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Painters, sculptors, architects, designers and other artists represented in the
Exhibition of Cubism and Abstract Art are:

Archipenko, Arp, Balla, Belling,
Boccioni, Brancusi, Braque, Calder, Carra, Cézanne, de Chirice, Delaunay, Derain,
Doesburg, Domela-Nieuwenhuis, Duchamp, Duchamp-Villon, Ernst, Feininger, Gaho,
Gavguin, Giacometti, Gleizes, van Gog:, Gonzales, Gris, Helion, Kandinsky, Klee,
Kupka, La Fresnaye, Larionov, Laurens, lLe Corbusier, Iéger, Lipchitz, Lissitzky,
Malevich, Marc, Marcoussis, Masson, Matisse, Miro, Moholy-Nagy, Mondrian, Moore,
Nicholson, Ozenfant, Pevsner, Picabia, Picasso, Piranesi, Rodchenko, Rousseau,
Russolo, Schwitters, Seurat, Severini, Tanguy, Tatlin, Vantongerloo, Villon;
Bruguiere, Man Ray, Eesteren, Gropius, Foff, Fuszar, Kiesler, Leusden, Lubetkin,
Mendelsohn, van der Rohe, Oud, Rietveld, Sant'Elia, Brever, Chareau, Hartwig,
Lurcat, Bayer, Cassandre, Ehmcke, Gan, Gispen, Fumener, Klusis, Iebedeff,
leistekow sisters, McKnight-Kauffer, lliller, Nockur, Schmidt, Stenberg, Steren-
berg, Tscaichold, Exter, Gamrekeli, Goncharova, Jakulov, Nivinski, Popova,

Prampolini, Selilemmer, Schenls von Tr;pp, Stepanova, Eggeling, Richter and Reimann.

Quotations from art critics! reviews of the exhibition.

"Most likely the thousands who flocked to the van Gogh show will not be
attracted to this one, since there is no obvious element of sensationalisnm
in it, Yet it is a richer, much more valuable, much more instructive show,
and at least as thrilling., To this critic it is, so far, the most impor-
tant show of the year, and that includes the Frick apotheosis, There is a
tremendous amount of material in it that is new to the American public,
though familiar from photographs and other reproductions, But it is not
so muc:: thie newness as tie scope that makes it important. One begins to
get a coherent idea of relationships betwsen periods, styles, painters.
They turn out to be closely integrated in a job bigzer than any one of
them, even they, the generation of ivory-tower individualists,"

-Anita Brenner, Brooklyn Daily Eagle, N.Y.

New York, March 7--The exhibition of cubism and abstract art ... is a monu-
mental memorial to the end of an era of individualistic experimentation
which has now brought to a close the esthetic revolution set in motion by
Delacroix, Courbet and their successors....... The exhibits are arranged so
as to reveal the evolution from impressionism and neo-impressionism of those
experimental schools which have been the characteristic artistic phenomena
of the 20th century, cubism and its of fspring, futurism, suprematism, dada-
ism, purism, construc-abstraction-creation.

The significance of this exhibition is that it presents an important period
in history for consideration. May be when the lessons of this period have
been analyzed and assimilated it will be necessary to move on to new experi-
ments and a new age. But before that is possible, an inventory must be taken
of the art on hand, Regardless of the pressing social reasons today for an
art in whici: content is the main element, the fact remains that for over a
century the chief endeavor of artists could be described in a rising gravh
of revolt concerned primarily with esthetic problems,"

Elizabeth McCausland, Springfield Union
and Republican, Springfield, Mass,
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Publicity print
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s which may be purchased at 35 cents each:

Cat. No.
i
3
K
o
9
10
1l
13
14
15
20
21A
23
25
51
36
38
43
43
44
45
46
47A
55
56
59
62
83
64
65
g8
68
70
73
74
80
88
89
90
9l
94
98
101
104
105

Artist

Archipenko
"

"
Arp
"
"

Balla
n"

Bocclioni
"

Brancusil
n

Braque
"

Calder
Cézanne
1

Delaunay
"

Derain
Doesburg

Title

Hero, 1910

Walking Woman, 1912

Boxing, 1913

Composition, 1815

Relief, 1930

Human concretion, 1935

Dog on leash, 1912
Progressive lines s...e. 18515
Development of a ot tleesess: 1918

Unique forms of continuitye....1913

Male Torso, 1932
Bird in space, 1925
Nude

gti111 1life with playing cards, 1913

A nobile, 1936

House anong trees, 1895-1900
Rocky ridge, C. 1900

gt. Séverin, 1909

Tower with a ferris wheel, 1909-10)

Eiffel Tower, 1910

The windows, 1913

Disks, c. 1913

Bacchic Dance, c. 1906
Sinultaneous counter—conposition

Domela-Nieuweniuls Construction, 1932

Duchamp

Duchamp-Villon
" n

1] n
Ernst

"

n

Feininger
Gabo

"

Gauguin

Glelizes
i

"

van Gogh
Gris

n

Hélion
Kandinsky
(

The bachelors, 1914

The lovers ﬁfirst sketch),1913
" " final version),1913
The horse, 1914

The 1litsle tear glande....... 1920
The forest, 1935

Personage, 1931-32

Tal buildings No.II, 1813
Monument for an airport, 1925-26

The red cavern, spacce construction

Goose girl, Brittany, 1888
Brooklyn bridge, 1915
Composition, 1930
Composition, 1921
landscape near saint-Rény
Portrait of PlcassO, 1912
st111 life, 1917
Composition, 1934
Inprovisation, 1915
Composition no.l, 1921
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Cat. No. Artist Title :

107 Klee Opus 32, 1915

£ | " The black arrow, 1929

114 quka Disks of Newton, 19123

116 " Vertical planes, 1913-13

120 Larionov Rayonist composition...... . 1911
128 Laurens Guitar, 1920

129 Le Corbusier gt11l Life, 1920

131 Léger village in the forest, 1914

133 . Luncheon, 1921

134 " Composition, 1935 (no. 7)

136 Lipchitz Bather, 1915

137 " Sculpture, 1916

138 n Wonan and guitar, 1937

143 Lissitzky Construction, 1923) on one

144 " " L0 ) peint

146 " " , 1924-25

147 Malevich Woman with water-pails...,..1913
148 " Fundemental suprematis®T glenent,1913 )
149 " " " elenents, 1913)
152 " Suprematist composition,19l4 )
154 " " " ,C.1915)
155 " " n o 5
156 " " architectural drawing,1917
157 " " cormpositionees...1918
158 1 0 n

159 " " architectural drawing, 1934
161 Marc landscape with animals, 1913-14
162 Marcoussis Matches, 1912

164 Masson Furious suns, 1937

165 " Metamorphoses, 1929

173 Miro Conposition, 1933

5 7 /4 Moholy-Nagy Conposition, 1935

178 Mondrian " v Bg 1911

179 " " , 1911

180 " " , 1913

181 " " , 1915

182 " " v IOLY

183 " " ¢ 1919

186 1 I , 1935

187 Moore Two forns, 1934

188A Nicholson Relief, 1935

190 Pevsner Abstract forms, 1913

203 Picasso Study for The ladies of Avignon, 1907
307 " The dancer, 1907-08

308 H Head of a woman, 1908-09

210 " Tube of paint, 1909

213 " Head, 1902

214 " The poet, 1911

217 " Violin, c, 1912

3325 " Guitar, 1919

229 . The studio, 1928

232 Piranesi Prison, C. 1745
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Cat. NO. Artist Title
235 Rodchenko Composition, 1918)
336 " " : 1919)
249 Rousseau Jungle with a lion
259 Seurat The Nurse, 1884
261 Severini Sea-dancer, 1914
261A " Arnored train, 1915
262 Tanguy Drawing, 1932
268 Vantongerloo Construction within a sphere, 1917
373 Villon Color perspective, 1932 |
278 Brugulere Abstraction |
379 Moholy-Nagy Photogran
384 Doesburg Pro ject for a private house, 1932
312 Tatlin Hodel for nonument to 3rd Internat'l
321 Rietveld Chair
331 Cassandre Wagon Bar, poster
342 McKnight-Kauffer Poster of London Underground, 1929)
334 Ehncke Poster for the Pressa, }928)
n !

1 "

)

347 Nockur n
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CIRCULATING EXHIBITION OF CUBISM AND ABSTRACT ART
THE MUSEUM OF MODERN ART, N.Y.

INSTALLATION
Stands for sculpture should approximate the following dimensions:
I reizht
Cat.nu, Artist Dimensions from floor
i Archipenko, Hero 15% x 15" 38
2 " , Walking Woman 100 x 10Y 50"
3 " » Boxing 17y x 17 40n
4 1 , Statuette 10" x 10" 50"
10 Arp, Human Concretion 31" x 20" 30"
13 Belling, Head 10" x 1lO* 50m
14 Boceioni, Development of bottleld5" x 14" 30
15 4 » Unique forms- 31" x 10" 42"
20 Brancusi, Male Torso gn x o 40on
21A " , Bird in Space 1g® x 13 43"
This stand must have a cylindrical stem 11/16"
in diameter, 2i" high, fastened into the exact
center of the stand. This metal cylinder fits
into the base of the sculpture holding the
piece upright.
64 Duchamp-Villon, Horse 23" x 23" 43"
83 Giacometti, Standing figure gn x 8" 48"
128 Laurens, Guitar ™ x ™ 30"
136 Lipchitz, Bather 10" x 10 34
137 " , Sculpture 12" x 13" 4"
141 . » She 10" x 10" 50"
187 Moore, Two forms 22" x 14" 40"
213 Picasso, Head o" x 10" 50"
270 Vantongerloo, Construction- 15" x 9" 56"
371 ’ , Construction- 5" x 5" 48"

The following pieces must be displayed in cases or a single
case at least 20" wide and 48" from the floor:

6 Archipenko, Woman dressing her hair
87 Giacometti, Project for a city square
128 Laurens, Bottle of rum
138 Lipchitz, Woman and Guitar

268 Vantongerloo, Construction within a sphere
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INSTALLATION

Early Cubism 1906-10

303
305
276
207
22
208
212
2374
1

Picasso

n

photo
Picasso
Braque
Picasso

"

photo
Archipenko

THE MUSEUM OF ilODERN ART, NEW YORK

study for The Young Ladies of Avignon,K 1907
Photograph of The Young 12adies of Avignon
African Ancestral Figure, Gabun

Dancer, 1907-08

Nude, 1908

Head of a Woman, 19508-09

Head (bronze) ,1909

African Mask, Cameroon

Hero (terra cotta);1910

Analytical Cubism 1909-13

Tube of Paint{ 1909

Drawing to explain the Tube of Paint
Portrait of Braque

The Poet, 1911

House Among Trees, 1895-1800
Viclin, os 1912

The Nurse, 1884

Rocky Ridge, c. 1900

Jungle with a Lion

Matches, 1912
Portrait of Pilcasso, 1913
St. Séverin, 1909

"Eiffel Tower, 1910

Tower with a Ferris Wheel, 1909~10
Prison, C. 1745

Dog on Leash, 1912

Development of a Bottle in Spacg,l9l3

Progressive Lines { Dynamic 3Sequences
(The swifts), 1913

Unique Forms of Continuity in Spacg,1913

Winged Victory :

Armored Train, 1915

210 Picasso
211 "
209 "
214 "

36 Cézanne
217 Picasso
209 Seurat

38 Cézanne
249 Rousseau
163 Marcoussis Music
168 "

94 Gris

42 Delaunay

4:4 1

43 f
232 Piranesi
Ttalian Futurism 1910-15

1L Balla

14 Boccioni

12 Balla

1b Bocciloni

36.212 cast
a6la Severini

261

Sea Dancer
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ulpture 1912-20

PN

J

\J

O

oI
(oo BN N2 NorNep)
oML

137
&5

Archipenko
n
"
"

Duchanp=Villon
"

Lipchitz
African (photo)
Gleizes

Lipchitz
Belling

Synthetic Cubism 1912-20

218
3635
35

131

Later Cub

Picasso
n

Brague
Léger
Gris
Braque
Laurens

f

Picasgso
Gris

la Fresnaye
Gleizes

"

Villon

ism

Walking Woman, 1913, terra cotta
Boxing, 1913, terra cotta

Statuette, 1914, terra cotta

Woman Dressing her Hair, 1915, bronze
The Horse, 1914, bronzc

The Lovers. First sketch, 1913, bronze
" " . Final version, 1913,bronzc
Bather, 1915, bronze

Ancestral figure. Gabun

Brooklyn Bridge, 1915 (Hang ncar this
group)

Sculpture, 1916, stone

Head, 19233, bronze

Heod, 1913

Collage and drowing

Still Life with Playing Cards, 1913
village in the Forest, 1914

gt111 Life, 1817

$111 Life; 1518

Bottle of Rum, 1917, construction in
wood and metal

Guitar, 1919, cast stone

Guitar, 1919

still Life, 1816

Bottle, 1920

Composition, 1920

Composition, 1931

Color Perspcctive, 1922

Composition Number 7, 1935

134 Léger
36.645 " §till Life, 1926

h . Luncheon, 19231

237 Picasso Harlequin, 1937

229 n The Studioy 1938
Orphism ~ Abstract Painting in Paris, 1912

45 Delaunay The Windows, 1912

46 " Disks, Ces 1913

114 Kupka Digks of Newton, 1913

116 " Vertical Planecs, 1912-13

" Arp Composition, 1915
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INSTALLATION (continued)

Abstract Expressionism - from Gauguln to Kandinsky

Goose Girl, 1888

The Universc is Created, 1893-96,
woodecut

Women at the River, 1893-96,woodcut
lLandscape near Saint-Rémy, 1889-90
Bacchic Dansc, 19086

Landscape with Animals, 1912-14
Improvisation, 1915

Tall Bulldings no.II, 1913 |
Opus 32, 1915

Composition no.I, 1931

Drawing, 1932

The Bachelors, 1914

Merz Picture no.l1l99, 1921
Santa Claus: Merz Picture, 1923
The Little Tear Gland that Says

Tic~-Tac, 1920

Human Coneretiony 1835, plaster
Relief, 1930, painted wood
Composition, 1933

Portrait of Queen Louisec of Prussia,
1929

Composition, 1933

The Forest, 1935

Metamorphoses, 1929

Furious Suns, 1937

Personage, 1931-32

Composition, 1934

Standing figure, c. 1937, plaster
Pro ject for a City Squarc, 1932,wood

Abgtract trio, 1933
Sacred Islands, 1926
The Black Arrow, 1929
The Mocker Mocked, 1930

Woman and Guitar, 1937, bronze
sculpture, 1930 {photo)

African sculpture Buffalo Mask, Ivory Coast. (photo)

80 Gauguin
81 n
83 L]
g1 van Gogh
47a Derain
161 Marc
104 Kankinsky
70 Feininger
107 Klece
105 Kandinsky
quaism
2623 Tanguy
o9 Duchanp
253 Schwitters
255 "
65 Ernst
Surrcalisn
10 Arp
9 n
173 Miro
368,643 I
173 "
66 Ernst
1685 Masson
164 i
68 Ernst
174 Miro
83 Giacometti
87 "
109 Klece
110 n
111% i
112 "
138 Lipchitz
140 "
277A
141 Lipchitz

she, 1930, bronze
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INSTALLATION (continued)

Surrealisn (continued)

268 Vantongerloo Construction within a Spherec,1917,
gsilvered plaster
187 Moore Two Forrsy 1934, pynkado—wood
188A Nicholson Relief, 1935, painted woud
a0 Brancusi Torso, 19232, bronze
31A ¥ Bird in Space, c. 1925, brass ;
23 Calder Mobile, 1936, wire, painted metal, etc. i

Dc Stijl and Nco-~Plasticisn, Holland

179 Mondrian Composition, 1911

178 " " ¢ Bs 1911

180 " " s 1913

181 " " s 1916

182 " " s 101¥

183 " " y 1919

386-618 " Fox Trot

186 " Composition, 1935

a70 Vantongerloo Construction of Volume Relations, 1921,
nahogony

arl » Construction of Volume Relations, 1930,
ebonite

B Docsburg sinultaneous Counter-Comp2sition,1989-30

56 Donela-— .

Nieuwenhuis Construction, 1932, metal and glass |
01 Hélion Composition, 1934
LIy Kupka Elenentary Toy, 1935

Suprcnatisn and Constructivisn

147 Malevich Wonan with Waterpails, 1912

148 " Fundamental Suprorutlst Elenent, 1913

149 " " Elenents, 1913

188 . Suprenatist Composition Red and Black
Squares

152 ’ Suprenatist Composition, 1914

158 " " "

154 " " " s G»1915

157 " n " tWhite on White,
1918

234 Rodchenko Photograph of Black on Black, 1918

i Mloholy=Nagy Gonp')sition, 1935

235) Rodchenko ., 1918

336) S . , 1919

243) . Lixe Construction, 1920

156 Malevich Suprcmatist a.rchitectural draw:mg,ml?

159 " , 1924

143 Lissitzky Gonstruction. 1923

144 . " s 1883

145 " " (Proun)

146 L i 99, (Proun 99)

120 Pcvsner Abstract Forns, 1913
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INSTALLATION (continued)

Suprematism and Constructivism ( continued)

Mount #9 (photographs)
265( A Tatlin .
]

266(B)

287(c)
313(E) n

303(D) Lubetkin

ilount #10 (photographs)

72(A Gabo

(2 photos)

Relief construction, 1914

Corner counter-relief construction,
191415

Counter-relief construction

Mlodel for monument to the Third
International

Penguin Pond, 1835

Column, space construction,l923

Monument for an airport, space
construction, 19235-26

The red cavern, space construction

Abstract Portrait of iarcel Duchamp,

Relief construction, 1930

75(8) "
7450) "
B7(D) Pevsner
1926
198(E) L
Be(F) O Construction, 1934

Mount #11 (photographs)

238(A Rodchenko

L

120 Larionov

124 "

Abstract Photography

Construction in cardboard, 1919
Hanging construction, 1930
" n 1

Construction, 1931
1 "
" ]

Rayonist composition: domination
of red, 1911
Rayonist Composition no.8

278 Bruguiére Abstraction
379 Moho ly-~-Nagy Photogran, 1925
282 llan Ray Rayograph, 1937
Architecture

Mount #1 - De Stijl

292(A) Hoff
332(B) Doesburg
307(C) Ouwd

51(D) Doesburg

House at Huls ter Heide (photo)

De3tijl, periodical cover
ouse at Nordwijkerhout (photo)
Three Graces, 1916 (photo of ptg.)
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TIWNSTALIATION (continued)

Architecture (continued)

Mount #1 - De Stijl (cont'd)

284(E) Doesburg Pro ject for a Private House, 19323
(photo)

301L(F) Leusden Construction (photo)

G) Vantongerloo Relation of Masses (photo)

308(H) Ooud Temporary building, 19233 (photo)

285(1I) Doesburg small house at Alblasserdan, 1933~
1924 (photo)

309(J) Oud café de Unie, 1925 (photo)

284 (36.63) colored reproduction - hang to right of ilount #1

Mount #23 - Culmination of Stijl Architecture (photographs)

310(A) Rietveld House at Utrecht, 19233
293(3) Huszar Interior, 1923
294(C) Klesler City in Space
(CY Label for photograph #:294
286(D) Doesburg House of the Architect, 1929
381L(E) Eggling Diagonalsymphonlie
382(F) Richter Rhythnus, 19381
182(G) Mondrian Composition, 1917
}ount #3 - German Expressionism in Architecture and the Bauhaus
3045-‘17 Mendelsohn Tinstein Tower, 1920-a21 (pnoto)
387(B) Gropius sommerfeld block house, 1922 (photo)
288(C) " Remodelling of Civic Theatre,
1922 (photo)
2313(D) Picasso Figure, 1910 (photo)
305(E) Mies van der Pro ject for brick country house,
Rohe 1922 (plan)
~ 53(F) Doesburg Danse Russe (photo)
308(@) Mies van der German pavilion, 1929 (photo & plan)
Rohe
389(H) Gropius Air view of Bauhaus (photo)
389(1I) 5 Bauhaus (photo)
390(J) » Professors' house (photo)
52a(K) Doesburg Aesthetic transformation of the

Object: Cow (photo of ptg.)

Mount #3A - Thg Bauhous (continped)

376( L&M) Schlenner "wo costumes, Triadic Ballct (photo)
302a(N)  Lissitzky Gallery for Abstract Painting, 1925
(photo)

Mount #4 - Purism (photographs)
295(A) Le Corbusier La Roche house, 1933 Einterior)
2395(B) W "o i " exterior)
396(C) SR Miestchaninoff house, 1923

(D) " " Studio house
298(E) L Double house at Werkbund Housing

Exposition, 1937
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INSTALLATION (continued)

Architecture (continucd)

Mount #4 - Purism (continued)

F)
G)
300(H)

Hang ncar

129 Le Corbusicr
899 f "
315} Hortwig
330) Man Ray
33 L Cassandre
Furniture
331 Rictveld
313 Brcuer
317 Le Corbusiecr
318a Lurcat
Posters
347 N¢ckur
334 Ehmcke
330 Baycer
329 "

Doesburg
36.219 Rodchenko
342 McKnight-Kauffer
336 Gispen
36.2233 Mondrian
328 Baycer
Typography

Lec Corbusier
1} 1]

this mount #4 the

Mount #5
332(A) Doesburg

349(B) Schnidt

357al(C) Domela-Niewenhius
333513) Docsburg

245(E) iloho ly-Nagy
335(F) Gan

340(G)

Centroysoyus (photo)
iMlodel of Salvation Army Housc(photo)

De Beistegui penthouse, 1931(photo)

following:

St11l Life, 1920
savoyc house, 1929-30 (cnlarged
photo of model)

Chess sct, wood ) -
. . :mo ta.l)pho tograph

Wagon Bar, poster

Chair, beforc 1924 éphoto)
Chair, before 1925 (photo)
Chair (photo)

Rug

Poster for the Pressa,l1928)hang to-
L H 1 i " )go ther
Arts & Crafts cxhibition poster,'27
Poelzig Lecturc poster, 1927
Composition in Dessonances (photo)
Composition with a Black Circle
(color reproduction)
Poster for London Underground,l927
" " Rotterdanm S. A. Line,1927
Composition - hang to left of 336
Kandinsky cxhibition poster, 1926
(hang beside 329)

Destijl, periodical cover
Prospcctus for the Staatliches
Bauhaus, 1923

i.10, periodical #6

Jacket, Bauhaus book #6
Jacket for Neue Gestaltung by
Mondrian

Cover, S.A., periodical, 1937

Leistekow Sisters Cover, Das Neue Frankfurt, 1929

B = N e R R
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INSTALLATION (continued)
Picasso Costune of manager, Parade, 1917(photo)
" setting, Pulcinella,I920 (color rep.)
Léger Curtains Tor La création du ilondc,

1923 (photo)
371L(D&E) Nivinski Designs Tor settings Princess Turandot,

1921 (2 photos)

Mount #6A (photographs)
366( ¢ Kiesler Space—-stage, 1934
364(B) " setting, R.U.R., 1923

Mount #7 {(photographs)
Stepanova Setting, The Death of Terclkin, 1922
Popova Setting, The iMagnificent Cuckold, 1922
Ganrekeli Setting, The Business uan, 1938

) Schenk von Trapp-Settings, Angelina, 1928

359(E) Ganrekeli Setting, Anzor, 1928

ilount #7A (photographs)
Tatlin Design for sctting, 1912
Jakulov Scetting, Princess Bambilla, 1920
Exter Setting, Romeo and Julict, 1931

Mount #8 - Theatre and Filns (photographs)

386(A&B) Relmann Settings fc(ar The Cabinet of Dr.
Caligari (2 nhotos)
385(C) Exter sSetting tor Aclita, 1919-20
58429) lan Ray Emak Bakia, 1087 (photo of riln)
—383(E) Léger Ballet mésanique,1924 (photo of film)
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CUBISM AND ABSTRACT ART

$400. per month

1936 July 27 - Aug. 24 San Francisco Museum of Art
San Francisco, Cal.
Oct. 19 - Nov. 16 Cincinnati Art Museum
Cincinnati, 0.
Nov. 29 - Dec. 27 Minneapolis Institute of Arts
Minneapolis, Minn.
1937 Jan. 7 - Feb. 7 Cleveland Museum of Art
Cleveland, 0.
Feb. 17 - Mar. 17 Baltimore Museum of Art
Baltimore, Md.
Mar. 24 - Apr. 21 Rhode Island School of Design

Museum of Art
Providence, R.I.
Apr. 29 - May 26 Grand Rapids Art Gallery
Grand Rapids, Mich. (part of show)

Packed in 33 boxes weighing 9,199 Tbs.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

MoMA Exhs.

L.

Exhibition 46.

No correspondence or other material.

7/15/74 Fric Rowlison

Copies of some lists and other material from the

Cubism and

Abstract Art circulating exhibition have been added to this file.

8/19/88 Eloise Ricciardelli
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Resistrars Officel

Louls Estrada,
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December 24, 1985

Dear Monsleur Duchamp:

These are the 5 works by Duchamp-Villon which
we should like to berrow for our eghivition, Cutist smd Abstract Art
«hich will opem on February 24th and rum through the middle of Aprils

1918, first skotch, bronsze

(1; k_u_mn 85
£ 2) Eﬁ, final version, bromze, 1918
| b

1914, bronze

-

. I sm heving some difficulty in securing works by
you for the exhibition. The large glass compositdom in the possession
of ¥iss Dreier seems to be hard to find, 1 doubt if we could re-
assemble it for the exhibition in any case. #iss Dreier does not went
to lend the small relief which we borrowed last year because it is so
fragile. e can, I think, vorrow from her the large draving of the
wpachelors® and the Bride from Jullen Levy. This does not, however,

represent you very well.

poh{et Bayece I hope to secure some works from Walter Arensberg
T ht’ﬁcwq‘not 1ike sending things all the way from California. He
“will sfrive shortly in New York and I hope %o persuade him to lend the
King end Queem, the Doffee Mill, snd the Hude.

1 find thet I can secure soveral works by your
vrother, Jacgues Villon, here in Americe so thet we shall not bring ove
enything of his fros France.

I -ictau borroe several things fros Frangois
Kupka vho lives mext dob¥ to" your trothesy” Jacques Villon, Unfortunate
1 cannot find his wddraw ve asked our shipper, Lérondelle, to
write or phone’ you' : 8o

:=:-5n:zﬁ gwr:é:-. £947* 1 hope that Lésondelle will be able %o pick up
Ry YRR bk mﬁ'sw studlo at the: cams tine that be
o Kipkas' Cowld T troutle yeu to telephone:

Lérondelle to make sure that all is arrsnged satisfactorily?
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Jepuary 3, 1836

Dear Mr. Duchamps

I have asked Mr, Aremsberg to lead us
severesl of your peintings for our exhibitiom of Cubism and
Abstrset Art, He writes me a most cordial letter stating
his willingness to lend but saying that he hed promised you
some years ago not to lend without your permission. He is

- writing you to sek your permission. I hope that you will
be willing to reassure him. He is lemding us werk by
Delauney amc Brapcusi. .

I hopé #het you have by mow received my
letters about the pture of Duchump-Villon. I expect to
get in touch with Mrs. Steegmuller to see her Villon very
shortly. Ketherine Dreier also has fime Villons ae does
the Columbue Muscum {(Howald Collectiom).

Very sincerely yours,

/g -

N

M. Marcel Duchamp
11l rue Larrey

Paris, France
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Trustees

Prnidm\h
A. Conger Goodyear

Ist Vice-President:
Nelson A. Rockefeller

2nd Vice-President:
Mrs. John S. Sheppard

Treasurer:

Samuel A. Lewisohn
Cornelius N, Bliss

Mrs. Robert Woods Bliss
Stephen C. Clark

Mrs. W. Murray Crane

The Lord Duveen of Millbank
Marshall Field

Edsel B. Ford

Raymond B. Fosdick

Philip Goodwin

Mrs. Charles S. Payson

Mrs. Stanley Resor

Mrs. John D. Rockefeller, Jr.
Beardsley Ruml

Paul J. Sachs

Edward M. M. Warburg
John Hay Whitney

Director:
Alfred H. Barr, Jr.

Secretary and
Executive Director:
Thomas Dabney Mabry, Jr.

Director of Film Library:
John E. Abbott

The Museum of Modern Art -

11 West 53rd Street, New York, N. Y. Telephone: Clrcle 7-7470 Cable Address: Modernart

March 21, 1936

At the request of several museums interested in our present exhi-
bition of Cubism and Abstract Art, we are writing to lenders in
an effort to secure about two thirds of the show for circulation
to other museums. Followingz the success of our first major exhi-
bition of the year, the paintings and drawings of wvan Gogh, the
"gbstract" show has already drawn 12,200 people to the Museum
since the opening ten days ago.

Tre present exuibition is composed of nearly 400 items consisting
of paintings, watercolors, drawings and prints, sculpture and con-
structions, architecture and furniture, theatre design, typography
and photography. The arrangement of the material in the exhibition
traces t.e nistorical development of cubism and abstract art and
illustrates their influence upon the practical arts of today. For
your informetion I am enclosing a list of the artists represented.

We estimate the cost to eachh institution will be approximately
$350 for one month's showing, exclusive of one way transportaticn
cuarges.

A tentative schedule has been planned as follows:

Mary 11 to June 8, 1936 Oct, 19 to Nov. 16

June 21 to July 19 Yov. 29 to Dec. 27
July 31 to Aug. 28 Jan. 8 to Feb. &, 1937
Sept. 9 to Oct. 7 Feb. 17 to Mar. 17

Yiar. 29 to Apr. 26

Applications will be granted in the order received but the Museum
is obligated to arrange the most efficient schedule in point of

time and geographical distribution.

We shall be glad to send you a catalog of the exhibition at a dis-
comnt of 20% on the retail price of $3,00 if you so wish.

Very sincerely yours,

Secretary of Circulating Exhibitions

EC/bs
encl.
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TEE ATTACEED LETTES ON "ABSTRACTY CIRCULATING EXEIBITION WAS SENT ON 3/23/36 TO:

Pennsylvania liuseum - FHenri-Marceau, Assistant Director

Cslifornia Peslace of the ILgion of Eonor - Dr, Walter Eeil, Director
_® Sen Frezncisco Museum of Art - Grece L, McCann Morley

Art Institute of Chicago - Robert B, Earshe

Arts Club of Chnicago - Alice Roullier, Chairmen Exhibiticns Comzittee

Wo. Eockhill Nelson Gzllery of Art, Eanses City - Pzul Gerdner
* /ilweulzee Art Institute - Alfred G, Pelikan

Art Gallery of Torento, - Martin 3Beldwin, Curator

Yenry Art Gallery, University of Washington, Seattle - lrs, Ezlley Savery, Curztor
Los Angeles Museum of Eistory, Science and Art - Wm. Alanson Bryan

Worcester Art Nuseum - Francis Taylor, Director
* Society of the Four Arts, 441 Royel Pelm Way, Pzlm Besch - Nrs. lary ¥, Aleshire
Dallzs lusewn of Fine Arts, Texas - Richard Foster EHowerd

Gibbes llemorizsl Orerleston, S.C., - ZEbt, N. S, Wnitelaw

zyton fried = cLo

Bzltiu oland J. kcKinney, Director

Adéison n Art - Cherles ¥. Sawyer, Jurator

Currier G anchester, N.E, - lre, laud Brigzs Knowlton, Director

* forn letter sligutly changed
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Decenmber 28th
1036

My dear Mr. Mayer::

On December 4th the sculpture "Hero" by Alexander Archipenko
which was included in our travelling exhibition of Cubism end
Abstract Art was returned to the artist in California. Please
cencel insurance on this item £36.164 as of that date.

Ver: tyruly yours,

Elodie Courter

Mr. W, D. Mayer
Farjeon, Ballin
116 Joim Street
Kew York, BK.Y.
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December 4th
1936

My déer ir. dayer:
The following items included in the circulating exhibition
of Cubism &nd Abstract Art E_m_YE_b?fzr”l_ vretmjped to the huseum.
%ill you arrange insurznce accdingly?
36.74 - Arp, Concretion
35.3 - Duchamp, bachelors
z6.144 -Moore, Two Forms
Te are also returning to the owner in California #36.154,
scul sture by Archipenko, at present in the circulating show
on view at the Minnespolis Institute of Art. TWhen the piece
has been safely returned 1 shell notii you.

Very cincerely yo.Ts

Secretary of Circn.ating Exhivitions

Mr. W. D. dayer
Ferjeon, Ballin
115 John Street
New York, 4. Y.
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The Museum of Modern Art Archives, NY

June 15, 1927

Dear Hr. dsyert

Further to my letter of llzy 19th, I rich to report that the
portdon of the exhibition of Cubisu end Abstrzct Art which wes
sent to Grend Rapids, lichlgan was roturned 4o the 'fuseum on
June lst., The shipzent has not yet been unpacked. As soon &8
this is done I shall report to you on the condition of the
exhibits.

Very truly ours,

Secretary of Circul=iing Exhit:itions

¥. D, ¥aver, Esaq.
Farjeon, Ballin
116 John Street
He' York, H.Y.

ec/bs
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 7.7470

FOR RELEASE

The first comprehensive Exhibition of Cubism and Abstract Art,

held at the Museum of Modern Art from March 3rd to April 19th, 1936,

will open at %

on . It will remain on view through

The exhibition is composed of

.

over two hundred items consisting of paintings, watercolors, drawings
and prints, sculpture and constructions, typography, photographs of
‘architecture, furniture and theatre design. The arrangeicent of the
material in the exhibition traces the development of cubism and ab-
stract art and indicates the influence of this movement on the prac-
tical arts of today.

In his Introduction to the catalog of the Exhibition, Cubism

and Abstract Art, ilr. Alfred H. Barr, Jr., Director of the lluseunm,

writes: "Sometimes in the history of art it is possible to describe:

a period or a generation of artists as having been obscssed by a par-

ticular problcm. The artists of the early fifteenth century, for

instance, werc moved by a passion for imitating nature ........ In

the ecarly twenticth century the dominant interest was almost exactly
opposite. The pictorial conquest of the external visual world had
becn completed and refined many times and in different ways during

the previous half-millenium. The morc adventurous and original ar-

tists had grown bored with painting facts. By a common and powcrful

impulse they were driven to abandon the imitation of natural appea-—

rancc.
"t Abstract' is the term most frequently used to describe the

morec extrcme effects of this impulsc away from 'nature.' ...... Purc-

abstractions are those in which the artist makes a composition of ab-

stract elcments such as geomectrical or amorphous shapes. Near-ab-

stractions are compositions in which the artist, starting with natu-—

ral forms, transforiis them into abstract or nearly abstract forms.

------

He approachcs an abstract goal but docs not quitc rcach it.. ‘ "

Take for instancc Picasso's Violin: starting with the idea or image

of a violin Picasso makes an angular, quasi-geometrical composition
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which displays his power not merely of composing abstract forms but
orf Jbrcal:ing, up and assimilating natural forms. As evidence of this
~abstracting and transmuting proccss and as a guide to our cnjoyment
of it he leaves certain vestiges of the violin, the spiral line of
the scroll, the shape of the sound-holes, the parallel lines of the
strings and the curves of the purflings; and as further explanation
he gives the name of the original object--Violin.

"Abstract art today needs no dcfense. It has become onc of

the many ways to paint or carve or modcl. 3ut it is not yet & kind

of art which pcople like without somec study and some sacrifice of
prejudicCe.s.... It is based upon the assumption that a work of art,
a painting for example, is worth looklng at primarily beccausc it pre-
sents a composition or organization of color, line, light and shadce.
Resemblance to natural objects, while it does not necessarily destroy
these esthetic values, may casily adulterate thelr purity. Thercfore,
since resemblance to nature is at best superfluous and at worst dis-
tracting, 1t might as well be climinated. Hans Arp, although he long
ago aandoned purc~abstraction, has expressed this point of view with
engaging humor:

"TApt ig a fruit growing out of & man like the fruit out

of a plant, like the child out of the mother. While
the fruit of the plant assumes independent forms and
never strives to rescuble a helicopter or a president
in a cutaway, the artistic fruit of man shows, for the
most part, ridiculous ambition to imitatc the appearancce
of other things. I like nature but not its substitute.'

"Such an attitudc of course involves 2 great impoverishment
of painting, an elimination of & wide rangc of values, such as the
connotations of subject matter, sentimental, documentary, political,
sexual, religious; thc pleasurcs of easy rccognition; and thc enjoy-—
ment of technical dexterity ia the imitation of material forms and
surfaces. But in his art the abstract artist prefers impoverishment
to adulteration.

"The painter of abstractions can and often does point to the
analogy of music in which the clements of rhythmic repcetition, pltch,
intensity, harmony, counterpoint, arc composed without reference to
the natural sounds of cither the 'Helicopter' or the 'President in
a cutaway.' He looks upon abstract painting as independent painting,

emancipated painting; as an end in itsclf with 1ts own peculiar value."

Painters, sculptors, architccts, designers and other artists
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I‘GpreJ.,naed in the Exhibition are: Archipenko, Arp, Balla, 3clling

Boccioni, Brancusi, Braque, Calder, Cdzanne, [Doluuniy, Doctll, Does~—

bUI"{S{ Donmcla-Nicuwenhuis, Duchanp, Duchamp-Villon, Frnst, Feininger,

Gabo, Ghuguin, Giacometti, Gleizes, v Jooh, Gris, Hélion, Kandinsky,

Klee, Kupka, La Fresnayc, Laricaov, Laurens, Le Corbusier, Ldger, Lip-

ilarcoussis, Magson, iliro, ioholy-

chltz, Lissitzhy, Halevich, ilarc,

N?Lr;y,' ilondrian, Moorc, Hicholson, Pevsner, Picasso, Piranes i, Rodchen-

ko, Rousseau, Schwittere, Scurat, Scverini, Tanguy, Tatlin, Vvantonger-

lod, Villon, 3Brugiére, Ray, Gropius, Hoff, Huszar, Kiesler, Lubetkin,
L S ] } ] I

Mendelsonn, Miés van der Rohe, Oud, Rictveld, Sant'Elia, Breucr,

Ghareau, Hartwig, Lurcat, Cassandre, Gamrckcli, Goncharova, Jakulov,
>

Nivinski, Leusdcn and Exter.

The material for the Exhibition has been selected Tvrom the

following collecctions in this country and abroad: rs. Alexander

Archii)cnko of Hollywood, CALIFORNIA; Philip Johnson, New London, OHIO;

M Thérése—Bonrney, Alexander-Goalder, Walter P. Chrysler, Jr., Frank

Crowninshield, Miscs Katherine S. Dreier, A. Conger Goodyear, Hunt

Henderson, Mrs. Edith J. R. Isaacs, Sidney Janis, T. Catesby Jones,

Frederick Kiesler, George L. K. iorris, J. 3. deumann, #1ss Ilsie

Ray, Mrs. Charles H. Russell, Jr., Mr. and Hrs..Jameés Johnson-bWoeneysy

Mrs. George Henry Warren, Jr., of NEW YORK; Giacomo Balla, RO:E;

Hans Arp and ime. Pétro van Doesburg of ileudon-val-Flceury and Georges

Brague, Le Corbusier, iMme. Cuttoli, Robert Delaunay, Cdsar Donela-—
q. ’ 2 ’

Nieuwenhuis, Estatec of Raymond Duchamp-Villon, Nahum Gabo, Alberto

Giacometti, Mme. Paul Guillaume, Henry Kahnweiler, Frank Kupka,

Michacl Larionov, Jacques Lipchitz, Pilct Mondrian, Antoinc Pevsner,
Ldonce Roscnberg, Paul Rosenberg, Georges Vantongerloo, and Christian

. - = 4 e ’
7ervos of Paris, FRANCE; Henry-Heere, Ben lNicholson of LONDON; Socidtd

Anonyme, The Bignou Galleiry, The Bruamer Gallery, M. Knocdler and

Company, Julicgn Levy Gallery, Picrre iiatissc Gallery, Raynond and

Raymond, Inc., Valentine Gallery, Weyhe Gallery, Wildenstein and Com-

2
jarie}

"
i1

3

pany of LiEW YORK; The Krdller-itlicr Foundation, Wagsenaar,

NE .IJL_m.DS; Galerie Sinon, PARI3; anda The Gallery of ioderii A,

MILAH
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Exhibition No. 47

John Sloan Correspondence
|
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Reg. de com. 184 394 (Seine) Paris, le 24 mars 1936

A Monsieur le Directeur
du Museum of Modern Art

11 West 537¢ Street, New York, N. Y.

Monsieur le Directeur,

J'ai 1'avantage de vous envoyer ci-joint la liste des

ouvrages pour votre exposition de gravures encore qu'slle ne

soit pas tout & falt complséte.

Vveulllez agréer, lionsieur le Directeur, mes salutations
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" CUBISM AND ABSTRACT ART

IRSURLLCE LIST
Mus,.No. Artist

36 .85 Picusso

%6 .86 "

36.75 Brague
36.87 Plcasso

56 .28 ?

36,164 Arci:ipenko
S€ .17 Picesco

35 .49 R

56 .59 Herfouscls
36 .20 n

36 .64 Pirunesl
56 .147 bulla

56 « 150 zoccioni
36.148 Eslle
85048 _ Boecioni
OB GH1Z cast

36 .129 Severini
36,165 -recnipengo
26,166 o

36 .167 1

38 .27 "

6 .134
6 .136
55.136
6 .68

3€.185
€ .67

38.

56 208
38 .35

%6.127

*% 565,645
56 «1x4
%6 .81
€ .94
6 .95
36 .75

* Previsuslr
L

_..JL..LJ.’J,J-"V 1lion
n

n
Lipchitz
Gleires
Lipchitsz

Lzurene

L

Picasso

La Fre:neye
Gleizes

n

Villon
Léger

1]

Delsunay
n

Kupka

"

ATp

listed =t 34,07
1 e

Composition

July 11, 1936

ITEMS INCLUDED IR CIRCULATIRG EXHIEITION

Title Yalue
Study for Young Ludles ... & 100,
Dancer 4000,
Kuce 3000 o
Heed of efomen 1500,
Heac (troncze) @é75.
Herc (terrs coite) ZC00.
Portrait of Erecue 1500.
161d 4000 florins
Eusic & =00,
#etches =03,
Priszon 50,
log o uO 00 Itelien lirs
Deve 1500 * !
‘.'J?:-\- ] ’\ " L1}
Ui ue 50337 " "
i s AP .E
8ee Dencer 4000 freancs
Faiking ¥Yomun (ze & cous) 1200,
~Bmxing (te“re cott') 2000,
Stutuette (terrs ¢ ) 1000.
Fesan Drecoling her (bronre) £00.
The idors=e (bx 25000 francs
The Lovers (. SI00 w
" i 5000 7
Buther (tronze) $¢ 350,
Brooxlyn Iridge 700,
Sculture (stone) 1200.
Heud (bronce 500,
Head 350,
Colliege &n' drazing 5C.
€till Life ¢ ith Pleying Cards <0007 frencs
Still Life ¢ :
Bottle of Rum (ro00 i wetwl) 1020f%encs
Guiter (-tore) 2500 "
Guiter 3500 florins
Eottle ¢ 200.
Compoeition 300 frencs
n 500 »
C-lor Perspective & 500,
Composition No.7 2500,
ctiiz Liife 4000,
The Vincows 400 frencs
Disks 25000 "
Dizsks of Newton 2000c "™
Verticael Plares 43000 M
5000 ®
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CUEISM AKD ABSTRACT ~ART -

36 .29
36 .40
56.%
36 .6
36 .3
36 .20

56 .67
28 .80
37 .75
3,137
26 .70

)

Bl
3

~

}._J

3]
.
s
-~

MM OO M
»
t

A O 1 O en ix

3 r
3 ¢

%
58
L L
o
(v}
o

26.138

A\ L

L] L »

| el O IR L ¢
D 3 men

\

W Wy .:,f :
SHEB 3

A
@
-
[Te]

55.
*‘*56 175

T #.8
368 .6

26 .04

%5 65

06 l

CU
=
-~

[iele
(4]

: &
- 7#% Insurarce on tnhis plcce'l

——————————_____;:j------IlIllllllIlIlll..l.l.l.l..l..lll.lll..l..lllllllllll

Marc
Feininger
Klee
Kandineky
Duchamp
Schwitters

Arp

Kire

a R =

Ernst
"

Miro
Giscometti

Y:ntonserion
Voo**
Ricasicen
JTL‘Cufi
Celgder

don rien

"

n

o

n

n

n

"
Vertongerloo

=3

=

Doesturg

Domele-Nieuwanhuis

Hélion
Kunka
Malevich

R a % 32 3 =

nhaylv-Kogs
ey sl
"

Bruguidre
Moholy-Ragy
Doesturg

La Corbusier

Mondrisn
Rodchenko

ITEMS IKCLUDED IR

July 11,193

Lendscape with Animads

Tell Building
Opus 32
Composition N

The bachelors

¥erz Plcturs,

Hursn Concretion (plester)

l-\e ;i.f::;
Sortreit of Quoen woulse...

n

n

n

n

Fox Trot
Comsositiah
Conciracticn

Simu. toneous
vonstructis
DO" wvcition

Flement: rv To
fionen wita Te
Findement:z1 £
n "
E,’.,_r..m.‘t,._ U
n

" n
Composition
Comooegition

L
Proun 99
tbetraction (
Thotogram
color reprod
Still Life

color re.rocy
color reprocu

sed 5200 fre

g No.II

0.1

Fo.129

Y
veF"P& 619

uorematist T
El

t Compesiiion

pioto)
etion

iction
iction

nes for the

a

¢

<y

e

2

¥

CIRCULATING EXHIFITION (Cont'd)

€75.
50.
135.
2000,
800.
100.
5000 francs
200.

4.
520,

800.
15.
0.
22000 frincse
e m
LSOU
175,
720.

(84)

e

0

800,

2D frencs
75 guilrnees

I 45

1800,

g ]
“ .

530 fiorins
600 ©
5050 "

A8 ™
1000 "
700
C: :}’:‘J -
5500 francs
5000 ¥
60QO o

4000 *

10000 *

1200 "

£2000 ™

TS5
25.
29
109,
2030
160.
400.
(<
1590,
50.
10.
10.
8200 frerncs
10,
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CURISH AKD ABSTRACT &RT - Additionaltétems included
ex:hirition not oreviously

July 11,1936

in the circuleting

insured.

Ko. irtict Title icn
S oNE by T3 4 1. . o
£05 ohoto The s ng ledies of :ivigron 105
76 " ey T 1 s i
Aricer fncestrsl Figure 10
Ul ad H 3 » . . =% .
274 sfricen Kesk L15)
>~ » ~ ™ s
26.17D Gris Portrs .t of Piceeso 2500
-~ e -
275 hato ricu- figure
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55.1050 auguin so0ce Girl §000
p = 5 S e
56 .21 Kecson Kelemorphnoses 380
photo Lizenitz Seiioture 5
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-t INSTALLATION
Do #
EARLY CUBISM 1906-10
7¥00 - 208 Pleasso 30 .95 Btudy for The Young Ladles of Avignon =
Lasd 10, /208 " Photograph of The Young Ledierof Avignon 2y
ik . T2 v278 photo 5 African Ancestral Figure. Gabun 30
Ypo0 - ~207 Plcasso 2,26 Dpancer =
3000 v 22 Braque 3. 72 Nude ' >
/500 v 208 Picasso  36:%7 Heead of a Woman 3
i75 . CRl2 " 3(,.28 Head (bronze) - _ 33
Lok 10, v274 photo African Mask. Cameroon 20
xeco v 1 Archipenko 1(.164 Hero (terra cotta) 17
ANALYTICAL CUBISM 19209-13
e e 210 Plcasso '*(“ ¢t Tube of Peint
v 211 - " " Drewing to explain the Tube of Paint
100 - /209 - % 3(-. 1] Portrait of Braque 3
'Kl 214 " Lo The Poet ¥,
x v 538 Cézapne  /5.3¥ House Among Trees Lf
fdos # RET ficasso 34 471 Violin 7
i v 259 Seurat & 4+ The Nurse 29
x v B8 Cézanne 2 !.24 Hocky Ridge 2§
X v 249 Rousseau !!%.34 Jungle with a Lion 20
200 +168 Marcoussis 2( $9 Music 27
260 v162 " 36 .10 Matches 2
4L 15 7 94 Gris 3(, 76 Portrait of Picasso ay
X 7 42 Delaunay »3%.3S St. Séverin 2 7
744 " 235+ 35 Eiffel Tower 27
* 743 . 234, 3¢ Tover with & Ferris Fheel T,
5o v 232 Piranesi 3b.u4 Prison 27
- JSEARAN. YUTURISM 1910-15
Aesee fma 711 Balla 3(.747 Dog on Lezsh 23
IR Boocioni 36.IS6 Development of a Bottle in Space 3z
1eoeo o 12 Balla 30.14% Progressive Lines ¢ Dynamic Sequences (The Swifts) *#
PN - Boccioni 36.(<1 Unigue Forme of Continuity in Space 18
£q.50 3[@-1:. cast 3(.2 1 Winged Victory Be Gy e /] 4 sChe - 3/
' atite. . v 26la  Beverini diebe. Armored Train - 7
Laica? 2BL " 3C. 129 Sea Dancer 24

Lot @ fne
e |
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CUBIST SCULPTURE 1912-20

SYNTHETIC CUBISM  1917-720

1000 /¢  Archipenko3l .US Walking Foman, 1912, terra cotta
Logo ‘3 " . .Job Boxing, 1913, terra cotta .
1ecd V4 s . 1&7 Statuette, 1914, terra colta
X - v8 . , 27 Voman Dressing her Hair, 1915, bronze
25000 pe V64 Duchemp-Villon The Horse, 1914, tronze 36,134
1L ‘62 . 3(.13$ The Lovers. First sketch, 1913, bronze
£000 '63 " 113n  ® . Final version, }913, tronze
<50 v 136 Lipchits= + bl Bather, 1915, bronze
Lod 10 v 275 African (photo) Ancestral figure. Gabun
700 - 88 Gleizes 176 Brooklyn Bridge, 1915 (Heng neer thie group)
200 /137 Lipehitz +e7] Sculpture, 1216, sicne
gro v 13 Belling . 24 Head, 1923, tronze

3dc «918  Plessso 2 0% Heed, 1912
50 v 856,56 " .3  Colisge end drawing
TH TR Braque 127 Sti1l Life witn Playing Cards, 191%
I s - § Léger~ 7101 79 Village in the Forest, 1914
‘ 7 v 98 Gris . . ./¥4 Still Life, 191%
3000, - 28 Brague .216 Still Life, 1918
i fu. v126 Laurens .91 Bottle of Rum, 1917, construction in wood and metal
4. V128 " . zo Guitar, 1919, cast stone
Sie jrwsY 285 Picasso » & Guiter, 1919
X.v 97  Gris 70.3¢  still Life, 1216
ite <119 La Fresnaye./§! Bottle, 1320
&oc 4.~ 89 Gleizes , 131 Composition, 1920
Spo Fre 20 ® . }» 1 Composition, 1921
f xpo 278 Villon 114 Color Perspective, 1922
LATER CUBISM
2s°e.v 184  Léger . & _Composition Number 7, 1925 .
hooo 3. G¥5 W . 64$ Still Life, 1928
Lo v v 188 . £ i tirq Luncheon, 1921
: v 227 Picasso , 4% Hasrlequin, 1927 il deven ledu
X /g9 ° 313.3¢ The Studio, 1928
ORHPISM - ABSTRACT PAINTING IN PARIS, 1812
Ycor .45  Delaunay /2% The Findows, 1912 /
wl oo b TR ¥ , %l Disks, c.1913 2
TG G.E ‘f. 114 Kupka .34 Disks of Newton, 1912 )3
dopove pvlle M , g~ Vertical Planes, 1912-13 1V
Seet iy T Arp P8 Composition, 1915 5




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

MoMA Exhs.

46.2

INSTALLATION (continued)

ABSTRACT EXPRESSIONISM - FROM GAUGUIN TO RANDINSKY

2dd. f000 “80 Gsuguin 332.10%0
g x VBl " 6. 34
X VB2 " 91, 3¢
Lot ) Y81 ven Gogh 130
, % ‘47a Derzin . o
£73. 161 Marc 39
£ V104 Kendinsky §9.3%
go. v 70 Feininger V40
i g, 407 Klee 3l
e nps v3i0B Kenuinsky o
DADATEU
: X <282 Tanguy Ay ALY
bei. v &9 Duchemp 503
. Va5t Schwitters L 20,
¥ v 255 " 25836
% v 85 Frost 237, 3
SURRPATIEM
vote v V10 kTP 36. 74
oo V9 " ' 3%
& ties? TR diro NER
1o, V36.643 " LG43
soe, ¥ 17% " 13
Yez. Y 66 Ernst 3
A . 3@, VY185 Msseon it
% v 184 " 187 3y
$. / &8 Ernst 36. P
6. Y174 Miro : 104
Loecg pr-vBE Giccometti i
1000 P -~ B7 L s ? 1
1S0. 109 Kleo ko
hewe Wv 110 - L qu
<. V11l v 3Gy 23
ooy v ¥ LY
S
¥oo. »138 Lipchitz 70
s 8. Y140 "
sl o v277h  African sculpture
Yoo, v141 Lipchite Y
3oco0f /268 Vantongerloo
waga 75" v18§g-  Moore
45 & v 188A Kicholson
1500, 20 Brancuei
Yy v214R * I3 vy
Yoo, 431 Celder M.l

¥ Composition, 1935

v 33 Construction v
. 144 Two Forms, 1934, pynkado wood
.)4<¢ Relief, 1955, painted wood

Goose Girl, 1888 e SRR
The Universe is Created, 1893-98, woodcut
fomen ot the River, 189Z-98, woodcut
Lendescape nesr Saint-Rémy, 188890 1 des
Bzcchic Danse, 1808

Lancscape with Animsls, 1912-14
Improvisation, 1915

re11 Buildings no.II, 1913

Upus S&,1010

Composition nc.I, 1921

n}

Dreving, 193¢

The Bechelers, 1214

Kers Picture no.1l99, 19zl

Senie Claust Merz Picture, 1922 )
mwe Little Teer Gkend thut Says Tic-Tac, 1920

Yamen Concreticn, 135y, plaster
feliof, 1930, peinted wood

LLatvtoan
sertreit of Queon Loulse of Prussin, 1929
Composition, 1333

The Forest, 19¢6

Metzmcrphoses, 19729

Furious Suns, 1927

Personege, 1981-32

Composition, 1934

Stending fligure, c.1927, plaster
Project for a City Square, 1952, wood

Abastract trio, 1923
8zcred Islands, 1826
The Black Arrow, 1929
The Mocker Mocked, 1980
In—ireGrass;—1086-

(}I’M ~

Foman and Guiter, 1927, bronse
Eculpture, 1930 (pbotos

Buffalo Mask,Ivory Coast. (photo)
She, 1930, bronze

. 17xTorso, 1922, bronsze v

Bird in Spsce, c.1925, brass

Mobile, 1936, wire, painted metal, etc.

b e 20 g Ny
-.:mmgaqm <9

=

Voo Y2
o ‘L_\U\;~O

v oy
<%

Y~
(e

5.4
X
e o

A 3
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ithin a Sphere,1917,silvered plaster32
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INSTALLATION (continued)

DE STLJL AND KEO-PLASTICISM, HOLLAKD 1

é 00 Hm;fl?a Nondrian 44 Compositiom, 1911 L 13
" 173 " 438 0T T T DS A
n w180 " 4S8 y 4910 -6
(205 w Y181 ® c4e , 1915 }
jcep o V18R " ' " s 1917 /
oo " V188 " g m , 1019 /5
£ goo. . 36.612" 612 Fox Trot !
Soeo fv.v188 " *55  Composition, 1935 Iz
sppo . vETO Vantongerloo « /33 Construction of Volume Relations, /7
. 1921, mzhogony
oo pY 8T . » 131 Construction of Yolume Relatic:s, 19
' 1970, ebonite
Yego fv. vBE Doesburg v /30 Silmultereous Counter-Composition, /#
1929-50
oo fv.voB Domele-Nieuwenpuis S/ Construction, 1932, metel and glass 3%
1Loe Y101 Hélion , 138 Composition, 1834 ?
29560 ‘f v117 Kupka . . 96 Elementary Toy, 1335 T
SUPREMATISK AND CONETRUCTIVISM
75, V147 Melevich 3,815 ¥omaun with Water-Pails, 1912 ;3
15 148 " ¢ %o? Fundemental Suprcmatiat Element, 1513 0%
+$ 1149 " sy, Rer ™ Flements, 1915 ¥
0. v 1866 " 3¢ ik Suprematist Compositior, Red &nd Black Sguares pEY
X Y162 " 3 ug.sy Suprematist Composition, 1914 {5
2t V158 " el R n 7S
x v154 " 2¢9.37 = " c.1915 23
1Vo. ‘187 " 35 ST m n :White on Thite,1918 2¢
v2B4 Rodchenko Photograph of Elack on Black, 1018 20
4oo. v177 Moholy-Kagy- 3. 17¢ Composition, 1925 6
'~ x “/285) Rodchenko 28.36 n , 1918 _ 2%
fv 2563 " 29.-30 m ) 1019 3
dA T 248 . 5(' vt Line Gonatruction, 1920
¥ v1868  Malewich 251. 3 suprematist architectural drawing, 1917
« “1569 » wow » n s 1924 4
£ V145  Lissitzsky [-3+u97 3§ Constmction, 1923
v "l4¢ ® 1293 . , 1923
75, V1485 » Ay, 7ko w . tProwm) T - 2
IS00v v 148 " 2.9 Construction 99 (Proun 99)
£ v190 Pevener 3¢, 3t Abstrect Forms, 1915 /
-V Mount #9 S
# 2856 Tatlin (phcto) Relief construction, 1914 o
i BB Correr counter-relief construction,1814-15
c 267 " " Comnter-relief construction
. Bl2 " (2 photos)  Model for monument to the Third Internstional:
» 308 Lubetkin (photo) Penguin Pond, 1975
{ W22 -2 -~ »




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

MoMA Exhs.

Hé. a

" IHSTALIATION . (continued)

SUPRNTISI AND COHBTRUC‘J;'IVIBI (continued)

Vv
A 72 Cabo Column, space construction,l1923 {choto) .
g9 * Monument for an eirport, space congtruc- f
tion, 1925-38 (photo)
c T4 ° The red cavern, space construction (photo)
2 197  Pevener Abstrect Portrait of Marcel Duchamp,1926
(photo)
£ 198 * Relief construction, 1930 (photo)
F 199 ! Construction, 1934 fphoto)
Mount 11 Dex %)
2%8 Rodchenko Construction in cerdboerd,1919 (ohoto) -
240 " Hang ing construction, 1920 {photo)
241 * . 0 " proto)
244 " Construction, 1921 (photo)
245 " " *  (photo)
248 °© » S nil (photo)
RAYONISH
3(,3LX v120 Larlonov Ravonist compositions dominaticn of red,1911 - 27
Yo.36 % 124 " Rayoniat compssition no.8 2
ABSTRICT PHOTOGRAPHY
St. vp78 Bruguidre 3L (Y Abstraction %1
16, .279 Moholy-Negy 4G .39 Photogram, 1925
y v»282 Men Ray 151 3¢ Rayograph, 1927 I
ARCHITECTURE
* Mount f1 - De Stijl ¥
# 292 Hoff House at Huls ter Helde (photo) -
b 832 Doesburg DeStijl, periodicel cover
c 807 Oud House at Bordwijkerhout (photo)
3y 51 Doesburg Three Graces;l916, (photo of ptg.)
¢ 284 Doesturg Project for a Private House, 1922 (ohoto)
# 801 . Leusden Uonstruction (photo)
& Yantongerloo Relation of Masses (photo)
+ %08 Uud Temporary building, 1925 (photo)
1 285 Doesburg Small house st Alblasserdem,1928-24, (photo) !
J %09 Oud Café de Unie,1925, (photo)
1o« v 284 (_sis:_s_s) colored reproduction - hang to right of this mount #1 L

= —_—

T (r:"ww"f-f?'f?' X T f

7T T A e
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}' —

:‘.I'T A‘JJ_;i 2 ot T :/




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs ‘_’ Lo

INSTALLATION (contimued)

ARCHITECTURE (continued)
v Mount f2 - ggg_;gation of Stijl Architecture
1925 (photo)

A 510  Rietveld- House at Utrecht,

o 298  Huszer Interior, 1928 (photc)

¢ 294 Kiesler City in Space (photo)

C, lebel for photograph of 294

> 286  Doesburg House of the Architect,1929 (photo)

E 8381 Tggling Disgopalsymphonie (photo of film strip)

F %82 Richter Ehythmus, 1981, (photo of film strip)

& 182 ibndrian Composition,1917 (photo)

"+ Mount #8 - German Expressionism in prchitecture and the Bauhsus

3 304 Handelsohn Tinstein Tower, 1920-&l, (photo)

© 287 - Gvophmen. o Sommerfeld tlock house,1922 (photo)

cg88 " Remodelling of Sivic Theatre,1922 (photo)
- 21% Plcasso Figure,1910 (photo)

£ 305 Mile ven der Rohe Project for btrick country house,likZ (plan)
# 52 Doesburg Danze Russe (photo) '
~ 306 U4i8s v.n der Rohe Germen pavilion,1329 (photo)and plan)

i~ 289  Groplus Alr view of Banhaus (photo

Tm A Bauhaus (photo)

g2 " Professors! houses {photo)

As:thetic trensformetion of the Objects Cow

< 52a DUoesturg
(Proto of ptg.)

_Mount #3A - The Bauhaug (sontinued)

Lot 376 Schlemmer-—: Two costumes, Triedic Bellet (2 photos)
N 30£a Lissitzky Gellery for Abstract Palnting, 1925 2o (e
Mount §4 - Purism ;5_‘@
, 295 Le Corbtusier Le Roche house,1923 (photo of Interior)
pges v * LI " . (photo of E:terior)
& g98 * ° uiestchaninoff house,1928 (photo)
2 n o Studio house (photo)
€ 208 * O Double house at Werkiund Housing
Exposition, 1927 (photo)
F LI Centroysoyus (photo)
c . Hodel of Salvation Army House (photo)
# %0 * ¥ De Beistegul penthouse, 1931 (photo)
Hang near this mount §4 the followingt
ttoc p. 7129 Le Corbusier 1.k St411 Life, 1920 § b
/4" 299 " *® Savoye house, 1928-50 (enlarged photohf model}_,igb
5. v 515) lartwig Chess set, wood ) _. o o 33
, 820) Man Ray e ow | gkl ) PRotgEApR =
O 20

add- 7. 231 QM,LM(L"-C_ ?'{u' 1 en q e Ban pe it
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r
*$21  Rietveld Chair, befors 1924 (;hoto} 150
813  Breuer Chair, before 1825 (photo I_'%C_L
v317 Le Corbusier Chair (photo) : _ | 90 |
atLA 'go ' Vals‘ Lur;at 2 L Ly Rug /"541(1&, e Ul Sry iR ‘;'/A- g L _3,____,
POSTERS
v 347  Rickur Z. soster for the Pressa,1928] Q&%
~3%4  Enmcke E. " nooww w. ) Dang Sogesher —
. .~230 EBayer Z, Arts end crafts exhibition poster, 1927 . T
< v 237  ihmener %, Tirst of iéay poeter, 1327 35
o v 26 . 219Rodchenko 10, Compositicn with a Black Circle (color repro.) _>9
i o o . 556  (dspen Z, Poster for Rdtterdam@South Americe Line,1927 3o
- 542 ¥cKknight-Kauffer 2. DPoster for London Underground,l927 - 3o
§ 329 DBeyer > Poelzig lecture poster, 1927 .39
\v’528) ", p 2.  Esndinsky exhibiticn poster, 1928 .
,-| 3)(’ 11’,2’- \\'_|\-.)~ LSy R L\__‘ ¥ ,_’)
TYPOGRAPHY
v idount £5 10
= 2+ J}- 332 Doesvurg DeStijd, periodical cover
2, = 549 Schmidt Ppsspectus for the Staatliches Bauheus,1923
2, & 257a Domela-Nieuwenhuis i.10, periodical #6
Z. 3 588  Doesourg Jacket, Bauhsus book #6
Lil-- 2. ¥ 8545 Hoholy-KRagy Jacket for Nede Gesteltung by Mondrian
G 2. ¢ 5385 Gan Cover, S.A., periodical, 1927
2 .- 340 Leistekow Sisters Cover, Des Noue Frankfurt, 1929
_THBATRE
——.. t
vidlount ..__Hi %
k 872 - Picasso Costume of manager, Parade,1817 (photo)
o378 ¢ Setting, Pulcinella, 1920 (color repro.)
c 570 Léger . Curtains for La Ceéation du Monde,1925(photo)
7« € 571 Nivinegki - Designs for settings Princess Turandot,1921 (2 photos
vMount #6A 20
£ 366 Kiesler Space-stage, 1924 (photo)

384 " Setting, R.U.R., 1923 (photo)
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 INSTALLATION (continued)

THEATRE (continued)

%'y 20
B 578 Stepanova Setting, The Desth of Terelkin,ld72 (photo)
A B74 Popova Setting, The Megnificent Ouckold,l92Z (photo) ]
¢ 390 Gamrekeld Setting, tne Dusiness Man, 1928 {photo) ]
2 877  Schenk von Trapp Settings, Angelins, 1928 (;noto) |
y 859  Gamrekell Setiing, knzor,1928 (photo
g’ 74 r_?_»Q__
4 %80 Tatlin Design for setting, 1912 (photo) !

® %8 Jukulov Setting, Yrincess Eambille, 1220 (photo)
o 858  Exter Sgtting, homeo end Jullet, 18%Z1 ( s10t0)

2
v Mount #6 - Theatre &nd Filus = ¢ :
p+f5 586  Relmann Settings for The Csbinet of Dr. Caligari
(2 photos)

- Zg5  Exter Setting for helite, 1319-20 (photo)

D %84  Man Ray Tmsk Bakia, 1927 (photo of film)

; $83  Léger Taliet méonnique, 1924 (photo of film)

/
‘g?ﬂ"b - Y}d fiptlis Bost ,'f‘,_., ¢ ﬁ-:
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POSTER INSTALLATION

SEANGE 701

Ndekur
Rhmkirs

Bayer
]

347
334
330
329
528 = &

LI I O

Prote - Doesburg - Compoeition in Déssenances
36,219~ Roderenke - Compesition with a Blaek Cirele
342 « MeKnight-Ksuffer

336 - Gispen

36,222~ RyderShHke - hang to left of 336

7 .
CLAL 20 T R LR Rl
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CUBISM AND ASSTEACT ART

IRSURLLCE LIST

Mup.No. Artist
- 36 .85 Picueso '
+ Z6 .86 "

7t . S P Brajue

BB BTV Pic.cso

. 36 .28Y n

~-36 .164 Arcuipenko

—56 .17 Picasso
35,49 "
- 56,58 Masr8ouucis
56 <20 "
56 o4 Pireresi
36.147v  Lells
« B8 150 Eoececioni
- 3&.1l48v alle
] secioni
S5 Sl chit
22 .129v  Severini
33,165 rehipenys
23 ,166v
38 .187V
58 .27 "
35 ,134v Duenemo-Vi
28 185w @
55.1%5 "
58 .68 Lipchite
I . 188 Greires
32,377 Linchite
-2z 245" Belling
5
53 . 208 Pictss0
- 5585 i
~32 127+ Bresue
-~ 26,216 n
— 2£.32 Lsurens
— 3£ .92 L
. B8 + 80 Picasso
. -~ 58,188 La Frernszze
. 56,122 Gleizes
- 56 121 n
36,14 - Villen
- 36 .8v Léser

. P JIAK /S5,
- welpneled

645~ "

y ~ 36 .,124v - Delsunay
S T B

[‘-LA i LL(-(:.*‘,
wliae ppu 4//- 'r;_

/umf ((w.fll,r.

26 .94Y
2 Z2 _9:.,,/ n
. 75Y

($7]

5]

RLdi Xy .
unu-{‘ S
fi12 e Oealy » > !

. AR G

Lt

n

July ll,l

- ITEMS INCLUDED IK CIRCULATING EXMIEITION

Title Value

Study for Young Ledies ... ¢ 1200..

Dercer 4000.

Kude 3000,

Hee¢ of eTomzn 1500,

Head (tronze) 675. -

Hero (terru cotzs) 2000, -

Portr=zit of Hrague 1500.

Violin 4000 florins

Nugiz 200. .

Hutches 08,

Prison 50.-

Zog on Leash 30000 Ite.ien lirs

Development of a Fottle in Spec2l5300 " f

PR i Lines - Druamicee. 20220 W "

9ot e of Cortinuitiee.. 50005 7 "

[ ¢ I g 2280

See 4000 francs

Felking Yomen (zu e ccza) ¢ 1200.

~Bmxing (terre coti:) 2000.

Stetuette (terrs couhb) 1200.

Fomen Drescing er Z=ir (“ronre) 200.

T.iz Horce (:rsnze) 25000 frencs

Ire Lovers (ir:nre) 03 =

n " ]

..'.‘t.‘:;:‘

. .

LCL & &S arasing
Etiit TATe it Pley
Still Life

Jottle of Rum (woor
Guiter (:-tone)
Guitser

Ectile

Composition

n

Color Perspective
Compositicn Ro.7
Stli. Life

Trie Windcows

Disks of Newton
Vertical Planes
Composition

eril Metal)

<0020 Prancs'
3300
1000 frencs
2500 °
3500 florirs -
§ 200. -
500 frencs .
530 *®
1100
2530,
4200, -
40D frerncs -
25000 » -
20000 ®
§J00D W

5300 ®

e

oL



