Work B)

18LA, Indias Henri Cartier-Bresson, Magnum. (Work B)
3068, Us Se Ao, Harry Callahan, (Relationships)
14, 7 Yoo

3L6s Us Ao Aoy Leonard MeGCombe, LIFE. (Learning)
3564 . India, Henri Cartier-Bresson, Magnum (Death)
3624 » Burmae Henri Cartier-Bresson, Magnum, (Religious Expression)

LOlA » Warsaw Bhetto, German Photographer Unlmown, Exhibit at Nurnberg Triall.
(Inhumanities)

425, Us Se Asy Esther Bubley, IADIES' HOME JOURNAL. (teens)

183, Spaine Henri Cartier-Bresson, Magnum. (Childhood Magic)
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¢o: Keating: Mr, Guido
M, Steichen /

m -
B Aberr. % s

whe opamisry, T
=hly o Jogsd hdv

?ory ‘h'uhr yours,
¢ ot and mapsalites Ao
3 ract L JJarARSds BECeEeDAr,
Monewee Allem
Assistant Registrer

lgzi2% Wi
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©Oc: Mr, Steichen

Ootober 28, 1955

'. a- ‘ﬂt’l‘ & Co,, Imec,
90 Broad Street
New York City I

Attention: Mr, Guido
Dear Mr, Guidos

uwuraquuhdonib'phm, I.WW:M&N&T‘
Incerperated, asking them to release to you in comnection with
th-lhi.mtolr.ﬂtoi .Iuﬂnm&uﬁl‘ﬂlﬂuﬂﬂﬂ
have in commeotion with th lhi”t

I have asked MNr, mmmwma«maum
returned to this country after a trip to Japan this sumer, seys
he did not use up all his allowance on re= thmooﬁh'g‘&i:t
mmmmmuauaummum %o locate

information,

The eamera is of Japansse maqmfacture end the books and megazines are
in Japanese, ;wmagmummummwm.

Nihon Keigai Shimbun
Nihombashi
Kayaba=Cho, Chuo-Ku,
Tokyo

I will appreciate your advice as to how to proceed from here.

Very simserely yours,

Monawee Allen
Agsistant Registrar
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Date__March 28, 1956

To: Treasurer Re: Reimbursement for
From: Photography cable

Mr, Steichln wishes reimbursement for the $63.,00 he spent in sending

a cable to Jiro Fnjoji, The Nihon Keizal Shimbun, Tokyo on Monday,
March 26th. The cable contained a statement drawm up by Mr. d'Far-
noncourt, Mr, Steichen end Mrs., Shaw reparding withdrawal of

Napgaszki photosraphs from the Family of Man exhibition in Tokyo.
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Cm@o Photocolor

PHOTOCOLOR STUDIOS INC. + 220 WEST &2ws STREET
COMPO PHOTO SERVICE INC. » 242 WEST &8st STREET
COMPO STATINC. » * = o [37 EAST 57w STREET
COMPO STAT INC.» » ® 220 WEST 42ns STREET

PHOTO REPRODUCTION SERVICES FOR ART. ADVERTISING, COMMERCE & INDUSTRY

220 WEST 42ND STREET. NEW YORK 36, N. Y. »+ OXFORD 5.0550

LIST OF POSITIVE FILMS RELEASED TO

CAPTAIN STEICHEN - 11/15/55
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THE MUSEUM OF MODERN

NEW YORK 19

2564 X~ hofrea

ART

Il WEST 53¢d STREET
TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK
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' THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

DEPARTMENT OF PHOTOGRAPHY
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THE MUSEUM OF MODERN ART
NEW YORK 19

DEPARTMENT OF PHOTOGRAPHY

IT WEST 53rd STREET
TELEPHONE; CIRCLE 5-8700
CABLES: MODERNART, NEW-YOREK




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 569 |c:;;

. ., n
PURCHASE ORDER all F'ACKAGIEIS o:::;rPAPERS
U. 5. INFORMATION AGENCY elating to this o

S-1’ Order MNo.
Point of lssue = 7 - 1755']-1-55

Date
r 9. %ﬂ%hn Symbol and Title
Allotment and Object Class.

5C-5660-84-81,),~08 Obliga. No. FUNDS AVAILABLE

To = ) Conslgnee and Destination
S s U, S. Information Agency

E H P A Ne W
v Blatil o Nea s At : 1778 Pennsylvania Avenue, .
L 11 West: 53rd, Street PRocleB, IPS/A
. 53rd, Street W, Di Ca 1A
: Att: Mr. Edward Steichen s - ol
New York, New York -°

T This number must appear on

Invitation MNo. Contract No. “Time for Delivery

Terms
™

Requisition Mo. “7]"F. 0. B. Point Ship Via - é‘iwemment_ﬁﬂ'ﬁb_._
26924, Hashingtan, D C

ITEM NO. : - RATICLES 0B SERVICES : : QUANTITY

UNIT  |UNIT PRICE

)

Photographic assigmnment including detai.‘l.s
“| of ‘picture story en‘bitled

" MThe Fanﬂ.‘ly o_f Man™

v

Gonfirming Order. --Do: Not Duplicate -
Rec'd by Mr. Shelby B, Smith

See Nondiscrimination in wﬂt Clause
Attached.

NOTICE TO VENDOR:

SEE REVERSE SIDE FOR DETAILED INSTRUCTIONS
WHICH MUST BE CAREFULLY FOLLOWED

Contracting Officer

|. = YEMDOR
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U. 5. INFORMATION AGENCY

- : 5 l:!!_fl{'ﬁﬁi_"'"’_*_" Vendors drh rreboll o ee
PACKING AND SHIPPING = Cantainers shall be plainly and substantially marked fo
show the purchase order number, a brief description of the contents including the form :
number, if any, quantity, and vendor's name. The receiving office reseryes the rightto
reject any deliveries which do not bear such identification,

NOTIFICATION OF FINAL SHIPMENT — If a post card is enclosed, complete and
mail the self-addressed post card immediately after final shipment is made. No postage
is required. . P
AR 73 0 BN
3. SUBMISSION OF BILLS — Vend h der their bills in the following manner
in order to insure prompt payment:

eliag tiielont Snemmmices oidgetaotendd
(a) Submit an original invoice and one copy properly certified and signed., The signed
certification to appear on each original invoice shall read as ?olfoi::a S
: I certify that the above bill is correct and just and that payment therefc
" received.” 7 - "/ 7 5 “#oH lo L B

Vil

(b) The invoice shall be prepared to conform with the purchase order, :

and date of order, date of delivery, description of edach item,- quantity, unit cost; and

total amount, = . I -DJQ“UT‘-:&- ...'.;L..!.a-‘ . S ———
- g —— .

(€) The invoice should also bear an invoice number or identification to enable positive

and immediate association with the related payment check. [

(d) Show Parcel Post Charges, if cny, as:u sep%?gfé lt'em on the ?ﬂvﬁlc’é:hdﬁg[ﬁglhe
ross weight and shipping point. (Prepaid freight or express charges must be supported
gy the original freight or express receipts.)

(e) Show terms or cash discount on the invoice, even if the terms are net,

(f) Submit invoice as follows:

U. S. Information Agency

Finance Division

at address shown in “Point of Issue®” © & 1
block on the face of this order.

i «#i(g) 'Payment for imdterials, supplies, and services, including rent, telephone, telegraph
and utility services cannot be made in advance.

y _BalD RAER
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THIS IS NOT AN ORDER

, ,:gf: 1 A-20 U. S. INFORMATION AGENCY DATE REQUIS ITTON NO.
| = REQUEST FOR QUOTATION May 9, 1955 26921

Gent lemen:

Plesse quote prices on the items listed below, delivered, ALL CHARGES PREPAID, to Wash, D, Cp .
Please return this form not later thanimgmediate . If you are‘unable to bid, please so indicate.
Retain one copy for your files. (If unable to bid on a prepaid basis, include estimated shipping weight and
F.0.B. shipping pointl,

Pk e ro;; QCUREMENT BRANCH
R U
Mr, Edward Steichen ADMINISTRATIVE SERVICES DIVISION

| Museum of Modern Art U. 5. INFORMATION AGENCY

appress 11 W, 53rd Street WASHINGTON 25, D. C.
New York, New York Attention: Miss Lucille Murphey

INIT
DESCR[PT 10N quanTity | wnir | ST AMOUNT

Photographic assignment ineluding details of
picture story entitled "The Family of Man."

DELIVERY T IME

The above prices will

e e ie
remaiy Eirm watil oo SIGNATURE OF AUTHORIZED OFFICIAL
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from
ETWARD STEICHEN

to

UeS. Information Agency

1778 Pennsylvania Avenue, W.W.
Room 128, IPS/A

Washington, D.C.

onfirming order #2692k, Photographic asaignment including
?kt.aih of picture ator; entitled "The Far?ly of Man®

order completed 1 e g

Pdward Steichen

to pARAA for apandAs (Opy negs .
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PRESS RELEASE

UNITED STATES INFORMATION SERVICE

FOR IMMEDIATE RELEASE: August 23, 1955

'FAMILY OF MAN'! EXHIBIT TO BE SHOWN IN JAPAN

ll’is?',ting American photographer Edward Steichen announced today that
negotlat:f,ons have been completed with the Nihon Keizai newspaper to bring
the "Family of Man" photographic exhibition to Japan next spring.

Mr. Steichen, director of the Department of Photography of the Museum of
Modern Art in New York, has been in Japan the past two weeks at the invitation
of the United States Information Service and Nihon Keizai to arrange local
production_}p:& the negatives of the exhibit.

ALYy =

Mr. Steichen said it is "an honor and privilege" to present the exhibition
to the Japanese people and added he is certain it will be produced here with

skill, imagination and warmth.

The "Family of Man" exhibit assembled by Mr, Steichen portrays the "oneness!
of mankind. In preparation for more than two years, it comprises about 500
photographs selected from 2,000,000 submitted to the Museum of Modern Art from
all over the world for Mr, Steichen's consideration. The final selection
includes the work of 273 photographers in 68 countries.

In announcing that the exhibit will be shown in all the major cities of
Japan, Mr. Steichen said:

IThe Museum of Modern Art of New York is honored by the privilege of
exhibiting its "Family of Man" exhibition in Japan., As this exhibition
represents the most important single effort of my life, it can be readily
understood how much this honor and privilege means tc me personally, and
I am warmly grateful to Nihon Keizai for making this project possible.

"1The Family of Man! was conceived as an expression of the oneness of
man throughout a world that is divided and consumed with fear and suspicion
based on issues, political differences of the moment. This exhibition brings
to you the more important fact which makes all nations, races and religions
alike from birth to death. In it, photography creates a mirror of man'!s
goodness and strength, his weakness and errors 1-,hrou{.-:hm_1t the world. In this
mirror, we can all see ourselves in joy and In sorrow, in exaltation and in
despair. It seeks to demonstrate that truth and love, the family unit, and
the dignity of the individual are greater than the evil in life,

"The American people have taken this exhibition to their heartt.s and I
hope that you in Japan will receive it in the same spirit, as I designed this
exhibition not only for America but for all the peoples ':11‘ the world. I will
leave here with the full conviction that the arts and skills of Japan will
present this exhibition with the same warm unders tanding I have met wherever
I have gone here with the Japanese people. I h?pe that h{;}l’:ﬂ ny belief that
photography is a universal language will be affirmed, and I dedicate this
exhibition with admiration and love to the people of Japan,'

e
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PRESS RELEASE

The Museum of Modern Art Archives, NY

UNITED STATES INFORMATION SERVICE

FOR IMMEDTATE RELEASE: August 23, 1955

'FAMILY OF MAN' EXHIBIT TO BE SHOWN IN JAPAN

Visiting American photographer Edward Steichen announced today that
negotiations have been completed with the Nihon Keizai newspaper to bring
the "Family of Man" photoszraphic exhibition to Japan next spring.

Mr. Steichen, director of the Department of Photography of the Museum of
Modern Art in New York, has been in Japan the past two weeks at the invitation
of the United States Information Service and Njhon Keizai to arrange local
productio?ﬁ the negatives of the exhibit.

teic

Mr. en said it 13 "an honor and privilege" to present the exhibition
to the Japanese people and added he is certain it will be produced here with
skill, imagination and warmth.

The "Family of Man" exhibit assembled by Mr, Steichen portrays the "oneness'
of mankind. In preparation for more than two years, it comprises aboub 500
photographs selected from 2,000,000 submitted to the Museum of Modern )_i.rt from
a1l over the world for Mr, Steichen's consideration. The final selection
includes the work of 273 photographers in 68 countries.

In announcing that the exhibit will be shown in all the major cities of
Japan, Mr, Steichen said:

"The Museum of Modern Art of New York is honored by the pri\filege of
exhibiting its "Family of Man" exhibition in Japan. As this exhlbitior}
represents the most important single effort of my 1ife, it can be rg;ad:_ly
understood how much this honcr and pr‘ivilege‘means'to me _perscnally, and
I am warmly grateful to Nihon Keizai for making this project possible.

11 The Family of Man' was conceived as an expmsa?on of the oneness of
man throughout a world that is divided and consumed with g‘eu.r Ial:ldlﬁt.lsplci?n
based on issues, political differences of the moment. This exhibition brings
to you the more important fact which makes all nations, races andprallglons
alike from birth to death. In it, photography creates a mirror of man's
goodness and strength, his weakness and errors t.hmus;hm}t. the world. In this
mirror, we can all see ourselves in joy amd in sorrow, 2% exal?.at.ion.and iﬁ
despair. It seeks to demonstrate that truth and love, the family unit, an
the dignity of the individual are greater than the evil in life.

" erican people have taken this exhibition to their hearts and I
hope t?lt;.i ;rgu in Jaganp\-:ill receive it in the same spirit, as I dei:";gna% this
exhibition not only for America but for all the peoples of the,wgr . willﬂll
leave here with the full conviction that the arte :a.nrl_slcllls of a;zanwhem“r
present this exhibition wi‘rih the same wirm ur;dgg;i_tarl.iﬁr;ghir};a:; ggliaf i

here with the Japanese people. ope that R
ingzzzrgﬁﬁi js a universal language will be affirmed, and I"dedica.te this
exhibition with admiration and love to the people of Japan.

e
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Additions to Japanese Family of Man Bxhibition  (meiled December 1, 1955)

Bon Mother Feeding child Asahi Camera 1955 #5
Mother with child on back g " "

3004 Bored Croom SRR T "

62 A Mother and child " " 1955 #3

307 A Tokyo's Santa Festival

85 A Mother bathing baby

kB6 A Child with lantern hat

324 Modern Wedding

319 A First Grandson

98 A Fearful child 1955 #L
349 A Funeral " n 1955 #3
250 A Musical Family " " 1955 #3

158 B - Coal Miners Nihon Keizai envelope
h21 & Portrait of Hisano Yamaoka Asahi’ Shimgbem:

333 A Girl Bowing on Receiving diploma ™ " 1955 #8
205group Cherry Blossom Picnic ¢ "
IeligimFPeopzle Kneeling on floor Nihon Keizai envelope , by Kazuo Nakugawa
27 A 01d Fashidned Wedding Yasunori Sukegawa
ki A  Teemagers Kimura book

329 B Little Girl with diploma Kosaburo Sato

59 A Mother and Child on floor Nihon Camera

52 A Mother and Baby L " 1988 -
uB7 A Two 1little girls with flowers p "

39 0ld Woman Bending " "

505 A Spattered Worker

316 A Young Women Chatting

307 B Women in fields pelleting man
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LBOA  Boy with gun ‘ Shashin Salon 1955 #
187 &  Women in fields e 1955 #9
17 A Lovers at festival " " 1955 #5
17 B Lovers on Grass Nihon Keizai envelope

L89 A ™o boys in splash Photo Apt 1953 #1
UB2 &  Children in 01d Bus Canon Camera

32 A Teens Dancing Nihon Keizai
Religion-Children Praying Nihon Keizai envelope

131 A Bottomless Field Takahiro Ono

329 &  Deaf Child

W6 A Mother at Work with Child

11k A Father and Son Bathing

LS A Child &t breast

Religion-Kneeling Before shring Nihon Keizai envelope

375 B Woman sitting on curb Mainichi Camera 1955 #3
66 A Childreh with umbrellas 1955 #2
78 A Boy with Baseball Cap 195L #9
248 A Flute Player 1955 #5
316 B 014 Women Chatting 1955 #5
237 A Girl in Kimono running #
514 Motherand Child on beach Fuji Photo Contest, 1953
74 A Children and Dragon Fuji Photo Film Co.

201 A Couple Apnlauding International Photographic Salon of Japan, 195k

390 A  Soldier with bandaged eyes Jun Mi Ki'(Life)

375 A Man with Harmonica 8ijuta Ito]

h29 A Teeng Carrying Float Nagato Shinkai
198 B Family Fating Nihon Keizai envelope = Kimuna

P, 38 = i1 Children fencing N.K. envelope - Mitsuomi Hatanaka
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89 A Mother feeding child 1955 #5
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STA Mother with child on back
300 A

62 A

Bored Groom

Mother and child
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Mother bathing baby

Child with lantern on head
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Fearful Child 1955 #L
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250 &
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1955 #8
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329 B
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Little Girl with Diploma
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Mother and baby
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Young Women Chatting

Women in fields Pelleting Man

Yasunori Sukegawa
Kimura book
Kosaburo Sato
Nihon Camera #12
" n 1952 #6
L #10
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329 A Deaf Child
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114 A  Father and “on Bathing

Ls & Child at Breast .
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78 A Boy with Baseball Cap 195L # 9

248 A Flute Player Nippon Camera 1955 # 5

316 B8 0ld Women Chatting " " 1955 4 §

237 A Girl in Kimono running " " ¥

51 A Mother and child on beach Fuji Photo Contest, 1953

Th A Children and Dragon Fuji Photo Film Co.

201 A Couple Applauding International Photographic Saloh of Japan, 195k
390 A Soldier with Bandaged Eyes Jun Mi Ki (Life)

375 A Man with Harmonica Sijuta Itoj

529 A Teens Carrying Float Napate Shinkai
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