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EXHIBITION LL8: Posters from the Davis Collection

(May 24 - July 26,
THE MUSEUM OF MODERN ART ‘o etisction
11 WEST 53 STREET, NEW YORK 19, N. Y

TELEPHONE: CIRCLE 5.2900

500518 -~ 138
FOR WEDNESDAY RELEASE

EXHIBITION OF EUROPE N POSTER, DONATED BY BERNARD DAVIS,

TO GO ON VIEW AT MUSEUM

Posters done in Europe mostly in the early 1930s will be shown on the
first floor of the Museum of Modern Art, 11 West 53 Street, from MNay
2l through July 30. The exhibition 1s composed of about 30 posters
selected from more than 70 items recently donated to the lMuseum by
Bernard Davis, well-known Philadelphia collector and philanthropist

who is also Director of the National Philatellc Museum affiliated with
Temple University.

The posters exhibited deal with such subjects as housing, ballet,
tourism, films, the London Underground and various advertised products,
They come from all parts of Europe and include the work of such artists
as Cassandre, with his famous Dubonnet poster; Alexey Brodovitch's ‘
work for Martini; Herbert latter on tourlism; Man Ray'!s London Under=~
ground posters; Andre Masson on the Ballet Russe; and work by Colin,
Nathan and others.

Mr, Davis in giving the collection to the lMuseum, says:

"I have been collecting posters for 20 years because I feel

they are a very important art medium, The poster is the form
of modern art most available to the greatest portion of the
people who can see them on the streets. These posters have
been carefully selected for their quality of design and because
the artista who did them have been figures in other modern art
forms, Like Toulouse~Lautrec's posters in his day, these works
can change the appreciation of people for art. They are
important too in the development of industrial design with which
modern art is closely affiliated.

“It is of particular value for these works to be available in
the Museum as a depository. I had great difficulty in
colleeting them and had to hunt all over Europe to find them.
This is partly because they are usually discarded as soon as
they are taken down and no one thinks of saving them; the
shortage was made much greater during the war because
governments confiscated all paper. When Carlu came to this
country he found his posters in my Philadelphia collection
though he had been unable to locate any of them anywhere
else, This is of great value to the artist, which is another
peason why these works should be owned by the Museum so that,
just like the Museum's f£ilm collection, they will not be

lost or destroyed.

"Other posters from my collection are now on an exhibition
tour. When they return, these too will be added to the
Museum Collection because I feel that the Museum of Modern Art
is the most sppropriate and most useful depository for them."
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EXHIBITION LL9: Creative Work by Parents and Young Children
June 6 - July L, 1950
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Committee for the Exhibition House

Chairman: Philip C. Johnson A. Conger Goodyear
Director, Department of Mrs. E. B. Parkinson
Architecture and Design Mrs. John D. Rockefeller 111

Philip L. Goodwin Coordinator: Natalie Hoyt

Trustees of The Museum of Modern Art

John Hay Whitney, Chairman of the Board; Heory Allen Moe, Ist Fice-
Chairman; William A. M. Burden. 2nd Vice-Chairman: Sam A. Lewisohin,
3rd Vice-Chairman: Nelson A. Rockefeller, President; Philip L. Goodwin,
Ist Vice-President; Mrs. David M. Levy, 2nd Vice-President; John F.
Abbott. Alfred H. Barr, Jr., Mrs. Robert Woods Bliss, Stephen €. Clark,
René d'Harnoncourt, Mrs. Edsel B. Ford, A. Conger Goodyear, Mrz, Simon
Guggenheim, Wallace K. Harrison, James W. Husted, Mrs. Albert 1.
Lasker, Henry R. Luce. Ranald H. Macdonald, Mrs. G. Macculloch Miller,
William S. Paley, Mrs. E. B. Park
Rockefeller. Beardsley Ruml. James
Monroe Wheeler.

son, Mrs. Charles 5. Payson, David
‘hrall Soby, Edward M. M. Warburg,

Honorary Trustees
Frederic Clay Bartletr, Mrs. W. Murray Crane, Duncan Phillips. Paul J.
Sachs, Mrs. John 8. Sheppard.

The Musewn of Modern Art wishes to express its gratitude to the editors of the
Woman's Home Companion for their co-sponsorship of the Exhibition House
in the Museum Garden. Special thanks are also due the principal contributor,
United States Plywood Corporation, and to the general contractors, Murphy:-
Brinkworth Construction Corporation. The lighting was designed by Richard
Kelly.

The Exhibition House is an activity of the Department of Architecture & Design.

The interiors and furnishings were selected by the Department. and assembled
by Greta Daniel, Assistant Curator of Architecture & Design.

Copyright 1950, The Museum of Modern Art, New York. Printed in U.S.A4.

The Museum of Modern Art—Woman’s Home Companion
Exhibition House
Gregory Ain rchitect
Joseph Johnson and Alfred Day Collaborating

=i the end of the war many builders hiave realized that there is a large

and growing market for modern houses in suburban real estate develop-
ments. At first, they merely incorporated imto their houges some of the

trade marks of modern architecture, such as large windows and flat roofs,

Recently, however, they have turned with inereasing frequency 1o young
madern architeets to design houses for them that will satisfy the publie
demand for modern architecture and that will be Fih:li'til'.ll in economic and

structural terms as well

In arder to show that good modern architectural design is possible in the
field of speculative building, The Museum of Modern Art asked Gregory
Ain of Los Angeles 1o de mize that could be built, with only slight
variations, in any section ol the vountrey, Gregory Ain is one of the few
modern American architect= with experience in designing developments for
speculative builders. One of his notable contributions to this field is the
development in the Mar Vista section of Los Angeles which consists of
houses similar to the one in the Museum garden.

Mr. Ain’s solution is a practical one. The plan is compact, and yvet it
conveys an illusion of spaciousness rarely found in real estate develop-

ments in the past. He uses traditional construction methods which, for

economic and technical reasons, are still more practical in today’s building

market than the experimental

hods of prefabrication. And finally, he

applies many of the esthetic achievements, which modern architects have

demonstrated in more expensive residences, to a medinm-cost solution for

suburban dwelling under existing economic conditions. These conditions
frequently resalt in subdivision of land into small lots, and Mr. Ain’s house
was designed to fit such a lot. Needless to say. neither The Museum of
Modern Art nor Mr. Ain fecls that this type of subdivision is the only ans-
wer to our planning problems. or even a desirable answer. However, sinee
subdivisions are a fact throughout this country, both felt that a4 good solu-
tion should be found within the existing limits. The Museum of Modern Art

believes that Mr. Ain has found such a solution in his exhibition house.
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Tulins Shulman

MAR VISTA PROJECT, LOS ANCELES, CALIF.

Biographical Note

cania. He studied at

Gregory Ain was born in 1908 in Pittsburgh, Pennsy
of California and Southern California and, from 1932 to

the Universit
1035, was associated with the pioneer modern architect, Richard Neutra.
Since 1935 Mr. Ain has had his own office in Los Angeles.

Mr. Ain is a prominent member of a group of young California architects

who have adapted the work of the modern pioneers to the practical proh-
lems of today’s family living. More than most of his generation, Mr. Ain
has concerned himself with the design of multiple dwellings and the layout

st housing

of communities. He obtained a Guggenheim Fellowship for low
research in 1940, and his buildings have received numerous awards in
nation-wide competitions. He has built several apartments and single-house
developments, as well as individual residences and commercial buildings in

the Los Angeles area. In recent years much of this work has been done in
collaboration with Joseph Johnson and Alfred Day.

The Site Plan

Although the house Mr. Ain has designed is a single unit, it can be combined
with similar houses to form a development. Such an arrangement is suggested
by the site plan and by the photograph of a row of houses in the Mar Vista
Project in Los Angeles. The street facade of the exhibition house with its
irregular set-backs and two-level roof avoids the usual dull fatness of

development houses.

The house was designed for a lot approximately 60' x 120° in size. Since
in developments of this kind, houses overlook each other closely along lot

lines, Mr. Ain has planned the rooms so that no major windows face the

neighboring houses, and that, instead. the most important views are directed
toward the pardens. A system of exterior sereens helps to ereate areas of
privacy in the gardens and to relate some of the exterior space 1o adjoining
interior areas,

In all his work in designing re tute developments, Mr. Ain has avoided

the extreme of the dull rows of hoxes that were once so popular, as well as

the other extreme of miniature ranches that are now in vogue. Instead, he

terest within each dwelling unit,

has managed to ere
f order. His work shows a fine

without sacrificing an overall con
regard for urban arcangement. varied to avoid monotony. and formal

enough to bring a badly necded sense of umity into the town pattern.
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The Plan

‘The outstanding characteristic of the plan is its spatial flexibility, which is
achieved by the use of several sliding walls and panels. The living room,
dining area, parents’ bedroom (or study-guest room) and the Kitchen can
all be thrown together to form one living area, or they can be sub-divided
for privacy. Similarly, the children’s rooms can be used as one large bed-

room, us two bedrooms, or as a bedroom and a playroom, i|1-.|n:n(iing on the
age of the children. The sliding wall between the rooms can be left either

s particular

permanently open or permanently closed, to suit each family
requirements. The children’s rooms are separated from the rest of the house
by a corridor, lined on both sides with storage closets. This corridor serves

also as an effective sound baffle.

The unusual ceiling height of 9° emphasizes the airiness of the i
and is strikingly apparent on entering the front door from under a low trellis. {
The illusi

materials: one flooring material throughout the house, one ¢

ardized use of

n of spaciousness is further stressed by the sta

g treatment

each area.

(except in the bathrooms) and one type of wall paneling

The paved terrace on the garden side and the wide overhang above. which

are visual extensions of the living room. contribute to the sense of con-
tinuous space. While all rooms and living areas are characterized by this

openness, the storage and service areas are compactly planned and tightly
grouped together for economy of construction.

Construction Materials

The house iz built on a concrete floor zlab. designed for the coils of a radiant

heating system. The frame is of standard wood construetion, except for the
steel beam that supports the jo
It might be called a plywood house, for the exterior siding. the sheathing

s which span the living-dining area.

and all interior wall surfaces are of plywood, in one form or another:
striated Douglas fir plywood for the siding, plain Douglas fir plywood for
the sheathing and other structural uses, walnut veneer for the walls of the
living area, pre-finished oak strip panels for the children’s rooms

and
paint-grade plywood for the dressing room. bathrooms. and kitehen.
Gypsum board panels have been used for the ceilings throughout.

The dry-wall construction is protected by a fiber-reinforced sheathing
paper on the outside and insulated with a reflective material. which also
acts as a vapor barrier on the inside. The roof is further insulated againsi i ol
the sun by white granite pebbles on top of the composition roofing material. . .-:

The chimney in the exhibition house. which is one of its principal design i L
features, has been faced with Roman brick, laid in block hond, and its : II
raised hearth has been built of soapstone. However, the effectiveness of
the design wmllri.nnt suffer if common brick and a reinforced conerete I
hearth were substituted,

Most of the glass in the house is fixed in position, but in each room there

i 6

—

»
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GARDEN FACADE,

is also an operating sash for ventilation purposes. Obscure glass is used for
privacy in several areas, The plumbing fixtures, the bathroom accessories,
and the hardware throughout the house have been selected for their
efficiency, simple design, and moderate cost. All of the painted wall surfaces
have been standardized to a single color. This helps to unify the design of a

Ama " }'Il)ll\-il".,

Contractors: Building contractor, Munrny-Brixkwo Consr, Co
landscape contractors, Hernin & Stowms Inc: rooling contr
Bexjamy Ruissen Inc.

Building Materials: Ready mixed concrete, Thaxsr-Mix CoNenere
Conr.; conerete hlock, Isvanp Bine. Brock Cone.: fr
Cross, Avstix & Ingvasp Lusser Co.; building paper and insulation,
SisalkmarT Co.: roof sheathing, Dovcras Fie Prywe
ing felt and pitch, Korrers Co. Ixc.; roof pebbles, H,
Ivc.: Weldtex siding, Usrren Stares Prywoon Cone.; plate and
window glass and glazing, Prevssuncu Prare Grass Co.; steel sash and

ing lumber,

s Conr.; Nu-hue paints
Lanmin-Sexounr Co.: lighting fixtures, Gexenar
Co, Ixc.; ventilation louvers, Mincer Lovyver Co,

Frrnishi Terrace furni , Ficks Rueep Co.: barbee
Hawk Houvse; Teepster, Wineys Ovencasn Morons Ise,
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Furnishings
The fur; i

crowil

ght in appearance to avoid
imited space. It should also. if possible, be in character with

the architecture. In furnishing the Ain house it wa

= decided 1o select pieces

whose s ural components of black metal would give a sense of lightness

and freedom to the design. And the dark colors of the furniture further tend

g

al surfaces.

to reduce its apparent size as well as to provide more prac
The paintings. fabrics. and accessories accent an otherwise neutral setting
with touches of bright colors.

The millwork and cabinet work in the house have been kept to a mini-

high stor:

cabinet that sereens the dining area from the ii\'iu[_-

is the major built-in feature, While the height of this cabinet

sates privacy on either side, it also permits a sense of continum ud

unified space. This unity of interior des is also achieved by the use of

identical draperies in the living room, dining area, and parents" bedroon.
igned by Richard Kelly 1o
. It demonsirates a proper

balance of light without being overly dramatie. Mr, Kelly also d

Fhe lighting for the ex]

accent the exhibition character the

adjustable hanging lamps which are suspended on reels,
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Living Room

Building Muterials: Walnut plywood pi
Conr.; gypsum plaster board g, Namionar Gyesvw Co.; plastic
floor tiles and installation, Tie-Tex Divisio chimney fuce brick,
Frevesnunre & Lousssury Inc.; masonry supplies, AxpErson Brick
& Suerry Co. Inc; soapstone hearth, Ateas Triee & M apeLe WonRks
I ficeplace damper, H. W. Coverr Co.; Waylite block and brick.
Cinciere Cone.; fire brick, Hannmson-Watken Rern scTonies Co.:
lime. Limpstons Propuers Con masonrcy  cement, Loussvinie
Cenent Cou; flue lining, Ropixsos Cray Prom T8 Cog; sliding door
hardware and curtain track, Guast Poiey & Hannwane Co.

ing, Usrren Stares Poywoon

Furnishings: Sofu-chaize, Barnoa |
Inox Proovers Ce

¥i
3 armchair and side ch

table, Pascor Ispustiies Inc.: g, Briw
R s-Moncestaav Co.: fireplace ¢
Co. & Broomincoark Bros, Ine.:
upholstery and eushion fabre CLanke; draperics and
eushion mide by Vaex Lansis: vases, JacQuEs SkLicyany GALLERIES,
Manmin Freewas Co,, Broosiscoark Bros, Inc.; clock, Howarn

Miten Crock Co,: cigarette box and ashtrays, Josern Frankes:
books, J. Rav Prck, Siwon & ScHusTen,

Cone.; library table, Pacipic

KNoLL AssocraTes: side
Micas Inc.; floor lamp,
t, WiLLtam H, Jaek<on
MAFTERS Co; drapery,

10
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Parents’

Phaoto: Gray 0 Heills Spudio

3--«Irmm|

1] Plate glass, Prrrssuncy Pusre Grass Co.: steel
Pruscon Steen, o lighting fixtures, Wingmorn Co.: wiring
material, Crry Eokormo Disrrisvrons Ixe.: lamp buolbe, GexEnan

ELecraic (o

umonNs oL arm

vair, Hersas Miveer Fonsimone
» Bernue Mivs Ine; bedspread
sdspread made by Vacy Larses; book

- Mowea Ixe; r

fabrie, AnvsprL, Croanke:
stand, Pros Stunio; hang
New You Trreenose Co

wmp, MipLerows Mec. Co.: telephone,

Dressing Room, Bathrooms and Corridor

Building Muterials: Plywood & Mengel flush doors, Usiren Stares

Prywoon Cone.; bathroom fixtures, Crane Co.; Glide-All sk
Woonart Ixpustries Isc; m
ries, . M. ke
Grass Lo

g doors,
e cabinets and bathroom asecess:.
T
wall lights, KLiecr. Bros,

lici

WA Myc, Core.; mircor and glass, Prrrsnoren P
ling lights, Kunt Vensex Co.
Usiversan Eveerric Stack Licamineg Co.; lighting fixture shield, Tis
Roc Ispustrian Col Nuchue paint, Manmin-Sesovn Uos lock
sets and hardware, Yane & Towxe Mee, Cos door hinges, Tue
STasiey Wonks,

Furnishings: Stool, Pascor Invustries Ine; rug, Bronve Mus Ine
dresser set, Saks Fuern Avesve: linens, Broosizaoack Bros, Ino,

11
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Dining Area

Building Materiuly; Micarta counter top, Usrren Stares Poywoon
Conp.; Glide-All sliding doors, WoonaLn Innustiies Inc.; ceiling lights,
Gexeral Licnmineg Co. Inc: thresholds, Juvivs Boom & Co. Ine:
lock sets, Yare & Towse Mec. Co.: door hinges,

MESTANLEY Wonks.

Furnishings: Dining table, Pacine Inos Probucrs Co.; dini
Rroun Associates: tableware, Porsey Porrery, Limsey Grass Co.,
Boxximns, Esiny W. Enus Inc.: hanging lamp, MiopLerows M,
Co.; coffee set, CourT Associates Inc.

H4 7./

Kitchen

Phato: Exra Stoller, Pictor

B
flow
cabinets, Text

2 Materials: Plywood, Usiren Svates Prywoon Core.; plastie

tiles, Tiee-Tex Diviston: glass, Prrrsauncn Peate Grass Co.g

counter tops and electric appliances, GENERAL
Erkcrmic Co. ceiling lights, Gexenan Licnmise Co. Inc: Nudhoe
paint, Manmis-Sexovr Coo; Plugmold, Wingsorn Co,

Furnishings: Spice set and cooking utensils, Broosixcoave Bros, Inc,,
Revere Coreenr & Brass Inc: bamboo shades, Anvxpein Cranke:
kitchen chair. Hasmiwron Mec. Cowr.: Kent Floor Machine, Epvan
Egurmest Co,
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Works of Art from The Museum of
Modern Art Collections

Painting and Sculpture

Burchfield, Charles: The East Wind. 1918, Watercolor.
Mag

¢, René: The False Mirror. 1928, Oil on canvas.
Matta (Sebastinn Antonio Matta Echaurren): Listen to Living. 1941, 08l on canvas,
Weber, Max: Morning. 1930, Gouache,

Osver, Arth

: Melancholy of a Rooftop. 1942, Ol on canvas,
FERBEL, HERBERT: PorTRAIT o7 JacKsowm Tortrek, 1949, LeAD
Prinis and Drawings

Bertoia, Harry: Compasition. 1943, Color monoprint, printed from movable forms,
Brague, Georges: Teapot with Lemans. 1947, Color lithograph.

Hayter, Stanley William: The Rape of Lucretia,

1934, Engraving and soft ground
etching.

Hopper, Edward: Ti

ancly House. 1922, Etching.

Hopper, Edward: I Wind. 1921, Erching

Kepes, Julict: Lion, M. A, 1941, Color serigraph

Kunivoshi, Yasuo: Fisherman, 1024, Dry heosh and india ink

Miro, Joan: Acrolits in the Garden at Night, 1948, Golor lithograph

Reder, He o Middie Ages. 1919, Color woodeut.  Na7 £X W,
Children's pains from the classes of The People's Art Center of The Museum of

Modern Art

Stoller, Futor

Children’s Rooms

Building Materials; Oak Plankweld, Usiten S
plastic floor tiles, Tine-Tex Div
Gypsusm Co.; plass, Prerseuncn Poare Grass C
STEEL (o

TES Prywoon Cour.;
N

steel sash, Th

hoard,

TIONAL

OO

Glide-All sliding doors, Woonary, Inpustiies Ixc
units, Wimemorn Co.: lamp bulbs. Geseranl Erecm
v & Ha
loek gets, Yark & Towss Mye. Co.: door hinges, Tig Sta

door hardware and cortain track, Grast Pou

IWARE
¥ Wonks,

Furnishings: Swrage units, Hegsan Micer Funsimone Co.: beds,
Simsmons Co.; desks, stools and 1oys, Cheative Pravtiixes: bedside
table, Morua Inc side chair, KNoLL AssociaTes: stool, Pascor
Ixpustiies Ixc,: bedspread fabric and ba
Lrankg; bedspreads made by Vacs 1
hanging lamps, MiboLerows Myc. Co,

o5, ARUNDELL
3 16 Miis Inc.;
pottery, Martiy Fuegsax Co,

SEN

Photor Gray-0'Reilly Siadio
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Cost of the House

Construction

It is impossible to quote a fixed price for the Exhibition House since the
cost of construction is dependent upon a number of variables that will
affect it in a decisive manner, These va

iables include geographic location

amd site requirements, local conditions as far as labor and contractors
are concerned. and opportunities for buying cert

tageous prices.

ain materials at advan-

These variables are all the more i rtant because this is a builder’s
house and not a custom design for an individual client. While buyers may
request certain minor changes in the plan, economies in construction can
be effected only if thes

and if all units reta

houses are built in quantity within a development
substa

ally the same plan.

ay vary from £15.500 to 219,500

he cost of one house
This rough estimate does not include the hardwood panelling, the R

brick or the elaborate lighting shown in the exhibition house, All thes

In quantit

would be replaced by more economical materials anid equipment
We are indebted to the builders of the following deve opments who have
cooperated with us by preparing estimates of the cost of constructio
groups of houses of this design. These builders are in no way committed i
building such houses at any given figur
Horvrix Hivrs, Fort Hunt Road, Ro 1, Alexandria, Virginia
Kee-Lee Homes Inc., Freeport Estates, 315 West Seaman Avenue
Freeport, New York
Oak Hiur Vizrace, 90 Hartmann Road, Newton Centre, Massachuset 1=

t

Furnishings

The prices of the furnishings are listed i
included in the estimate of the cost of the

a separate leaflet and are not
house,

Works of Art

The paintings (vils and watercolors) r ge in value from about 2100 to
$900.

Other copies of the

(lithographs, engravings, etchings, serigraphs.

monoprints, ete.) or their equivalents, may be purchased from dealers or
artists in New York for $5 up to $100. Inqu
Print Room on the fourth floor of the muset
Monday through Friday.

ies may be made at the
., between two and five,

RUIpID1 J0J—[2A%] 100 0) uaso—umop synd duse “sioppe Furqmstp anoma seyd piyd ®
SI9H "SAMSEAN O} JHOI ovq 18 1250p0 $1 149) 1y "W JO PU SSUISN ST S 1 [18S O

mber

eathing

S airey

As arranged for you to look
lead onto the small cornide*

harrd
» bl

1rLens,
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Garage and strepq side: 1D
continues the fine of the EAFISC

SEWIE WEBLL #T Tuaagone ©O0 R

Garden side: This side is largely a combination of clear and obscure glass. The obscure
glass, plus 2 section of fence, affords privacy (o the |'1.|u'u'.'.' bedroom at extreme left

OUR HOUSE

AN +HT-
EIGHT-PAGE FORTPOLIO R ciorocRAt

o facade is varicd by the use of setbacks and a two-level roof to avoid monotony Fence which shields house from streel is not shown here. The trellis
roof and helps tie the two wings of the house together. The outside finish of the Museum-Companion house is of striated Douglas fir plywood.

hen the Museum of Modern Art brought up the idea that the

Companion might collaborate in the presentation of this
charming house, we thought it a suggestion made to order for
our readers. The house itself, designed by Architect Gregory Ain,
was clearly a distinguished successor 0 other imaginative small
home designs which we have shown in the past three years. But
there was the added advantage that this house was to be con-
structed in the museum garden not far from the new Crowell-
Collier Building in New York. The set to work buildin,
the house so that it should be ready to show our readers in this
issue, on the same date that the actual house would be open (©
the public, The Museum of Modern Ar-Companion House,
shown here and on the seven following pages, will be on view in
the garden of the museum at 4 West Fifty-fourth Street, New
York City, from mid-May through October. Readers who plan
to visit or pass through New York this summer and fall will
probably want to go through the house. Museum hours are 1‘2 to
7 on weekdays, | to 7 on Sundays. But even without a visit 1o
New York, you can go through our house here an thﬁﬁ pnp:s by
means of the pictures, First take a look at these exleriofr VIEWws.

[continued on page 66]
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x vl S
ouR HOUSE wited VIEW —10 1Hy yuTURE

ane view showing relation of front to back: Here you see how completely the street side of

¥ n side. AL left you glimpse the terrace: and beginnings of the

room, with comer kitchen windows mming below it

ight, back of trellis, are children's quarters, Mote how roof o\crhnn}y\'cs shade.
~.

SRERcuy Mm, amziivecT

ABEE N ENRGH ANN ALTRER o,

Eslen PHBTERLAp, !

* PART OF THIS HOUSE

community where houses are detached, with enough fyng

fiew trees. All these ingredien®™ ofa ple,,
1 the house, yet you still want & Measong ) .
or much you may like your Deighbogy, Vou
¢ life with then, The ASWer 1o . ;
1ys i fence was something Which encloscd
Modern architecture uses e fep, &
Jlan at left you sco how ME- Ain g &
jeverly planted shrubs: 0 80T the

ote that in the photograph above, ﬂ“ gy betypen
< omitted 1o allow the camer 10 095 Onigp Hotse,

Enlargdl bouse plan Here, big!
Street doot opens into dining,
(raffic. Bathropm arrangement

EOLLLNG RaTINE
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@ LIVING 14520 PAREHTS (2012

oW OR BEORCOM|

GARADE (ZegQ

Enlargéd house plan: Here, big enough for detailed study, is Mr. Ain’s plun, showir
Street door opems into dining area, wasting no space with hallways but protectis
. Bathroomamangement is economical and makes small extra lavatory eas

Aboutthe plan: The house is planned to fit on a lot sixty leet wide

pcation of all the elements.
g living area from random
y accessible to the children,

and about one

hundid and twenty feet decp. In any suburban community, where lots are no

largetthan this, privacy becomes a major consideration an
he house with most of the windows opening on the
- * you'll notice that especially in the living

camparatvel

len arca

o 50 Mr. Ain has pl

ned
Looking at the

w work areas there are
v few doors in this house. Doors of course take up valuable wall space

when open. The trend in design today is toward the house with well-defined areas

f(.';-‘,-.“juu‘- activities but with more modern devices In: ¢
it is necessary. In the Museum-Companion house
givg (he same amount of privacy as a closed do
when wide open, they actually enlarge [.hu: roor
why (his really small house gives such a feeling of space
Wher, you come in the front door you are in the dinir
I-I'Idu;qu. to the kitchen with your bundles or to the children
been out walking. The partial wall is another way ol defi 1
it off completely. In our plan the bookcase wall and ¢
414 fect high and serves to separate dinir d skin
thecook up in 2 |n|;h-<.'l.u>_|ni\0u. Skilliu
withput cutting off light. The use of ob
the Muscum-Companion house it appears on the street side
shiglging dmers from passers-by; and on the -.E-u side it is L
which might otherwise expose the bedroom to if
or in garden. Insulation is built right into the wal
the ragiant heating system are installed in the concrete slab on which

with the added

4% no «

e and

re glass 15 anothe

ul view

Woman's

r can ¢
i pleasant living

of this house anc

losing off such areas when
'l find that shiding partitions
advantage that,

ver do. That is

gel at once

s quarters if yvou've

Wit closing
B-ToOm is
tshutting
C ACtivibies
n technique. In
itenu p

Home Companion 67

Dining aren is really part of the living-room—see page 69

STEP INTO THE [|VING-ROOM—NEXT PAGE

e ——
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1 sliding parti
look beyond

light is supple
lamps which

1

» been selected 1o fit .
which |

is designed and
; % darl & it ; The consistently
o rtl:Ilw.-d-«;:“-‘~ : - nd x I.. I : | C liant wall decora-
the rest o wanlls ! d ends of family livi : o i
ool 1 hscure, and col s from simple full-length han v happy Fr yuid 1
both clear and © I € : ! uit, flow b agazines, knitting,
which are pushed b during the day. L b - ; ut of place - ;
s ed by Richard Kelly and consists mainly of fluorescent s 3 nis °e In these simple rooms,
ge = g 1o be lived in and enjoyed.

68 June 1950
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ink with waste disposer and maple inset in counter top adjoins push-

Entering from garage—as you'll do in bad weather— face this wall at far end of kitchen, Stainless stee!
tables, spices, seasonings, each in full view in its own ;:I.Jsspullﬂuhhl.

button range with cooking tools handy at right. R de cabinet above the counter stores dried vey
L]

Standing by range and facing the way you came, you see, at right, electric dishwasher. Sit-down space at mixing counler was made by amitting base cabinet. Food chi
to ledge and, below, kitchen stool is tucked away. Note that door of combination refrigerator and {reezer hinges at left. If you want this arrangement you must ask the dealer for it.

i




side of
of the
low it.
shade.

mEsiitreT
Bansrins
et
"f

= e L ST Rt

The Museum of Modern Art Archives, NY

From dining area you into kitchen. On right is counter
and ‘beyond it you see fireplace wall of living-room.
Partition between this counter and kitchen is glass.
When you're at table or washing dishes you can close
' 3r.'1pnll'mg og}w:hdmg_ I::\Ire it o lodr::
X openin i
- Hp‘ ; o ghar t by bamk p?r;adu

% sun, 'Q";z,msu, right, stores linen, silver, china.
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Today when you plan @ home from
the ground up, it's wise to stand
far enough off to take a long look
at what's happened to our way of
living. Wi ges that cook
while your back is turned, washers
that deliver clean clothes with
little help from you, there's less
need for high forbidding walls
around the kitchen. Now while
dinner’s cooking vou're likely

to flit to some job in progress
elsewhere or take time to relax
with guests in the living-room.
It’s this thinking that's back

of the design for our kitchen.

It's a common saying that you
learn all the things not to do

when you build your first house.
Let us save you this by warning
you to plan for more equipment
than you now have. What's a
luxury today may be so common in
a few years that you and your
circle of friends will feel it’s a
necessity. That is why this kitchen
is planned to allow space for
everything. I1’s shown here as
you'd like it to be, as we believe it
will be—either today or in a not-
too-distant tomorrow.
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OUR HOUSE WITH A VIEW—TO THE FUTURE from page 71
If one of two children is ill or an extra guest foom jg

3 sme pavs b i - 2
In the children’s quarters the sliding-panel theme pays big B { into the next room and close the pyp.

ded. move one bed
dividends. In the picture below you are standing outdoors S iren grow older and need their own rooms ghe
looking in and what you see is one huge playroom. By closing tition. As children g

i ve a children,

=, S R e ks. Then—il you want O g1 'S

the partition you create two separate rooms. The pictures at e JU.ILL “”rlt. king the living-room—throw open your

bottom of page show opposite ends of this room, taken just el LL[ vou have a ready-made rumpus room
about at the partition, which in these photographs is wide PATHUOR SEAIE: CE2 L .

As arranged for you o look at, these rooms are furnished with «Iccpmg quarters in the left half of the area and playroom in the night half. The two doors vou see at center back both

lead onto the smail comidor which gives access to lavatory, bathroom and parents’ room. A glance at lower right-hand corner of plin on page 67 shows where you are standing.

. " o £ - hoe at closet .

Sleeping end of children's quaf'e™s: [.I'm on page 6 mu!u.:a_n._\ ‘|Ii”: r\“:ml To. small fry this is business end of room. At left is closet. a back S0 107 treqgyree Here

(not. shown here) is generous,*Te 1o as 3 *'sound baffle” for this a child plays without disturbing elgers, L amp plrlls\! et ven to IO level o reading
< e At down—e ;

72
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OUR HOUSE WITH A VIEW—TO THE FUTURE

In the children's quarters the sliding-panel theme pays big
dividends. In the picture below you are standing outdoors
* looking in and what you see is one huge playroom. By closing
* the partition you create two separate rooms. The pictures at
bottom of page show opposite ends of this room, taken just
about at the partition, which in these photographs is wide

t these rooms are furnished with sleeping quarters in the left half of the area
twhich gives access to lavatory,

.[:t

open, If one of two children is ill or an extra guest
needed, move one bed into the next room and close
tition. As children grow older and need their own rod
same device works. Then—il you want to give a ch
party without wrecking the living-room—throw ope
partition again and you have a ready-made rumpu

Srom page 71

and playroom in the right half. The two doors you see af
bathroom and parents’ room. A glance at lower right-hand corner of plan on page 67 shows where!

"

Directory

The Museum of Modern Art acknowledges with gratitude the many generous contributions

to the Exhibition House.
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2305 Hyperion Avenue,
27, California

Axprison Buick & Sureny Go., Ine

103 East 125th Street,

New York 35

ATeAs Tine & ManoLe Wonrks,
Ine.
238 East 26th Street, New York 10

Bartnos Paoirie ComporaTion
all th Higl
Fullerton, California

o Avenue,

Hernua M « I

148 Raw treet,
Greenville, South Caroling
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39th Street & Lexington Avenue,

New York 22
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532 West 220d Street, New York 11
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05 Madison Avenue, New York 22
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310 West 34th Street, New York 1
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New York 17
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gan Avenue,

urons, Inc,

{rehitect

Wasanry supplies

Soepratone hearth

Sofe-cheaise

Rugs

Housereares, linens,

Fhresholds

Flatieary

Wavlite block &
brick

Wiring material

Fubrics for dra-
peries, bedspreads,
eushions & uphol-
stery. Bamboo shades

Conffie aet

Fireplace damper

Rathroom fistires

Crawrorn Door Sanes
ConroraTion

32-16 37th Avenue,

Long Tsland City 1

Creanive Prarmnises
1467 Madison Avenue, New York 21

Cross, AvsTin & Inkcasn
Lumpenr CoMpaxy

1246 Grant Steeet, Brooklvn 6

1ot
N =300 IATION
Washin

A Fie Prawoon
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104 East 0th Steect

Juserin Fraskes
200 East 63rd Street, New York 21
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101 Park Avenue, New York 17

s FreEesmaxs Co.
Fifth Avenue, New York 10
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1245 Boston Avenue,

Bridgeport 2, Connecticut

Grxera Lignmixe Co,, Ing,
1 Charlotte Strect.
New York 60

Grant Puciey & Hawowane
Conrany
Broadway at 57th Street,

Garage door &
installation

Haollme Wock
furniture & toys

Froaming lumber

Plyscord sheathing

Kot floawr machine
Tl menes

Terree furmiture

frranite

ronf pelbles

Smoking accossories
Faee brick

Puttery vise

& ornaments

Kitchen applianees,
cabinets, Texto.
lite counters, hand

arvel leemp buadln

ing fixtures

Sliding dior
hardiare &
curtain trock




fae HarucrarTers Coupany
401 West Fifth Avenue,
Chicago 24, 1linois

HamrmoN MANUFACTURING
CORPORATION

1501 Cottage Avenne,

Columbuy, Indinna

Hamnisox-Warken
Rernscrones Co.

1800 Farmers Bank Building

Pittsburgh 22, Pennsylvania

Hanwk House
2421 Silver Ridge Avenue,
Los Angeles 39, California

Herrix & Stonws
Wyckoff, New Jersey

Ixtasn Buitoise Buock
CorPoRATION

Glen Cove Road,

Mineola, New York

Wieeaan H, Jacksox
Sares ConponaTion
# East 48th Street, New York 17

Ricirann Kupvy
110 West A0th Street, New York 18

VIEW o LIVING owam

s

AND PARENTS REDKOOM FROM TERR

Phote; Exra Stoller,

— —
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Kitchen chair

Fire brick

Barbecue Brazies

Landscape
Contractors

Canerete Wock

Firsplace

exqui prenerit

Lighting Designer

G. M. Kevonam Medicing cabinos

MANUFACTU & bathroom
81 Washington Street, Brooklyn | AOCPSEOF ey
L Broriens Lighting fixtures

vENSAL ELecTiic

321 West 50th Street,
New York 19

KSoLL ASSOCIATES
601 Madison Avenne, New York 22

trmchair, dining
& side chairs
Korrens Compraxy, In Roofing felt
Pittsburgh 19, Pennsylvania & pirch
Vaon Lansen

114 East 75th Street, New York 21

Muking of draper-
ios, bedspreads &
rashion covers;
installation of
curtain trock

& shades

Lami Genaxs CoOMPANY (lassware

Risx v, Taledo 1, Ohio

Livmesrone Propucrs Hyvdrated lime
{ T

0 ; Plaxa

New York 20, New York

Lovrsvinee CeMext COMPANY Brixment

115 Guthrie Street,

Lonisville 2, Kentueky

masonry cement

Mantiv-Sexoon Compaxy
) East 56th Street, New York 22

Nu-lue paints

& stains

Mipprerows MANUFACTURING Hunging lumgs
Comprany

Middletown, New York

Mincer Lovver Company Ventilation loweers

68 Wall Street,

Norwalk, Connecticit

Storage wnits &
maolded arechair

Hewsan MiLien FursiTune
Company
Zeeland, Mich

How Mi Clocks

Zeeland, Mie

Monra, Inc. Redside tables

171 Madison Avenue, New York 16

Muneny-BrRiskwoRrTi
Construction Conp
217 East 80th Street, New York 21

Ruilding
Contractors

Price List for Furnishings

in The Museum of Modern Art—Woman’s Home Companion

Exhibition House

May 19—October 29 1950
4 West 54 Street  New York

Gregory Ain  Architect

Living Room FLOOR Lamp: black lacquered metal, 506 77
B

retail price adjustable; linen shade $29.50
. des. David Wurster
LII;T:::Y‘:I:B;T-"Q:EL o $64.08  mfr. Richards-M hau Co., New York
mfr. Pacific Iron Products Co., rot. Georg Jensen, Tnc.
Los Sxgaes, il SD, 4 e Rue: Wanda Weve, dove grey cotton, 9 x 12 94.50

ret, James McCreery & Co.*

mfr. Belrag Mills, Inc., Greenvile, S.C. 37D.286

: % ret. Bloomingdale Bros., Inc.
ey mso o 5es Kecser Bow S22ILAUE,,
Foam rubber pillow, fabric covered 31.00 FinepLAcCE Eﬁrlm - ;' A et
(A prize winner in the Museum's International Sereen, iron, 2814 x -!.U" iy il 7 30,00
Competition for Low-cost Furniture Design) Log Grabs, wronght iron 3D.e7A 35.00
des, Donald R. Knorr Fire Dogs, iron 12.00
mfr. Knoll Associates, New York 60.9¢€~ 8D+ 753 mfr. & ret. William H. Jackeon Co., Now Y
ret. Sachs Quality Stores, Inc. sEr KeeePT ook Tog Basket, woven reed D297 2.50
. Hearth Broom 5D, 52 1.98
sova-curatse: adjustable black metal frame, 3¢ F5 ¥ ret. Bloomingdale Bros.,, loe
foam rubiber mattress and bolsters 225.00 —
Navy nylon, dyed to order f-‘\ﬂll“"!g[‘_{[}f)a yd 810 yyp1o: table model, grey metal case 79.95

des. Raymond Loewy

mfr. The Hallicrafters Co., Chicago 57, 444 7
ret. Davega Stores

des, Yan Keppel-Green
mfr. Balboa Pacific Corp., Fullerton, Calif.

ret. New Design, Ine. \THgsoeN WALDEIN HAssec,)

amstcrain: hlack iron rod frame, molded
plastie shell, upholstered
' des. Eero Saarinon

TALL VASK: pottery, white, [talian <7, j".f/"
ret. Bloomingdale Bros., Ine.
" el (HARTIN FEEFMAN £a)
mjr. Knoll Associates, New Yor Y- 76‘ TALL vAsE: clear glass .
ret, James MeCreery & Lo ret. Bloomingdale Bros., Ine.
Bloomingdale Bros., Inc. |
CIGARETTE BOX: enamel on copper SO« AF6 12,98
ASHTRAYS: enamel on copper,
ebonized plywood Ak ofid, 105D 3" 10 7° diam. a'a.l;af-- 52,3557 1960898
myfr, Pascoe Industries, Ine., Nflv_‘l_'g_rk 8. 44 i _‘y des. E. 1, Lichtblau  S&& Bacmipr Foonc

ret. Pascoe New York, Ine, . Joseph Franken. N
ret. Bloomingdale Bros., Tne., Georg Jensen, Ine.

o o
vall retsilerslisted are in New York Clty (8D, 30y v shs2s” — Mor Ex)

246.00

34¢)" 50

sipE TABLE (stacking stool):
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# Sonk Fraksws 32 TAE 1-4
ARvmoEre (ppnrwe

BOWL (on )z laeq i

black glaze 5.3 80
des. Jade Snow Wong, San Francisco, Calif.
rrare (on table): grey swirl pattern 52, 2 7s”

dex. F. Carlton Ball, Oakland, Calif.

#owe (on hearth): marbleized and 4;1 NGO i o

vellow glazes £D.272

des, Celeste Caravias, New York

ret, Jacques Seligmann Galleries

DEAPERY MATENIAL: "Strectscene’ pattern on
Osnaburg cotton 2. 7TAAR

des, Janoa Pratt Goodspeed

mfr. Arundell Clarke, New York $P.72¢

ret. through decorators

vd. 4.20

SEE NECEFT Foak
cLock: electric, grey metal case 29492 -=Jf 19.50
s Noleon b
mefr, Howard Mi Jdock Co., Zecland, Mich.
ret, New Design 3

i 4w Taesnrs' 3&'0E06M#

Parents’ Bedroom

DOUBLE BED: Bcﬂul_\'rﬁsl box spring and 52,3377 - J6/
mattress, 54 x 74" £D. 763~ cea 5950
mfr. Simmons Company, New York T %
ret. Bloomingdale Bros., Inc.;
James MeCreery & Co.

BESDPREAD: yellow unsinged goat’s hair cloth,
66" wide, dyed to order 52, 7}’?
mfr. Arundell Clarke, New York

ret. throngh decorators
rr N4

any cuare: metal rod base, molded glass
fibre and plastic shell 57, & £l
(A prize winner in the Mussum’s International
Competition for Low-cost Furniture Design)
des. Charles Eames
mfr. Horman Miller Furniture Co., -
Zeeland, Mich. CE T &
ref, Sachs Quality Stores, Inc. BER A ET 2O

yd. 5.40

BEDSIDE TABLES: black iron frame,
glaes shelves

mifr. Molla, Tne., New York

ref. Mayhew Shop

nuGs: Wounda Weve, 24 £ 48%
See living room
BOOK sTAND: table model, brass D, 16.00
des. & mfr. Karl Aubock, Vienna, Austria s
ret. Plus Studio
Rt

Q. 37/
S0.373

ASH TRAY: pottery, alabaster glaze
BOWL: pottery, rough texture

des. Celeste Caravias, New York
rot. Jacques Seligmann Galleries

$ 6.00
4.00

I

baflle, adj bl

reel, paper shade 0. J? —5D.¢o2 500
des, Richard Kelly SEEKRECE/PT Jaﬂﬂ
mfr. Middletown Mfg. Co., Middletown, N.Y,
ret. thre Richard Kelly

Dressing Room and Bathrooms

STOOL: see living room

wuc: Wunda Weve, 4 x 67
See living room

DRESSER SET: brown plastic: 6 pieces
mfr. Shoreham, New York
ret. Saks Fifth Avenue

Prowen vase: pottery, Cordovan red 4. 590
des. F. Carlton Ball, Oakland, Calif.
ret, Jacques Seligmann Galleries

" WASTE BASKET: black plastic 506 ﬂ,f / 1.79
SHOWER CURTAIN: white plastic 47, 5#‘." 4.50
MISCELLANEOUS TOWELS 53__;,; -8D.3V 7 5 to 2.60
ret. Bloomingdale Bros., Inc. ¥ . /

Children’s Play Room

STORAGE UNITS: metal frame, plywood and
2. e AR e 4

Price dependent on size and fittings

plastic pancls 59.95 to 79.95

des. Charles Eames

Zeeland, Mich.
ret. Bloomingdale Bros., Inc.

52,269 y’j{'lz) ea. 28.00 P”\ DESKS: wood

Hollow blocks, clear lacquered only,
2 sizes S T/IN8P.7/5
Table tops, 22 x 44, linoleum covered
$2. 728 ¥33.729
srooLs: butter tubs, plywood tops G0
mifr. & ret. Creative Playthings, New York

5.95 & 6,50
11.95

4.50

wuc: Wunda Weve, 36=685- I X 5 &

See living room

AT

WINDOW SHADES: 14¥ vertical bamboo
32,7457 s2.75¢

distr. Arundell Clarke, New Yotk

el Wm;\rﬂ_oruwn

HANGING LAMPS: see parenis’ bedroom

tovs: Creative Playthings, New York

Children’s Bedroom

nens: Beautyrest box springs and mattresses,
33 x 68"
See parents” bedroom

pEDSPREADS: red unsinged goat’s hair cloth,
66" wide, dyed to order 572, 7D f==
See parents’ bedroom

yd, 5.40

BEDSIDE TARLE: black iron frame, 47, bEHY
plywood top, 18 x 38*

mfr. Molla, I New York

ret. Mayhew Shop

SIDE CHAIR: see “l'i‘flﬂ Foinn
STOOL: soe living room

Wunda Weve, 44 x 447

living room

BOWL: pottery, antique-bronze glaze $7, 3 }"7’,' 15.00
des, Jade Snow Wong, San Francisco, Calif.

ret, Jacques Seligmann Galleries

HEN and mooster: Portuguese pottery
Pamted 5.2l - A
Unpainted $B, 58L 1 —A

ret. Good Living =
(MaRrin FEEENAN ;.

pair 12.00
pair &.00

Dining Area

MIXING TAGLE: black iron rod frame,
f'l top, 30 x 487

mfr. Pacific Iron Products, Co.,
Los Angeles, Calif.

ret, James MeCreery & Co,

5D4¢s”

DINING CAaIRs: see living room

Pire i 5k .39 52, 394718
DINNER PLATES: stoneware, dark green glaze

OVAL ROWL: AD.39¢.1
mfr: Putney Pattery, Putacy, Ve,

ret. Bloomingdale Bros., Ine.

TusnLens: clear glass  $7..366. 2. Y.l e §.15
des. Freda Diamond

mfr. Libbey Glass Co., Toledo, Ohio

ret. R, H. Macy . for clear glass

Bloomingdale Bros., Ine. for green

FLATWARE: stainless stecl, Tora pattern setof 4, 5.40

des, Folke Arstrom
mfr. Gense, Sweden S0E0TS _g'
ret. Bonniers s3.33F%.34
=== 32, 3373k
WD, I¢d.3k

PLACE MATS: knitted cotton atring,

white, 13 x 18" 52: 600G, 43457
mfr. Emily W. Ellis, Inc., New York
wAPKINS: white linen $57.3¢3, 3~L doz. 7.98
ret. Bloomingdale Bros., Ine.

ea. (9

COFFEE SET: white porcelain 17.00
mfr. Arzberg, Germany S2.2 $h-50. €3
ret. Pascoe New York, Ine.

(CoverT flssecinm= s)

DHAPERY MATERIAL: see [iving room
HANGING LAMP: see parents’ bedroom

Kitchen

s: furnished by
Bridgeport, Conn.
Db §
5Dk # e
5. g T
C RS o
alredd
53, 637
52, 6 &0
50 €77

Dighwasher
Disposall
Ironer
Washer
Drier
Refrigerator
Iron

KITCHEN UTENSILS, BTC.: furnished by
Bloomingdale Bros., Inc.
~Swedish Spice Set (built into wall) $0.292
Sunbeam automatic toaster s2.78/
Dazey juicer, aluminum 3k V0
Wearever mixing bowl, aluminum $2.3//
Revere tea kettle, stainless steel, -
copper bottom £2. 303
Revere utensil rack, stainless steel 522 7¢
Revere skillets, stainless steel, 5, 275— 2 7&
set of 4,
Vollrath drip coffec-maker, white enamel 53, 3/3
Ekeo, Flint kitchen tool-set on rack, 3, 3 57
stainleas steel %
Shenandoah salad bowl, wood £ ‘?}t 4.98
Shenandoah salad servers, wood, 2 picces 32+275 3.98
Hamilton, Coseo kitchen stool, chrome
and leather SBej 145

3350
22.50
595
L10o

4.95
.50

19.20
2.96
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e —

L bk é
Stnnfl.o, step-on garbage can, whiwz;"nmf
M’nmung. rolling pin, wood §0.667
Maum. magnetic memo board, metal 7
Measuring eup, Pyrex glass 52,376
J French ovenware bowl
i Cooking spoons, wood

Ba:ler bmr[, Portuguese pottery 57, Sg0

WINDOW sHADES: 14" horizontal bnmll;oloh

dstr. Arundell Clarke, New Yotk 53, 72 7

ret. through decorators

FLOOR MAcHINE: 9% disk, metal
mfr, Kent Electric Co., Rome, N.Y.
rot. Edmar Equipment Co.

52,220
S o bk sorofd, 79

wiy. 1 1. A2
plus fistings

$2.9/¢%

$295  Terrace

2,00
a:l 1{'0 TABLE: black iron frame, wood slats,
475 30 x 60"

2.19 59, 34 =
srNciEs: black iron frame, wood slats,

18 x 48° 50, RGO ¥+ 29/
des. Pipsan Saarinen Swanson
mfr. Ficks Reed Co., Cincinnati, Ohio
ret. W. & 1. Sloane

350

BARBRQUE BRAZTER: black steel, 36" diam,
dex. B. Coelho-Cordoza

mf k House, Los Angeles, Calif.
ret. Bloomingdale Bros., Ine, B

110.00

e

Narionat Gypsum Company
325 Delaware Avenur,
Buffalo 2, New York

New York Triepnoss Company
126 West 518t Street, New York 19

Pacivic Inox Prooucrs Comrany
1150 East Pico Boule
Los Angeles, Californn

ard,

nies, Inc.

Pascor Inou
10 West 55th Street, New York 19

1. Ray Prok—Booksenien
126 Fast 5lat Steeat, New York 22

Prrrssurch PLATE GLass

LOMPANY
Grant Building,
Pittshurgh 19, Pennsylvania
Prus STupio

wn Avemie, New York 21

iy PoTTERY
The Putney Schoal,
Putney, Vermont

Ruvinw Corren & Brass, Inc.
R
(b0

» Manufacturing Company

sion, Rome, New York

Kicinanps-Morcestinau Compaxy
225 Fifth Avenue, New York 10

Buxsamix Rizsxen, Ine
153 Fast 7THth Street, New York 21

Rouixson Cray Propvers Co.
Akron 9, Ohio

T Roe Innpustinar Corrporarios
101 Park Avenue, New York 17

Saks Fiern Avesve
611 Fifth Avenue, New York 22

Jacoues SencaNy Garienies
3 East 57th Street, New York 22

Simmoxs Company
I Park Avenue, Now York 16

Gypsum board
& tape

Telephones

Dining &
library tahles

Stacking stools

Books

Roofing contractor
Flue lining
Softone shield for
lighting fevture
Dresser set
Pottery bals

& vases
Beautyrest

box springs &
matiresses

Sron & SowvsTen, Inc
1230 Sixth Avenue, New York 20

SisaLkrArT CoMpany
205 West Wacker Drive,
Chicago 6, Mlinos

Tue Stastey Wonks
Lake St
New Britain, Conmecticut

ot

Tie.Tex Divisiox
Frvreore Company
1232 MeKinley Avenue,

Chicago Heights, [linois

Inaxarr-Mix Coxenere
ConrporaTion

and Ro

Flushing, New York

Janct Plac evelt Avenue,

Furscon STeeL CoMPANY

Albert Streot,

Yoongstown 1, Ohin

STATES
Prywoon CORPORATION
55 West #4th Street, New York 18

UniTeD STATES STHEL
SureLy CoMpany
Foot of |
Newark 1,

ermer Strect

ew Jersey

Kunt Vunsen CoMpany
i Slocum Avenue,
Englewood, New lersey

WitLys Ovenrasn Morons, [Nc.
Toledo 1, Ohio

Winemorn CoMpany
Hartford 10, Connecticut

ars Inpusmiues, Inc.
dorthern Boulevar,
Teland City

Yare & Towne
ManuracTuring Compasy
Sramford, Conneeticnt

Boaks
Sisalkraft build-

tire insulation

Door hinges

Flexachrome
Jloor tile &
installation

Ready mixed

cancrete & sand

Steel caseinents &
sashes, reinforeing
rods & mesh

Weldtex, Plankoeld,
Weldwood plyiwood
paneling, Weldwood
strnctural plytwood,
Wengel flush

doors, Micorta &

F

zite

Steel boam

Lighting fixtures

Joepster
Fliorescent lighting
units & Plugmold
Glide- Al sliding

doars

Tubular lock sets
& finish hardware
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