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THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900

L9o715 - sk FOR WEDNESDAY RELEASE
OSKAR KOKOSGHKA, FAMOUS EXPRESSIONIST PAINTER, SEEN IN RETROSPECTIVE
EXHIBITION AT MUSEUM

The first major retrospective exhibition in New York of the well-known
Austrian egpressionist Oskar Kokoschka will be on view at the Museum of
Modern Art, }1 West 53 Street, from July 20 to September 28. More than
50 paintings, an early sculpture and a selection of prints and book
illustrations summarize the artist's career of ho years, Loans from
European and American museums include 5 major works from The Austrian
State Picture Gallery never before exhibited in this country. Two
recent canvases are to arrive from Switzerland in time for the New York
opening. The exhibition was assembled for circulation by the Boston
Institute of Contemporary Art and has been shown in l; other American
cities, It is to be installed in the first floor galleries by lMargaret
Miller of the Museum of Modern Art's Department of Painting and Sculp=
ture,

A personality of great and diverse talents, Kokoschka has fought
throughout his stormy career as a pamphleteer, playwright and painter
for the freedom of the artist and the integrity of the individualf The
first of the "degenerate" artists in the Hitler sense of the word, he
estimates that the Nazis destroyed perhaps one-third of his total worke.
The artist's portraits show us the personglities involved in the intel-
lectual ferment of pre-World War I Vienna, as well as of the doomed
pre-Hitler German generation, Magnificent views of some of the world's
most fascinating places round out his particular vision.

‘Together with the French Georges Rouault and the German Max Beck-
mann, the Austrian Oskar Kokoschka forms the so-called "trinity" of
contemporary expressionilst painters? The use of distortion and elong-
ation, the bold immediacy of colors, the overemphasized gesture and the
newly revitalized symbolism are all characteristics of expressionist
art and of Oskar Kokoschka's painting in particular,

The tempestuous story of Kokosehga's 1ife is as fascinating as his
work, He was born in 1886 at PBéhlgrn, Austria, Though his family wes
often in material want, his father, a goldsmith, and his strongly
intuitive mqthpr early instilled into their three children a lofé of
nature and éﬁ: hthusiasm for philosophy, literature and music. Though
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Kokoschka was first interested in chemlstry as a career, at the age
of 18 he accepted a scholarship to the Vienna School of Arts and Crafts,
In the Vienna of 190h the revolt against 19th-century academic art was

still a burning issue and was focused in a short-lived decorative style

called Art Nouveau in France agd Sezession in Austria. Kokoschka at
first came under its influence, but at the Vienna Kunstschau 19 1908
he exhibited a Self Portrait, a painted terracotta sculpture,that
represented a complete break with this decorative movement, Only by
comparing the sinuous, ingratiating quality of Art Nouveau® with the
expressionist violence of this head, can the shock to the official
Viennese art world be estimated. An attending Austrian Archduke, Francils
Ferdinand - later assassinated at Sarajevo - snorted, "This man's bones
should be broken in his bodyl" The newspapers declared him a "public
terror," a "degenerate artist' and a "puddle of foul stink." From
these published attacks Adolf Hitler may have first formed his
"Germanic" art theories, (In documents found after the war, Hitler had
ordered Kokoschka shot without trial should he be found.)

In connection with the Kunstschau several evenings of entertain-
ment were arranged at'which two of his plays were performed. Written
largely at rehearsals, the plays were strange and moody with occasional
flashes of brilliance and highlighted the bigoted shallowness of bour-
geois 1life. The audience, however, started riots in the theatre; the
open-air performance was spoiled by a regiment of Moravian soldiers
stationed nearby who interfered in alarme Bloodshed was barely averted
by the arrival of the police. These episodes cost Kokoschka his teach-
ing post in the school, and only througp his friends who he}pe@ to
‘support him on portrait commissions, was he able to survive.

In spite of his condemnation in official circles, Kokoschka won
tireless and ardent supporters among the younger and more progressive
artists ayd writers in Vienna and Berlinf notably the'pioneer modern
architect, Adolf Loos’ the art historign, Hans Tietze, and the Berlin
editor and impresario, Herwarth Walden, all of whose portraits are
included in the:exhibition. Since Kokoschka was generally regarded as
one of the founders of the expression?st drama, and continued Fo write
for the theatre, poets and dramatists, such as Peter Altenberg, Ritter
von Janikowsky and Walter Hasenclever were hls most frequent portrait
subjectse

#in exhibition of Art Nouvesu furniture and decorative arts from the Nuseum Collec-
tion is in a gallery adjoining the Kokoschka exhibition.
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In the years before the first World War Kokoschka divided his
time between Berlin and Vienna, A friend describes him at this period
as a silent and serious young man who could, however; be intellectually
voluble and charming but usually preferred to remain reserved, His
favorite topics of conversation were not art subjects but rather the
world production of coal and petroleum, the misery of people living
in slums and the need for poor children to get to the country. His
social consciousness was early aroused and is still a major interest.
In Berlin Kokoschka was in close contact with the most progressive
minds in Germany, both politically and artistically. He became an
illust?ator for periodicals such as Der Sturm. The paintings of this
period, such as The Tempest of 101} which emerged from a clash of
temperaments between himself and a Viennese womarn whom he loved, tell
also of the impending world cataclysm,

Though a pacifist and determined not to kill the eneww, Kokoschka
at the outbreak of war sold his great canvas, The Tempest, to buy
a horse, joined a cavalry ?egiment and left for the Russian front.
There he was soon ambushed, shot through the head and bayoneted
through the lungss Declared unfit for further duty he was sent to &
Stockholm brain specialist who was unable to help him, Despairing,
Kokoschka decided to commit suicide on the front; but through a
mysterious friend he was saved, and instead he played a part in Dresdem
in some of the most dramatic phases of the German revolution.

The painter was ill and subject to frequent mental aberrations
due to his wartime head in;ury. He provoked a sensation by ordering the
making of a life-size doll, intended to serve him as companion and
model, ;

Dresden proved a harmonious setting both for his painting and for
the relaxing of his troubled mental state., He was made a professor
at the Dresden Academy in 1919. With his pos?tion came a stud;o from
which he painted the view of the Elbe Bridge, Dresden I, 1920, in
which . the bright, saturated colors give an indication of the
painter's renewed conridence,

In 192l he left Dresden, and during the following years he trav-
eled through most of the countries of Europe and the Near East where
he painted from rooftops and turret windows his ambitious and spectaout
lar scenes of towns, usually signing them "0. K"

He returned to Vienna in 1931 to be with his sick mother, and he
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remained there until 193l. Deeply affected by the Naz? persecutions
in Germany and the firing on workers! homes in Vienna, he attempted
to make of his painting political weapons to be used against the
Dollfuss "dictatorship," against Nazism and finally against war itself.
In 193l;, having been named the most degenerate of degenerate artists,
he was forced to flee from Vienna and settled in Prague, There he
painted his famous po?trait of Masaryk together with the 17th-century
educator and humanist, Jan Amos Comenius., The pure artist was now
thoroughly subordinated to the pamphleteer and propagandiste

Eight of Kokoschka's_paintings were hung in the 1937 "Degenerate
Art" exhibition in Munich. In 1938‘he escaped to England. Here he
painted the symbolic What We Are Fighting For, 19,2-;3, But in general
he found it difficu}t to paint in London, a city f;ghting for its
existence. Moreover, the fate of many of his works, then outlawed on
the Continent, was in grave doubt. The Knize collection, for example,
of which 6 paintings are jncluded in this exhibition, was smuggled out
of Austria in 19Lj1, Rolled up in a suitcase, the canvases were taken
to Switzerland where the Kunsthaus in Zurich restored them and kept
them for the owners who finally retrieved them only last years

Since the war, Kokoschka's old spirit has re-established itself

in such works as the superb view of the Matterhorn, 1947, and the

View of Florence, 1919, At 63, he is vigorous and active. He will come
to this country from Europe to teach painting in the qukshires
this summer, and later he expects to travel in America.

A catalog of the exhibition has been prepared by James Se Plaut,
Director of the Boston Institute of Contempo?ary Art, It contains L8
plates in photogravure and 8 plates in color, a letter from the artist
and an analysls of the paintings in the exhibition, A paper-bound copy
of this volume is available at the Museum of Modern Art for $1,75.
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KOKOSCHKA SHOW
WILL OPEN TODAY

Art of Austrian Expressionist
| at Modern Museum Includes
_Paintings, Other Media

By HOWARD DEVREE

The first large-scale local exhi-
/| bition of work by the Austrian
.| expressionist artist, Oskar XKo-
koschka, opens to the public today
‘lat the Museum of Modern Art.
.| About fifty paintings, together
with a selection of drawings, litho-
.|graphs and illustrations and an
early piece of sculpture, are in-
‘| cluded. Several of the paintings are
|on loan from the Austrian State
Picture Gallery, and these and a
number of others have not pre-
.| viously been shown in New York.

Originally organized for circula-
tion by the Boston Institute of
Contemporary Art, the exhibition
has been seen in four other cities
before winding up its tour here. It
has been spaciously installed in
galleries on the first floor of the
museum where examples of the
museum’s print collection were re-
cently shown.

The paintings in the exhibition
cover a span of forty years from
early and somewhat linear por-

traits through more psychological|

depictions; work done just before
and just after the first World
‘War; a group of landscapes illus-
trating the artist’s development in
this field; several dramatic-sym-
bolic subjects, and the later por-
traits and landscapes, including a
portrait of a cardinal and a view
of Florence, finished this year.
Aside from the fact that Ko-
! koschka's work is far more widely
known in Europe than in this coun-
‘|try and that the show consequent-
ly affords an opportunity for New
Yorkers to become better ac-
quainted with it, the chief value of
the exhibition to many will lie in
||its revelation of the esthetic forces
‘|at work in Central Europe outside
the Paris movements. The artist’s
relation to the impressionists on
one hand and to such expression-
ists as Nolde, Corinth, Kirchner,
Pechstein, Grosz and others is di-
vulged.

,|the first whose names were ear-
marked on Hitler’s list of ‘“‘degen-
.|erate artists” in the totalitarian
authorities’ war on modern art.
| Driven in turn from Vienna and

.| stroyed by the Nazis or lost in the
ravages of the second World War,

Besides museums, galleries and
private collections in this country,
lenders to the exhibition include
public or private collections in Vi-
i|enna, Zurich, Basle, London and
Rio de Janeiro among other places.
;| The illustrated catalogue includes
‘| a factual account of Kokoschka’s

by James S.
of Contemporary Art with forty-

yure and eight in color. :
| The exhibition will be current

|until Sept. 28.

Kokoschka, now 63, was one of|

Prague he found refuge in Eng-|:
land and later in Switzerland.|
About a third of his work was de-|'

life and successive periods of work |
aut of the Institute|

eight -eproductions in photogm-‘
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Date March 22, 1948

Photography
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The President and Trustees
of the Institute of Contemporary Art
request the pleasure of your company

at a private view of the first American

retrospective exhibition of the works of

OSKAR KOKOSCHKA
at 138 Newbury Street, Boston
on Tuesday evening, October fifth
nineteen bundred and forty-eight

from nine until eleven o’clock
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THE MUSEUM OF MODERN 'ART

Miss D, Miller
\_Miss Dudley.— .
To: . varren e
i Mr. Jamieson s

From: MR, WHEELER

Mr, Auerbach, of the Chanticleer Press, is coming in Tuesday
morning, March 23rd, to photograph in color the following paint-
ings by Kokoschka: Self-Portrait and Portrsit of Dy, Tietze ang
His Wife. Mr, Averbach thinks that he can photograpk. the
paintings in the gallery and will not need to use the Darkroom.
Please make vhatever arrangements so far as guards and lights are

concerned as may be necessary.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs.

The Museum of Modern Art Archives, NY

KOKOSCHKA ITINERARY

Bosgton October 4 - November 14

Washington December 1 January 15

St. Louis February 21 March 21

San Francisco April 10 May 15

New York June 15 August
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Date

Re: M‘t% ‘

%4,,,( 047 ... Bakle - A\,,-W

Oskar Kokoschka, Die Windsbraut (1914)
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Oskar Kokoschka, Die Windsbraut (1914)
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THE MUSEUM OF MODERN ART

Date__ July 20, 1949

Mr. Wheeler Re:___Kakoschka Repradcution

Frances Keech

Mr. Urban says that his Kokoschka reproduction will
have to be ordered from the City Art Museum of St. Louis.

He is sure that they will let us have them on consignment.

Do you think they will allow us the 50% trade discount?

How many do you want to order? k ‘JA
0 el

4
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THE MUSEUM OF MODERN ART

Date July 20, 1949

Miss Lipkin

Miss Ulrich Re:__ Kokoschka repraductions
Frances Keech — Our Order No_ 48821 '

The Urban reproduction of the Kokoschka in the
collection of the City Art Museum of 3t. Louis,

which we are going to sell during the Kokoschka

exhibition can be ordered on consignment from the

City Museum of St. Louis.
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THE MUSEUM OF MODERN ART

Dﬂte Inly 12 10/9

Miss Ulrich Re: Kokosgchka Book

Frances Keech

- Bxcerpt from Mr. Wheeler's letter to Mr. Plaut, 10/13/48: X
"... In regard to the Kokoschka book, we find that we are
unable to accept the increase in price for the Museum's
copies of the book and Mr. Steiner of the Chanticleer
Press has said that this would be agreeable to them, in
view of the large number of copies we are purchasing.

I think that in view of the fact that the cloth bound
edition of this book is reasonably priced at $3.75, it
would be unwise to try and sell the paper edition for
more than $1.75....n

Mr.!Wheeler would like your views on the price of the
book. =~ We ordered 2,000 copies (Order No. 43424) and ‘
have paid storage charges, in addition to unit cost of $1.15.
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THE MUSEUM OF MODERN ART

Date June 29, 1949

To: Mr, Wheeler Re: ,-/ i merne AL E

From: Kokoschks Exhibition

Miss Chamberlain would like to speak to you about the
possibility of your calling Mr. Wight of 1;h9 Boston
Institute of Contemporary Art. She complains of lack
of cooperation on their part in comnection with publicity

photographs, particularly.
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THE MUSEUM OF MODERN ART

Date_____ fmp? 1§ , 1947

To: Mr. Wheeler Re: . Kokoschka

From: Dr. Kress (Drey Gallery)
" (via telephone)

Dr, Kress of the Drey Gallery stated that he had heard rumors via"
Phillips Memorial Gallery and elsewhere that the Museum is planning
an exhibition of Kokoschka's work. He is very anxious to lend to
this exhibition two paintings by Kokoschka from the Fleischmann col-
lection, namely, "Woman from Algiers" and a large landscape with'® -
animals. He said that. you may be surprised to know that he has
works by Kokoschka and he assures you that these pictures are of

top quality. :
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THE MUSEUM OF MODERN ART
H‘%‘ ccy Mr. Mills Datedune 1k, 199

_— =

To: Mr. Wheeler Relnvitation for opening of
From: Allen Porter

Copy for the next invitation, which should be ready for mailing by the end of
June, is as follows:

Al Z’) ) 1/\.! e /p!»—ﬁ..
The Trustees of the Museum of Modern Art quest the honor of
your presence at the private opening of ah exhibition of paintings by

OSKAR KOKOSCHKA N e wnle.

Tuesday evening, July 19, 1949, from 8 to 11 o'clock
11 West 53 Street, New York
This invitation admits two
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THE MUSEUM OF MODERN ART

D June 2, 1949
Mr, Wheeler e

Mr. Soby
Miss Margaret Miller
ms Du‘ilﬁy Re' ¥ APE

Frances Keech

Mr. Henry Pearlman, 110 0ld Port Road, Croton, New York,
(N. Y. telephone: MUrray Hill 3-6263) has just returned
from & vigit with Kokoschka and he reports that Kokoschka
is very anxious to add three of his recent paintings to
the exhibition here. . They are View of Florence, Self-
Portrait and Portrait of a Cardinal. The paintings are
in Zurich but Kokoschka will pay for the transportation.
Mr. Pearlman has photographs. Will you please telephone
him? «
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THE MUSEUM OF MODERN ART

Date___ May 27, 1949

Mr. Wheeler- Re_;M é‘l/ o 4. :

Frances Keech

Mr. Allen Porter would like to know whether or not

the opening of the Kokoschka exhibition on July 19th,

will be held in the afternoon or evening.
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Mr. Porter

Frances Keech

(
1

THE MUSEUM OF MODERN ART
A

Date_ April 15, 1949 |
Ja

Re: Koko

schka Exhibition

|

Please make a note to send invitations to the KokoSchkﬁ‘

Exhibition, opening on July 19th to the following:

Mrs. Emmy Rubenschn

622 West 113 Street foad 2/

New York 25

Mr. Joseph Rosenstock ., |

549 Riverside Drive y
New York 27

f
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THE MUSEUM OF MODERN A&"(RT

Date_ April 15, 1949
7

Mr. Porter Re:  Kokoschka Exhibition

Frances Keech

Please make a note to send invitations to the Kokodchkﬁ"f

Exhibition, opening on July 19th to the following:

Mrs. Emmy Rubenschn AL
622 West 113 Street V1
New York 25

Mr. Joseph Rosenstock
549 Riverside Drive
New York 27
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THE MUSEUM OF MODERN ART

c.c. Mr. Faeth Date__spril 5, 1949
Mr. McCray

To: wr. Wheeler Re:___XKOKOSCHK: EYHTBITION

From: Dorothy Dudley

Dear lionroe:

Would you approve of asking the Sen Francisco liuseum to hold the Kokoschke
exhibition for a few weeks before shipping it to us? We will be receiving
and checking the big Italien show during the last of May and first of June.
Also, about 52 circulating exhibitions (68 boxes) are due to arrive during
May and June.

I understand that the dates of the Kokoschka exhibition in San Francisco are
April 10 - Mey 15. Since our exhibition does not open until July 19th, we

do not need to receive it here until the last part of June. Perhaps San Fran-
cisco could ship to us on June 6th, so thet we would receive the shipment
shortly after the Braque exhibition closes.
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MUSEUM OF MODERN ART

Date. March 22, 1948

Miss D, Miller

Miszs Dudley ; 7
Mr. Warren Re: Photography
Mr; Jamieson

MR, WHEELER

Kokoschka Catalo;é ’

Mr. Auerbach, of the Chanticleer Press, is coming in Tuesday
morning, March 23rd, to photograph in color the following paint-
ings by Kokoschka: Self-Portrait and Portrait of Dr, Tietze and
His Wife. Mr, Auerbach thinks that he can photograph the

paintings in the gallery and will not need to use the Darkroom.

Please make whatever arrangements so far as guards and lights are

concerned as may be necessary.
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cc: Miss Keech Date j‘_qun:y 24y 1949

To: Mr. Wheeler ' fovn ‘Re:___J. B. Newmann
From: ¥re BAFGs Ko Kekopohia cotelos awd sthar

Dear Monroe:

J. B. Neumann asked me about the I;ossibilitf of hig
lecturing on Kokeschka. = I think he might do an excellent Jjob. : P o
He has known Kokoschka for many decades and has a real sense v '
of his extraordinary personality. I think J. B. leetured for
Phillips on Kokoschka and we might find out how well ke did.
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THE MUSEUM OF MODERN ART

Date_  February 16, 1949

ce: Mr. d'Harnoncourt

Miss Frances Pernas Re: Inadequate Color Plates

Frances Keech _in Kokoschka catalog and other books

Excerpt from minutes of the meeting of the Coordination
Committee held on November 17, 1948,

"... The Museum of Modern Art, under the agreement with

the Boston Museum, now has 2,000 copies of (the Kokoschka)
book to be distributed through front desk sales. Mr. Wheeler
said the color plates for the book were made from photographs
taken here and the color engraving was below Museum standards.
Mr, Barr feels that if we put this book on sale we should call
attention to the inadequacy of these color plates.

"Mr. Wheeler said he agreed in principle with Mr. Barr's sug-
gestion, but that we have published many other color repro-
ductions that are far from perfesct and that it seemed im—
politic to begin this policy at a time when it affected the
Boston Institute.

"Mr. d'Harnoncourt suggested that we write a statement ex-

Elaining the difficulties of making accurate color Tepro-
ductions, publigsh this ‘n the BULLBT and then use it as

a slip sheet to go into all publications sold by the Museum.

DECISION: The Committee agreed to this idea and that
Mr, d'Harnoncourt and Mr. Wheeler will prepare
a draft of such a statement.”
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‘THE MUSEUM OF MODERN ART

- Date__Jenuary 7, 1949

To: Nr. Wheeler . Re:

From:

You aze invited to sttend & cockbail party in the
purthouse on Wodndaday, Jurmary the 12th, et 5930
gfelosk in hemor of Onkar Kokoschim.

orrections as we did in the bad mass production four-color plates
in Italian Masters. I don't suppose Plaut would be inclined to
do this, but I think we should for our over-counter sale here.

Please let me know what you think about my proposal.
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MUSEUM OF MODERN' ART"

Date_Jamary 5, 1949

Mr. Porter Re: Kokoschka Party

Frances Keech

T

Please invite to the Kokoschka party on Wednesday, January
twelfth:

Mr. and Mrs. Paul Steiner (Chanticleer Press
21/ Riverside Drive (publishers of the
New York 25 (Kokoschka catalog

Mr. and Mrs. Henry Pearlman (Kokoschka's hosts)

110 01d Port Road
Croton, New York W R

Mr. Wheeler: Miss Dorothy Miller would like to have your suggestions
as to who should be invited. She is drawing up a list of artists.

orrections as we did in the bad mass production four—color plates
in Ttalian Mesters. I don't suppose Plaut would be inclined to
do this, but I think we should for our over-counter sale here.

Please let me know what you think about my proposal.
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sober 29, 1948

To: Mr. Wheeler é‘m/ %‘ WZ » reproducti :

From:}r. Barr

Heel
7

S/, /%/
e /'}//((//

Dear Monroe:

I am re r plates in
the Kokoschka catalog, which bears our name as one of the five
publishers. I reelize the difficulties which may have stood in
the way of better color reproductions, just as in the case of
Life magazine. In the catalog, however, anyone would expect
a higher standard. Therefore, at least in the case of the Museum's
two pictures, I think we ought to mimeograph'and insert color
orrections as we did in the bad mass production four—color plates
in Ttelian Masters. I don't suppose Plaut would be inclined to
do this, but I think we should for our over-counter sale here.

Please let me know what you think about my proposal.

K —
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THE MUSEUM OF MODERN ART

Date October 29, 1948

To: Mr. Wheeler Re:___Color reproductions in
From:r. Barr Kokoschka catglog

Dear Monroe:

I am really distressed by the very bad color plates in
the Kokoschka catalog, which bears our name as one of the five
publishers. I realize the difficulties which may have stood in
the way of better color reproductions, just as in the case of
Life magazine. In the catalog, however, anyone would expect
a higher standard. Therefore, at least in the case of the Museum's
two pictures, I think we ought to mimeograph and insert color
orrections as we did in the bad mass production four-color plates
in Itelian Masters. I don't suppose Plaut would be inclined to
do this, but I think we should for our over-counter sale here.

Please let me know what you think about my proposal.

K —
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THE MUSEUM OF MODERN ART:

oe: MNiss Ulrich Date__Octoher 23, 1918
Mr, ¥heeler

To: R W Re :_mmg_mmmu

From: H¥iss Dudley

This is to nofify you that 16 empty boxes for Kokoschke paintincs will
be shipped to us by the Boston Institute of Contemporsry Art, They
are to be stored until we need them to return Wokoschkas to lenders
after our exhibition closes (probably next Uctober), Mr, Wheeler
says they should be sent to e warshouse if nemesseary snd the storage
costs charged te the Kokosokka Exhibition,

Two desirable pletures are owned by Paul Cassirer who might sell

Lyon - catalog no. 4 ~ insured at $6,000 (thic paintin is owned by
e private collector in Los Angeles, but is
controlled by Paul Cassirer)

Ihe Mandrill - catalog no. 40 - insured at $6,000

We shall all be away, more or less, during the summer. Perhaps when

you see the exhibition you will give your opinion.
There is another late landscape, A View of Florence, of considerable

interest - recently shown at the Feigl Gallery. It is now on approval at the

Minneapolis Museum, but may return here during the mmmer I shall try to have
it in the Museum available to the Committee.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 415.2

. TR |
Gt TEYY y ¥

THE MUSEUM OF MODERN ART

‘Date__ Receuber 10¢ 1947

Kolkoschka

Mz, Wheeler Re:

Dr. Hans Kroeger, 40 Central Park South (tel.: FLaza 3-0420)

has a series of 10 or more drewings by Kokoschka which he would

1ike to lend to the Museum's exhibition.

Two desirable pictures are owned by Paul Cassirer who might sell
Lyon - catalog no. 44 - insured at $6,000 (this paintin is owned by
a private collector in Los Angeles, but is
controlled by Paul Cassirer) :
The Mandrill - catalog mo. 40 ~ insured at $6,000
We shall all be away, more or less, during the summer. Perhaps when
you see the exhibition you will give me your opiniop.
Thers is another late landscape, & View of Florence, of considerable
interest - recently shown at the Feigl Gallery. It is now on approval at the
Minneapolis Museum, but may return here during the summer. I shall try to have

it in the Museum available to the Committee.
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The Museum of Modern Art Archives, NY

ce: Domln- !hrwot Miller

THE MUSEUM C OF'—NFODERN ART

i11iem A. M. Burden
&t supm 0. cm
Mr. A. Conger Goodyear Date__ July 15, 1949
Mrs. Simon Guggenheim
Mr. Sam A. Lewlsohn

Mr. James 'rhmll
To: Commitiee on the Musewh :{lectiom Re: Kokoschka :
From: M. Alfred H. Barr, Jr. T

The Kokoschka show is about to open. Before it closes September 28,
we must deeide whether or not we should try to buy one of his later works.
We now have two first-rate early portralts, Dr. Tietze and Hig Wife
(1909) and the Self Portrait (1913). These we bought very cheaply years ago.
We should, I think, have a representative later work. There are
very few first-rate pictures for sale. Among those is one of his most striking
pictures: Il Duomo at Florence - priced at §5,000.
Two desirable pictures are owned by Paul Cassirer who might sell
Lyon - catalog no. 44 ~ insured at $6,000 (this paintin is owned by
a private collector in Los Angeles, but is
eontrolled by Paul Cassirer)
The Mandrill - catalog no. 40 - insured at $6,000
We shall all be away, more or less, during the summer. Perhaps when

you see the exhibition you will give me your opinion.
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