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newly revitalized symbolism are aXl characteristics of expressionist
art and of Oskar Kokoschka's painting Im particular,

The tefnpestupu,s .s}:ory of Kokoschl-ca's life is as fascinating as his

work. He was born in 1886 at P8chlarn, Austria, Though his family was
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recogn:.hon 1n pre- 1914 Germany. Though long represented in Amencan

private collectmns. this is the 63 year old a.rt:.st's first retrospective xhi]

vin this country.

| o1 Sgp s .
,mﬁ. Kokoschka belongs to that tradition of modern paintmg in

which mtu:.twa, spontaneous response to deeply felt subjects dominates every othér

§sthetic aim. . ¥et Yo the harsh explosive violence of German Expressionism Kokoschka.‘

contributed subtletyew of form amd nuances of feeling and sentijfment.-

His early misixm portraits are unique in the 20th century for their uncanny

- grasp of the intangible elements ofbuman personallty.
A ]w’“i

painted in the cities or wi'&zés oi“Europe,(-A’%rica and the Middle East revive a ot

The later landscapes

sense of lowale and the"personality"of place which have been rare in modern’painting'

since Impressionism. Allegory and a-symbolism ef~omem—md-presentment have- deeply
at different periads of his career.
interested him fxmkaxmxkxmxxnnaxfierlmtxpuxmdsxxthxsxwukxxhukhamxpzntn

axdxaxdramztxzstx Drawn to the theatre from the first, Kokoschka himself wrote

numerous experimental lyric dramas which supplied the themes of many 1lithographs

end paintings between 1912 and 1917. During the second world war, which the artist

spent in exile in England, aj.legory again claimed his attention - this time full of

ferp
topical and political r&@ference inspired by his vigemeus anti-Nazi convictions.
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tion, the bold immediacy of colors, the OVeTeMPNAS1ZeU oS vamT whd vy —

newly revitalized symbolism are all characteristics of expressionist
art and of OBkar Kokoschka's painting inm particular,

The tempestuous story of Kokoschka's life is as fascinating as his
work., He was born in 1886 at PBchlarn, Austria, Though his family was
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GHEQNEROBT: 1 R e e

1886 Born Pochlarn, Austria. Father a goldsmith.
1904 Moved to Vienna. Studied and later taught at Vienna Schoo_].;f Arts
where Austrian version of Art Nouveau®was the dominating style.

1908 Exhibited in Vienna Kungtschau a group of works which included terra cot :
self-portrait at left., Expressionist violence of these works shocked Vienne;

taste accustomed to sinuous-grace of Art Nouveau. Hostile criticism cost:
artist his teaching post. : 2

1908-12 Turned to portraiture. Sitters included most of the personalities active
in intellectual life in ¥ienna and Berlin. Among the portraits in this
exhibition are those of hk=xkkrmsxmxiEipal the artist's three priciple
supporters: Adolf loos, pioneer modern Viennese architect, Dr. Hans 1
Tietze and his wife , bath art historians, and Herwarth Walden, the Berlin
art kkxkorxktam dealer and editorg who gave the artist his first one -man
exhibition in Berlin);@lQll}.

X3%2xk4 :

1913 First important series of lithographs published as illustrations to one of his
symbolic lyrical plays)"The Fettered Columbus" Larger and more ambitious,symbolic
figure BBHPEXATINK with symhmiie overtones of foreboding.

PAINTINGs
1915 ﬂmmxtxh‘xxmstexxmuk;xﬂsxximgustxfuxxxxhxmxnixﬁim\i ; ;
]{fhough a pacifi@st, and determined not to fire on the enemy,x}-oined the caialry}
i, o """*“'\\_J .

1916 Shot in the head and bayoneiﬁed in the lungé on the Russian front; recuperated
in Sweden

2
1917-28 RBxmzdsnr Settled in Dresden. Several of his plays given public performances.
Appointed professor at Dresden Academy in 1920, New interest in landscape.

1924-31 Left confines of Central Europe to travel abroad in search of landscape
subjects. Visited Haxxaméx France, Holland, England, Spain,Italy , North
Africa and Middle East. Painting by preference from rooftopsam and hizh
turret windows.- i

1932-34 Returned to Viemna because of illness in family. Commissioned by city tﬁl
council of Vienna to paint a picture for the town hall. Left ¥iemmz Vienna GX .
{ when—the/d(\i

ictatorship_ of-Boddues came—to-powers

e »_*‘_L)c\ﬂéf \_W‘:) in'@Hi-tlEMr\u IO v%—mﬁ :

1934=38~—RrmzuaxSettled-in-Prague. Representaked wiin inxRxkikitramxafxBezemerzte
TATYIH MEnich-1937

° D

1934-38 Settled in Prague. Deeply interested in Cze /{epublic and mrikimgsxeaf the
‘educational theories of 17th century azeeﬁ pirtioggoker, Comenius.

Included in Hitler's Bxhibition of Degenerate Art in Munich, 1937. Left

Czeckoslavakia for London before the Ammmzax@erm Nazi annexation.

1938-48 London and Cornwall. Akkegerigakxpaimkingxrefexrim

1949 ®isits to Switzerland, Italy and United States.
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newly revitalized symbolism are all characteristics of expressionist
art and of Oskar Kokoschka's painting iIn particular,

The tempestuous spory of Kokoschka's life is as fascinating as his
worke He was born 1nlléB6 at Pbchlarn, Austria, Though his family was
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newly revitalized symbolism are all characteristics of expressionist
art and of Oskar Kokoschka's painting im particular,
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lt-. Stophn C. Cla¥k Date
Gougcr Goodyear
Simon Guggenheim

z. gn A. Lewisohn
To: Committee on m“‘s&..m Re: __ Kokoschla
From: M. Alfred H, Barr, Jr.

The Kokosehka show is about to open. Before it closes September 28,
we must decide whether or not we should try to buy one of his later works.

We now have two first-rate early portraits, Dr. Tietze and His Wife
(1909) and the Self Portrait (1913).  These we bought very cheaply years ago.

We sghould, I think, have a representative later werk. There are
very few firste-rate plctures for sale. Among those is one of his most striking
pletures: I1 Duomo at Florence - priced at $5,000

Two desirable pietures are owned by Paul Cassirer who might sell
thems Lyon - catalog no. 44 — insured at $6,000 (this paintin is owned by

a private collector in Los Angeles, but is
controlled by Paul Cassirer)

The Mandrill - catalog no. 40 - insured at $6,000

We shall all be away, more or less, during the swumer. Perhaps when
you see the exhibition you will give me your opinion.

There is ancther late landscape, A View of Florence, of considerable
interest - recently shown at the Feigl Gallery. It is now on approvel at the
Minneapolis Museum, but may return here during the summer. I ghall try to have
4% in the Museum available to the Committee.
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LIST OF KOKOSCHKA PAINTINGS LENT BY FOREIGN DEALERS WHICH MAY BELONG
TO THE ARTIST

49.1752 Adele Astaire (lent by Paul Cassirer, to be returned to
Kunsthaus, Zurich)

49.1753  The Mandril (Paul Cassirer, Amsterdam)

49.1754 D'Annecy (Dr. Walter Feilchenfeldt, Zurich)

Ferlgon /1

49.1755  What are we fighting for (umstirmrs, Zurich)
£49.1756 Cathleen, Countess of Drogheda (Feilchenfeldt, Zurich)

£9.1757 Self Portrait of a Degenerate Artist (return to Prof+—Former, London)
M . Sebashan JSE PP (p Bure neslorr)

375teeles RI. tohdon N3 - odeequert of |
49.1758  Montana (Kunsthaus, Zurich) ﬂ;;/_ KORN ER, !

49,1761 Dolce Bridge (Private Collection, Los Angeles—-to be returned
to Paul Cassirer, London) A
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newly revitalized symbolism are all characteristics of expressionist
art and of Oskar Kokoschka's painting Im particular,
‘The beﬁpeatup% _s}:ory of Kokoschka's 1ife is as fascinating as his
work. He was born in 1886 at Pbehlarn, Austria, Though his family was
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THE PHI LL PS GALLE

SRR Shi A COLLECTION OF MODERN ART-AND 75 SOUR

)C01<o gcm\iﬁr PHILLIPS GALLERY

TEEE PIEIL L FRS G A = el

A COLLECTION OF MODERN ART AND ITS SOURCES

1600 TWENTY-FIRST ST., N. W. WASHINGTON 9, D. C.

Duncan Phillips, Director
Marjorie Phillips, Associate Director

Elmira Bier, Assistant to Director
In Charge of Music

October 19, 1949

Miss Margaret Miller,
Museum of Modern Art,
11 West 53rd Street,

New York 19, New York

Dear Miss Miller:

Before Mr. Phillips left the city, he asked me to write and
thank you for letting him know of the frame on the Kokoschka
painting of "Lyon". He had not known of its existence, since he
purchased the picture out of the exhibition when it was here last
autumn. He thinks it is quite likely that the frame will be
entirely adequate and he, too, trusts that Mr. Lowy will be able
to repair the damage properly. The other two Kokoschkas have

not arrived yet, but I imagine they will come any day now. With
best wishes, and thanking you again for your fine cooperation,

Sincerely yours,

. N

d:ﬁ immediacy of colors, the overt

;MW&&&M';M& ‘symbolism are aYl characteristics of expressionlst
aﬁ; Ahd of Oakw Kokoschka's painting im particular,

.mx&?a*fstory of Kokoschka'a life is as fascinating as his
1886 at PBchlarn, Austria, Though his family was

 work.
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Dear Mres Phillips:

Yesterday Julius Lowy, Inc, collected your new Kokoschka landscape
“from.us y wefore our rccmpt o£‘ Joux' lbtter ‘of October 1lthe
o LI
It he.s ocecurred ’co ne t‘mt you mnj never have seen the wide carved
frame Wwhiloh Bélongs with the pictures The loston Institute removed all
the heavy or i‘r:\;;ile frames before the tour, replacing them with flat .
stripey* PheV6rigindl frames weré ‘chipped sépirately'to us for eveniual
re\.urn to the 1endcr3, smce wo ere d;spur‘slnr’ the exh.x‘)it‘on. &

3 ur beauw SO

C The Cassirer freame’ for Lyene 'TookEd Very well on 'dhe pic‘tv.ife £
nén'We used it in our: showing, ad@®T Wahbed to make ‘sure thcb you. h&aw
Sy I'fai écquired it vlith _the paintiﬁé t woud

T

ed ., J Nad IVLLy
te o ¢ »hopo thet Lowy ‘will have fo difi‘lculty in repnix‘ing the dmge
3 which' is, ‘inciduntally, in the apper 1ei‘t rather théh ghe’ up}abr Tight
2a§"T told yous I'was Happy te learn That the Phillips Gt}!.ery ‘Hed ac-
quired-the palnting s L‘or it secmed to me one of the inett beaubirulhin Vbhé

! ~exhzb1“§ion. X
y delive th

enid g

ght

ahgricli forward | 'Yéfr_y.s'i'nce’rely yém‘-b,‘l"i‘-»”'

-

b!arp;aret Miller ¢ . F * g
Department of Pninting s V7
end Soulpture 7
Yre Duncan Phillips
The Phillips CGallery
1600 Twenty-First Street, N.W.
Washington 9, D.C.

¥seb

éﬁtlon.i the bold immediacy of colors, the overcmpuasize
newly revitalized symbolism are all characteristics of expressionist
art and of Oskar Kokoschka's painting In particular,

The tempestuous s}:ory of Kokoschl;a's 1ife is as fascinating as his
work. He was born';!.nf!l.“a% at PBohlgrn, Austria, Though hls family was
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THE PHILLIPS GALL ERPA

A COLLECTION OF MODERN ART AND ITS SOURCES
1600 TWENTY-FIRST ST., N. W. WASHINGTON 9, D. C.

Duncan Phillips, Director
Marjorie Phillips, Associate Director

Elmira Bier, Assistant to Director

In Charge of Music October ll, 1949

Miss Margaret Miller,
Museum of Modern Art,
11 W. 53d Street, New York City.

Dear Miss Miller:
Thank you for your letter of October 4th.

I am sorry to hear that our beautiful landscape of Lyon
by Kokoschka has been injured during the course of its travels.
I note that the painting reached you with that dent in the upper
right hand section of the canvas and it would be very difficult
to know just where the bad handling occurred. I had fully intended
to have the picture delivered by you to Julius Lowy in order to
have it adequately framed. I am told that he would, be quite
competent to iron out the dent on the canvas and t&&whatever slight
repairs are necessary. I have talked with him over the phone this
morning and I told him that I would authorize the Museum of Modern
Art to deliver the painting to him sometime during Wednesday,
October 12th. We are looking forward to the return of our other
two paintings by Kokoschka. With best regards,

Sincerely%

DP.E

P atlon, the bold immediacy of colors, the OVerSilpiiasis6l GUl e I Une=mm © o
S @mwggﬁyéwttaltbed aymbolism are all characteristics of expressionist
art and of Oskar Kokoschka's palnting In particular,

The tﬂé@bitgg ﬁua?ory of Kokoschka's life is as fascinating as his
1886 at Pbehlarn, Austria, Though his family wes
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Dear Hr. Phillips: | 1 \'\C“ctgbﬁ & 1949  ’ '
Wler Margsr ti.f-.:n ‘

g

¥

2 of the %@Q%ﬂiﬁﬂpeoﬁn ended ”‘ﬁmﬁ

Ng-errengements for the return of the pictures to

West 57

H

$ii 24 o & b e > i
I pebret to have %o report that Ly . P
g ; on suflfered some dama, from
Be’aigli:’?%o;m%%td?izﬁ the course of the tour. The peinting rcﬁhnd us ;
‘ eut in the upper right hand section of the canvas, but thers .
48 A9, Pelnt 106s Deyond e very, slight.sunfece sbrmsioms e o anﬁ’?‘ iy
gy sy N o » RSy 3 " SRR S R 3. i,
L ¥ a et dameid L m writing to 16t you S
- 1 1 Mo heve reported the démage to the insurance o ~and would
Sors glad h"‘a&‘-f'r’@sf’!)“% have it ropaired before ;t"kﬁﬁmfiﬂi m.mnx
L:,thé’:g‘;ig’;‘?};lhngﬁf?!t%ﬂ;;xwi}:ﬁm restorer we will return the painting with
: 4ips Gallery loane, The cost of the repairs o ‘
ported to us leter and we would ,thqn;'gil_.;l‘, the insuran:e :mpwp‘ i e:le‘dyxrr”

o

¥

{

reimbursement,

The loans will be collected by Budworth for p‘qé;n{-‘lt the g0

beginning of next week. Ve should eppreciate. r o1
brow i B . ppreciate h&'m«fnui decd ~before

Very sincerely yours,

Margaret Willer
Departnent of Painting and

i

sl Re
.,M~‘.. .‘

ation, th
newly revitalized symbollism are all characteristics of expressionist

art and of Oskar Kokoschka's painting im particular,

The tempestuous story of Kokoschka's life is as fascinating as bls
SR - 4

work, He was born in 1886 at P8chlarn, Austria. Though hls family wes
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KIKOSCH KA
THE PHILLIPS GALLERY

A COLLECTION OF MODERN ART AND ITS SOURCES

1600 TWENTY-FIRST ST., N. W. WASHINGTON 9, D. C. Du-?_\-l-a';

Duncan Phillips, Director
Marjorie Phillips, Associate Director
Elmira Bier, Assistant to Director

In Charge of Music

October 6, 1949

Miss Margaret Miller,
Department of Painting and Sculpture,
The Museum of Modern Art,
11 West 53rd Street,
New York 19, New York

Dear Miss Miller:

Your letter of October 4th, regarding the damage to "Lyon',
has just come to Mr. Phillips, and I am writing to let you know
that I will bring the matter to his attention immediately on
his return to the city next week on Monday. Please hold out
all three of our Kokoschkas until he has time to write you.

Sincerely yours,

|

By - &
8 “ é
P
3 &
il ¥l g-‘ﬁ i i
= b+ a‘
fusﬁgéag.£§ 3};
) - o
ER: ‘ézé?%;g‘az g"v_g;,g
w o (O & Ca®a N
5 AR AR EEE M el
the bold immediacy of colors, the overemphasized gesture ana tne

newly revitalized symbolism are all characteristics of expressionist
art and of Oskar Kokoschka's painting In particular,

Qm M@‘ostug%"a};ory of Kokoschka's life is as fascinating as his
work, He was born in 1886 at Pbchlarn, Austria. Though his family was
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THE MUSEUM OF MODERN ART

Siia June 21, 1949

To: Re:____ Koknechia publicity photos

Betty Chemberlain

From:  Hargeret Willer

X )
%e have just regeived from the ¥Wilmington Societly of Fine Arte nine Kokoschka
photogrephe - evidently the leftovers of their publicity set. Since wost of them
are Boston Inetitute prints, [ assed Monroe what arrangements had besn nade
with them wikh for supplying we with photographs. He sald that no mention of
this was made in the originel negbtiations for the show, but suggested that

you write iBoston asking to borrow their macterp set.

we (the deparument) will need & representatlve group for the Library exhibition
sorapbopk, s¢ please let me kmow what you hesr from Boston.

4
4
g
&
1
B
3

d
Tietze Portrait
Pbg.For

Daneing Couple

#1112 S1be Bridse, Drosden 1)
q‘q"187 Fountain

49752 Adele Astaire
496253 The Yandrill
491502 Exodms, Col de S7a

Qruey Tover

449179 Antic
the

“47172¢¢ S$311
Tort

N9.17C2 The Deer
wagpsg—iNat Ve Are
V755

420760 Lyon

49..15°7 Natterhora

«q 188 T, G,
49.475% Nontans
49/772

‘1»?{;;;

i
AL
- 37
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newly revitalized symbolism are all characteristics of expressionist

he bold immediacy of colors, the overemphasized gesture ana tns

art and of Oskar Kokoschka's painting im particular,
The tempestuous story of Kokoschka's life is as fascinating as his
fe. £ o

work. He was bb!ﬁ'in;-i%é at Pbehlarn, Austria, Though his family was
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In the Auditorium of the Museum, Wednesday, N

(PLEASE PRINT

Name
Address
STREET
CITY
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11 West 53 Street, New York 19, N.Y.
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The Museum of Modern Art
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ation, the bold immediacy of ¢

newly revitalized symbolism are all characteristics of expressionist

art and of Oskar Kokoschka's painting Im particular,

The tempestuous story of Kokoschka's life 1s as fascilnating as his
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work. He was born in 1886 at PYchlarn, Austria, Though his family was
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January 12, 1950

-

lMiss Blanche Bonestell

50 kast 58th Street

New York City, New York

Dear 1Miss Boncstell:

Since the iﬁcreasing number of exhibitions require more and more storage
space in our museum, we are perticularly anxious to return your Kokoschka
sculpture to you as soon as possible. We should be only too glad to
send our messenger with the sculpture to your apartment if you will be
kind enough to give us your present address and tell us on which day the
delivery npuld bg easiest for you. 1 5 :

I anm enclosing an addressed post card for your convenience.

Very sincerely yourss

Registrar,

ber

ation, the bold immediacy of colors, the overemphasizea gesvure anu uuo
newly revitalizéd symbolism are aIl characteristics of expressionist
art and of Oskar Kokoschka's painting in particular,

The bex@estuoua story of Kokoachl;a's life is as fascinating as his
1n ~.1886 at PBehlarn, Austria, Though his family was

work. He was boz
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newly revitalized symbolism are all characteristics of expressionist
art and of Oskar Kokoschka's painting im particular,

The tempestuous story of Kokoschka's life is as fascinating as hi
worke. He was barn*in.lgsb at PBchlgrn. Austria, Though his family was
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) 1886 at PBchlarn, Austria, Though his family was
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art and of Oskar Kokoschka'!s painting inm particular,

The tempestuous story of Kokoschka's 1ife is as fascinating as his
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art and of Oskar Kokoschka's painting in particular.

The tempestuous story of Kokoschka's life is as fascinating as his
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SALES PRICES OF KOKOBCHKA PAINTINGS
Ba 49,1800 Lendscape, HSungary $1800400
17 45,1786 Frau Ure K 300000
28, 49,1778 Girl with Plowers and Birdcage 1500400
20, 49,1780 tother mnd Child 2000.00
B« 40,1778  Aligues Moptes 2000 ,00
48, 49,1790 Algeriennc au Tonneau 8500400
40, 48,1791 Anticoli: Farvest in the Ssebine Hountalns 9600 400
51, 49,1788 Te Ge Masaryk (refer sale to Felgl Gallery) 12000400
B84, 48,1702 Self Portralt with Het 1500,00
/ 55, 48,1787 The Fountaln 4000400
49,1877 Portrait of a Cardinal (refer sale %o 5000.,00 (includes
Felgl Gallery) 10%)
49,1878 View of Florence (temporarily not for sale) -
49,1285 Pomegrenate and Praying Mantis (refer sale te 56000 (includes
Folgl Gallery) 110%
5
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900

071 s
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OSKAR KOKOSCHKA, FAMOUS EXPRESSIONIST PA.INTER, SEEN IN RETROSPECTIVE -

\
R EXHIBITION AT MUSEUI

[vw “
‘fhe first major retrospective exhibition im New York of the welLJma$1

Aust’rian expressionist Oskar Kokoschka kll be on view at the Huseum of =
& Modern Arg, 11 West 53 Street, from July 20 to September ZJMore than
50 paintings, an early sculpture and a selection of prints and book
illustrations summarize the artist!'s career of h.O years. Loans from
European and American museums include 5 major works from The Austrian
State Picture Gallery never bef‘ore exh‘ibited in this country. Two
recent canvases fla‘:fe’ ;o arrive rromtslw;ééégiégciliﬂ time for the New York
_opening, The exhibitlon was assembled for circulation by the Boston
Institute of Contemporary Art and has been shown in i other American
cities;‘v; It 1s to be installed in the first floor galleries by Margé.ret DG
o Miller of the Museum of Modern Art's Department of Painting and Sculpw
‘ ures pine

A personality of great and diverse talenps, Kokoschka has fought
throughout his stormy career as a pamphleteer, playwright and painter
for the freedom of the artist and the integrity of the individual_. The
first of the "degenerate" artists in the Hitler sense of the word, he
estimates that the Nazis destroyed perhaps one-third of his total work,
The artist's portraits show us the personglities involved in the intel—
lectual ferment of pre-World War I Vienna, as well as of the doomed
pre-Hitler German generation, Magnificent views of some of the world*s
most fascinating places round out his particular visione

'Together with the French Georges Rouault and the German lMax Beck-
mann, the Austrian Oskar Kokoschka forms the so-called "trinity" of
contemporary expressionist painters'. The use of distortion and elong-~
ation; the bold immediacy of colors, the overemphasized gesture and the
newly revitalized symbolism are aIl characteristics of expressionist
art and of Oskar Kokoschka's painting im particular,

The tempestuous story of Kokoschka's life is as fascinating as his
worke, He was born in 1886 at PBchlgrn, Auatria, Though his family was
often in material want, his father, a goldsmith, and his strongly
intuitive mother early instilled into their three children a lave of

nature and an enthusiasm for philosophy, literature and music, Though
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Kokoschka was first interested in chemistry as a career, at the age

of 18 he accepted a scholarship to the Vienna School of Arts and Crafts,

In the Vienna of 190!} the revolt against 19th-century academic art was
still a burning issue and was focused in a short-lived decorative style
called Art Nouveau in France agd Sezession in Austria. Kokoschka at
firsf came under its influence, but at the Vienna Kunstschau 1? 1908
he exhibited a Self Portralt, a painted terracotta sculpture,that
represented a complete break with this decorative movement. Only by
comparing the sinuous, ingratiating quality of Art Nouveau® with the
expressionist violence of this head, can the shock to the official
Viennese art world be estimated. An attending Austrian Archduke, Francis
Ferdinand - later assassinated at Sarajevo - snorted, "This man's bones
should be broken in his bodyl" The newspapers declared him a "public
terror," a "degenerate artist! and a "puddle of foul stink." From
these published attacks Adolf Hitler may have first formed his
"Germanic" art theories, (In documents found after the war, Hitler had
ordered Kokoschka shot without trial should he be found.)

In connection with the Kunstschau several evenings of entertain-
ment were arranged at‘which two of his plays were performed. Written
largely at rehearsals, the plays were strange and moody with occasional
flashes of brilliance and highlighted the bigoted shallowness of bour-
geois 1ife. The audience, however, started riots in the theatre; the
open-air performance was spoiled by a regiment of Moravian soldiers
statione? nearby who interfered in alarm. Bloodshed was barely averted
by the arrival of the police. These episodes cost Kokoschka his teach-
ing post in the school, and only through his friends who he;pe@ to
support him on portrait commissions, was he able to sgrvive.

In spite of his condemnation in official circles, Kokoschka won
tireless and ardent supporters among the younger and more progressive
artists and writers in Vienna and Berlin, notably the.pioneer modern
architect, Adolf Loos, the art historign, Hans Tietze, and the Berlin
editor and impresario, Herwarth Walden, all of whose portraits are
included in the: exhibition. Since Kokoschka was generally regarded as
one of the founders of the expression?st drama, and continued po write
for the theatre, poets and dramatists, such as Peter Altenberg, Ritter
von Janikowsky and Walter Hasenclever were his most frequent portrait
subjects,

*an exhibition of Art Nouveau furniture and decorative arts from the Nuseum Collee-
tion is in a gallery sdjoining the Kokoschka exhibition.
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In the years before the first World War Kokoschka divided his
time between Berlin and Vienna, A friend describes him at this period
as a silent and serious young man who could, however, be intellectually
voluble and charming but usually preferred to remain reserved, His
favorite topics of conversation were not art subjects but rather the
world production of coal and petroleum, the misery of people living
in slums and the need for poor children to get to the country. His
social consciousness was early aroused and 1s still a mejor interest,
In Berlin Kokoschka was in close contact with the most progressive
minds in Germany, both politically and artistically. He became an
illustrator for periodicals such as Der Sturm. The paintings of this
period, such as The Tempest of 191l which emerged from a clash of
© temperaments between himself and a Vignnese womarr whom he loved, tell

also of the impending world cataclysm,

Though a pacifist and determined not to kill the enemy, Kokoschka

at the ?utbreak of war sold his great canvas, The Tempest, to buy

a horse, joined a cavalry ?egiment and left for the Russian front,
There he was soon ambushed, shot through the head and bayoneted

through the lungs. Declared unfit for further duty he was sent to'a
Stockholm brain specialist who was unable to help him., Despairing,
Kokoschka decided to commit suicide on the front; but through a
mysterious friend he was saved, and instead he played a part in Dresdem
in some of the most dramatic phases of the German revolution.

The painter was ill and subject to frequent mental aberrations
dde to his wartime head in;ury. He provoked a sensation by ordering the
making of a life-size doll, intended to serve him as companion and
model,

Dresden proved a harmonious setting both for his painting and for
the relaxing of his troubled mental state. He was made a professor
at the Dresden Academy in 1919. With his position came a stud;o from
which he painted the view of the Elbe Bridge, Dresden I, 1920, in
which . the bright, saturated colors glve an indication of the
painter!s renewed confidence,

In 192l he left Dresden, and during the following years he trav-
eled through most of the countries of Europe and the Near East where
he painted from rooftops and turret windows his ambitious and spectacui
lar scenes of towns, usually signing them o) o

He returned to Vienna in 1931 to be with his sick mother, and he
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remained there until 193l. Deeply affected by the Nazi persecutions

in Germany and the firing on workers' homes in Vienna, he attempted

to make of his painting political weapons to be used against the

Dollfuss "dictatorship," against Nazism and finally against war itself,

In 193, having been named the most degenerate of degenerate artists,
he was forced to flee from Vienna and settled in Prague. There he
painted his famous portrait of Masaryk together with the 17th-century
educator and humanist, Jan Amos Comenius, The pure artist was now
thoroughly subordinated to the pamphleieer and propagandiste

Eight of Kokoschka's paintings were hung in the 1937 "Degenerate
Art" exhibition in Munich. In 1938 he escaped to England. Here he
painted the symbolic What We Are Fighting For, 1942-l3. But in general
he found it difficu}t to paint in London, a city f?ghting for its
existence. Moreover, the fate of many of ils works, then outlawed on
the Continent, was in grave doubt. The Knize collection, for example,
of which 6 paintings are included in this e;hibition, was smuggled out
of Austria in 19h1. Rolled up in a suitcase, the canvases were taken
to Switzerland where the Kunsthaus in Zurich restored them and kept
them for the owners who finally retrieved them only last year,

Since the war, Kokoschka's old spirit has re-established itself
in such works as the superb view of the Matterhorn, 1947, and the
View of Florence, 1919. At 63, he is vigorous and active. He will come
to this country from Europe to teach painting in the Berkshires
this summer, and later he expects to travel in America, ;

A catalog of the exhibition has been prepared by James S, Plaut,
Director of the Boston Institute of Contemporary Art. It contains hB
plates in photogravure and 8 plates in color, a letter from the artist
and an analysis of the paintings in the exhibitlon. A paper-bound copy

Ih bnw when L K

of this volume is available at the for $1.75.






