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10 AUTOMOBILES TO GO ON VIEW
IN MUSEUM OF MODERN ART GARDEN

Ten postwar American and European automoblles, selected primarily for
their excellence as works of art, will be on view in the garden of the
Museum of Modern Art, 11 West 53 Street, from September 16 through
October L in the Museum's second exhibition of cars in the past two
years,

The automobiles on view were designed for mass production; none
of them is custom~bullt or experimental, but &ll reveal influences of
Itaslian design, Two cars, the Lancla and the Siata, were both designed
and manufactured in Italy. The Cunningham and Nash-Healey,both manu-
factured in the United States, have Italian coachwork as does the
English MG. The 1953 Studebaker, designed by Raymond Loewy Associates,
is the only American-designed and memufactured automobile in the show.
Other cars include the English Aston-Martin, the rear engline German
Porsche, the French Simeca and the Comete, the Ford Motor Company's
French Ford,

In the illustrated Zh-paga catalog which accompanies the exhi=-
bition, Arthur Drexler, Curator of the Museum's Department of Archi-
tecture and Design, defines two basic types of automobile design, the

box and the envelope, snd takes issue with generally accepted ideas of

the relation of comfort to automobile design, saying:

ements of comfort are usually clted to excuse an
Egzizgg;;rungainly design, but it is more likely that a vulgar
sense of design, like a sophisticated one, produces i1ts appro-
priate rationale; the glorification of comfort is one example....
The interiors of American cars are often designed to duplicate in
domestic comfort the living room of the driver's homo....s?mg_
times safety precautions are neglected in favor of comfort; a &
car that does not hold tightly to the road because its center o
gravity is too high is technically imperfect, even though 1t:
extra height makes 1t easier for passengers to get in and 2u cene
The error lies not in seeking comfort, but rather in defin Tst
omfort as the absence of all sensation. Thus if the motor ? A
. to distinguish between the comfort appropriate to his 1living
ook o0 oh and the comfort appropriate to a seat suspended be-~
Dy c?uur swiftly moving wheels, he would doubtless resent the
;:33§d annaationless limbo recommended iglosr idv:;tisigﬁog?lzha
' leasure....A we eslign le,
gii?ﬁ:: i:iﬁgogerzzg?i?? Eould restore the motorist to the road.
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In discussing the criteria fop judging automobile design, Mr.
PRxler polnts out that, 1ike the exterior wall..of & house, the metal
shell of an automobile takes its shape from the space it encloses.
The detalls on the surface of this shell, like the details on the
facade of a house, he saysy can suggest by thelir shape and location
the nature of the gpace enclosed. But, he adds, unlike a house, an
automobile moves and we expect an indication from its shape as to the
direction its passengers face and the location of its wheels.

The box shape of an automobile, he says, requires the addition of
Separate parts -~ fenders, bumpers, headlights - to provide scale and
to indicate direction. The intersections of the planes of the box are
therefore extremely important to the design. When the body of a car
is treated like an envelope and modeled so that the separate planes of
roof, sides, front and rear flow into each other in one continuous
surface, scale and direction are usually obtained by cutting holes in
the envelope, rather than by adding parts to it.

The automobiles in the exhibition illustrate these two basic
classifications with varlous modifications. In describing the 1952
Cunningham (model C-lj) manufactured in the United States with coach-
work designed in Italy, Mr. Drexler says, "Many of the characteristics
usually assoclated with small Italian sports cars are here adapted to
the large scale of American touring cars," The 1953 Studebaker Com-
mander V-8 Starliner Coupe, manufactured in this country and designed
by the American firm Raymond Loewy Associates, is characterized as
"the first Amerlcan mass-produced car to adapt the design characteris-
tics of European automobiles." The 1951 Lancia Gran Turismo, designed
by the famous Italian Pinin Farina end manufactured in Italy, is shown
as one of the most maneuverable mass-produced cars made. The other
Ital ian car, the Siata, 1s described as "one of the most beautiful
touring cars produced.”" The Comete, the 1952 Ford manufactured in
France, has proportions comparable to many American cars, Mr. Drexler
points out, but the success of its design depends on the consistent
use of moderately curved eontours rather than on size or apnlied deco-
ration.

The English Aston-Mertin, intended for touring as well as racing,

whieh retains the details and acceasories of passenger cars, is on
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view with the popular English MG. The Mg shown is the 1950 model TD

manufactured in England but with coachwork by Carrozeria G. Bertone of
Italy. The standard chassis and engine of the MG has here been
equipped with Italian coschwork to produce a car which, unlike 1its
famous predecessor, has full weather protection and ample luggage
space. Its wire wheels are virtually the only decoration.

The Nash-Healey, manufactured by Nash in Detroit and the Donald
Healey Motor Company of England, has coachwork by Pinin Farina of
Italy. 1In this car the American engine and many American stock me-
chanical components are utilized. The German Porsche, with the motur
located at the rear and gspare tire stored in front, is an adaptation
of the famous pre-war Volkswagen. Some of its contours were deter-

mined by wind tunnel experiments.

John Wheelock Freeman acted as consultant for the exhibltion.

NOTE: Photographs are available on request.
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"TEN AUTOMOBILES" EXHIBITION RECCRD

AUTOMOBTIIES EXHIBITED - LENDERS

Arnolt MG model TD, 1953 - Ient by S. H. Arnolt, L15 Bast Eire St.,
Chicago. (Mr, Zacharia)

Aston-Martin model D.B.2, 1950 - ILent by John S. Inskip, Inc.
30L East 6Lth St,, NYC (Mr. Inskip)

Comete, 1952 - Lent by Ford Motor Co. (From Ford International, LIS
Park Ave., NYC - Mr. Doty)

Cunningham model G-k, 1952 = Lent by Nelson Rockefeller (Mr. Rockefeller
did not want to be known as owner)

Laneia Gran Turismo, 1951 =~ Lent by John S. Inskip, Inc,, 30h East
6lith Street, NYC (Mr. InEll(ip)

Nash-Healey, 1952 - Lent by Nash Motors, 5kl West 57th St., NYC
(Mr. Brogan)

Porsche 1500 Super, 1952 =- Lent by Hoffman Motor Car Co., L87 Park Ave,
NYC (Mr. Hoffman)

Siata Daina 100, 1951 - Lent by Charles L. Abry, European Cars, Ltd.
Millbrook, N.Y.
Mr. Abry's Siata was being painted and was not
delivered to Museum until September 18th., &
Siata was borrowed from Fergus Motors, 1717
Broadway, NYC, for the period from Sept 15th

Simea model 8 Sport, 1950 = Lent by Robert M. Ackerman, Purchase, N.Y.
Studebaker Commander V-8 Starliner Coupe, 1953 =~ Lent by The Studebaker Corp.

S6th St. & Broadway, NYC
(Mr. Baxter)
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TEN AUTOMOBILES

This is the Museum of Modern Art's second exhibition of automo-
biles. The ten cars included are post-war models designed for pro-
duction in series; none of them is custom-built or experimental.
Only those automobiles were considered which met standard safety
and performance requirements, but they were all selected, as were
those in the first exhibition, primarily for their excellence as works
of art.

Automobiles are not expected to reveal the spiritual insights charac-
teristic of sculpture, although the esthetic merits of an automobile
depend on its designer’s mastery of sculptural problems.

These problems have to do with the ways a designer can package
a quantity of space so that the package itself suggests directed
movement. One way is to make the automobile a box, with the top
of the center portion raised to accommodate passengers. Such a
box requires the addition of separate parts— fenders, bumpers,
headlights — to provide scale and to indicate direction.

Another solution is to treat the body of an automobile as an
envelope modelled so that separate planes flow into each other in
one continuous, undulating surface. Scale and direction are then
obtained by cutting holes in the envelope, rather than by adding
parts to it.

There are, of course, innumerable variants of these two basic
approaches. Neither of them exhausts the possibilities of automobile
design, and in fact most of the cars in this exhibition present details
characteristic of both solutions. It is, however, the second approach
which has been most widely accepted in recent years. Pinin Farina's
Cisitalia, produced in Italy in 1946, remains the most successful
design of this kind. Manufacturers in Europe and America have
availed themselves of Farina's talents: in this country the charac-
teristics of his style are called “the continental look.” They might
better be called the Italian Style, since the coachwork for five of the
cars in this exhibition was designed in Italy, and the others show an
appreciation of Italian ideas.

No matter how it is designed the body of an automobile is a
kind of package —a metal wrapping. It is enough for this wrapping
to contain, without delineating exactly, the apparatus it conceals.

Collection: ries.Folder

MoMA Exhs. ' 541.3

A practical reason for this independence is that the metal package
sometimes plays an important role in an automobile’s performance.
For example, the Porsche, a German sports car, has a flat front hood
whose contours were determined, or at least influenced, by experi-
ments in a wind-tunnel; at high speeds the Porsche’s nose is kept
firmly to the ground by the pressure of air currents.

Ferdinand Porsche's earlier rear-engined car, the pre-war Ger-
man Volkswagen, has a similarly shaped front compartment de-
signed without benefit of a wind-tunnel. Both ends of the Volkswagen
are considered as storage compartments — one for the luggage, one
for the motor. But the beautiful Porsche reveals no such logical
concept, and the shape of its forward compartment suggests that it
houses a motor although it is actually used to hold a spare tire.

Apparently there is no particular function that can be con-
sidered decisive in the design of an automobile. In fact, esthetic
preferences are likely to be justified a posteriori by elaborate tech-
nical rationalizations.

Another justification of what are in reality esthetic preferences
is the notion of comfort. The interiors of American cars are often
designed to duplicate in domestic comfort the living room of the
driver’s home. Excessively refined spring mechanisms, intended to
protect passengers from the experience of being in a vehicle moving
along a road, also produce that bouncing which rocks us like babes
in a crib. And a car that does not hold tightly to the road because
its center of gravity is too high is technically imperfect, even though
its extra height makes it easier for passengers to get in and out.

The requirements of comfort are usually cited to excuse an obvi-
ously ungainly design, but it is more likely that a vulgar sense of
design, like a sophisticated one, produces its appropriate rationale:
the glorification of comfort is one example.

If the motorist were to distinguish between the comfort appro-
priate to his living room couch and the comfort appropriate to a
seat suspended between four swiftly moving wheels, he would doubt-
less resent the padded, sensationless limbo recommended in our
advertising as the highest form of motoring pleasure. It is not only
the monotony of the super-highway that makes it so difficult for the
cross-country motorist to keep awake. A well designed automobile,
besides being beautiful, would restore the motorist to the road.

The LANCIA Gran Turismo will be gn Yo

beginning September 22nd.
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Based on a custom design by Stabilimenti Farina,

the Freneh Ford utilizes a Vedette chassis and
a modified V-8 engine. Although its propor=
tions are comparable to those of many American
cars, the success of its design depends on the
consistent use of moderately curved contours
rather than on its size or its applied decora-
tion. The side windows are particularly well

studied.
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John S. Inskip, Inc., nston-Hm't.in_/
B, §. Cunningham Co., Cunninghamgl~
Ford International, Ford Comete§”

Charles L. Abry, SiAWy—" )

°d
Robert M. Ackerman, SINEAy™

The Studebaker Corp., Studebaker
S. H. Arnolt, Eg’ﬁf
Nash Motors, Nash-Hea.ley

Hoffman Motor Car Co., Inc., Porschegs
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32846 DAVIS DELANEY

TEN AUTOMOBILES

Consultant on the exhibition: John Wheelock Freeman
All photographs by Alexandre Georges
Catalogue design: Arthur Drexler

DEPARTMENT OF ARCHITECTURE AND DESIGN

Philip C. Johnson, Director

Arthur Drexler, Curator

Mildred Constantine, Associate Curator of Graphic Design
Greta Daniel, Assistant Curator

Georgette Methot, Secretary

The Museum wishes to thank the following companies and individ-
uals for their generosity in lending automobiles:

Vigmale factory
Bentley
Cisitalia
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Consultant on the exhibition: John Wheelock Freeman
1.&11 photographs by Alexandre Georges
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pustsana fatalogue design: Arthur Drexler

Department of Architecture and Design

Philip C. Johnsén, Director

Arthur Drexler, Curator

Mildred Constantine, Associate Curator of Graphic Design
Greta Daniel, Assistant Curator

Georgette Methot, Secretary to~the-Director

The Museum Wi shes to thank the following companies and Miﬂdmls)/‘g C&.-’r

Iy 7> AL
for their generosity in lending automobiles: ,_[[

27 pe




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY
i MoMA Exhs. 541.3

) 3l "Gran Turismo," 1951.
Manufactured by Automobili Lancia, Turin, Italy.
Coachwork by Carrozzeria Pinin Farina, Turin, Italy.

The "Gran furismo" is an adaptation of the standard aeri_e_ma? u
4-door family car, the "Aurelia," and is powered by a modificat
of the latter car's 2-litre, V-6 engine of most unique engln
design. The method of body construction used is the "TMONos e
or single shell, in which both body and chassis-frame are fo

a single unit like a box. Intended for fast driving over wi
roads, the "Gran Turismo" is probably the most maneuverable Pro
jon car in the world today, &nd as %eault has won several brl
wictories in long road races. '

SIATA

Model "Daina 1400," 1951. R
Manufactured by Societd Italians Auto Transformazioni Accessord, =

Tu'.'t.‘in. Italy. 5 ; P
Goachwork by Socletd Anonima Stebilimenti Farima, Turin, Italy.

fhis car utilizes a stock FIAT lj-litre engine identlcal to the
one fitted in FIAT's popular medium size family sedans, with a
few modifications to give more speed and DOWer. The body is
mounted on a lightweight tubular chassis, designed to afford
great strength and rigidity under arduous use with & minimm of
material used. The firm of Stabilimentl Farina, now no longer
in business, was operated Dy the brother of Pinin Farina and
was an entirely separate, competitive company.

-

MG

Model "TD," 1950. / 1
Manufectured by The MG Car Company Ltd., Abipgdon-on-Thames, ==

Berkshire, England. ¥
Coachwork by Carrozzeria G. Bertone, Turin, Italy. .

fhe Bertone MG originated as the idea of an American EREEREEEXE
' menufacturer and automotive lmporter,

8. H. Arnolt of Wars %lj"d ana and Chicago. He purchased
:&,’o L

in England the chass e MG roadster, & popular ocar
which leads all sports car sales in America, and had coach-
work of Italian design provided by Bertone. Iimited production
of these speclal MG's is intended to mmmmhdm offer a more ca=
pacious, versatile and attractive body than that found on the
standard LG midget roadster; unlike the roadster, ¥he Bertone
body has RERERINEE extensive luggage space, full weather »ro=
tection with glass windows throughput and greater comfort for
driver and passenger. The ohasaiai"br orthodox comstruection,
the body (reinforced with tubuler framework) being fitted as
a separate unit. ' :




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs. 541.3

The Museum of Modern Art Archives, NY

- lodel C-4, 1952. A
~ Mamfactured by B. S. Cunninghem Co., West Palm Beach, Flo
: Coaohwork by Carrozzeria Alfredo Vignale, Turin, Italy.

The tubular chassis of the Cunningham is built in America, and
eniploys a modified Chrysler V-8 engine. It is then sent to
Italy where the Vignale body is fitted. Its manufacturer,
Briggs Cunningham, is a leading American sportsman and driver
of sports cars in competition both here and abroad. His idea
was to offer a combinstion of American power, reliability and
serviceability with the best bodywork and design obtaimable.
Not intended for racing, this model of the Cunningham is a
high-speed touring car with comfortable appointments. A
lighter and more stark roadster model is available for com-
petition use.

' ;'\//nmﬂiammLxr
. 1952. |
Manufactured by The Nash-Kelvinator Corp., Detroit, Michigan
and the Donald Healey Motor Co., Warwick, England.

Coachwork by Carrozzeria Pinin Faripa, Turin, Italy. .

As with the Cunningham, this car employs an american engine ana
many American stock mechanical components in a specially oons-
tructed chassis designed to save weight and give better handling
on the road than a standard American chassis. The design and
coachwork are by Pinin Farina, who is retained by Nash as &
consultant on all its models. Only in the case of the Nash-
Healey, however, was farina's design used with 1little or no
subsequent modification with reference to the American mass

market.

ASTON-MARTIN

e ——

Model D.B.2, 1950.
Manufactured by the David Brown Group, Feltham, lMiddlesex, England.
Coachwork by the manufacturers.

p-Martin employs an engine with twin overhead camshafts,

?;:1323 by W. 0. Bgnt{ey. the oreator of Bentley cars. It !_..s
intended equally for road racing or for puamsnsm touring use;
thus the body form is strongly influenced by aerodynamiec consi-
derations, yet retains details of rinish and accessories of the

ssenger car. The chassis and frame are a single unit, being
built up of light alloy tubing (square section type). As om |
the Italian bodied cars shown, the coachwork is built primarily
of aluminum because of its dpnmemetheiiee strength yaed working -

Lo Pm!’“‘i“((&ut low weight,
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liodel Commander V-8 "Séesddwht" Coupe, 1953. :
~ Manufactured by The Studedaker Corporation, South Bemd, I
Coachwork by the manufacturers, designed by Raymond Loewy :
] Assoclates.

The Studebaker "Starlight" coupe is the first American production
car since the Lincoln Continental (1940) to utilize features of
suropean sports car design. In addition to its un low
overall silhouette, it adapts the low hood line of the Porsche

to give maximum visibility and an improved slipstream; the win-
dow treatment is derived from a Lancia (not the "Gran Turismo™)
designed by Pinin Farina in 1951, and the cone shaped hub caps

are also of Italian origin. The Studebaker is not a sports car
4n chassis or mechanical characteristics, employing a standard
engine and orthodox mass produced chassis. Apart from 1ts
lowness, its most striking feature is the fact that both hood

and rear deck slope down betwwen the fender units.

 / POLSCHE

- ¥ ode1 1500 super, 1952.

. Manufectured oy Dr. ing. h. c. F. Porsche Ke=G+, Stuttgart-Zuf:
Earrosserie Germany .
Goachwork by/Heutter, Stuttgart-Zuffenhausen, Germany.

The Porsche is an adaptation for sports/competition and Tfast
gouring use of the mass produced Volkswagen, a low cost family
car first conceived during the Hitler régime jout not brought to
perfection until after World War II. The Volbwagen's designer,
the late Dr. Ferdinand Porsche, conceived of a sports car using
the Volkswagen rear engine and tray-like chassis; the first
prototypes, built in Austria, resembled the present Porsche but
had articulated fenders like the ¢isitalia. The present 1500
Super retains the same body design arrived at in 1950 when pro-
duotion commenced, but has &n improved engine. The body form is
strictly dictated by the results of wind tunnel experimentation.
Wind pressure on the car's nose bears down with increasing speed
to give stability and sure steering. The flat tray of the chassis
prevents wind resistance on the under side. This efficient design
is largely responsible for the Porsche's outstanding performance,
which leads that of other small li-1itre production cars by &
broad margin.
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Manufactured by The Ford lotor Co., French Division. Ry
Coachwork by Facel-lletallon, Paris, France. “

Like the Studebaker, the Com8te is built on a standard mass =
produced chassis, in this case the smaller version of the Ford £
V-8 built in France for French sale. The design of this special
“hors de s€rie" coachwork is a modification by Facel-ketallon,
large French metalworking firm, of a prototype Mercury built a3
for Henry Ford II by S. 4. Stabilimenti Farina of Turin, s
builders of the SIATA. The bold grille motif, reiterating the =
ridged bumpers, was not part of the original Italian designy - 1.
nor was the unusual use of stainless steel instead of chromium
plating for these parts -- a device copied on the Studebaker.

MisE moet £, pDU4aN . Folto [oIEEEEE R

o

siMca  °

HpasazAsa I
Model "8 Sport," 1952., de et el
Manufaetured by Societe Industrielle/Mécanique/Carrosserie B
Automobile, Paris, France.
Coachwork by Facel-Metallon, Paris, France. -

.
‘Like the Comdte, the SIMCA 8 Sport is derived from an Italian
original, in this case a FIAT 1100 by Pinin Farina which was Y
turned over to S. A. Stabllimenti Farina for production im = o
1imited series. The design shown has EmmEm&XE Dbeen discontinued
and a newer one, showing EAEmBREER American influence, has replaced i;__ 1
it as of late 1952. ' 1‘ !
i

L
S0

- g

NOiE: The following are abbreviations and must be capitalized:
FIAT, SIATA, SIMCA, MG

JORN WHEELOCK FREEMAN

hye.
% 250th S8, & Independence
3 New York City nﬁ“‘ Y/
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IF YOU WANT TO SELL PRINTING TODAY, STICK TO FIRST PRINCIPLES
IN DESIGN TYPOGRAPHY; THIS statement generally has made progress
out of the morass of ultra-modernism. But some practitioners are still
straggling in the mire. Most printers and buyers of printing under the
pressure of deflation have come to their senses, and the realization that

inting is an informative vehicle, intended to convey a definite message
?:om one person or organization to another individual or group of the
same species. The notion that it is a mode of self-expression is less
in evidence. Manufacturers and merchants, in the stress of economic
stringency, are becoming convinced that the advertising appropria-
tion is not an endowment fund for the development of new art forms.
Touching as the picture of unemployed genius might be, these men of
business are asking for value received of their graphic servitors. They

sSOoLID

IF YOU WANT TO SELL PRINTING TODAY, STICK TO FIRST PRINCIPLES
IN DESIGN TYPOGRAPHY; THIS statement generally has made progress
out of the morass of ultra-modernism. But some practitioners are still
straggling in the mire. Most printers and buyers of printing under the
pressure of deflation have come to their senses, and the realization that
printing is an informative vehicle, intended to convey a definite message
from one person or organization to another individual or group of the
same species. The notion that it is a mode of self-expression is less
in evidence. Manufacturers and merchants, in the stress of economic
stringency, are becoming convinced that the advertising appropria-

ONE.-POINT LEADED

IF YOU WANT TO SELL PRINTING TODAY, STICK TO FIRST PRINCIPLES
IN DESIGN TYPOGRAPHY; THIS statement generally has made progress
out of the morass of ultra-modernism. But some practitioners are still
straggling in the mire. Most printers and buyers of printing under the
pressure of deflation have come to their senses, and the realization that
printing is an informative vehicle, intended to convey a definite message
from one person or organization to another individual or group of the
same species. The notion that it is a mode of self-expression is less
in evidence. Manufacturers and merchants, in the stress of economic
stringency, are becoming convinced that the advertising appropria-
tion is not an endowment fund for the development of new art forms.
TWO.POINT LEADED

THE COMPOSING ROOM,, Inc. » Advertising Typographers » 130 W. 46th St., New York
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IF YOU WANT TO SELL PRINTING TODAY, STICK TO FIRST PRIN-
CIPLES IN DESIGN TYPOGRAPHY; THIS statement generally has
made progress out of the morass of ultra-modernism. But some
practitioners are still straggling along in the mire. Most print-
ers and buyers of printing under the pressure of deflation
have come to their senses, and the realization that printing is
an informative vehicle, intended to convey a definite message
from one person or organization to another individual or group
of the same species. The notion that it is a mode of self-
expression is less in evidence. Manufacturers and merchants,
in the stress of economic stringency, are becoming convinced

#OoLID

IF YOU WANT TO SELL PRINTING TODAY, STICK TO FIRST PRIN-
CIPLES IN DESIGN TYPOGRAPHY; THIS statement generally has
made progress out of the morass of ultra-modernism. But some
practitioners are still straggling along in the mire. Most print-
ers and buyers of printing under the pressure of deflation
have come to their senses, and the realization that printing is
an informative vehicle, intended to convey a definite message
from one person or organization to another individual or group
of the same species. The notion that it is a mode of self-

ONE.POINT LEADED

IF YOU WANT TO SELL PRINTING TODAY, STICK TO FIRST PRIN-
CIPLES IN DESIGN TYPOGRAPHY; THIS statement generally has
made progress out of the morass of ultra-modernism. But some
practitioners are still straggling along in the mire. Most print-
ers and buyers of printing under the pressure of deflation
have come to their senses, and the realization that printing is
an informative vehicle, intended to convey a definite message
from one person or organization to another individual or group
of the same species. The notion that it is a mode of self-

TWO-POINT LEADED

THE COMPOSING ROOM, Inc. » Advertising Typographers « 130 W. 46th St., New York
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An adaptation of the mass produced Volksyagen,
the Porsche slso has a resr engine and a flat,
tray-like chassis which prevents wind resiste
ance on the underside of the car, Although

some of its contours were determined by wind
tunnel experinsnts, the Porsche’s body is da=
signed to express the fact that it is, literally,
& 1id resting on a tray, The flattened circular
opening ebove the rear wheels is intended to
preserve the continuity of this 1id, and for

the same reason the front hood and fenders are

incorperated in one undulating surface,
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An adaptation of the mass produced Volkswagen,
the Porsche also has a rear engine and a flat,
tray=1like chassig which prevents wind resist-
ance ‘on the underside of the ecar. Although

some of its contours were determined.by wind
tmnel ex}:erimanta, the Porsche's body 1s de-
signed: to'express’ the fact that it is, literally,
a:11d regting on.a-tray. » The flattened cireular
openifiz above the rear whecls is intended to
preserve:the continuity of this li_.d, and, for
the same repson the frent hood and fenders are

incorporated ln one undulating swrfiace, -
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MG BFERTONE

The giandard chassis and engine of  tha popular
M3 roadster have been eguipped with Iialian
coach work to produce a gar which, imlike its
famous predecessor, has £411 weather protection
and ampla lug-age space. The MG's traditional
radiator grille has been rctained, and. may be
compared with a similar solution with the Siata
Daina 1100 (see page 21), . The fenders. riun the
length of the car, a transition from front to
rearsbeing effected by a slight change in its
r)rclafila accwrring at the door, Wire wheels

enliven a design otherwise bare of decoration,
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CUNNINGHAM

Many of the characteristics usually associated
with small Ttalian sports cars are here adapted
to the large scale of Americam touring cars.
An oval radiator griile, recalling that of the
Gisitalia, and front and rear fenders merging
inte the bedy, are among its best features,
Handmade in Italy, where it was designed, the
coachwork for the Gunningham is fitted to an
American made chassis powyered by a modified

Grysler V-8 engine,
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CUNNTIHGHAM

Many of the characteristics usually associnted
with small Italian sports cars are hore adapted
to the large scale of American touring cars.

An oval. radiator grille, reealling that of the
Cisitalia; and front and rear fenders merging
into the body, are among its best featurss,
Handmade in Italy, where it was designed, the
coachwork for the Cunningham is fitted t5 an
American made chassis powered bv a modified

Crysler V-8 engine,
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This model of the Studebaker 1s the first
American car to adapt the design charactere
istics of Suropean sutomobiles. Tts fHrant
hood, 1ike that of the Ciaitalia and othep
“wropean models, is lowar than the adjoining
fendors == a refinomont shich, together with
the ear's genewal proportions and low center
of pravity, constitutes its moat striking
departire fron conventional American troate
mont.  The Studebaker's hub Caps a@re among

the mogt succesafil of ‘ts decorative details,
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Pinin Farina's Cisitalia, designed and produced in Italy

in 1916, and now rade in Argentina, remains the most successful

aurope and America have
f Parina's talents: in this cowtry the
: called "the continental Jook",

Italian Style, since the coagh-
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This Hodel of the Studebaker is the first
American car to sdapt ‘the design character-
{stiés of Turonsan antomobiles, Tts front
fiood 1s Tower than the'adjoining fenders ==
a refinement which, together with the cat's
general proportions and low center of gravity,
constitutes Tts most atriking departwre from
eonventional fmerfcan treatment., The unine-
terrupted side and rear window make the roof
of the passenger compartment a olearly sep-
arate elemant, well suited to & contrasting

enlor treatment,

Among 1ts most successful decorative details
are the Studebaker's hub cape (see front

cover).
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/ eTrDnRARER

This model of the Studebaksr is the first
American car to adapt the design character-
isties of Euwronean automobilés, Tts front
hood is lower than the adjoining fenders ==
a refinement which, together with the car's
general proportions and low center of gravity,
constitutes its most striking departure from
conventional American treatment. The unine
terrupted side and rear window make the roof
of the passenger compartment a clearly sep-
arate eleme=nt, well suited to a contrasting

color treatment,

Among i1ts most successful decorative details
are the Studebaker's hub caps (see front

cover).
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This model of the Studebaker is the first
American ecar to adapt the design character-
isties of European automobiles. Its front
hoodgedthe-bhatenfthe-Clsl talia and-othep.
‘Buropeansmodeds, is lower than the adjoining
fenders = a refinement which, together with
the car's general proportions and low center
of gravity, constitutes its most striking

departure from conventional American treat-

Ty
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This model of the Lanclia is an adaptation of

the company's standard, series-produced four=

door :“amil:f'car. Both body and chassis frame

are formed in a single unit, like a box. An
unusually successful part of its :!esigr; is the
relation of the sloping back to'the rear fenders.
Flat and curved planes are here contrasted with-
out irrelevant decorative detail. Inténdd for
fast driving over w ing roads, the "Gran
Turismo" is one of the most w-.anr-:werabié mass
produced cars now made, and it has won several

long road races.
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This model of the Lancia is an adaptation of
the company's standard, series-produced foure
door family car. Both body and chassis frame
are formed in a single unit, like a box, An
unusually successf{ul part of its design is the
relation of the sloping back to the rear fenders,
Flat and curved planes are here contrasted with-
out irrelevant decorative detail., Intended for
fast driving over winding roads, the "Gran
Turismo" is one of the most maneuverable mass
produced cars now made, and it has won several

long road races,
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STATA DATNA

Although not an imusually large car, the come
pact silhouette of the Siata recalls the pro-
portions of many American cars, However, in
this automobile every detail has been so

thorouchly studied and so successfully inte-

grated, that it is impossible to isolate any

eingle feature as belng responsible for the
Siata's ef fectiveness, Fven a traditional
radiator grille retained from earlier models
has been made to seem the most appropriate
solution, The wiusually high placement of the
rear window and the angle at which the side
window is terminated, as well as air vents

on the front fender and the door handle, are
details of studied refinement and restraint,
The 5iata is one of the most beautiful touring

cars produced,
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STUDEBAKER

The hood of the Studebaker is lower than the
adjoining fenders =- a refinement Which, tue
gether with the car's general proportions and
low center of gravity, constitutes its most
striking departure from conventional American

treatment. The uninterrupted side and rear

yindow make the roof of the passenger comparte

ment a clearly separate element, well suited
to a contrasting color treatment, Among its
most successful details are the gleaming une
decorated hub eaps (see front cover), This
model of the Studebaker is the first American
car to adapt the design characteristics of

Suropean automobiles,
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NASH-HEATY

The Nash-Healy, like the Cunningham, emnloys
an American engine and many stock mechanical
components. Designed in Italy to fit a
specially constructed chassis, 1ts coach work
recalls details characteristic of other Ttalian
cars, Front fenders are fared back along the
sides and seem to'disappear into the doorsj
the radiator grill is a flattened oval incore

porating the headlights,
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This is the Museum of Modern Art's second exhibition of automobiles,

(9
The glewan cars included are post-war models designed for production

in series; none of them #rf{y custom-built or experimental, Only those
automobilas were considered which mat standard safeiy and performe
anee requirements, but they wers gll s 'd, as were those in the

first exhibition, orimarily for thelr excellence as wrks of art,
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Consjiltant on the exhibition: John Wheelock Freeman
all photographs by Alexandre Georges

Text and catalogue dlesigm Arthur Drexler

(4l 2 911

Department of Architecture and Design

Philip C. Johnson, Director

Arthur Drexler, Curator

Mildred Constantine, Associate Curator of Oraphic Design
Greta Daniel, Assistant Curator

Georgette Methot, Secretary to the Director

The Museum Wi shes to thank the followlng companies and individusls

for their generosity in lending automobiless
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The standard chassis and engine of the popu-
lar MG roadster have been equipped with
Italian coachwork to produce a car which,
unlike its famous racing predecessor, has full
weather protection and ample luggage space,
The MG’s traditional radiator grille has been
retained, and may be compared with a simi-
lar solution for the SIATA Daina 1400. The
fenders run the length of the car, a transition
from front to rear being effected by a slight
change in profile oceurring at the door. Wire
wheels enliven a design otherwise bare of
decoration.
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The standard chassis and engine of the popu-
lar MG roadster have been equipped with
Italian coachwork to produce a car which,
unlike its famous racing predecessor, has full
weather protection and ample luggage space,
The MG's traditional radiator grille has been
retained, and may be compared with a simi-
lar solution for the SIATA Daina 1400. The
fenders run the length of the car, a transition
from front to rear being effected by a slight
change in profile occurring at the door, Wire
wheels enliven a design otherwise bare of
decoration,
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33121 DAVIS DELANEY 9-9

The standard chassis and engine of the popu-
lar MG roadster have been equipped with
Italian coachwork to produce a car which,
unlike its famous racing predecessor, has full
weather protection and ample luggage space,
The MG's traditional radiator grille has heen
retained, and may be compared with a simi-
lar solution for the SIATA Daina 1400, The
fenders run the length of the car, a transition
from front to rear being effected by a slight
change in profile occurring at the door, Wire
wheels enliven a design otherwise bare of
decoration,
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MG model 1D, 1950
Manufactured by MG Car Company Ltd., Abingdon-on-
Thames, Be England. Coachwork by Carrozeria
6. Bertone, -

Lent by S. H.i{nn!!

The standard chassis and engine of the popu- |
lar MG roadster have been equipped with'
Italian coachwork to produce a car which,
unlike its famous racing predecessor, has full
weather protection and ample luggage space.
'The MG's traditional radiator grille has been |
iretained, and may be compared with a simi- | |
llar solution for the SIATA Daina 1400. The
fenders run the length of the car, a transition
from front to rear being effected by a slight |
change in profile oceurring at the (looz_'." =
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.

TELEPHONE: CIRCLE 5-8900

530909-62 PRESS PREVIEW: TUESDAY
Sept. 15, 2-5 P.m.

FOR RELEASE: WEDNESDAY
Sept. 16, 1953

10 AUTOMOBILES TO GO ON VIEW
IN MUSEUM OF MODERN ART GARDEN

Ten postwar American and European automobiles, selected primarily for
their excellence as works of art, will be on view in the garden of the
Museum of Modern Art, 11 West 53 Street, from September 16 through
October L in the Museum's second exhibition of cars in the past two
years,

The automobiles on view were designed for mass production; none
of them is custom-built or éxperimenbal, but all reveal influences of
Ttalian design. Twoe cars, the Lancia and the Siata, were both designed
and manufactured in Italy. The Cunninghasm and Nash-Healey,both manu-
factured in the United States, have Italian coachwork as does the
English MG. The 1953 Studebaker, designed by Raymond Loewy Associates,
is the only American-designed and mmufactured automobile in the show,
Other cars include the English Aston-Martin, the rear engine German
Porsche, the French Simeca and the Comete, the Ford Motor Company's
French Ford.

In the illustrated 2li-page catalog which accompanies the exhi-
bition, Arthur Drexler, Curator of the Museum's Department of Archi-
tecture and Design, defines two basic types of automobile design, the
box and the envelope, and takes issue with generally accepted ideas of
the relation of comfort to automobile design, saying:

The requirements of comfort are usually cited to excuse an

obviously ungainly design, but it is more likely that a wvulgar

sense of deslign, like a sophlsticated one, produces its appro-
priate rationale; the glorification of comfort is one example....

The interiors of American cars are often designed to duplicate in

domestic comfort the living room of the driver's home....Some-

times safety precautions are neglected in favor of comfort; a

car that does not hold tightly to the road because its center of

gravity 1s too high is technlically lmperfect, even though its

extra height makes it easier for passengers to get in and out....

The error lies not in seeking comfort, but rather in defining

comfort as the absence of all sensation. Thus if the motorigti

were to distinguish between the comfort appropriate to his lliving
room couch and the comfort appropriate to a seat suspended boﬁ
tween four swiftly moving wheels, he would doubtless resent : :hs

padded, sensationless limbo recommended in our advertising a

| nobile
highest form of motoring pleasure....A well designed automo A
begldea being beautiful, would restore the motorist to the road.

] 2 . [
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In discussing the eriteria for judging automobile design, Mr.
Drexler points out that, like the exterior wall of a house, the metal
shell of an automobile takes 1ts shape from the space it encloses.
The details on the surface of thls shell, like the detalls on the
facade of a house, he says, can suggest by their shape and location
the nature of the space enclosed. But, he adds, unlike a house, an
automobile moves and we expect an indication from its shape as to the
direction its passengers face and the location of its wheels.

The box shape of an automobile, he says, requires the addition of
separate parts - fenders, bumpers, headlights - to provide scale and
to indicate direction. The intersections of the planes of the box are
therefore extremely important to the design. When the body of a car
1s treated like an envelope and modeled so that the separate planes of
roof, sides, front and rear flow into each other in one continuous
surface, scale and direction are usually obtained by cutting holes in
the envelope, rather than by adding parts to it.

The automobiles in the exhibition illustrate these two basic
classifications with various modifications. 1In describing the 1952
Cunningham (model C-l4) manufactured in the United States with coach-
work designed in Italy, Mr. Drexler says, "Many of the characteristics
usually assoclated with small Italian sports cars are here adapted to
the large scale of American touring cars." The 1953 Studebaker Com-
mander V-8 Starliner Coupe, manufactured in this country and designad
by the American firm Raymond Loewy Associates, is characterized as
"the first American mass-produced car to adapt the design characteris-
tics of European automobiles." The 1951 Lancia Gran Turismo, designed
by the famous Italien Pinin Farina and menufactured in Italy, is shown
as one of the most mansuveravle mass-produced cais made. The other
Ital ian car, the Siata, is described as "one of the most beautiful
touring cars produced." The Comete, the 1952 Ford manufactured in
France, has proportions comparable to many American cars, Mr. Drexler
points out, but the success of its design depends on the consistent
use of moderately curved contours rather than on size or applied deco-
ration.

The English Aston-Mertin, intended for touring as well as racing,

which retalns the detells and amccessories of passenger cars, ls on
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view with the popular English MG. The Mg shown is the 1950 model TD

manufactured in England but with coachwork by Carrozeria G. Bertone of
Italy. The standard chassis and engine of the MG has here been

equipped with Italian coachwork to produce a car which, unlike its

famous predecessor, has full weather protection and ample luggage

Space. TIts wire wheels are virtually the only decoration.

The Nash-Healey, manufactured by Nash in Detroit and the Donald
Healey lMotor Company of England, has coachwork by Pinin Farina of
Italy. 1In this car the American engine and many American stock me-
chanical components are utilized., The German Porsche, with the motor
located at the rear and spare tire stored in front, is an adaptation
of the famous pre-iar Volkswagen, Some of its contours were deter-

mined by wind tunnel experiments.

John Wheelock Freeman acted as consultant for the exhibition.

NOTE: Photographs are available on request.
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PLEASE RETURN TO DEPT. OF
ARCHITECTURE AND DESIGN
THE MUSEUM OF MODERN ART

Alexandre Georges
PHOTOCRAPHER CREDIT

Note—This print is sold for reference
only c= is not to be roseid, lasned
syndicuizd or repreduced without
special wiillen permission,

1316 Waverly Place, Hewlett, LI, New York

PHOTO No.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY MoMA Exhs

541.3

Title:
Dates:
Space:
Director:

Assistant:

T - e e

EXHIBITION RECORD

"Ten Automobiles®
September 15 - October L, 1953

Sculpture Garden

Arthaer Drexler Consultant: John Wheelock Freeman

Check List of Enclosurecs:

Layout and panel sketches Attached

* Installation photographs Attached

* List of Exhibits

Captions (text, type, printer, dimensions)

Labels type-set by The Composing

Room. (See attached)

Instellation notes:

Carpentry

Kountiang (board, edges, grommets)

Peinting (color samples)

Lighting

Curteains

Art work (title panel)

Publicity (releases, ennouncements, notices)

Costs

Circulationa record Not circulated

* Duplicate for Installation Folder

Attached
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DATE

Looking at new foreign cars, only the beautiful
Studebaker is an eye catcher and should satisfy
any spoiled motorist. Studebaker expects to
produce 150,000 more cars in 1953 than the
previous year of the Hard top.

Frankfort Show
Munich paper
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ABENDZEITUNG

einwagen werden sc

L 1

Héchster Komfort, groBteBequemlichkeit und eine sportliche Form herrs hen vor

L. F. Frankfurt/M. (Eigener Bericht)
Die 36. Internationale Automobilausstellung in Frank-
furt . M. dffnet heute ihre Tore. Die Vorbereitungen und
das erste Debiit der Modelle aus aller Welt - allein 40
Automobilfirmen sind mit ihren Fahrzeugtypen vertreten —
mag man am besten mit einer Pariser Modenschau ver-

gleichen. Es herrscht die gl

eiche Spannung, die gleiche

geheimnisvolle Atmosphiire, ehe die Schutzhiillen von

den lack- und chromgliinze
fungen gezogen und sie vor

werden.

Bowohl in den Vereinigien Staaten
als auch in Europa neigt man bei den
nenen 53er Modellen stark zur spori-
lichen Mode, ohme dabei auf den
hiichsien Knm.rort und die xrammﬁt—
liche B it zu wverzi
Ebenso wird allgemiein eine Lelstungs-
steigerung betont. Die PS-Zahlen sind
grifer geworden.,

Die deutsche Sensation, die heute
in Frankfurt im Blickfeld des Inter-
esses sichi, ist der neue .Olympia -
Rekord" mit einer eleganten schmis-
sigen Ponton-Karosse, bel deren Ent-

die Amerikaner Pate gestanden

hal Er ist der von Grund auf
modernisierie Zwillingsbruder des

dlhewl.ltrlen Olymnln mll einem
{otals

Der 1,5 Lllel Hotor entwleke!t eine
Leistung von 40 P8, Wie beim Ford

M 12 wird er mit den kleinen 13-Zoll-

Reifen ausgestattet. Der Krafistoff-

Normverbrauch beiriigt 8.1 Liter auf

100 km, und die Splizengeschwindig-

keit wird mit 113 km pro Stunde an-

gegeben.

Beachilich Ist vor allem der Preis
des neuen (Rekord”; er kostet 6250, —

_ Mark, wihrend der alte Olympia (ir

5080.— erhiltlich ist.

Wiihrend sich die meisien deutschen
Firmen, wie Mercedes - Benz, BMW,
Ford, Goliath, Lloyd, YW und Gut-
brod aufl kleinere, aber nicht un-
wesentliche Verbesserungen ihrer Er-
zeugnisse beschriinkt haben, hat Auto
Union [hre Produkilon mit der
neuen DEW - Sonderklasse erweltert.

Das hiibsch karossierte Modell mit
breilem Heck wund Seltenfenstern
kostet 6950 Mark; es erreicht eine

wmndl&hli von 115 km
pro Stunde.

Ebenfalls neu und eine Angenweide
filr die Spuﬂ'su m das rassige 1,5-
Liter-Bi é, das mit
und dem IIO-PS-

CII.AHPIOH‘ hat als erstes
In wurde dieser Wagen

nden technischen Neuschip-
der Uffentlichkeit prhsentlerl

* x *

Motor eine Spitzengeschwindigkeit
von mehr als 200 km pro Stunde er-
redchi. ’

Auch Porsche {ritt mit einem Renn-
sporicoupé auf den Plan, dessen
Hchsigeschwindighkeit die 200-km-
Grenze fiberschreitet,

Wirft man elnm Blid& auf die Nen-

hipl des
dem unsnrunllnvn'rlen Autofahrer wohl
der bildschone Studebaker 1953 ins
Auge fallen. In Miinchen bekiime man
mit diesem Wagen zwar Parksorgen,
denn er ist immerhin mehr als fiinf
Meter lang. Der Preis liegi bei 16 000
Mark.

Der neue 1100er-Fiat, der bereits in
Genf grofles Aufschen erregie und
mit seiner zweckbetonten gefilligen
FPonton-Karosse absolut unserem Ge-

d so dirfte |

Die

schmack entspricht, hat eine Spi
Stundengeschwindigkeit von 116 km.
Der Krafistoff-Normverbrauch be-

triigt bel 80 km Geschwindigkeit aufl
der Autobahn § Liter auf 100 km, In
Deutschland kostet der neue Fiat als

als Luxusmodell 7300 Mark,

Floii karossiert ist cbenfalls ein
kleiner Vertreter aus Engiand, der
800-cem-Austin, der In Deutschland
zum Preis von 5950 Mark als Limou-
sine zum Verkaul kommen wird,

*
Frlnlsfllrt (UP)
Eine Prei h it
lich 250 Mark fiir die \feruh]edencn
Volkswagenmodelle hat der General-
direktor des ,Vollkiswagenwerks”, Dr.
Nordheff, bekannigegeben. Damit
koglet das VW-Siandardmodell jeixt
4150 Mark und das Exporimodell 5150
Mark, Beim normalen Volkswagen
ist jetzt das Riickfenster nicht mehr
durch einen Miitelsieg unterbrochen,
sondern gewdibt und um ein Viertel
vergriflert. Dadurch wurde eine
Sichiverbesserung erreichi.

man llll.“. M dlem nlmlul;-e

Wagen 150 000mal mehr verkauft wird als das 1952er

Standardausfiihrung 7100 Mark und |

Form des neuen Olympia-Record (oben) weicht vom
letzien Olymplatyp erbeblich ab. Der Kihler ist flacher geworden und sieht
jetzt dem des _Kapitins® dhnlich. Grofie gewdlbte Scheiben, sogenannte
P heiben, tragen zur Sichtverbesserung bel. Unier den Neuerschei-
nungen aus dem Ausland fdllf besonders der
Turiner Werk apch auf dem deutschen Markt sicher einen grofen Inter-

essentenkreis befriedi kann

»Fiat" 1100 aufl. mit dem das

Das Autojahren
ist zu teuer

Riisselsheim (UP)
Die dringende Notwendigkelt einer
Ausdehnu.n; des Kiuferkreises fiir
in Dy hiand ist von
vier der griiften Kraftwagenwerke im
Bundesgebiet ernmt nnlemrldm:

Uhereinlummnd weﬂlm die augen-

aut dem
rkt nicht
nur als eine salson-bhedingte Emﬂuﬂ
nung ang Yon der P

*'!l_ i

Der Herzog won Ediy
der Gemahl ven 4
beth, der sich 3

einem Besuch bel
Truppen in Deuts
hat gestern an Ubunj
Einheiten in der Liineb
tellgenommen  und
eine Kanone abgereuerl
Dreharbeiten an dem Par.

Film ,Elephant walk" in

wood mit der englischen F
schauspielerin Vivien Leigh
endgiiltiz  abgebrochen worde
well die Schauspielerin véllig e
schiipft mit einem akuten Nerven-
zusammenbruch zu 'Bett liegt. 3
Staatssekretiir Dr. Paul Nerre-
ter vom bayerischen Innenmini-
sterium hat sich bei einem- Besuch
der Partnachklamm einen Knochel-
bruch zugezogen. % Chefredakteur
Klaus Hebecker ist aus der Re-
daktion der Hamburger Korre-
spondenz , Filmpre@* ausgﬁchle-
den. Er wird einen eigenen Infor-
mationsdienst herausgeben. % Isa
und Jutta Ginther, die ,dop-
pelten Lottchen”, sind nach Wien
abgereist, wo sie in dem Film  Ich
und meine Frau* die Kinder von
Paula Wessely spielen. % Ursula
Wagner, stellvertretende Leite-
rin des Miinchner Biiros der dpa,

Der fihrende
Motorroller

AUTO-HENNE -

AM W*‘MILMW'.-“Z TELEFON 21037 -
Reparaturwark und To]l.lu
KHIDLERSTRASSE 36{38 - FERNRUF 73216

rulschie auf dem

und verstauchte smm
MittelfuBknochen. Obwohl sie am
Stock geht, kommt sie tiglich ins
Biiro. % Die Schauspielerinnen Lil 3
Dagover, Gnt;aiWelser und v
Heli Finkvuza er varhm

in den West-Berliner Kai

her sei es jedoth unmiiglich, ﬂgn sdﬂ.c'p-

den Absatz wieder

| In der
~Adam Optl nG # der ,Daimler-Benz
AG.", der ,O.F. w Borgward GmbH"
und der Vel enwerk GmbH"

solange die Roh- und B.lll-hﬂnulu
ihren augenblicklich hohen Stand bei-
helullen. \Flel.mnhr mllun die Rraft-

I{::.'lt Dr. Hjalmar Schach
cha
e e e
e
torium ,Nerotal®.

erikanisches Serienfahrzeuy ein® ®uroplisch be-
als Sensation empfunden. Bel §

t0dubaker rechnet

kdnne der Kraft-
lichen Secite l:: =

stark gefrdert werden. Daxu milsse
lld:. :I.Ien!lnn die Ansichi  noch
daf die K
wirtschaft keine Milchkub filr den
Finanzminister Ist“
»

Die Forderungen der Automobil-
industric sur Besscrung der Absats-
lage richten sich In -r:wm“‘

ennung HWW'
die volle Amlrl( Ty pleizr iy

b ten such bel sol-
oder Wﬂ lll“‘“ ekt MR o=

nrbu:h geniital werden.

e e

des
wu\le.n. Inshesondere von der stouer-
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MY ASSOCIATES

The American Super-Automatic Cars display -
as usual - a lot of chrome and nickel. The
new Studebaker is an exception with its
smart, Buropean look.

Frankfort Show
Munich paper

» interested in the Ger-

rench magazines.

Brussels show, he made
of the firm that man-
really beautiful. Loewy
ir to adopt the simple

*s connection with Nash,
: now to be able to do so

THE THINKING MACHINI

OF AMERICAN BUSINESS

- .
WATCH 1'1'1(_](3[1 FIGURE-THINKING SAVE FOR YOU...
gave so much in human time that this Caleulator's youir usiness! Friden sales, instruction andd serv

cont can lio quickly written off. Ask your nearby ive available throughout the U5, mdth“‘ﬂ
Friden Man 1o demonstrate Friden asutomatic  PRIDEN GALCULATING MACHINE €O, ING, San

@ Priden Calenloting Machine Ca., Ine. “deeigiomninking™ foatures that can save tme in - Loandro, Californin.

TIME, FEBRUARY 2, 1953
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EERAIMNOPAND I OFVNY ASSOCIATES

April 23, 1953.

Mr. Philip Johnson, Director of the
Department of Architecture & Design
Museum of Modern Art

11 West 53rd Street

New York, N. Y.

Dear Philip:

Following our conversation I thought you might be interested in the Ger-
man reaction to the new Studebaker.

We have received somewhat similar reviews from French magazines.

As to Pinin Farina who saw the Studebaker at the Brussels show, he made
the following remarks to Mr. Van Marcke, Manager of the firm that man-
ufactures Studebakers in Belgium - "This car is really beautiful. Loewy

has succeeded in inducing an American manufacturer to adopt the simple
continental lines, whereas myself, after two years commection with Bash,
I have not been able to achieve this. But I hope now to be able to do so
next year. Tell Loewy I would like to meet him."

With best regards, I am

THE THINKING MACHINE

OF AMERICAN BUSINESS

WATCHI‘I‘ldcnFJGURE-THINK!NG SAVE FOR YOU ...

1 i y ‘ i ! Friden sales, instruction and serv-
gave so much in himan time that this Caleulator's  your ln'mnm.
cost can be quickly written off. Ask your nearby ice available throughout the U.S. and the world.
Friden Man to demonstrate Friden automatic  ¥RIDEN CALCULATING MACHINE €., INC., San
@ Friden Calenlating Mochine Ca., Ine. “decision-making™ features that can save time in  Leandro, California.

67
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“Of course he was subversive!
He was ruining morale by mak-
ing Old Fashioneds without
enough Angostura*!”

ANGOSTUp

AROMATIC BITTERS
MAKES BETTER DRINKS

*1t's the zesty tang of Angostura that puts so
much morale in an Old Fashioned. Try it on
Jruit pies, in puddings and hard sauces, too!

¥ Take
Tabcin

AT ALL DRUG STORES * 45¢ ond 75¢ SIZES

Mothersills

The fasteacting
aid in preventing
and relieving
Travel Sickness.
for Adules & Children A

THE WORLD OVER ™

]

has been voted ...
the favorite

mogozine of doclors,
bankers, architecls, en-
gineers — of the fomous
men listed in Who's Who
ond 1,700,000 familles
like yours from coost lo
coast |

Vaxce & Horrmax
They corrected an awful mistake.

Correspondent  Winston Churchill was
captured with a Studebaker wagon. Orders
poured in from all over the world, and
by 1887 the company was touting itself
as “The Biggest Vehicle House in the
World,” with annual sales of $2,000.000.
Its most popular buggy was the high, wide
& handsome “Tzzer"—so called to dis-
tinguish it from a has-been, or a “Wuzzer.”
In 1910 Studebaker entered the auto busi-
ness by buying control of Detroit's Ever-
itt-Metzger-Flanders Co. Though Stude-
baker didn’t know it, E-M-F's most val-
uable asset was in the person of a young
man named Harold Vance, who started
there that same year as a 15¢-an-hour
mechanic’s apprentice.

The Clerk Said No. The son of Samuel
W. Vance, a Port Huron, Mich. circuit
court judge, Harold Vance got through
high school with average grades, went to
work for his father’s law partner after his
father died. He tried for an appointment
at West Point, but flunked the entrance
exams and went to work for E-M-F.

He moved up fast because of his ability
to grasp complicated situations, make
calm, correct decisions and stick to them
under pressure. Once, Studebaker’s Treas-
urer Albert Russel Erskine wanted to in-
stall a new accounting system in E-M-F;
Vance objected that it wouldn’t work.

i expected to be fired. Instead,
ine became president, he made

t wrer. Vance moved

), slowly worked up

tudebaker ladder. By

struck, he was pro-

it and a director,

0w president of

ice president

Too Early. Studebaker had almost
weathered the crash when President
Erskine made a fatal mistake. Recalled
Hoffman: “Erskine figured that in 1931

| the back of the Depression was broken,

and that business would be on the up-
swing. So he started to expand in that
vear. Harold Vance went to Detroit to
be president of our Rockne company and
bring out the Rockne, which was our
challenge to Ford. But Mr. Erskine was
a year too early. He made the awiul mis-
take of expanding in a dying market.”
Studebaker fell $21 million in debt, went
into bankruptcy. President Erskine put
a bullet through his heart, and Hoffman,
Vance and Ashton Bean, head of Stude-
baker-controlled White Motor Co., were
made receivers of the company. 5
Working in adjoining offices seven days
a week, 14 hours a day, Vance and Hoff-
man  streamlined production, sales and
distribution, ruthlessly cut costs. By 1935
they managed to float a $6,500,000 new
stock and bond issue, unloaded White
Motor Co, and pulled Studebaker out of
receivership—the only time in history
that a U.S. automaker has done so. Hoff-
man was made president, Vance chairman,
In the strike-torn ’3os, the U A.W.
organized Studebaker without a work
stoppage. Vance and Hoffman persuaded
the union to retain the piecework pay
system that had been a company policy
for years. (Studebaker wages now are
equal to or better than itf rivals'—a
potent factor in preserving the company’s
1o1-year record without a strike.) With
the track cleared, Vance and Hoffman
were ready to step on the gas in search
of new markets. i
Bread & Butter. Designer Loewy was
hired because, says Vance, “we felt that
our own designers were paying too much
attention to the production engineers, in-
stead of letting themselves go."”
Studebaker let itself go in 1939. It put
out its lightweight Champion, which was
so successful that sales nearly doubled
(to $82 million) and a $1,700,000 loss the
year before was turned into a $3,000,000
profit. When World War II came, the

TIME, FEBRUARY 2, 1953




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:
MoMA Exhs. 541.3

company was ready to take on $r% hil-

lion in war contracts, turning out 198,000
trucks, 64,000 engines for Flying For-
tresses, and 16,000 amphibious Weasels,

W_hgn Hoffman left to become ECA ad- |
ministrator, Vance became president as |

well as chairman.
Since 1947, Studebaker sales have

jumped from $268 million to $550 mil- |

lion; profits rose from $9.000,000 to a
peak of $27,500,000, before being nipped
by the excess-profits tax. (In the first three
quarters of 1952, hit by E.P.T. and the
steel strike, net was $0,000,000.) Stude-
baker stock has risen from $18 to $4:.

ije everyone else, Studebaker has been |
pinched by metal allocations. When all |

controls are off and defense work dimin-
ishes, Vance expects to turn out 520000
cars a year, 150% more than current pro-
duction, and get 89 of all auto sales
within the next five vears.

Brawny & Graceful. Vance is sure that |
the oversize car is on the way out, and |
that car design may change fast in the |

next few years under the spur of hell-
for-leather competition already in sight.
Studebaker will have to hustle faster than
ever to keep its designers ahead. Fiber
glass and plastic bodies already promise
great weight-savings and economies. Rear-
engine autos, which would cut production
costs, are another possibility, Last vear
Studebaker queried 10,000 people, found
to its surprise that 509 of them would
not hesitate to buy such a car.

Four decades ago, in an ad for a new
car, Studebaker proudly boasted that it
had achieved the ultimate in driving pleas-
ure. The open, chariotlike Studebaker-
Garford “Forty,” it said, represented “the
end of experiment.” But Harold Vance,
who has done plenty of experimenting in
the intervening years, makes no such
boast today. “Our new sports and family
cars,” says he, “represent the beginning of
a whole new experiment in getting the fun
back into driving.”

GOODS & SERVICES

New ldeas
Sprinkler Sentinel. An automatic timer
which will turn off lawn sprinklers after
any period from one to 6o minutes has
been put on the market by Automatic
Controls Corp. of Ann Arbor, Mich.
Price: $9.95. ’
No-Sag Clothesline. For housewives
plagued by sagging clotheslines, Louis-
ville's Puritan Cordage Mills began na-
tional sale of a line which stays taut.
Made of cotton braided over a Fiberglas
core, it does not stretch appreciahly even
under the weight of a full load of wet
clothes, Price: 8g¢ per so-ft. length.
Wipe & Wax. Racine’s (Wis.) John
son’s Wax Co. put on the market Jubilee.
a combination wax and cleaner for kitch-
en stoves, refrigerators, walls and wood-
work. It removes greasy cooking films,
stains and smudges, leaves a hard, protec-
tive wax coating. Price of one pint, enough
to clean 1,000 sq. ft.: 75¢. :
Plastic Walls. A plastic wall covering
that looks like leather has been put on

TIME, FEBRUARY 2, 1953
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INSULATING JOB
IS REALLY

.. by providing the right insulating m
ery service from 400F below zero to

For 90 years, men in industry have looked to Johns-
Manville to solve their insulation problems. In many ways,
J-M’s knowledge of the science of insulation has made
possible the growth of America’s great production capacity.

Insulation is not just one material, it's many, all
developed through research for our great variety of
industries. But, it requires more than producing in-
sulations to serve industry.

It requires services of J-M engineers to recommend
the proper insulation for the most efficient results.

It requires services of contractors selected for their
integrity and knowledge of insulation engineering . . .
contractors with crews trained in J-M application methods.

It requires constant festing by the J-M insulation
laboratory, the world’s largest, to develop new
materials to fit the new needs of industry.

J-M serves industry by reducing fuel costs wherzlv.u'
heat and cold must be controlled. For full information
write Johns-Manville, 22 E. 40th St., New York 16, N.Y.

Y| Johns-Manville
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CANADA DRY
QUININE WATER

:

@ nromation
and Spring
Mediterranean Cruise

in the 24,400-ton

S. S. NASSAU

from New York May 2 —

46 days, from $895
—including shore excursions.
«THE MEDITERRANEAN
Madeira, Casablanco, Cadiz, Ma-
loga, Algiers, Polermo, MNoples,
Leghorn, Monte Carle, Lisbon.
SHIP YOUR HOTEL IN LONDON
during 4-day coronation festivities
FOUR DAYS IN PARIS
including rail trip from Le Haovre,
hotel, sightieeing, Brochure from
your fravel agent ar

INCRES NASSAU LINE

HOME LINES, 42 Broadway

THE HOUSE OF TRAVEL, INC.

47 East 471h 5t, New York, N. Y.

Ask for @
10 day

free trial  J /f’
- HANDI-PEN DESK SET

Ink Capacity equels
100 fountain-pen fillings,

CAPILLARY-ACTION. INK ALWAYS FRESH.
SENGBUSCH, 2113 Sengbusch Bldg., Milwaukee 3, Wis.

70"

THE “ANprEA DORIA" ARRIVING AT NEW YORK
Before the fradifional welcome, antipasto in champagne.

sale by Bolta Products Sales, Inc. of Law-
rence, Mass. Made of semi-flexible Vinyl-
e laminated to a paper backing, Bolta-
Wall comes in ten colors, can be washed,
resists scuffing and fading. Price: about

so¢ per sq. [t., installed; $1g for a “do-

it-yourseli” kit of 100 tiles.

Transist-Ear. Minneapolis’ Maico Co.
will begin sale next month of a hearing aid
the size of a cigarette lighter which weighs
only 24 oz, Three germanium transistors
take the place of vacuum tubes for am-
plification, and in place of conventional
batteries,. Transist-Ear’s power comes
from a mercury capsule the size of a dime,
good for 75 hrs. Replacement capsules
cost about 25¢. Price: around $260.

Fast Color. With new kits made by
New York's Artone Color Corp., chair
coverings, curtains and dress materials
can be painted with designs in color which
will not run and need not be baked on
or chemically fixed. Each set contains
enough specially treated watercolors,
brushes and stencil designs to make 150
patterns, which can be washed, dry-cleaned
or exposed to sun without harm. Price
per kit: from $2 to $4.

Coin-Operated Mahress. In Denver,
the Gyramatic Co, began sale of a plug-in
gyrating mattress for use in hotels. By
depositing 25¢ in a coin slot, the weary
traveler gets 30 minutes of soothing move-
ment, which is supposed to quiet nerves,

| massage away aches & pains and bring

sleep, Price: $229.50.
o

SHIPPING
Queen from ltaly

passengers and the blessing
Cardinal Siri, the

* put out from
Atlantic crossing.

5" luxury liners,
she was st new Italian liner to
sail for New York since the start of World
War II. For most of the 4,737-mile voy-

s Gluseppe

% Named for a Genoese admiral and prince
(1466-1560) who cleared the Mediterranean of
Barbary pirates, freed Genoa from French rule.

age, the 6g7-ft. Doria had smooth sailing
at an average 22.97 knots.

But last week, only one day out of New
York, she ran into a 45-m.p.h. wind and
rough seas, In the main dining room, tum-
bling furniture bruised 20 passengers, who
suddenly found themselves, as one said,
“swimming around in filet mignon, spa-
ghetti and antipasto mixed with cham-
pagne.” Next day the Andrea Doria proud-
ly steamed up New York’s Narrows to the
traditional, tumultuous whistle and toot
of a harbor welcome. Gale and all, she
was only minutes off schedule.

The single-masted, single-stacked An-
drea Doria is completely air-conditioned,
has specialty shops, children’s playrooms,
a gymnasium and laundry, a 6Go-bed hos-

- pital, four theaters and a 3o-car garage.

She can carry 1,200 first, cabin and tour-
ist-class passengers, with a separate swim-
ming pool for each class.

Next week the Dorsg sails on a 157-day
West Indies cruise, after which she will
again put into New York, take on passen-
gers, and begin her regular sailings be-
tween New York and Italy. Her rates,
ranging from $335 first class to $205
third, are about the same as those of the
American Export Lines' Independence and
Constitution.

PERSONNEL

Back in Harness

For a man who started as an office boy
and 41 years later wound up as General
Electric’s boss, retirement had come hard.
“All T know,” said Charles Edward Wil-
son when he resigned as Defense Mobilizer
last April, “is work.” Last week Wilson,
66, threw off the shackles of too much
freedom, happily settled down in a new
job. As chairman of the executive com-
mittee of W. R. Grace & Co., he will
boss strategy for the shipping and export
house’s vigorous expansion into such new
lines as chemicals, outdoor advertising and
insecticides (TisE, Sept. 15). Said Wilson
as he took over the newly created post:
“It’s fun, This is the kind of thing I
thrive on.”

TIME, FEBRUARY 2, 1953
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($1.735 to $2,315). Optional equipment:
automatic transmission about $:220, and
power steering $150,

ming or Going? The new car is the
product of the designing skill of Ravmond
Loewy, a sports car owner himself, and
Vance's consuming desire to keep in com-
petition by his policy of calculated risk.
In 1947, when Studebaker could have sold
anything on wheels and had no need to
change its design, it brought out a com-
pletely restyled car. Its glassy showcase
look and its rounded front and rear stirred
up no end of talk—which was just what
Vance wanted. He was well aware that
Studebaker could not afford to match ad-
vertising budgets with motordom’s Big
Three, The car had to advertise itseli.
Said Loewy: “We .knew it would if it
would be iresh and gay and young-looking
—what the French call witty.”

The 1947 car was witty and everyone
kidded it back (“Hey, Mac. are vou com-
ing or going?™). It also sold so well that
Studebaker’s per-share earnings ($8.12)
compared favorably with General Motors’
and Chrysler's. Buoyed by this success,
Loewy later surprised Vance with another

™ specimen of his wit: a quarter-size model
of a sports car which eventually turned
out to be the 1953 Studebaker. Vance was
fascinated, spent hours inspecting the
model and suggesting changes. The big
decision was made to go into produc-
tion of the car for 1g53—still three years
away. It was little enough time. A new
chassis had to be designed. the produc-
tion line altered to turn it out, and the
assembly line rearranged for the whole
car. There were more than 2,000 other
engineering changes, and dozens of new
problems to solve. Sample: the sports car
was so low that the drive shaft went
through the rear seat too close to the top
to allow padding. Necessity produced an
invention. The rear seat was divided, with
4 permanent arm rest in the center. Not
for a year after the sports-car decision
was made did the prototype come out of
the factory.

Mixmaster Needed. In a sense, the new
car is as old as the auto industry, which
was weaned on sports cars and road races.
In the first two decades of the century,
such iron-armed drivers as Barney Old-
field and Louis Chevrolet were the heroes
of the day. In 1906 a Stanley Steamer
achieved an unofficial speed of 197 m.p.h.
Young bloods roared along the dusty
roads in Mercers, Stutzes, Mercedes ¢
Locomobiles, exhausts thundering .
Gatling guns. driving horses and timid
folk into the fields.

But sports cars were for the few; mass
production for millions meant 1 touring
car and later a closed car, in which the
whole family could ride for thousands of
miles in comfort, Sports-car fans scomn-
“dly. dubbed such cars “jelly molds.”

“nortsmen have more recently
with alarm. Complained the
‘fety Association’s President

18, driver is “sub-
rium-draped
Fenders,

:m_r! a sloping, glass, mud-gathering shelf
called a windshield, that at times even a
Mixmaster couldn’t clean.” The American
Automobile Association, noting the high
costs of repairs, scared automakers for de-
signs that “make it more necessary than
ever before to replace large segments of
the body as : of damages from ac-
cidents. 1, = American
car was far and away the world's best.
But couldn’t it be better?

Better Answer? The dissatisfaction was
mirrored in the p ar hot-rod craze—
in which backyard mechanics sought to
improve on Detroit’s product—and the
importation of thousands of foreign cars,
such as terrierlike M.G.s, Jaguars, Porsches
ind Lancias (see color pages). Sports-car
clubs sprang up everywhere, and raced

their cars at Bridgehampton and Watkins

YT TN

same race. Some sma
tably Britain's Allard ™otor
cars with Cadillac and Chrysler e
and many standard American parts, anu
saw them lick the ears off finely tuned
European sports cars. And in the last
Mexican road race, Lincoln sedans came
in one, two. three in the stock-car class,
To get in the parade. Buick tricked up
its convertible with a new body, the Sky-
lark; Cadillac brought out its El Dorado,
Packard its Caribbean, and Oldsmobile its
Fiesta. Kaiser-Frazer plans to bring out
a fiber-glass plastic roadster this spring.
Sports-car fanatics regard these cars as
still too big. But even the fanatics were
impressed when Chevrolet showed off its
new fiber-glass plastic Corvette a fort-
night ago. The Corvette, still to he put
into production, seemed to have every-

Maurey Garber

CHEVROLET'S CORVETTE
The fanatics were impressed.

Glen, N.Y., Elkhart Lake. Wis., Pebble
Beach, Calif. and Sebring, Fla,

But for the mass of Americans. Euro-
pean sports cars were not a satisfactory
answer. Their hard springing rattled the
normally pillowed spines of U.S. passen-
gers; they often broke down under the
long drives and hard beatings Americans
give their cars. They were priced sky-high,
usually from $4,000 to $15.000. In a true
sports car, comfort, room and easy riding
took a back seat to performance, i.e.,
roadability, =ensitive steering, balance,
fast accelerntion and speed. Many of the
that an excellent sports
| and hard
v ilso. made
s though he were being

i WX, So Amer-
trend, set to

1!'J.||i‘|| 5
heelbase

VAV )

vork to see what they 1.

Home-grown Hot Rods. Nash pio-
wered with its Nash-Heal assembled
| with a British chassis. an Italian
hody (by Pinin Farina), and Nash engine
and transmission, etc. The car was good
enough to take third in the 24-hour Le
Mans race in France last vear, perhaps the
world's toughest. Millionaire Briggs Cun-
ningham built a car with a souped-up
Chrysler engine that took fourth in the

it abrou

thing the best European sports cars have
—except the ultra-high price.

Despite all the new cars, no American
automaker thinks there is a big market for
a true sports car in the U.S. But a sports-
family car is something else again. Says
Vance: “Originally, we thought that our
sports car would appeal only to younger
people, Now we're finding to our surprise
that it's appealing to all classes of people.”

"My Favorite Heretic." Harold Vance,
62, looks like the last man in the world
who would care about sports cars—and
speculate on their future popularity. His
shoulders are somewhat stooped, perhaps
from getting his 6-ft. frame in & out of
standard cars. He never stands when he
can sit, makes a move only when he has
to. and then in leisurely motion. He has
never been known to show excitement, is
such a picture of unruffled calm that his
wife Agnes sometimes refers to him as
“the Sphinx.” Says Vance placidly: “My
blood pressure is normal, and T expect to
live to a ripe old age. You don't have to
be excited to be earnest.” 3

Vance leads a quiet, g-to-5 hua.ing_ss life,
a quieter home life with his wife and two
young sons (two older daughters mw\
ried). He is no hail-fellow-well-met with
Studebaker's dealers, and knows very few
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METEORIC DUST ROUGHS UP ROCKET!
A V-2 rocket leaves the carth with a smooth,
shiny surface — returns with its skin pitted
and scarred. The reason: while zooming
b h the phere, the rocket is bom-
barded by thousands of tiny dust particles
torn loose from metcors.

P=s

AIR SCRUBBED CLEAN IN BATHTUB OF OIL!I
Air-Maze oil-bath air filters literally “scrub™
dirt out of engine intake air in a pool of oil.
Result: less engine wear from abrasive dust
and gt

DOGHOUSE FOR DUST! Air-Maze DH (“dog |

house”) filter assemblies on intake pipes pro-
tect engines against sucking in dust and dirt.
All-metal construction. ?‘i][fr cells can be
removed quickly for servicing. Available for
indoor or outoor applications,

WHETHER YOU BUILD OR USE cngy
pressors, air-conditioning and ven
equipment, or any device using acr or liguids
—the chances are there is an Air-Maze
filter engineered to serve you better. Repre-
sentatives 1n all principal cities, or write
Air-Maze Corporation, Cleveland 28, Olio.

The Filter Engineers

LIQUID FILTERS
OIL SEPARATORS
GREASE FILTERS

AIR FILTERS
NCERS
STARK ARRESTERS

66

Tux Stupenakex BroTmens®
After the Wuzzers, the lzzers,

of them, He goes in for no sports, is unin-
terested in the arts, usually reads who-
dunits, which serve to put him to sleep
(usually by 10). His only hobby is a 200~
acre farm outside South Bend, which he
runs like the chairman of the board; he
never wields a hoe or plows a furrow him-
self. Though he is an Episcopalian (but
no steady churchgoer), he is a prime
backer of nearby University of Notre
Dame, whose ex-president, Father John J.
Cavanaugh (once a Studebaker employee ).
considers Vance “my favorite heretic.”

Underneath the calm exterior, however,
the Vance mind operates like a finely
tuned engine. “He is always concerned
with the hard core of facts,” says Father
Cavanaugh, “never bothered by the trivial
things that worry most mortals.”

“That's All Right." Called to Wash-
ington last year to head a committee on
mobilization, Vance waded through the
trivia of bureaucracy, turned out a nola-
ble report recommending more stand-by
arms plants, smaller stockpiles of military
end-items (T, Jan, 19). Once he told
Defense Secretary Robert Lovett: “Bob,

» d that the Army has 60,000
~xas just sitting around.” The
Within weeks Stude-

lation order for more

r orth of military

with me,”" said

make things

published

sense that

wer asked

obilization

sctric’s Char-

t down, chiefly

ine ready to move

“| Am to Blame." Vance runs Stude-
r's 25,000-man erganization with no
mittees of any kind, Says he: “Com-
mittees call for compromise and com-
promise is not solution, I solve the com-
pany’s problems with the men directly

respansible for them. 1f anyone is at fault,
1 am to blame.” Vance's decision is final.
Once, aiter he had threshed out a thorny
production problem and decided on a
course 1o follow, one executive was still
not satisfied: “I don't want to argue with
vou, but—" Vance briskly cut him off:
“Well then, don't.”

Vance seldom writes 2 memo, does most
of his business by phone. which he always
answers himself. At Studebaker, even the
lowliest production worker can dial 496
ofi a company phone and hear a polite
voice at the other end: “Yes, sir. Mr.
Vance speaking.”

Vance is Studebaker for an excellent
reason: he knows more about it than any
other man alive. It was Vance, with his
old friend and associate Paul Hoffman,
who saved the company during the De-
pression and thus added the most success-
ful chapter to a history that bapnin 1852,

"More Than You Promise.” When they
set up their village smithy and wagon-
building shop in South Bend 101 years
ago, brothers Clement and Henry Stude-
baker had just $68 to their name. But soon
they and three other brothers were cash-
ing in on the nation's great push westward,
making covered wagons for the pioneers
and carts and carriages for the local trade.
“Always give the customer more than you
promise.” was their motto, “but not too
much, or you'lll go broke.” One of the
company’s first formal contracts was brief
and to the point:

W1, Peter Studebaker, agree to sell all
the wagons my brother Clem can make.
(Signed) Peter St By

“] agree to make all he can sell. (Signed)
Clem Studebaker.”

Studebaker wagons were 10k ha
tle at Gettysburg and other (L
actions. Custer made his last ¢

Little Big Horn separated fro

train of Studebakers, In *

& Henry, C'
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SIMCA model 8 Sport, 1950

Manufactured by Société Industrielle de Mécanique et
@ Automobile, Paris, France.Coachwork by

Facel-Metallon, Paris,

Lent by Robert M. Ackerman

The SIMCA is derived from an Italian de-
sign (Pinin Farina’s FIAT 1100) and is
characteristic of much Italian work in its
treatment of the body as a metal shell mod-
elled to indicate front and rear fenders. In
this version of the SIMCA the long line of
the front fender merges almost impercep-
tibly into the door. An unusual detail is the
single, symmetrically shaped side window.
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ASTON-MARTIN model D.B.2, 1850
Manufactured by David Brown Group, Feltham, Middle-
. sex, England. Coachwork by the manufacturers.

Lent by John S. Inskip, Inc.

. the Astor
sories of
work is

. enders are

treated as p; 1 : shell, with-
out individ tion. An original and
subtle detail . !;a'iﬁon from the
rounded rear
gage compartment, whic
to indicate the rear fenders. T'he ‘radiator
grille is outlined with a metal ridge, susgeht- 4
ing the pressing and cutting i
which the w'&bm‘l} has been lormed.
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Although it is not an unusually large auto-
mobile, the SIATA's compact silhouette re-
calls l'ﬂ[ll’)l"tll)ﬂh of many American
toul’ﬁig . However, in the SIATA every
detail has bven so thoroughly integrated that
it is impossible to isolate any single feature
§E eing responsible for the effectiveness of

 design. Even a traditional radiator grille
ined from earlier models has been made
to séém the most appropriate solution, The
unusually high placement of the rear win-
dow, the angle at which the side window is
termlnated the door handle, and
y front fender, are all
refinement and restrai i
is one of the most beautiful touring cars
produced.
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STUDEBAKER Commander V.
Manufactured by Studebaker cmﬂaw =:,":853

Indiana, U.S.A. Coach
signed by hmnndatnml::u%:"mwm' o

Lent by The s_tqmms Corp.

The hood of the Sudebaker is lower than the
adjoining fenders—a refinement which, to-
wether with the car's general prn\mrtiun:; and
low center of gravity, constitutes its most
striking departure from conventional A mevri-
jean treatment. The uninterrupted side and
rear window make the roof of the passenger
compartment & clearly separate element, well
suited to a contrasting color treatment.
Among the most successful details are the
yleaming undecorated hub caps This model
e | * first American mass-
1-‘1_1'0(1"':&‘11 car to auluEt design characteristies of
European automobiles.
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CUNNINGHAM model C-4, 1952 o

Manufactured by B. S. Cunningham Company, West Palm

Beach, Florida, U.S.A. Coachwork by C Alfredo
le, Turin, Italy. it gel gy

Many of the characteristics usually assoei-
ated with small Italian sports cars are here
adapted to the large scale of American tour-
ing cars. An oval radiator grille, recalling
that of the Cisitalia, and front and rear
fenders merging into the body, are among
its best features. Handmade in Italy, where
it was designed, the ecoachwork for the
Cunningham is fitted to an American-made
chassis powered by a Chrysler V-8 engine.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: i 5
The Museum of Modern Art Archives, NY Series.Folder:

MoMaA Exhs. 541.3

SIMCA model 8 Sport, 1950

Manufactured by Société Industrielle de Mécanique et
Carrosserie Automobile, Paris, France. Coachwork by
Facel-Metallon, Paris.

Lent by Robert M. Ackerman

The SIMCA is derived from an Ttalian de-

. sign (Pmm Farms" AT IIUU) and is

t1bly into the door. An unusua
single, symmetrically shaped gide window.
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NASH-HEALEY, 1952

Manufactured by Nash Kelvinater Corparation, Detruoit,
+ Michigan, U.S.A., and the Donald Healey Motor Co E

Wa England. Coachwork by Carrozeria Pinin Farina,

Turin, Italy,

e —
Lent by Nash Moters
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LANCIA Gran Turismo, 1951
Manutactured by Automobile Lancia, Turin, Italy. Coach-
work by Dnmﬂ_rll Pinin Farina, Turin.

This model of Lhe Lancia is an Mon .
of the ,.._-. dard, seri

" . [Both:body sxiieh
ormed ui‘pg single unit, l&,ﬁbox

An l.lm:lsul’ﬁ' successful part of its design is
the relation of the sloping back to the rear |
fenders : flat and curved wneq are here con-
trasted without irrele\@a# decorative det.nﬂ,L"
Intended for fast driving over winding roads,
the Gran Turismo is one of the most
neuverable mass-produced cars m

and it has won several long road
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PORSCHE 1500 Super, 1952

Manufactured by Ferdinand Porsche Kommandet Gesell-
schaft, Stuttgart-Zuffenhausen, Germany. Coachwork by
Karroserie Reutter, Stuttgart-Zuffenhausen,

I.M‘tby ll'aﬂann‘lnntnr Car Ca,, Inc.

mined by wind-tunnel e
Porsche’s body is design
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:BMET!, 1952 |
Manufactured by Ford S.AF., Pois , France, |
Coachwork by Facel-Metallon, Paﬁ? France,

- Lent by Ford Motar Company |

Based on a custom design by Stabilimenti
Farina, the French Ford utilizes a Vedette |
chassis and a modified V-8 engine, Although |
its proportions are comparable to these of
many American cars, the success of its de-
sign depends on the consistent use of mod- :

. erately curved contours rather than on its

| size or its applied decoration. The side win-
dows are particularly well studied_._

I
|
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TRANSFORMED INTO CYCLE §SHO! THE CAR MUSEUM MUSIC SHOP LIVERY STABLE CONVERTED TO
AUTO REPA IR .("'1“ _buggies represent g The center building of the Horn Block and the Parlor song-fests and week- AUTO AGENCY GARAGE
i : :uvc:tmtrnt fnr_ thel a center of attraction is the “Amusemen: Palace”, ly band concerts in the pub- With the auto claiming its place on The forerunner of both the
aught up in ¢ vitch from amily, so we find the le where the citizenry can admire the cars @5t made § 3% i Li £
h b Sh ill e : & lic park were a part of the the American scene, the Livery oarape and the super service
orse and bugey new-fangled op stil {:iomg a th ng America the envy of the world. Repre ative of ; 2 e : Stable becomes an auto agency and ik s
38 bugey", the smithy has hung business. High-wheeler. and the pre-production-line era, the automo!  les boast IARRY L SIS WIEI (LG IoM G = < B station, the gay nineties ga-
outa sign declaring he can make bicycles built for tw. are = h&-udurafuing i Cozl'chmakin"' ”-nodell» had its noisy beginning. On garage. The used car lot hasn't ?I?-
“Automobile Repairs,” Some.- popular and the shop d VS are the finest of their kind. Young s \'-.'!‘Jelhe; display in this quaint musi- made its Appoaranes. h“ausi {. 5 -
times findin & lenas a model for every tastc and Vil Cometto sec what TIIO'I('-IT'lTlg e, et ehoy cal emporium, you'll find the tf;m:[ly r:_a]lr of this dayi;s}hc z:d};l;::l newly-initiated car owner. Not
more temperan 1 & Spirie every need. Here we sc. the a reminiscent look at the car in which yvou had makin's of the music of the ar:j _‘"‘tn'dyfw'll ot ""in blocks
ted filly, the 5 ¢ nonetheless cycles that gave the handle- your first ride, you'll remember your . sit here day ... the instruments, the in b;;n;, o]r andap:;;i? rofession from liveryman, the garage
18 caught in the fever of a soon- bar mustache its nam always. In this building, you may partole of re- gramophones, the “ukes” is Tépres ek h carpﬁale%man PR ! T P
:‘-"':;:'mloro;'iued nation. His shop happy bikes of another gen- freshments while admiring the unique collection that were as much a part of A daﬁpc;e?tﬁd by ‘I: o [-l\lcl.:tinut: man finds himseli repairing
uthentica reflecty e eration, i : == 5 eliow wi
SV iniyeirs: ¥ relects these hal of antique cars. the cance as the paddle. love for his product.

rage provides a haven for the

yet completely changed over

=3 in this Olde=Tyme ) [l
setting are
cars of yesterday
all in perfect running
condition. Only a few
of them are described

on the back page.
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Duryea

1900
Locomobile
Steamer

1902
Murray
Roadster

1903
Rambler

1904
Oldsmobile
Roadster

1906
Pope
Toledo

1906
Cadillac
Roadster

1906
Ford
Roadster

1907
Brush

1908
PMC.
Runabout

1908
Buick
Touring

1910
Ford
Torpedo

Roadster

1910

1910

H il

Il 1 1
international

Truck

r L

Roadster

1910
Maxwell
Touring

1914
Woods
Mobilette

0D ="

Cars of Yesterday (that run today) will amuse and amaze you f
with their number and variety, their step-by-step visual [7)

chronicling of America’s mechanical coming-of-age.

inspiring display, like the fine old cars it presents, will take

a special place in your memories.
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MG model TD, 1950

Manufactured by MG Car Company Ltd., Abingdon-on-
Thames, Berkshire, England. Coachwork by Carrozeria
G. Bertone, Turin, Italy.

Lent by S. H. Arnolt

The standard chassis and engine of the popu-
lar MG roadster have been equipped with
Italian coachwork to produce a car which,

unlike its famous racing predecessor, has full
weather protection and ample luggage space.
The MG’s traditional radiator grille has been
sretained, and may be compared with a simi-
lar solution for the SIATA Daina 1400. The
fenders run the length of the car, a transition
from front to rear being effected by a slight
change in profile occurring at the door.

Al
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Many of the characteristics usually associ-
ated with small Italian sports cars are here

adapted to the large scale of American tour-
ing cars. An oval radiator grille, recalling
that of the Cisitalia, and front and rear
fenders merging into the body, are among
its best features. Handmade in Italy, where
it was designed, the coachwork for the
Cunningham is fitted to an American-made
chassis powered by a Chrysler V-8 engine.
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Manufactured by Ford SAF, , France,
Coachwork by rmwm France.

Lent by Ford Motor Company

Based on a custom design by Stabilimenti

Farina, the French Ford utilizes a Vedette
chassis and a modified V-8 engine. Although
its proportions are comparable to those of
many American cars, the success of its de-
sign depends on the consistent use of mod-
erately curved contours rather than on its
size or its applied decoration. The side win-
dows are particularly well studied.
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Lent by John $. Inskip, Inc.

Intended for both touring and road racing,
the Aston-Martin retains details and acces-
sories of passenger cars though its coach-
work is built primarily of weight-saving
aluminum. Front and rear fenders are
treated as part of one enveloping shell, with-
out individual articulation. An original and
subtle detail is the transition from the
rounded rear window to the top of the lug-
gage compartment, which is itself modelled
to indicate the rear fenders. The radiator
grille is outlined with a metal ridge, suggest-
ing the pressing and cutting techniques by
which the ear's body has been formed.
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SIATA Daina 1400, 1951
Manyfactured by Societa Italiano Auto Transformazioni
?..ﬁt:.‘mhm by Societa Anonima

Accessori, Turin, Ita
Stabilimenti Farina,
Lent by Charles L. Abry

Although it is not an unusually large auto-
mobile, the STATA’s compact silhouette re-
calls the proportions of many American
touring cars. However, in the SIATA every
detail has been so thoroughly integrated that
it is impossible to isolate any single feature
as being responsible for the effectiveness of
the design. Even a traditional radiator grille
retained from earlier models has been made
to seem the most appropriate solution. The
unusually high placement of the rear win-
dow, the angle at which the side window is
terminated, the door handle, and the air
vents on the front fender, are all details of
studied refinement and restraint. The SIATA
is one of the most beautiful touring cars
produced.

MoMA Exhs. 541.3
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LANCIA Gran Turismo, 1951
Manufactured by Automobile Lancia, Turin, ialy. Coach-
work by Carrozeria Pinin Farina, Turin,

This model of the Lancia is an adaptation
of the company’s standard, series-produced
four-door family car. Both body and chassis
frame are formed in a single unit, like a box,
An unusually successful part of its design is
the relation of the sloping back to the rear
fenders : flat and curved planes are here con-
trasted without irrelevant decorative detail.
Intended for fast driving over winding roads,
the Gran Turismo is one of the most ma.
neuverable mass-produced cars now made,
and it has won several long road races,
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An adaptation of the mass-produced Volks-
wagen, the Porsche also has a rear engine
and a flat, tray-like chassis which prevents

wind resistance on the underside of the car.
Although some of its contours were deter-
mined by wind-tunnel experiments, the
Porsche's body is designed to express the
fact that it is, literally, a lid resting on a
tray. The flattened circular openings above
the rear wheels are intended to preserve the
continuity of this lid, and for the same rea-
son the front hood and fenders are incor-
porated in one undulating surface.
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Manufactured by Kelvinator C
m. USA, - the Illn.l: Healey Motor n“"lijl:

Carrozeria Pinin Farina,

Turin, Italy.
Lent by Nash Motors

The Nash-Healey, like the Cunningham, em-
ploys an American engine and many Ameri-
can stock mechanical components, Designed
in Italy to fit a specially constructed chassis,
its coachwork recalls details characteristic
of other Italian cars. Front fenders are fared
back along the sides and seem to disappear
into the doors; the radiator grille is a flat-
tened oval incorporating the headlights,
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STUDEBAKER Commander V-8 Starliner Coupe,
it e, o b
signed by Raymond Loewy Associates. ~

Lent by The Studebaker Corp.

The hood of the Studebaker is lower than the

adjoining fenders—a refinement which, to-

gether with the car’s general proportions and

low center of gravity, constitutes its most

striking departure from conventional Ameri-

ican treatment. The uninterrupted side and

rear window make the roof of the passenger

compartment a clearly separate element, well

suited to a contrasting color treatment.

Among the most successful details are the

gleaming undecorated hub caps This model

of the Studebaker is the first American mass-
produced car to adapt design characteristics of
European automobiles.

+ Pl
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The SIMCA is derived from an Italian de-
gign (Pinin Farina's FIAT 1100) and is
characteristic of mueh Italian work in its
treatment of the body as a metal shell mod-
elled to indicate front and rear fenders. In
this version of the SIMCA the long line of
the front fender merges almost impercep-
tibly into the door. An unusual detail is the
single, symmetrically shaped side window.

Intended for both touring and road racing,
the Aston-Martin retains details and acces-
sories of passenger cars though its coach-
work is built primarily of weight-saving
aluminum. Front and rear fenders are
treated as part of one enveloping shell, with-
out individual articulation. An original and
subtle detail is the transition from the
rounded rear window to the top of the lug-
gage compartment, which is itself modelled
to indicate the rear fenders. The radiator
grille is outlined with a metal ridge, suggest-
ing the pressing and cutting techniques by
which the car's body has been formed.

Based on a custom design by Stabilimenti
Farina, the French Ford utilizes a Vedette
chassis and a modified V-8 engine, Although
its proportions are comparable to those of
many American cars, the success of its de-
sign depends on the consistent use of mod-
erately curved contours rather than on its
size or its applied decoration. The side win-
dows are particularly well studied.

el et Dresdler said, -
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/< J~ \ The SIMCA is derived from an Italian design

] (Pinin Farina's FIAT 1100) and is character-
istic of much Italian work in its treatment

of the body as a metal shell modelled to in-

dicate front and rear fenders., In this

- wersion of the STMCA the long line of the

front fender merges almost imperceptibly
into the door. An unusual detail is the
single, symmetrically shaped side window.
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Intended for both touring and road racing,
the Aston=-Martin retains details and
accessories of passenger cars though its
coachwork is built primarily .of waight=
saving aluminum. Front and rear fenders
are treated as part of one enveloping shell,
without individual articulation. An or=-
iginal and subtle detail is the transition
from the romded rear window to the top
of the luggage compartment, which is it-
self modelled to indicate the rear fen-

_ ders. The radiator grille is outlined

| with a metal ):'fi,dge)‘;w d“.rw?the press=

ing and cutting techniques by which the

car's body has been formed.
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EXHIBITIONS on A

UTOMOBILES at THE MUSEUM OF MODERN ART

EIGHT AUTOMOBILES . August 28 - November 11, 1951,

l 1. Mercedes Model SS, 1930
1 2. Cisitalia, 1949

5. Bentley, 1939

4. Talbot, 1939

5. Jeep, 1951

6. Cord, 1937

T. M5 -Model TC, 1948

8

. Lincoln Continental, 1041

TEN AUTOMOBILES . September 15 - October L, 1953.

1. Cunninghan Model C-4, 1952

2. Lancia Gran Turismo, 1951

3. Aston-Martin Model DB 2, 1950

L. Studebaker Commander V-8 Starliner Coupe, 1953

. Comete, 1952

5
6. Simca Model 8 Sport, 1950
T. MG Model TD, 1950

8

. Nash-Healey, 1952
9, Siata Daina 1400, 1951

10. Porsche 1500 Super, 1952

THE RACING CAR: TOWARDS A RATIONAL AUTOMOBILE. September 27 - November 27, 1966.

(actual cars in exhibition - 5)
1. Lotus 32 - England, 1964

2. Porsche Carrera 6 - Germany, 1956 (model)

1 3. De Tomaso Vallelunga: coachwork by Ghia - Italy, 1966

i - — e BUATE LR TEUOVY Ve G
erittenet U [Dreslossails :
WA i .
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THE RACING CAR: TOWARDS A RATIONAL AUTOMOBILE- Continued

L. Austin Mini-Cooper S - England, 1961

5. Pininfarina PF Sigma - Italy, 1963

(detailed scale models in exhibition - L)

1. Citroen DS-21 -France, 1965

2. Oldsmobile Toronado -U.S., 196¢

3. Fiat - Ttaly, 1965
| b, Jaguar XX E - England, 1966
(photographs of automobiles)
1. Ferrari G.P.- Italy, 1965

2. Eagle -U.S,, 1966

3. Ford GT Mark II -U,S., 1965
4. Ferrari Dino; coachwork by Pininfarina - Italy, 1966

5. Chaparral Mark IT - U.S., 1963

6. Lamborghini P-400 Miura; coachwork by Bertone - Italy, 1966

T. Lotus Elan - England, 1966
8. 0SI-Mustang; coachwork by Officine Stampaggi Industriali - Italy, 1966

9. Aston Martin DB-6 - England, 1966

10. MG B GT - England, 1966
11. Rover 2020 - England, 1964

12. Jaguar 3.8 Sedan - England, 1960

13. Avanti Model IT - U.S., 1965

14. Buick Riviera - U.S., 1966
15. Lancia Fulvia; coachwork by Zagato - Italy, 1966

16, "Dream Car"- winner, Junior Division in competition held by Craftsman's
Guild of Fisher Body Division of General Motors

17. American Motors AMX -U.S., 1966

- - ot P P T T AT
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THE RACING CAR: TOWARDS A RATIONAL AUTOMOBTLE - Continued

19, Maxima - Ford Motor Company Styling Center - U.S

20. Special Single Purpose

21. Land-speed Record Car:

22. Land-speed Record Car:

18. Mako Shark II by Chevrolet - U.S., 1965

! A CLASSIC CAR: THE CISITALIA GT. 19L6. December 8,1972 - January 29, 1973

.3
Car: Fuel Dragster

Jet.Spirit of America by Craig Breedlove for
Goodyear - U,S., 1966

Wheel-driven. Goldenrod by Summers Brothers U.S.,1044

Note:

1950. AESTHETICS OF AUTOMOBILE DESIGN. Round table discussion.

moderated by Philip Johnson

1966. THE RACING CAR: TOWARDS A RATIONAL AUTOMOBILE. Symposium

in connection with exhibition of same title,
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fenders run the length of the car, a transition
from front to rear being effected by a slight
change in profile occurring at the door.
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MG model TD, 1950
Manufactured by MG Car Company Ltd.. Abinedon-on- é‘ :
L h
| ‘- ]I
A , ill |
E e N A ' | [ Arnold MG was incarrectly .. (1 o * |'
listed in type-set label. This was ol
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from front to rear being effected by a slight

change in profile occurring at the door.,
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MG model TD, 1950

Manufactured hf MG Car Company Ltd,, Abingden-on-
Thames, Berkshire, England. Coachwork by Carrozeria
G. Bertone, Turin, Italy.

Lent by S. H. Arnolt

The standard chassis and engine of the popu-
lar MG roadster have been equipped with
Italian coachwork to produce a car which,
unlike its famous racing predecessor, has full
weather protection and ample luggage space.
The MG’s traditional radiator grille has been
‘retained, and may be compared with a simi-
lar solution for the SIATA Daina 1400. The
fenders run the length of the car, a transition
from front to rear being effected by a slight
change in profile occurring at the door.
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ASTON-MARTIN model D.B.2, 1950

Manufactured by David Brown Group, Feltham, Middle-
sex, England. Coachwork by the manufacturers,

Lent by John S. Inskip, Inc.

Intended for both touring and road racing,
the Aston-Martin retains details and acees-
sories of passenger cars though its coach-
work is built primarily of weight-saving
aluminum. Front and rear fenders are
treated as part of one enveloping shell, with-
out individual articulation. An original and
subtle detail is the transition from the
rounded rear window to the top of the lug-
Zage compartment, which is itself modelled
to indicate the rear fenders. The radiator
I grille is outlined with a metal ridge, suggest-
_ ing the pressing and cutting techniques by
which the car's body has been formed.
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COMETE, 1952
Manufactured by Ford S.AF., Poissy, France.
Coachwork by Facel-Metalion, Paris, France.

"J Lent by Ford Motor Company

Based on a custom design by Stabilimenti
Farina, the French Ford utilizes a Vedette
chassis and a modified V-8 engine. Although
its proportions are comparable to those of
| many American cars, the success of its de-
I sign depends on the consistent use of mod-
erately curved contours rather than on its
size or its applied decoration. The side win-
dows are particularly well studied.
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CUNNINGHAM model C4, 1952
tured by B, S. Cunningham Company, West Paim

Beach, Florida, U.S.A. Coachwork

Vignale, Turin, Italy

by Carrozeria Alfredo

Many of the characteristics usually associ-
ated with small Italian sports cars are here
adapted to the large scale of American tour-
ing cars. An oval radiator grille, recalling
that of the Cisitalia, anq front and rear
fenders merging into the body, are among
its best features, Handmade in Italy, where
it was designed, the coachwork for the

Cunningham is fitted to an American-made
chassis powered by a Chrysler V.8 engine.
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LANCIA Gran Turismo, 1951

Manufactured by Automobile Lancia, Turin, Italy. Coach-
work by Carrozeria Pinin Farina, Turin,

This model of the Lancia is an adaptation
of the company’s standard, series-produced
four-door family car. Both body and chassis
frame are formed in a single unit, like a box.
An unusually successful part of its design is
the relation of the sloping back to the rear
fenders: flat and curved planes are here con-
trasted without irrele

vant decorative detail.
Intended for fast driving over winding roads,

the Gran Turismo is one of the most ma-
neuverable mass-produced cars now made,
and it has won several long road races,
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"% 1Cont,” Brexler said,
w sk 1 -




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA EXhS- 541.3
= . [
wﬁ : 4
I H STUDE )
] ¥
! il g
| SN

1!5::;!!&5\', 1952

nufac by Nash Kelvinator Cor, tion, Detrojt,
"L‘.'."f:" US.A., and the Donald uulnr mtn:ncon:pa::
I!n-in |'fir§um' Coachwaork by Carrozeria Pinin Farina,

Lent by Nash Motors
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The Nash-Healey, like the Cunningham, em-
ploys an American engine and many Amerj-
can stock mechanical ctomponents. Designed
in Italy to fit a specially constructed chassis,
its coachwork recalls details characteristic
of other Italian cars. Front fenders are fared
back along the sides and seem to disappear
into the doors: the radiator grille is a flat-
tened oval incorporating the headlights,
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PORSCHE 1500 Super, 1952
Manufactured by Ferdinand
schaft, Stuttgart-Zuffenha
Karroserie Reutter, Stuttgart-Zuffenhausen,

Lent by Hoffman Motor Car Co., Inc.

e

Porsche Kommandet Gesell-

usen, Germany. Coachwork by

An adaptation of the mass-produced Volks-
wagen, the Porsche also has a rear engine
and a flat, tray-like chassis which prevents
wind resistance on the underside of the car.
Although some of its contours were deter-
mined by wind-tunnel experiments, the
Porsche’s body is designed to express the
fact that it is, literally, a lid resting on a
tray. The flattened circular openings above
the rear wheels are intended to preserve the
continuity of this lid, and for the same rea-
son the front hood and fenders are incor-
porated in one undulating surface,
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SIATA Daina 1400, 1951

Manpfactured by Societa Italiano Auto Transformazioni

Accessori, Turin, Italy. Coachwork by Societa Anonima
Stabilimenti Farina, Turin,

Lent by Charles L. Abry

Although it is not an unusually large auto-
mobile, the STATA's compact silhouette re-
calls the proportions of many American
touring cars. However, in the SIATA every
detail has been so thorough!ly integrated that
it is impossible to isolate any single feature
as being responsible for the effectiveness of
the design. Even a traditional radiator grille
e dmubldk heenmade

car is a substitute for the S|A

originally scheduled for exhibition

Lent by Fergus Motors, N.Y.'
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SIMCA model 8 Sport, 1950
mwu by Société ;:giutrrfella de Mécanique e
Facel-Metallon, hr?s. » Paris, France.Coachwork by

Lent by Robert M. Ackerman

The SIMCA is derived from an Italian de-
sign (Pinin Farina’s Frat 1100) and is
characteristic of much Italian work in its
treatment of the body as a metal shel] mod-
elled to indicate front and rear fenders. In
this version of the SIMCA the long line of
the front fender merges almost impercep-

tibly into the door. An unusual detail is the
single, Symmetrically shaped side window.
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STUDEBAKER Commander V-8 Starliner Coupe, 1953
Manufactured by Studebaker Corporation, South Bend,
Indiana, U.S.A. Coachwork by the manufacturers, de.
signed by Raymond Loewy Associates.

Lent by The Studebaker Corp.

The hood of the Studebaker is lower than the

adjoining fenders—a refinement which, to-
gether with the car’s general proportions and

low center of gravity, constitutes its most

striking departure from conventional Ameri-

ican treatment. The uninterrupted side and

rear window make the roof of the passenger

compartment a clearly separate element, well

suited to a contrasting color treatment.

Among the most suecessful details are the

gleaming undecorated hub caps This model

of the Studebaker is the first American mass-
produced car to adapt design cha racteristics of
European automobiles.
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Miss Betty Rees

Raymond Loewy & Associates
488 Madison Avenue
New YO'I"R 3 N.Y‘

Dear Betty:

I forgot ts tell you that we are using a cut of the
Studebaker's hub cap on the front cover of our catalog.

Bes t’

of IRt S e
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THE STUDEBAKER CORPORATION

SOUTH BEND-27:-INDIANA

i =
S o i { e July 1, 1953

PuaLic RELATIONS

Mr. Arthur Drexler, Curator
Museum of Modern Art

11 West 53rd Street

New York 19, New York

ir, Drexler:

I am returning herewith the beautiful transparency,
made by Alexandre Ceorges, of the Studebaker Commander
hardtop for inclusion in your catalog.

There was one item which brought about the delay in
returning the negative to you. MWe are changing the
V-8 emblem on the side and front of the car, the
change being most noticeable in the front emblem. I
mention that because if the black-and-white picture
you are plann to use is a head-on view, I should
like to review it before you publish it, It is just
possible that if it is a head-on view, the art
department here might remove the old emblem and put
the new one in.

Sincerely,
) Al | £ L
' [ ACR~

f f S

[t g
kBT

The First Century of Studebaker Transportation on the Roadways of the World.
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THE STUDEBAKER CORPORATION

SOUTH BEND-27:-INDIANA

W. R.WaLTon
DiRrecToR

PusLic RELATIONS June 30, 1953

Mr. Arthur Drexler
Curator

The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y.

Dear Mr. Drexler:

Naturally all of us at Studebaker are pleased
that our 1953 Hardtop Convertible has been chosen
as one of the cars to be shown at the second ex-
hibition of the Museum of Modern Art. Any co=-
operation that you need in the way of information
as to specifications, etc., of the car will be
gladly and promptly given.

We will also be happy to stand the expense mentioned
in your letter for a color plate. Miss Betty Reese
advises that you plan to make the transparency in

New York where she feels a car of suitable color

can be located. If you experience any difficulty

in this regard please let me know as soon as possible.

With best wishes for the success of your exhibitien,

Sincerely,

W(ZJM

WRWalton
k.

The First Century of Studebaker Transportation on the Roadways of the World.
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July 7, 1953

Mr. Robert “alton :
Dirsctor of Public Information
The Studebaker Corporation
South Bend, Indiana

Dear Mp., Walton:

I anm enclosing a Kodachrome of the Studebaker taken by =

Alexandre Georges, who is phutographing all of the
rﬂ' our catalog-

e plan to use thia photograph as a ’ﬁ. -
left side facing page there will be d to « 2
‘Studebaker, in black and white, and nom tﬂt. 3 m_ e 0"

17 the photograph meets with your approval uoim!’ ?éu'ifi kind
enough to rush it back to me by airmails Many thanks for
your cooperation., > . S SR

- ;'. """’F .-‘! t

‘Sincerely yours,

our police ror
ained, wi'l

e Ton’t know what  andlbox
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Mr. Robert Walton

Director of Public Relations
Studebaker Corporation

635 South Main Street

South Bend 2?, Indiana

Dear Mr, Waltons B o --_'-‘-f.‘ ::‘ T
MiSs Detty Reese of 'the Raymond loewy aﬁ'iae has asked me to "
send you soms information concerning the {
Qxhibitionﬂo 3

T am enclosing a catalog of our first augéuob 8

took place in August through November, 195L. u’ h&';

first time that the automobile as an art ob;lec‘b m held wp e
to public scrubiny, and needless to say, the show had a great
response. The catalog explains the Museum's reasons for
regarding antomobiles as art objects.

see! in tha

The second exhibition is concerned with post.-hr automobiles
that are or have been in production =- special customebuilt
models are excluded this time, LY. .

The automobiles to be shown aret

Tanela "Gran Turismon

- Nash-Healy

Siata "Daina"

"Bertone" M3

Porsche

Simea (1990)

Studebaker (1953)

Cunningham

Aston Martin

Ford Comete
A1l of these cars will be shown in the newly opened sculpture
garden of the Museum from September 15th to October Lth.

w o = =y
u:; 1:u|rﬁ:su||::p [oree nn ne ine Qon’tlnow what (-"Hz. hOx

5 \\‘L‘\ llf-l-,.. i)1"“":“"'-. said,
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To: Mp. Robert Walton
June 19, 1953
Page two =

The catalop that will accompany this show will not be as large
as the first one, Tt will measure 73" x 10", the pages running
vertically. This is the size of the standard Museum bulletin,
Miss Reese asked me if I would send you a copy of the text
referring to the Studebaker and, of course, I will be happy to
do so &s soon as it is written,

The photographs will again be specially taken and, if I can
obtain the necessary funds, we will be able to have a few

color plates, I have discussed this guestion with Miss Reese
and. have explained to her that the #500 we requested, and which
T understand is about to be forwarded to us, is a contribution
towards the Museum's expenses for the catalog. As you can under=-
stand, the cost of color engravings far exceeds the entire cost
of printing the whole eatalog with black and white photographs.
What T am hoping is that the Studebaker Corporation will take
into consideration the public relations value of the Museum's
bulletin and will agree to contribute additional funds for the
cost of engraving and printing a full page color plate, Although
I cannot at the moment tell you exactly how much this wonld cost,
I believe it would come to between $900 and {1,200,

T
A

(FERY

The Studebaker will, of course, be properly represented in the
exhibition and the catalog whether or not we are able to have a
color plate of it, However, I do hope that arrangements can be
made for a color illustration as it will certainly enhance the
Museum's catalog.

Please do not hesitate to contact me if you have any further
questions about our plans.

Sincerely yours,

Arthwr Drexler
Curator

nuw Our police rorce on ho
is trained, will ut

= =1
C aine Jon't know what  and bO;(

M ‘,\.-\\‘1\L,,1;1,‘ Drexley P R

£ 5\




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA Exhs. 541.3

The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

Date_ Sume 22, 1953

Miss Mary Peltz

Geo gette Methot

At 5:30 last Friday T discovered that.T had o mail an
automobile catalog to this Mr, Wilton. We didn't have one
so I took your copy.

This is to replace yours. Hope you don't mind my having
done this,

ub

T ot ROUCe TS o0 h% L v on't know what  GHibGR

antedeust,” Drexler said,

w 5t
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THE MUSEUM OF MODERN ART DATE  Jume 22, 1953

REQUEST FOR PUBLICATIONS

Kindly send 1 copies of the following publications:
paper
cloth

ATTOMOBILE CATALOS

To:

Mr, Robt Valton

Director of Public Relations

Jyuiebaker Corp

635 South Main St.

South Bend, Indiana

For: CHARGE: AUTOMORTIE SHOW: 10 AUTOMOBITES
’ j \

Requested by.__nm_,‘;mr__ w1 el

NO DELIVERED

s trained, wi'l be shown 7 .\.'\_‘.'n "u'n’l kl‘IBW Whm “le
Bl Ve s B ®
e 5\'-‘}-“-%6‘%'-‘_’- ’Dso‘flﬂl"l'ﬂ o
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THE MUSEUM OF MODERN ART

Date__ June 22, 1953

To: Miss Vera DeVries Re: Check received from

From: Arthar Drexler R. Toewy Associates

The #8500 check T just handed %o your Department represents
the Studebaker Corporation's contribution to the forthecoming
automobile catalog.

is trained, wi'l be showr \ AN Fon’t know what ﬂm‘tw
0k ) n T =
w il Duexler gl
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how, they've |!I'L’H’I\"‘r” con-
vinced us that all these years of .

» not knowing Eh, about cars =
but knowingewhat we like have

been a genuine agsthetic expe-

rience, with this supreme ad-

vantage Over our experience

with paintings, Tanagra fig-
/ urines, and ql_l: like—that
QJoxes and Envelopes . = we've been able ta touch the
128 . objects of our admiration, get =
"™LORY be to God for dappled inside them, toot £§ir horns,
¥ things, and in particular for the sniff the delicious ador of new
f ippled g'a'rfen of the Museum of Mod- steel and Dugo, and try their
n A the sun these blue au- doors for the brave sound of
imnal days makes lightand ing uldn’t do that |
on marble terraces, with a P , the Museum
of myrtle, and sharp- people , not to re-
pools, in whose un-
= shallows the first

ne leaves lie. Also
useum garden, look- show,

pn“é'mrously at home ; ;i
e cedars and the
d those never fail-
1 Is with glasses and
orsetails, are ten shiny cars,

} Cars ‘were
- venerable.

re not as fine exam-
w to get from one
ther but as what

pticth-century
5 of com-

gacent : ! the &
tin ! ﬁ rcxl::‘? E\l‘es‘ v
il- : nt of Architecture "ﬁ??”yuK long as the Simcea he
: - t the Muscum, took us wasstanding by. .

around oning Philistine trifies like

and _price, we pressed

® definition of the aes-
g design. What, from our
unted infancy, had been giving |
rarbang : plied that the

of designy” 'sa
as a mafi can who
twenty, He

could pass
Studebaker %:15 the first
ican adoptithe

5 space.

: e hest Buropean word, not
automabiles ere a t\m_m | a center por=
American in thé“&r—n 1952 ¢ passengers
Cunninghim, manufactured Hyg parts—fenders,
B. S. Cunningham Company, of West to provide scale
ndica sefion; the other is an

Palm Beach, powered by a Chrysler en-

gine and with coachwork by Vignale, envelope, so modelled that the separate
of ‘Turin, and a 1952 Nash-Healey, planed®f-the body flow together into a

manufactured by Nash-Kelvinator, of
Detroit, and the Donald Healey Moror
Company, of Warwick, England, and
with coachwork by Pinin Farina, of

rice of the Cun-
jsh-Healey, and

we had_put ou
L} what

ke

continuous, undulating surface. A splen-
did specimen of the box is the English
Bentleys a no less splendid specimen of
the envelope is the Ttalidn Cisitalia. “My
own favorite car in this show Is the
Siata,” Drexler said

l‘-k”m‘_ﬁﬂc' v

!l',ll; Mx
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Lancia "Gran Turismo"
Nash=Healy

Siata ik "Daina®
"Bertone" MG

Porsche

Simea (1950)
Studebaker (1953)
Cunningham

Aston Martin

Ford Comete
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Lancia "Gran Turismo"
Nash-liealy

Siata tiih "Daina”
"Bertone" MG

Porsche

Simeca (1950)
Studebaker (1953)
Cunningham

Aston Martin

Ford Comete

now ouf police force on horssback | Fifty-third 5'(”!3’!“‘“ wi

is trained, wi'l bsa shown at the run through Oect.
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Arnolt MG model TD, 1953
Built for and distributed by The Arnolt

RMIU3509=A=UCT 33 nau

Corporation, Warsaw, Indiana.

now our police forca on horssback | Fifiy-third SteF#et. THE exhibit willy
is trained, will be shown at the run through Oct. 4. /
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The LANCIA Gran Turismo will be on view

beginning September 22nd.

RMIU3S509=A=UCT 33 maa

our polies force on horseback|Fifty-third StFEST. THE exhibit will]
trained, wi'l be shown at the run through Oect. 4. ‘I
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dizign, here exemplificd by the German Porwche, a rich man's

“ENVELOPE,
n. The engine is in the rearn

s car design as in

An Auto  Show Aimed at Beauty, Not Sales

ome people belicve will soon  com stand out from th

nant. i postwae Cunningham, may alieady be past its peak.  “LID ON A TRAY"
v Italume American Probably the suceessor is the . . . offshoot from the mueh tonted Volkswagy

shows

ite bised oo a I'he new show is strctly limite l| to the
hat’s postwar, which in a sonse u

it is limited to the sche

pletely supplint the t._]n\||||!., im s
Ihe ninth, the Raymo:
Studcbaker,  blends

IFarina, the great Italion d «
pioncered the “envelope whools Tho.c the
In the current show, seven of the An Americin ¢ long dazzled by somcl. rath 1 be | VT
nine cars are cither Farina designed or  lavish deckings of amium, is struck tudded rolling salon e car on di
else adhicre closely to bis methods, Only by the simplicity of all the cars in the play. thougl sproini I. The Cun
one, the German Porsche, completely  show.  Arthur Drexler, curator of the ningham—an Italian b cred by a
" oan favor  muscmn, savs the curs ve—permith clf a de-

cre picked I
which  this yardstick: that no detal should

departs from the

comtort

he “lid on 3

r days.

PININ FARINA, ltalian desig ] the * " body that is chamcteristic  STUDEBAKER, only UL S, designed = 5
TBAKER. 5 gned entry, - STONMARTIN sl shows r'Iu_ Farina influcnce, with typicsl
of the pont el ~, ot e ey ; SIMCA, a 1950 mass-prodoced French entry, is very much in A
postwar madel cary shown ..t ew York's Mmeam nl Modem At Farina did this  blends the envelope with the lid on o by, the Farina teadition. Eater models have diverged rather sharply British overtones. 1 ‘eh “LI” 1 for hoth teuring and racing. and
& i the npper price. brackets

Sl Plcales, which has a 1. 5. engine modificd to a British chossis, Tt wan designed by Ravmond  Locwy. .
in the direction of elaborate body work

= BUSINESS WEEK » Sept 26, 1953 BUSINESS WEEK = Seph 26, 1953
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New York Notes

Artists Equity has taken over the 15-
minute radio prog “The A‘nu-m-\m
Artist”—on WFUV-FM. the Voice of
Fordham University. Broadeast each
week at 1 pom, the program will be

directed by Lincoln Rothschild, execu-—~

tive director of Artists Equity Associa-
tion. First half of the year's programs
will consist of a svries on “The Ameri-
can Tradition in Art,” relating art ol
the various periods to contemporaneous
social trends. A schedule of the series
can be obtained by writing to AEA, 625
Madison Avenue, New York 22, At the
close of the series Equity will release
the programs on tape for use by other
FM and AM stations throughout the
country. Distribution of the program is
being financed by Artists Equity Fungd
as part of its educational activity

e Models and enlarged photographs of |

nine postwar U. S. State Depart it
buildings, designed by leading American
architects for =ites from Tokye and Rio
de¢ Janeiro to Stockholm, are on view
at the Museum of Modern Art through
November 22, Acelaimed by the m
as "one of the most convincing di
strations of the vitality of American cul-
tur the buildings
the State

operat

1 W. Ki

d by Arthur Drexler,

s department of m'ia]|.u.'-J

and design

e Artists interested in showing their

work at the Teachers Center Gallery,

November 1, 1953
™

MN-X \ y
A Dys

E OF WORLD’S 10 MOST BEAUTIFUL CARS

B

1953 cars, explains the lines and

Ra Jlm" i of 8

Starlight coupe to a group of art

pase Co
- s

ofab
Art in New York. The E

¥
Fosesy =

tor cars in the world,

: Bﬂmiﬁ“'— Je is being exhibited by the Muscum along with the
Ll

ations. All cars

t built or

in the exhibit are produced in

L
! ehosen on the basis of their fnlﬁllment.al"ﬂf t’l;;‘s perf

l 3 none is

their everllence of design. maul‘r“t;’sdnpt the design

firnt American mass-produ

s being ding for itw L

debaker chosen Muscum of Modern Art

uropean-styled Stu w::d as ‘Mb:;ll:,nmimn-dﬂisued and

foreign cre-

tal. All were

requi ts and particularly for

baker is described by the Museum an *'the
iatics of Eurog

" amd

TV STor Led
Ll ediVor

AFTER HOURS

Art museum
looks at cars

By MEYER LEVIN 3
Building a scooter, a kid uses a small box for tha
motor, and & soap-box for the body. That was our Model
T, Now, if you please, the automoblle is a metal envelope

punctured by windows.

Ten samples of the modern
car as a “packaged quantity of
space” are on exhibiteln the
Sculpture Gardens of the Mu-
seum of Modern Art in Manhat-

tests whith prove that this type
of styling causes air currents
to press the car downward, help-
ing it to hug the road.

The only American stock ear

tan. Though the
to remind us that n car is not
really sculpture because it does
not have spiritual content.

Indeed, If you don't happen to
have a passion for cars, you will
{ind plenty of entertainment in
the comments supplied by the
Museum. A jargon as elaborate
as that used in the fashion in-
dustry hss been developed
around automobile design, so you
may read of the French Ford
that “the side windows are par-
ticularly well studied.” or of she
MG, that “an original subtle
detail is the transition from the
rounded rear window to the top
of "'the luggage compartment.”

The cars are pretty slick. Un-
dulating surfaces have won aut
over the old box, though a flat
side is still seen here and there,
However, a few more ideas are
still in the battle stage. Thers
is a pretty fierce fight going
on between bigness and little-
ness. And another fight is going
on between the conception of
the automobile’'as a living room
in motion, as against the idea of
the automobile as & simple seat
in a chariot.

THE MUSEUM s pretty pas-
slonate about thid. “If the mo-
torist were to distinguish be-
tween the comfort appropriate
to his llving room couch,
and the comfort appropriate
to & seat suspended between
four swiftly revolving wheals,”
says,a placard at the entrance
to the garden, “he would doubt-
less resent the padded sensa-
tionless lambo r ded in
our advertising as the highest
form of motoring pleasure”
What 'puts us to sleep at the
wheel, we are told, in not only
the monotony of our highways,
but the baby-crib rocker mo-
tion imparted by our excessively
refined springs. “A well designed

le,” the M con-
tends, “besides being beautiful,
would restors the motorist to
the road."

S0 thess samples are pro-
vided. If the French lead in
feminine fashions, the Itallans
seem to have things all thelr

;own way with haute couture in
cars. Most of the models were
designed in Italy, or frankly in-
pired by Italian design.

The trend is toward low noses,
Even shovel-noses. Our standard
cars began with the hoods
higher than the fenders, and
got down to an even horizontal
line, Now, the hood dips between
the fenders. The lowest nose is
that of ths German Porsche,
which has only a spare tire to
cover, since the engine Is In the
rear. The Porsche's shovel-nose
is the result of wind-tunnel

pr Is the Studebaker,
with the famous designer, Ray-
mond Loewy, again trying to set
A trend. He has followed Italian
styling, so that the low-slung job
der{nitely has that forelgn-made
look. But I think the current
model is not nearly as exciting
as the observation-tower Stude-
baker that came out right after
the war. Somehow the propor-
tlons are wrong, In the new
model, and the whole job fails to
strike me as the dreamboat of
the season. “Among the siccess-
ful, detalls,” the Museum tells
us, “are the gleaming dnderco-

Faney cars

rated hub eaps” T will go along'

with that statement. They look

Ilg:ehm\rerl.ed aluminum salad
wis,

WHILE THE FORD “Comete”
is made in Prance, thers is now
an MG made in Warsaw, In-
diana, to accommodate the grow-
ing demand in America for the
sportier European vehicles. This
is a nice, classic car, but the
highest rapture is registered over
the Siata Diana, from Ialy,
“Every detail s so thoroughly
integrated that it is impossible to
lsolate” the source of beauty.
But, “the door handle, the air
vents on the front fender” are
among the detalls of “studied
refinement and restraint.”

As for me, I like Simca coupe,
B0 commonly seen in France,
Indeed, I have long been a small
car devotee. Not in the fashion-
able way of the sporster speed-
sters who run their Jaguars
around the suburbs, but for prac-
tical reasons. For two seasons, in
France, I drove the four-horse-
power Renault, and found it to
be all that a man needed, even
when his wife, kids, and cat
were included, The common sup-
position that these light little
cars are uncomfortable for a long
drive has been disproven by
thousands of Americans who
have used them to tour around
Europe. If a slightly roomler or
heavier vehicle Is wanted, the
British Austin or Hillman pro-
vides about as much real comfort
as the average American car,
without the livingroom “wul-
garity” to which the Museum
objects.
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EXHIBITION RECORD
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Director: Wrthsr Drexler Consultant: Scshin (Whealock Ereaman
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Painting (color samples)
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THE NEW YORK TIMES, WEDNESDAY, SEPTEMBER

+TERMED ART WORKS

09, American—Influence
of Italian Design Is Strong

made fort.”

NOW our popce [or
Is trained, wi

tapering cuffs of chrome at the|[™

head and tail lights, and the hub
caps ars gleaming undecorated
cones.

Mr, Loewy, who was present
yesterday as the cars were being
made ready for exhibition, com-!

mented on the restrained use of|,

chromium in all the models, and
on the new trend among designers
to “sculpture” the sides of cars,
eliminating that “bulge around the
middle.”

Mr, Drexler, who is the author
of a catalogue of the exhibition,
took issue in it with generally|
accepted ideas of the relation of
comfort to automobile design.

“The requirements of comfort
are usually cited to excuse an ob-

design,” Mr.
m m mmoboervod

that “safety precautions are some-
times neglected in favor of com-

HFR moECdeo

Lne sxmoit Wiy

/
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Ansturm auf die Automobil-Ausatellung iibertrifft alle Erwcartungen

In dreieinhalb Tagen kamen 270000 Besucher

Verbessernngen in den Details unterstreichen den Fortschri

Von unserem nach Prankfurt entsandten Songderberichreratatter

Efurt, 23 Mirs — Der Amsturm auf die Internationale
dberiral ‘Wochenende al

Tauptanziehungspunk

Flir die kleinen, wirtschafll
eyl und uumluuunnhull !In! EDIUIﬂmkn aleh gute V

versicherungs
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im Kraftfahrzenghau

dafl rund 270 600 Re-
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n, die bessnders atew
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Ausldnder bet (lr die Anschuffung ehoes Autos nichi nur der AnschafTungs
preils, soodern die Hihe der Betriebs- und Unlerhallungskosien ent-

seheldend.

Bar Twerg wnier den Wpsriwagen: Gellsth mit Elnspritpumps

ist das Allsicht-Coupé filr vier Persoren,
dessen R #u den wolllg versenk-
cr meichl. Als Hochst-
weschwindighsit kmist, als Norm-
werbravch 8 Liter100 lem angegeben.

Der Opd Jiv:lwnl kunn seine ameri-
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ten Modelle. So bringt Ford den M 12
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LK~ IE AKTUELLE ILLUSTRIERTE
QU[G : MUMCH  paedh (s A%

) ., lf f - |
Sechzehn Zwillingspaare besuchen die Zentralschule 1o
Warsaw bei New York, und die meisten von (hnen sehen
einander zum Verwechseln dhnlich. Da sie verschieden
alt sind und die Schule insgesamt nur 800 Schiller z&hit
hat jede Lehrkraft mit demselben ,Zwillingsproblem™ zu
kimplen; aber die Schulleitung ist stolz auf den einmaligen Rekord

Diese Kombination vo

: n Spor | und Gebrauchs:
LIRTROTS [ Bl wagen der Studebaker-Werke erregt in USA sensa-
> Uonelies. A Der sog te . Famill
EIIPOPS! wagen” ist klein und sparsam im Benzinverbrauch,
Viele Amerikaner, der riesigen ,Strallenkreuzer”
mide, ziehen n i Mal piische Modelle vor Der neue
Studebaker wurde von dem berdhmtesten Industriezeichner Amerikas,
Loawy, entworfen, da die Generaldirektion sich sagle, daf ihre eigenen
Zeichner sich mit jhren neven Entwiirfen nicht gegen die Leiter de:
seit Jahren eingespielten Studebaker-Produktion durchsetzen wiirden

Name: Sir Begrard Docker, Ankl

Py ety I ENEH T RIVISEa .,
fem Pud™ gefobi, obwolil jeder
der jahrlich nur 25 Plund (etwa 300 DM)
fir Auslanddreisen ausgeben darf Der
Krésus (links) fand in dem Kapiln sei-
ner Jachi. Hector Tourtel, {rechts) eine willkommene Entlastung. Der biedere Seebir
wies die Anklage, dab Docker simtliche 30 Besatzungsmitglieder veranlaft habe,
ihm ihre eigenen Freibetrige abzutreten, entriistet ab. Der Angeklagte selbst aber
konnte beweisen, daB er ,Gliick im Spiel” hatte und das Roulette von Monte Carlo
ihn mit Devisen versorat habe. Urteil: Freispruchl Sir Docker hat aber auch
+Cliick in der Liebe"l Seine Frau (links) erkldrte Gffentlich, daB er der vollkom.
menste Ehemann der Well seil Sie hatte namlich einen Angesteliten des Sportklubs
von Monte Carlo geohrfeigt und sich gewelgert, eine Rechnung zu bezahlen. ,lhr
Benehmen war skandalos!” sagt man in Monte Carlo, aber ihr Mann sagt, man
sollte sich bel ihr entschuldigen. Man sieht, auch Milliondre haben ,Sorgen”

Sie steigen aul eir

ein, jede Blste
surcn gehien aul Reise! S
lich zeiger I
diesen Busten ihre neuesten Modelle in New York, Tonn
der zum Bewundern (und maglichst zum Kaufen!)
York beginnt an demselben Abend, an dem die Vorf
Fotos: Bmet Beumann, AP, dpa, Keystone, UP

| Goick V]

1 noch vol mmen unbekannt,

er Bayern sterschafl, schul
Hans er bel der deut-
seiner Heimal
im Abfahrislaul
er Ko nation Der augen
reisschuhplatiler aul

chickt
fihrungen in |
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RAYMOND LOEWY ASSOCIA:
FROM T0

DATE

A combination sport - and utility car,
created a aenution in U.S. Americans,
tired of big, bulky "Street cruisers"
start to prefer European cars. Studebaker
had America's foremost Industrial Designer,
Reymond Loewy, create this new line with

‘a European touch.
QUICK
Munich paper
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Two other executives, not men-
tioned in our previous report, should
be included here — Strangely, buyer
for the furniture department of a
large store, and Stupor, viee president
in charge of freight traffic for a rail-
road. Both qualify readily as not at
all bright, and the workday of each
is highly successful on that account.
No one in the railroad office ever
sees much of Stupor. He is always
. away somewhere, traveling in his
private car, host to a party of big
| shippers. Nothing impresses a busi-
nessman so profoundly as a private
car, even though it must be hitched
to the slower trains and often means
) sleeping at night against the cacoph-
ony of railroad yards.
Thus, Stupor's car tours the na-
~ tional parks and the northern beaches
in the summertime, and California
and the Gulf coast during the cold

-

months. Stupor never looks at a rate
schedule, but the clerk who travels
with him (and who puts him to bed
every night) takes care of all such
details. Whether freight traffic has
increased on account of Stupor or
simply because of the expanding econ-
omy, no one particularly cares. The
railroad has always approached big
shippers in this fashion and, having
turned Stupor loose on the assign-
ment, it never got around to shutting
him off. Stupor, meanwhile, hasn't
drawn a sober breath in many years,

The case of Strangely — the only
one of the executives considered here
who actually does a day’s work at his
supposed funetion — presents one of
those inscrutable mysteries of the
business world. Strangely’s taste as
a furniture buyer is shocking. Only
the ugliest, the most uncomfortable,
and the most useless examples of bad

2-BREIGN SPORTS CARS

by DENI\}FS MAY

This is the fourth in a sories of motoring
subjects in these pages from Dexsms May,
well-known authority on British automobiles.

]
[ Br any criterion except sheer horse-
power — which is seldom deei-
| sive in long and dour road races —
. Germany’s 8-liter Mercedes-Benz is
today Europe’s champion sports car.
During 1952, when the Stuttgart fac-
tory made its first sports car racing
bid since pre-Hitler days, teams of
the new Type 300SL fixed-top coupés
: fielded four times. In the short-
' est and least important of these
. events, the Prix de Bern, three out
| of the four competing Mercedes filled
] the leading three places, against ad-
mittedly faint opposition. In Italy’s
| Mille Miglia (once around a 1000-
mile intercity circuit) three 300SLs
ran, and the two that lasted the dis-
tance ranked second and fourth in a
field of over 500 cars. At Le Mans,
h the incomparable 24-hour Grand

the most clear-cut way dispossessed
Britain of the sports car racing su-
premacy she established in June of
51, when the then new XK120C
Jaguar romped to record-breaking
victory at Le Mans — the first British
win there in sixteen years,

On the eve of Le Mans, 1952,
Jaguar injudiciously adopted recon-

toured front ends in efforts to improve
the XK120C's air penetration and
thus reduce a known speed shortage

furniture, only the most repulsive
colors and textiles, will suffice for
his department, which is celebrated
throughout the trade as the one de-
pendable dumping ground for a manu-
facturer’s mistakes, Strangely will
buy anything in any amount if it’s
bad enough. He is a pariah among the
store’s other executives, who would
recoil at the thought of walking
through one of his junk-cluttered
aisles; he is the butt of all salesmen
and his own staff. But for reasons
unknown, Strangely’s selections are
perfectly attuned to the taste of the
store’s customers. Not even the stu-
pidest clerk — and there are unbright
clerks as well as unbright executives
—can deter Strangely’s customers
from pouncing on the appalling things
that Strangely buys. Year in, year
out, Strangely’s stuff sells.
Cuaries W, Morrox

cede that even if the acrodynamically
superior and therefore faster 1952
Jaguars had sustained their predeces-
sors’ standard of stamina, they
wouldn’t have kept up with the
800SLs for twenty-four hours.

On paper, therefore, the stage looks
set for another Mercedes sweep in the
European sports car program of 19583,
On the other hand, this is a notori-
ously tough and competitive field,
with new and often unforeseeable
developments constantly coming up.
The Stuttgart artificers have a way of
getting their designs right in the first
place, and then, in an astonishingly
short time, eliminating such few and
minor flaws as may remain by a sys-
tematic and assiduous program of
testing and rectification. It will there-
fore be surprising if they overreach
themselves as Jaguar did.

A comeback by Jaguar is by no
means out of the question. Then
there is the new Disco Volante Alfa
Romeo, as yet unraced, to reckon
with. This Ttalian car, with almost

¥

wrix d'Endurance, Mercedes pulled  as compared with the Mercedes, identical underbelly and topside stream-
“off a one-two triamph and set a This empirical step — England is  lines, looks like something out of sei-
N—'f:'OTd average of 96.67 m.p.h.; their miserably deficient in high-speed ence fiction and, with only 8 liters of
th".d car dropped out. Finally, they proving grounds — resulted in over- piston displacement, is said to be
fwhlevcd anntlwl: one-two in the Mex-  heated engines in the race, and all the  turning 160 m.p.h.
iean I'Dli(_l race in November — per-  factory-entered Jaguars eracked up The 300SL Mercedes-Benz is a de-
haps their most Impressive suceessof as a result. The debacle is still pro- rivative of the eapacious and luxuri-
lh? i L viding fuel for arguments, but sober ously equipped touring sedan known
Thus, in one season, Germany in  students, including British ones, con- as Type 300, but differs from it en-
ACCENT ON LIVING o5
e e e
-l L1 1" \
' -
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New York’s only complete entertain

cars can be art, proclaims the Museum of Modern
Art in its latest unique exhibition. Long a missionary of the
idea that familiar objects (cars, dishes. eggbeaters) should be
judged as art forms as well as the more conventional canvases
and sculpture, the Museum has placed in its lovely garden
ten postwar automobiles which it considers excellent modern
design. The art on display includes the Lancia, the Simea,
Aston-Martin, the French Ford. the Porsche. Siata, Cun-
ningham. Nash-Healey, Bertone MG, and the Studebhaker
Commander. These cars are all designed for [lnuluclim in
series: none of them is custom-built or cxpenimental. Only
those automohiles were considered which met standard <afery
and performance requirements, but they were all selected
primarily for their excellence as works of art.

t weekly

As Works of Art

The garden of the Museum of

| Modern Art, 11 W. 53d -Bety

crowded with automobiles these
days. Featured in the !
second exhibition of cars in the
past two years are 10 postwar
American and FEuropean automo-

biles, selected primarily for their
excellence as works of art. Al

s 1 were
designed for mass production, and

none is custom-built or experimen-

Art and Automobiles

Modern Art,
o o ay 10

N
a:t:rmobilu from Tuesday
through Oect. 4. They are ex-

les of War |
- SEES :2;.1« ‘ﬁ"""’fﬁ.'ﬁ‘“i
$tal. The show will run through Oet, - o Italy and nited

4, featuring the Lancia and Siata The cars are designed for

from Italy; the Cunningham and production in series, none of
Nash-Healey, both manufactured mmu custom-built or ex-
here but with Italian coachwork; ntal, Only those automo-
the 1953 Studebaker; the Aston. iles were considered whict
Martin and MG from England: the set stapdard safety and per-
m:c;nrisv tiema; Porsche; the formance requirements, bu'
M mﬂ|

French Ford. SES 9 Conete they were all _._.._'_m

those in ous exhibition,

primarily r excellence

Thus it is seen
fluence of fine art id extending

L Gtpping

From

Museum Car Show

Ten post-war automobiles, se-
'|lected primarily for “excellence
as works of art," will be exhibited
in the garden of the Museum of
Moodern Art, 11 W, 55¢"Stfrom
today through Oct. 4, the mu-
seum announced yesterday.

Only one of the cars—a 1053
Studebaker — is completely
American-designed and Amer-
-{lean-manufactured. The others
are the Cunningham and Nash-

Healey, both manufactufeir™m
| |the United States but equipped
with Itallan coachwork: the
M. G. and Aston-Martin, made
In England; the Lancia and
Siata, designed and made in
Italy; the Porsche, a German
car, and the Simca and Comete,
| |both made in France,

is

how our police force on ho seback | Fif

everywhere; and the museums,
once ivory lowers for selected
paintings, have now opened
their doors to attractively de-
signed utilities.

For those in New York this
week the museum offers a show
of graphic work by Jacques Vil-
lon. It ranges from the gaiety |
and elegance of the nineties to
his personal and more famil-
liar development of cubism,
More than 100 prints, poste

s+ NEWYORKN.Y. _-.,'?"
_ SEPAgISEt
useum of Modern At

. ] IS
IDisplay3™0-#rTRTic’ Autos ‘
' Ten automobiles approved hy’ I
r the Museum of Modern Art for
their artistic appeal go on displuy
today in the sculpture garden and book illustrations, mostly
back of the museum at 11 W. 53 in color, are shown, 1
5r. The exhibition.will continp> 1
through Oct. 4.

The cars, which had to meei
standard safety and performance
tests, were selected “for their ex
cellence as works of art.” Only
one car designed and manufac

tured in the U. S —the 1953
Studebaker qualified. The U, §
manufactured but  Twalian d»
signed 1952 Nas vy and
1952 Cunningham model C-4 alsa

qualified

T e - - exhibit will]

ird SiLrést
trained, will be show
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'TERMED ART WORKS

garden
that “safety precautions are some-
ing at 11 West Fifty-third Street. i

museum'’s department of archi “ithrough Oct. 4. & y | Loy

10 GARS AT MUSEUN 7% s

|caps are
cones.

Iz r~F 78,195
tapering cuffs of chrome at the
the hub
undmnud‘

Mr. Loewy, who was present|
yesterday as the cars were being
made ready for exhibition, com-
mented on the

Mr. Drexler, who is the author
of & catalogue of the exhibition,|
took Issue in it with Imuly
jaccepted jdeas of the of
cymfort to automobile design.

requirements of comfort
are usually cited to excuse an ;b-
T

Deaster mid. Ha_siuo o

also observed
times neglected in favor of com-
fort.”

The auto exhibit will run

the museum accolade—the

11953 Studebaker designed by Ray-
mond g” y Ray:

Associates,
Two Italian cars—the 1951 Lan
cla Gran Turism

. ‘I’OBEM Cunn

-4 an 1952 Nash
i the English 1830 Aston
mode]

maodel

At

SigdifE

i
i

Loewy"
from the judges of selec
several

s

tment,

4

g

D. B. 2 and the MG
its enclosed TD model of 1050:
German Porsche 1500 Super|
, With {ts trunk compart-
fore and the engine aft; the
h 1950 Simca model 8 Sport
the Comete, 1952, the French|

pointa that they
tuted “Its most striking
re trnm%omrantlonu Amer-

fenders. The racy length
car is accented subtly by {

" Entertainment for_Children

Cars at Museum
Admitting that “we do not re-
quire an automobile to reveal

the spiritual insights char-
acteristic of sculpture,” the Mu-

Art still insists||

sarily Involve spiritual insights.

Merely as a display of auto-
mobile design—not works of art,
just & group of ten new cars—
the show is not only interesting
but perhaps legitimately within
the museum's territory, since it
has long been dedicated to the
improvement of industrial de-
slgn.

And the cars are handsome.
Some of the structural, super-
ficial principles of sculpture have
gone into thelr deslgn. I'm not
certain, from the museum’s cata-
logue dissertation on the subject,
what the elements of good car
design are. Only this seems clear.
It's all right for the designer to
|-scorporate any notions he likes
even if they are not especially
practical (like hard-to-clean
wire wheels), It's all wrong for
the buyer to be pre-occupied with
comfort when the designer con-
siders the glorification of com-
fort “vulgar.”

Anyway I liked the cars. All but
one are very expensive. Some are
highly impractical. The Porsche,|
for instance, a German car, has
a fender which L one piece with
the whole bac™ of the car. A bad

SEP 10 1359

included the general pro-
and the refinement of de-
placed the hood lower

-

+ dent and the repair job is phe-

omenally costly. The museum's
curator of cars says this is no
sroblem. .People who ' buy

Sorsches throw them ag
E. G.

TODAY, 11 A M.: Two films,
*“Animals Growing Up" and “Early
Bettlers of New England," will be
shown at the Brooklyn Children's
Museum, 185 Brooklyn Avenue.
;‘hay will be followed by a story

our.

TOMORROW, 2 P. M.: The films,
“Adventures in Telezonin” and

jmaterials.

same hours. Eoth showings will be
fres of charge.

TUESDAY, 10 A, M.: Children's
clubs are now being organized at
the Brooklyn Children's Museum.
Registration for membership re-
quires no fee, but thers in a slight
|charge occasionally for the use of
Among groups will be

“Black Bear Twins," will be shown the Bird Club for ages 10 to 15,
at the Brooklyn Children's Museum.|The Book Club for ages 10 to 13,

At 4 P. M., "Hawaiian Native Life"
and “Paper’' will also be given.

SATURDAY, 11A. M. and 3P. M

A renote section of Ingdj Tittle |:

men
of

geen or known by civillze
will be shown In a film "'Enast
Bombay'" at the Museum of
City of New York, Fifth Av
and 103rd Street. Another fi
““Man on Horseback,” ths story

how our police force on harssback | Fif

is trained, will be showr

the Doll Club for ages 8 to 14, and
the Science Club for boys # to 11.
For further information about reg-

WEEK'S ART FARE
IS HIGHLY VARIED

“Wmmb
m:nhm - of the
" Gneman" Shows opening todey
include a

of sculpture by Nm: 1

Today's group shows include
paintings at the Matrix Gallery, 26
St. Mark's Place; at Glllor;lL.lL
7 Avenue A, and a group show of
work in graphic media at Weylie's.

Tomorrow's exhibitions include
paintings and sculpture by a P
at the Pachita Crespi Gallery;
work in various mediums from
Latin-American. countries at the
Galeria Sudamericana, 868 Lexing-
ton Avenue; water-colors by Ro-
meo Tabuena at Associated Ameri-
can Artists; paintings, drawings
and prints of “Woman" at the
Martha Jackson Gallery; paintings
and sculpture by Rauschenberg,
and paintings and drawings by Cy
Twombly at The Stable, and paint-
ings by Nell Blaine at the de Nagy |
Gallery.
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THE MOTOR CAR AS AN

ARTIST'S THEME

And there la Henry Koerner's
|disturbing and disquieting *“The

K .

T

]

3 o0
o1
4

Stuart Davis looks through

_ ——
ALINE B. LOUCHHEIM
HE sutomoblie is of enor-
maous impartance o mosl
Americans. AS long ago as
the Lynds'  sociological

study of Middietown, Its influrnce

on changing economic, social _nmi One searches

sexusl patterns was . of the
‘Tha super-highways it has de- whose

Windshield” and at a rea
thy DowntownGalle

u

]

‘Motor Cars at Museum,
But Appear Little
In Artists’ Work

far for examples

ax an object
interested artists,

form

manded have changed the face of Trie, Clarence Carter has recently in 1917, he painted “The Wind-

America. It has  inspired  vast made an abstract pattern of rars
‘parking-lota and huge drivedn in & parking lot seen from above
movie theatres (which, were they (an nd for the Natlonal City
ever to be buried on an afternoon Bank) and Niles Spencer once

likke Pompell, would surely con- took mdvanisge of the razor-edged|

found future archasologists). lcube of & truck ta work it into &
The automobile is the Lares and precise, block-like landscape of

Penates of many American homes, (aclories. Bul, strangely, It |5 the

painter Arthur Dove who

mirror in hin painting of 1930; from

TOBILE IN MODEKIN Ara

'I“lm'fa Maclver's “Taxi* of 1952, o

l

e

ahield” The view is made from
the parked car—ahowing the cle-
vated roof, the spoked steering
wheel, the window straps and
black, bulbous horn of the period

|Lot.” In an overgrown lot, in
front of a brick wall garishly
|painted with paim trees, is & me-
<chineless, wheel-less, door-less,
blue batlered body of a car. It has
become the final desultory homse
Lot the two Negroes, of the lllll(|
blonde girl, of the man slouching-|
asleep on the front seat and of |
,the woman who peers inlo the
|, windshield mirror as she puts|
|i|curters in her hair. |
" The Arts Implied
Far less unpleasant and nr'
, more moving than thess surrealist
|y paintings are those of the man
L who has most eloquently painted
‘ the sulomobile — though it never
F-pmu in his work: Edward:
Hopper. Not only in the obvious
_ "Gaa” with the station and its
/'ipumpns and attendant isolated on
[l /the road, but in many, many other
(paintings such aa “Early Sunday|
"IMorning” or “Night Hawks" or
|"c.p. Cod Rosd” you are made
! forcibly aware of the automobile
|,by its very absence. Thus the
emolional point and the mood of
{/the paintings—Iloneliness, detach-
|ment, quiet, the isolation of hu-
|man beings even from each other!
—are reinforced,
‘Thus, not the automobile itaelf
{even in the sleek and refined ex-
amplea which the Museu; |
w:hﬁm to consider ka
of art), but the implications of)
the aufomobile—as symbol of,
, \speed and motion and as a paycho-
ihe snaba.ike hood ms such. In- lOKical symbol in the machine-
stead, Balla’s “Speeding Automo- |(World—make themaelves felt in
bile” of 1912, where wheels, lights, | (contemporary art. It may even be
tenders and vistas spesding past |that Ita influence has extended
make a flickenng, inter-penetrat- fmuch further: for more than any|
ing kaleidoacope, is a hymn toi[other single thing the automobile
apeed. || has changed sur common view of!
Even Matisse wan intrigued. En- | the world, accustoming us to “mul-
thusiastic about the car he bought | Uple perspactives,” to deforma-
‘tiona of form, to Kinetic images,
1o the fragmenl. In short, to the
\ vision which has Louched all mod-|
-
1l
—buit the sharp perapeclive of llu!' a
road ahead implies motion.
A variation on the theme is|'

(uniq the
t is, despite an form—p & & picthrs of it
the contempt of the Museum of aa If it were one of the organic,
Modern Art for such a notion, ap- burgeoning shapes ln nature which
proximate to and even more ini-/he a0 lked.
|portant that the living room for| Why the automobile as such la
Ry e

[ god
cared for and d
Ish-like

LR seems lo be sitting
in the taxi's gloomy interior, where
smoke curls upward from two cig-
areltes, and looks out at the rain-
swept windshicld where, in the two
arca of its wipers, thers (s & T8~
diant

- many Are, |80 n part of the
(even, as the newly opened exhibl- artist's

proves, ob-poets rarely write of money: they
Jects capable of being arlected find it & vulgar subject. Perhaps
(showing on the basia of their “ex- there In a similar implication in'
(cellende as works of art." lm motor ear for the painter. Per- |
‘But to Palnters? Ih:.ps. If ane ls going to embrace
the vulgar, one excuses one's self

But, eurlously, the auto) by MT:; mtiric or comic: likel

| Bemelmans, whose art permits him |
to point out all the prepoatercia!
and ridiculous aspects of the ob-
ject, or Steinberg, or the comic

and vi-
bration of color from lights and,
nean-signs sweeping by putside. |
Stuart Davis once said mll.mnc|
of the things that made him want!
lo paint were “the brilllant color,
on gusoline atations, chain-store:
fronta and laxicabs: fast travel
by train, auto and airplane which
has brought new and multiple per-
speclivea” The dynamica of his
images as well as the recurring red
gas pumps imply the sutomobile
repeatedly. And in his 1930 “Wind.
shield" (reproduced) he has direct-

alrip arlista, or even
who uses the cagr when as in his
te.

ed his vision to the landscaps as
View mirror,

artists.
timations of immortality, are re-
luctant to paint &

Neither motion nor speed, but

automobile, lest changi
“date” their work na

ncmod‘el’l i

t! and pay
implications of the automobile have
d anolher

in dress “date” movies,|
Perhapa they find ita form unbear- |
ably ugly or dull,

But if Lhe sutomaobile appears
9% seldom In art for its own sake or
as part of the landscape, it has
(interesled artista in two Impor-
tanl waya.

p of artists.
There is Guglicimi who uses it sev-
eral Umes as n black, hearse-like|
abject, mont effectively in “"Wed-|
ding on South Streel” where it
stands silently waiting, with open
daor, 1o receive Lhe bride and groom
into its tomb-like recesses.

There is Dall in “Dabrig of An

From the first decade of our
(eentury It captured artists’ imagi-
| mccount of A trip nations as & symbol af speed and
through Belgium. Holland and Ger- motion. There was. for instance.
many, entitled “La 828-E-8 after the Futurist manifests of 1009:

the new car in which the journey “We declare that the world's splen-

wan made . dor has been enriched by & new
Hen Shahn, who has documented bBeauty: the beauly of speed A

« miich of (he modern world, unex: racing motor car, ite hood adorned
* peciedly uses & car only Lwice -a with Ereat pipes, like spakes with
- |high limousine, ance as & symbol explosive breath * * * x roar

ng
1{0f weailh behind the cut-away-clad molor car, which runs like a ma-
LiGovernor Rolf in the Mooney chins gun, is maors beauliful Lhan

i meriea and once, conversely, s a Lhe
fcle for puddier strikers.

Winged Victory of Samo-

Lhrare.” Yot none M

Automobile Giving Birth o &)
Blind Horse Biling a Telephone.”
where Lhe monater-like quality of
tha car is delineated in an eerie,
frightening way by making the
fender and wh part of the ani:
mal, There in n Atherion, who
made tha Model T teelering on a
fence a aymhol of emptiness and
aloneness in his “Christmas Eve
And Charles Shesler, painting lhe
Ford plant st River Rouge both
inmida and oul withoul ever rep-
resenling a ©
ment of decay abandonment in
“The Bonayard” by s melange of
tires and wheels, siark againat a
brick wall
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Boxes and Envelopes

LORY bhe to God for dappled
Iiliﬂ;\, amd in parucular for the
dappled carden of the Museum of Mod-
ern A, where the sun these hlue au-
timnal davs makes higheand

shade on marble terraces,
hanks of myrtle, and sharp-
cdged pools, in whose un-
fishable shallows the first
fallen plane leaves lie, Also
inthe Museum garden, look-

ing preposterously at home
:lmt“ng tl'll' I.‘(“](lf‘l -'"l‘] ‘II{'
statues and those never fail-

ing girls with glisses and
horsetails, are ten shiny cars,
which the Museum authori-

ties have placed on exhibi-

tion there not as fine exam-

ples of how to get from one

spot to another but as what

they call “rwentieth-century
artifacts,” worthy of com-
parison with the adjacent
sculpture (an Aston-Martin
cheek hj.' juwl with a Mail-

lol, and both of them the
beteer for it ). Thisis the see-

ond show the Museum peo-

ple have put on in which

vars have been dealt with as
waorks of art, and we

they must be right in think-

ing of them that way. Any-

AUss

been a genume aesthetic expe-
nenve, with this supreme
viantage over

OUr expUrienoe

Tanagra fig-

that

able 1o touch the

with pauntings,
urmes,  amd  the  like

[
men

\\v\l\l
whjects of our admiraton, get
mside them, oot ther horns,
s the delicions odor of new
steel and Duco, and ey their
donrs for the sonndd ol

slamming, Couldn’t do that
with «a

brave
Picasso, the Museum
people point out, not to re-
proach Picasso but to praise
Porsche.
In the Museum

show, most of the cars were
custom=made  and  venerable,
In this show, the cars
recently were, in reg
duction, the oldest dating back
o 1950, The newest is a
wicked 1953 Studebaker Com-
mander V-8 Starliner coupd,

1ed by Raymond Loewy.

the only wholly American
car in the show and shares with
the Aston=-Martin the distine-
tion of having bath chassis and
coichwaork by the <une minu-
facturer. Arthur Drexler, cu-
rator of the Department of Architecture
and Design at the Museum, wok us
up myrtle and down marble around
the zarden and called our attention o
the fact that the Studebaker’s hood is
lower than  the adjoining  fenders.
“Bewer wisibility for the driver? " we
asked, thinking old-tashioned, dri
yourself thoughts, “Greater refinement
of design,” said Drexler, as sternly
as a man can who at twenty-cight
could riss for twenty. He added that
.\'lluh'h.'lkvl' wis the hrst
duced American car to adopt the design
characteristics of the best European
] There are two  semi-
Amer cars in the show-—a 1952
Cunningham, manufactured by the
B. 8. Cunningham Company, of West
Palm Beach, powered Iy a Chrysler en-
zine with coachwork by \'ignuh-,
of Turin, and a 1952 Nash-Healey,
manifactured by Nosh-Kelvinatar, of
e i, JII"IIl the l)n ald ”r;l]r\ f\fnt-nr
Company, of Warwick, ]'Zn;:].‘iu 1, and
with conchwork by Pinin Farina, of
Turin. We sisked the price of the Cun-
mingliam and the Nash-Healey, and
e i we jere vived that we Izl put our
feot inat. 1 honestly don’t know whi
any ol these ears cost,” Drexler said,

l'll't' Vious

Iss=[ro-

AT N

Series.Folder:

541.3

his young face as long as the Simea he
was standing by,

Abandoning  Philistine  trifles  like
driver-safety and price, we pressed
Mr. Drexler for a definition of the acs-
thetics of car design. What, from our
Ford-haunted infancy, had bheen giving
ussuch a bang? Drexler replied thar the
aesthetic merits of a car depend on the
designer’s mastery  of the sculprural
problem of defining volume. Uhe shell
of a car takes its shape from the space
it encloses, and there are two ways
i designer can package this space.

wp. "o 0

(“Package” is Drexler’s word, not
ours. ) One is a box, with a center por=
tion raised o accommaodate passengers
and  with  separate  parts—fenders,
bumpers, headlights—to provide scale
and indicate direction; the other is an
envelope, so modelled that the separate
planes of the body flow wgether into a
cantinuous, undulating surtace. A splen-
did specimen of the box is the E
Bentlevy a no less splendid spec
the envelope is the Tralian Cisitalia, **)
vwn favorite car in this show s the
Sl:lt:l." Drexler \ilitl, |r;|d|'llg us to it.
“It combines features of the rn\'vlupc
and box.” “Handle nicely, does itf ™ we
asked, and could have ki.'!u't[ oursclf.

“1 don't drive,” said Drexler, and by
then his face was as long a0 Fancia
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RAYMOND LOEWY ASSOCIATES

FROM TO

DATE

Lines of '53 Studebaker braatptaﬂnc.

Studebaker considered the most beautiful
car at the Geneva '53 show.
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Auto_ erhilt tein Gesicht schlechthin, Anderer
Punke: die Hubrawm-Leistung rteigt. Nidht etwa

h | nur bei Sportwagen, sondern auf der ganzen
Lipie. Europas Kleinwagen waren aof diesem
J | Gebier den Amerikanern immer voraus, miissen

: sich inzwischen jedoch auf breiter Front von den bel Sportw ..,...

USA geschlagen geben, bei denen heute Literlei-
stungen von 30—40 PS bei grofivolumigen Mo- Rechis, Dis Léwsng o
toren zum guten Ton gehoren. Was der USA- Adttin Healey
Durdhschnittsfahrer mit den thm zur Verfigung
gestellten 200 und mehr PS anfangen soll, stehe
auf einem anderen Blatr, aber es ist immerhin
denkbar, daf man, wenn man eines Tagey zu
dekehrr, diese au
n herawholr,
B b s vt Gewich id| Verbranch:

Usten; Formos Losung
lancia PF 200

Scnte-Sporscoups mib dem Fior VE-Moior
Aber auch in Furopa, und hier bei den an-

Smend (o S ou i Prices e S5 s Db
Modelle der kleinen Einzelginger wie Cisital \l'::?s:mlnnK mie Rmn]:':;i:rc:‘ rach. '\l’cr finder
Morerti und Siata, Denzel und manche anderen 8 0 F0 0 Kd bei, daf di \nrh: Hlich laufroh
kann man in Muflc studieren, Leider fehlte Loofs §f 2050 B CR0%0 o8 OOt e aber e ik
Veritas diesmal Lancia-Aurelia und Alfa Romeo 1900 klaglos
. l;m{lld! um die 5000 Umin drehen, von den
d kle ranzosen  gan
Hier cinige charakterutische Punkie der Ente nd':‘\r':::;‘::.:n \"L:‘tiu:lllr:;n; I:u.: 7d|:u1 L;KJ,J“::
widlung, dic, miteinander verbunden, dic groBe B der socsifivchen Leistung i der Sieg des Hinge-
Linie aufzeigen: der Inmenraum wiichit, Ponton- wamf Maotors awf der ganzen Linte. In Europa
form und Motorvorverlegung machen das Aut® B wip in USA hat man gelerne, ihn weitgehend be-
endlich audh in scinen Innenmafien 2u dem, was tricbssicher bei hohen Drehzahlen und hohen
& sein | solly zum b 214 machen, Der all
Hier hae der USA-Einfluf am “’"k“‘"‘ K"""“ mithliche chq—,;ng zum Kurzhuber war ein Mei-
Hand in Hand damit gehe eine \’urinhcil'lud-,unT lemstein auf dietem Weg
der dufleren Form, Es verschwinden nach und
nach die regellosen Zerkliftungen zwischen Mo
tor und Kotfligel ein organisches, beinahe
rwangsliufig bremiuliges Gesicht entstehe (in
Europa: alle Ford- und Fiar-Typen, der ver-
I [} il 00 Mabor inderte Hillman-Minx und viele andere). das

choslowakei (mit Tatra und Skoda) und Ost-

Kontrapunkte des Salons: die engluchen Au-
stin-Healey- und Triumph-Sporcwagen, schnelle,
als Dollar-Verdiener .|||rdrm USA-Marke ausge
legre Zweisitzer, und der neue Studebaker, Ame-
rikas Konzeption von cinem sportlichen und dabei

an die Pariser Vorfrithlingswochen der gro-
fien Modeschaven von Schiaparelli, Jacques
Fath und Dioe fir die Mode des Jahees bedeu-
ven, das pllegt Genf fir die Autos xu sein. Hier
geben Europas und Amerikas Avtofirmen sich
das alljabeliche Rendezvous mit ihren neven
Kreavonen, — Grund genug fir alle Autointer-
ementen und -industricllen, stare im viel lieb-
licheren Mai bereits im noch frischen Mirz an
das Gesrade des Lac Leman zu fahren. Sie fuh-
ren such diesmal wieder, & trafl sich im Ange-
sichs des Montblane alles, was im Automobilis-
mus Rang und Namen har, und Genf, das be-
schwingre, pariserische Genf, war schin ond ver-
wie j¢ — aber & it dodh manches

undery geworden.

Man kam nach Genf, um den neven Olympia,
Lancias und Fists ncuen 1100, den Drei-
zylinder-DKW der Am Union, den englischen
Standard-Kle: ang er Ci-
wroen und die T Spenvlgu am USA zu
schen. Aber m!u Fiat verzichteten alle Firmen
aul die schon raditionelle Gewohoheir, den

chaker-Coups, v¢
vt Fanoas Far 15

Mercedes l\n

rer Stanck gl
cane Gilbdkler-Vermion, m
trachtlich schneller als
PESWERS Mitre

Osterraichischer Denrel-Spart mit VW-Molor Shydeboker's Sporicoupd — von Raymend Loswy entworfen — i

it Schweirer Sonderkarosse-
rien, Am chesten erwirmen noch die Ghia- Aigle

Modelle, die der junge Traliener Michellotti em

wirft,

Bei den Englindern besonder
it day neoe Kleid, das sich
dard-Vanguard, jetzr Seandard 11,
har. Die amerikanische Karome mir  breitemn
Kihllufreinlall, wergri er Femsverflach
villig oeu gesaltetem Stufembeck ne om wrk
licher Fortschritt gegeniber der dey Vanguard
Ahnliches il vich vom Hillman-Minx behaup-
ten, der oun gar nice mchr britisch avenche
e witd der von 2088 com aul 1991 com
i.m......;.-bq.mm Standard-Movor um Trsomph- 3

20
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EXHIBITIONS on AUTOMOBILES at THE MUSEUM OF MODERN ART

EIGHT AUTOMOBILES . August 28 - November 11, 1951.

1. Mercedes Model SS, 1930

2. Cisitalia, 1949
3. Bentley, 1939
4. Talbot, 1939
Jeep, 1951
Cord, 1937
Mo -Model TC, 1948

Lincoln Continental, 194l

TEN AUTOMOBILES . September 15 - October L, 1953.

1. Cunningham Model C-k4, 1952

2, Lancia Gran Turismo, 1951

Aston-Martin Model DB 2, 1950

Studebaker Commander V-8 Starliner Coupe, 1953

Comete, 1952

Simca Model 8 Sport, 1950

MG Model TD, 1950

Nash-Healey, 1952
Siata Daina 1400, 1951

Porsche 1500 Super, 1952

THE RACING CAR: TOWARDS A RATIONAL AUTOMOBILE. September 27 - November 27, 19&6.

(actual cars in exhibition - 5)
Lotus 32 - England, 1964

Porsche Carrera 6 - Germany, 1966 (model)

. De Tomaso Vallelunga: coachwork by Ghia - Italy, 1966
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THE RACING CAR: TOWARDS A RATIONAL AUTOMOBILE- Continued

Austin Mini-Cooper S - England, 1961

Pininfarina PF Sigma - Italy, 1963

(detailed scale models in exhibition - L)
Citroen DS-21 -France, 1965

Oldsmobile Toronado -U.S., 1966

Fiat - Italy, 1965

Jaguar XK E - England, 1966
(photographs of automobiles)
Ferrari G.P.- Italy, 1965
Eagle -U,S., 1966

Ford GT Mark IT -U.S., 1965

Ferrari Dino; coachwork by Pininfarina - Italy, 1966

Chaparral Mark II - U.S., 1963

Tamborghini P-400 Miura; coachwork by Bertome - Italy, 1966

Lotus Elan - England, 1966
0SI-Mustang; coachwork by Officine Stampaggi Industriali - Italy,

Aston Martin DB-6 - England, 1966

Mz B GT - England, 196¢
Rover 2000 - England, 1964

Jaguar 3.8 Sedan - England, 1960

Avanti Model IT - U.S., 1965

Buick Riviera - U.S., 1966
Lancia Fulvia; coachwork by Zagato - Italy, 1966

"Dream Car"- winner, Junior Division in competition held by Craftsman's
Guild of Fisher Body Division of General Motors

American Motors AMX -U.S., 1966
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THE RACING CAR: TOWARDS A RATTONAL AUTOQBTLE - Continued

18. Mako Shark II by Chevrolet - U.S., 1965
19. Maxima - Ford Motor Company Styling Center - U.S.,
20. Special Single Purpose Car: Fuel Dragster

21. Land-speed Record Car: Jet,Spirit of America by Craig Breedlove for
Goodyear - U,S., 1966

22, Land-speed Record Car: Wheel-driven, Goldenrod by Summers Brothers U.S.,19%6

A CLASSIC CAR: THE CISITALIA GT. 1046, December 8,1972 - January 29, 1973

1950. AESTHETICS OF AUTOMOBILE DESIGN. Round table discussion.
moderated by Philip Johnson

1966, THE RACING CAR: TOWARDS A RATTONAL AUTOMOBILE. Symposium
in connection with exhibition of same title.
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Amendments to list of

AUTOMOBILES EXHIBITED at THE MUSEUM OF MODERN ART

EIGHT AUTOMOBILES
August 28 - November 11, 1951

Included in the exhibition were photo panels of the
following cars:

1. Muntz Jet, 1951

e Studebaker Champion designed by Raymond Loewy
3% Lincoln Zephyr

4. Ford, 1951

5. Maserati, 1950, designed by Pinin Farina

6. Bentley-Farina, 1949, designed by Pinin Farina
T Volkswagen, 1951 (designed 1936)

8. Porsche, 1950

9. Nardi, 1950

Also displayed were the following Car([s] of the Week
("Each week the Museum will exhibit an automobile chosen
from the models currently available at New York dealers.
All of the cars will be selected for the excellence of
their design."):

e Porsche, 1950

2 Jaguar, 1951

3. Ford convertible, 1951

4. Riley Saloon, 1951

5. Jaguar Mark VII Sedan, 1951

6. Siata coupe, 1951

7. sunbeam-Talbot sports sedan, 1951

8. Volkswagen de luxe sedan, 1951

9. Dodge Sierra, 1951

THE TAXT OJECT: REALISTIC SOLUTIONS FO ODAY
June 18 - September 7, 1976

Four taxicab prototypes manufactured by:
1. American Machine and Foundry

2. Steam Power Systems

3. Volvo

4. Volkswagen

DES FOR SPEED: THREE AUTOMOBILES BY FE I
November 4, 1993 - March 1, 1994

1. Formula 1 racing car no. 641/2, 1990
2, 166MM with Barchetta body, 1949
55 F40, 1992
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TEN AUTOMOBILES

This is the Museum of Modern Art's second exhibition of automobiles.
The ten cars included are post-war models designed for production
in series; none of them is custom-built or experimental. Only those
automobiles were considered which met standard safety and per-
formance requirements, but they were all selected, as were those in
the first exhibition, primarily for their excellence as works of art.

September 1953
@ 1933, The Musenm of Modern Art, 11 Weit 53 Strest, New York 19, N.Y. Printed in vhe United States of America,
iR h':\ i
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AUTOMOBILES ARE TWENTIETH CENTURY ARTIFACTS
no less worthy of being appraised for their visual appeal than were
Venetian gondolas, English landaus, and, today, the furniture and
other utilitarian objects we habitually evaluate as beautiful or ugly.
We do not require an automobile to reveal the spiritual insights
characteristic of sculpture — with which it shares many formal
qualities — but it is also true that utilitarian considerations have
never justified ugliness, and the complicated mechanics and func-
tions of an automobile fail to render it exempt from esthetic criteria.

Mass production techniques have generally replaced the crafts-
man who was alone responsible for the quality of his work, giving it,
like the sculptor, the impress of his particular sensibility to form.
It is hardly necessary to hammer out each sheet of metal by hand
(without benefit of a mold or a die-press) in order to render aceur-
ately the automobile designer’s conception of sculptural form — al-
though that is how the eraftsmen of Italy’s Carrozeria Vignale fabri-
cate bodies for the American Cunningham (page 4). The esthetic
merits of an automobile depend not on the methods by which it is
produced —impersonal, in America, or picturesque, in Italy —but
on the designer’'s mastery of sculptural problems.

These problems of sculptural form have to do with the ways in
which a volume may be defined. Like the exterior wall of a house,
the metal shell of an automobile takes its shape from the space it
envelopes. Details on the surface of this shell, like the details on the
facade of a house, can suggest by their shape and location the nature
of the space enclosed. But, unlike a house, an automobile moves, and
we expect an indication from its shape as to the direction its passen-
gers face and the location of its wheels.

There are two distinet ways in which the automobile designer
may package a quantity of space so that the package itself suggests
directed movement. A box, with the top of the center portion raised
to accommodate passengers, requires the addition of separate parts
— fenders, bumpers, headlights — to provide scale and to indicate
direction. The more closely such a design adheres to the flat planes
of a box, the more important become the intersections of those planes.

An equally disciplined solution is fo treat the body of a car as
an envelope modelled so that separate planes flow into each other in
one continuous, undulating surface. Scale and direction are then
obtained by cutting holes in the envelope, rather than by adding
parts to it. Perhaps the outstanding example of the automobile as
4 box is the English Bentley, famous for its “razor-edge” intersec-
tions. The Cisitalia illustrates perfectly the second approach.

There are, of course, innumerable variants and combinations
of the two basic designs represented by the Bentley and the Cisitalia.
Neither car exhausts the possibilities of automobile design, but
both of them demonstrate the merits of consistency.

Pinin Farina's Cisitalia, produced in Italy in 1946 and now made
in Argentina, remains the most successful design of its kind. Manu-
facturers in Europe and America have availed themselves of Farina's
talents: in this country the characteristics of his style are called

. .,."-P.‘_v: FSp #
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“the continental look.” They might better be called the Italian Style,
since the coachwork for five of the cars in this exhibition was de-
signed in Italy. The other five show an appreciation of Italian ideas.

No matter how it is designed the body of an automobile is a
kind of package — a metal wrapping. It is enough for this wrapping
to contain, without delineating exactly, the apparatus it conceals.
A practical reason for this independence is that the metal package
itself sometimes plays an important role in an automobile’s per-
formance. For example, the Porsche, a German sports car, has a
flat front hood whose contours were determined, or at least influ-
enced, by experiments in a wind-tunnel; at high speeds the Porsche’s
nose is kept firmly to the ground by the pressure of air currents.

Ferdinand Porsche’s earlier car, the pre-war German Volks-
wagen, has a similarly shaped front compartment designed without
benefit of a wind-tunnel. In both the Porsche and the Volkswagen,
the motor is located at the rear, the two ends of the Volkswagen
being considered as storage compartments — one for the luggage,
one for the motor. Details of the design visually reinforce this
effect. But the beautiful Porsche reveals no such logical concept, and
the shape of its forward compartment suggests that it houses a
motor although it is actually used to hold a spare tire. Apparently
there is no particular function that can be considered decisive in
the design of an automobile. In fact, esthetic preferences are likely
to be justified a postiori by elaborate technical rationalizations.

Still another, and sometimes a more potent, justification of
what are in reality esthetic preferences is the notion of comfort.
The interiors of American cars are often designed to duplicate in
domestic comfort the living room of the driver’s home. Excessively
refined spring mechanisms, intended to protect passengers from
the experience of being in a vehicle moving along a road, also produce
that bouncing which rocks us like babes in a erib. Sometimes safety
precautions are neglected in favor of comfort: a car that does not
hold tightly to the road because its center of gravity is too high is
technically imperfect, even though its extra height makes it easier
for passengers to get in and out. In this case the preoccupation with
comfort produces a curious indifference to a demonstrable safety
hazard. The requirements of comfort are usually cited to excuse an
obviously ungainly design, but it is more likely that a vulgar sense of
design, like a sophisticated one, produces its appropriate rationale;
the glorification of comfort is one example.

The error lies not in seeking comfort, but rather in defining
comfort as the absence of all sensation. Thus if the motorist were
to distinguish between the comfort appropriate to his living room
couch and the comfort appropriate to a seat suspended between
four swiftly moving wheels, he would doubtless resent the padded,
sensationless limbo recommended in our advertising as the highest
form of motoring pleasure. It is not only the monotony of the super-

highway that makes it so difficult for the cross-country motorist to
keep awake. A well designed automobile, besides being beautiful,
would restore the motorist to the road.—A.D.
i ' }
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CUNNINGHAM model C-4, 1952

Manufactured by B. 5. Cunningham Company, West Palm
Beach, Florida, U.S.A. Coachwork by Carrozeria Alfredo
Vignale, Turin, Italy.
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Many of the characteristics usually associ-
ated with small Italian sports cars are here
adapted to the large scale of American tour-
ing cars, An oval radiator grille, recalling
that of the Cisitalia, and front and rear
fenders merging into the body, are among
its best features. Handmade in Italy, where
it was designed, the coachwork for the
Cunningham is fitted to an American-made
chassis powered by a modified Chrysler V-8
engine.
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LANCIA Gran Turismo, 1951
Manufactured by Automoebile Lancia, Turin, Italy, Coach-
work by Carrozeria Pinin Farina, Turin.
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This model of the Lancia is an adaptation
of the company's standard, series-produced
four-door family car. Both body and chassis
frame are formed in a single unit, like a box.
An unusually successful part of its design is
the relation of the sloping back to the rear
fenders : flat and curved planes are here con-
trasted without irrelevant decorative detail.
Intended for fast driving over winding roads,
the Gran Turismo is one of the most ma-
neuverable mass-produced cars now made,
and it has won several long road races.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 541.3

ASTON-MARTIN modél D.B.2, 1950
Manufactured by David Brown Group, Feltham, Middle-
sey, England. Coaghwork by the manufacturers.
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STUDEBAKER Commander V-8 Starliner Coupe, 1953
Manufactured by Studebaker Corporation, South Bend,
Indiana, U.5.A. Coachwork by the manufacturers, de-
signed by Raymond Loewy Associates.

The hood of the Studebaker is lower than the
adjoining fenders—a refinement which, to-
gether with the car’s general proportions and
° low center of gravity, constitutes its most
striking departure from conventional Ameri-
ican treatment. The uninterrupted side and
rear window make the roof of the passenger
compartment a clearly separate element, well
suited to a contrasting color treatment.
Among the most successful details are the
gleaming undecorated hub caps (see front
cover). This model cf the Studebaker is the
first American mass-produced ear to adapt
the design of characteristics of European

automobiles.
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LA COMETE, 1952
Manufagtured by Ford Motor Company, French Division.
Coachwork by Facel-Metallon, Paris, France.
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SIMCA model 8 Sport, 1950

Manufactured by Société Industrielle de Mécanique et
Carrosserie Automobile, Paris, France. Coachwork by
Facel-Metallon, Paris.
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The standard chassis and engine of the popu-
lar MG roadster have been equipped with
Italian coachwork to produce a car which,
unlike its famous racing predecessor, has full

weather protection and ample luggage space,
The MG's traditional radiator grille has been
retained, and may be compared with a simi-
lar solution for the SIATA Daina 1400 (see
page 21). The fenders run the length of the
car, a transition from front to rear being
effected by a slight change in profile occur-
ring at the door. Wire wheels enliven a de-
sign otherwise bare of decoration.
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MG model TD, 1950
Manufactured by MG Car Company Ltd., Abingden-on-
Thames, Berkshire, England. Coachwork by Carrozeria
6. Bertone, Turin, Italy.
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The Nash-Healy, like the Cunningham, em-
ploys an American engine and many Ameri-
can stock mechanical components, Designed
in Italy to fit a specially constructed chassis,
its coachwork recalls details characteristic
of other Italian cars. Front fenders are fared
back along the sides and seem to disappear
into the doors; the radiator grill is a flat-
tened oval incorperating the headlights,

NASH-HEALEY, 1952

Manufactured by Nash Kelvinator Corporation, Detroit,
Michigan, U.S.A., and the Donald Healey Motor Company,
Warwick, England. Coachwork by Carrozeria Pinin Farina,
Turin, Italy.
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Although it is not an unusually large auto-
mobile, the SIATA's compact silhouette re-
calls the proportions of many American
touring cars. However, in the SIATA every
detail has been so thoroughly integrated that
it is impossible to isolate any single feature
as being responsible for the effectiveness of
the design. Even a traditional radiator grille
retained from earlier models has been made
to seem the most appropriate solution. The
unusually high placement of the rear win-
dow, the angle at which the side window is
terminated, the door handle, and the air
vents on the front fender, are all details of
studied refinement and restraint. The Siata
is one of the most beautiful touring cars
produced.
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SIATA Daina 1400, 1951
Manufactured by Societa Italiano Auto Transformazioni

Accessori, Turin, Italy. Coachwork by Societa Anonima
Stabilimenti Farina, Turin.
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PORSCHE 1500 Super, 1952
Manufactured by Ferdinand Porsche Kommandet Gesell-
schaft, Stuttgart-Zuffenhausen, Germany. Coachwork by
Karroserie Reutter, Stuttgart-Zuffenhausen.
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An adaptation of the mass-produced Volks-
wagen, the Porsche also has a rear engine
and a flat, tray-like chassis which prevents
wind resistance on the underside of the car.
Although some of its contours were deter-
mined by wind tunnel experiments, the
Porsche’s body is designed to express the
fact that it is, literally, a lid resting on a
tray. The flattened circular openings above
the rear wheels are intended to preserve the
continuity of this lid, and for the same rea-
son the front hood and fenders are incor-
porated in one undulating surface.
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Consultant on the exhibition: John Wheelock Freeman
All photographs by Alexandre Georges
Catalogue design: Arthur Drexler

DEPARTMENT OF ARCHITECTURE AND DESIGN
Philip C. Johnson, Director '
Arthur Drexler, Curator Tl
Mildred Constantine, Associate Curator of Graphic Design
Greta Daniel, Assistant Curator
5 - Georgette Methot, Secretary

The Museum wishes to thank the following companies and
individuals for their generosity in lending automobiles: -

John 8. Inskip, Inc., Aston-Martin
B. S. Cunningham Co., Cunningham
Ford International, Ford Comete
Charles L. Abry, Siata

—. Robert M. Ackerman, Simca =
The Studebaker Corp., Studebaker .
S. H. Arnolt, MG
Nash Motors, Nash-Healey
Hoffman Motor Car Co., Ine., Porsche
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EXHTBITION RECORD
TEN AUTOMOBILES = September 15 - October l, 1953

List of exhibits: See attached list of cars

Labels:

PANEL: "Ten Automobiles" was painted, in red, in Mies letters
7" high on the glass wall to the left of the entrance
to the garden., The second line, "Automobiles™ was 5'6"
from the ground. Under this, just at eye level, the
main label was pasted. This was a positive stat of the
copy attached and measured 28" x 20", Outside, a duplicate
stat of the copy was pasted on the glass in exactly the
same position.

LABELS FOR EACH CAR: These were type-set and negative stats were made
so that each label, with border, measured 18" x 12w,
These were pasted on stanchions and one placed near each
car, (See exhibition layout). Stanchions were made of
bases ordered from the Display Stage Lighting Co., Ine.
fitted with pipe columns LS" high. A slanted placque,
18" x 12" was fitted on top of the pipe in the Shop at
the Museum, (These were originally purchased for the
1951 "8 Automobiles" exhibition).
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TEN AUTOMOBIIES - Exhibition Catalog

A 2k page, plus cover, booklet was printed - 10" x 73", and
sold at the time of the exhibition for-30¢.

Engravings were made by the Beck Engraving Company and printing
was done by Davis, Delaney, Inc.

Inside stock was 80 1b Lustro Gloss and cover stock was 100 1b
Lustro Gloss. The engraving of the hub cap on the front cover
was varnished,

3,000 copies were printed.

Arthur Drexler designed the catalog - Alexandre Georges took
all photographes.




