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“haker handierafts shown at the "hitney Museum of American Art from
November 12th to December 12th, 1935, were from the collection of Mr. and
Mrs, Edward Deming Andrews of Pittsfield, Mass., mear which the Hamcook
Colony is loocateds The data about that exhibition would be, however,
substantially oorrect for all Shaker handicrafts, whatever their origine
The following excerpts from Mr, Andrew's catalogue suggests the ideclogy
of the culture which produced Shaker artss —

¢
In en introduction to the oraftsmanship of the Shaker society, whose

life-span and significant achievements surpess those of any other commmal

sect in America, attention must first be called to the beliefs that animated
the Shakers in all their activitiese For the work of these practical idealists
represents, to a remarksble degree, an application of the tenets of their feith,
and cen be justly appreciated only as a reflection of domimant traits in Shaker
cherecter. Most influentiel, in their bearing on the crafts and arts, were the
principles: first, that seperstion from the world, in commmities organized

as churches and with all property held in common, was essential to the

highest plane of living; second, that the noblest career depends on saori=-
ficiel employment of native talent; and third, that life should conform to the
simplest patterns, freeing itself from all superfielal or "superfluous” things
which "shut out the sense of Gode"

‘Ann Lee, the founder of the sect (1736=1784), oonstently preached the
virtues of humility and brotherly love, striving to perfect her spirit, and
t£hat of adherents to her gospel, on the example of Christe In quest of a
place where she could practise her dootrines without perseoution, she left
England for America in 1774, with eight followers. BSix years later she
started to bulld, in the swamplends of Niskeyune or Watervliet (N.Y.), &
commmel settlement pattermed after the primitive Christian Churche Here,
and on arduous missions into Massachusetts and Conneotiout, she volced her
simple, brave and often unorthodox ideas. A completely pure and an essen=

#ially spiritual life, she taught, mst be divested of all "wordly" elementse
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2s
Social and econamie injustice, marital inequality, privete gain, war, all
the world's 111s were due to selfish and unrestrained individuvelism, to
the blind following of instinots and indulgence in sensual plessures. The
elternative was unerring devotion to God, singleeminded and child-like in
innocences Her "testimomies™ were oomstent pless for oontinence, for
universal charity, for the sublimation of physical energles into chamels
for holiness,

¢
After "Mother" Amn's deeth, these basic idess were expanded by her

successors, chiefly Americen converts, into a philosophy in which transcen=
dentelism was strengely interfused with Yankee oommon sense, In the ocom=
munities organized between 1787 and 1795 (four in Massachusetts, one in
Comnectiout, and two each in New York, New Hampshire and Maine), selibacy
and formal confession of sin remained es fundementels of the faithe Realizing,
however, that "a divine order of sooiety" must be built on something more than
& loosely=kuit system of belief, the Shakers withdrew from the world, organized
their church as & separate govermment, and adopted a practical progrem based
on common property, equal rights and responsibility, and consecrated industry.
‘The United Society of Believers in Christ's Second Appearing, eelled in
derision "Shaking Quakers" or "Shakers", attracted into its various brenches
humdreds of ernest young men and women, chiefly from emong the common people:
fermers, small tradesmen, mechaniocs, artisans and the like, All were in-
spired by a movement in which the route te a socialeccomomic utopis was
identified with the way to perscnal salvetione Devoted to presoriped prine
eiples, and bound firmly together by persecution as well as common belief,
these small groups of perfectionistw were destined to evolve a character
distimet from that of the world about them, and a spirit which ocould mot but
be impressed on the work of the hands, Architecture, industrial products,
textiles and furniture demonstrate, each in its own way, the values and
requisites of commumnity 1life, the high regard for "strioet utility" and the

belief that "true goppel simplicity ¢ e o maturally leads to plaimmess

in all things,"
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After the founding of the Niskeyuna Commmity, the Shakers organized
other colenies at New Lebanon, New York, and in Ohio, Kentucky, Massachusetts,
New Bampshire, Comnectiout and Maine, Idke those of the Puritenms in New

Enalmd. the Shaker colonies were organized on a commmal basis under church

government, besed on a common ovmership » 8nd composed largely of farmers,
artisans and laborers.

Today five of these colonies remain, at New Lebanon and Colomie
(formerly Niskeyuna or Watervliet,) Hamcock, Canterbury, NeH., and Sebbathe
day leke, Mes The Shakers at the latter settlement have recently been joined
by the sisters and brethren from Alfred, in the seme statee The colonies
at Enfield, Cts, Enfield, NeH., and at Shirley end Harvard, Mass., were
discontinued some years agos The other commmities long since ceased to
exist, those at Groveland, N.Y., at Tyringham, Mass,, and at Pleesant Hill
and South Union, Ky,, and at Union Village, Watervliiet, Whitewater end North
Union (now & part of Cleveland), all in Ohioe

Essentially the Shaker culture was an austere and ascetic one.
However, the religious revival of the deocade, 1837-1847, produced a
remarkable renaissance of emotion, which expressed itself esthetically
in "inspiretional” drawings, related in spifit to the Pennsylvanis German

"fractur" drawingse
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Department of Information August 16, 1936
Federal Art Project

6 E. 39th St., NYC

Lexo 2-1433

THE WORKS PROGRAM
Works Propress Administration

The Desipgn Laboratory, a division of the WPA Federal Art Project, located
in NWew York City, will enter its second year when registration of students for
the fall term begins next month. This emnouncement marks the coming of age of cne
of the govermment art projects which involves very interesting pedagogical and
esthetic ideas. From the begimning it has been plaein that an educational organi-
zation, founded to provide instruction in the best modern design, could not oper-
ate on a purely temporary basis. Now plens for e three-year, full-length course
have been completed; and the school is ready to embark on the second lap of its
career.

Learn by doing has been the motto of the Design Laboratory from its inception.
Learn by designing & clock, a chair, a teble, an inkwell, an ashtray, a radio
cabinet, an interior of a house, by drafting the blue-prints, and then by actually
carrying out the design, either life-size or to scale in a model,---such is the
prineiple which the Design Laboratory. This is no new prineciple in progressive
teaching., But it is new, when applied to industrial design. Hence the happiness
the founders of the Design Laboratory feel when they know the school is to go on.

Already during the summer the Design Laboratory carri ed on the pioneering
begun when it opened its doors lest winter, Its first summer course was plenned
eapecielly for high school and college students who would use their vacations

as 8 sort of vocational testing time, to Pind out for themselves if' design was
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the field they wished to enter as professional workers. Yow the school will

be open to students slightly older, young men and women who have finished their

academic education end are ready to begin their professional training. For
it is as an advanced technical and professional school that the Design Labora-
tory looks to the future, hoping with its three-year course to provide as
thorough and adult instruction as any of the best continental institutions.

A visit to the Desipgn Laboratory at 10 East 39th Street, New York City,
any time during the seven-weeks summer course just completed would have made it
clear to the layman exactly how the "Learn by Doing" prineiple operates in
practice. Day and night a hundred students could have been seen, busy at draw-
ing-boards, working esrnestly at easels end modeling-stands, or concentrating
on the super-efficient lathes, drills and eirculer saws of the workshops.

Here was the proof of the pudding. For a nunber of years now the idea of
learning by doing has been established in progressive schocls, following the
educetional pioneering of Prof, John Dewey of Columbie University. The basis
of this prineiple is that it is a bad preparation for life to say to a student,
child or adult: "Memorize this by rote and then do it this way all the rest of
your days." Such a method does not develop initiative or ability to meet new
situations; it simply perpetuates old ideas end practices. To oppose to this
old style teaching a really modern and progressive technic, Dewey evolved the
jdea of letting a child (or an adolescent or an adult) learn by doing, learn by
trying, learn by making mistekes, learn by rejecting his mistekes and incorpor-
ating the hard-won experience into his new efforts. This is now the basis of
the best day schools and nursery schools for young learners.

It is the idea, also, which is now controlling the teaching of art to
children, both in this country and abroad, as was evident in the two mammoth
exhibitions of children's art held at Rockefeller Center in 1934 and 1935,

the Tnternational Exhibition, and the Exhibition of North Americen Children's
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Art. When the Federal Art Project was set up, it was inevitable that thie
philosophy of education should be followed in its division of art teaching;
and logieally, therefore, when the Design Leboratory was founded, the prin-
eiple was carried over.

Thus in orgenizing the Design Laboratory--the first imstitution in this
country to endeavor to present in a coordinated and developed fashion the
stendards of taste and style already evolved elsewhere in the world in the
so=called "International Style," in the work in architecture and design of
such pioneers as Le Corbusier, Miés van der Rohe, J. P. P. Oud, Walter Gropius,
and their colleagues--it was necessary first of all to provide a physical
plant where the students really could learn by doings. It is not the intention
of the Design Laboretory to hand down dogmas sbout functionalism and modern
design, Rather, the facts of present-day materials and mamufacturing processes
are presented in the theoretical courses in industrial design. Then the student
is free to make his mistakes, to carry out his own interpretation of what a
contemporary chair, table, clock, etc., should be like. In the end, if he is
intelligent and sensitive, he will assimilate those basic intellectual and
esthetic concepts whieh underlie the best modern design. His designs will cease
to be memories of past periods and stules; they will come to be the best ex-
pression he is capable of meking of the facts of 20th century life and technology.

But this all revolves around the workshops and studios. A high school or
college student who looks forward to & career as a designer needs %o know not
only about the kinds of wood and the tensile strength of tubuler steel, about
plastics and nitro-cellulose finishes. le needs to know, from direct physical
and sensory experience, what forms and shapes are, what colors and textures are.
For modern design is no bare, ascetio creature, divorced from color and comfort.

It is the integration of the best technical lknowledges and of the most beautiful

and useful materials of the present.
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Thus, though Le Corbusier has made extremely handsome chairs of chromium-

plated steel tubing on which bands of textiles hang in the perfect suspension
of a problem in physics, vet the modern designer need not reject wood as a
basic material for a chair; he need not reject upholstery. On the contrary,
he will use woods and metels and other materials with a full eppreciation of
their individual and unique qualities. To develop this feeling in the designer
for texture, for color, for materials, there are the painting and sculpture
classes, the theoretical classes in color relations, the classes in abstract
painting, where pure form, color end line educate anew the eye of students who
have grown up in a world which, from the standpoint of its technics, belongs to
the 20th century, but which is about two centuries behind with its applied arts,
as furniture manufecture, interior decoration, design and manufacture of stoves,
kitchen equipment, bathroom accessories like faucets, tableware, silverware, glass-
ware, rugs, hangings, and so forth.

"What is & chair?" "What is a clock?" "What is a table?" These sound like
easy questions to answer, A chair is something to sit on, a cloek is something
to tell time, a table is used to put things on. But actually when it comes to
designing & chair or a clock or a table, the problem is far more complicated.
What sort of a chair, what sort of a person as its hypothetical occupant, what
sort of an interior to fit into? To design a chair involves an elaborate equation
in social envirorment and in anatomical structure, let alone what adjustments
need to be made to the commercial market.

A clock is a time-piece; the basiec form of its working parts is a eirole,
But when a clock is to stand on something, not just hang from the wall, a secondary
factor is introduced into the problem. Thus a brass ship's clock is a very
beautiful object, because the relation between its form end its funetion is per-
fect. But how place an object like a clock's works, which are practically a

oross-section of a ecylinder, on e base which will support the clock-works and
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hold them without their ‘toppling over, yet make an harmenious relation between

the necessarily round shape of the clock and the necessarily cubical shape of

the base, necesserily flat tec stand securely on a plane surface like a table,
mantelpiece, etc,?

There is no one answer to this question, but there are obviously good
anewers and bad answers. To avoid clamping a formuls down on students and yet
to suggest to them those intellectual and esthetic criterie which enable their
possessor to make the differentiation between good and bad is the task of the
Design Laboratory. It is a tesk whioh leads the teacher into that most difficult
position of stending by and letting the student live his own life, BSo it is
possible to see a good, respectable coffee table ruined when its designer-maker
wants to decorate it with linen-fold machine-tooling. It is possible to see
round clocks which are not related to their flat bases. It is possible to see
inkwells which are as elaborste in their ornament, comperatively speaking, as
the English Decorsted style of Gothic. It is possible to see radic cabinets
which combine materials in fantastic fashion, But though these things are mis-
takes, from the point of view of modern design, they are the best education their
makers could have, And ususlly a week or so later the proud creator of the design
begins to see light., That is the best testimony to the methods and ideas of

the Design Laboratory.
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Name: Gorky, Arshile

Delio and Plase of Blrbh: Tiflis,, Gaucaé’us. Russia, October 25.“&?_?4
926
Education: After coming to the United States in » studied civil

engineering et Brown University, Providence, R.J. Studied painting

in. Boston and New York.

Qccupational Record: Came to New York in 1925. Has taught past 7

years to support himself, et Grand Central Art 8chool and the New

York School of Design. Has lectured on abstract painting, ocubism,
surrealism, end the art of painting.

Exhibitions: Museum of Modern Art, Whitney luseum of American Art,

J. B. Neumann Gallery, Relm Gallery, Weyhe Gallery, Julien Levy

Gallery, Downtown Gallery, John Beker Gallery. Hed one-man shows in
Philedelphie end in New York at the Guild Art Gallery. Was repre-

sented in the Municipal Show et Rockerfeller Center in 1934.

Mural: Located in foyer of second floor of Newark Airport. Lntitled
"Aviation: Evolution of forms under aero-dynamic limitation." Will

cover about 1500 square feet of wall space. Started 10/4/35, designs
epproved 7/27/36. Mural will be oil on cenvas, painted in studio;

canvas to be applied to wall after being painted. Is aided by three assist=
ants.

Appearance: Tall, dark, small mustache., Seems older and more mature than his
age.

Philosophy of Painting: Gorky's idees are very interesting and based on an

epperently wide lmowledge of painting end esthetics. His method is perhaps
ineclined to be mystical; but he is aware of the complex problems, technical,
formel and social, confronting the artist today. In his mural he has

sought to express his ooncern with these problems.
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These problems fundamentally, from Gorky's point of view, revolve
around the question of space. This is space not in a Keantian meta~
physicel sense, but in the sense that in the plastic arts a form, &
shape, an object, must logically ocoupy e given space. The predom-—
inent concern of the painter, therefore, from this point of view, is
to achieve this ocecupation of space by an object by means proper to
the medium of painting.

From this point of wview, also, sheerly technical consideraticns
are of secondary importance. How, asks Gorky, can an artist give
himself exclusively to problems of grinding pigment or using an air-
brush or same kind of new peaint, when the all-obsessing problem of
form in space has not been solved? This means in his case that he
is not interested abstractly in materials., Yet he _if interested in
technic as a method of creating form. And he adds, how can one sep-
arate method from the artist's intention and creation?

In his designs for the Newark Airport, Gorky has concerned him-
self with forms derived from avietion end from the eirplane. But
since scientific invention is ever changing, he does not wish to
use these forms in a literal spirit, because the airplanes of today will
obsolete in a few years, but & mural should certainly be able to speak to

people of the future in a language above the purely topical idiom. So

it is the forms an airplene in en sbstract and essential mood which Gorky

has utilized in his desipgns, wings seen as almost straight lines, as they
actually look when viewed in profile, a rudder, an aileron, an instrument
bosrd, a wheel, a lamp, & cylinder, insignia from the underwings and from

the fuselage, all distilled to theri ultimate expression,
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Gorky 3

With these forms he seeks to occupy the space given him, the walls
ellocated to the mural. These spaces are rectangular, they are two
dimensional, they are solid constructions of masonry. And the artist
must not violate their essential function, which is a supporting end
protecting one. Therefore his design must not seem to break through the
wall or to shatter the wall; his design must really occupy the space it
is intended for and not seek to move outward in a three-dimensional dis-
ruptive way.

Yet since the artist has a theme, “"Aviation," he must create more
than the inanimate forms of his subject matter; he must create also the
mood of aviation, of flying. This mood is suspension in space, the sense
of objects floating in space. And moreover this mood is bound to be
colored by that thing which differentiates the 20th century from the 19th,
th technical and scientific integrations involved in the machine.

This differentia Gorky calls "the operation of our time." And he
emplifies this by explaining how the originel material is lost through
this operation, as the linen or raw silk of o wing's fuselege becomes
not a textile but a susteining member of the heavier-then-air flying
machine. For this it is necessary, he states, to heve a dialectiecal
organizetion of forms so that "the beautiful mirscle of our times, the
miracle of the engineer, of the scientist, of the artist" may be fully
realized in the painting. Here obviously those qualities of his being
which made him study to be a civil engineer express themselves.

The intellectually stimulating aspect of Gorky's equipment for
painting this mursl is suggested when he quotes Heraclitus as writing that
& part is more besutiful then the whole., Here indeed is the keymote of ab-
stract painting, this insistence that metonymy is a legitimate device of the

painter as it is of the rhetorician. This quality of Gorky's mind is a
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o
gain revealed when he speaks enthusiastifally of Hogarth's "Analysis of

Beauty" as being the forefather of modern painting. And one understands
more of his principles when he mentions his herces in painting, Paolo
Uecello, Ingres, David, Picasso.

From this it is evident thet Gorky is a modern painter. He himself
explains, when queried as to what prizes he has won, "“Do modern peinters
ever win prizes at the selons?" But what is "modern?" In an obvious
sense modern is cubist or abstract. But there is more to the modern
spirit in painting than a style. This Gorky insists on. Actually he
would sey thet "modern" means & certain way of looking at life in this
trensitional period. It means observing the outside world which surrounds
the artist, but observing it not in terms of memory, nosteigia or association,
but in terms of its own forms and textures. This means that the modern
painter does not go back to Pier:. della Francesco for his inspiration, or
his organization of form; instead he uses the discoveries "of our ancesters,
as Picasso" to continue that exploration of experience which is the artist's
function. "How, “"asks Gorky,"can I understand those men of another

century when I can't even understend the world today?"
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T he Pederal irt Project of the Works Progress Aduin-
istration wes started in the Fall of 1936, Its primary objective
is onserve the talents mnd skills of thousands of u'mﬁ who,
glven the opportunily, ere capable of making contributions of the
ubmost value to the enrichment of Americsn life,
The art project employe about 5,500 people of training
and experionce in the art field, mmuwem-unhm

from relief redlse. Its program includes the relabilitation of

artists who have lost some of their akill through leng unemployments
the encouragement and further training 6f young artists of definite

ability, and the development of a wider marlet for Anriu’n arte

It was with no idea of selecting the artist for special
consideration that the ert project was launched, Artists require
conpideration and help in the same degree as other professional groups.

They are trained to do a sooially useful job, 'hlthtr” it be the oreation
of paintings or sculptures, or the designing éf posters for educational
cempaignee

In this difficult emergency through "huﬁ WO are now
passing our artists have displayed a fortitude as great as that of any
other class of ocitizens, One might say a fortitude far above the
avernge, for they were the first group to be seriously m by
the depression, and among the last to go on relief,

During the past few years mnmmmtﬂhn.
market for the work of American artists. The public interest in Amerie
can art which resched a high point in the m.jmt bofore the
depression still remains. Dut the interest expressed in terms of

purchase ocetsed abruptly soon after 1029




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 592

-l

By 1933 everyene interested in American art realised
that, if some fora of organised publie support for the Ameriean
artists wore not discovered, the imericen traditiom in the fine
arts would eumter a "dark age" from which it might not reccver for
generationa,

To tide needy artists over the dark age of depresaien,
the organised commmity, represented by federal, state and munigipal
govermments, set up a number of projectss One of the ssrliest of

these was set up by Harry L. Hopkins as stete adainistrator in New
Yorks later, in 1934, in oooperation with the United States Treasury
Departuent, he set up the Public Works of Art Projeet, which was ade
ministered by Ndward Bruce, ¥When this project came teo an end various
state projects were continued under the ERA., lLast fall My, Hopkins
set up the Art Project of the Works Frogress Administrutions

Foar has somotime been expressed regarding the gquality ef
the work since many of the artists taken from the relief rolls had mot
yot achieved public recognitions These fears are largely unfounded
becauss there are ample safeguards ageinst the display of bad worke

The Art Projest of the Works FProgreas Administration is
directed from Washington by Holger Cehill, an outstanding authority
on modern arts JHe is assisted by a staff of field advisers and state

and district art directorse Tnese directors are museun directors,

art educators and artistss They are aided by advisory coumittees,
pational and leocal, These committees consist of artists, museum

directors, heads of art achools and of art departments inm the publie
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schools, and other pecple professicually concerned with arte They aid
the direstors of the art project in maintaining high standards of per-
formance, stimulating local intersst in the art projects, and establish=
ing constructive goe-gperation between tho art projects and other activi-
ties of value to the commmitys ; b
" The national and state directors of the Federal Art Projeet

bolieve thet public demand—-expressed in terms of ecomomic supporbe-is
2 necessary element in the developrent of Americsn urte They believe
that the artist must have & public if he is teo funstien freely amd fully,
and make the eontributicn he is capable of making to ecntenporary Ameri-
ean elvilisatione 7They are convinsed thet the art project can comtribute
# great deal toward Luilding up such & publice BSehind this convictiom
i ‘o knowledge of the Anerican traditiom in the arts, and a belief in
its value and vitalitye

Five thouseand artists are but & fractional part of the iveri-
oan workers om all the warious povermmemt projects, but in the months
during which the Vederal Art Project has been in operatioa it hes been
demonstrated that the mumber of people vitally affected by the werk of
these artists must be reekoned in the hundreds of thousands.

hrough the verious activities of the art projects the artists
and the piblic heve been brought into direet and reciprocal contact,
Feople never before interested in art have swakensd %o its cultwral

pobentialitics and there has been aroused in nany cemmmities threughout
the mation a genuine desire to participabe actively in the many phases
of the progians
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Hundreds of tex supported imstitutiems, schools, colleges,
hospitals, publie buildings, etae., have received paintings, mwals,
sculptures, drawings, end prints. Schools, public musewss, Netionsld
Fark Service museums, Federal, siste and mmiecipal educational orgeni-
sations, and the ¢omstruetion projects of the Works Progress Administrae-
tion have been benefited by charts, models aad other exhibits fwrnished
then by the Federal Art Project as mids in the task of visual edusation.

In community cemters all over the gountry tems of thousends
of under privileged children and adults are being provided with &
valuable means of cecupying their leisure through lecture, exhibitiome,
and the acquirement of new and eulturally profitable activities inm the
practice of the arts at classes in drawings and modeling, and the graphic
and applied arts.

lio phase of the work of the Federal Art Project has greater
besring on the future of art in Americs than its teaching program..
Hundreds of highly trained teachers of art, displaced by depressiom
econowy, are holding cli-sses deily in boys' elubs, girla' service lemguss,
schocls, churches and settlesent houses. These art classes are not
mprely individually valuable, but secially useful as well. They have
everywhere been recognized a3 a contribution to child welfare and as a
deterrent to juvenile delinguency.

Probably the most drasatie and picturesque of all the work
on the Vederal Art Project 1 in the field of mural paintinge Iu this
country, mural paint.ng hes wntil now beem a much neglected art, snd
Amorigan artists have had few op ortunities in this field, Nany of
our most talented painters have had their first opportunity to painmt
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tecking the problen of murel painting with the grestest enthusiasme
Publio inberest has been sroused and 1t is certain that if it comtimues
Amerion will witness a significent development of this arte

§triking proof that the nation will reesive fram the articts

.duxmmmut-mmmormur@g:p“
already wom by several of these palntoerie Eorhilmn.llatm
Childs High &chool, Hew York City, Jamcs lichael lewell, wom the Archi-
- 4eotursl League gold medale m-mmm::gmmmah
ummuthmtinmu;mﬂnmmsum,dnw
an sanual sward, the lesgue hed not givem it to any work since 1933,

hmuutiummﬂthrmﬁnmﬂwﬂr
eight fellowships for the eutire countrye Three of these awards went
%o WPA artists. The award to Harry Sternberg, oth‘!ork,ﬂloﬂn
sgriculture on his fellowsilip, was the ouly ome given this year in the
field of grephie artes Ihe other recipients, Jon Corbine, of New York,
and Asvon Bobhrod, of Ghigego, had been working in the easel painting
divielom of the Federal 47t Frojecte

At the smsual show of the lNational Academy of mlph.u
in Vareh, Hayley Lever received the idwin Palser Neuorial prise for the

pest marine painting and Harold Black and Jiaurice Hlusenfeld were givem
the Julius Hellgertenm prizes for oils. Blumenfold, 17 years old, is
she younzest major prize wimnor in the seadeay's history. m:hm
uomwnmymmmno;m.
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Louls Guglielmi, young Federal Art Project painter, recently
wes swarded an Edward MacDowell Association fellowship, Ouly thyee other
paintors were o honoreds He will spend the mumer st the MacDowsll
Colony at Poterborough, Ne He . : -

The Metropoliten Musewm of Art purchaged a portrait of his.
wife from Robert Wy Godfray, & younc painter who before he was employed
by the WPA art project had been sleoping in the New York subwayse = ...

At the smmal exhibition of the Clevelend Mugeum of Art this.
year four project artists, Jack J. Creitser, Edris Eeldardt, Willism Sommer,
and Willien A, Dalwick, captured five first prises and a mmber of other
major awardss

Beoause mural painting provides a direct bridge hetween the
ertist and his pudlic it has been encouraged. It glves the public a
chance to gome iito daily contect with works of arte Ihis olose relas
ﬁmbm%ﬂﬂuﬁ%wﬂhhhﬂﬂvmm It provides
e stimjus for the artist, and works toward the improvement of publie
taste which will insure the artist a more disoriminating public in the
futures lore than 360 Federal Art Project murals are now under way or
completed in schools, colleges, ubmmmmwm_;_
buildings in every seotion of the country, _

nmnnrpumnmuummt-rm-mm”
the artist a direct contact with his publice Iundreds of seulptors on
the Federal Art Project are now at work on figures and founbaing fop
publie parks, gardens, and other publio institutionss In commuities
all over the country eivie improvement cempaigns are making use of
soulpture produced under the Federal Art Projeots

In line with this generel purpose the Federsl Art Projeet is
establishing art galleries throughout the country which have smong other
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spocifie purposes, the intention of showing ¢he work of artists done in
the respective regions to the various eo~operating spongors, to @ie pudlide
and to groups of under privileged perfons who have hed no opportinity 5
Imow or %o sppreciate arte It {s expected, whon & guffielent mmbes of
pum.- have been esteblished throughout the country, $4 oireulate exe
hlbiti.m of selected matorial from one reglon among the others and in
this fashion not merely serve to stimilate artist and'pubiie but 40 Sring
art into the less accessible sections of Anerieas In Féions where, foF
one reason or another, it will be impossidle to establieh palleries, the
Federal Art Project plans to send motorizéd miséuns, ' '

The Faederal Art Project of the Works Progress Adninistration
is assooiated in the publiec mind chiefly with the aid plven to arbists
*Id were affected by the depression. Thile there are almost 5200 mén

and wonen enployed under the Fro jeet, this figure by no means reprosents
the mumber of ertists engaged in producing sassl plotuves, mirals, prephie
art and goulpturos As a statistioal fact only 497 = bout hallP e toted
mmbeyr = is enploynent throughout the country in €his, the fine arte,

cateporys

What is less widely lmown, is the great sdope of the Project aa
concoived and developed by Mre Cehill, The preotical arts, in ®hei¥ yee
speotive divisions, employ 237 of the total. And what has perheps the
most farereaching effects, is the educational progran estadlished,
Artists aot as teachers, leoturers and doocents, The response has deen
of smasing proportions in 44 states in the Unfon, As & vital part of this
plan, nineteen Federal Art Calleries have been openad in the South, where
galleries were either nomeexistent or inadequaté. Since January, when the
first of these centors was opened, thore has been An sstimated total
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attendance sofrmelinower arsill Momg » * 11 fome

The Federal Art Calleries are in the states of North and South
Carolina, Alabama, Tennesses, Morida, Oklshoms snd Virgluls, In ehch case
these centers were planned to moet the needs of the specific commmity, to
be a foous end center of growth for surrounding districts, Thus in Chatba
mooga, the mmmufasturing background of the elty is talkem inbo cons{dération
in arrenging exhibitions, In Big Stone Gap, Vispinia, there are relles of
pionesr arts and orafts which 1ink both past and presemt in exhivblen mhd
olass work, lobile hed collections that had remained in sborage for nearly
uty.m How they are properly installed and form a micleus for &
permanent miseums In Uresmsville, South Cerolina, the Pederal Ark Pro ject
1e realising its opportunity to aid the oitisens %o establich a unique Gékee
‘Iiilo musoum which will help %o give meaning and wider culbtural vlue to
the major industry of this dsbrict, PP

In gemeral, the Southern gelleries are modest in 1liu.'t;st large
in vision and influsnce, They are adninisterdd by small staffe, tut have
large sttendences. Lverywhors they heve roceived emthusinstio support,
evinced by financial sponsorship and locel volunteer workerse In North
Carolina, for instance, the government spent only §12,000 during the first
five monthe of oporation, whereas locdl contributions totalled §14,000,
Although not many of the Southern commmities are able to make as large an
outlay as this at present, both the people and civic leaders have shown
their sagernoss for the contimumnce of these cemberse The Southern et
centers are not mn ephemeral thing, permanently dependent upon poverrment
supports They ave a new asset and feature of commmity 1ife, remching out imte
the schools and recreation centors, enlisting the enthusiasn even of thoge
who were hostile or apathotic at first, They are not only developing ‘visual
edusation in the South, but Wilding miseums end collections for the fubures
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Bt . - ! o ' progee End
. T many comunities pioncer work is being dones. . For, instanasy
the thres North Carolina galleries, umu;u. Greeuville and Columbis
&re the very first art Semters of any kind in thet stebes. ... -
mmm»mmwuu_mpw.mummm;; -
posing museuns oome in for lessons in peinting, weaving snd modellings.
In addition to the M of visitors to the galleries monthly, spprome
imately fifteon hunired children and adults are wirglled in the free ark. .
classes in this state. Hany have found weys of eaming money through ine
struction mﬁ.vfd;inﬂul_‘x_'hmdoﬂﬂa. , PP PR b e
_ Vhenover possible the Fedaral Art Galleries are situated in
cextral downtown distrists where people may drop in easily for exhibtionss
s;qm-pdmonu_lgm A large mmber of them are open until nine
in the evening, Joth the wisdon of osntral location and the need for sush
frisndly art genters has alseady puen:zroved ly, the entimeiastis, stbemdunce.
In Misni alone, there wes & regilstration of 10,000 yisitors during the
firgt woeks of operstion, Digplays of, pleturssy, soulgiure. sud e prase..
tical arts are ghanged every thres weekas losal talent, leans from mugeuns
and galleries throughout the country and displays sent out frem the edhibie
tion department of the Federal Art Project, give diversity and balsnce to
these showse )
Froquent demonstration of mhmmmﬁn-mn,m
soulpture, print making eto,, are plamsed to diow how and with what the
artist workse The stimilation of such demonstrations is spparent at onse.
Uﬁllyﬁ:mhlmshﬂmmldmndmlhhmmm
these talksy Other leetures which are given are desigued to revesl art as
s form of enjoyment, available to all, not as -Mﬂm_m dew=
pendent upon expensive and specierlized edugations
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Although simple end humen in their approash, the program mnd
staffes of the Southern art galleries are adapted to meeta wide variety of
problemss Big Stome Gap, Virginia, is & poor community where art had alweys
seemod as lumurious snd remote as a HispanowSuiga, The teachers of the
Project are making it lnman = as simple as besuty of line in a geranium pote
Memi, on the other hand, is a tourist center, fomerly as rich in race
tracks and slot machines as 4% was poor in art attractions. lNow a gallery
with display windows on one of the main streets is sttracting both tourists
and loeal visitors.

Oklahona City presents anothor distinetly Americen phencmencn =
&n 1889 boom town that grow swiftly to a population of 235,000 It wanted a
eivic art conter; but lmoked the initiative 4o oreste one, When the WPA
Art Ggllery was opened, there were linee-ups for lectures that had to be
broken through by the police in order that pedestrians might passe In the
University of Chattanoogs the Federal Art Gallery gladly sscepted wall
space in the Cafeterias Teachers from other states have come for comventions
and paseds at the paintings with emby, A visitor from New Hempshire even
remariked:s "And vo think that I always believed Termesses was u land of
malarig and mooneghining hill billiesi"

Quite possibly misoum development in the South was delayed not
only by lack of funds but by the idea that paintings and soulpture must be
housed in an expensive marble building, protected by uniformed guardss The
Pedoral Art Projects has changed ¥nis conoeptioms It has demonstrated that
wammmmmmu.-awm
ean attract thousmds of people to art centerss WPA art galleries have
beon established in Big Stone Gmp, Virginiay Asheville, WinstoneSalem,
Raleigh and Oreensbore, WeC., St. Petorsturg, Jecksomville and Mimmiy
Morida; Yashville, Chattanooge and inoxville, Tenmussseej Florenge, Columbia
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lndmuo South Carolina; Mobile and Edrminghmm, 4labmue and in
Olclghoma City end Tulsa, Oklahoma,

A gallory will be esteblished August 10 mwm uugdn-
Pl.lln call for other art centers in Mldlﬂpp&. Georgia and ‘I‘IIB-l'

mmwngorm F-dnmmmmuﬁnlnﬁ
nth':rhmbcup. Htmpommﬁonu. mmsmwwme
studies of this kind, have published richly illustrated voluses of mﬁﬁ
docorative and applied art, thus plecing at the disposal of their scholars
end emu-n workers thl full picture of thelr nationel arts of design,
mmwhﬂmwnnumm-mw
of the rise and hnlmt«hnriom design up Yo the mcmq
oc-poud or pictures, «- mocurate, dooumented drawings in biuk_ lnd ﬂti.i.
mll in uohr. and pbo‘lb;nphl. I I -

The materisl comprising the Index of Au.rim Duip ﬂn \o
supplied by the various locel units working through art and historiesl _
socleties and wltmtnr_ld'ri-oq cormittees, This oonﬁhtlou nay e oxe
ghatield . fam $ha Dosls fo7 5 MMAEE Aeweeihesk of 6 organio devolopment
of Ameriean desipgn derived from that of the past whioch is mmﬁo nd which
should stimalate original sontributions in the ml‘. . |

The Index of /Americen Design will make accossidle an loounﬂ.
usable rocord of Americen design through libraries and nugowns not only to
designere and mamifacturors but aleo to art students, artiste, and ooholarse
lo such compllation as this has ever been udertaken in this ecountry, and
if the Federal Art Project had not instituted this work at this tine, 1t 4s
altogether probable that before any private ageney attenpted the * ruch
valushle material would have been forever lost, ‘

lumorioally, the easel pminting seotion of the work of uu »

Federsl Art Frojeet the country over is the largest, Egeantially, of
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Gourse, the aim of this phase of the project is to comsorve the sidlls

of the urtists, who, without Fedsral ald, might Yose everything padned

by years of study and works This comservation is absolutely essentisd

if the country is % contimie ite culturel sdvencement and 1f the Artists
are to tale their places in the commmity as selfesipporting mem and
women vhen the depression is ended. But no less important, im the fimsl
analysis, 1o the soquisition for the publis of o body of art work valuable
in itself and one which will serve %o stimlate a wid+»r apprectation and
understanding of art and to ¢reate o future market for the nation's artistss

None of this work is sold, all of it going o tax supjorted
bulldings, and the spectsl meeds of the inetitutions, publie Wuildings,
schools, hospltals, ete., to whioh 1% poos are carefully considsreds Ree
quests for easel paintings from hospital mithori4des and from ether public
institutions elready far exceed the paintings available, although an fdeal
of the Federsl Art Project is to eventually place at least one palnting in
every hospital room in the counmbry,

The work of the Graprde Arts Section 48 penerally done in the
artiste' studios, althouph the adventages of cooperative aotivity are bee
coming more gensrelly recopniged me in projects of the kind estadlished
in New York, Chieago, Philadelphia and olsewhere vhere worksheps have been
pot up and presses installed, hohottMnmmiCMth'
publie spirfted individuals snd proups &t no expense to the prejects Prints
prodused by this preject also go %o publie institutions,

Of no less social welue is the work of the poster seetion,
consisting, in general, of ammouneing, illustrating and promoting the
many olvie enterprises of such munioipal departments as the fire, police,
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pmmmummuwmmmmn-
mm-.mtwmﬂm%mn.mmmmm
In--hrnrmmmuﬂmumammmwhmn
mmwupmwuumwm-m&.m
pal clesnliness and to discourage vandaligm,

One of the important developments of the Federal Art Project
1cthmmpouﬁmﬂshinumpmhﬂlh.hmu
kind of guild orgenisation. ‘he individuslity of the artist is not lost
mm-;wummnrﬁmmmmamm;lnuﬁ
nﬁamwvrwrpmm&mdmhthhwhmm
pretation, In view of the isolation characteristioc of the artist in the
mtwt,m:mmmmmmmwvuh
be regarded as highly significante It is & form of preparation for the
-umorlmnhﬂmmmmuﬁﬁudh.ﬂuu The
artist, through his work on the Vedersl Art Froject, is helping to build
nmuﬂneﬂhmﬂnhﬂ-tunﬂWth
understanding and spprecistion weong the general public,

Towday the United States Govemment is the greatest art
patron in the world = and probably the largest employer of artiste in
recorded historys To many people this movermment employment is & new
and upheard of thing. Butum.‘gy.mwdmu‘
new,

mmuowmmummnumm
employed large groups of artiste - among them, we can recall, the
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EoVerments of Lgypt, of Greece, and of Aaws, o/ medieval and modern
Lurcpe, the rulers of Chima aal those of the anciens eivilisstions of
Amcricas Ihe great bullding progras in Athems, under Pepicles, which
deft an laperishable record, esployed large mmbers of people on goverm~
ment art projectie Iu owr time, the Jreuch govermsent has leng hed a
liberal policy Loward eacuuragiig aré and public ert edusatioms Great
Gritaia nse encouraged its arbists, e have Italy, Germsny, iwssia and
Swedens

Sut thie (mol hee not wrved to solften the oriticism of
certan classede ludeed a puuitive atiitude seems to have developed,
pertisularly asong those whose wealth, if lodged in the henis of meve
enlightensd pecple, alght Lave made Lhea pptroas of the artse Instead,
they are the pecple who preserive diteh digging as the ouly cwre for
unesploymente ; 4 TUSE=.

laury Laveriek, euligitkened iepresentutive from Texas,
in s speech bgfore the House last Wicker seids

"One of the greatest dangers in Amorics to-duy is due to
the threatensd loss of huusn skille 1 know myself of hundweds of .
8killed workingmen wie have besu fuweed inte idleness end the result
iz that they are loslng tueir askille ~ereuver, youug mea of America
who are coming aleng wro uel getlling s chauge 4o accwmlete auy akill.
Tuerefore we sye golbing Go a situstica wherc e have less skill in
this country as Lime gous one WPA is saving the ekill of literally
mlilicus of our pecple, asd I say that that is of tressadouws walue to
this goumirye

“There are professiocual wem, doctors, lawyers asong the
usesployed aud aow all of these pecple are slurriagly referrved o as.
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"white collar” workers. It sesus to be wrong to have a white collare
If you lese your job you mre suprosed to lose your self-respest and
got yourself a dirty coller and go out and work in & sewers That
seens to Le the attitude of the ensuies of relief tomard the wemployede
"For instance we may teke arte Art is looked down upon by
Gome American peoplee A one tlme this ecuntry spent 100,000,000 iam
buying so-called foreiga masterpleces. Mr. Nellem goes over %o Burcpe
and speads §1,000,000 on ope pictures He goes over there end buys a
picture painted 400 years age, and he brings that back teo this commtry
and uses this §1,000,000 picture fa the edifieation of the pecple of

the United States. iy only eomsent on that is that I have no object-
ion to foreign masters; they are all righte But, on the other hand,
WPA spends something like $1,500,000 to $2,000,000 to put sevesal
thousand living native artists to work and seve them from starvations
It puts their prodwet im the high schools and colleges and wrious
places all over the country for the edificstign of the American pecple, -
apd a great howl goes upe

"Wr, Mellom spends §1,000,000 for eme picture 400 years old
by & man who is desd and who does nob get any bemefit from it, emd
spends it for a ploture thet ought to stay in Burope, while the Govern=
mont spends 2,000,000, and wo ere told that we are s bungh of boon-
dogrlers. Well, I aa for boondogglings"

The faot, them, that the United Stetes Govermamt and ewr
Amsyiesn artists are working together is not an un-heard-of thinge
But whet is mew about the Asericen art project is its tramendous soale.
It is the belief of many of the country's most competent authorities
that the Federal Art Project has been, and will inoreasingly continue
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to o of the groatest social value == uot enly to Ameriesn artists, bub
to the Jmerican pecple as welle I
Mr, Cahill on thie score declares: .
“Selence and Art have twin statues erected te them in the
parks of ull our mmmoriese And quite eppropristelye They are the
twin flowers of any civilisetion. Indeed, they are the sign and symbol
of elvilisstions In o sense, they ave eivilization itself, Why, them
should there be eny question or doubt in the publie mind es to the

propriety of the Covermment's ectiom in condng to the mid of its_

artists in m time of great eommemio siress?
The guestion is whelly legitimate, and deserves a candid

answers Yo ome, I take it, would demy that the quostion exists. Je,
in Washington, hear it daily in memy forms. Why all this boondoggling?
Fhat good is art, snyway? You ven't eat ite & still life butters no
turnips. ¥hy should some long-haired starving ertist - whe apparemtly
has %o starve Co paint, anyhow - wiiy should he gome in for this specisl
petting? How onn you be sure that what he produses is Art?

Thie last is the lmock-down questions Ihe amswer %o it is,
You san't be sures Would to heaven you eould bee If art oould be pre~
qwbypnu:gsmtm,wmmhmwum,h_
justified in going inbto the business of Lullen-pressing temorrows

Why osn't you be sure? A condlestickemaker produces candles;
a stosl meker preoduces steel; a cobtion grower produges coltome, Why
m'tnmutpmm-um,munmmqmr
The only quick answer to that is, oandles aui steel and cottea are mot

art.
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Whet, thén, 18 art? The question has boeh asked for oen=
tmu:mhnmmumrw. m.m,-uow-_ﬁq
new semstiing sbowt art, had no word for art la €heiF languages Therein,
again, they showed grest wisdome Phideas would never have been put em
this spots But we have the word art in our langusge, and wo use 1t all
the times As Director of the Federal Art Projoct, it séems 6 me
entirely approprinte that 1 should be required to say, howsver, dangerows
the terrain, what T eonceive art to be. I willingly say it, because
I believe, firss, that what I odncéive art to be 18 ot a persanal pos—

session of my own, but a view held rather gensrally in the art worldj

and, second, Sovause I've & notion that, if 1t dan be held more genme

erally, the propriety of the povermsnt's interest In our artists would
be more gemerally conceded,

The trouble with et iz that the sandlestick-maker gebs it
mized wp with his omndles. Art, I repest, isn*t candles, No yardstick
or sosles oan, in the very nsture of the case, be invented or devised
to messure or weigh ite Art im whatever form is tho emanation, the
externalizetion, the erystalisstion of Mnmsan persomality, Art s the
record of ome’s 5elfy eraft is the sI111 £o porform the recording. Art
is the imprint ome is able £o meke of enc's self in the olay, stame,
wood, words, paint, Craft is the sbility %o say what cns intends So
say, to faree the medium to bear the imprint, Whensver there is a
great self to cxpress, great oraft i necessary for the recording.
Orest sslves are rare; groat selves allied with great oraft are Farer.
That is why & painting by Titian is valuable. GCrest selves, allied
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with linited abllity to exsouto the self-record are also rare, but

less rare than the Titian type., Lesser selves with extensive resorde
ing abllity are comon, That is why there iz so mach slick art in the
world,

Art never rose higher than 1ts source - the perscnality of
which it 1s the record, Tnen that persommlity, that 11lwsive and un-
definable antity we Are calling the self, happens through a miracle
of mature or olrowwtance or Wiaing to reflect snd sws wp the aspire-
tion of an epoch, and when by a 1ike mirsele 1t Mappens o pessess
alse the requisite adility to make the selferecord, preat art results,
Great art was mever produced by & trivisl persehs To sum wp the
aspirsticn of ene's time is an schisvenent 5o wast & supress a8 to
be worthy of all hemer,

The Federal Art Project would be delighted to be the means
of revealing the Ameriess Titisn, Tt woul! be much gretified %o be
able to amnounce to you that £ hed turned wp a TinGoretbe, or even &
couple of Thistlers, Unbappily, it can make mo such amowmcemmmt,
Mhat it ean say %o you iz that it has the privilege of eomserving the
skil] end talest of some five thousend trained people, strusk down
by the depressioa, five thousand people whose 1ife work and profession
it has been to earry ta the traditiom of art in this land,

But it can say mere, 1 am not now thinking in Serms of
statlisticsy the newspapers have already given you some idea of the
amasing production of this small army of art workers = of the hunidved
odd murals in every section of the comntry alrsady ecmpleted or in
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process orhmmm.mu“mmm-u&

-

lives of literully millicns of people, Of the thousands d' -Ld
pletures to brighten the walls of hospital rooms, Of the u“ ;
thouwsends of childrea and adults receiving instrustiom in ;h- arts

at the hands of esperts, Or of our glant undertaking in The Index

of Asoricen Design.

I we thinking rether of perhaps the most asing, beoause
the least foreseen, aspect ormwﬂ-hHMd_ﬂ
itself which semss to be taking place as the result of s vast mew
audisnce, For, heavily interspersed with the eriticimms and the
questions, thers is also the response of an swekened public, a
public eager to share in the cultural walues of the world of ars
and artiste, which s¢o largely until the Covernment's ihtervestieon
was the privilege ealy of the selected few, It is very pﬁim,
in short, that the demcoratisstion of art is taking place. m-“
leads, and what it portends, no man csn lmowe But cme can believe,
and I dare to assert, that the directiom is right and fruttful.”

It is significmnt that even the most ardestly smtde

aduinistration sewspepers have recognized the walue of the Governe

sent's aid te the Hation's artists and have not emly withheld 'u:r

partisas fire but have wrged oditorially and in their news colums
that the projects be cantimued, —_—
The Syracuse Fmt—i-h:xhﬂmtugﬂt'rw:m
by Dr. Harcld L. Butler, Dean of theCollege of Fine Arts, Syracuse
University, as fellows: '
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'vz-anwum'nmwn.wmm
Mmmnwmw-mcmw-*
-rnuu«.mnumzv,mmum.ux de
want to take off my hat %o the Dmssoratioc Addinigtration for what It
has done for arvists, wotars, musielans, end erchitects,

mummaummnm
Taver twned a fMnger over for ay artist o growp of ertlet,

'm-umm.xmummnm |-
thelr gowerments thru centuries have done everything they could be |
foster and protect their intervst,

'mmmm.obwmmum
factaries that 1t took the greatest depression the mation has known
to ring mrt to the attention of the govermment,

"*Thousends of artist and musleians were out of emplayment
and an relief, At first they were sent to dig ditches, This 1% wae
found they could mot do, I% got o the ear of Roosevelt, ¥Ne put
then at work far which they were fitted, Sow wo have VP bands, or-
chestras, opera camanics, frescores and murel paintings, This is
the sensible wmy %o take,?

"Desn Swtler made it olear that he was mot glving blanket -
spproval %o evarything dene; but on the main point he was emphatiey

'ﬂuhiﬁﬂnﬁﬁ.gmmwmh
srtist, Te pay emormous subsidies %o steel mills In the form of
tariffs, Thy not helptthe artist?

"tind don't think only of yourselves. You must get awey
from selfish individualige-—satisfiod because you've got & job, and
not caring & damm abowt the other fellow, We can help the other

o ———




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. &0 3

fellow,
uau%hlﬁwhm.mmhmm
16, It's YOIR Dusiness... S -
mfm-mm«wmmmalqra
wnmnr;tm:m,hmw-ﬁ
paper in the Uuited States

WoPody ART NOT “PERRINLE THINGS" ON WALLS OF OITY SULLL08,
000D WoRK, IMEmTS SAY =,

r.mmtnmummm-mmh
Relief Muruls in Mmieipal Suilldings, ith & Malt in the Radtcal
Trend; They Lok to World®s Mir as o New StSwules,
By Shard angdy

Wether wittily ar with the humarous Nary of ane who has
Just mid an inoame tex in the higher lwackets, it is faghiomable
tohcnbﬂuhdnlnlhfuﬂrwm“,hm
mwuuu.'umnnummng-h@:
pay roll, m“i:omuﬂ—ﬁo““h”h
depregsions = New Yoark City has 2o little cause to be pleased with
wdmmuhm'-.ﬂrﬁWhlﬂh—
Progress Administration, to keep thﬂrbnh“ufm

Muh:mtormqullﬂul,hm.ltnd—
as 1, H, "hllps Stakes, chairman of the Art Cammission of the City of
hrmmmmmmtwnﬁrum
Munﬂrdhoﬁsﬁqmnhmﬁ“
decorations being placed in public sehoels, libraries and other eivie
buildings through Federal work relief funds, o

Both Wr, Stolws and ¥r, kmuwm

mmmm-ﬂ“ﬁ-m“h““

_ i
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Some iistakes, Some Uaing rE Sy
S0 1% goes, ull wrownd the town, There have been mistakes,
“ﬁ“lﬂﬁlh“ﬁuhﬁ-ﬂﬂﬂm.
But, take it fram Nessrs. Stekes and Neixetts, there heve alss een
-—n—muummumm'
“la the vans,” said ir. ‘eixotbe, A7 wrtiste working on
_hmm&n-nd‘mﬂqmmh'mnm
delag well, M-“a-m;“_mwﬂﬂ
w_uhmsmummmhﬂ-MH
now, in dew Yark City's Pelehs mural projeeis, we are gotting an
oven higher average af meceptabls waric, That was noy trus on the
oariier (.4, endeavars,”
m_mmm-mme-
mu-pu.u-wuu-k--muumm
dﬁqmwﬁummmm—c.h-l“.
merely dots = the eiwy. ALl im all, the Munieipel Art Commissien,
ﬂnmm.mmwwmm
wﬂmu-ﬁuﬂamw.&.hMtﬂ.ﬂ
winced that it will leave a very precious leghey to the olty, Under
ﬁm-s-maumumu--toa'mm.‘.
bullding of & perimetric highmy around the shores of Manhattan and
“p.mmidmnlmmdxmldhﬂuhn-nm
MG&MWM“MHim
M--“Mmmmm.mi-
ﬂ-mm“m—xmmmmnwﬂ'
sacrifice its walls that artists might eat, is faresaw fubure gens
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el

ummm-muw.-mmmmm.m
daring the (reat Depression,” e now thinks much of the work thed . ..
has been dome is werthy of cengratulations all erewnds

Thore hes been o chunge not only in quality, but in themes
mmmmmmn«-—-ﬁ.mﬂ
ondhing were the vequent results, It esemed that the muraliste,
m-mumwmmuhwoatnmm-‘ﬂ
—-mu-nmmmmmu-rm—'m
mwaupnmmmmmhnunm
Mmmnﬂ:nmumsm-m-don‘-
fore == and all in Whe mace of arte lut, Mre Piexoste has chesrved,
-ﬂnrmd’-rm-uuobm“”hﬂw
ke called "canstructive themes,” in one of the textile high schools,
for wmmple, the wurals tell the history of costumes from Cleopatra‘s
tine alnost == bub not quite = down Lo Sally iend'ee

Mat is the explamtion of Wat, Nob just the differencs l'
betawnen a full and & alf-eapty stasach, For one thing it is the j:
qulity of srtiste. AL firet meny of the betber artista, even whem
down on their uppers, were reluctant to go en relief, In the first !
mxmuuu#mmmm-hm 1, I‘
|
the fore. !

lﬂl!ﬂlf'm

The darker days of the depression were really blscker years

mmwtwutcﬁ-ymumchm .

mmnwuummu-mumhamm .
waln gange dost of thenm ware weeded out anly as quality came te ’
h\

|
|

Itmzﬁndlmmtm‘omuwhdut. That lefs
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wcmn-gmmmumpmuum

on, and of these thers were procious few, Only the top-notoh ertists,
men alwuys in demand, were obliged to pay inoome taxes, For the mabt
pars, they oonsidered themselves luocky,

In those black years, as Wr, ‘elxotts put it, "maturally e
Shoughts of artists were Litter," Not that they were unsccudbamed to
ecananlc inseowriby, To that most artlstes recasile themseolves long
befare they got thelr first gray lalr, DJut seelsg so many miildion
others in seaning econarie lnseewlly ¢ arned thoughts to soslety in
genaral and its "systems,” and theso were often hard and sharp thoughts.
But & year of work has made a difference, 1t would seem, in many sn
artist's recsptivity to Influences fram the revelutionary side of the
ile Grande, fram the banks of the Foakwe, where 1t winds past the
Zremlis,

Jrlike the asmtew leal racers and snow shovelers and those
who sorape the lateral roads of a ration in the mame of wrk relief, a
Polizhe job for an artist usually evakes srducus labar,

"iost of them are really working heed,” Wr, Peixotto has
cbserved, "lMuch more than the fowr days & week for which they are
paid, After so muy years without oxmissions, they are enthwsiastie,
as & group. 1% is not In the matwre of an artist enthusiastic in his
work to watck a clock, to poldier om the job,

"all of us are looking farward to the World's Jeir in Quoens
in 1838, 1 hope the Vorld's air peopls will ses the need for mwal
peintings from the beglming, instead of dragging it in at the end, I
think this fair can leave us & fine awriistic logaey, just as the Peris
Exposition left that beautiful bridze, the Pomt Alwmndre-Trols, aoross
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the Seine,”
More llope for the Fair

In a brosder fisld, Mr, Stokes, as head of the Municipal
Art Cammission, mlso hopes to sec the Pair leave a legucy of useful
beauty, Nuch of the oity plarming H!o comuission haer spproved ire
Stekes would like %o sce complebed befars the fair évaws the provin=
clals to the metropolis,

"o of the remrcaches we have 1ived wnder,” ho renarked,
"is o horrible approach to lmnhaStan from Long Islsnd, After loaving
the spoedumy one somes, in noaring Cueensboro Bridge, te what 1a al=
umost & Yo Man's Land, The falr should concentrete attention to that,
and it will Yo other problems in civie develepment,™

in tho matter ol housing, Mr, Sbokss feels that not omly
liow Tork, but ell other Amoricun Cities are bLehind the large muniei-

palities in lurope, S

"Soonm' or lutar," ho sald, "we must pet rid of the slums,

They are & triple mersce -- & health nenace, a fire mousce and a
noral mensce, In carrying out slum olesrance and housing projects
for the greaber oliy there is every oppartunity on Staten Igland,
Lous IZsland, sad in the fiackenssck nesdows for oreation of l“!lnh
cities, It is Ghe view of the commission thet grester Few Yurk wil)
expaud vastly in the next generation, although lanhatben is not grow=

ing, and will not grow, as it dld."
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U. S. WORKS PROGRESS ADMINISTRATION

FOR THE CITY OF NEW YORK
70 COLUMBUS AVE.. NEW YORK. N. Y.

Federal Art Project
6 Bast 39th Street
New York, New York
Lexington 2-1424

November 2, 1936

Miss Neumaeyer
Museum of Modern Art
11 West 53rd Streét
New York, New York

My dear Miss Neumeyer:

I am enclosing the letter which Mrs. Pollak
wrote to Isaiah Eisen.

Very truly yours,

Lillian Richman
Secretary to Mre. Pollak
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% senditien e

May 24, 1938

Dear Milarea: " U sren P plgpiateodio s~

. N 3 M ¥ ils
We are returning tcdey the rest of thiq 1&" to-
graphs, Graphie drte, etc. When you e n{ ;. m
¥ill you please #ign and retura to us the t%“
! hope everything arrives in g90d. no‘hditton. ',

U gl

I was sorry not to see you the 'lut tuﬁ m nﬁ h‘ﬁ. i L
rorh:.
mre of _\n;'id' in

Iﬁm.ﬂ m‘&. ¥ Tesk Frogsessione
w' P beffals Hlde
ire of fag Jnas Sepommeuas,

ros Tiglality of Then

; I .“.M DY Toe
: ..‘! ‘? BTN <

Rt o8 »"*!‘Ju\:- Ssetingo
1 T 4 lebe TN dastusy
Mrs. ¥ildred Holshsuer _ e R
Aggistent to the Director v Lig ; c LAsa
Federsl art Project ' ‘o Sty :
1734 New York Ave., . W wak glath, leés LR sarly 198 aaat.
Bashington, D. C. ° ' . -
ry
"
0BD: DX
Encl.

1he

£ by

e L T Y

&7 .‘;:‘tl‘aryr

solet mpase
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Regelved from the Wuseum of Woderm Art i good mnun ‘the

following items:

NEW BURIZONS IN AMERICAN ART

un_n_n&ufu - of
36.1007 ipantes, N.

36.976 Aatrim, W.
36.11856 Barnes, R,
36,1186 . "
36. 1874 Benge, J.
35.1101 Benge, J.
36. 1976 . .
36. 1588 Bernex, M.
26.972 '

36.1078
36.1020

38.1180

56,1168

36,1181

86.1188

86.1187 L
86,1871 Campbell, H.
26.1972 Cartier, Y.
36.1179 Casesn, C.
36.1993 " »
36.1992 ol .
36.1153 Chapman, S.

35.1188 Concha, M.

36.1582 Constantine, 5.
L]

aﬁ-l%b »
36.1079 Crini, W.
26.1962 Curtise, M.
86.1180 Dens, J.
36.19794-% Delmsrer, Y.
36.21086 Dorr, P.
36.1171 Fenga, Y.
36.974 Fiorentino-
Yalle, ¥.
26.989 Foster, L.

36.1024 Ger, A

tierm

Grey stonewars jug, 1860-%

Ple Plate = yellow on red clay *

ferly Aserican dppliqud

Egrly imericen kppYiqué

Gown - 1880 (violet)

Man's Velvet Court Suiy, 18th cent.

Gown from 011 Paelnt (mxm)

Putchwork & Apoliqué §

Lunette & detall from nwmmq £t
Sanctuario, Chimaye - ',

Painted Woodén Yigure of Carist in"
Sepulchre Carried in Woly Week Processions
Church Wall Bsnging of Buffalo Hide

Falated with figure of Sen Juan Nepomucene,
before 1800

Crucifix from Ticlality of Taes =
Crucifix from Ticiaity of Mora

The Christ Child Retabla

Detell of Peinted Chest e.lB18

St, Gaorgo Peinted on Deerskin- lanu'o
Booster Yesthervane, late 18th century
Planoforte - 1820

Glass Liguor Flask 1849-18560

Crock, 1st guarter 19th cemtury .

Flask, green glass, late 18th early 19th cent.
smericen Crewel Work Embroidery, section

of valence, 18th century

Child's Dress, c.1830-40

Sheker linen -

Shaver textile, early lﬂh ceni (Nd.pu I
Tady's Sown, ¢.1843 f =) - -
Pictorial Cotton print, 1?“-17“

Bottle Class Decanter, 1820-1835

Yater Jjug, 1798, 2 views

Plece of 18th cent. crewel embroidery
Silver Tankard, ¢. 1700-1780
Spanien-Coloniel "Santos retablo®, tempers
on gesso panel

Deiry Counter, Shaker, 1878, pine painted
yellow

Sheker weave chest, pine, c. 1810
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Artigt

Ger, A
Oflchries, 1.
O1llmad, 2.

ﬂom ¥,
L L]
Levone, A,

36.1192
38.1025
28.10m
36.1578
36.1%77
36.977

26.1564
36.1988
A8. 1968

Lowry, W
Vanglacottd, N
Moses (Photo-

grapher)
L] L
38.1986 Vontal, X.
26.1987 b "

36.1988 . L]
36,1031 - .

36.1100 Pearce, 6.
36.1197 Peasel, J.
36,1978 . L]
36.2107
36.1865
36.1088
36.1983
36.1980
36.1196
36.1039
36.1973
35.1988
36.1990
36.998
36.1881
3641997 to
35.2002

38.1970

Petersen, L.
Beina, BH.
Schaefer, I.
Selmer<Larsen
Shearwood, V.
Smith, A

L] L]
Spleer, A.
Stearns, A.
Towner, R.
rr.ﬂ.”n. G
Valentine, X.
Vincentine &
Herlick

get. Fo.

8 Britton, E.

44 Newell, J. M.

P

Becker, F. G.

Ectt.olhah. J.
[ ]

Blanch, A.
Davis, H.
Dwight, M.
Ganso, E.
Gregory, J.W.

iﬁi: and Medium
r Wall Clock designed by lesac N. Youngs

r textile, 1828-50

Part of crewel work velance, 17th century
Brocaded silk Dress, o. 1770
Orese, o. 1858

of Pa. Oerman pottery - lead glase
plate , 18th gentury
Aloomer girl - chalkware, Pa. Germen
Swinglog lamp, pewter, 19th cdntury
Pa, Germon stove-plate, 18th century, photo

Pa. Yerman stove-plate, 18th century, photo
Shaker glove

Sister's sewing case - Shaker, sarly 19th cent.
Shalcer case for knittiag needles, ¢. 1830

r plush used to upholater chair backs

and seats, 3rd guarter, 19th cent.
Birth Certificate, Wov. 10, 1777
lron::ﬂ S11k Dress, c. 1780
Gown with leg-o'-mut l-\lgu .
Crewe]l embroidered v:::in.o.' Bth
Silver tenksrd, c. 17850-1780
Quils ?
Shaker textile

¥ourning pendants, 1778-1800

4 slat rail-dack rocking chair, Sheker
Ehsker ore drawer blankst chest, 1838

Groen fallle street dress, 18852

Shaker chalr seat covering, middle 19th cent.
Spanish-Californisn spur cover, 1830-40
Spanish-Cel ifornisn spur, c.1852

Bedspresd, 1837

§ Photographs teken at Shakér communipies of
¥t, Lebanon N. Y. and Hancock, Mass.

1828

cent.

Iitle
5 photos of completed
Studies & Thelr Aoplicetion
Evolution of Western Civilization, 2 photos

panels of Classroom

John Henry's Hand
“Unemployed" Office
Factory Houses

ihe Cornfield

Trees at Night

¥useum Guard

St111 Life

Night in Provincetown
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Sxaphlic “rts Froject, contimued

Sat. so. srtist Litle

2156 Hood, R. Goesin

216 Jacobi, E. All Sight Mission

217 " “ Bar and Orill

224 Lurie, N. Women's House of Detention

227 Jiller, K. Head

2208 . . Machinery

229 Murphy, A. Horses, Celifornis

230 Wurphy, ¥. L. FPish Day

231 Pont, C. B. Burning of the Oguendo, 1808

232 Refregler, A. Mine Accident

234 Skolfield, K. Wew Tork Harbor

239 Weles, J. Windows
Eichenberg Freaching to the Animals
Heckman Stormy Day

avﬂan Abbott,Berenice Cbanging dew Tork, photographs from a

series
not. cat. . v Four cther photographs rrn above series

¥. P. A Jederal art Froject,
Fashington, 0. C.
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in goad cestitlios Wbe f..mvlz.‘

AL LML Y A with Eolars
p, Sstall
w ”& 1“‘ rrilostion, Sstadl

LTy, CArices

oty
Lh ahevi Earal

e & is, study i arih® sl "ValLer™
Dear Mre. Holsheuer: creoler stndy for "Berly Yarssre®

d WG VN

‘0 are enclosing & receipt for. th. 1tems nmmm you

on Mey 19th, as well es a copy for youp files. When your’ iis lourt
have received them, will you mm .mm return to us
‘the originsl receipt. ste, stody is egg Sempers

e Lidarsturs, wiudy

m-mu: m-.u dy

sriy Latilers®

Nrs. Mildred Holsheuer
Asslstant to the Director
Federel Art Project

1734 New York dvenue, N. W.
Weshington, D. C.

PHD: DK
Encl.
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Hegcelved from the Mussus of Wodern Art in

iteme:

good condition the following

NEN RORIZONS TN AMY M ICAY ART
Artist

F.
.
R.

"
-
A
2AD -
V.
-

J.

2

,
1n
18
16
23
20
4
Q3
a8
48
45
50
55
2

A
s

Jl
L.
D.
T.
1.
L.
..
!l

L.

"
T.

a.
H.

5288833 AVSIAA2AISS

ek
8388

Chas. Alston

Meer Britton
Alfred Orimi

Evergood

Fenridksen

Karl Kelpe

M. Murrey

Sralkin
-

Slvorin
-

Tulley

Yarl Kelpe

%

rod
R. COrite
Tavis
de Vartinl
Bwerde
Yorbes
Portess
Sarland
Guglielmi
Hertley
Eiler

teon Kelly

Letdusks

Jack Levine

Maclver

Austin Mecklem

Mouseeau
M. Murrsy

Jane ¥inae

Prestopninoe

Schwerts

Claire Silbver
Joseph Stella

fisle

¥ystery and Vagie contrasted with Nodera
bglence sand Nediolne, detail

Classroom Studies &4 Thelr ipplloation, detall
Preventive Wedicine and Surgery, cartoon
The Story of Richmond Will, study

Sodel showing iaterior with above mural
The Elesents, study for "Rarth® sad "Varer®
Batercolor study for "larly Tarmers"

Sorld of Childres, tempers study

ini:aley waterseler study

Fistorical & Social function of the Court
£ pencil studles of sbove

Prairie Fosts, study in egg tempera
Ohildren of Mmericen libersture, study
indian Dresma, color study

Watercolor study for "larly Settlers®

¥

Yandecspe in Vinter
School's Cut
¥aterfront

¥oonlight
Abstraction
¥illstone

Pinter Tista

Fry Street

Rague Strest

fropic Fantasy

San Frencisco Street
Setting the isble
Farm Team

Cerd Oeme
Conference

Dune Landscape
Sciers

The Sun Sets Early Now
Buffelo at Night
hegro Cemetery
dmericen

Creen Mountain Village
Village Square
Yepoleon Docks
Bridge
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Iitle

Still Life oa a Footstool
FPenasylvania Landscape
Golden, Colorsde

Coal Barges

Fortrait of Bugenice
Poal

Farly Yoraing

ght en
Rainey Bennett  Jarden Entrance
L] " Stors Threat
Raywond Breinin Landecepe
. » Lonesome Farm
Lester Bridahem Men Digging 1a a 7111
Eob Brown hshes
Semuel J. Brown The Writing Tesson
0. Chamberlsin Landscape
Joseph de Mers” Post Wo Bills
Helen B. Dickeon Plshermsn's Shack
Carlos Dyer Palos Verdes Landscape
Stuart Bdie Red Table
Staaford Teneclle Hoad
® . Homing Plgeons in & Storm
Thomss Flawll 1he Station
Oronto Gasparo FPromensde
I. 2. odlbers Villbridge Hoad
Albert Oold Head
Jack Greitser Yemory
Julian Levi Jersey Shore
E. Lewandowski lobeter Markers
Richard Merrick Barroom
Ann Michslov dpprosching Storm
Glemn Pearce ¥inter lLiyll
dndree Hexroth  San Francisco Bay
Lester Schwart: Circus Day
Filllem E.Singer Tittle Immigrant
¥illlen Semmer Ordering Lunch
» . Arrengement IV
John Stenvall Ohio Biver Flood
Elinor Stone In Hooverville
Rufino Temayo Taiting ¥Woman
Flizabeth Bed 5ti1]1 Tife

ferrell

Joseph Vavak The Dispossessed: Contemporary History
Karl Zerbe Houses on the River

e Arts :
208 E. C. Forjohn Stratosphere Flight
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Cat. No. Artist fitle
206 H. C. Forjohn Idle Governor
219 Yasuo Kuniyoshi Tandscepe

U

Patrocino Barela Iwelve Apostles, wood

" " Holy Femily, wood

" " Santo Nino, wood

" " Hope, wood

" " Beavy Thinker, wood

Semuel Ceshwan Reclining Nude, stone

Aaron Goodelman WHomeless, plaster

Jose BEuilz de Bird Form, caerved metal
Rivera

\H ' i

Tibertio Bene- Cilrcus PaPade

venuto b
Thomss Bollela Ten Nights in a Barroom
Alfredo Ceszle Waterfront
BSeorge Cooney Shoppers
James Doyle Yotor Boat Race
Yon Fook Sea and Bocks
Dorothy Hardin Our Fiany Friends
Marie Kleppe Play
Joe Lerkin The Nativity
Dolores Martines A Fairy Story
¥. Rick Passover Feast
Frederick Smith Benana Split
Dolores ¥right In the Street

' 3
Sem Ronemico Circus Elephent, wood
Antopy Bua Clown, plaster
Antony de Paclo Buffelo, stone
Spero Foultukis Man and Wife, plaster
Tony ¥adonia Chinsmen, wood

¥. . A Pedersl Art Project,
Washington, D. C.
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with Vedsrs

Sating, Aastal
'Y, SAritoon
,;’.; urel
Dear Mre. thhmrl : ? 'ﬂ:l‘." o
| . 4 2 - . M sy
We are enclosing a receipt for the items returned to you
on Mgy 19th, as well es e copy for your files. When you

have received them, will you please sign &nd return to us
the original receipt. . by 1

Yery sincerely yours, ..
s Lareal iy . ‘larly Setilers®

s

aroed

Dorothy. H: Dudley
Begistrar

Mre. Mildred Holshsuer
Aselistent to the Director
Federal Art Project

1734 New York Avenue, N. W.
Washington, D. C.

DED: DK
Encl.
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BRecelved from the

1teme:

Wuseun of Wodern Art.in good condition the following

.

NEY HORIZONS IN AVERICAN Azt

g‘ﬂ E;gléil
2 has. Alston

L J
>
o

?
11
18
18
23
20
41
43
L)
48
49
80
56
29

§553928 8333288833322

Bdgor Britton
Alfred Criml
L] ]

R. Renricksen
Karl Kelps
K. N Murray
L Al

A. Shulkin

L

¥, Bivorin

L] L]

J. Yalley
Eerl Relpe

4, Bobred

A R. Crite
$. Davis

J. de Martini
E. Edwards
D. Torbes

K. Fortess
L. Garland
L. Guglielmi
M. Hertley
H. Eller
Teon Xelly
L. Lebduska
Jack Tevine
[ ] -

L. Maclver
Austin Mecklem
it IB\I.II.N:I
H. ¥. Nurray
Jene Ninas

3. Prestaplno
L L]

¥. Schwerts
Claire Silper
Joseph Btella

Ltle

Mystery and Wagle contrasted with Modern
Sclenee and Medicine, detail

Clussroos Stulles & Iheis Appllcation, detail
Preventive Medicine and Surgery, cartoon
Ihe Stery of Richmond Fi1l, study

Model showing interior with sbove mural

The Klesents, study for "Earth® snd "Water”
Walercolar siudy for "larly Tarmers®

World of Childrea, tempers study

Anlualeg watercolor study

HAistoricsl & Soclsl fusction of the Court
2 pencll studles of sbove

Frairie Foste, atudy in egg tempera
Children of imericas lisersture, study
I{ndian Drama, color study

¥atercolor study for *lerly Settlers®

i
Landscaps in ¥inter
Scheool's Cut
Weterfront
Noonlight
Abstraction

¥ill e

¥inter Vista

Setting the Iable

Tam Iean

Card Game

Confersace

Dune Landscaps

Skiers

The Sun Sets Eerly Now
Buffelo at Wight
Negro Cemetery
americen Landscepe
Creen Mountain Village
Village Squsre
Sepoleon Docks

Bridge
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110
111
112
112
116

¥. iolegian
E. Trenthas
Bumspei Usui
Dorothy Verlan
Frede Vidar
Robert Woolwey

1 ¥
Chas. Barrows
Hainey Bennett
[ ] "

Reymwond Breinin
" L]

Series.Folder:
5o =

m Life on & Footstool
Pennsylvanis Landscape
Oolden, Colorado

Coal Barges

Portrait of Bugenice

Poal

Early Morning

Sunlight on the Rio Orande
Turden Entrsnoce

Store Threat

Landscape

Lonesome Fars

Lester Brideham Ven Digging im & Hill

50b Brown

hshes

Ssmuel J. Brown The Writiag Lesson

6. Chamberlsain
Joseph de Mers

Landecape
Fost No Bille

Helen B. Dickson Pishermea's Shack

Carlos Dyer
Stuart Edle

Palos Verdes Landscape
Red Tebdle :

Stanford Tenclle Hoad i
L]

L]
Thonas Flevell
Orento Gasparo
I« T« Gilbert
Albert Oold
Jeck Oreitser
Julian Levi
E. Lewsandowski
Bichard Merrick
Ann Michslov
Glenn Fezrce
Andree Hexroth

Homing Figeoas in a Storm
The Station
Promenade
uillbridge Head
Head

Memory

Jersey Shore
Lobeter Markers
Barroom
dpproschiang Storm
vinter Idyll
San Freacisco Bay

Lesater Schwartz Circus Day
¥illism E.5inger Little Immigreat

Filliem Soamer
[ ] "

John Stenvell
Elinor Stone
Rufino Tamayo
Flizabeth
Terrell
Josenh Vavak
Kerl Zerbe

P H
E. C. Forjohn

Ordering Lunch
Arrangement IV
Ohio Hiver Flood
In Eooverville
¥aiting Foman

Hed 5t111 Life

The Dispossessed:
Houses on the River

Streatosphere Wlight

Contemporary History
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: Artigt Iitle
208 H. C. Forjohn Idle Governor
219 Yasuo Kuniyoshi Tandscepe

3

Patrocino Barela Twelve Apostles, wood

» . Holy Femily, wood

" " Santo Nino, wood

" " Hope, wood

n " Heavy Thinker, wood

Samuel Ceshwan Reclining Nude, stone

Agron Goodelmen FHomeless, plaster

Jose Euilz de Bird Porm, carved metal
Rivera

" . : s
ibertio Bene- Circus PaPfsde
. . venuto
Thomas Bollela Ten Wights in a Barroom
Alfredo Casale Waterfront
George Cooney Shoppers
James Doyle Motor Boat Race
Yon Fook Sea and Rocks
Dorothy Hardin Our Fiony Friends
Marie Kleppe Play
Joe Lerkin The Nativity
Dolores Martines A Feiry Story
¥. Rick Passover Peast
Frederick Smith Benena Split
Dolores Wright In the Street

! :
Sam Bopemico Circus Elephant, wood
Antopy Bua Clown, plaster
Antony de Paoclo Buffelo, stone
Spero Koultukis Man and Wife, plaster
Tony ¥adonia Chinaman, wood

W. P. A PFederal Art Project,
VWashington, D. C.
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|

5:4‘1_‘1—7,-‘__ et~ @ (/(’l’\
1

.-

Dear Mildrea: g < :’H"-“- g
Ve are returning todey the rut of ‘the. I:dunln-' “"1’0—

graphe, Graphic Arts, etc. u hna received them,
will you please s#ign sad rct.u.rn t the enclosed !lp.g_&pﬁp;u.
1 hope everything arrives in good uonutun- aod SetlE .

: was sorry not to see you the last tive you nn fn Mg T oA &
ork.

sore of it Ln

toerety T

of lqn Jusm Sepmweoos,

fram Tizindityr = u:

n&ow‘m nn;ip

EINTIE, L et o 3ElE
ctreriee Bealage
. 187 ' Le 1HLN ceninm
Mrs. Mildred Holsheuer
Aseistent to the Director
Federal Art Project . & .
1734 New York Ave., H. V. sk, greea gluns, LENS NEAN NRUAY SREN SN,
Washington, D. 0. Con CPunel VIS SENSESETEE SR

L645-1009
& r'ﬂ"'q

DED: DK
Encl.
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Received from the Wuseum of Modern Art in good condition the
following items: _

NE® BURIZONS IN ANERICAN AAT
Zitle and Nelium
Orey stonewarse 1860-9
Fle Plate - yellow on red clay
Early American Appliqud Quilt
Eerly imericen Mpplignd Quilt
Gown - 1B50 (violet)
Men's Velvet Court Sult, 18th cent.
Gown from OL1 Palsting (1582-1736)
Fatchwork & Appligud Juilt
Lunetie & detell from Altar Church at
Sanc tuario, Chizaye
Fainted Nosden Figurs of Curlet in
Sepulchre Carrled im Holy Week Frocessions
Church ¥all Hesnging of Buffglo Hide
Fainted with figure of San Juan Nepomucens,
before 1300 i
36.1180 Crecifix from Vicinity of Taos
36.1168 Crucifix from Vicinity of Nora®
86.1191 Ihe Christ Child hhl!h :
36.1189 Detail of Painted Chest ¢.1815
36.1187 St. GOOl'il Peinted on Deerskin- ﬁntﬁ‘o
26.1871 Booster "esthervane, late 18th century
36.1872 Planoforte - 1820
36. 1179 4 Glass Liguor Flask 1846-1889 "
26.1992 . Crock, 1st gusrter 19th century
36.1992 Tlask, green glass, lste 18th ou’l.y 19th cent.
36.1183 smericen Crewel Work Embroidery, section
of yvalance, 18th century
36.1184 Concha, M. Child's Dress, ¢.1830-40
38.1982 Constantine, . Shaker linen FaTeas
36.10356 " ® _Shaker tntiu eerly 19th century (Mnuu)
36.1079 Crimi, N. Ledy's Gown, ¢.1843
26.1963 Curtiss, M. Pictorial Cotten primt, 1743-1788
36.1180 Deng, J. Bottle Class Decanter, 1820-1838
$6.19794-% Delasser, Y. Fater jug, 1798, 2 views
36.2106 Dorr, F. Fiece of 18th ceént. crewel embroidery
36.1171 Fenga, N. Silver Tenkard, c¢. 1700-1760
56.974 Fiorentino- Spanish=Colonial "Santos retablo”, tempera
Valle, ¥. on gesso panel
26.989 Foster, L. Delry GCounter, Sheker, 1876, pine painted
yellow
36.1024 Ger, A Shaker wesve chest, pine, c. 1810
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36,1038 Gilohriet, L.
36,1081 pilman, E.
36. 1578 Hofmann, M.
26,1977 " .
36.977 Levone, A

36.1964 Lowry, M.
36.1966 Manglagotti, M,
28.1989 Moses (Photo-

<. grapher)
36.1970 L] .

26. 19886 Montal, X,
38.1987 y »
36.1988 » .
38.1081 » .

28,1100 Pearce, 0
36.1197 Peszel, J.
36.1976 L] "
35.2107 Petersen, L.
35.1965 Beina, B.
26.1085 Schaefer, L
36.1983 Selmer-Larsen
36.1980 Shearwood, V.
26.1196 Saith, A
35.1039 . "
36.1973 Splcer, R.
36.1988 Stearns, A.
36.1990 Towner, k.
365.998 Iranspots, G.
38.1981 Valentine, XK.
25.1997 ta  TVincentine &
35-2@2 Ferlick

Muzal Project
Cat. No. drtist
B Britton, E.

44 Hewell, J. M.

Proje

Becker, ¥. 0.
Bettelheim, J.
n "

Blanch, A.
Davis, EH.
Dwight, M.
Genso, E.
Gregory, J.W.

M
&' T Wall Clock designed by Isssc N. Youngs

Shaker textile, 1826-50

Pert of erewel work valance, 17th century
Brocaded silk Dress, ¢. 1770

Drese, c. 1868

Exsmple of Pa. Oermen pottery = lead glase
plate , 19th century

Bloomer girl - chalkware, Pa. German

8w lamp, pewter, 18th cdntury

Pa. Oerman ptove-plate, 1Bth century, photo

Pa. "_um stove-plate, 18th century, photo
Sheker glove .
Sister's sewing case - Shaker, early 19th ceat.
Sheer case for knitting needles, c. 1830

r plush used to upholster chair backs
and gpeats, 3rd quarter, 19th cent.
Birth Certificate, Nov, 10, 1777 .
Brocaded Silk Dress, c. 1780 I
Gown with leg-o'-sutton e ._”1 P
Crewel embroidered velance, 18th cent.
Silver tankard, c. 1750-1780
uilt
Shaker textile
¥ourning pendsnts, 1775-1800
4 slat rail-back rocking chair, Bhaker
Sheker one drswer blanket chest, 1826
Oreen faille street dress, 1858
Shaker chair seat covering, middle 19th cent.
Spanish-Californisn spur cover, 1830-40
Spanish-Californian spur, c.1862
Bedspresd, 1837
© photographs taken at Shaker communipies of
Kt, Lehanon ¥. Y, and Hencock, Mass.

- 4

Iitle

5 photos of completed pamels of Classroom
Studies & Their ivplication

Evolution of Western Civilization, 2 photos

John Henry's Esnd
“Unemployed" Office
Pactory Houses

Ihe Cornfield

Trees at Night
Vuseum Cuard

St11] Life

¥ight in Provincetowmn
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Graphic *rts Project, continued
Lab. Fo.  ariist 2itle

215
216
217
224
287
228
229
230
231
232
234
239

not.
"

cat.
"

376-381

not. cat.

Hood, R.

Jacobi, E.
] ]
Larie, N.
Miller, H.
L] L]

Murphy, A.
Murphy, M. L.
Pont, C. E.
Refregler, A.
Skolfield, H.
Weiss, J.
Eichenberg
Heclkman

P

Gossip

All Sight Mission

Bar and Grill

Women's House of Detention
Head

Machinery A-tabey 1958
Horses, California T
Fish Dsy Y
Burning of the Oguendo, 1898
Mine Accident

lew York Harbor

Vindows

Preaching to the Animals
Stormy Day

ojec )
Abbott,Berenice Changing New York, photographs from &

series. L wats SETL GEES.
Pour other photographs from above series

1 Vet

W. P. A JFedersl Art 5:0,1.0:,
Weshington, D. C.
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' Dear Miss Kendall:

Snclosed is a list of W,P.A, material ) %N
todey by your truck. The starred items, n'zﬁ? 1 %.
"will be needed for the circulating exhibition of this
Museum on about December lst. Mr. Cahill felt that they
could be replaced in Newark with other material at that
time. : ._ .. 383

Sincerely,

Regletrar.

Miss Alice Kendall
Hewark Museum

49 Washington Street
Newark, N.J.

DCMs Jb
encl.
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MATERIAL PROM W.P,A. BXHIBITION
AT THE MUSRUM OF MODERN ART WRICH WAS SENT

20 THE NEVARK KUSTUN i

BOTE; (Qatalog numbers veferred to are from the Wuseum of Modern
Art gatalog ‘lululuuhmﬂm' _

must be withdrswn from the exhibition about
December lst, for inclusion in Museum of Modern Art Oire-
culating Exhibition.

SYTATT DAVIS = (New York)
Enlarged photogreph of photo-mural for Administretionm Bldg.,
Bewark Alrport. ®itle: MECHANICAL ASP¥C?S OF AINPLANE
CONSTRUCTION. (GCatalog Ne. 14).

SARSEILY OORKY - (New York)
¥odel showing murels for second floor foyer Administration
Bldg., Wewark Alrport. (Catalog We. 21). .

SRALF HENRICKSEN - (Illinols)
Uatercolor study for 2 -ud s for Gordon School, Lake
Forest, 111. (Catalog Wo. 23

FMANUEL JACOBSON « (¥1linols)
Watercolor study for nnl ror lonu Mann School, Ok Park,
ni., - Titles RARLY l.mn ROM. (Catalog NWo. 28).

oKASRL ‘ll'l - (mmm

- Watercolor study for wural i Hawthorne School, Oak Park,
I11. Titles BARLY PARMTRS. (Cetalog Ne. 30).

. lenged ::. m ? pho al for Adeintstration Bldg
'l o [} to=mur or . on .
Sewark Alrport. Title; STMBOLS OF AVIATION. (Cstalog Wo. 38)

BERJAMIN KNOTTS and QUY MAC COY = (New York)
3 enlarged photographs of decorative msp of the world in
. fourth floor corridor Julia Richman High School (N.Y.)
(Ioulu ¥o. 36)

*HISTER WL MUSRAY - (1llinois)
. Tempers study for mural in Irviang Sehool, Osk Park, Ill.
Titles ANIMALS. (Catalog No. 43).

® AWATOL SHULKIN - (New Jerosy)
Teapers study formural celled *The Need for The Law" for
mein entrance lobby of courthouse, Morristown, N.J -
General title for four panels HISTORICAL AND SOCIAL FMNCTION
OF THE QOURL. (Qatalog Wo. 48)s

detail
Two large penci] dmewings from the above not in estalog.
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MAX SPIVAK - (New York)
Model showing mursls for playroom Astoria Branch Lidbrary,
Long Islend Clty. (Catalog Wo. 53),

$JOSR RUIZ DR RIVERIA « (New York)
' Bird form carved wetsl model for mosument for Newark Alrport
(vith pedestal). (Gatalog Wo. 263).

EATEERINE MILHOUS -
Titles (1) « VISIT HISTORIC RPHRATA, PA. (Catalog No.384)
(2) - VISIT Py¥iN. (Catalog Wo. 385)
Teapera etudies.

PREL OSBORNY - BRONEW DISHES, (Catalog No. 389).

LiST v prames -

Galif. - Transpota - Leather cover for font.
. = Barnes - Quilt.

Cole. = Morentino=Velle. - Santos

D:Ce = Sterling ~ Needlepoint Suspenders.
f o = Ssapler

Illinois = Blewitt - Pullmsn car panel.
¥.J. = Durend - Toy wagon
Hew Mgzico = Boyd - Chest

BeTe = Anning - L“w

. Choate = Card table

L] « Piano

" - Sofa
De Bois = Hobly horse
Lowry - Toy Stove
Gorid - Qlock
Staloff - Vaming Pan
Concha - Child's Suit
Ssilvesy = Wrapper
Volceske - Lemp
Tarantine - Suger Bowl
Shearsood = Jewelry

Anderson - Chest
. = Stove Plate

Levone - Tobseco Bowl

-
.-r
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List of Plates (Contimued)

"¥net. = Potereen - Valance
" a Toster = Woodbox
Gar - Cubdarnd
" . Teble
Smith - Tape Lom
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NOTES ON RESEARCH CONDUCTED BY THE INDEX OF AMERICAN

The following items are some of the tangible results of the work done by our

research staff.

1. Dictionary of Costume

2. Glossary of Furniture
Terms

3. Craftsman lists

4, Bibliosraphy

5. Newspaper Research

6. Gardens

Covers American, French and English terms from the

17th through the 19th centuries, illustrated with line
drn'll‘--

Terms applicable to furniture in general with special
section to be devoted to American colloguialisms.
Definitions reduced to simplest, most precise terms,

To be illustrated with tracings. Now being organized
in card catalogne form with crose-references, etc.
Roster of New York craftemen providing mame, working
dates, eity and state address with dates, nature of
craft, general characteristics, source of information.
Annotated bibliography of entire field of esrly Ameriemm
decorative art arranged in lidrary card catalogue form,
conpletely cross-indexed., Now mumbers mearly 2,000,entries.
Survey of all early newspapers, any advertisements and
news notes pertaining to the field covered by the Index,
Classified and fileéd for reference,

Subject index ints Tmfﬁ'gf New York views,

Qa
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FUBLICATIONS BY FOREIGN GOVERNKENTS ON NATTORAL

DECORATIVE ARTS

The decorative arts -- furmiture, glass, ceramics, silver, etc. =-- have
held a more important position abrosd than they have in this country. Nearly all
governments, I : rorative arts of
their own cou : itain may be
said to have 1ibition in

arts of all countries
London in 185 mm/in London in
1853 inaugure ading countries.
From the begi sed handbooks
of their ecoll 1iture, ceramics,
etc., along w sture Books have
been put out - L on the
decorative ar

Following uvne vmaspie Ur LOGLENG, MISOUNS Ul QUCTM—wwrs art were

Vienna, lMmich, Moscow, and other
egtablished in the following order: in Auebeie, Sormanyy-Russia
capitols., Bach miseunm has been responsible for a raft of publications on the
decorative arts.

The following publications, under the heading of the principal countries,

will give some idea of the scope of' government patronage of the decorative arts:

Groat Britain
Handbooks and Fieture Books of the South Kengington Museum, published from mid-
nineteenth centiiry Lo today.
Lxsnos

From 1885
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PUBLICATIONS BY FOREIGN GOVERNLKENTS ON FATIONAL

The decorative arts -- furniture, glass, ceramics, silver, etc. =-- have
held a more importent position abroad than they have in this country. HNearly all
governments, regardless of size, have mctively sponsored the decorative arts of
their own country, as well as those of other nations. Great Eritain may be
said to have taken the lead when it held the great uniwversal exhibition in

devoted to decorative arts of all countries
London in 1851, The esteblishment of the South Kensington Museum/in London in

18563 inaugureted a practice followed at intervals by all the leading countriese
From the beginning, the South Kensingbon luseum issued illustrated handbooks
of their collection, which comprised national arts, such as furniture, ceramies,
ete., along with of other nations. These handbook and Piecture Books have
been put out through the years and constitute a bulk of material on the
decorative arts.
Following the example of -land, museums of decorative art were

Vienna, Mmich, Moscow, and other
eatablished in the following order: in Auwsbsrie, Germanyy-Russia
capitols. Dach museum has been responsible for a raft of publications on the
decorative arts.

The following publications, under the heading of the prineipal countries,

will give some idea of the scope of povernmment patronage of the decorative arts:

Groat Britain
Handbooks and Pieture Books of the South Kensington Museum, published from mid-
nineteenth centiry to today.
Sreacs

From 1883
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The Index of American Design is pant of the Federal Art Project of
the Works Progress Admiaietiratioa. had tomard

Its aiw is to plan and do the groundwork for an Index of Aserican
decorative art from the eariiest sebilement of the country well domm into the .
19tk century.’ This index is do be mot merely a list or en inveatoryp; it will
mean ihe compilation of & vast muisyi vf arswings ana photograshs.of costume,
furniture, silver, pewier or cvthner metal work, glnas)t:' ceresics, toys, textilesy
‘or 'objects of utility thet have 2 definite deslgn value, From these a selec—
tion can be made for publication in the form of portfolios of illustretions.

At the preseat moment; Some ? persons, working iw -

7 localities, are engaged ia recording objects for .

the Index. They have assembled more than 2 renderings in celor .
and ? photographs, Eagh reeora drawing or photograch is sccompanied
by & data sheet which gives all possible inforsation conceraing the object —
ita clasgification as to type &nd stple, materiale of which it is aade, the
locality from which 1t comes, the maker and the origiual owner, shere Knowiy,
and its present locution and state of preservetion.

The purpose of the Inde: is to regord whati is best in Awerlican design.

Much hes already been writien, snd very well sritten, on Americsn degopstive arts,

but published uaterial is scelteved anu often laceaplete. The illustrator who
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wants to show an American costume sgeimst an American setting of a given period,
hommmmum-mwmmn-u
the past, the writer who tries to recreate the atmosphere of a by-gone day,
the designer who wants to build on the traditional past of the country, the
schoolboy who is curicus about what out ancestors wore and what they posséssed
_nl—spuammuﬂmmmm
to their questions, A pictorial index of American decorative arts will assemble
mmmmmmrmhmu-ﬂ.
Americans, in spite of occasional statements to the contrary, are
intensely proud of their tradition. This applies mot omly to the descendants
of the passengers on the good ship "Meyflower®, but also to the descendants of
more recent immigrants. It does mot take long, in these days of universal
education, for the child of foreign-born parents to feel himself idemtified mot
only with the America of the present day, but with the America of the earliest
colonization. Along with this pride in Americam traiition there goes hendein.
hand a pride in Turopean descent. BRacial groups throughout the United States
have kept and are keeping alive some of the best of the traditions of the
countries from which they sprang. The grandchildren of Bohemian immigrants in
Chicago, or of Swedish immigrante in Ksnsas and Minmesota, or of Greek immigrgnts
in New York City, or of German immigramts in any of the large German-imerican
communities scattered throughout the country, still sing the folk.songs their
encestors sang in Eubppe, dance the folk dances, eat the food of the "old

country”®, and are none the less American for doing so.
It has been said that we have no Americen art —. that everything

produced in this country has been"copied" from a European original. But the
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Same process of Americenization that has taken place in art forms as has taken
place, and is taking place in human beings, Foreign elements have entered
into the art of Awerica, porhaps even to a greater extent them into the art of
tﬁnmtﬂu.mmﬂdmm‘mﬁcmuﬂlﬂdmﬂ
less American, It has a distinct racial flevor of its own.

am«mm:mrnwwn-dm-l
that might othervise be destroyed or lost.. The past of Burope is much longer
than ours, the countries of the old world sre mich richer than ours in his-
toric monuments and in works of art handed down from previous gemerations.
htmhkrop..ihtr-aimhnmﬁ?ﬂrmlm#“
once existed, Itlsoﬂyhrawmthmmmm
MWlmdhmﬂdMMHﬂhmdm'“lﬂ
preventing the wanton destruction and alteration of old buildings and prohidit.
ing the exportation of works of art,

nwmmttisarmtlwmm,Wmd

destruction and loss has baen rapild]/ Our thres hundred years of history have
been years of colonization in virgin territories. We have still living in
certain sections of the country persons who were pioneers. Bven in the re.
gions of earliest settlement, we are not very far removed in time from our
pioneer forefathers. It is a commonmplace of history that perlods of rapid
growth end resulting constant change are cccompanisd by a certain ruthlessness
of destruction., Ve have pulled down many of our historic buildings, end real.
ize too late that they meant something, mot only or account of their historie
assoclation, but also decsuse of their architectural merit, Fine Americen fun.
niture has been discarded as outmoded, and has perished miserably, The wed.
ding dresses and abil dresses of the belles of long ago have deen cut wp
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$o serve other uses. Mormmnmummmm
"‘m“wlmtlodlmwmvewrnmhm
its merit,

The American museun is a fairly recent institution, Still more
muli ie the realization that odjects of American decorative art have any rhn
h-m Only in the past thirty years have eithor collectors or museums
mrud themselves greatly with American art in any form, save in perhaps
scattored cases of historical societies, where objects were chosen primarily
for their association value and not for their design value.

It is impossible for any museum or even any series of museums $o
furnish a complete picture of the history of decorative art, Likewise, ob~
Jects in museums are not accessible to persons who live at a distance. Although
to date the United States has done very little to offset these disadvanteges,
Buropean scholars have set th-ulvu tlu task of recording works of decorative

T .HT,EEI;;;@V-—.. these publications are entirely or partly swbe
eidized \r the mm governments, .

In spite, however, of our long indifference toward the art of our

| own past, in spite of neglect and destruction, we have much of value still

‘ extant, and we have a livelier consciousness that ever before that it should be

| preserved, Chiefly through private enterprise, but more recently also with

{ public ald, historie houses have been rescued from destruction and furnished

| in the style of the period in which they were constructed. It was only about

forty years ago that a group of patriotic women vescued Mt. Vernon and made of
|

e

\ Sometimes these publications take the form merely of inventories, sometimes they
lm' in part or wholly, pletorial. They record not only objects in museuns ,

"!\ohurohu and public buildings, but pieces of private ownorehip.
Ner—— e,
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it a moment not only to a great man but to a period, h-i}-r. a vhole tomn
of Colonial America was finally restored to ite original condition, “um
@iscoversd Americen decorative arts not mors than thirty years ago. “
historical societies ho? long proserved pleces with historie m-
opening of the American Wing of thaletmnlﬂahu-ofmwth
firet recognition of American decorative arts by sn "art maseun®. Sow nm
collections in all of our chief museums. mrmmmulu—hnum
for example, has restored ard completely furnished a whole series of early
houses. The elm of the Imdex of imericsn Design is mot merely to record pieces
that have Been preserved in wuch museums or great private collections, but also
to locate and record scattersd pleces that have been handed down in fﬂll‘l ll
heirlooms, TSome of those palices are of sreat artistic and hhierl.. nl‘l. -l
will help in making the plotorial survey of American decorative arts m
In planning the Index, an effort is being made to make it as repe
resantative as possibls, In 2 place such as New York, which is a l'mlllwl
for fine exsmples of decorative art from all over the country, a m
has been chosen for anch of the seversl fields of decorative art; that l'l.-
costume, furniture, cilver, glass, ete. These supervisors have training and
educationnl backzround that qualify them for the work, and they are in cone
stant comsultation with experts in the several fields who have proved most
genorous with time and sdvice. The special supervisors choose the objects to
e drawn and locate scattered objects that help complete the series needed for
& representative survey of each field. This sams method of proceedurs is being

fellowed in other concentration points for American objects, and the work of
the various groups is cowordinated throug "W Washiagbon office of the Index.
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The research that is being carried on in commection with the Index
mot only forms the mecessary background for the collection of photographs and -
Tenderings of objects, but is significant in itself, All over the country,
Index workers are neatly solving, inm connection with their routime work, certain
problems of the history of the decorative arts in America. Here, it is the
study of the work of a 1little known silversmith, or a comparison of the types
of porringer handlee; there, it is resecarch into the earliest kmown desigmers
of textiles. Of more gemeral interest is the making of a complete amd
annotated bibliography of American decorative arts. Lists of craftsmen who
worked im various fields and in varioue places are being assembled from
seattered sources, to be made available to the workers of the Index and to the
general public. In this way, the Index is building up, among its persomnel,
pereons specislizing in American decorative arts, Experts in this field are not
numerous. While of recent years many of our universities and colleges have
establiched departments for the study of the history of art, very few of them
concern themselves to any great extent with American decorative art. Since the
number of compstent persons in this very importamt field is few, and opportunities
for training are not gemerally available, the work of the Index in disseminating
knowledge of American art fille a real need,

Meny of the artiste who are working for the Index are receiving an
excellent training in design. The majority of them were not designers by
training or inelimation — they were artists in need of a job. They have been
able, however, to discipline themselves to an exact rendering of objects, and

w.fﬁ-mﬂmmmlmdlm-&wm*ul&u

as satiefying to the creative instinet as expression in the freer forms of

art,
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In this comnection, it should be remerked that it is in no way an aim
of the Index to collect meterisl for imitation or exact reproduction. Slavish
copying from old models existe in Americe e it exists and has existed in every
country and every time. It cannot be prevented as long as photographic re-
productions and objects in musenms are there to be copied., To the creative
designer, however, originals end reproductions of orizinals serve as an inw
spiration for new ideas following a traditiomel trend of thought. It is more
than possible that, from among the staff of artists working on the Index, some
will emerge so imbued with a semse of the meaning of design, that they will be
able to inject a fresh creative impulse into modern American decorative arts.

In every place where the Index hss been established, account is taken
of regional characteristics, and emphaeis is placed on what was produced loeally.
Mw.hm-mmmummmﬂh.umu
the most colorful, contribution of the Southwest to American art tradition —-
the painted =nd sculptured church furnishinge made under the Jesuits, in which
the simple faith of Indian converts gives a strange mediaeval amsterity to
Spanish late remsissance and baroque motives, This material, while long
known and admired by artists, has never before been astembled and publighed.

Another almost virgin field of reglonal art in which the Index is
working is that of the Shaker communities. Although undoubtedly indebted to
Buropean sources, the Shakers gave to articles of daily use a unique and wn~
mistakable character, Their sober outlook om 1life, their negation of the
®yain shows of this world", are unconsciously reflected in the deeigne of the

things they used, and as a result, these things gain spiritual content. Work

on a Shaker portfolio hss been begun in Massachusetts and New York State., Other
regions in which Shaker communities are found will contridbute to its completion.
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In eastern Pennsylvania, interest maturally turne to the picturesque

and colorful folk arts of the "Pennsylvania Dutch", who brought with ‘thea from

Germany & tradition of decorated pottery, of chests and cupboards blossouing in
tulips, and of many other articles of daily use which echo their Furopean past,
but have taken on new characteristics in a new world.

In Yew Orleans, the Index is collecting material for a portfolioc of
the orunameantal iron work, so refined in design and execution, which is one of
the outstanding characteristics of the old French city. Hew England, the
birthplace and still a great center of textile manufacture, naturally turns to
resesrch in this field. In Bostun, a speclal study of early textile designs is
being made. In North Carolina, material 1s being collected for & portfolio of
"glave poitery®, shich presents striking reglonsl charscteristice in form.
Southern Californim naturelly turns to the Spanish colonial style. 1In Hew
York, along with the recording of msteriel thal has migrated there from other
gsections of iHe country, studies sre being made of New York silversmiths, whose
work has not been nearly so thoroughly investigated as has that of their Hew
Eangland conteaporaries.

In the line of regional studies, much remains to be done. HNo
sufficlent research has yet been made into the Spanish colonisl furniture of
the Rio Gramde valley, or the flamboyant and charming Empire style of the
lower Wisslssippi valley. The weaving tradition of the mountains of Kentucky,
Tennessee and the Virginlas, still alivey preserves patiersn and techuique

handed down in weaving families from the l8th century, and cells for s still

aore thorough study than has yet been mace,
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The longer the Index llves, the greater are the possibilities that

open out., Already, it has attracted to Ltself persons of experlence snd trein-

ing who have shown themselves willlng to put their knowledge at the disposal of

the Government. The Index has the co-operation of persons who have given yeare
of study tc one phase or another of American folk art. One of the best kmown
costume experts of Amerlica hag lent her vaut experience to sdviging snd direct-
ing the assembling of msterisl for & portfolio of costume. A speciallst of
Ameriesn glass has prepared an outline of the history and development of glass
manufacture in Aserica on which o base portfolios represdntative of wvarlous
types. Humercus experts have given freely of their time snd seasoned advice.
These perscns all reslize that the underteking of such & work as the Index by
the G.vernment offers an opportunity for collectilng and recording wmsterial in
the fields iu which they are Interested such as has unever before been possiblej
for it is only, as Europesn experience has shown, with government authority

sud government aid that an undertuking on such a large scale is poseible,
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U. S. WORKS PROGRESS ADMINISTRATION
FOR THE CITY OF NEW YORK
D10 Eighth Avenug, New York, N. Y.

€ Bast 39th Street,

TELEPHONE: CHelset 353800

Lexin-ton 2-1424
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The Museum of Modern Art

1l West 53¢d Street Now York N. Y. Telephone: Clrele T-7470 Cable Address: Modernart
Trustees

Presiclent:
A.Conger Goodyear

Ist Vice-President:
Mre. John D, Rockefeller, Jr,

2nd Vice-President:
Stephen C. Clark

Secretary-Troasurers
ST haak November 17,
Cornelius N. Bliss

Mrs. Robert Woods Bliss

Mrs. W. Mureay Crane

The Lord Duveen of Millbank
Marshall Fiold

Edacl Ford iss Sarah Newmeyer,
Raymond B. Fosdick Museum of Modern Art,
Philip Goodwia 11 West 53rd Street,
Mrs. Charles S. Payson New YOI‘k, N. Y-

Mrn. Stanley Resor
Nelson A. Rockefeller My dear Miss Newmeyer:
Paul J. Sachs
Mea. Johin S, Sheppard I think you will be interested in seeing a
Edward M. M. Warburg copy of a letter which I have just received
Joba Hay Whitney from Mr, Cahill,

Yours very truly,
Director:

Alfred H. Barr, Jr. /
Ezecutive Director: Z/_
Thomas Dabuey Mabry, Jr.

Director of Film Library: PI‘ESldent.

Jobhn E. Abbott

cc:AHBJT
TDMIT
NAR
Miss Miller
Mrs. Collins
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WORKS PROGRESS ADMINISTRATION
1734 New York Avenue N.¥W.,
Washington, D.C.

November 14, 19386

Mr, A, Conger Goodyear, President
Museum of Modern Art

11 West 53rd Street

New York, New York

Dear Mr, Goodyear:

I have been intending to write you for some time but a
rather longish period of illnéss has put me out of the running as
a4 correspondent,

I want to thank you, the trustees of the Museum, the
director, and the Museum staff for the splendid presentation of
the work of the W.P,A. Federal Art Project in thes recent exhibition,
"New Horizons in American Art." It geems to me that it took real
Vision and generosity on your part to plan a large exhibition of
the Project!s work during the middle of last summer when very little
was known concerning the quality of our work.

It seems to me, also, that most of us accept rather too
casually the remarkably fine work which the Museum does In‘'all its
exhibitions, the intelligent ideas which guide the exhibitions, the
fine selection and presentation of material, the excellent and au-
thoritative catalogues. I cannot praise too highly the work of your
staff in its presentation of our exhibition. The work was selected
with greatest sensitiveness and understanding and presented with
real genius. The catalogue, I think, i1s a really fine work, and
when one considers the short time that your publications department
had in getting it up, & real achlevement, The publicity concerning
the exhibition was handled with the greatest intellisence and with
real sympathy for the Project and its work,

I cannot praise too highly the work of the entire Museum
staff, especlally that of Miss Dorothy Miller in selecting and ar-
ranging the exhibition, Mrs. Frances Collins in editing, and in
handling the lay-out and publication of the catalomue, and Miss
SBarah Newmeyer in handling the publicity.

With kindest personal regards,

Very cordially yours,

(8igned) Holger Cahill

Holger Cahill, Director
Federal Art Project
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Noveuber 17, 1826,

¥rs. Frances Collins,
Euseun of Hodern Art,
il Wept St Street,
hew Iork, B X,

8y deer §rs, Coliins:

.'F tk;ln.‘t 3‘0? ‘:111 b2 interasted in seeing a
CCpy of a letter which 1 ha 1
£rom Mr. ansll, . | o0liie JUSt Zeeeived

Yours wvery truly,
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Miss Millor
#1889 Newzoyer ,
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Miss Dorothy Hiller,
Hussun of Modern Art,
il .West bird Straet,
Kew York, K., X,

Ky dear Misas Millem

I think you will

£
v

ve 1In
copy of & letter which I
from KEr. thl ‘J-.

getAHRIr.
TOMJE.,
HAR
Hiss Newmeyear v
¥rs, Collins

Hovember 17, 1356,

tercsted in seeing &
bave just received

Yours very truly,

President,
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U.S.Works Progress Administration August 17, 1936
Federal Art Project
6 Bast 39 Street, N.Y.C.

List of Departments and Heads

DEPARTVMENT HEAD OF DEPARTMENT

Art Teaching lirse Frances ll. Pollak

Yursls Mre Harry Knight
lr. Burgoyne Diller, Assistent
Mre. Louis Bleck, o

Index of American Design kr, Cs Qs Cornelius
Miss Elizabeth Coussirat, Assistant

Exhibition Mr. Robert U. Godsoe

Posters lre M. Je Kaufmenn

Easel ¥re. Lloyd L. Rollins

Graphic Arts lr, Custave Von Groschwitz

Department of Information : lire William Molulty, in Charge of Publicity
Miss Elizebeth McCausland, Creative Arts
liiss Sophia Steinboch, Art Teaching

Photography, ) :
Tor all Information, see Hr, Benjamin Knotts
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Mrs, Stoltz
The Herald-Statesman
Yonkers, New York

Dear Mrs. Stoltz:

TSNy ural Artists in our Exhibition,
rn in Yonkers, His work on a
\ng Development will be shown.
1th 8treet, New York City. He
8 parents may still live thers.

e ’“@ vaSubd d:/ ational Academy of Design, New

_FY- 1o, N Yyec-
o ) . the Annual Academy Show, Whitney
TE- 656 aped NYC sts of America, Brooklyn Museum,
5 S » Art Institute, Corcoran Gellery
o« r, Secession Ga.iler:r. Midtown
ir Reglonal Ixhibition, Washing-
seum, Rochester Memorial Gallery,

%? the Third Hallgarten Prize at
it (youngest exhibitor to win
He 18 a Member of Artists

use to you.

Sincerely,

Sarah Newmeyer
Publicity Director

September 9, 1936
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Mrs, Stolts
The Herald-Statesman
Yonkers, New York

Dear Mrs., Stoltzi

I find one of the Mural Artists in our Exhibition,
W was born in Yonkers, His work on a
mural project for Williamsburg Housing Development will be shown,
He is Byron George Browne, 63 Bast lilth Street, New York City. He
was born in Yonkers June 1906 and his parents may still live there.

He studied at the National Academy of Design, New
York City.

He has exhibited at the Annual Academy Show, Whitney
Museum of American Ari, Allied Artists of America, Brooklyn Museum,
Buffale Museum of Fine Arts, Chicago Art Institute, Corcoran Gallery,
Pennsylvania Academy, Uptown Gallery, Secession Gallery, Midtown
@Gallery, Salons of America, Wanamaker Reglonal Exhibition, Washing-
ton Square Outdoor Show, Roerich Museum, Rochester Memorial Gallery,
8th Street Playhouse.

He has been awarded the Third Hallgarten Prize at
the National Academy of Design Exhibit (youngest exhibitor to win
an award at NAD exhibit since 1825). He is a Member of Artists
Union and Artists Congress.

Hope this will be of use to you.
Sincerely,

Sarah Newmeyer
Publicity Director

September 9, 1936
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Miss Newmeyer:

Detail in egg tempera of proposed mural "Prairie Poets"

to be executed in fresco. Mitchell Siporin, Illinois,

One of the prairie poets is I.d.nda;y‘. One, rather two

of his kids were taken to see it at the Fhillips show. The docent

said, "That's your daddy,™ In chorus the children cried, "That's not

our daddyl"
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PRINTS SENT MISS NEWMEYER
MUSEUM OF MODERN APT EXHIBITION

v/Barrows, Charles "Chimayo Church" (0il smudge) New Wexico
‘ Constent, George "George Washington Pridge")a..f/f%:' *New York
) Davis, Hubert "Despleines River" (I,itho) ; New York
, Davis, Hubert "Trees at Twilight" J New York
| Genso, Emil "Stil1l Life" {Wood Engraving) New York
«/ Gardner, Charles R. "Paper Meking! A . Penna.
V Gottlieb, Harry "Three Leme Traffict U New York
v Heins, John P. "Flowers" (Linoleum cut) New York
~ Hood, Richard "Gogsip! . 3o TP Pennaa.
7 Kloss, Gene "Rin Grende B@o"(mchingd Lew~ L\u.c_; {,.',‘.-

v Pont, Charles E. "Surning the Oquendo, 1898" (Wood engraving) N.Y.

v Skolfield, Raymond "New York Harbor" i , New York

v Sternberg, Harry "Night Flight" A i P New York
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Outline for Article on
NEW HORIZONB IN AMERICAN ART

Chenges in art ere more relsted to the chenging e nvironment
of the artist them is generally believed.

8, Humen Environment Patrons of art change
om ed sristoecrecy of the 18th

Century to the indgstrie) berons of the 19th
to the over-sophisticeted petron with strong
Jeenings towerd French ert in the first quarter
of the 20th Century. 4#nd then the Government
is forced by the depression to becomes the
chief art petron of the country,

Geographicel Environment Early settlers, then
Atlentic Seeboerd civildzabion, then frontiers
expanding westwerd end en incursion of frontier
democrecy into Americen art,

Inness, Ryder, Eekins, Homer were the last truly American
ert glents of al¥xkhmxpawimis the successive periods end-
ing with the 198h Century., "Ashcen" school--Luks, Sloemn,
Bellows, etc--sterts & vitel Americen movement eerly in
20th Century, but Europeen importetions end training gein
ascendency until 1929, Just before the depremsion there is
e flurry of interest in genuinely Americen artists, but the
depression puts en end to support for it.

Federel /Art Project represented in Exhibition of New Horiz
in Americean frt wes set gp in Pugust 1935, teking over &
number of smeller state projects. Give 'br-iefly:

2, Number of ertists employed,

b. ©Scope of work in difference branches of art,

¢, Method of selection of ertists, methods of work,
end direction (ertistic) of work,

The two sociel or environmental effects of the F.A.P, whigh
which have in turn effected 2 chenge in the ert works pro=-
duced over the country erei

a., The breeking down of the well of isolation
which usuelly surrounds even mature, suc=
cessful ertista.

b. The necessity for the ertist to produce his work
on his own home grounds in the midst of familiep
gettings., This doea not necesserily meke his sub=
ject the Americen scene but his work becomes genuine
rether then imitetive,

The foregoing brings ebout & naturalizetion of ert in all seotion
of lmericen--e& development which rust come sbout if Americen ert
is to be more than a mere effervesmcence along the Atlantic seaboard!
Il1lustrate with exemples exhibifed in New lorizons in Amerigan &
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PHOTOGRAPHS SENT TO MISS NEWMEYER

August 17, 1936

By Child Artists:
Helen o lioud Household Duties New York
Doyle, J. To the Rescue New York
Rich, Rhoda A La Mode New York
Rieck, F. Passover Feast New York
Kleppe, Merie Play New York
Lanotte, S. Deep rSea Diver New York
Feldman, R. Homework Yew York
Arsena, Mick In Our Time New York
Crowley, Alfred DeSe0e New York
Dublinsky, P. Still Life With Fruit New York
Eigen, I. Boiler Menders New York
Casale, A. The Return New York
Gannello, Joe The Dark New York
Wright, D. Impressions New York
Baker, V. Yentas New York
Bollela, T. Ten Nighte in a Bar Room
Larkin, Joseph The Netivity
Borrosco, A. Fruit
Coffin, Vernon Still Life
You Fook Sea and Rocks
Basile, Alphonso Robinson Crusoe
Novar, B. Butcher
Befer, L. Flying Trapeze
Liquore, De Going to Town
Smith, F. Banana Split
Herdin, D. Our Yunny Friends
Martinez, D. - Fairy Queen
Grey, C» Raw Vegetables
Schenbeit Our Street
Madonia, Tony Chinamen (Sculpture)
Dorfman Mother and Child (Sculpture)
Bonami co Circus Elephant (Sculpture)

By Adult Artiets:

Dyer, Carlos Palos Verdes Landscape
Levine, Jack Card Players

Murray Animals

De Mers House Across the Street
Vavak Dispossessed

Murray, Fester Miller Pipestone Lake

Post, George Aquatic Park

Ninas, Jane Negro Cemetery
Sommer, William Ordering Lunch
Stenvall, John Dhio River Flood
Michalov, Anne Approaching Storm
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Photographs Sent to Miss Newmeyer

Page 2 (Cont'a)

Merriclk, Richard
Vavak

Barela

Sommers, William
Barela

‘liatz, Arnold
Robin, Red

Miller

Jacobsen, E,
Lerfman

Pantuhoff

Bohrod

Forbss, Donald
Tamayo

Brown, Sam

Booth, Cameron
Terrell, Elizabeth
Vidar, Frede
Yaeger, Edgar L.
Sussman, Richerd
Hartley, Marsden
Bennett, Rainey
Garland, Leon
Bennett, Rainey
Sommer, William
Chemberlain, Glenn
Flavell, Thomas
Nichols, John
Stenvell, John
Nisanoff, Louis
Cervantez, Pedro
Zerbe, Karl
Barela, Patrocino
Barela, Patrocino
Guy, James
Waltrip

Edie, Stuart
Terrell, Elizabeth
Peareon, Albert
de Martini, Joseph
Walley, John
Mecklem, Austin

Aougust 17, 1936

Bar Room

Dust Storm

Holy Family
Peaches in Glase
God the Father
Bridge and Dem

Sand Painting
Poster - "Lioness and Cubs"
Transportation
Heother-pnd-Child
Ventilator #2
Landscape in Winter
Mill Stone

Waiting Woman

Mrs. Simmons

The Bridge

Red Still Life
Washington Square
Still Life

Farm Scene

Tropic Fantasy
Storm Threat

Fry Street

Garden Entrance
Arrangement #3
Landscape

The Station

The Buzz Saw

Strect

Filling Station
Croquet ground
Houses on the River
Heavy Thinker

Heavy Thinker (Another view)
Continental Sentry
Sea Sports

Red Table

Fruit

Cow Barn

Moonlight

Start of Wild Horse Race
Skiers

New York
New York
Phiklelphia
Minnesota
llew York
New York

New York
New York
I1linois

Illinois
Ohio

Penna.

I11 ineis
Hew York
New Mexico
me.

New Mexico
New Mexico
New York

New York
New York

New York

New York
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PHOTOGRAPHS SENT TO MISS NEWMEYER

Avgust 17, 1936

Page 3 (Cont'd)

Murrey, Hester Miller Buffalo at Night I1linois
Dickson, Hélen Fishermen's Shack

Brown, Bot Ashes

Edwards, Emmet Abstraction

Mec Iver, Loren Dune Landscape New York
Booth, Cameron Street in Stillwater Minn.
Tolegian Pennsylvania Landscepe New York
Vavian, Dorothy Portrait of Eugenice New York
Reznikoff, Miche New York
Nord, Henry Allen Our Daily Interests California
Mosco, Mike Miner (2 views)
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NAME OF PAINTING OR SCULPTURE, medium
by --~-name of artist, $ewa (if child - age 17)
Tewn, State
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October 2, 1936.

Miss Coussirat,
6 East 39th Street,
New Yorlk, N. Y.

My dear Mlss Coussirat:

I am returning to you herew!th the watercolor plate
done by F. C'rtier of a Victorian plano owned by
Strich & Zeidler. The classification number is
NeYiCoa=F.U.=170.

Will you please sign enclosed copy of this letter

and return to me in enclosed stamped envelope to
signify that you have received the plate.

Sincerely yours,

Sarah Newmeyer
Publicity Director
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October 2,

Miss Nem Whiteley,
Federal Art Project,
6 East 39th Street,
New York, N. Y.

Dear Mlss Whiteley:

I am returning to you herewlth the three pieces of chintz,
which youllet me have for possible window displayse. I

am sorry that I have been unable to use them.

Will you please slign enclosed copy of this letter and
return to me In enclosed stamped envelope to lndicate that
you have received the goods.

Very truly yours,

Sarah Newmeyer
Publiclity Director

Aomn A
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U. S. WORKS PROGRESS ADMINISTRATION
FOR THE CITY OF NEW YORK

70 COLUMBUS AVE.. NEW YORK, N. Y

PHOTOGRAPEIC DIVISICHN
13 East 37th Street

TeE.EPHONE: CHELSEA 3-3800

October 20, 1936

Miss Sarah Newmeyer
Museum of Modern Art
11 West 53rd Street
New York Gity

Dear Miss Newmeyer:

Will you please give
bearer the childrens' pictures to be
photographed and the ifaster Set Books
to be sent to Miss Morsell. Thank
you very much.

Yours very truly,

Halph 13-‘.1,{&{5.
¥ng. Projeet Supervisor

By Direction of:

AUDREY C. MC MAHON
Agsistant to the Director
Federal Art Project
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Trustees

President:
A. Conger Goodyear

Ist Fico-Prosident:
Nelson A. Rockefellor

2nd Viee President:
Mrs. John S. Sheppard

Treasurer:
Samuel A. Lowisohn

Cornelius N. Bliss

Mrs. Robert Woods Bliss
Stephen C. Clark

Mrs. W. Murray Crane

The Lord Duveon of Millbank
Marshall Field

Edsel B. Ford

Philip Goodwin

Mrs. Charles S. Payson

Mrs. Stanley Resor

Mrs. John D. Rockefeller, Jr.
Beardsley Ruml

Paul J. Sachs

Edward M. M. Warburg
John Hay Whitney

Director:
Alfred H. Barr, Jr.

Secretary and
Executive Director:
Thomas Dabney Mabry, Jr.

Director of Film Libirary:
John E. Abbott

The Museum of Modern Art

11 West 53rd Street, New York, N. Y. Telephone: Clrcle 7-7470 Cable Address: Modernart

9
September 9, 1936

Art

£xxy Editor

BLANK PAFPER
Blenk City, Blenk

Deer Sir:

4 enclose en erticle snd pictures which I hope you cen
use entire or in pert, These are being sent to you for
exclusive publication in your ¢ _E[ If you cennot use
m of course I should eppreciate their return--but
only if it would not be too much bother for you,.
P

If you cen uao[photographs or information about enything
else in our exhibition New Horizons
in imericen Art (e release co pheses of w

Wes sent you & few deys sgo), I shell be heppy to send
them to you., We expect the exhibition to be of wide in=-
terest throughout the country, as ertists from all sec=
tions will Dbe represented,

Thenk you very much for the frequent mention you meke of
our Museum in your columns'y

Sincerely yours,

Sereh Newmeyer
Publicity Director

ADD TO
8 LLL PERSONAL LETTERS

Sorry I haven't time to write you & more personal
letterismk Hope you'll excuse it this time§

P.Se
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The world as seen for the first time - the intensity of discovery - is the
rare quality which artists toil to recepture on their canvases and youthful
daubers set down quite naturally, and without effort. The fresh,young

eyes see the things about them as simply as the primitives viewed their environ-
ment, With an stonishing sense of desifn and intense love of color, they
rerew our childhood excitements and emotions in their gay, spontemeous artistie
efforts.

This dynamic quality is not restricted to the work of & talented fewy nor
is it more acundant in the work of wealthy children, surfounded though they may
be,at home and at schood, with products of culture. Averege children, all children,
from every-dey Americen middle olass and working class homes, produce original ,
imaginative art works if their normal crective impulses have not Leen stifled.

The establishment of this fact is perhpas the unique service to the
netion of the Federal Art Project, & section of the Works Program, in its
extensive work with children. The-modgst juvenile section of the national

exhibition of the Ppoject, on view at the Nuseum of Modern Art in New York,

from September 16 to October 12, cen only suggest the scope of the teaching

progrem and the robust response of young America,

Art centers adapted to locel interests and requirements have been set up
in the larger cities of South snd North Carolina, Floride, Alahbma, Tenness ee,
Oklahoma, and Virginia, es wedl as the District of Colwgbia , Michigan and
Comnecticut. Lectures, exhibit’ ons of native arts and crafts end loeal industrial
products are coordinated with classes for old and young., In the South, about

400,000 people have visited the art centers since January 1936. Who would have

believed that Americens, outside of New York of Chicago, would disorganize
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traffic to see an art show? Yet this is what happened recently at Oklahoma Citye

In New York alone some 30,000 children , fpom 6 to 16 years of age, of
every conveivable nationality and sociel background flock to the free classes in
painting, drawing, wood and stone sculpture and the crafts, held daily after
school hours, Here, as elsewhere, in the United States, churches, schools ,
settlements, and neibhborhood centers improvise studios, punchase supplies
and leave the rest to the practising artists assigned by the Project to
guide the young peoples

"Teacher™, with all the prestige that worddimplies, exerts an dimost
hypnotic power on the child which can nourish the inventive impulse or crush it.
Equipped, not with the pedagogic widsom of rule end rote, developed in codlege
gchoolsof Education, but with the imowledge born of their own e fforts for
self expression, the artist-teachers give as little formal instruction as
possible,

The young newconer wenders into the art studio because he is tired of
the playground, or because the new kind of play, provided in the studio,
attructs hime He is given a large sheet of paper - the darger the better,
to encourage freedom - large brushes, & muffin pan of colors, and is told to
set down an;thing he likes in his own way. The logic of the child always
prevailsy the teacher is careful not to impose his own idega. Tommy must be
made to feel that his view ds as good as the next fellow'sf, If he finds it
nedessary to depict aVERY hot day in New York by insertigg two suns in the
aky, no criticism is made. If he wants the Normarddke- which comes in all sizes

he -
and shapes in the Ptojeot studios, to do a nosedive iqﬂﬂew York harber, that «

accepted as hisfcw fancy, and therefore worthy of record. Animals may be

red and yellow; pyremids may have trees growing out of them, for," in the
desert, there isn't anything else for a tree to grow out ofss But this imaginative

abandon is set down in vivid color contrasts end in patterns which industrial
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designers often 00pY

The desire to bring something home to mother crowds the eraft rooms to
eapacity, Instructors make the most c:f‘.?tﬁgbopportunity to develop young
artisans who will apply a kmowledge of good design to their creations bn meny
mediums, The practical besis of the entire Federal Art Project program, that
utility without beauty no longer has a place in American life, nor even market
value, is revealed in the craft program, for children , which seeks to coordinate
fine and industrial arts.

Outdoor sketching excurgions, trips to the 200, neiphborhood observationstours
are contucted to encourage the children to draw upon their own enviromment for
subject matter,and to depend ipon their memory. Young Michael Angelos carve
directly out of stond in the projeet studios, for preliminary outlining is
prohibited in sculpture as well asg in painting,

Modern lif'e conspires against the artist teacher who is concerned with unearth
ing the creative abilities of children,The benelities of radie and movies, the

bleakness of &he average home, and the deadening effect of a publiec schhol currieculum

whibe mey require the entire class to draw & daisy in pemcil one weel . in pe .

pefl.  tRa a
and ink the next, end finally to paint it} thﬂm chil%” '?

mass production and set stendards.

This is evident in his attitude when he first comes to the studio. He asks the
teacher,"Is this correct?”, "ls this all right?" He misses the competitive method
used as a spur in publie schools, is lazy and Helpless if deft to his ovn resourses,
These arca few of the perplexing problems which have been threshed out at the weekyy

teachers!
conferences ,

The child must first of all be set at his ease, The tescher may say:“m- is
not & race, You have plenty of time. Tom does not work better because he works
faster.” Cne way of bombatting the competitivk attitude is by divertying it %o &

constest between the child and hisg mediu. The medium must be endowed with life,
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"You say you are tired," the teacher may say, "But the clay isnit tired. 1t hes
no arms or legs or head ,and yet it has kmocked you out. You can give it arms
and legs and a head, It cannot do these things for you. "

Imitation is the despdir of meny teschers. One teacher, with a partieularly
recaliitrent group, took his pupils to the Van Gogh exhibition athhe lMuseum of
Modern Art .As she Bad oxpected, the bold use of color captivated them."Now", shid
the teacher,after they K4#BE% had viewed the show," do these peihtings look as if they
haed been copied from somecne else's work2" The coursage to do honest work and the
originality of genuis were thus instilled at the same time.

While youn; Americe plays at art, paifting murals for school walls, holdin:
outdoor exhibitions and indoor demonstrations, immortalizing its cities and people,
social workers and educators view the products for their owm purposes. The quieting
effecti of creative ectivity on turbulent temperaments, the self confidence which
+imid , withdrewn children acquire through the work, ere attested to by all those who
work with children. Psychiatrists at hospitals and schools for juvenile delinguints
study the paintings to discern the emotionel and mentel devélop ment of their young

chargeses

Onn se nsitive, introverted boy, who began by working on a small cormer of
b‘
his paper and who revealed & deep mfermr’fty,;(eur completing & piece of work and

expressions of : :
Ty/depp dissat Tafection with ‘it, delighted his teacher and his physiecien by a gradual

change that culmineted , finally, in free, Broad paintings. Instead of subjects from
his own unhealthy fantasy , he Wegan to paint the things about him, discardin: somber
hues for pastel btints. During this period, last more than a year, he bLegan to mingle

with his fellows, to talk and to have moods of lighthearted gaeity with increasing

frequency. Bis art work may or may not have been an inttrup’ment in his return to

normalcy end & social outlooke It did, however, gecord his psychologieal tremd, and,
in his wen words, "}t makes ke see everfihing twice as interesting."

Over half the children who attend the Project classes in "ew Y rk live in

the city's slum areas on the Fast and NorthRRiverse The welfare agencies, sktatef£l®
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points for mo%ing the rising generation, were wastly aided by the government's art

teaching services The depression had helved their budgets for crestive activitye
A% the present, through the Federal Art “roject, they are enabled to meintein
cepeaity art programse. The bourdless energy of young people, exposed to destructiwe
influences, is harnessed constructively, a benefit to the commmnity which cexmot
be ignoreds

Discussing the direct bearing of children®s art education on the art future
of a nation, Roger Fry, British artist and ecritic, has said:s ¥The more we instil
into the minds of the young what I may for the seke of brevity oell tSouth Kensington!
princhles, tlie more dreary, mechanicel and uninspired does the art of the comtry
becones"

The embryo artists who come end go at will in the project studiocs, are already
contributing toward e more vigorous American arte Their work is being eirculated
nationelly, through the school system, to illustrate results of progressive methods;
elub women in rursl Americe request exhibitions to awalen local interest in crestive
activity; perents, seeing the intense sati facbtion that children derive from the
worl:, are moved to ettend adult sessionse

The Federal Art ‘roject wns esteblished as en emergency measure to relieve
the economic distress of the nati on's ertistse Commmity participation Ixomdcng

- 1 2
$ox promises to male it an enduring pert of the netion's lifes




"E - o=

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Series.Folder:

52. 2

Collection:
MoMA Exhs.

THE SPRINGFIELD SUNDAY UNION AND REPUBLICAN, SPRINGFIELD, MASS., SU

Fently. In nearby rooms his
pears, small boys of the pame
age, mre playing ping-pong
ith loud whouta of enthusiasm. or
h ah seball back
and forth. But Dick s eéducating
the way, his growing psyche
requites at the moment: he
through a Afage of smo-
tional gnfolding en he needs heaut

Al eoler far the dlatant b

then hiz apple trees in the fove. |

outalde in the city streets they are g

Fever of.'the Higher Arts Grips
New York Settlement Children
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South End and Harlem They Flock to Paint, Draw, Sculp and Chisel
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va experiences educating and de-

clnsses for children

For All Uhildren
Bul what makes thess art classes
mews is the fact that they nare
really classes for children, not Just
for the children of college professors,
profesaional peopla or wealthy par-
enth.  The schools devoted to pro-
gressive education ldeals have for
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artn (oot art only) to children by
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Inaugurated snch classes, wit-
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sirests, it at all. Today instead of
a handful of children painting and
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Ive activities In not oaly valuabl
a form of crime prevention but also
for psychiatrie and thermpoutic res-
sons.  Although art teachers cannot
expected to be paychintrists, they
an got clows 1o A child’s mental state
Zrom his work, as in the case of one
tencher who displays » portfello) of
drawings by a boy of nine, remark-
ing, “Theso nre very bitter. The boy

*Thore are
classes todny, while tho classes that
have beery established are over-
erawdod.

“The only way to overcoms this
shorteoming is by expanding the fod.
eral art project and organixing this
important work upon a  basis  of
pommanancy.”

Real Talent Found

Meanwhile the work being dons hy
15,000 underprivileged children in the
world's greatest city s not belng

(Ast Hervice Fraject, WEAY )
When the model has finished sitting he'll take his turn st

* ereating.
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August 28, 1936

Dear Miss Newmeyer:

Enclosed is something about the Pennsylvania German folk art,
about which I felt rather stymied, as apparently the Index of
Design ‘has not examples of the best genres. However I thought
it would be o.k. to write a general little piece about it, on

the basis that the Index will cover these figlds later.,

Also enclosed is a copy of a report made by Miss Von Wiegand
on something that seems to be brewing, a scheme for portable
murals, MMRAYEY If it offers a possibility for a short feat=-
ure article, I can boil it down. Or she can. fhatever you
S8y

yrs

(/-'—.

P.S., For some time I have been trying to writa long article

about the Design Laboratory, the American Bauhaus, which Mr,

Marvel,co-director, thinks he can place with a magazine. Would

that conflict with publieity for the exhibition? Or could it

be related?
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The Portable YMural Project

The Mursl Project of the Federal Art Project, which has as its
chief objective the decoration of tex-supported public buildings with
permanent paintings in various media, has a special section devoted
to the "portable murals" To date over 20 portable murels have been
assigned to artists on the project end on completion they will be
installed in the branch libraries of Queens, Long Islande

While the portable mural sounds like a conmtradiction in terms,
it wes evolved out of a contemporary needs Classic mural decoration
is a great art allied to architecture; it is valued for its monumental
and permansnt qualities and, in its pure form, is an integral part of
the architectural plan. But modern life has abolished permenency for
the majority of people, Immediate use and speed are conditions of
contemporary livinge The life of a modern building is today often
shorter than the life of an individual, The family owmed home has
been replaced by the leased apartmente Great mural art went into
decline with the growth of great industrial cities end constantly
changing conditions, But recemtly it has been revived with great
success for permanenmt public buildings. Its popularity has ex-

tended its use, but lack of permenency and high cost meke murals

out of reach for the individual and even for smaller groups or

organizations, The portable mural is the hybrid form whioh answers

the need for integrated and unified decoration for these new transie-
tory conditions of modern living.

When the Queens libraries decided that they would like to have
some form of decorstion for their reading rooms, the idea of murals
was considereds But as these branches are in many cases located in
remted buildings or in old buildings which need either reconstruotion

=le
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or will be torn down in the near future, the expenditure and time
involved in creating permanent murals did not warrant such a
procedures On the other hand, a series of easel paintings framed
and henging on the wall could mot offer a really satisfactory
decorations Out of this dilemms, the portable mural was borme

The series of portable murals now being executed on the
Federal Art Project are definitely designed for location over
bookshelvess To this end, they are all about three feet high
and range in length from five to ten feets Executed in oil or
in gesso, they are installed without frames directly on the wall
and a wooden molding of three or four inches is added, this
molding being toned to correspond both to the wall of the room
and to the picture itself, These panels can easily be removeds
It has been proposed that the various branches exchange

porteble murals after a period of momthse This is another
single advantage in their favor, beceuse & mural decoration
which has become femiliar, is accepted as a portion of the wall
and ceases to be of active interest to the spectatore Essen-
tially this is right for the permenent murale But the portable
marel which stands between the easel painmting end the mural,
offers the opportunity for chenge and cen therefore stimulate
the interest of the spectator in the way an easel painting does,
The idea of a changing decoration is based on the same principle
as the Japanese custom of displaying only one painting at a time

and keeping a collection out of sights Thus the portable mural,

1ike the Chinese and Japanese scroll paintings, satisfies the
eternal human craving for chenge, so that when a picture becomes
dull and boring from too frequent contemplation, snother can be
subgtituted in its place, so thht the mind is refreshed and the
senses stimilated by a changing decoration,

2w
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While all this may seem a startling innovation in the field of
mural art, historically the idea of a placed penel is not new at alle
In Renaissence Italy, it was a common custom to order pictures painted
for a specific space in a public building such as a church or a palaces
V¥eny alter pieces mey be said to come under this category. Frequently
these peintings when removed from their original place on a wall end
consigned to a museum lose their real decorative meaning; they appear
like & page torn out of the context of a booke Even before the Re=
neissance, the placed panel had existeds The Romans made frequent
use of ite In Pompei, there has been preserved such painted panelse
Often o Pompeian room was entirely decorated with fruits, flowers,
and natural still life motifs emd in addition,. in each wall there was
centered a painting of a mythological subject or landscape with figures
surrounded by e freme, This frame was probably originally made of
actual meterials such as wood, or plaster amd paimted but in the
preserved walls come down to us, the architectural fremes are fre-
quently painted on the wall with all the effects of perspective
of actual material, Every means of perspective then kmown was
employed to make the picture within a picture stand out as if it
were a scene in real life seen through a windowe

This inner panel with a painted frame within a mursl decoration
of a well forms en sesthetic parallel to the painted panels of a
portable murale

The portable mural has much greeter flexibility in subject matter

then the permanent mural bound to the walls It cen serve as mere

decoration with abstract motifs or es a theme for propagenda, or as
a means of education, etees Forteble murals done on the project have

4o date emphasized the educational theme for the reading public’ which

uses the libraries.
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Subjects related to the function of the library have been
most populer such as the history of printing, the use of books,
or the gemeral history of culture and the historie figures who
stand for progress.

So far the Federal Art Project has by no means exhausted
the uses of portable murels, It has barely tapped its first
resourcess There are dozens of places Where the portable mural
should be applicable to modern decoration. This would not in
eny way compete with the classic murel suited to tax-supported
public buildings meant to endure permenently., Actually there
can be no competition between these two forms for their function
is opposede For apartment @wellers, schools, olubs, subways,
the portable mural offers a satisfactory decorative solution,
Actually the bill board is the porteble mural of our commercial
lifes The same principle may be applied to other uses than
commerce, And the actual meens mey be aesthetic rather than
cheap advertising. Thus, unlimited possibilities are opened
up for this new form of art,

Nor does the Portable mural in any waey conflict with the
uses of easel paintings The easel picture is, as a rule, an
intimate end private form of art for individual emjoyments
Its most important feature is its plastic content and color,
Easel painting is seen at greatest advarbage in a museum
where the individual picture may be studied in complete detache
ment from its surroundingge As decoration, easel peinting is
best seen when a single picture is displayed in ome rooms
Graphic art on the other hend, is best enjoyed when kept in

portfolios and handed around = its uses are closer to the newse

paper, the book, and the magazine, The portable mural offers

=l
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the best solution for decoration on a small scale for an impermsnent

situatioh,

The idea of circuiting portable murals from one library to enother

is highly feasibles For library use, it unites education by book with

visual educatione If we cen imagine a cireuit of portable murals

throughout the library system of New York City, we can grasp what a

valuable instrument this new form of art offers the gemeral public,
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ART TEACHING

Hory art teachers now maintain thet art is, in part
&t least, a language of which almost anyone mey mester the
rudiments, just as they do the primery elements of written or
spoken Inglishe They also feel thtthoopprﬁnitytetut
his ability in the field of art should be open to every child,
It has been established that s degree of technical skill cem
be developed in children during the plastic years without in-
terfering with the general education. Today, in fact, & boy
or girl may graduate from high school with about as mh fa=
eility in drawing end painting es used to be attained lh‘l .I. y
year's course in an art schools Of espefial importance ;m .
the eghildren now in the primary snd secondary sechools, lﬂ.m
fram which the artists end the artists' publie uf th. dly
after tomorrow will be recruiteds And the work produced i.n the
next decede or two is, as far s one ocan judge today, the enly .
test of the teaching methods of our own time.

In Few York City slone an estimated total of twenty

thousand ohildren and five thousand adults are being resched
through the teaching of the Federal Art Projects There u-l- ubout
two hundred end forty art centers in Greater Hew Tork. Hlu .
instrugtion is given in painting, drawing, wood and ltam Nuu-
ture, clay modelling, pottery, metal crafits, weaving and bleck
printings ZThese classes are held only in centers m .{ gugd
1204 and functioning end these institutions furnish the .f....,
materials and equipment used. In many cases where ftnlh are, -
linited, thlchildmmpnnthgonw Iaa..a,,

¥ ﬂif

shifts and devices, often entailing great u;lm:lty ntho m’_ 2
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- Bulto are so emmzing that the question of ways end means fades

1 visited several of the olasses in (reater New York
end watobed the children at their worke Freguently I marveled
- 8% their pase and precisione &MMM
bave produeed things that fairly take away one's breathe To
m.mormcmmn;ummm_m
.;Mhmmvu,umthiumuhdm‘q
tho grounds of precositye 4t argues that this latent pigtorial
instinet in the ehild is scmething thet should he given the
.Mhﬂpuﬁﬂpmwt.m-twmhm
dies out or merges inte & merely conventionally opder of talente
it is & precious thing while it lasts, like lovely field flow=
ors that have their brief daye Yet I think it stands to resson
‘that modern art tesching, im its more sensitive aspects, is
bound to ecarry over imto the adolescent peried, something of
this first fine careless rspture. /ind so the creative impulse,
if guided end guarded, has memning for ihe future, oven though
it only serves the grown-up as & key to a delicste appreciation
of beautye -
The art teaching project, by making art an imtegral
part of public education and not a mere marginal activity, ds
broadening the cultural horizon of thousandss The mimds of ghil~
dren are being daily enriched through visits te Wuseums, exhibits
and ecolorful places such as markebs and docks. In one settlement
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elass I visited down under the shadow of the Breoklyn Bridge,
hmm-wwumwum'uh
mmmmu.&mmhmmm
with seats for a grogrem inoluding Stravinsky's “Pire Birds” =
mmummmbmnuﬁm‘um
boys end girls were familiarised with the score. - lsre, indeed,
w8 a fine linking up of the various elements that should go into
produstive art teachings A Wysd s idhe
Im“ummam*muﬁ--
MMmcmimm"ht“MIl“m
such telling statements of pictorial fact and fancy as these
works done under the euspices of the Federal irt Projecte The
mlmunmmmmtomnm-uamumw
effort, something to marvel at. Some of the soulpture, done df= -
rectly in the sbonme in many cases, are elso of an equal intemsity
and elarity of designe The art teachings are also helping with
wmu-nm.rmm. such a8 the blind and
cripplec, juvenmile delinguents, the deaf and dumb and thoge in
peychopathic wards. In such ceses, the teachers disouss with the

staff in cherge the methods which are most suitebles - .
been hendled in such & way as to ercuse the interest and desire
for further knowledge uf those who saw thems In addition, the
Mdlmdwﬁ-MMhh»wir
This shows in full detail the "daldng of & “ural,” done from the
Vighael tewell mural at the Evander Child's High Sohool im the
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franxs lihile being exccuted, this fresco becams & common ground
Mmﬁﬂﬂlﬂ“m”_'ﬁ“.-':
elaborate mwal deploting "The History of Mankind in Terms of
llental and Phyeioal labor." IHere,too, the vast student body is
watching the artist's progress with eager interest as they go in
and out of the buildings The Buk Mreich mural in Yoodside,
Lomg Islend Librery, with its intereeting illustrations of various
aspects of printing dom the ages, will do much %o further the -
ehildrens' interests in sueh matters.

In adult teeching, the Design laboretory in New York City
is oreating a wvaluable precedent. Here, in a well equipped se~
ries of study rooms, a new idea in art instruction is being devel-
opede This features the correlating of shop practice with the
study of imdustrial products, machine fabrication, merechandising
end the gemeral prineiples of the fine arts and designe Under the
dirgotion of the well known designer, Gilbert kohde, fres classes
are held for such students as cammot afford private art schoasls.
The problems of beauty, fmetion, fabrication and saleability are
also brought into telling focus under the supervision and guidance
of an expert staff of experienced artists. No rigid course of in-
struction is Pollowed, for the curriculum is based on the experie
mental precedure o a ressarch lavorstery, im whish the develop=
sent of ingenuity and mesthetic judgment in the use of materials
ie 1imited only by the imagination of imstructor amnd student.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 3.2

a The shops of the Design Center are equipped with hand
and uoh.im tooh 8o thgt ltndu:n -:y Inm the lsdhtim of

w3l under e Jreative

both.‘. b‘o cpcrlwhl produaticn in interl.w architecture,
_‘fnm.i.turo. hldultrhl products and .pplim. Load, m.w o
m.‘lcl. glass, plastios and tu:l-.ﬂu Pigure pr-h-n.tly h t:qi'
mk. lm.d .‘hu!'nt. heve the nppurtunﬂv to Mldpﬁ il"

s

duigxing and pruduction for uoo.
L a4

An extensive lecture sched 19 is mﬂar nw -t.th. De=

lip Laboratory. with such tapieo as "The Lngimor t.nd tho L=

signer,” "Designing for Hahl Febrication," "Working with In-
dustry,"” "The Pre-Fabricated louse,” "Custom Yade Furniture"™
and "Thermo-Plastics” stressed. An advisory board of distine
guished New Yorkers stands back of the Design leboratory. The
work of the poster department has been particulsrly gratifying,
as was rovealed in the exhibition held at Rockefeller Center

this spring.
Another educatiomal phase of the project in New Ysli

City is the Art Gallery Tours, which presents a gervice designed
to introduce the public to the living world of art in the com=
meroial galleries, to indicate the most important curremt exhi-
bitions of general and special interest and to provide informstion
about the content and significance of what is to be seem sbout
tom. A staff of trained men and women adequately prepared to

present the field of ourrent art events is available to organiged

groups desiring single visits or a series of visits throughout
the winter. In the latter case, 2 balanced educationsl plam is
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followed.

The Home Decorating Service, orgenized under the Creative
Home Plamning Division of the Federal Art Project, is still snother
valuable development of the educatiomal program in New York City.
One of the main features of this service is a working miniature of

a model epartment which can be folded up and placed upon & small

trucks Being adjustable, the operators are enabled to present
to various commnities e series of decorative arrangements of a

practical home-meking naturee
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Begimning with 1883, the Mobilier National, department for the furnishings
of the French palaces, now the property of the state, have published de luxe

o

volumes covering all phases of French decorative design. This work has
continued under different administrabors right up to recent years. The
rublieations of the national museums of France -~ lusee des Arts Recoratifs,
ete., and those devoted to the national manufactures of CGobelins and Sevres —-—
mist be added.
Austria
In addition to e
fypiead-os /many de luxe publications on individual phases of the decorative
arts, a comprehensive tome covers all of the Austrian folk arts in the Folk Art
Iuseum, Vienna.
Germany
From 1923 to 1933, Germeany has published 13 wolumes on German peasant art —=
part of a scheme for 30 volumes. Xm Bach region has scholars working on the
decorative arts of the district under a compebtent local authority, usually an
art professor. This work is under the supervision of a federal art director.

4

£
& ,,6 p'ig,‘_-\, LA

g ¥ £ 43 I} 4 2 .

M The last quarter by the Spanish rovernment issued 20
volumes on every type of Spanish art ing the decorative arts. This is
only part of a vast activity

Gines 1910, aud perhaps even before, the Mexican government has published
from time to time volumes on various phases of the decorative arts.

Hollend, Sweden, Norway, Denmark, Belgium, Brazil,

Argentine, Bulgaria, Serbia -- prectically every country we've investigated

contributed government-sponsored publication on their decorative artse.
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BARELA, Patrocino
"Home = Taos, New Hexico
Born, 1008 - Bisbee, Arizona

OCCUPATIUNAL R RCORD:
Laborer

IHPORTANT SXHIBITIONG:
. Federal Art Project exhibits at the State Art Museun, Santa Fe.

FORK ON PEDERAL ART PROJUOT:
Numerous small sculpture,

Fatrocino Barela was born in Jlsbee, Arizona, twenty-eight
years ago., His mother died in his infancy and his sarllest recole
lections include im ressions of = variety of boarding homes where
he whs placed for care by his father, As soon as he could go with
the father on all ocoaslons, he accomoanied him to lumber and sheep
camos and faras where the father worked ns a laborer, They went
to New Mexico when Pat wig a small boy. When his father presented
Pat with a stepmother, the lad set out on his own, at% the age of
eleven, to Denver, Colorado, to find work. He has supported himself

sinca,

The father did no® think 1% necessary to send tha boy to school
since he was only going %o be & laborer, and, as he had not besn in
eontact with Anglos, he knew no English when he went to Denver. In
beating his way on a traln, he had injured his arm and hand, and was
pieked u. by a kind coliceman who took him %o the Juveails Detention
Home where medioal care was arrunged, and Pat wis sent to A boarding
home. Here he learned English and %merican ways" for the first time.
He went %o work on a ranch 2s soon as he was able, and wandered around
Colorado, Wyomlng, and New Mexioco, supporting hinself as a comuon labe
orer until 1930, when he came to "aos to visit hias father, who had
bought & 1little farm in Taos Canyon. The old man had always practiocs
od native herb doctering, being sossessed of occult powers of which
he was very Jealous. FHe wis unwilling to have Pat livs with him, and
Pat came %0 TAos o find work, taking up his residence at Canon, Here
he met & wosan of his own age who had four children, and married her,
One day he went to visit a friend who wag resalring an ancient bulto,
and became very much interes’sd in the orudely carved figure., That
night he went home and carved a head from & stick of wood and hung 1%
on the wall, telling the children that 1% wes a .0lloemnn who was to
wateh over thely bshavior,

Onee having cut into a lece of ocadar with his oockel knife, he
found that he had a2 madium of expression for .-.':‘.uhl he had long sought,
for he says he has always scen faces and {icures that came %0 hia whieh
he desired to reproduce. He Legan making santos and other figures in
the long evonings, and finally took some of them Lo one of the stores
anl to some of hils Anglo frionds: evoryone told him the things were
good, He hiad made six santos, one a kn-eling angel of whlech he was
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¥ary proud, when his wife, who congliepad his time wastsd on the
whitilings, “yaded the lo% for some usud alothing which was of very
11ttle value. The wife objected ‘o his whittlincs =nd the litter of
shavings and splinters of wood which his work left on the [loor, and
he had to work at nlght, sonetines carving untll alaost dawn when he
WAS seelng something that he especislly liked. Meantime, & son Was
born, And Pat had someone of hig own o love and cherish for the first
tiafa in his 1ife, Since the little fellow could go about with him,
he has been a constant companion, golng after wood and oftea to the
Joba on farms where Pat worked as a laborer.

When the ERA oponed 1ts offices, Pat had long been without steady
employment, although willing to do any kind of work., He had a team
and w $on, 80 was cavloyed by the BAA doing odd Jobs on week-ends.
Whsnevar he was not %00 tired Lo sil up as night, he worked on his
earving with hls pooket knife and a palr of incers, using cedar wood,
¥hen he went to haul wood for the famlly, he sought thlok -isces of
gadar, or aqueere-ghajed knots that he could caryve into fizures, He
brought one of h's earvings %o the hwme of the ERA Soelal worker, and
she and her faumlly eancouraged him in every way, and promised Lo re=
comsand hin for work on the artiste' projeot then functioning. He
needed oney to buy some sced for a small lot of land that he had
borrowed from a friend, and the Socilal Worker bought two of his carve
ings for & sum sufficlent to buy the seed that he aight have fesd for
hisg horaes.

Ssveral pleces of hils work were pbtained to be shown to iiss
Blossom Perry and Veramon Hunter of the WPA, and he was accepted for
work on Federal Art Projects. At the time he was employed as & team=-
ster, and, because he had hia own horses and wagon, Pat nade about
twenty dollars more each uonth than the Art Project paid. Pat wag wille
ing to make any sacrifice to have a chance at carving, but his wife
thought he should remain a laborer. His desirs for self-expression
ovarbalanced pscuniary consilderations, however, and he began his new
activities in the winter of 1933,

At first, he went into the making of santoa, evidently feoling
that he nust do conventional work, although his aanner of making hae
always been far from conventional. Mr. Hunter finally convinced him
that the asymbolic figures he nude at first were much 20re acceptable.
Hle has since been giving free rein to his imagination. He says of his
figure called "Heavy Thinker" that he thare portrayed hlaself, welghte
ed by the problems of hls faslly life that frequently aluost orush him,
strugsling to be himgolf, and supported only by the frisnds who believe
in him and pray for hiam. "My head, he 13 often in three or four seoe
tions, although he looks to be only ona,.*

Though a membar of no church, Pat ls inately religlous and says
that ha finds great strength and pesce in thinking about the blessed
paints as he workd, and in knowing that he can talk %0 gentle Jésu in
his prayers,

He 1s very attractive, with very large olercing, but Criendly
blaock eyes, very dark siin, the brown of which s despenad and enhanced
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By yeurs of ox osurs to the Lright sastern eurni hils halr Ls thick,
black, and sxtresely curly, Hia features are regulur and strong, and
his hands are fira and have a line of dolieate artistic tendency thas
18 a0t compatible with hia Yrawny arms and wide ghoulds-s. MNe regrets
tThat he canmnt gpeac and writs Snglish 80 that he night batisr explaln
the Inagliration of hia carvings. He is constantly striving %o Imrove
Ale work, nnd wisghed for better tools and some tralning that heo mighs
saze the feasturss of hils figures sopre beautiful. fe has no greater
deairs than to continue his ocarving.

18 resyonme o the oncourmagement of Mp, funtepr and other WPA
officials who have approciated Ale natlve talant, is one of ths finest
thinga that has come of tha relief activitissz in Taos County.
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irst Nﬁtiona] Art CANDID CAMERA

GETS NOTABLES IN

EXhlblthIl Opened INFORMAL POSES

Govern ors
Attend
Show i

U.S. ARTISTS'
WORKS ONLY

The First National Ex:
hibition of American Art—
a comprehensive picture of
this country, as seen by con-
temporary Ameriean artists
=—was opened hy Mayor
Guardia in the Internati
Building, Radio City,

L.

hl"l d
Governor Hoffman, of New
| Jersey; Governor Green, of
Rhode Island, and official
represenlatives of 15 other
|| States were guests of honop
jal n dinner in the Rainhow
Room immediately preceding
the opening. MYRON TAYLOR AND MRS. HENRY BRECKINRIDGE
lll:Ihl?ll:dﬂﬂlﬂ‘ci::l oL;m:::.:ae:mn u; She Heads Committee to Encourage Artists
artlsts from every State in the
Union except New Hampshire and

MAYOR LAUDS
BOARD'S AIMS

(A% the dinner, LaGuardia r
show, which WS organizad
Mimnicipal Art Committes. as—

example of what ean he

iiahed _b:.-n__u,-‘.:ﬂu- —
unselfish ] I

e Ine” enoe” wouia

mlmulm.m o |

create a beautiful country in

ﬂmzu. in the home, as in our

‘gfhn speakers included Jonas

Lie, president of the National

Academy of Deslgn: Mrs. Henry

Breckinridge, head of the com- y

ISR
ernors Hoffman and Green.

The more than 700 works of art
In the exhibitlon constitute the
{irst representation of a cross-sec-

of current tendencies in
Ameriean art ever to be seen in
this city.

NOTED WORKS
ON EXHIBIT HERBERT WINLOCK AND NELSON ROCKEFELLER

Included are works by such Chatting Between Courses at Rainbow Reom Dinner
famous artists as Eugene Speleher,
Ed Hopper, Maurice Sterns
and John Sloan. Besldes, there
Are & multitude of worthy new-
comers.

Partlcularly the Midwest and
Far West contributed promlsing
talent, |

Moat of ihe bits have »
local quality, dix the tend
ma'.!u “work In your own back

After 10 a. m. today, the exhi-
bitlen will be on view weekdayn
from 10 a. m. to & p, m., and nn
Sundays from 12 to 7 p. m. An
edmission fee of 25 centa will be |
charged to cover the show's costs ||

- -

A o (08

ANNE MORGAN AND A. CONGER GOODYEAR
Two of the Many Notables Who Attended Show

Tularmathunsl News Flision by New Yook Amesimn.
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' Cemserving American Art ’

2

In Deesber, 1933, the Publis Works of Art Projest - ardin-
etop evor talken by emy adninistration in Vashington to cocperste with
‘artiste in -nngm of art for public buildings on a large
months and some hirbyssdven hundrod articts ors Gapldyed fa
‘sresting werke for ‘governiemtal purposes. In May, 193, ¢ large
swEhMSon ‘of ‘theed Sorks wib hld in the Corcoras Galledrde Li aib-
Agbne T e Vi oginatigar & ow el Liirt MO, dat 12
‘beseming & eharity ward, he wos, s ¢ mtter of fact, ssiieving & néw
dagnity. - Afeer ‘sod five momths the ¥, Ve A P. lopsed, aad there
‘emsued en inmtermediste peried ‘ﬁi-ﬁ ‘ﬁmw state projests were
il e B WA Tore T L6 o\ pregraa Wl oloat svere
whe Jzing w-iw&ﬁvmh eégnm....
Procurensct Division of tho Tnited Stetes Treasur Wét‘
prograin of projests FoF the' embel Iidinnt of the muy

| e i S A U

wwpwwm in the form -raha‘ wmiesle

meﬂu &uhﬁ:m

and 80 it Fexained for the Pederal irt Projest, i o
sassohed 4n Osteber, 1935, 4o tuks over e work of providisg

of Pight setivity for the many artists whese talents PRy
sulbivaéion a8 part ‘of the gemeral somserwmilos program set in motica

ol iy

by the New Deal.
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mwu-, and ether depertuents of 1ike netures In this
qmmﬂ!ﬂmﬁmﬂﬁﬂ"&*-m:ﬂ,m

, treatment, and when the projects are ecmpleted, the fimished work,
Mmﬁhmm of the Federsl Governwent or sewe

| Other publie agemeye. fork OSty where te serk of the warices
——n— Al -am- -Murﬂ there were five thousand, three lundred
ertists employed on the Federal Art Projost of the Forks Progress Aduis-
,tiat the mumber of pogple affeated by the wark of theso.rtists must
_be.reskoned in the bundreds of thousands.. The ertists amd,the gemeral
Auorigen publie ere belng brought imte reeinrooel gomtest &5 sover before.
,Bupdzeds of jastifutieus, schoola, colleges, bospitels, public buildings,
#t0sa baye repeived mrels, caulphuress drexings, end prizts. The task
_of visuwl edwetion in may cultwral oenters has been sided by charts,
medels, end other exhibite furnished by the Feceral Art Projects \In
‘the South, seversl experimeutel demcnstretion galleries, whish will .
undoubtedly begene, regionel zuseurs 1 due course, have beeu ectablisked
and are uow in operstion. In commnity cemters all over the Gewmbey.. ..
ﬁ,o;_,mm of ohiildren and edults ere being previded with free
snsbructien in the erts end erafts, and the ehildven's work in pertisuler
41s something to marvel et. In Vew York City alons move them.on®, ...
mwm-hwu-mdnummm
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of L = =0y e t\"’-..s.?&'!'ﬂl
lp.uhl lbimiu. Tb first of 8 uriel o.f Federal art
passlng mrazble fortitude, u fertitude
sloe'bun omblubd hz !blrfort Gity -hn the work d‘ih various
g-‘ Are gres e that o . ¥ al e od%iwsowy, slnde
?ro uu'hrl 1: be:n; nhm.
e soriously affected by the dopression umd
‘!hm,too.thoﬂism pojnthmuth!ﬂnct‘-rhﬂ
ameng the kst e @ oo Jdovet thet the Federal
ruim mhti u’mmuﬂ-mﬂ
‘l td h + l' ﬂll wi sppartuns sopest, ead it
t‘pofthhwntq. mthntmohmhdmuunuﬂu
p s bewr faootiendng,
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az-at m phtos o, buk ales in the
gerve gra.pMe Mm fth rise nd of American
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t'llﬂ.d:h ouhry mlusiu of the primitive Indian
“uw“tﬁ y ssebswry sienmt in the

nriﬁ- mu.wmumm&-mum.
is &e Nepothos Mully
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E darree,
m l-tlnumo-boek ot dnimoampun‘blsto mamg::h ones
: rarsgs

mummmo.-. Ammmu--tmmt—w

aler mow and im
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?'IWMchmdwetod mauﬁ s.nu_-, B
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Here, tm.mbﬂerfwn.lhnum m-thu.nu-upu-

! weahd v bete e
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d’tm.- art conservation pro;nnthnt is under way t.dny hth Htll
mm. It involves the rebabilitation of those artiste who hw h-
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C s

ml-rhulﬂ

%

wn#mmnwkmmm It ds .
encoursging and treining those younger artists who have shown definite
ebility but who have not as yet achieved publie recognitiom. By
fomiliarizing the Ameriean public with art dome direstly for publie
consumption and enjoyment, & wider serket is sure to result. =
mumwmm He is traimed to do & eoeially
Mmﬁ-mm-hmwummm
of & simple poster. In this emergenmey period through which we are
passing, the artist has displayed a ramriesble fortitude, & fortitude
perbaps greater then that of other classes of our citisemry, since

he was among the first to be seriocusly effected by the depressiem end
among the last to seek relief. There cem be no doubt that the Federel
Art Project has came into existenee et a mosi opportune mement, end it
maMmﬁlﬂthhthﬁuttimitmmm
not enly in the high quality of the works produced, but alse in the
widespread imterest in art that has been aroused through the country.
A public demend for fime art is & highly necessary olement in the
development of art im this country. I the artist is to functiom fully
and fresly, he must have & publie, and the Federal Art Project helps
to establish this two way commmieation in e high degree.

The remificetions of such & project are at presemt quite

beyond eomputations Tts group implications ere something new and in
mdﬂmm.mnmmdmmmnﬁmm

of the artist will be lost in such o cooperative shome as is being
ef fected. Itisﬂlpﬂdthomﬁlﬂutnwummm
the artist and his public, end in time ghould result in e more complete
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Conaerving Ameriean Art

and well-rounded life for both the individuel ertist and the commmity.

The Pederel Government has,the stisfuotion of supporting, im omo of the

richest fields of culture, an cmtorprise warthy of the best the ereative
workers of Americen ert cen give.

The Federal 4rt Project should be kept in operatiom, irrespective
of party and politieal ereeds. Ve must comtimue to gueremtee the rieh-
ness of our heritage to the Americens of today end tcuorrows Our ert
is definitely part of those “wast resources" tiwt our Presidest las
indicated wo should protest at any cost.
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European Art At a Harlem .Aﬂ E

Sobering, Says e
Saint-Gaudens
But Patrons’ Penury Is

a I:Ia.ndi(«ap. Carnegie
Institute Director Finds

Nazi Work ‘Retroactive’ |

Reports 210 Paintings Se-|
lected for Fall Exhibit |

Furopean artists are sobering
though their 3

hampered by the compara penury
of patrony, is the repory brought from |
Eurcpe yesterday by Homer 5 Saint- |
Gaudens, director of the Department
af Fine Arts, at Carn Institute, of
Pittsburgh., who d  on the
United States liner Manhattan. |

Regarded sinee 1022 as u sort of
walking barometer of the ssthetic c.ll-|
mate of the Contlnent, Mr. Suint-
Gaudens has been on his annual |
three-months' tour of Germany, Ttaly,
France, Sphin and England,
out abotit 210 paintings for © 3
Camegic Interpational Exhibition of
Paintings, which will be held at Pitts-
burgh from October 15 through
cember 6

The Carnegle exhibition would con-
tain some innovatioms, even U they |
were | In. Burope, sald Mr,
&iﬂ‘l;. Maore than one-thirm

up
being

Gatidans.
Hnames. sn w mww;d b
! unprecedantes aportion,
he ravealed lﬁ! there uaﬂa":. the
|| first one-man ghow at the exhibition
in fiftaon yuars, by Solano. “the Edgar
Allan Pos of Spanish patnters.”

Griuesome Subject Accepted

uniqus and

Srussome end show the savage
side of Spanish 1ife” he said. "One
of them illustrates the gasrotting of
iwo eriminals by soldiers. Wa aren't

Eotiing that one, Bul we are goiiing
|| one Hl-llﬂh"'l'ht Brmeyard,

some monks are AITanging the corpees

of & brother in a uurr where, with

the years, ft will dry out and rssem-
ble the skeletons which fill the rest
of the plcture.”

“Bolana, the ocutstanding Bpanizh
painter 15 self-taught, out more
sophisticated than AT s~
seau,” sald Mr. Saint-Taudens.

The Carnegie expositon would alsn

in scope this year, its
director sald, with as m Bquare
{ootage of canvas {rom soC paint-
ers as from “wild men” From Eng-
land, for sxample, will come paintings
hoth of the fashionsble Zinkelgen
sisters and the eccentric Btaniey
Epencer; from France, the work of the
artints Costantin and Guirand de
Scevola. on the “pleasa aide, and &
:unung by Mare

timan figures generally
to Mr. Saint-Gaudens, of a huge
qust of violets, with a palr of lovers
embracing o

The thirty
according 1o Mr

ve Cerman paintin
Saint-Guudens, will [

Weidemann, ¥

Jews, such as Hurt
Lux-Frinenger. The

were courtsous this :
Caudens reported, put ha predict
that no Jewish paintings woula he
released fram Crermany in 1
Propagandd Minkstry, he sad, h

sued & statement tha

wear, no German paintler of

his work without a leen

many or anywhears

mazl Art Found Old-Fashioned

Nam art 18 as ¢ Tule retn
ald-fashioned,” Mr
serted, ndding that the ban
galleries and Lhe
eombined 1o help dry
ally, but he [naisted
caune of the
Clarmany was ie
The pations atill wers |
enough
Batr
only the government was bi
tures and in Oerm
the market was ve

the Jury

sxhibitlon would consk

Bruce, Washington painter

of the saction of painting and

furs of the procurement divison of

tha Treasury Department: Guy Pe

Du Bots. of Washingion Squa

Worth, Plerin Hov, murrealist, of

Prance, and B K Lawrencs, an oftho. |

dox Engluh porirpitish and mursiie |

and & member of the Royal Academy |
- .

Augustn Sovege, director of |

Collection:
MoMA Exhs.

W. P. A Art Servive Prolect photo

Federal Art project in Harlem, and ona of her pieces of aculptura

|| HarlemHolds Exhibition | =
| Of Paintings, Seulpture | |5

W. P. A. Project Show Marks
[ Art Day in Festival

children and
attend |




-qﬁimm ‘They are administered

‘M civie leaders have ahown their

ﬂnm hostile or apathotic wt firat,

-mlw Hfe, reaching out into 1ha
#chocls and
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NEW Yﬂm HE

RAL ART PROJECTS
THROUGH SouTH

L ol the Works Progress Administration 1$
mind chiefly with the ald given to arusts who
n. While there are almost 5200 men and
I-hﬂ project, this Agure by no means represents

: m As & statistical fact anly 49 per cent—about half thve
WW throughout the country In this, the Aing aris,

Mﬂ tﬂm ‘known 15 the large scope of the project as con-
mh Holger cnxm. director of the Federal Art Project.

They are not only developing visunl
pducation in the Bouth, but mu.mn-
muscums and coliectors  for
future.

“In moany communitio: ploner work
\= being done. For instacee, ihe Jour

frst art centers of any kind in that

would hesitate to enter Iarge rad im-
posing museums come in for lessons
in painting, weaving and modeling.
to the visitors to the gnt-
leries, nftesn

children and adults are enrolied in the
free art classes In this state”
posaible the Federal art
g-tlmes are altuated In central down-
town districts, where people oy drop
in easily for exhibitlons, classes and |
informal lectures, the project states
A lnrge pumber of them are open until
8 in the wvening.  In Miznl there was
A rogiatration of 10,000 visitors during
the Arst wecks of operation. Displays
iy nnd the. i
nris thern are changed eovery three
wesks, Lacal talent, loans from muse-
uma and galleries throsghout the
country and displays sent out from
the exhibitinn department of the Fed-
eral Art Project give diversity and
balance to thess shows,

“Prequent demonstrations of various
art medin—such as palnting. sedipture,
print making, etc. are glanned to
show How mnd with what the artlst
works, Other lectiirea which ars given
are dealgned to reveal art as n form of
onjoyment, avaflable to all, not as an
intelleetunl struggle, depondent upon
wxpensive and speclalized eoucotion.

“Although uniformly democratic in
thelr the program and

: and Virgina., In each case
s4e conters were planned to meet
' peods of the specifle community,

nl’hﬁhmﬁ eozter of growth for

in wtorage for nearly
Now they are propecly
‘and form s nucleus for a

“modest i alxe, but large a vislon Ay
arn adapied to meoect a wids variety
of problems” the report continues.
“Blg Stone Gap, ¥a, i3 a poor com-
munity where art had always scemed
& luxury. Tha teachers of the project

Miami, oni the other hand, 15 n tou
st center, farmerly aa rich in race-
tracks and alot mochines as It was
poor in art attractloos. Now n
tery with displny windows on o
the main streets s attracting
tourists and Iocal visitars
Hoklaliomn City presenta
distinelly American phenon
1889 boomm town Lhat grew
» populption of 235,000
A olvie art center, but lacked
1 tecroation centers, en- | initintive to creats one. The W. F A
Mating the enihusiasm even of those | Art Gallery opened there was an im
: medinte auccess. In tho University

the Bouthern sommunities are abls
umhnmn-n otitlay as this
&t Ihe present time, both the people

for the continuante of these
_The Sauthern art ceriters arc

nat wn thing,
| Aspendont upon goFernment support.

They are n new ases and fealura of It wanted

the

Rehearsal sze Is Here Again;
Different From Muwart’ R

_(Continued from page ane)

ataffa of the Eouthern art galleries |

are making It humin—os simple o
beauty of lne in A goranium -m»_

The Triumph of Fortitude and Wisdom

Morth Carolinn galleries are the very |

state. Country people and others who |

eral Art C‘.\Hery gl.qﬂly
space in the eafetorin,
“uite possibly . tntsiEms
| mpne jn the South has
! not only by Inck of funds)
ldea that palntings
must be hotused I8
imga,  ‘The Federal Art]
changed this conceptlon,
onstrated that sympathe
| informal lectures mpd ¥
community needs can
of people to art cents
Wi P. A. art gallerios hat
tablished In Big Stone |
Asheville, Winston-Salem,
and Greensboro, . O BE,
Jacksonville nnd Miami,
ville, Chattancoga and

Tenn;  Florence, Call .
o

Greenville, 8. C;

mingham, Ala, snd in Oklahomg
and Tulsa, Okin, g
Plags eall

A Eallery will be estal
{manth in Lynchburg, Va.

for other art oenters in m&h’.
Goorgia and Arkansas. 1

| South Shore Artists
| The south Shore Artists of Long
are planning An oltdoop sk
© Talip next Priday and et
exhibitary, are
Roselle K‘M
Carl Novdell, goel
Veleer, Agtiea Noora |
Wengenroth, Ty die
henefit of Lha gyuth

at
M

Wengruroth,

\llul Hllu“

Old Whigs Art
Sulphur  Bpefngs,
0,

¢ debug
nre

i fortune and » roally unusual oppor=

In wan
B

RALD TRIBUSNE,

BUNDAY,

An East Hampton Sh(_):v

= g clossly the
hibltlon of » century of flower
sponsored by the Garden |
-K‘nlt'nnmp\on the wrt com- |

;uilmuns L} comcmpnnry group |
American paintera, Of the more
fhan thirey artists represented the
[majority are connected with Long
[Juland either by residence or by soms

B lwell remembered pligrimage (o her

Thess Topresentative works
have been chosen with singular good

Sunity to the art lover.
TThiore In to be seen in the Moran

il | Gatlery one of Childe Hpasam’s lovely |

eanvases Trom the Liles of Shoals |
ties. On tha oppunw wall Emil Ca

son's “Riuagar 2" shows an impressive
swirl of foam and mist, Near by
hlw Bruce Crane's “Autumn.” glow-
{ng And youtnful in ita paintings and
Crann todsy will tell you what
was doing in Eant Hampton in tha
eighties.
hrooding self-portrait is by Roger|
ponoho, & cunvas fall
From the Peconio
‘wilgs's dalnty portrall
peillinnt  still-life G
sgar by Henry Prellwl
mantlc landscape by M,
. Granvilles Bmith, who for » 1nn.
\!me has hod » home at rwlt-\ml
showa ons ol the finsst palntings in
the Moran gallery. It I8 A Fary ma-
rinn off Montal Light, with fishing
br\u In tr- |nr—.m'm|l Anothet
Walter Farndon's |

of w child,

wdys  Wiles,
nod n To-
Prellw

portralt of A girl
in the South
placed

l et
cnil

hont
prominently

1 soitld only gasp otit ?\.;J'
L LAt oo
=

\\‘

_will b found Leon Gaspard's Russian

| forest in snow, with gally costumed |,
paming in thelr m n

another wall is R Sloan Bredin's

anl in a blue dress, &

ing i1a Arthur B. D-ﬂ.uﬂ mﬂmn Bt

hung near Albert Sterner’s vigorously.
brushed stil-life. Homatlo Walker
shows & small canves of great dignlty. |
Tere, too, s the work of such well
xnown palpters as  Ceorge Elmner
Browne, Paul King, of Stony Drook:
Righard and Prancis Newton, Fred-

| eriek 3. Waugh and Gordon Grant,

marine ; Lintott,
Tran Olinsky, William J. and Helen
Whittemore, Hamilton King, Prank
Vincent DuMond and Durr Freedley.

In the Marjorls Woodhouse Gallery
arm drawings and water colom by
Alejandro de Canedo, Mexican artist.
Some of the collections In which
Canedo's work i Tepressntod = are:
Contess Mantal Perretti Alberil, Rome

(grand nieco of Pope Leo IX): Mar-

In the south gallery &) auee rustiglan, Rome: the Duke of

Torltto, Rome; King Bdward VITL Mr,

of "“‘“‘”'_"'“ | Harry Guggenheim (formes Ambasss-
comes 1FVINE | gon 4o Guba), Mm. Charles H, Sabin,
" | walter P. Chrysler and. many other

American colloctors.
| The exhibition continues to Sep-
| tember T.

| I‘imlugrnph l:nxhﬂ:llllw

| Tho Chicngo Art Instituta is hold-
| ng the sevonth annual International
galon of Photography at tha Insd
tute. ‘The strongly Internation

| pect of the show Iz wpp

tho fact that twenty-l

|nn- represented by

| play.

o
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 purchases of paintings by contempora:
 Schnakenberg. Right—"“Ann,” b
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IS LKELY T0 BE.CUT

Aubrey Williams Tells Delega-
tion Seeking Increase That
Funds Will Curtail Work.

FIVE-POINT PROGRAM FILED

Davis Freed Declares Only 800
Husieiuas Qualified for Work
Have Found Relief Jobs.

a ""‘J. Evptes
tten under the n o
the tle o , they thl.n'k of nothing
‘but what he is doing."
Five-Point Program Offered
Novertheless, he continued, WPA
chicts ware 'pcln{ing out what he
sald were actual relief needs to
) t Roosevelt whenever pos-
: Ha suggested that the un-
employed tale the matter up with
-4 Bonmn. which writes the ticket,

money.""
“Wa will probabily contract the | I
arls { the best artists
| E:l. &e. u;ri:m Iill
degrease. I agree with you in |
~pumber of unemployed In the |
the “mmlthsquuuun |
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K HERALD TRIb

Youth Helped
ByW.P.A.Wins
$3,600 Prize

Beaux-Arts Award for
Paris Scholarship Goes
to Framk Montana, 24

3 Took 36-Hour Tests

Study ' d

‘worked his way :

i and New York University
doing odd jobs in an architect’s
~ and more recently supporied

and only after hearing; vacations
for all workers based upon one and
' month, and

‘one-qu
l!“!ln.\l'o up to 1
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The New York Times Mugazine, May 24, 1936.

'E BE—AN AMERICAN ART?
e |

Courtesy National Eehibition of Admdrican Ari.

An American sidnligMumhyuSouHummﬁﬂ-"ﬂuGlpMn”hy Christopher Clack of Tampa.

for genuine native art. Forces of the development of American he was one of the firsl Ameriean
much deeper have to be at work art. In them, too, there was no painters whose natural and uncon-
‘hmwwﬂdmmmymm. self-conscious attempt to flaunt sclous absorption of the world
an art which reflects more than a tardily affected Americanism. about him gave his pictures an
surface qualities, Their manner of living, the circum- American flavor.
‘We have only lo ask ourselves mmmwm‘mmuu foreign

Cunrteay Metropolitan Museum of Art.
el vl -

Tt tean ok the finst painters whose p s
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157 CHAMBERS STREET, NEW YORK
CLIPPING FROM
NEW Yg_l;i( TIMES
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permitted it

tantly upon each other, though
he writer’s audience and the paint-
sr’s Are necessarily very different.
Between writing and painting the
fference of time element in the
i which all the paint
to produce & work that can be seen
a glance and studied as a whole,
nd compels the writer to be read
er & varying period of time and
srhaps imperfectly remembered
& whole, 1s supplemented by a
apparent difference.  The
ter uses a medium—words—
h s familiar to his audience.
painter, on the other hand,
dependa for his support on an audi-
s the large majority of which
muwmmmumor

N’mlly the audience of the
iter is both larger and more un-

Whﬂuﬁnmlnmmmot
hla cu-ur m llustrator and
If in many
dﬂamtupmdmedﬂnufe.

of

native Philadelphia. Eaking was
Homer's junior by eight years and
lived alx years after Homer's
death, The career which led him
to be the most penetrating portrait
painter that we have produced was
very different from Homer's.

He studied at the Pennsylvania
Academy, went to Burope, where
he formed an exaggerated admira-
tion for the art of Gérdme, and re-
turned to Philadelphia to execute a
series of portraits as unflinchingly
honest as portraits ean be. He
taught both painting and-anatomy,
in which he was deeply versed, and
he p and characters
about Philadelphia. He was fond
of prizefights und rowing and
these sports became the subjects
of some of his most famous can-
vases. His portraita were not
popular; they were too penetrat-
ing, too unewupwmluin.g

Homer . wu o succesaful Artist
LR

r
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grosaing self Bould oot be expected
ta embruce the new movement to-
ward realism in American st
They met Lhe new movement with
®ill mote ferocious arguments to
he effect that all great ari was
untversal and (hat nationsliem was
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o Think R . Detail of fresco by Henry Yamum Poot m the Justice Department Buld.
R m, el i o RS pan R = fng and [below) & New York artist's wark i the Nationsl Exhibetion of
Rl e ' e : . happen American Ad—"Mi. & M Middleclsss. Guy Pene Du Bon
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Preliminary sketch in water color for mural for Mann School,
Oak Park, Illinois, "Transportation," by Emamual Jacobson,
4ncluded in the Nationel Exhibition of work of the Federal
Art Project of the Works Progress Administration on view at
the Phillips Memorial Gallery beginning Tuesday, June 16th

through July 5th.
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- sketch in water color for mural for Mann School,
Osk Park, Illinois. "Transportation," by Emanmual Jacobson,
included in the National Exhibition of work of the Federal
Art Project of the Works Progress Administration on view at
the Phillips Memorial Gallery beginning Tuesday, June 16th

through July 5th.
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"Barly Schoolroom", by Emanuel Jacobson, Ilinnﬁ.l, mural design
for the Horace Mann School in Ogk Park, I11: &m. included in the
National Exhibition of work of the Federal Project of the
Works Progrees Administration on view at the Phillips Memorial
Gallery Tuesday, June 16th through July 5th.
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"Barly Living Room", by Emanuel Jacobson, Illinois, mural sketch
for Horace Mann School, Oak Park, Illinois, included in the
National Exhibition of work of the Federal Art Project of the
Works Progress Administration on view at the Phillips Memorial
Gallery Tuesday, June 16th through July 5th.
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"Golden, Colorado", by Eugene Trentham, Colorado, included in the
National Exhibition of work of the Faderal Art Project of the
Works Progress Administration on view et the Phillips Memorial
Gallery Tuesday, June 16th through July 5th.
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"Hague Street!, by Louis Guglielmi, New York, included in the
National Exhibition of work of the Federal Art Project of the
Works Progress Administration on view at the Phillips Memorial
Gallery, Tuesday, June 16th through July 5th.
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WThe Sun Sets Early Now", by Roland Mousseau, New York, included in
the National Exhibition of work of the Federal Art Project of the
Works Progress Administration on view at the Phillips Memorial Gallery

Tuesday, June 16th through July 5th.
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"Landscape”, by Austin Mecklem, New York, included in the
National Exhibition of work of the Federal Art Project of
the Works Progress Administration on view at the Phillips
Memoriel Gallery, Tuesday, June l€th through July 5th.

/
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of the Works Progress Administration
ips Memorisl Galll beginning
through July 5th, -
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UEarly Settlers", by Karl Kelpe, Illinoie, one of the paneles
for a fresco in the Hawthorne School, Chicago, included in the
Works Progrese Administration on view at the Phillips Memorial

Gallery Tuesday, June 16th through July 5th.
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"Green Mountain Village", by Gregorio Prestopino, New York,
included in the National Exhibition of work of the Federal
Art Project of the Works Progress Administration on view at
the Phillips Memorial Gallery,Tuesday, June 16th through
July 5th. 7‘

> W‘L,—LA—..;L‘\ (.6 (‘
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"Early Farmers", by Karl Kelpe, Illinois, ome of the panels
for a fresco in the Hawthorne Schoel, Chicage, dome under the
Federal Art Projeot of the Works Progress Administration,
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*The Bridge" by Joseph Stella, New York City, included in the
National Exhibition of work of the Federal Art Project of the
Worke Progress Administration on view at the Phillips Memorial
Gallery Tuesday, June 16th through July 5th.
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"Water Front", by Stuart Davie, New York, included in the
National Exhibition of work of the Federal Art Project of
the Works Progress Administration on view at the Phillipe
Memorial Gallery Tuesday, Jume 16th through July 5th.
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USpring in Washington Square", by Saul Berman, New York City,
included in the National Exhibition of work of the Federal Art
Project of the Works Progress Administration on view at the

Phillips Memoriel Gallery Tuesday, June 16th through July S5th.



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY MoMA Exhs

"Easjelti Darljis", by Red Robbin, Colorado, sand painting included
in the National Exhibition of work of the Federal Art Project of
the Works Progrees Adminietration on view at the Phillips Memorial
Gallery Tuesday, June 16th through July S5th.
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Preiiminary Mural Sketeh for Mann Sehool, Ouk Park

Designed unier the direstion of the Federal Art Project, I1linois WePs Al

Loo~tion: Mann Sochool, Osk Park
Titles tSehool Days of 1080
Artista Emumel Jasobson
Medium 0il on ecanwvna
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FOR THE CITY OF L:W YORK
)
P vy . BUSBGTIE Cile, B m&*
SUBJECT: liguorandum ou publieity T e
SuRee 3 "B G art arejgod !

- mmay&nmm-\tmnm
-ﬂﬁhﬂmmm e
wmmmnnmmh
Commodore show, scheduled October §-9. It is a question whether
Mre Herper will reconsider his offer. In erder not to disappoint
him in his expootation of something whigue, we shall have to plan
samething celoulated for that audience, which will distinguish it
from the more gemeral showing to be expected in the Musewn of Modern
' Art, This in iteelf will met be difficult, but the earsying out

: presents probleme, Mr. Harper will need an outline of our plans
almost immediabely for his publieity, whieh will be most valusble
to us. Standards of drawing have goue up recestly and both the Musews
and the Commodore show will went as much of the latest work as pos=
sible, It 4s a guestion whether both projects can be carried out.
You and Mies Coussivet will, of course, be a Judge of that. My jeb
is %0 point out the aspects that affect publicity. I understend thet

e ——————
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Er. Gahill will not be baok in Weshington until August 1, and you
plan %o go away shortly after? Nrs. Halpert will need to know

what she is going to show at the kodern Museum as soon as possible
for publieity, photogravure, ote. And if we kuow in advance of
some speeial feature for the Cammodore show, we mey be able to time
an article %o tie in with ome of the nagasines. perdad, Af s

© | Amesting such as Mrs. Halport hes in mind of represexta-

r_ tives of the major art project usite is Weshington early inm August
seems thet in & demoeratio cowntry the inberust end enthusissm of
SR ARGy e el v Trom e tuipar wite of sash pral

©© 1s The select group of those who elther own objects whioh

| ~ with the Anerican deserative arts, such as collectors,
... sotiguariens, pblishers, writers, dealers.
I ' 2e The gemeral public, to whom the subject-matter of the

~ should be more easily understood and enjoyed then that
of any other art.
The first group is ome with which many contacts maturally
have already been made, and with which others are being developed,

turough friends, friendly publishers, writer:, and through exhibitions.

R
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Flexibility in the matter of being sble to visit and eontribute te
out of town anbique shows, where no Index wnit existe, and corres-
pondenee with scoleties=<such as the Pewter Collestorse-will con=
tribute greatly to the growth of these contacts. Informsl talks em
scxe phase of design given to emall invited groups (slready suggested
by you) will alse enlarge the secpes Our research nateriel, if made
available through a show like that at the Comsodore in October,
through a possible eclumm en lr. Storey's page of the Sunday Times,
and individual lebbers to institutions (where we have mew information
on scmething of intercst to them) will cemtribute in the same direetien.
canneetion, it would be & grest help if, as Mrs. Halpert has in mind,
the publicity plans of all the art projects were canvessed in a meeting
attended by represemtatives from the larger units of each project.

of the art projects, could be mnswered by the formulatiem of = general
publioity polieys A% the same mesting such matters as mumbers 79
pertaining to one wmit alome oould be taken uwp in relation to the
plans of other projects. The majority of magasines and newspapers
constitute the media for all the art projects~-suoh flelds as jutigues
and juorican Collsetor enly being ressrved, for instance, for the
Index--ani advanee plasning would insure the most im-ortant ebjective
(eonsidered in the light of the motivities of all the art projects)
being pushed im the bost medium, and the best contact put at ite dis-
posals, As lirs, Halpert also hes in mind, a board of public relations
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would be useful im executing plans. An aid to them would be & card
M“m-ﬂw.mnumw«m
reached, cunhtiu.m and the ocntacts available.
mmqumtmurmmmmm
quhm.mwummumum -
1. Hmmﬂ“ﬂomﬁﬂﬂh“ﬂu‘m
of publiottyt ' :
2o 1s the tablold audience; i 1.-..Morumm.
t.i.mmr nu.u-u.u-wmrum
-tu-i.i a.wmutnawumm
:, fna‘-undoalu uwmm
¢ive 's7he s the arts of the pecple, with bepioal lead
of i'-imdii;o“*m e mired Showend doliare
for an 01 masbers 2
S Velu of womea's magasineal” m%q The "rivial®r
4, hmmthm1 mmm
hpmxnugmuummuMac
the last three media would be valusble, In each there
uwm,mmuwuwbmmum nm:-
the line to be drewa?) '
Be mﬂmﬂumwmmm photo-
m,mmﬂuwnﬂluwthho
6. Unity of planning provided with freedom within the
goneral scheme for local initistive would eliminate the

puuuutycrn-nun nw“m
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by more than ome Government representative in a given
period and would make 1t possivle te ubilise the best
7o' %5t ows' on the' Tadex prasents 41 frioulties owing o
T e wtetitarity of the gemeral public snd the Gty
TUT T Theske 48 lir. Molulty hee pointed out, the obvious
iy ma W‘N o VI » fou 53 i.._:.‘:stn_.
Mol wndox Eu,mbmu“hrm a»ﬁ*u“, in;l
yrougat &6 B ,,“y» &ﬁﬁ' :; ”H‘.M art prejects owris
WO T pas e redsen for this 1a that the offect of sush
o draw'ds wafevorsbles
. Bs Buildeup of interest in the gemeral public through educe~
- of great importance to lay the basis for "spot™ news
value, but it is a matter of slow fneubatiom. =
9« Out of tewn publieity. With regard to exhibitions,
. @ In dietricts where an Index unit has centributed
 drewings it would be an advantage to substitute
- for general release m local lead s to what
thet district has eentribubted, @s Mre. Halpert
sugcested, or when the importance of the ex~
nibition warrants, es article by a local witer

o Y R e A e P

auch as Donald Baer in Denver and Walter Gorden
in Buffalos Euch people could alse show up om




o N

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs £a. 32
B — — — A =
o=
a M Indexs

\;mhmhm#m
York would stimulabe interest.

. Flexibility with regard to comtributing to antigue shows or
Bostings of aatique scoleties where there is act en astive LUEX wnit
woull lead o valuable eoubacts,

Mo elgot ankd fo o e of plan for Tnen pblity,
beowght 08,0 2eosidie nesbing of Fevvesemtatives of Y0 Mejects N

1, Exkibiviemns Al eTen's ma usiane, Mo, B

’ © m Sremch Library shows: 2ow in Progress, or about %o opem.

© Be New York autigue dealers' associaticn exhibitien st the

© Comsodore Eotel, October 6=0, walusble for remching gol-

 leeters who may give permission to drew their pieces end

wiho will be impressed by the scholarly memmer in whioh

| © we worke The mows value of wuch a show is obvious.

| 2. Costumes and drawings suggested by Altman's for window display which
night be tied up with the iodern Musewn exhibition. lhuling on this
is swaiteds Question of precedemt is invelved? Uould we logically
refuse similar sugrostion from Kleiu'a? Is this polioy of com=
bining with the Department Store to be limited to costuses?
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A guide %o the various fields of the decorative arts is in prep-
arations Short, and designed te stimulate imterest of the general

ir, Bothsohild plans %o have ame of his public speskers %o telk
fronm time to time in the afterncoms to small groups of visitors
. W% the Hudson Ferk Librery shewe o
Questionuaire senmt te 100 ecolleges throughout the eounbry in order
to yleld statistics ae to those giving & course or ccurses in the
American degorabive erts. Jesigned also to stimulate said eolleges
%o put in swoh oourses where lacking. (See jiew York University
course sugzested under point 5 in advance plans,)
Ldueational end museuwn bulletins, children's magaszines, eote., to
be sent relesses en the ehow of toys and drawings at the Ghildren's
room, N+ Ye Publie Librery, 42nd Street and Fifth Avenve,
Selling ides of Index te foreign press in New York., Oreek Daily
. Hstiomal Nierald ren an article en the Index and nctices about the
Ldbrary shows« Plan Go time mpprosch o other papers for the
. Modern Museun showe Several gomtacts in this field.
1. Ioys-~ietrospective tie-up with Library showe
@« Uorethy Wnitney is using her contact with Arts and Decora-
_mumunmuh for a Fall issue.

be Miss Eley using friend's gontact with Hobbies similarlye
@s Hiss Bomner on publieity stalf writing article for
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$4 Ambiques Wil take ou n artisle, by kre. Gotiesaan on 2 Hew

8. pmnmnmumm-m«nwu.

. Gettesman on Indian peace medals,

6. me;wamumunnmnuw
with notes by Hiss Bruen.
mmuwumuqmtummﬂ

orcate "spot" mews value, nob yet embarked wpom, inelude:

1. mm

as Westohester Show suggseted for late fall. Rich meterial
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hmm.dfnuhhuuhwcﬁwi'
mumﬁasmuwauwm
Be NXu0s Gollege ehows suggasted for the falle
thmm-mmm"wnu
-ummmnwmm
nmmmnmummmg
produde mesting of suiteble sosiebiess
M“;mmaammmm
af;rﬁn-'.' cmo. mnq foruss, wd sleiler wiieesss
umummwuhwhmuu

Wi

Mr;mmu'mmmsw. (see college question~

TR
e AdYLHTS & .

usm mlh‘h—m‘w.)

T b i = Ty i
AMdee Narzugesl l b

muw&.mcmmu&hmmm

y ¢ IwrRyd
Q’.. I“ 1 “- AW

mm“mumuwmnw
n:;nh--n}. 1wm-m;pnumwm
hﬁmmﬁoduﬂhﬂ-uhuun—wm
%o show hers m-g“hiupuufumsmm
x&nmonnummxum-mmm
m.mmnm. 1 su,gest that the enscuragenent
dlh-hur-tiw:mm. elosely connected as they are with
m muhnhhnndwu-ohnrn whose leck of
identification with the W.PeAs and position as a recognized author
would both lnﬂMMtoﬁnhlmunﬂunyw

with & large publies I ocan write her a full report and hand over
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11 material o her on this subjects I would, howsver, appreciste
it 1f 1t would be reburned %o me. I, myself, would like to write
the Weaond 4rbisle, Gevoted %o the atitbute of forelgn covermmts
towsrd art, as substaiitfatod by bulgetery figures, mnd would ap-

arbicles might be tinel for sepbosber and Ostobers one in @ mews-
-ﬁiw-mm,uﬂmaumm-
ﬁwwwwm wlwdal ) it pee Lom
Mre. Pollak suggested that Dorothy Dunbar Sremley on the Telsgram
would be lwberested f5 women's activitios o ‘the projestas She is
““mw'ﬂﬁm al o & sdiver selvsr &
Aline Bérnstein o bé sppreached £6 write or sign articles en unique
rosoarch maborial on costumes obtainsd fram old mewspaperss
Helen Tarden ‘rieadly to the projects Wrs. Pellsk cen apowossh -
her Fegarding éibther Modern Wusews show of Comsodere exhibits
\re. Davenport suggested that lirs. Poto could place an artiele on
quiits with the Tewark Bvening News through Edna A. W Teall, staff
writer.

A quilt in Newark Musoum has on 1t “The Constitubion must be pre-
“%M,ﬂﬁlﬂﬁ““”m*,ﬂkﬂ‘.
mn.-,wnuumdm Has possibilities, if risky,
for lew Yorker.

Wr, Marvell suggested thet his friend, Harry Ball, editor of Town
and Country (1) would be interested in an article on the gardems,

ummmﬂ“wmh"w' » e
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night be interested in one on the Shakers. lre. Pollak is writing
0 Mre Cahill to see 4if the latter would conflict with articles

being plammed in Washingbon. The Jumel Mansion now being worked
en by the Historic Gardems Unit, is anobher suggestion.

9: In & week we shall have aome decorative iron work, weather vanes,
oto., suitable for the art page of a newspaper--forld Telegram?
limes is already booked for several articles by lirs. Halperte

10. M-thmm)w-mm
diaries snd other contemporary records s.ugg wted by Helem Holstein,

| suitable for one of several magazines or newspaper feature.

11, Mrs, Gottesman has human interest material on a silver salver im
the H.Y. Historical Societye-suitable for Sun. Knows Stowe.

12, ¥re Williamson has material for two articles; one on New York
eraftsmen before 1700 from the persepslity slamt. Will also give
ineidental valuable information on previously unkmown oraftsmen.
The second will deal with N.Y. metel workers, upom which prectically
nothing 1s Jnown to dates

. R AR T
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U. S. WORKS PROGRESS ADMINISTRATION
FOR THE CITY OF NEW YORK
Axenie, New York, N. Y.

6 East 39th Strest,

TELEPHONE: CHeliea 3-3800.
Lexington 2-1424, Extension 123

August 28, 1936

Miss Sarsh Newmeyer

luseum of Modern Art
11 West 53rd Street

New York City

Dear lMiss lewmeyer:

Confirming our conversation of Wednesday, I have been handling
¥ questions regarding the Fifth Avenue Window Displeys for Miss
Coussirat during her alsence on vacation. BShe will be back today
and will telte over eny meterisl inm Lhis connection whieh you wish.
She will be provided with a diary of wnat has occcurred during her
absence and coples of &ll memorenda end letters received and sent
outs This will enable her to pick up the threads of what has been
done.

With regerd to publicity, ¥Miss Janet Nosemwald, whom you know
from The Art News will take care of any points on which you require
informetion. You can get both lKiss Rosenwald end Miss Youssirat at

Lexington 2-1424, Lxtension 123.

Piano

The nams of the firm which has consented to lend a pisno is Strich
end Zeidler, 225 West 57th Street. Our spec ]

¥r. Devine, has already obt [

thet the pisno is to be shown in & high-clas
en for granted.

=

can, provided, of course,

¥ 1
ined consent to the
establishment, which is balk-

0 o

dow Cards

cards for
possible,

Just a reminder, thet, should j

the window shows, it would be o  reet hel

gs speciel artists could Dbe work ilmmediete] -ars which
1 drafted for your secretary nd ou loans of
actual pieces fron : entioned ti e card

giving oredit to ti B8xXe in o1 idual wishes

rﬁ,ﬁjhl*'iﬂ'"-

(
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Miss Sereh lewmsyer '

August 28, 183C
INDEX OF AHMERICAN DBSIGN

U. S. WORKS PROGRESS ADMINISTRATION
FOR THE CITY OF NEW YORK

AU Eighth Avenue, New York, N. Y.
6 Bast 3%th Strest,

=]

TELEPHONE: CHels&i:3:3800

Lexington 2-1424, Lxtonsion 123

te remain anonymous.

Materisl Regquested for

“indow Displays

To' confirm our teleghone conversetion regarding actual pieces
which you wish to borrow, 1 have asked owners for the following:

Furniture

As sbove, lir. Devine has cbtained consent %o the loan of an
early Victorian Pieno from Strioch and Zeidler,

Textiles
We heve asked for the lcan of 2 quil
As soon &s you

know the exact number you
¥Miss Couseiret

kniow, 20 thaet, should we meet
direction, we may try another.

Costumnes
Wie heve asked permission to borrow 2 dresses, 1 bonnet, and 2
spencers, all of the directoire period.
Silver
S.".d

Gless
In sddition, should you desire it, we can obtain from Clapp and
Creham, entigue deslers, 2 or & of' silver, as well as 2 or 3
pisces of cloar glass from Geor, 3

Regarding suggestions fo

i n in my memorandum of dif-
ferent categories which may o s W8 swait your
instructions btefore making any 1

interested




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: i :
The Museum of Modern Art Archives, NY MoMA IE:hs SS;ne:older.
P — e : g ——

liss Sareh Newmeyer

£

August 28, 1836

INDEX OF AMERICAN DESIGN
U. S. WORKS PROGRESS ADMINISTRATION
FOR THE CITY OF NEW YORK

tHbBiglohoAveaae, New York, N. Y.
6 Best 39th Street,

TELEPHONE: CHeR 513808
Lexington 2-1424

in any of these details, liiss Coussirat has a list preparsd by the
special supervisors here of pieces for which you mey esk misewumns.

As T mentioned to you the other day, I have photograshs and re-
search material reletins to men's cosbume, should lir. Salpeter require

it.

Should you be interested in tryimg the Herald Tribune Color-roto
with some of the Sentos, toys, Schimmel carvings, colorsd glass, and
Pennsylvania-Germen pottery, I nave & zood contect to Mr. Chendler, the
roto editor. I dare say, you won't noed this, but if you do, I will be
glad to get en introduction through his superiors. Of course, they ere
apt to keep the drewings enywhere from two weeks to a month, so it would
mean getting similsr drawings to thoss that will be shown in the HModern
Vuseum, as there would be no time to use sctual examples. This is just
e suggestion.

| Sincerely yours

Charles 0. Cornelius
New York Director
INDEX OF AMERICAN DESIGHN

g y&?@

Laurie Eglington i
LE: M0 Assistant Project Superviser

P.S. The men who has comsented o lend the pianc is Horris Curtis,
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U. S. WORRSPROGRISE ‘KM TRATION

FOR THE CITY OF NEW YORK
VPR R Averde New York, N. Y.

TELEPHONE:

EFARLEA00
Le 2-1424 Ext 123
Miss Sarah Newmeyer,
Museum of Modern Art,
11 West 53 Street,
New York City.
Dear Miss Newmeyer,
Several things occur to me which it may

he helpful to put in the form of a memorandum,

Photographs
Miss Miller gave me the list of New York drawings which

are being used, and I immediately ordered enlargements of
the photographs, which will reach you Monday or Tuesday.
Two or three of these have not been photographed, but will
be able to give you these Mondey., Am at home now, and have
not the numbers with me, The majority of the owmers of the
actual pieces have given permission for photographs to be
published., Will let you know the names of those who have
withheld this permission on MondayAmong these you will find
Charles Lyon, Mr., McKearin and Mre. Brandon,

Courtesy Lines

The museums who permit objects to be drawn allow us to
' ugse photographs of the drawings, in return for a courtesy xx
line,

Use of artists'! names

I expect you have heen receiving biographical data abou
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TELEPHONE:

2.

INDEX OF AMERICAN DESIGN
U. S. WORKS PROGRESS ADMINISTRATION
FOR THE CITY OF NEW YORK

11k EighthyAvenye; New York, N. Y.
6 East 39th St,

Chichéa' 33804
Le 2-1424 Ext 123

the artists on the mural and easel projects, You may won-
der if this can be provided for artistis working on the
Index, To date, we have withheld this sort of inormation
because of the different character of the work, The crea-
tive element is slight in our work, and many artisis do not
wish to be personally identified with this form of reprod-
uction, even though they are all enthusiastic about the work
itself and the project as a whole, The artists gign their
drawings, but we have seldom used their names when reproduc-

ing their work in a newspaper,

Exhibitions of the Index of American Design
In case you have not already received information on
exhibitions held in New York, I may mention the one held at
the Federal Art Gallery, East 38th Street, in June, This was
nation-wide in scope, and was dramatised by the use of act~
ual pieces of furniture, silver costumes ete, In addition,
there have been a series of exhibitions held at various bran-
ch libraries of the New York public system, some of them be-
ginningiguly and others later., The last will close Septem-
ber 12. One of the most successful is the show of toys and
drawings of toys at the Children's Room, 42nd Street, which
will be on view until September 12, I am sure you know about

the nation-wide show recently held at the National Museum,

b S
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List of artists with blographies typed:

Stanford Fenelle, 3208 34th Avenue, South l!.mopolil, Minn.
George Post, R. i D. #1, Sonora,Calif

Glenn Chamberlain, 5600 58th am-t. Bes lohu. Iowa

Robert Brown ‘lu‘l 4th Street, Ste Paul, Minn,

Karl Zerbe, ‘ Holyoke Street, Cambridge, Mass.

Sam 224 North Ruby Street, Philadelphia, Pae

Claire Silber, 816 Mu Street, New Orleans, La.

Mrs. Jane Ninas Bourben ltm& New Orleans, La.

l’uk Greitzer hn Euelid l‘olshtl louhurd, Cleveland, Ohle

Red Rebin, 1 Street, Den Colorade

Leonard D, uu-ug: 2741 East Oapiiol Street, Detroit, Mich.
Eugene Trantham, 4546 Meade Street, Denver, Colorado
Sammel Ou'hm 2030 Gladstone IM. Detrelt, Mich,
Arnold Pyle, 426 Granby Butlding, Cedar Rapids, Towa
Willliem -nu'. Macedonia, Ohi

Le Yaeger, 2635 East !'u-ut Am. Detrolit, Mich.
Pedro Cervan Texico, New Mexico
cm Booth ‘ill !'u'ih Avenue, South Mimneapolis, Mimm,
Joseph De Martini, 96 Fifth Avenue, NeY.C. Born: Mobile, Ala.
Helen Dickason u Chambers Street, Boston, Mass.
Jack Levine, ﬁw Humboldt Avenue, s Mass.
Leon !.ny. 2714 W. Thompson Street, adelphi -!
Isolde Theresa Gllbert, 361 llu-urd Street, Cambridge, Mass.
Thomas Flavell, 140 lewood Avenue, mxmxpma. Pa.
Glenn Pearce, 228 40th Street, Philadelphis, Pae

| B s %
sl . 6.1
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Chicage Artists:

Aaron Bohrod, £406 North Clark Street
Ann Michalov, 743 Bittersweet FPlace
Charles Sebree
John Walley, 505 Wrightwood Avenue
Jos Vavak,

— Breinin, 615 Oakwood Boulevard
J F. Stemvall, 118 East Pearson Street
Leon Garland, 500 South Halsted Street
William Barl u-m 1768 N. Sedgwick Street
Frances Strain, Dorchester Avenue
Lester Schwartz, 225 East Huron Street
Alvert rm-u-_.hlo East 53rd Street

P ahmerss, 89 Bast Ohle Btrest
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Sincerely yourss . ...

Alfred H. Barp, Jr. .
Diregtor .

Mr, Mick Arsena
| 73 %86 Rast 105th St
Hew York City
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Dear Jos!
'“hmmwmhm

Sincerely yours,

BleEsersly Fomet,

Alfred H, Barr, Jr,

m ‘”wt ‘-I?‘
LAty
¥r, Joe Gemello
301 East 111th Street
Hew York, New York
= g 4  : 3= "?:--‘.1-" - wrady ._ P
K 4y de : | i "..
L RO il | g
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 Wovember 6, 1936

nvitations Mlt ] .4-" -ﬂ'-‘-ms-s s,
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2 © 4 4306-44th Street
Mﬂf‘&—ﬁ' Teland 01ty
New York
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November 6, 1936
Dotr Molsas
llju' Hhodas

tions of "w-:sm Lo s
211l you rﬂaﬂﬂ
3 o Wiﬁi

Ilngmraly Fyowid,

Sinecerely yours,

Alfyed T, BT i

m'ﬁ. Barr, Jr,
Director

Hins -‘n": an Tiwland
Pile Vo ingiew Awavied
1-‘01 SRR Y Lo
Miss Rhoda Rieh ‘
New York, New York

AHB/ve
encle,2
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Yastarest  ALrsount oh versheses of S434€ VN ”
e F m}m-ﬂzz&ob' iF pwn WIS 25
paiuting, » wiaopst envelcps sdfvesssd o the Warive

snflsted faw péur roply. Sincerely yours,

fipaovely yours;

Alfred H, Barr, Jr,
AL ¥rod ¢ BNl
Helen Rimland oy pay i
e Avenue
The Bronx, New York
s b
Fgph L K




P rs e ',;*,-' ! Rad SEU A A N
AT S o F L [ ’ - !: TS

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 53 3
. AN

Wovember 6, 1936
Deay Mra, Holabavars

®e wre today prtursing Sa sl 55 g SR Prmtant ?:'P“‘!‘ vt :,1"
””a exhliities *Haa S : sy 1% Gl T T WEbar
1 P‘M 1.-. £ norbann, Miadie anu g S fnr_u Jw m“u’ ﬁ\;ﬁ'

m ltn‘-“o! nlitw; #- otihqu_m wm“-_ - TR
if you will give us .
“’2 A m:,.i’&uu:m-u- T
\.—-Z\ a3 SR ERR. SISy - TEEE RS ,i‘&
&J&u)- -.'l... - hs y %._ L) ’ ::-2- '\n' ‘_'L"t“?t'.
seTe Teisned uF e ot 0 'mm‘ :M *:“':Tdn‘
poma SN Aga B -
an .
In & day ® C o aateed u, vy Jr Luiwd bn
e el g R L T
1-!11:. - . ¢ It m“ a B Y PR e LA
Mise lana Safer
136 Suffolk Stre-t
Few York, New York
ATB/ve
w.i’
L T 7 5 .l‘:ff > ‘;t“-‘i‘
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U_ S WORKS PROGRESS AUMING
FOR THE CiTy OF

70 COLUMBUD AVE

COFY
" el
e Chmons 3-3000 day 19, 1958

* Dear Mrs. Holshauers Sebinal At T8
We are today returning to you, b;

part of the exhibition "New Horizons
1s packed in fourteen nd 1

hibits listed below) : i.e. 0il painting
colors and drawings, ' : eyt gge 4
mum-lmmmm;mm-:«rn-umma;mh

ir. -“ anlu«kworm.
1258 Rowtheom mmﬁ
- Bronx, mmmmunmmmwm

froa lum-ounuumnuuumu.eumm
fero 1/bitdon of Americen Artt

Modars Ari Stpee bhmm u

Eanfstaa s{ﬁfll m h!p-

that ks wishea S0 acquire 3 Sy~
“ .. The Gorenation of “"ii-#&
Girl Minz + Scar

ork Fede: lrtl‘rnjmmh
finuh the murals she was working

two we shall send you a 1ist of the exhibits included in
I do hope everything will arrive in
e know Af there are any discrepanciess

Very sincerely yours,

:
f?

Bianca Schwerts
Department of Circulating Exhibitions

Mrs, Mildred Holzhauer, Assistant to the Director

Federal Art Project
1784 New York Avenue, N.W,
'.'hmn. DuCs
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U. S. WORKS PROGRESS ADMINISTRATION
FOR THE CITY OF NEW YORK
70 COLUMBUS AVE.. NEW YORK. N, Y.

CoPY

Federal Ayt Pro ject
6 East 39th Street
New York, New York
Lexington 2-1424

October 23, 1936

Mr. Isaiah Eisen
~ 1565 Southern Boulevard
Bronx, New York

Dear Isaish:

I have just received word from the Museum of
Modern Art that there has been a request from Dr. Eberhard
Hanfstaengl, Director of the National Gallery in Berlin,
that he wishes to acquire your painting "Second Avenue LV,
which you dod at the Council House,for the National Gallery.

Will you ask your parents if they wish this
to go, and will you tell me if you wish it to go to Berlin.
I do not want to send it unless you are willing.

I am enclosing a return envelope, in which
you will mail your answer to me. It is not necessary to
place a stamp on the envelope.

Very truly yours,.

FRANCES M. POLLAK
FUP:1r Ass't Technical Director
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U.S. WORKS PROGRESS ADMINISTRATION
FOR THE CITY OF NEW YORK

70 COLUMBUS AVE. NEW YORK, N. Y.

TeELEPHONE: CHELSEA 3-3800
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FOR THE CITY OF NEW YORK

l«)ln?c/»\ e,.7 c:av-e/);?") Gwﬂﬁ-l,f)
aAs o '\_)Ml.\‘s\—) Lpoul,‘-?\ﬂev\lc:l m o

@@\z—,c:l = 1@10—\-‘41-9/—)—@ E)e,,_j.'r—,.j

s S re- ,H/')ca"l" “eun el e

/D'S’—D\hal v iDo;n—L‘ a—p‘\(«r‘w.
Mavojuef)j: )’\”‘V"k ‘[’\’*’I’L

5 (s e fgq’:i/nl«ij%‘f, T\o-l-m—e,

B 4 Uuidav-see A

]l’ ‘6\/70u1 l J e ol %@Trﬁﬁ

oF Lhe Un,ted Sdales T \

G ouevy me*‘)—lr‘-




Wy

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 532 2
e g U’Z'W.-{_ﬁ"m Cracas

/ 41 3
U.S. WORKS PROGRESS ADMINISTRATION
FOR THE CITY OF NEW YORK

70 COLUMBUS AVE., NEW YORK. N. Y.

TeELEPHONE: CHELSEA 3-3800

Federal Art Project
6 Bast 39th Street
New York, New York
Lexington, 2-1424

October 27th, 1936

Miss Sarah Neumeyer
Museum of Modern Art
11 West 53rd Street
New York, New York

My dear Miss Neumeyer:
. ; I am enclosing a letter which speaks for
' itself and that's that. You may like to show it to
the gentlemen from Berlin.

I have not been able to get the address
of the other boy. s 41-7_}7%.__ -

ours truly,
% MM_ _

Frances M. Pollak
FMP:1r Ass't Technical Director
Enc:
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Postal Telegraph

st then itk Indicatadt
) m.ﬂlgdwd: Inllu::drul. "
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