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November 21, 186

My dear Baronese: i e
SEBRLRY oy WK

I find that in Mr. Guggenheim's letter of 8eptember 4th he says:
L} 8hould appreclale it 1f you would coneult Baroness Rebay be-
Pore placing these thres palmtings in vour gallery,®

¥y danr Savencaet
Following this suggestion I came %o zes you and would be very
happy to have any further suggestions about hanging “? }Q.an.

T et T8 oy " ~e 0 55 o CAZResRs Al SRg > |

It is, however, & long stsnding rule of the Mussum that mo one is
admitted to the Muscum during mmw ,ﬁm;im. ;l would
of course like to oblige you and will follow ‘a so ar ag ] -

_ any suggestions you may make, but I fesl mg;;giwwuﬁ.
you the orivilege which nons of our other ssvemty or eighty lenders
is permitted. I canuot rscall making sny prouise concerning
nor ean I really fssl that dr, Guggendein would Lasist upen 1%.

Baturally I will do my best te give 21l henor to the important
Chagall and Kandinsky as well ss to the fine Klees. i

I »ill telephone you on HMonday for your opinion,
With kindest regards; I am
Bex Torks o

Very sincerely yours,

SR N
EIUNF ¥
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' My dear Baronesss
m
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giadek T wiah 4o horrew, agd QUEBp s et i, Z&mcmi-,,
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Fest E7th Street

Hew York, K.Y.
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Sept. 4, 1936.

Mr. Alfréd H. Barr, Jr.,
Director of Museum of Modern Art,
11 West 53rd St.,

New York City.

Dear Mr, Barr:

I received your letter only to-day
dated August 22nd.

I feel because of the excellent work that
you are accomplishing I should like to assist your -~
cause in every way, hence have pleasure in assenting P‘
to your request.

My entire collection has been promised
t0o a Loan Exhibition in Philadelphia, and if I reeall
the time I believe possibly from January on, in that
case I may be obliged to withdraw the three paintings
before the closing of your exhibit.

In view of the fact, as you are aware,
Baroness Rebay and Rudolf Bauer are my art advisers,
I should appreciate it if you would consult Baroness
Rebey before placing these three paintings in your

gallery.
With every good wish,

cordia.lly yours, f / g 7 :

e S s s *““‘rmwtr

!.I.Mlmpim -uuhhﬂuﬂm our Museun
would, of course, pay all expenses.

5
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Mgust 23, 1936

Dear lr, ﬂm@ s

Here I am troubling you again about some pictures. We
‘are this year plemning an exhibition of the fantastic in
art, The exhibition openms in November snd will close
in Wew York shortly after the middle of January.

1% be possible te borrow your famous Chagall

“fhrough the Window", your Klee "The mInd of the &

and your Kemdinsky of 1915 MM"W

yony gloe fon s selntn S0 g ! !
Wit pertionias slakire of Siktionr 1o o¢ Sapartense
to the exhibition, mot only becsuse of its early date, but because

1t shows Kendinsky et his most spontanmeous. T do hope that
we may be able to have all three pictures.

I hoped so much that T misht be able to see the exhibition
in Charleston, snd had, in fact, made arrangements to go
last spring when I took sick with the grivpe,

With kindest regards to you both and to Baroness vom Rebay.

Hpaa Braedt SeRknCREY
"x‘;“,-“ T snydan

¥r, and Mrs, Solomom R, Cuggenheim
‘Port Washington

Long Islend, New York

Amn/x

P.8, S8hould the pictures still be in Charleston, our Museum
would, of course, pay ell expenses.
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Yeur Mrs. Hemingway:

On Tuesday we are returning by Express Pre-Paid the
Klee "Construction of a Wonument” which Mr.

80 generously lent mmomtﬁim ozrwe Art,
Dude ond Surreslism, When you have reced » will
mmﬁnmwmmumwm@

 Very sincerely yours,

#ps, Ernest Hemingway
Key West, mxm :
DHD3DK

Enclosure
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‘November 17, 1938

o
Bmtm-agonurotolr.&huup regarding the

Klee which he “io generously

of Fentastic art, Duda and

" ‘return of a paintin q
w to our %num
Mﬂmu.‘ 1 understand 'Ehit he hi‘boin ‘away for

" some time. Will you please let us know where you
wish to have us send this painting. We should like
to return it before we move to our new building next

January.

Very sincerely yours,

SR

. Brues
07 Whinend
Eey Weat

Mra, Ernest
Key West, Florida

' DHD:DK
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October 26, 1937

Dear Mr. Hemingway:
Our Circul Pantastic Art, Dada and
hte Dot at 2

Surrealism has now to us. Will you
watercolor by Kles which you lemt touws. . .

£

afET WD ERe

'*'ury sincerely yours,

Dorothy H. Dudley
Begistrar

SOgl DR

Mr. Ernest
907 White!

Key West, t&‘“

L

Ev. Sruast Sends 2 B
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£ o Spilpntad 1o have 1. & Towan) segalvt sl

2 &
~ Dear My, Hemingwaye

‘and Surrealism. e

Ma s ¥ EAR Teer Ave anclsssd

Witk Wind regmrds, I am
Very truly yours,

Seagraly,

Registrar




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY MO WA EXRS 55.10

mm

zmmuhum.umu wbofm this for
ymmnnduux in getting the off to us eo
promptly. tmsmmmwm:,umhu
I am delighted to have it. A formsl m.m-m'
be sent you within a few days.

Thank you also fer the check which which covers your own
renewsl of membership and that of Miss Virginia
Pfeiffer. The carde for the new year are enclosed.
With kind regards, I em

Very sincerely,

Ernest Hemingway, Esq.
907 Whitehead Street
Key West, Florida
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THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS C

== WESTERN

or Cable-

L (21)
ey I e
Sy o - 4

3. . wid : Led

ceding the address. © R.B. WHITE NEWCOMB CARLTON 5
CHAIRMAN OF THE BOARD FIRST

TIME at point of origin. Time of receipt is STANDARD TIME at point of destination.

" Thefiling ﬁmeahowninbhednelineonbelegnmanddnylettmisSTANDARD

Received at 203 West 52nd Street, New York

- NR17 4 XC=KEYWEST FLO 19 905A

ALFRED H BARR JR, MUSEUM OF MODERN ART=
11 _#EST B3 B7= -3

:SHIPPED KLEE TODAY REGARDS:
=HEMINGWAY.

NO ADDITIONAL CHARGE IS MADE FOR REQUESTING A REPLY BY WESTERN UNION

@7 WRGTERN UNION MESSENGERS ARE AVAILABLE FOR THE DELIVERY OF NOTES AND PACKAGES.

ST SR N
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OF SERVICE DESIRI

=== WESTERN [—
UNION

'- B. Vlillfl NEWCOMB CARLTON J C. WILLEVER
CHAIRMAN OF THE BOARD

k w'mrgeto !{e account of _ MUSEUM OF MODERN ART, 1]

Send the following message, subject to the terms on back hereof, which are hereby agreedto

FRNZST HEMINGWAY
907 WIITFHEAD STREET JAN, 6,1987
XEY WEST FLORIDA

MAY WE HAVE CONFIRMATION TO XEEP YOUR XLEE FOR TOUR OF EXHIBITION

FANTASTIC ART TO PHILADELPHIA BOSTON {MILFAUKEE SANFRANCISCO PITTSBURGH .

TEROUGH AUGUSTNRULLY INSURED STOP PLEMSE WIRE MUSEUM COLLECT

ALTRED BARR,JR MUSEUM OF MODERN ART

WESTERN UNION MESSENGERS ARE AVAILABLE FOR THE DELIVERY OF NOTES AND PACKAGES.
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Dear Mr. Hemingwayt

I Lope yOt'retéived 'y Tstter of October 19th and that ve may
8tidl b{l&e to have the Klee, which I went se much for

the Fante tic-Sirréalist show, Resendule be-glacriohaverthe .
ptnmt% Eay 4ime net & AGt later tham Nevember: Pthj.if this
is not inconveniently soon - and should of course imsure it at
your valuation immediatsly upon reveipt of word frow yous

Ie can let us have the picture; please remember that ﬁ
u’:;wm pay vhatever expenses there may bn?n )
with the packing end trensportatioe Fabalh Ensdier %

Bevrstery t» e Direstod -
With kind regerés, I sm

Very sincerely yours,
froget Hemingesy; Fsq.

1T Basuh ib
Oogits, ¥onlans :

Ernest Hemingwey, Esq.
907 Wnitehesd Street
Key West, Florida

Signed for Mr. Barr in his absense

%ia
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October 8, 1806

"’vﬂ&l' Wy Bt apen

N’ mw ) %s % ¢ bapros € Plas "hmstwetios
af & Momumant® Lo ahitidion of Tunbsssly ngf@ﬂq

I stdil hops ta hear vtumm about the pessi. o

borrowing your Klee Comstrugtion ef s Konusest

nibitdon of Surreslist snd Famtestde AFts . 0 o
?’{‘u i1 VRO

xmmunqu,mmmdmtuumm
this letter mever roachsd yeu, #o.1 will e o LT
Wm@mwm in

ol e m: e, bxwz f o m‘gg‘
: y ofter the eshidisics »ar “\m«n“rwu.
Mhhﬂn ten er fif'tesn other » A8 we.
o tive lot of Pleasso, irmst, un. ud some older people
Mu SewsinBrougely; WBon: necsuided, @l won L mab, WY

w11 gue TRa emhisd i # whial *’ W fascie wer Pl
Mdrtove, Musts, Nyes, Tiedh ’

B 2igdend Pegads, I a8

ery slaverely youn,

. rts Sons

mmmc e
New York, N.Y.
How T, 7,7,

Pol, M v soe e 5L Mo Wedises “leterior” Wil e
mﬁaufm&ummw tthlthM‘ﬂ
Dudometng e gt dEeing. -
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Dear Mr, Hamingway:

‘ 1 to borrow the Klee "Construetion
o S R Ty
the Museum is putting on toward the end of Fovember, Do
you think we eould possidbly have 1t? It is one.of the
best Klees I kuow and would be a great addition to the
ﬂlibiliom

‘.
cois b 4 w e ]

mnum.zwmm »
i ergge by you bs Wi1ltg to lend it. T soaresly
dare add that Philadelphia, Sem Pranciseo, Pittsburgh and
Bogton have asked for the exhibition after it closes here
in New Yorks If you could spare the pioture for the exhibitions
in these other elties so mich the better, but 1if you want it
returned to you after the exhibition in our Museum, we should,
of course, follow your wishes.

T do hope that you will ba persuaded even if not, that
you will ses the exhibetion it iy Thiae auy flas
Chiricos, Ermste, Miros, Flees, étes

With kindest regards, I em
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November 25, 1938

Dmlir. Hofer:

Tomorrow we are returning to you the five lithographs
whieh you so generously lemt to the exhibitiom of
Fantestic srt, Dada end Surreclism. When you h-m

 received them, will you please sign and return to ﬂl ,
the enclosed receipt. e

o g

Very sincerely yours,

Mr. Philip Hofer
Hervard College Library
Cambridge, Mass.

DHD3DK
Enclosure
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foveaber B, 1BTY.

- HARVARD - COLLEGE - LIBRARY
CAMBRIDGE - MASSACHUSETTS

2 . ia ‘ r&%ma you

KEYES D. METCALF, Librarian a4 Y merely %o lgl ue
e EN S M fov Ehe S
CLARENCE E. WALTON, Assistant Librarian 2 swxdibition wen mhosy
ROBERT H. HAYNES, Assistant Librarian adelghis; Boston RDaseiw
T3 Blmgloes ard Ineiitade;
November 22, 1938 g Sas Fremolves Bsoeam of

Miss Dorothy H. Dudley & m
Registrar, Museum of Modern Art

14 West 49th Street now. ¥ill you please
New York, N. Y. AW seversi of dha
bege thag snd mmg ?&@?,

Dear Miss Dudley: ¥ sin & e
tliare ware sy Shmides 9i
Would you return the F 4o you,

Redon lithographs to me here at v
the Harvard University Library? m‘:ﬁ:m

Many thanks.

Sincerely yours,

Mifer

Philip Hofer
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SRR A,"‘ L %;!: =
:,_; bo%r ix‘. Hofers

:-h.u-.a-amum aphs which you so MMt-~

o 20 Exhibition of F i
i g g iy 2 R 7 e e g duseun.

%:hmldnhtorctumthuumno-. ¥ill you please
lotnamm-;y%uah,ﬁohn%m wwaral of o

Ysrx, Mﬂm«uu

.
3 SN

i

Dorothy H. Dudley
Registrar

ir, Phillp Hofer
18 Scott 8t.
Cambridge, Mass.

S, el i’ y Bofa
sﬁm‘; G,

=Y
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e

Hovember 9, 1927,

Dear Philip:

Our Reglstrar tells me that she is returning to you
your loens to our Exhibition of Fantastic Art, Dada and
Surrealism. You were certainly very kind not merely to let us
have these for our exhibition in New York but also for the tour.
You may be interested in knowing that the exhibition was shown
in the Pennsylvania Museum of Art, Philadelphis; Boston Museum
of Modern Am :ﬁ;:fg"’m'm.‘. of Art; Milwaukee Art Institute;
University » Minneapolis; and San Francisco Musewm of
Art.

e d ¢

£

% . you todey four Goye stabhings. 4
I want to assure you on behalf of the President and *
Trustees that we very much appreclate your gemerosity to our
Museum. AR By SSOTen Surrerlism.  Whaw you lnie

recalvad apd chnched them 9ill ya shxe Slgs o

Miss Courter tells me that she has kept several of the

Redon 1lithographs. We are delighted to have them and think that
very considerate to st us impose on you in &’:“

damages of

any kind on the prints which we returned to you.

Ty N Ve
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 Dear lr. Bororn :

October 13, 1987

£ S
re ahau V9 ¥ ) sundurstsniing abous

1 » iskves nults i,

We are undi.ng to ou mug lonr

' thirteen Redon 1i 2phs and

8 5%

nhiahyonnokinﬂylcntw our mmtm&m

~ tastle Art, Uada and Surrealism. #hen you have

received and checked them will you please
mwuwmmr-m;ta siher &&9‘

I em enclosing receipt for the five Redom lith-

opnghn which Miss Courter would like to include im
the ilating Exhibition.

Philip Hofer, hq.
Sharon
Gomw

£ e
*

R o
guta

*"** ml
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October 11, 1937

Dear Philipt i
Many thanks for your very kind letters I
understand your desire to have the Goya's back -’in-“-dy |
nm— that there should have been amy nisunderstanding about
then, liu Courter, as you may know, had to hn:m“‘ )
suddenly last epring for a major operation which kept her
out of the Uuseun for several monthe. *M:* :;,.,h
¥e are keeping the Redon's and the W e %w .

: md are sending you the exact list. Ve're w.umn to have
them. % 2 :;s,

’ xum-wymmumumm%i%
very much appreciate this concrete evidence of m m
‘and support for the Museum,

With kindest regards to Bunny,

Sincerely,

Philip Hofer, Esq.
174 East 80th Btreet
m!’kj N.Y,

© AHBalb
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cAiss Dudley

Miss Courter

Dear Phils

Surt-tight woute s that

' Now, you must be entirely f;
tmzmn?';um:’%mm
moregver, you have on your desk a fresh request f1
s that T make this one with a certain d:
you could let us have the Goya's and the Redon's to inelude in
this reduced exhibition of Fantastic Art? The Lear drawings we
would return to you. y

I hope you won't be exasperated by our trying to make
such frequent use of your collection.

With kindest regards, I am
8incerely,

T

AHB:lb
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Dear Mr. Hofer:

You are more thsn generous to let us-Have sll the drawings and
prints we want for tie travelling exaibition of Femtustic-
Surreslist Art. I 'sincerely appreclate your kindness and
Mly \mderatand your concern fov the meterisal.

X Ve are mting air the prints and drnings undér eellﬁlcid
and placing over the items heavy cardboard mats which are
securely fastened together. The c.uulmm is "
attached to the cardbosrd backing with'seoteh tepe. In ghis

no adhesive meterial touches the drawing itself and it

is ntircly protected from dust. I believe the matdedel 1s
pretty well safeguarded but we intend to impress upon m :

¢ qxhibn.orn the/ nmaaity of very careful handling,'

I shall be very glad to see thet your losns are returned in
June.-t | .

With meny thenks for your kindness, I sm,

Very sincerely yours,,

Secretary of Cireulating Exhilitions

Philip Kouh, Esquire ,

’ﬂu Pierpont Morgan Library
83 Bast 36th Street

New York City
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The Pierpont Morgan Library
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Dear Mr, .Hofer:

Beer Thilips

In Mr, Barr's absence from the Museum I want to ask if you would
be willing to let us keep a number of your loans to the Exhibi-
tion of Fantastic Art, Dada end Surrealism m&zm Q‘M!
year., - Leading Museums throughout the country have

the show and we are planning to send it to Philadel ton,
m;rmm; m !mmtm ‘and probably t mw
woedal rest, but reyl aseured vumi e correshtisn vl 12 b wads
¥e are endeavoring ‘to make the nnut possible selection of items
for the travelling exhibition. You have already been so very
generous in Wﬁrhﬁ exhibition mm to. impose
further, - We ave perticulerly anxious, : the
following:

~Four etchings from Los mm» yan. Losws,
Q'&'m “m*ﬁl‘ o o S Za T &JJ 3
mm 1ithographs from by
161168 ~ Three lithographs from & by Redon
G0
Ve would of course maintain in-mneo on ycut loans against each
and every risk until they are returned to you.

Won't reu please let me know as soon as you can whether or not
m items for the tourt Perhaps it would be easier
M just return this letter, checking the items which we
ﬁshopoyuunchockﬂuann.
1 Sast ’451:‘ raat
Sow Yori,; Bos Tuxe Very sincerely yours,

Elodie Courter
Secretery of Circulating Exhibitions
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December 28, 1986 U S (,JE"

; o - >y 1 e
ubow 32, 19558 g\pj\

Dear Philip:

Innanryiundmtthonhubmmwmunnm
your Goya priants. We did borrow five of your series,
four of which are exhibited, so that your receipt was
correct, Idoutm-whyltubnﬂ-yahmodmmm
Unfortunately, I cannot ask her as she is having a week's badly
needed rest, but rest assured that the mnﬁutmhﬂo
a8 soon as she returns. 3

I&ubudldyhid;ut'idgndﬁo

she wag overs
wmmmm w
that they are shown as you
MMW
Sincerely,

/ %wm FOuRs,

Agisteey
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Mol

Yscembar 22, 1936

Desomber 16, 1988

Duny By, Spropi

Deur Mr, Dolers

> 5* -.z(‘~-~1r g ot e oy s.....‘ ket

(2 P I YiE g lpth- Wt uihi*xer o w«tpt«f 1

Leen you Sode b0iows exlilition of Pantesti

lade snd tursesilam. 1 find that om this ragoipt

we listed by mistcke 58.18094i-% 5 ate'nim by Wa Y,
irem Log Ceprichos. Tory *p \\ "k

-

These etchings beleng to J.E,licumann and I an
them & receipt todey. #ill yonu plcese meke & note of
this on your copye Feofrtvar

1%e Resy Both 81, Very truly yours,

fow Yooy %
ey Registrar

Philip MQ" ."0
174 Bast 80th St,
Yew York Clty

J/’/MWW

. P b% AMM S
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December 18, 1956

s evre notad
e Marwsa

kindly mede’ to our
num«n Burrsald

aluatiens oo 1% swd retws §3 o 9 »% you uuhvst
convens anos?

r\ [t ]

’,..rwmsmgvm for the loan you nve so
LA I,

Very trnly yours,
STy RSy s 1

Philip Hofer, Esq.
Pl ‘174 Bast 80th St,
NM“@Q Ll

Enclosure
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» Al

B AN
S et Novesber 5, 1936

Dear Mr, Hofert _

I have your letter of November 5, and we have noted

 that the material which I collected from
~ Library is your personal property.

You have mot yet given us the insurance valuations

this material, and I am enclosing & 1list ﬁ:
Rﬂlsw’ be insured, Will you please ca ‘
valuations on it and return it to us at earlies
convenience?

/

Very truly yours,

$ nilahm Knedler
Seerstary to the Director

Philip Hofer, Esq.
174 East 80th Btreet
New ’ﬂt N.Y.

£
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The Museum of Modern Art Archives, NY

¥ TER sy or
31 Seet 530
oy Towk, N.:

October 28, 1986

25 POLLONIN0M
T e M. Nofert

boay, Bigged: ~wawu-".-\1i~a"m§:ﬁ Hor
m"‘!‘lﬁal _called at the Morgan Library and
collected ’SW' that you had prepared
for Mr. Barr. I am he th enclosing a receipt
arrell 900 d0emn $akaBy, oy Tudansrvand

v, LT R T,
o, QRSRTES H

&M

Gevas Capriches » Fiaiss 25, BG, 6‘"? ""”*" ;
§ Ao ’ N i ¢ 5 . B s 5

e (8 14 thegrepta)
Zavs (12 litbogrsposd

Elisabeth Knedler
Secretary to the Director

8 saateatats ia duplionts { with nagatives)
Philip Hofer, Esq.
Memorial Li

29 East 36th Street
New York, N.Y.
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RECEIVED BY THE MUSEUM OF MODERN ART
11 West 58rd Street
New York, N.Y.

FROM THE MORGAN MEMORIAL LIBRARY
llltttlcthltrm

2 volumes in one case

7-19!4#-'1

eeslatand
woalise O oG
% son had ool
ing & #wtli Septse nbT uhan
& e - '; 4 the Sorgeu LAMMAYY % discuws
““nm GESPAY) ey not there 80 I assumed Shat
o : . 4 & it was wready of oy %o
you vars oY ol g £ L8 K
y ; 3 s ip '+ wve the leeme retioraed
[ % et 2 you wWare in @ Ny B LoamE 2 IrAs .

Misdse asoaph wy

y pageveus snd Flaal
Dailey is debed-

fseretaye of
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October 13, 1957

Dear Mr. Hofer:

I cannot tell you how sorry I am for what has happened regarding
your Surrealist loans. The whole series of events is entirely my
fault.

In the normal course of events your loans would have been returned

to you in June, as you requested. The first two weeks in June, as

you may know, we were moving and everything was delayed. Unfortunately
I was suddenly sent to the hospital the middle of June and was umable
to return to the Museum until the end of the summer. The note to re-
turn your drawings in June was not transferred to my assistant so when |
you phoned about their return she wes umaware of my promise to you. When
I came back to the Museum, Mrs. Schwartz informed me thet you had com~ :
sented to leave your loans in the travelling show until September when

the material would be returned. I called the Morgen Library to discuss

the matter with you and was told you were not there so I assumed that

you were still away for the summer. Of course it was wrong of me %o

assume further that you were in mo hurry to have the loans returned.

I am more than sorry for all the misunderstandings. Please accept my
sincere apologies.

In the face of all that has happened you are most generous and kind
to consent to an extended loan of the Redons, Miss Dudley is send-
ing you & list of the ones we are keeping.

Very sincerely yours,

Secretary of Circulating Exhibitioms
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December 22, 1936
To: Mrs. Sutton

From; Miss Holligan
COLOR SURREALISM IN CELANGSE

Wo are issuing today our color combination card »Color Surrealism in
Celanese™ s advertised on tho front page of today's Wemon's Woar. This card was
inspired by the currcnt show at the Museum of Modern Art and by verious other
exhibitions in New York devoted to the work of prominent Surrcalist artists.

The same has led Bonwit Tellar to devote all their Fifth Avenue windows
this weok to a brillisnt interpretation of Surrealist ideas in color and in display,
and as you will sec by the attached advertisements from Sunday's and today's New
York Times, they even sngaged onc of the most publicized of the Surrsalist artists,
Salvador Dali, to design one of the window sets.

Surrsalist art is so fantastic and often so irrational, inspired as it is
f?om drsams or the subconscious, that meny people, including some art critics, arc
violently upset by it or treat the whole movement with levity.

However, Surrcalism is receiving so much publicity and is so definitely in
the fashion picture, as reflected in racent issues of Harper's Bazaar and Vogue
that we believe your customers will be asking for Surrcalist colors. By s..owing
this card with its two-color and three-color groupings, you give them a definite
reason for choosing Celanose rather than a competitive fabric. For your con-
venicneo in using this card es a sales help, we are attaching a list showing the
qualitiss in which cach color is dyed.

These color combinations are taken not only from paintings, but alsc frem
creations of the great french couturierc Schiaparelli, said to be the only dress-
meker who understands Surrealism. Some of your customers may not know that her
much advertised cost with the "bureau drawer"” pockets was inspired by a pal nting
of Dali's that is in the Museum Show.

In sddition to saven combinations derived from Schiaparelli models, there
are two from Picrre Roy who has dcsigned rocont Vogue covers, and onc taken from
a painting by Man Ray, famous Surrealist artist and photographor now on the staff
of Harper's Bazaar,

The Schiaparclli color group #1 was derived from the costume that she wore
on her reesnt arrival in this country, navy with topaz ring and flower, while #10
in the opposite corner of the card brings in her famous Parlor Pink, much used with
black. Incidentally, this is one of the dramatic combinations that Bonwit Tellor
feature. Another Bonwit combination is like our #3, from a painting by Yves Tanguy,
black and citron with a bunch of cherries for the red touch. (You will romember
that ws featurcd black with citron in our last issue of Fashion Flashes.) Interest-
ing also is yellow with green in #13, an important Spring forceast. Note also the
combination of yellowish grcen with blue green in #6, characteristic of Max Ernst.

Several Surrzalist paintings were roproduced in color in the DetcabsT e
issue of "Life", a copy of which can bz scoen in the showroom or in my office. Dalis
picture "The persistence of Memory" reproduced in "Life" was the source of our
combination #2. The same page elso shows & color reproduction of one of Rene
Magritte's pictures in blue and brown, an outstanding color note of the Muscum Show,

Out-of-town salesmen will be interested in knowing that after the exhibition
closes in New York on January 17th it will go to other cities as follows:-

January 2%rd to February 51st - Philadelphia - Pennsylvania Muscum of Art
Mareh 3rd to March 3lst Boston Sponsorad by Bostom Muscum of
Modern Art to be shom at the
Fogg Museum or ths Musesum of

Fine Arts
April 12th to May 10th Springfield, Mass. - Museum of Fins Arts
May 19tk to June 16%h Milwaukee - Art Institute
Juna and July Open
August 2nd to August 30th San Francisco - Musoum of Art (Tentative)

You will notice that the illustration on the cover (72/189/604/4) is one of
our forthcoming ssries of six Surrealist prints, which owing to the pressurs of
other print work, will not be available befors the sceond week in January

Marjorie Holligan
MH:RG
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34th STREET & BROADWAY, NEW YORK

December 26, 1936

Mr. Alfred H. Barr
Museum of Modern Art
11 West 53rd.Street
New York City

Dear lMr. Barr:

This is to confirm a recent telephone conver-
sation held with you by our Mrs. Wall, regard-
ing her request for a photograph. This picture
1g of the Surrealist picture of Max Erunst on
hats. We greatly appreciate your courtesy im
pernitting us to have and use this photograph.
Due credit will wmaturally be givene

Very siuncerely

@bt Ao i

-3

<
<
e
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Inspired by the sensational shows of surreale
ist pointings at the Museum of Modern Art
and the Julien Levy. Qullcry,, we have taken
o surrealist theme for our Fifth Avenue wine

dows today and all week.

Dresses in mysterious black pierced with sur-
realist color. In each window, @ collage de-
picting such holiday moods as "‘Dawn after
New Year's Eve," “Times Square at Midnight.”

SALVADOR DALl made the sketch which
inspired the striking window called ""She was

o Surrealist Woman like a Figure in a Dream.”

UE AT FIFTY-SIXTH STREET

FIETH AVEN

s

g @ OUR FAMOUS SHOB SALON, SECOND FLOOR

o  Sesee our sensaional Susealis windows ehis wesk.

NUE AT FIETY-SIXTH

; i

= P
¥ » |
™Y ¥ ot

§ X

{

ession of the p ect Christmas g

TN
SER

N

JEW ELLED "\ANACLE. Wide band bracelef with brl"ldﬂ’
on ', 8 . 3 St.
stone fucades 45.00 Main Floor. Fifth Ave. at 56th t,
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ession of the perfect Christmas

2
SONERN

AT

S

introducing our

‘ o ; L
Surrealist

Sandal b JEWELLED MANACLE. Wide band bracelet with brilliant

stone facades, 45.00 Main Floor. Fifth Ave. at 56th St

in black antelope

Sophisticated new Palter DeLiso original
—inspired by the strange spiral movements
characteristic of the current surrealism ex-
hibition. A gem-like sandal—indisputable
in its fine craftsmanship as the works of the -
new school artists, so much discussed right
now. Bandings of soft, black antelope lined

and piped with gold kid. Part of the new
vogue for leather evening sandals. Perfece
cocktail, dinner and theatre shoe with the
smart long-sleeved dresses: Newest enthu-
siasm of our famous shoe salon from which
somanyimportantvogueshaveissued,18.75

OUR FAMOUS SHOE SALON, SECOND FLOOR

 #rSee our sensational Surcealist viudpwptﬁu m}h

3 ) 5 =
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sion of the perfect

- BON BON SNAPPER BAGNew, English importihandbag with!
5% ’ ool ]m&m;‘v‘.}.m'56m;s'; JEWELLED MANACLE. Wide band bracelet with brilliang
prodigious}zippes; Main stone facades, 45.00 Main Floor. Fifth Ave. at 56th St,
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Dwonbor RS, 1236

“puashey B8, i9%e

Dear Mr. Zunsert:
B " uni Aty b vl nses

8o much nonsense T8’

. gritten about the exnllition Fanbastie art, L ,SM
wi want to break & rule to cipress sy appreciation .

. of the inteliigent and imteresting layout im your current
rdmoied e oo

 For some reason, the news wecklles save done lmp .50
. better reviews of the show than have the offiel ‘,mw
mm History repeats Lteelfes o . oocoalitis sin
WEir crviticlens.
aincorely,
Sume review has doue sueh to resieps $he dul a,.nﬁ sivos 4% "*}hb T

yéud protadly g i ang 8F The ReRe.

Sy thantiud

Jesse Zumser, Esq.

ﬁut 59ta Street
New York, New York
s Punlsnd, Ren.

R

——— o i
" = e ———————e-S

!

Ly S




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoM Ak EXNS 55.10

The Museum of Modern Art Archives, NY

Dear Mr. “‘tﬂ;ﬂl

almost never write to reviewers of our exhibitions, either in
PP o .or complaint, but I want to bresk this comven tion to say
; m I appreciate your review of the Fantastic-Surrealist

show at the Museum.

R T of the art critics
I was very much disheartened by the reviews
in the daily papers, mot because they were aginst the show but
I cp hgzgmﬂuy seemed so badly informed and so irresponsible in
! " their criticisms.

i ‘f{ a’gvt ew has done much to rbatori the balance, since it “ been
ey rz probably by more intelligent people than any of the others.

e "'M_:.,“' ‘h.'ml'; Gz g

8incerely)

Lewis Mumford; Esq.
' 40-02 44th Stree} Queens
New York, New York

£ &
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Qo shn et 0luns QUauted wi t41u.(¢(.('.4! ey nothiu 5 fipw:‘w,‘/ﬂﬁ &y
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March 4, 1937

e ————————.

Items in Yantastic Show that have been returned tp lender. _)

e e ———

0 .H.Abbott, Mr. and Mrs. John E., 24 West 54 Leaves and Navels

© << Calder, Alexander, 244 E. 86 Calder Construction
" n n

)j Clifford, Mr. and Mrs. Henry de Chirico Disquieting Muses

1 ~Cornell, Joseph, Flushing Cornell Soap Bubble Set,etc

%rane, Mrs. W. Murray, 820 Fifth Ave. Dali Feeling of Becoming
& i - 1 Convalescence
lake Night Thoughts

reier Cruel Prying

" The Cat

aichamp Revolving Glass

E n Stoppages-étalon
:Dessaignes Silence

& \/a““”‘v (532 " Jeune Femme

\hwitters Radiating World

MUMFORD
AMENIA, NEW YORK

e, Ha. Bann ¢ BXHE EXENSESE

$4 o, ?J"—‘ S B ﬁ‘“‘x mdeberg  Cosmiéide

{ sitelson Genesis
)’ma le

. o
Yo Q%hﬁ / i 11i Andromeda
" Sun and Sand
e A y e Kaps &F -

lro Personage
/é K /Z /QJ lagall Paris taru' window
c7 Lo /4,(( o ) . indinsky = Light Picture

M orses ¥ 4 Sie Ao b Tr vt » I N ;Zlccﬂel s
irroll
‘ ) 7 +h
@Qe ” ;\ R 1.44 / " ¢/7_,. M :iir
7 tecioli

<] yujon Orus Appollo

g

-

SR LN ———

}usseau Dream
i Q ; slides
leasso Bull Fight
S [ 7] :
\ ks Plates-Rorschach Test §

lro Personnage
0 ~—— OTrT1S, MIs anad Mrs. Geo. L.K. . Picasso Figures -Beach
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= e - tbpctt T

March 4, 1937

—
3,
Items in Yantastic Show that have been returnedi@lder- )

O &/, ibbott, Mr. and Mrs. John E., 24 Vest 54 Arp  Leaves and Navels

© < Calder, Alexander, 244 E. 86 Calder Construction
" n

n

J Clifford, Mr. and Mrs. Henry de Chirico Disquieting Muses

1 ~Cornell, Joseph, Flushing Cornell Soap Bubble Set,ete

" Convalescence
" " " Blake Night Thoughts

-‘/C“rane, Mrs. W. Murray, 820 Fifth Ave. Dali Feeling of Becoming
n L "

reier, Katherine S., Hitel Grt. Northern Dreier Cruel Prying
B f The Cat
Duchamp Revolving Glass
n Stoppages-étalon
Ribemont-Dessaignes Silence
» " Jeune Femme
Schwitters Radiating World

I 6 E51900.£96.353 EXXKE ZXEHBERE
( ,#/ Feitelson, Lorser, 6729 Hollyw.Blvd, Lundeberg Cosami¢ide
{1 &. San Francisco ifuseun of Art Feitelson Genesis

5“‘( ‘7« Goodyear, A. C. Dali Andromeda
g L B i Sun and Sand
" non Miro Personage

o~

( Gugzgenheim, Mr. and #Mrs. Solomon R. Chagall Paris thru' window
¥ D2} ¢ " " oo Kandinsky ~Light Picture

Hofer, Philip, 174 E. 80th St. Blake Leonora
R " Busch
w2l E Carroll
’ Hogarth
Lear
Paccioli
\J’ Ivins, William M., Jr. Goujon Orus Appgollo
©O.K Janis, Sidney, 25 Central Park, s. Rousseau Dream
0. 1¢ Mayor, A. Hyatt slides
¢ McIlhenny, Henry P. Picasso Bull Fight
¢nClieiss, irs. Millard, Guidance Lab., Tchrs. Coll. Plates-Rorschach Test

—Morris, Mrs. George L.K., 14 E. 90th St. Miro Personnage
-—Morris, #r. and Mrs. Geo. L.K. Picasso Figures -Beach

0.
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Putnam, Wallace ;Z ¥

n "

/QWVResor, Mrs. Stanley
" n "

\/ ~—— Simpson, Mrs. Kenneth ?109 E. 91st

A

Soby, James T., Farmington, Ct7.

"

v oK n

n
n

O . Sweeney, James J., 120 East End Ave.

\/ — Wassernan, Edward, Hotel Lombdly,111E.56

O Zilboorg, Dr. Gregory, 14 E. 75

V/ ~ Mus. of Fine Arts, Boston

" n "
"
"

(j,((-Fogg Art Museum, Harvard U.
n n n

V') yd, John B. Johnson Coll., Phila.

1(- Metropolltan Mus. of Art

n n

BRutnanm
"

de Chirico
n "

Miro

de Chirico
" "

n "

Dali
Picasso

Giacometti
Dali

Siqueiros

Blake (attrib.)

Baldung
Durer
Callot

Lombard Sch.
da Udine

Giovanni di Paolo

Pieter Huys

Agog
Mask

Melancholy etec.
Toys - Philosopher

object

Le Duo

Enigma of a Day
Grand Interior
Ghost

Seated Woman

Disagreeable Obj.
The Font

Collective Suicide

Europe

Seven Horses

Man in Despair
Temptation St. Anthog

Symbols
Horned Dragon

Shipwreck - Mi-
racle of St. Nicholeag
of Bari

Tempt. of St.Anthony |

fmxmme Bosch
(Sch. of)

Descent into Hell

\/ ~ ¥m. Rockhill Nelson Gall. of Art, K.C. Bosch, attrib. Tempt. of St.Anthony f

Vv 0K, {Wadsworth Atheneun
" n

Amer. Folk Art Gall.

pﬁ An American Place
" "

" " n
" "

Q(lef\ ' Downtown Gallery

'QW £ Julien Levy Gallery

n
n "
" n n

( GAA Pierre Matisse Gallery
" " "

N. Italian
Pierre Roy

Dove
Dove
0'Keeffe
0'Keeffe

Guglielmi

Ernst

Cowan and Bates

Dali
Duchamp

Miro
Miro

Fall of Phz&ton
Electif. of the ct.

Bust from R.I.

Port. R. Dusenberry
Grandmother

Black Abstraction
Cow's Skull

Memory of Chas.River

I11l. for collage nov
Koester Sch. Book
Puzzle of Autumn

(study)The Brice

Dancer
Woman Sleepin@&-
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March 4, 1937

Items in Fantastic Show that have been returned to lender - cont.

IQ&W Neumann, J.B. Blake Book of Job
" o Chagall Figure

Cruikshank The Blue Devils
Otto Dix War Cripples
Ensor etching
Goya Disparate Volante
Klee Nemens "Elternspiegl
Kubin Monster
Naegele 2 etchings
English Sch. The Gout

;;5&,[9/\ Weyhe Gallery, 794 Lexington Ave. Castellon Magson de la Volupte
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Dear

I wish to thank you, I fear somewhat belatedly, on behalf of
our Trustees for your generous loan of ..eeececessscosncscss
to the Exhibition of Fantastic Art, Dada and Surrealism.

The exhibition was one of the most controversial ever held

by the Museum,and we believe well served its purpose in making
a report to the public upon one of the most original and con-
sQﬁﬂuous of contemporary movements.

Your loan(s) was (were) a valuable addition to the exhibition
and
(a)was of particular interest as one of the fantastic
works of art of the ...s.....century
(b)was of particular interest as one of the noteworthy
works of the present fantastic movement.

I must apologize for not having thanked you before. A stubborn
case of grippe set me back in much of my work at the Museun.

Very sincerely yours,
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LOANS RETURNED, RECEIPTS SENT BUT MR. BARK HAS NOT WRITTEN
Unless otherwise noted all were in Fantastic Exhibition

The #merican Folk Art Gallery, 113, West 13, N.Y.C.

Fractur Drawing
V/ Spirit Home

(Guglielmi returned at close of exhibition here)
Mr, Henry McEride, Hotel “erald Square, 116 hest 54 St.

Composition. Watercolor by Miro (In Abstract Exhibition)

o —————

Mr. Ledislaus Moholy-Nagy, The New Bauhaus, 1903 Prairie 4ve., “hicago,
Portrait, photogram
1/ The World Foundation, collage and pencil
Once a chicken always a chicken, collage, watercolor

,___\“___;,..—— o s

br, ,Qandre smith, Stony Creek, Conn.

v/ |Wutercolors by indré Smith

ey ek

Mr, H. @ hussell Allen, 11.3 Pinckney ©t., boston, Mass

4 bngravings, woodcuts and etchings

Mr. walker #&vans, 4 L//

V % photogruaphs

Miss Eleanor Howland /
2 languy, Lurid Sky

llr. Philip Hofer, uh:—.ron, COnn._

‘/Goya étchings, hedon lithos. and & “ear drawings

Mr. George L. K. llorzis, 540 East 72 *t.
Miro (Museum's sent to him in exchange for his)
Gris .Still Life ) &
Picasso. The Poet

Mrs. George Hemry Werren, <l “ast 66 “t.
Painted wood relief by Arp ((Abstract Ex"n))

W i

= s S o x R ————

iy, Samuel Le'liSOhn: 881 Fifth kve.  (Lent for Sumer bxhibition)s
L'irlesienne by van “ogh
dume Ceaanne by Cezanne
La “rand Jatte, by Seursat
Interior by Bonnerd
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Mr, William S, Paley,

\/ In the garden by Degas “ummer Exhibition
Vase of Flowers by Kousseau

Bucmf West 46 St Sysmer Ex'n \\
L/ Standing figure, bronze \\

g G s i
it 11;11.

See attached list of items returned by “ahn Brothers on Oct. 8
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" WUSEOM OF NODERN ARP
10ANS 10 BE RETURNED 10 OWNERS BY HAHN BROTHERS, OCTOBER 8, 137

Bignou Gallery, 32 Emst 67 St. , —
36.170  Oris. Portrait of Plossso, ofl palating /. [AiH St o ai
36,171  Picasso. Bather by the sea, .n mnuu

e iy ...“MM'

Pierre Mhn muq 51 ].,g 57 St. . . - g
mm,

l'utal )

Apparitions, ¢m:o Frrd pa b

Composition, paint on uuﬁmv

Portrait de la hluut.uun de Prusse, oil p‘hn% Li-o-‘. 7‘4«7
The Farmer's Dinner, oil pmnu on uu 3

s i e L P

' The Marie Sterner Gallery, 9 M 57 St. BE .
b/ u.aou Memento -;3.. 0il painting i o= E_,‘-% $ 5
Memento lun. oil pdnhc

iv M. lnewn Noguchi, m nm a st. —— Funry b
u.w Noguchi. Miss expanding .anm. ahnh- mlpuu (Deliver in A.l.)
M “ m 29 'ﬁi 10 st. : W
Huys. The Temptation of St. Anthony, oil painting w
B et Mottt ot Bt o o
36.2027 Beale. u.%zﬁwwmmﬂu. gounche .. . Fpa (ST

Miss Loren Maclver, 142 Wl luo: ; -
V 36.1283 lutn;. My house, oil painting WZ’-\

— .
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COPY TO MR. NEWHALL WITH MR. JOLAS' LETTER

#

f,x‘
Dear Mr., JYN:

I am véry sorry indeed that you are so upset sbout our epparent
neglect of transition in our catalog, "Fantastic Art, Dada, Surrealism™.

You are vight in saying that Georges Hugnet came late on the scene,
but his articles hed the full approval of the Surrealist leaders and came
nearer than anything we could think of to & comprehensive and comparative-
1y unprejudiced seccount of the Deda~Surrealist movement.

In the brief chronology we concentrated primsrily on the Surrealist
activities and publications and only secondarily on the distribution of these
throughout the world, In the rather brief bibliography nnpared by our
Librarisn we should have mentioned transition more frequently. I can quite
Qﬂ”lt&uﬂ how unjust you must have felt our mention of This UJuarter on
Page 292, but this was done aimply beceuse our Librarisn wes listing speciel
nunbers of magasines and did not find thet trensition had izsued such a
lpoféial number,

All the English and American students and artists interested in m
Paris avant-garde are very much in your debt end I am extresely sorry that
we did not give transition the credit which it deserved.

Sincerely,

e she
:Iq- xm, MY,
AllBive
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1049 Park Avenue

H.Y0u
Dec, 5,40 f

¥y, M fred H, Barr, Jr.
Director, The Museum of liodern Art,
New York City.

Dear Mr, Barrs

I have just seen , for the first time, your Fantastic Art Dada Surreé;im/ ‘”
and I would like to ®xpress, scmekivst belatedly, my very profcund astonish 7

ment at this exhibition. There seems to be an evident confusion in the
chronological account contained in your very interesting book concerning
the introduction of surrealist art and poetry to the anglo=-XaXon world .
M, Hugnet, a latecomer to the folds, thinks it sagacious to dismiss my
effort with a condescending note., For the introduction of surrealism was
undoubg/ﬁyl_dczze by Transition, in a wav that doubtless gave that movement

e

an American,\interest.

As far back as 1926 I interested the New Masses in surrealist writings,
but Mike Golld finally surned down & little anthology I had prevared, Wecau

se#, gs he put xwmm it then, " it sounded much too anarchistic",

When I prepared transition =a little later, I presented some of these tran
lations in the first issues. “s far back as April 1927 I began to publish
mumerous translations of the surrealist prose writers and poets, and pre=-

sented , from the very beginning of the review, reproductions of sv.u'rae\li's’.,f

paintings. In APril 1927 I introduced Max Ernst, Robert Desnos, Soupault.

In May 1927 I introduced Paul Fluard with translations of dreams, poems an

surrealist texts I had made, as well as de Chirico, Ernst, Tanguy; in
Jund® 1927 I contimed with K::I"t Schwitters, Masson, Ray, and I continued
each month until the first vear was completed with reproductions of Pioaa__
so, Gris, Chiitoo, Miro, Picabia, Tanguy, Ray, Calder, snd many others .
T granslated Breton’s Discours sur ke peu de réalitéd, as well as muarg
Baren, Unie, Vitrac, Schwitters, Ribemont-Dessai nes, Reverdv, Dewvawa-
mesw Noll , Minet, Arp, and others. I can assur Athese translations were

difficult ,

i
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When Transition became a quarterly in 1928, I continued this action of

transletion with: Breton, Artsud, CreWel ( Mr, Knife and Miss Fork was
selected for Transition and published there two Yyears “pefore the Black

Sun Press reproduced it without mentioning Transition’s first publication)"

Desnos, Eluard, Giacometti, Péret, Quenesu, Tzara etcC.

I forgot to mention that in mumber 6 of Tramsition 1927 I published for
the first time, exclusively, the famous surréslist manifesto HANDS OFF
LOVE signed by thirty surréalist adherents.

I continued this actipn of documentation in subsequent igsues as far as
Sacmey 1936, the date of your publication,

Wyndhem Lewis devoted his THE DIABOLICAL PRINCIPLE ( the title is tsken
from an essay of mine on Lsut#éamont)to a1 “n sttack on Transition{s sur-

réalist preoccupation. He misunderstodd completely the Ti‘ansltion view=
point,

In 1928 my wife , on & vigit to New York, offered a book on surréalisme
I had prepared, wihich was approved by Breton and Eluard, to four New
York publishers. It was composed of my translation from original texts
and reproductions. They 8ll turned tt down, of course. For it tekes at
least ten years for an idea to gIrow gsalable in Manhattan,

Transition 23, ublished in 1934, emphasized the fantastic as a common
‘denominator of/\modern spirit, and related it %o past manifestations,

I remember guite well your visit to the transition office in Paris in
1927 and your interest in its pioneering activity, and am, therefore,
211 the more surprised that an oversight of this kind should have been
made in your book, Let me add, that if I make this correction of a very
grave neglect, it is more in the interest historicsl aceurscy, than
# sup$éalisme itself.

Very sincerelxy
Yours

’/ f\ ’ »
aval’

{
-
|
i
}
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NATIONAL RESEARCH COUNCIL
ACTING AS THE

DEPARTMENT OF SCIENCE AND RESEARCH
OF THE

CouNcIL OF NATIONALDEFENSE

December 15th, 1936

Joseph Madden, BEsqe,
54 West H53rd Street,
New York, N. Y.

Dear Neighbor:-

I wonder if I cannot interest you
in a Movement to Suppress the Dada Movement in
53rd Street - which I feel sure is going to have an
adverse effect upon the Artistic Instinet of our

Neighborhoode

I am taking this up with you on account
of your Reputation for Movements that affect the Public

Good and also because of your well known love of Art

and Literature.

Would it be possible for you to run over
and see me Thursday Night at 8 otcloek? I will tell the

Butler to be on the que vive for youe. Better still give

the old one (short) two (short) three (long) ring of the

Volstead Erae.

Very truly yours,

DUANE LIVINGSTON KNICKERBOCKER PELL
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C@P ELAN

DISPLAY

}
F Msrch 25, 1937

-

ars

Dear Mr. Krebs:

"

I went to thdnk you very much indeed for sending us the photo

graphs of your windows in Philadelphia end Boston. Ve are

-
s
=
it

e
x

pleased to have these for our files.

I shall appreciste it if .you will let me know if Copeland Dis-
plays is executing window decorations in this mater in any of

the other cities on the itinerary for our travelling show.

GISPLAYS

Very sincerely YOurs,

WIRDOW

Elodie Courter
Secretary of Circulating Exhibitions

FEMIBITS

Samuel Krebs, Esq., Vice-President
Copeland Displays, Inc.

244 VWest 23rd Street

New York City

HIGUSTRIAL
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COPELAND DISPLAYSinc

DESIGNERS AND MANUFACTURERS OF FINER DISPLAYS

244 West 23rd Street
New York City *+ WAtkins 9-0058

March 18, 1937

DISPLAY FIXTURES

Miss Courter

Museum of Modern Art
11 Bast 53rd St.

New York Gity

ear Miss Courter:

v
a.
O
=
v
-4
o
=
.
[
£

For vour files we are enclosing these ten photographs of
two promotions which we did in Pniladelphis and Boston.

Vours very truly

it

Vice-president

WINDOW DISPLAYS

INDUSTRIAL EXHIBITS




