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THE MUSEUM OF MODERN ART

June 30, 1949

‘Date

Italian Show catalogue
Re:

for a currsnt exhibition catalogue,

Dictated by kr, Barr - 3igned in his absence.
AAB:dj

gescription 1o me, the last time I was here,
of his execution of the Miserere prints,

and of the million raw nerves that come into
action when any commission is offered him.
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deacription to me, the last time I was here,
of his execution of the Miserere prints,

and of the million raw nerves that come into
action when any commission is offered him.
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HOTEL
CONTINENTAL {1800
Felmphosse: OPERA L2 T

PARILS Tekhe e CONTENTAL FARIS

15 April 1949
Dear Jim:

I received your cable about
Rouault this morning and ‘tried at ornce 'to
get in touch with him, but he is en vqy-
age between France and Belgium and wahltx
be back for ten days. But I got hold of
the ever helpful though cautious Isabelle
and talked it all over with her. She said
her father was so .0ld and so anxious to
complete certain paintings that she wmwid
was sure he would not agree to do the win-
dow for the Tarrytown chapel until we had
provided him with much more information
about it. She had not yet forwarded your
letter to .him. She said he would want ax
drawing of the architecture of the chapel,
shape and dimensions of the window or win-
dows, any preferences as to the subject to
be represented or the colors, by whom will
the glass be made and where, also when it
would have to be completed. As she out-
lined his scruples in the matter my memory
was suddenly flooded with his four=hour
deseription to me, the last time I was here,
of his execution of the Miserere prints,
and of the million raw nerves that come into
action when any commission is offered him.
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S0 it appears that a more explicit letter
from you is called for. You know that their
address is now 33, Blvd., de Clichy, Paris.
It was difficult to choose among the
Castaing's superb Modigliani drawings, but
I finally following not only because of
their siézihiikdyxy excellence but for their
visibility; the first is a seated woman
exquisitely drawn; the second is mostly
watercolor and extrenely improssivni

Femme au chapeau. 1917. Pencil.42 X 24} cm.
Inmsurance ¥ 300. _

Tete de femme. 1917. Pencil & watercolor.
38 X 25 em. Insurance. # 750.

Colleetion Mr. & Mme. Marcellin Castaing,
21, Rue Bonaparte, Paris, 6.
(Phone Odeon 91-71.)

Dudley can have Lerondelle call for them
when you want them. Neither has been photo-
graphed; if you want photos, order them made
by Marec Vaux, 114 bis, Rue de Vaugirard,
Paris, 6.

I loved your letter about the wops; I even
love the wops at this distance. Celestial
weather, I look over my typewriter at the

chestnuts blossoming in the Tuilleries. Sail-A
ing home on the Nieuw Amsterdam tomorrow.
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JOSEPH L. EGAN, PHENIDENT

CASH ND. CHARGE T0 THE ACCOUNT OF

CC: Mr. Braden
I Mr. d'Harnoncourt
Mr. Wheeler's Office

CHARGE: 20th CENTURY ITALIAN EXHIBITION

||l

. ~,f A NEW Telegraph your order for America's favorite magazines—HoLiDAY,
- CURTIS Post, 1 yr., 55 » LADIES’ HOME JOURNAL, 1 yr., $3. All prices U. S. o
SERVICE for wire. Pay Western Union clerk for subscription or when billed
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Mr, Barr
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Miss Ulrich 8 o
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BACERPT FROM MRS, TURNER McBAINE'S LETTER TO MR, WHEELER
March 16, 1949

",i4. 1 am s0 pleased over the Italian show. After our
telephone conversaticn (prior to your trip to Italy) -~
I was really worried that perhaps it all might be can-
celled. But apparently one ashould never belleve you
when you sound pessimistic -- for Nelson pointed cut to
me that no matter how pessimistic you sound, you're so
able you always work thingsout. Congratulations!

"If you need more money (other than over £3,000)
perhaps 1 can get some for you in Los dngeles. I also
mentioned this to Nelson =~ let me kmow what your re-
action would be to an additional show in L, A,

"P. 8. Alsc Dick Freeman is most anxious to know dates
on the Italian show when you can glve them,"
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GR.ALBERGO CONTINENTALE
MILANO 3

March 13, 1949

Dear Jim:

* Well, your wonderfully considerate and
generous letter didn't placate Vitali much. The
truth is that nothing could unfreeze the great
noble righteous attitude he has struek, and, boy,
is he enjoying it. He hasn't had so much fun
since his grandmother csught her tit in the wringer.
As for me, I am thoroughly dick of hearing him say
the same things over and over again, and I don't think
any of the changes he has recommended are very
important. Anyway, he absolutely refuses to make
any specific selections himself, which he was all
too eager to dfwien I first arrived here. He thinks
I should stay on here and see all the Tosi's, Guidi's,
Semeghini's, Breddo's et al myself, and make the
selections .B¥EEEL. I am sure this would be a mis-
take; 1t 1s your show and it must be chosen by you --
indeed it has been extremely well done, and I do
not belisve that these last minute changes are
essential. If you still want a few pictures by
the sbove artists chosen here, Raphaele Carriere
will do it as well or better than Vitale. Two
one-man exhibit'ions opened here on Friday -- Casorati
and Semeghinl, and I have seen them both. As for the
latter, I do not shgre Jesi's contention that he 1is
"the Guardi of the twentieth century"” and I doubt if
he will be apprggilated in New York. His best pictures
of the 1915-25 period are owned by Dr. Zibordi here,
whom I met at the exhibitlon, and he said he would
be glad to lend. I suggest that you ask Carriere
to choose a couple; he 1s a serious artist and the

| landscapes do have aubtle color.
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I think you have Casorati's enough. He is a much
more interesting painter than Semeghini, and there are
two excellent recent pictures in the new show, one of a
pink nude, which Jesi bought while I was there, and
another, a portralt of his mother, which you can have
if you want it.

As to Guldi, yoy have photos enough to make
the choice yourself. As to Tosl, the best of the 1925-
35 landscapes belong to Dr. Engineer Paleari here who
never lends anything; but Carriers can doubtless find
& good one if you need it. The Breddo's are in Venice
and Cardozzo can choose for you there. Birolli's best
plctures are ssid to be with him in Paris, and I can
help you out there if you want me té; I've already told
you what I thought of those I saw in his studio here,
Marino has agreed to send a group of drawings toyou
i ' ) E in New York. vitale

€3t Martini's is a bust of a poet in
Pallini's collection.
As to the Modigliani drawings, I can't believe
n't better ones in paris and New York
than Vitale's. I would take his drawing of Hastings
Wwith the hat, and one of the nudes, aﬂg get the others
elsewhere. '

nt out of his
rushed to a hospital in Bologna) ,
I am going now to the French Riviera for a few
days' holiday and shall be in Paris on the 21st for a
UNESCO conference of some sort that Jean Thomas has
been hounding me about. Let me know if there is anything
I can do there, ; :

Fond regards,
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FLORENCE

‘ 2
ears fda g e =
March 12, 1949 : V4 4 '

Dear Jim:

When I called Bonacossi he said that he had
not answered our letter because the Martini terra-
cotta belonged to his wife, and that they were so
fragile she was afraid to send them away. When I
assured him about the care theywould have, he said
he would consult with his wife, and when I called
him this morning, he said they had decided to lend
them. He denied having received the green slips
however, so will you please have new ones sent to him
at once, Unfortunately I came off without a supply.

Roberto Longhi also ‘said he hadn't received
the green form, so he should be sent one too. He 1is
glad to lend his Morandi. .

Eugenio Ventura was out of town but I talked
to his daughter who said he was astonished because
we had not taken what he thikks is a much better
Carra of his than " Tram", one called, I believe
she said "La f gggeinte," but she said they
had already re%&d

he green form.
I dined last night with Berenson at I Tutti,

astonishingly chipper and communicative. He pumped m;
relentlessly for three hours for news and gossip of
New York. I was amazed by his memory; I do believe he
can recall everything he has ever read, heard or seen,
And his knowledge of New York, which he hasn't seen
for thirty years is almost unbelievable. He said he
didn't want to intrude or insist, but that he would
very much like me to see the paintings of a modern
painter whose work he likes, Colacicchi, the director
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of the Academy here, whose work you had seen lnadequately
in the Biennale. I didn't in the leags want to, but I
thought it might seem discourteous to decline, so this
morning I nearly drowned getting to his studio to find

a man of great personal charm but certainly of very
little interest as a painter. Well, we all.overvalue

out friends, and it's a very nice thing to do. B.B.

has a favorite young writer, too: Péter Viereck, and

he wants me to do something to help him.

Peggy Guggenheinls abstract pilctures are in-
stalled in the Palazzo Strozzi here; when I went the
rooms were filled with boys and girls from 16 to 20
excitedly attacking, defending, arguing with more
energy than I have ever observed 1ln our youngsters.
It was thrilling to see them -- just another example
of the vitality and exuberance that characterizes
Italy now.

I have seen several publishers about doing an
Italian edition of your book. They are all dubilous
about the numer of copies they can sell. Books on modern
~art are printed in extremely small editions here --
1500 coples 1s usual, and they are afraid to risk the
money on a large book. What they want us to do is
subsidize it, which I would certainly do if I were
Croesus, but I don't think we can spare the money
now.,

Now to Milan where Vitali is clamoring to see

Fond regards %

My other evening here I dined with Hyatt and Virginia
and Harry Francis and his wife & son -- great fun.
Everyone here (and everywhere else for that matter)
sends regards to you and Alfred.
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HOTEL HassLam-Ro>a

Grincta Qe edlonts March ch, 1949

Dear Jim:

Many thanks for your cable sbout the
frames, and for the copy of your letter to
Vitali. He insists upon my seeing him again
before I leave Italy, sol am going back there
on Saturday, after Florence.

I have seen Jimmy Dunn, our ambassador
here, twice., He thinks thatthe Italian lines
ought to give Memo a reduction on the freight,
since they are government subsidized, and arrang-|
ed for me to see Ambassador Marchese Taliani, who
is Sforza's right-hand man. Taliani was most
enthusiastic about the show and very pleased |
about our doing it independent of Italian gov't
support, saying it would dc Italy much more ‘
good this way. He did ask us, however, to
invite the Italian Ambassador to attend the
opening officially, and said he was quite sure -|
he could arrange a concession in the freight
charges for Memo, but knowing Italians as I now !
do I am a bit doubtful whether this will trans-
pire without my staying to follow it through, |
which I unfortunately camnot do. Anyway I have |
put the wheels in motion. |

You were very generous in your con- |
cessions to Vitale, and they will certainly make |
him happy, but I don't know when he will find |
time to make the new selections for you. He runs |
a big brolferage business enitrely alone with one |
secretary and hasn't a free moment from 8 a.m. to
8 p.m. Janét Flanner insists upon sending you
a photogreph of a new sculpture of Mirko's which [
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she thinks one of the great works of the century,
I declined to go to see him because as far as I
know he's not in the show and I have complete
confidence in your selections.

Laetizia Boncompagni, the Faul Bonners,
the dal Corso's and evryone else here send you
fond greetings, Everyone who saw you here fell
in love with you (except Jesi).

Now I am gecing to Florence, where Memo has
been having trouble with Bonacossi, about the
Martini's.

As to the San Francisco & Toledo shows I
have been stalling because it looks to me as L
| though a great many of the private collectors p* T
| here will be unwilling to lend for them and be : L
without their pictures most of the winter, On > e R
the financial side, what these other museums are
paying will only suffice for the transportation
costs apgway, with sculpture and large pictures,
so at the moment I can only see unremunerative
complications in taking in the other museums.
I shall have a last talk with Memo about it
this week-end and then cable you, but the out- gl -
look for them seems dark. What would be better 1d
perhaps-would be for Porter McCray to do%much "y
smaller show of paintings and drawings only that ;-;l
could eirculate throughtut the winter, beginning i
in October, and let Toledo & San Francisco have
that. If we left out sculpture, the costs would
come down considerably.

Fond regards, £
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UNION

JOSEPH L. EGAN. premicenT

CASH NO,
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I"“' Mr. h |
Miss ' :

MEVER DISCUSSED SENDING FICTURSS UNFRAMED,
EVERYTHING BLSE FINE,

. CHARGE: Cent Italian Paint and Seulpture

A NEW Telegraph your order for America’s favorite magazines—HoLIDAY.
CURTIS Post, 1 yr., 55 ¢ LADIES’ HOME JOURNAL, 1 yr., $3. All prices U, S.
SERVICE for wire. Pay Western Union clerk for subscription or when billed




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 413.15

WESTER:
UNION

JOSEPH L. ESAN, FARNIDENT
CASH NO. CHARGE TO THE ACCOUNT OF

¥r, Barr
Mr. Soby
Miss Ulrich

| NOT NEEDED, SUGGEST YU oW OONPIDENPTALLY VITALT AID 3
DEFINITIVE LIST, OUR LIST LUCH GLOSAR 70 VITALI'S THAN W& Si
JOLLOW SOME OF i1 SUCGESTIONS.  EXITATH SEFARATE SECRTOR YUUROER

| SDMPLY SAMPLING CURFENT OTK.  WRITING VITALI AMD TONTMMLLY 1

30BY
Taken to Western Union Office

Telegraph your for America’s favorite mpﬂm-—llomv,
Post, 1 yr., $5 ¢ LaDIES' HOME JOURNAL, 1 yr., $3. All prices U. S,
for wire. Pay Western Union clerk for subscription or when billed
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cet ¢/o American Express Company Sai . . -7 4
Piazsa di Stagna 38 : " March ""’?ﬂ‘.‘f' ‘
Rome, Italy ' 2 2 :_-_.\. . -ti.s

o sueh ued

Dear Monroe:

Many, many thenks for your letter of February twenty-first
and for your cable. Naturally I am delighted to hear that
Frua and Vitall have finally agreed to lend, As I said
in my cable, we do not need Jesi's plctures, in fact, we
simply haven't got room for them now that substitutions
have been arranged., Needleas to say, I am also delighted
that the show will go on this summer as plammed, It would
have been a terrible job to postpone all the loans
promised., I suppose I should warn you, however, that the
catalog will be very late. Not knowing what would be in
the show I have not been able to do much and I will not
have the text completed before May first at the earliest
which Frances Pernas tells me will mean finished catalogs
by mid-July., I will do everything possible to get the
catalogs out while the show i1s on since I know how im-
portant this is for this particular show.

The concessions we would like to make to Vitali were too
complicated to list in our cable to you. But I wrote
Vitali airmail yesterday and conceded enough things so that
I feel fairly sure he will be satisfied. I am enclosing
a copy of my letter to Vitali which is self-explanatory.

I have sent to Toninelli a list of the show as it now stands
with specific pictures mentioned and with a notation as teo
which lenders have returned the Registrar's form and which
have not. Toninelli has agreed to jack up the collesctors
who have not yet replied.

What does the now-settled summer date mean to the shows at
San Francisco and Toledo? If the collectors have agreed to
lend for a longer time, do you want me to write San Francisco
and Toledo?

Many thanks for all your work and I hope you have survived the
Milan quarrels, I am delighted that you like Marini and his
work so much.

Best to you,

Monroe Wheeler, Esq. /8/ James T. Soty—"

¢/o American Express Company
Via Manzoni 30
Milan, Italy
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Mr, Monroe Wheeler -2= March 2, 1949

P. 8. The most important collector in Rome who has mot
yet returned the Registrar's forms 1s Pietro Rollino,
Via Lazio 23, Rome, Could you give him a ring if
you have a chance? You might also like to see his
collection which, next to Vitali's, has the most and
the best Morandis,
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GR.ALBERGO CONTINENTALE
MILANGO

24 February 1949

Dear Jim: .

After thinking over the utterly confusing
letter I sent you the day before Yesterday, I decided
that 1t was hopeless to try to reach an understanding
with Vitali -- not only does he want to choose the
works by the great painters; he also insists upon the

+ exclusion of those he thinks unworthy; and he wants
you to add his own pets: THYXX Magnelll, Gina Rossi,
Birolli, Licini, Soldati, Vedova, Maceari et al.

So I decided to concentrate on Frua. Xi I be-
gan by sending Wittgens a mash-note and a flowering
tree in joyous blossom. Then I went to see Campigli
who I am told is Frua's closest friend amonkig the
artists. Campigli said he was sure that Frua would
capitulate in the end; that he was standing oulr en-
tirely on account of Wittgens, but that he realized
that it would be an injustice to the artists not to
lend. So far I had been unable to see Frua, who was
sharing Wittgens' ifluenza. Then I 8ot those angels,
the Marinis, to arrange a luncheon with him today at
their house. The food was sublime, the conversation
delightful, and the subject of the show Wwas scrupulously
avoided by Frua who is leaving for Paris this afternoon,
After lunch I insisted upon bringing it up. I said I
despaired of any understanding with Vitali who simply
wanted to ddrect the show himself, and it is too late
for that. I said T also despaired of any reconciliation
with Jesi, who had taken his stand besidevflli for a
show chosen by him. TALI

But, I said, it was difficult for me
to understand why he, Frua, who had a much more worldly
point of view, should refuse to lend teo a serious exhi-
bition of Italian art, studiously evolved by you and
Alfred over a long period of time, whether he entirely
approved of the selections or not. He 1mmediately
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4 by saying that an understanding was entirely possible
and that he would return from Paris on Sunday if I would
dine with him Sunday night when we could talk over the
whole matter, after I had seen Vitall again (I am dining
with him tonight) and Jesi (with whom I am dining on
Saturday), and I felt there was nothing to do but accept,
much as I hate to see the matter string out so long. Then
he immediately changed the subject to the new museum of
modern art which he and Vitall and Jesi are planning for
Milan. They already have an architect and he wants to
show me the preliminary plans on Sunday. He said they
were determined to have a museum like ours in Milan and
that they would lean heavily on our advice which would
mean a great deal to them. I couldn't help liking him,
in spite of the nuisance he has been to us -- the same
goes for Vitall. Now wouldn't it be awful if I liked
Jesi, too! So that's where we are as of this moment.
.The only time the contents of our show wes mentioned
was .once when the lack of Morandi Landscapes was m re-
ferred to, when we were discussing a new monograph

about him.

:

by

Campisl
»

Carras
L
-]

¥
4

No I am going to see Sironi, before dining
with vitali. ) -

Fond regards,

/’M}J,-L'f 2

.
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GR.ALBERGO CONTINENTALE
MILANO

. Dear Jim:
: CHist, what a day! Toninellil came to my hotel

" this morning, terribly depressed by the turn things have
taken here. He has been in bed for three weeks with a bad

. case of influenza and could scarcely stand up, and my

~ bronchitis has come back with a vengeance. Fopr four hour
he proceeded to give me the background of the situation,
apologizing incessantly for the behavior of his compatriots
As he intimated in his last letter to you, the opposition
has circulated throughout Italy the story that the show is
definitely off because the cholce of works is so inade-
quate that no one who has the prestige of Italy at heart
can participate in it, The two principal megaphones are
Wittgens here and Cagli in Rome. Wittgens is now Frua's

~mistress (says T). When he heard these reports, Toninelli
quarreled viclently with Jesi, Wittgens and Cagli in the
true latin fashion. First he blew Jesi's head off, over
the telephone; when Jesi vaunted himself for his courage
in defying us, T said that if he were a Jew who had fled
to Switzerland during the war, he would not speak of his
courage, etc. When Wittgens sent for him and accused him
of cowardlce In sucking up to us, he gave her a tongue-~
lashing, toe, and told her that if she were not a woman
he would have shot her where she sat. He sent back to
Cagli the three works by him which he owned, with a
letter ticking him off and ordering him never to dare =
speak to him again.

As T was not sure what effect the rumors might
have had upon the other lenders, I thought I had better
begin by calling on them and finding out. My story, with
slight individual variations, was that although the show
may not be perfect 1t was selected by two experts who had
studied modern Italian art for 20 years and that we were .
sure 1t would make a most favorable impression upon the
American public. I saw Carlo Cardazzo, who was fortunately '“\
here from Venice. He was very sympathetic and all for the
show on our terms. He offered to replace Frua's Camgdglis E?j
and Sironihrith others as good or better from his own /

;,.M,(/:?:i ('s SEMEGHINI, -
b - g o WA b oy gy
may 8 a y lees Jesi-Vitali may want to have a good deal
sbout what will be in the show, ¥ith Toninelli we are free to make
he has confirmed in writing his willingness to pay for packing and
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codlection. I saw Vicount Mermont, important because he
is the president of the Italian Kodak company. He made
me look at about two hundred coler photographs he has
taken of Italian architecture, and then agreed to stand

| by his loans, but he can't understand why you didn't in-

| clude one of his Tomea's as he thinks him more important
than some of the young painters you have chosen. After
having climbed four flights in three wrong buildings I
finally reached Pallini, who confirmed his loans, but
also regretted the lack of a Tomea. Then T took me teo
see Carrieri whose support he sald was extremely import-
ant. He had been over the list you sent T and was well
prepared for the interview. I couldn't make out whether
he had talked with Wittgens, but he did say that she knew
nothing whatever about modern art., He said he had no
quarrel with our selections of works by the first rate
artists. But he feels that the choice of minor artists
is "gravely confused and bewildering" and that the passage
of time, especlally if there is a book, will put the Mu-
seum in an absurd position as to the people overlooked.
He said that either ten artists must be eliminated, or at
least ten more must be added, and that if we are at all
concerned with justice the inclusion of Mascherini,
Fazzini, Carlo Levi, Lepri, Fini, Muccinl and Greco
absolutely unjustifiable if we leave out Gino Rossi ("very

' important in the history of Italian Pmtfng",; PRAMBPOLIMI
(misspelled) ("compared to whom the above are nothing-- and
he did it 20 years earlier"); ALBERTO MARTINI ("who did
much better in 1910-13 what Fini 1s deing now"); BREVIG-
LIERI ("much better than the young"; LICINI ("age 50, I
can't see how they missed him, he lives only 15 kms. from
Rome -- has been doing extraordinary abstract ptg. for
the past 15 years)); MIGNESCO (very important Milanese,
age 35"); Agenorl FABBRI (ceramic sculptor from Bissola;
BIROLI ("one of our best painters"); and A. GARBARI; also
TOMEA, whom you know; and he says 1t makes no sense to
leave out MIRKO, especially if you include Cagli who was
a fascist until he went to America. (continued Tomorrow)
It's 2 a.m. and I've a headache.

s & » N ~Vitald
in the show, ¥ith Toninelli
in writing his willingness
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(continued on 22 Feb. 1949)

. Carriere said Vitall should be consulted about the best
SEMEGHINI'S. He said twice that he thought the inclusion
‘of Carlo Levi insane ("he is not a painter -- it is absurd
to represent him because he is a magnificent writer unless
you include the Sunday-painting of fifty other important
people"). And he feels just as strongly sbout Cagli. I
asked him and his wife to dine with me tomorrow and go to
the new Vivaldi-Pilerre Roy-Massine ballet at La Scala, and
he accepted.

Today 22 Feb. T called for me at ten to take me to
Marino Marini's studio -- a thrilling man and a great one.
We became friends at once. He said that we both needed
sunshine and that we should go to Capri tofther. He is at
work on a new large horse and rider with outstretched arms.
Also on a portralt of Mlle. Wittgens, commissioned by Frua.
I would like to have a dozen of the things I saw there. He
talked of his passion for architecture and Piero & Ucello.

Back to the hotel at noon where Vitali was waiting
for me to show me the letter he had just written to you,
and which you will see with this one. We drank and lunched
here; he stayed for three hours and invited me to dine at
his house on Thursday. He honestly believes that your
choice can be strengthened here and there. What he seemed
to feel most strongly about was the Morandi landscapes
which he and other Morandi-lovers feel the American public
should have a chance to see whether we like them best or
not. He thinks most of the artists proposed by Carriere
are not worth considering, but ardently agreed with him
sbout the inclusion of GINO ROSSI, LICINI,(AGENORI FABBRI)
SENEGHINI and (GARBARI. He 1s also convinced that the best
CARRA's were painted before 1934, and that it is a grave
error to include the later ones. He thinks it a gemteus
serious oversight not to include the engravings o
MACCARI.
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Like Carierre, he nearly vomited when he mentioned Fini,
Cagli, Carlo Levi, Lepri and the other little Romans,
all of which he puts down to a feeble effort on our

part to be "a la page." "They are fine," he said, "for
Vogue and Harper's Bazaar, but what has happened to the
standards of The Museum of Modern Art?" The painters

he believes should be added are , IEXEDEL X BNZTOXZEREE
in addition to those just mentioned, BREDDO, SOLDATI,
MORLOTTI, BIROLI.

But the burden of his song, as he wrote you, 1s
that he and his friends want the great painters to be
seen at their best, which I assured him was what we also
want; from their point of view the jideal show would be
e large gallery of the fupturists, enother of the meta- ‘
physical school, and a gallery each for Morandi, and
each of the really first rate painters; not more than
four sculptors; and then a few galleries showing the
recent tendencles.

I reminded him that this question of butting 1n
on a sel®tion already made was a very difficult one,
but he couldn't understend why you shouldn't have some
confidence in his taste, as he has devoted his life to
studying these artists, just as he would have confidence
in your taste if 1t were a matter of selecting the '
finest works of American painters.

At three oclock he took me to the Brera to see '
Miss Witgens, one of the noislest women I have ever met,
who jet-propulsed at me everything she had said in her
letters. Everybody has now conceded to the summer date.
All they want now are some concessions along the lines
suggested in the letter Vitalli sent you today. Jesi has
invited me to dine Saturday evening. (Vvitali confided to¢q\

me that he is goin§ to give his collection to the city ~FH
of Milan -- Jesi, mean.) Perhaps this 1s one reason 1

., I we do got monay ¥
camp there may s a s 1e®e ~Vitali

to say sbout what will be in the show, With Toninelli we
choice and he has confirmed in writing his willingmees to

nay
are
pay




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 413.15

GR. ALBERGO CONTINENTALE
MILANO

why they think we didn't ask for enough plctures from
Jesi's collection. Wittgens is arranging for me to
see Frua tomorrow.

It all boils down to this: they honest}y believe
that the exhibition can be strengthened, and that we, in
order to be #4-la-page, have sacrificed space which should
be given to painters of greater quality. If you are in-
clined to make some revisions, Jesi (who is in Vitali's
pocket), Frua and Vitali will ell lend. If not we can
proceed without them. If I were in your position I think
I would be willing to make a few changes, under Vitali's
guidance, in order to obtaln the finest pictures which
these three collectors have. If you do not want to do l
this, just ceble me "no changes" to this hotel, and I'll
pass the word along. If you will make changes, please
cable exactly what they can be and I'll try to make
Vitall accept them.

Meanwhile I'll try to ease the way with Frua
and Jesi, although Toninelli tells me I may NEVER see
them because they may both be bumped off by the communists!
any minute., But Vitali is the man we have to satisfy, I
am sure -- they will both do whatever he says.

Fond regards,

P.S., Vitali doesn't like Tomea. (I don't either).

Desr &
of 192
place
Campi. -
»
-
Carras
"
"
De Chi
"
Sironi
exeell
the be!
ths on
four W
much b
Marini
M.
pectio
work ai
about |
temuow
cellen
posipo

C&IT e

attenp!

Vitali

no certainty that we'll EE& the E%égﬁ%ﬁg E?ggli
HMW B a » e

to say sbout what will be in the show. With Toninelld
cholce and he has confirmed in writing his willingnees
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Soty :
tuseun of Nodernf Art, W.X.
Siromls . we don't meed to substitute for this pictures

mwwmwmmm
the best of all « e have ple

the only essential Italian p

VITALI: we had asked Vitali for his portrait by Narini (sculpture) and
four Horandis, dating from 1918 to 19il. Ve can easily find as good and a
mmmmnwmm-mthhn-dormhwﬂm to
Yarini himeelf and which he will lend, I'm sure. The ¥orandis will tale time to
M,bﬂl‘umm-hmmtuemmﬁmhmmm
pection is very lar-e naith,mmwmmhhﬁdlm
work as good as 7Vitali's, I think a picture belomring to in
about as good, and amyway Horandi's connection with the scuola metalisica
tenuous.
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eellent show even if Frua-Vitall won end,. am
postponenent of the ghow and of an attempt to play ball
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attempts at reconciliation between the two camps have
Vital i~frua contingent to form a society, I'm aflra
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to say sbout what will be in the show, With Toninelli
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Dasr Uonroo:

If Prua refuses to lend to our show, we will lose the 2 Canpislis
-rmzmm;z;%’fmaMum'l
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MUSEUM OF MODERN ART

Date . Pebruary 16, 1949 —

f B

Mr. James Thrall Scby Re: ¥r, Hoarce Wheelsr 4
Frances Keech Addresses abroad

Haadquarters:

e/o CGuaranty Trust Company
4 Vlace de la Coneordse
Savia B

France

Gable addresa: care -- -Gamw'-
Paris

From Febrmuary 20th and uatll further netiese:’

e/ American “xpress Company

Via Mdnzoni 30 a
Milan
Ltaly

Cable adiress: care -~ Amexce
Milan
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Soby (via mail)

JAMES THRALL SOBY

29 MOURTAIN SPRING ROAD
FARMINGTOR

CONNECTICUT

4 PLACE DE LA CONCORDE. FROM FEBRUARY 20 G/ AME

ELPRESS CUMFANY, VIA MANZONI 30, MILAN,

FRANCRS KERCH
WNWWON OFFICE 3 i _
CHARGE: Museum of lModern Art CHARGE :
11 West 53 Street 7
New York 15, N. Y. .
A NEW Telegraph your order for America’s favorite magazines—HoLIDAY, 1 y
CURTIS Post, 1 yr., 55 « LADIES’ HOME JOURNAL, 1 yr., $3. All prices U. S. only.
SERVICE for wire. Pay Western Union clerk for subscription or when billed
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THE MUSEUM OF MODERN ART

» PR o
CONPTDENTIAL
Tl

To: ¥r, Wheeler

From: Jamee Thrall Soby

THE MUSEUM OF MODERN ART

Date T*0+ 16, 15,9 &

ec: WNr. Yelson Rookefeller
¥r. Soby .

To: ¥+ Wheeler Re:lt&lm Show: Registrsr’s

ived
From: 2°re™y B, Tadley e

Dear Fonroe:
Here are two names of lenders who have returned the forms:

Mr., Raffaele Carrleri
"ia Forgonueve 15
Vilen, Italy

Yr., R, Tcainelll
via Sant' Andrea 8,
Vilen, Italy

The form from Toninelli confirms his agreement to lend

"Tgelciauoll”, oil on canvas, 1909/~ 77, J—"‘-“"“-"" At o f

') - -
O Kt ‘ ! At

G Lil PUSRBLULT SAURE LU OB JTEROCLEC0, JOLEUO @TC.

The Toninelli problem is preetly simplified by a letter from Toninelld . ..
dated Februsry bth which hes just errived. In that letter Toninelld himself
sugrests that our present Commitice be divided into two sectionss an honorarny
Comsittee of writers and eritics; and an exeoutive or working Commi " Yy
Ingtead of writing endless letters from here I suggest that you po ad and
appoint the two Committees while you are in Milan, perhaps making Toninelld
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cey Mry Darr CONPTUENTIAL

—

i

To: ¥r. Wheeler

From: Jamee Thrall Soby

THE MUSEUM OF MODERN ART

Bote February 10, 1949

ecs Mr. Barr

Mr. Wheeler Re:

Mr. Soby .~

Dear Honroe:t

I am rather gatting cold feet about sending the entire

checklist of the ltalian exhibition te Italy. It might = =

be wiser simply tc send a 1list of the artista, perhaps . = veidl
adding the mumbter of works by each, but not naming speei- ¢ 4w«
fic pictures, I 'would 1ike teo think about this'a'day er: v
sc but thovght you should know about it in case we do not

send the actuel checklist,

WmSALLE PUSBELUAT BAUNS 1L Snn JTRNCLE00, A0LGAQ OTade

The Toninelli problem is greatly simplified by & letter from Toninelld . ..
dated February 5th which hus just errived. In that letter Toninelli himself
suggests that our present Committee be divided into two sectionss an honorary
Committee of writers and oritics; snd an exeoutive or working C

Ingtesd of writing endless letters from here I suggest that you pgo ..‘
appoint the two Committees while you are in iilsn, perhaps making Toninelli
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s
SR

To: ¥Mr, Whacler

From: James Thrall Soby

Dear lionroes
The basic cbjections in Italy to our Itullen oxhibitica srep

1. The Summer date which they dislike snd camnot be persusded is & ”
season here. "D

2, The fact that Toninclli ie the head of our Committee and ms such the
one most responsible for the Italisn end of the show. oyt

At
- whll Ly

l welil
§ LT & B

el J‘
a) A recent letber from Ire Fernaada Wittgens, Director d'. N

Erera, objects to our choice on grounds that we. hu of't
out reoent work by such older men as Gsrle Carra and have

shown them only as Futurists or as members of the Souola
Hetafislca.

The faot that the oholce of pletures has been made by Alfred and me
and not by Italian critics.

Wiki

The same letter objects to the fact that we hﬂ m ~

younger srtists. It is Dr, Wittgens' foeling, a
shared by others in Italy, that the younger artists
not be shown in Americe until the older mt.'uu hn, been.
established here in histeriocal perspectives .

e

. Tk

‘abl s oy
AMEWRLG N porame,

1, 7.is gquestion of dates we are sll agreed is something on which we can
compromise, offering them If need be a postponement until the Hinter of
1960, If we do that let's be sure that in return for this concession .
they will agree to lend their works for & much longer period of time thus
making possible shows in San Francisco, Toledo ete.

The Toninelli problem is grestly simplified by a lstter from Toninelld . ..
dated Februsry 5th which has just arrived. In that letter Toninelli m.-_-u
sugpests that our present Committee be divided into two sectionss: an w
Committee of writers snd oritiocs; and an exeoutive or working Commi

Instead of writing endlese lettere from here I suggest that you go M
appolnt the two Committees while you are in Milan, perhaps making Toninelli
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Chairman of the Working Committee and leaving the other Committes without a
Cheirsen. To the Cosmittee of Crities, in sddition to the gqualified members
of the present Comasittee, should be sdded Rudolfo Pallugohinl, Venigej Ro
Longhd , Florences Lionello Venturl, Rome; Co Lo Regghlanti, Rome
Hﬂhﬂﬂlhl‘. Milan and Ge Ce Argan, Romes m" oy b. 0__ J shoula
added after consultation with Viteli end Wittgens. The latter is ¥ y
of our (Committee now, but probably should bes 4

o

It is olearly absolutely impossible for us to delegate the choloe of ¥

the Itelians. Prossure from older sartists in Milan like Carrs, Tosl,

and Marussig (the latter two are not in the show at all) scoounts for the
feot that the Itellans weat recent works by the clder artists, but these .
resent works are mostly feeble in quallty and Alfred and 1 fesl they ¥
weaken the showe As to leaving out nearly all the younger peinters, thaf

is olesrly absupd Crom our poiat of view. The Italians seem %o su
a commeroial interest in the younger men. This 1is probably tled & x P
suspioion ss to Tomimelll's motives. 3But cbviously we wust show
painters explalning cleerly that the Musewn has alweys shown works of art
whioh are for sule aad has taken a comsission of 104 on asles mades .

Toninellit's letter of Februsry Oth sske that we send at once a o-ﬂ.‘oa Yxﬁ
of works to be in the exhibitlon sccording to present plans. After discussing
. the matter I am sending Toainelli this list with a copy for Vitall, This will
probably brinmg thelr objesticns to a heed, but at lesst 1 is better for th
to Coous their objeotions on this list then on the very inecmplete lis of
plotures fron Milan only which was sent several mcaths age with the requ
that it not be made public or passed srcusd (this imcomplete list, as you
remomber, wes sent as & means of tylng up key works in the face of Doug
Gooper's counter plans for e show in Lendon or Switzeriand).

Tonlnellils lLetter also declares that all the cellestors ia Italy, a
agreed to Jend except Casella who is swsy, Spoterno, undesided, Vit &
and Jesis ‘Only the last three are lmportant to us. = 1 " '

Lay sunpeat

You mieht polat out that in Itely Alfred asd I conferred inforsally with suéh
Ttalian orities es Viteli, Cerrieri, Fallucchiai, Apollonic, Tuﬁﬂ?u =
otee You micht also point out that Alfred and I have done songiders uﬁg
in the modern Itslisn field before going to Italy. In 1932, for « ¢
Alfred spent three monthe in Italy end saw a great many modern plotures., He
has dome much work on both Futurism and the Souola and hae seen large exposi-
tlens of modern Italien art in Amsterdsm, Piitsburgh sad JNew York, Both
Alfred ané I esw the huge modera Itslian show in Paris in 1986. The d co
problem hes meent that I have worked on Itelisn painting for the lust

years. Both of us have conferred at various times with Italisn oﬂﬁ&: -
visiting this oountry, notably Venturi snd Bremdi. g _'.‘

one of this will convince them that we can do the show, but here I thikk we
wust hold absolutely firme I should think at tbe most that you might

them we would welcome suggestions after they receive our list, but make clear
that we will feel free to reject these suggestions Lf they seem ml‘g'l e
to us. .

akpaNgEran. a0




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs.

413.\5

DRAMATIS PERSONAE

: == Rail e

Vitali: For several years belore we wenit to Italy I had been di
Vitali about de Chirico end other Itmlisn painters, On srrival in ¥ilem
Alfred and 1 were very impressed with Vitali, Ee is a men of the greatest
integrity. His taste is narrow to the point of feneticism, i.0. he likes only
Morandl, Merini, Modiglieni snd Cassiaari without reservation. He is grestly
. respected, is close to Jesi, Wittgens end other seriocus critlies and collectors.
I suspeot that he will be the most influentiel figure in the opposition to
Toninelli and other mewer collector and less professionsl eritiocs.

Fermande Wittgens:s A charming, foreceful womsn who, es Director of the Brera, has
great power and suthority. &he is not mueh interested in modern art and
naturally tends to think that shows should be dons through offieial channels.
I would guess that she le under pressure {rom Carrs, Tosl (the oldest of the
Lombard peinters) end perhaps from the sculpter, Messins, who teaches at the
Brers and whope work we thought academic and lef't out of the show.

Jesl: You know sll you need to know sbout him, His cellection iz the best in
Itsly in overall quality, but he has no unrepleesable piotures and in view of
bis behavior I think we need make no effort Lo win him over.

Prua: The moet powerful business men in Northern Italy, ex-husband of
Callery, and & very important collector of both Italian and French pictures.
Wee extremely friendly to us. Ipoke bedly of Toninelli in this country. WNe
business rivalry between them, but he tends to be contemptuous of lesser
tycoons. We necd some of his plotures bedly. I feol he will lend readily
if the new Committee is formed, IHia piotures do not hang in his house, but
are meroly stored in recks.

These ere the four principel figures in Milan, All excopt Jesl seem kindly dis-
posed toward us snd toward Toninelll when we were there. However, keep in mind
that Toninelli ie & new collector in their eyes and that apparently they suspect
hMm of commercial motives. The oritie Cerrieri is very close to Toninelll and is
not greatly esteemed by men like Viteli. But Vitali's most recent letter and
alse the letter from Wittgens make oclear that they do not went to offend Toninelli
end in faot would like to work with him if his power were reduced in some way.

(ET TR L LY S

As a matter of general proeedure I would suggest that you try to see first
Wittgens end Vitali, prefersbly together. You could then get their whole story
and try to work out an srrangement which would include Toninelli, who after all
has done s tremendous amount of work and is exiremely effiocient. His help has
been invaluable and I personally feel we must keep him in the ploture and not
have him lose faoce, I think this ocen be done under the two Committee system,

¥o other eities in Italy present a serious problem so far ss we know. HRemember,
however, that Csrlo Cardazso in Venice is sssential to us, being one of the largest
eollector-dealers. In Rome we need only Gualino who hae already agreed te lend,
end Rollino, the blggest Morandi ocolleotor, from whom we have not heard.

(AR LR L R LAY ]
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Finally, remember that many ertists will be against us and the.show. Cagli hes
apperently dome e great ‘<&l of harm by spreading rumors that he controlled the
show. We saw, of course, a number of painters and sculptors whose work we did
not like sand henoe did not mek for.

Do pleare be sure to cable me at the Museum ae soon as the question of the dates
of the show is settled,

Good luck and bon voyagel
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THE MUSEUM OF MODERN ART

Date . Ffln'_unry 4 1949.

Mr, Wheeler Re. Itallan Exhibition

Mr. Soby.

Dear Monroe:

I will send you from the country as complete
informaticn as possibla about the various figures in
our Ttalian dilemma,

As you will see from the copy of my revised
letter to Lamberto Vitali, T have left open the possi-
bility of a change in date until you get to Milan and
settle the matter once and for all. T do think, how- "
ever, that if we agree to pastpons the show until the
winter of 1950, we should do so with the full asmmmm

of the leading collectors in Milan and of the new organi-

zation there, that they will definitely lend the works
we want for that date. In short, I feel we should pin
them down to a definlte agreement before changling the
date, Otherwise, we may go through the whole thing all
over again in 1950,

Best,
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February 3, 1949

- . agise
My Dear Sipnor Vitall:s sitdee
et 48
I am immeneoly obliged to you for your frank and friendly letter
of Jaminry 26th. I am anxious to réply €o it in full detafl “M }ﬂl‘ﬂkl
up your veriows points separatelys 2 TN ‘M"
1. fs to thé organisation of ‘the exposition in Itely, owr hr.tn £
was with the Circolo délle Artd in Milan through its Prestdent, Signer ‘w«
Torminelli, Our understanding dating from December 27th, 1“‘, ﬂ that
the Circole would .
¢ tabks
"a) Unite the works shosen by the Museum's -uprh
b; Catalogue these works
Paock them ) Tived sliar lous
Ship them to the 3tates.” a r s sehodede.
. 8 % il [0
NWow that the Cireolo delle Arti has disbanded, since our return from
Ttely we have been proceeding primarily through the good offices of ‘8ignor
Toninelli who has been extremely helpful and active iz béhalf of the =
exposition, Your letter now mentions the formation of a mew Soelety which
could take over the functions of the Cireclo. Needless to say we would be
delighted to proceed with the new organization on the basis of our agree~. .
ment with the old, Your letter gives me great hope that this will indesd
be possible, and I can gssure you that we nnit ugcﬂynm «ot mw Y
organization, ea =0t

As to the cholce of worke in the mooitiu, from the very b'og“ll sofk=14
our nepotiations with the Circolo delle Arti it has beon made absolutely
olear that this cholce would be entirely the responsibility of our own
staff, Indeed, in the letter of December 27th, 1846 to which I'referred
above, the following point is specifically mades "... We hereby
your experts complete freedom of movement afid absolute lihm of Mm'
i fatidn
I can understmnd, of course, your {eeling that Italian authorities should
be involved in the choice of works for the exposition. Aetually beth Mrs =
Barr and I consulted informally with a mumber of leading erities in Italy,
including yourself, Dr. Lionello Venturi, Sigmbr Cs Le Argan, Sigmer ! ui
Pallucchini, Sipgnor Apollonio, Signor Carrierl and others. In all these
cages we made lists of artiste suggested by these varlous oritics. We
also conferred on the same basis with lir. Deuglas Cooper who has done -
considersble work on 20th century Itelian art.

However, it has always been the fixed pelicy of the Huseum not to delegate
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Signor Lamberto Vitall February 3, 1049
: ay By LS

the sctusl choice of works in any exposition - with one exception which
was not satisfactory and served merely to confirm our rule. - . dilam

I would not be frank if I did not tell you that we would not have under-
taken the exposition had we not felt that the Museum's full responeibility
for its contents was completely understood all around, I must add in egual
frankness that the Museum would not mew consider putting on the exposition
if there were any question of delegating suthority as to its contents to
anyone not on the Museum staff. I must be as clear about this as possible
to avold any possible misunderstanding, especially with someone whom we
respect as much as we do you. We de not pretend to know the modern Italian
field as well as certain critics in Itelys. We do, bowever, feel that there
is an edvantege in applying an outside judgement to the show end in fitting
it into the Museum's internmational standards for exposition material in New
Yorke I say this with the greatest friendliness and with full deference to
your own high stendards which impressed Mre Barr and me so deeply. But I
must repoat that the show would not have been undertaken and cannot take
place now unless the choice is left to Mrs Berr end myselfe - -

. . Te=yel 53 WHAF
4e to the date of the exposition, the Summer date was srrived at after long
deliberation and involved a complete rearrangement of the year's schedule.
#e chose it because Summer is now our best season in terms of attendance
and because we felt the Italian show should take precedence even over our
own 20th anniversary exposition, originally scheduled for this Summer, Not
only do we have more visitors in the Summer than at any other time of the
year, but our audience then comes from all over the country, much more so
than during the other sessons. I have tried %o explain this matter in all
my letbters to possible lenders since I know that the Summer is a poor season
in art in Italy., It is true that most of the commercial galleries in New
York are less active in the Summer than at any other time of the year - which
aceounts for the seeming lsck of motivity to which you refer. This does not
apply to the Museum following, any more than it would apply to your owm
country's largest exposition of contemporary ert, the Venice Biennale, held
in the Summer.

I must add, however, that in view of the very strong feeling in Italy that
the date should be ohanged we will now make every effort here to reconsider
the matter, Xr. Monroe Wheeler, our Directer of Exhibitions, will be in
Milan within two weeks and will be able to give you and your new organization,
if formed by then, a precise answer ans to when the exposition can be held if
ites present Summer date ocan possibly be cancelled, He will get in toush with
you snd other members of your committee immediately on arrival and I am
eertain that the question of the date can be settled once and for sll at that
time.

Let me assure you again of our gratitude for your helpfulness and




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 413. ‘s

ART

Signor Lamberto Viteall . February 3, 1949

interest. We very much hope that the new Soclety will soom take form in Milen
and we look forward to undertaking negotiations with 1it.

With kindest regards,

Sinecerely yours,

Ny

James Thrall Soby, Chairman
Depertment of Painting and’ Bdullp‘h!rl

PsSe Would you be kind enough to explain to Signora Wittgenms that none of us
here had ever heard either verbally or in writing of the organization
known ss the Tre Orazle which we now understand to have been snother name
for the Circolo delle Artl, The organization was slways referred to under
the latter title, both in conversstion and ia all the letters we have here.
This is & minor misunderstending, but I would like %o clear it up in view
of Eignors Wittzens' astonishment that we should not have known what the
Tre Grazie was,

Signor Lamberto Vitali
Via Bocomcelo 45
Milan

ITALY

JTS sab
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THE MUSEUM OF MODERN ART

Datelan, 31,1949

To: sitalias aliow -
¥y. Wheeler Re:
From: ¢, to ¥r, Barr

L'-r. Souy

Dear Yonroe:

The present total 2;5 items :;k:d for q?.rr at;:t to‘!\‘:eezsl;:ril-ni:r uﬁr

he Italian 8 ig avownd 225. This includes even LA~ gmalle
:‘l:.\.:lbﬂ‘ of d};;:im which can be cut down when they arriw‘re. '*Stﬂ}f’;’:a??ni;d
about the size of the whow, especially singe Lhe prea.errt. ,mei:c:: C .
160 paintings, sl we possibly use the :'rmnpd flg?r !‘.?1.1 in ._:a .twthvre t
"Jhaw tpied md tried to cut down Lhe size O _the Thaldar :..o*, » il
;0 meny artists to represent, and s l\on;l anp .71.?"- :o:o-::*? {:?..:1 ::vs—vgert.
foult, and I feal that to roduce it Turther will wes b the QUASSSE Ao
in the casg of the prints and dl.‘ﬁ..‘!i!_x_'ii.. i -f.l-T.j: l:',f:- S be 15 o "-mer-'.pgn

of 1 and the average size 15 smalich Lhan that of Ih ie
;iﬁ:i.wﬁfggn:r?m?ll be pressed for space, Tty afraid, Fleass let me
Ymow about the rrowpd fioor hall ag soOcn as you odfe

An consideratily cheered sboul the show, sinee f-'ml.r:-j_, #ﬁﬁ -

i o Lee hepdest Lo:veplaceiot all, has agroed to lend everyulings
7 rhepe 1108 ;:;11 bhc a‘rt.ilsll'bs ard comins in - 211 favorable so fer, “herTe
o B a":‘:f twn orllegtors whose refusal to lend yould be a gorious
ar§ now roflly only W SOSICR UL G epes that thay'll eomsent, but will let
mattor ~ ‘rua and ¥iteli., I haws Bopes W 3 S .

yery, ” - b T
i mia = dtnati Balora.vpu salls hich 1s waend ach,
you know Lhe sract situation Boindv
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THE MUSEUM OF MODERN ART
Date_____Jenuary 28, 1949

ee: Mr. Barr

Mr, Soby Re:__ Italian Exhibition

Mr. Wheeler

Dear Jim:

I have not been able to clear with Nelson yet the matter of
Alfred's working on the installation of the Italian exhibition,
I, personally, however, am strongly in favor of his helping you
with this, if he is willing to do so and I am sure that Nelson
will consent. I am seeing him Tuesday evening when I will
settle the matter definitely but my feeling is that you can count
upon his agreement.
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-/ for D lctivs _ Yl
SOCITALLY CORRECT
MODERN CORRESPONDENCE
invitations - anneuncements - regrels | N l 0 N
greetings - congratulations | |ﬂ l
%TELEGRA@/ I JOBEPH L. EGAN

FRESIDENT

-

‘The fling time shown in the date line on telegrams and day lotters s STAN DAILD TIME at point of origin. Time of mmbs'rmm T
NAO11 a8
NL PD=NEWYORK NY 29 foor 50 0

“1CAT TELEPHOMED TELEGRA,
~ganes THAKLL'SOBVE
29 MOUNTAIN SPRING RD FARMINGTON CONNs

SERIOUSLY CONCERNED AEOUT TONINELLI'S CABLE RESTRICTING |

- LOANS TO FIVE MONTHS INCLUDING TRANSPORTATION BOTH WAYS,

~ THIS MEANS SUFFICIENT TIME FOR NEW YORK SUMMER SHOWINE |

- ONLY AND WILL MAKE 1T IMPOSSIBLE FOR US TO ACCEPT

| PARTICIPATION OF TOLEDOG AND SAN FRANCISCO, THE BONNARD
LENDERS WERE WITHOUT THEIR PICTURES FOR NINE MONTHS éeam&f
WE REMIND ITALIAN COMMITTEE NEW YORK IS NOT AMERICAT WOULD
NOT LOAN REQUESTS BE MBRE SUCCESSFUL IF MADE ntass?tﬁ
MUSEUM AS FOR BONNARD AND BRAQUET=
MONROE =4 ¢

] '. M, Lot
| _Zm?z - alk

THE COMPANY WILL APFRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING
§ T
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THE MUSEUM OF MODERN ART
Date_5oPts 25,940 -

Re:Mtakian show

Dear ionroed

: Mise Keech has agied for a rough count of iteme in the Italian show so
that Dorotily Dudlay can wmake en estimate for San Pranciseo, As of this date the grand
total of itons in all media, seriously considered rather then Ly chosen, is 21
This will be reduced, of course, iub it now inelndes many i ibems Sugh a
and drawings, The seulpture .3 also included, comee to 206, and T should
fairly finaly of the 26 an outside limdt of three would be large fig
emallish, The fimpe I gave Kiss Keech was 14O peintings and ol
don't think we carn reduce to tide exbenbs and would say that - how's Lobs
be sround 200 ftems, keening in mind thab thie includes mmall deawimes s
that some of tho itens vwoull be borpowed from American ncllections - motably Mo gl
and the ‘binge Alfred and I bought in Italy., There ave not many very large pair
a good mmber (the Morandds and Rosais, for example) ave swaller than ayer:

raneises pels seriously interested, I can raks a mich mere o TG
foeling ne of tho moment is that we must setile for a fall vperdng in owr

then see if later showings can be arraqged slsevhere, T must let Tc

within x weeky Best, : o et

Ak
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THE MUSEUM OF MODERN ART

Date higust 23, 1948

Rook on 20th Century

Mr. Soby
Ttalisn Art and
Monroe Wheeler

Exhibition

Dear Jim:

Regarding Alfred's work on the Italian show, I was not aware that
you had planned to have him write part of the book. I thought
that it was the understanding of the Fxhibitions Committee that
A fred would assist in the selection of works to be shown and
that thereafter you would be responsible for the exhibition and
for the book. :

As you know, a munber of our Trustees feel that, on our first things
first basis, Alfred's rrimary oblipgation, as far as writing is con=-
cerned, i= to complete the long postponed revision of CUBISM AND
ABSTRACT ART. Secarcely a day passes without some school requesting
this book, Its absence has caused a serious gap in our publications
list and I agree with Neleon that this should be filled at the
earliest possible moment.

I hate to ‘hink that the Italian book might suffer on this account
and would 1ike to discuss thir matter in detail the next time you
come to New York,

T agree with you about eliminating London as a possibility for our
Ttelian exhibition., T presume that Douglas Cooper's exhibition is
soing to be in Perie at the Orangerie or the Musee d'Art Moderne
becouge T Imow thet he is on intimate terms with Rene Huyges and
George Salles. In as much as he said in his letter to Alfred that
his exhibition will teke place late this year, I don't think there
will be any conflict of loans for our erxhibition. We found, in the
case of the Braque exhibition, that the European lenders were much
more eager to loan to us than to Paris and T think the same fee
will prevail for the Ttalisn show. I am therefore writing to Rothenstein
and Phillip James and will send you coples of my letters to them,
7

7/,
///Mw !
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Pgeis, June 27, 1948
Mr. Monroe Wheeler CURenier 3
Museum of Modern Art
11 West 5%rd &t.

New York 19

Dear Monroe,
Here are & fev notes on & variety of subjectss

-
ITALIAN SHOW IN LONDON, A& you may vemember we heard last win-
ter that Douglas Cooper wes working on &n Italian show for the -
Tste end Leter thet this hed been sbandoned. Two nights ago, ever,
he told m~ thet he expeeted to go shosd saying that.be would gee: .
"some Iteliens" shortly. He seid he beard fron Italy that "they"
rerorted that Jim end 1 had seen only helf as many pictures as he
diéo This is probsbly cuite true in Rome for Cooper bas bsen in Italy
often over the past few ysars and , I do not doubt, knows the field
better then we do in our forced march. : : o sihtibition f
However In rom- 1 asked peopla at the British Counedl a . Coopt .
and hezrd thet hie show was definitely off. (it was to be & how).
Later in Venie & British Counell rey. from Home was. at luncheon ®
beer witness to Rothenstein's proposel that our show go %o the Tate on
its way back. ’ » oy Lares perien
I report this because it is guite likely toat if we caumot s
to hava the latc have the fhowothe British msy. go absed, wi :h Coope
show whieh ig &1l lined up snd readys to gow His show.would be il
s dozen Artists and maybe 75 pictures. If held beforse ours i&
teke some of ‘the wind out of our sails and exhsust, some our
If held simultaneously it would seriously conflicte 4 ¢ X
we cen to eoopersterwith the Tate,. Yousould be hearing..
shortly. Wnen + @ in London mext week 1 shall esk bim abol

L

ITALIAN SHOW DATES: I understand the present schedule juts the Ite-
1ian show off till over & year from now. lhis 1s a real uiﬂad“'lﬂml-':%
especielly after thres ys&ars of marking time. 08 Son e i 5 v

¥.0.M.A, BOOK FRICES IN PARIS. As in Italy the few Muceus publica-
vions on view are outrageous y pticed. The Klee 1s Fr,1,800 ( about
¢6). FPicesso Fifty is Fr. &,500 (-almost §12) but Kurt ﬁalentinl';j big
Guernica 1s only Fr.2,800 in th= same shop. Edgar reports that Plcasso
Fifty wes priced at iire €,000 in Mllan ( about 8-115' it was Lire 5,200
at the Biennzle, Isn't there something seriomsly wrong with our distri-
bution? No wonder the shops don't carry our books. 3

BRAQUE SHOW. 1 heave secn Henry Hope for an hour and expect to seée )\
him 2 ain shortly. This is his first show and I don't think he has been
very well primed for it but 1 belleve his taste is good and thet after
g slow start he is gstting sdequate cooperation. 1 thought ﬁ should all
try to impress bim with the smount of work involved in do%ﬁh}'_; wl
logus, especlally i1f h- goes back to teach full time at Indiana next ¥

1 carcfully graded the Ersque show &t the Flennale end am passing notes
on to him. 2111, I think, will help him with his prints. Actually @@
ehow 1s & very easy one to do, fortunetaly. ' | il i

Sgst ,,_."."',y‘
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THE MUSEUM OF MODERN ART
NEW YORK 19 ORI oy 5

CABLES: MODERNART, NEW-YORK

MONROE WHEELER December 31, 1947
DIRECTOR OF EXHIBITIONS AND PUBLICATIONS

Dear Jim:

Nelson came to the Coordination Committee meeting the other day
and we discussed the directorial and budget problems of the Italian
show. Nelson agreed with us that you and Alfred should both ge to
Italy to make the selection this spring but Nelson felt that, in
view of the Museum's need for revised editions of several of Alfred's
books, he should not have the responsibility of seeing through to
the finish either the book or exhibition, after the seleetion had
been made. Because of our need for other books, this seemed to be
& wise reservation and Nelson's feeling was that if you would be
willing to take the responsibility for both the Italian exhibition
and the bock, so that Alfred's time, after his return, could be de-
voted to revising either the Matisse book or C

that the trip should go through as we originally planned it.

It is, of course, true that the travel expenses for three persons

will make the budget for this exhibition unusually high, espeecially

so since we have found no other museum willing to join us in sponsor-
ing it. Nelson feels that he may be able to get some contributions
from wealthy Italians in New York and has asked us to provide him with
a brief outline of the exhibition which he could pass along te them

in asking them for money. I believe that you have thought more about
this show than any of us and I wonder if it would be asking too much
for you to write a page summarizing what it might contain, with a

line or two about the importance of showing in New York at this time
the best Italian art of the twentieth century.

I hate to start the New Year by making one more demand upon your in-
valuable services, but when you are so indispensable to us, how can
I help it?

I do wish you and Nellie a joyous and fruitful 1948,

Ever yours,

James Thrall Scby, Esq.
29 Mountain Spring Road
Farmington
Connecticut
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THE MUSEUM OF MODERN ART

Date__ Tovember 28, 1947

To: "MriWhesler ' - Re:__Italy trip

From: Mr. Parr

Dear Monroe:

 fiere is a very approximate estimate of the expenses of the Italian ex-
pedition. I am sending it on to you at Jim Soby's urgent recommendation. He fears,
with good reeson, thal we may not be able to get passages if we d much longer.
Furthermore all of us, I think, would be relieved to have the matter decided one
way or the other. e

Because of the diﬁicultinofuploringunw fioldbothl’handl
feel the need of having an expert confidential assistant who speaks the language
perfectly and knows what the Museum is about. It 1s for this reason that we re-
commend my wife, who was borm Italisn and grew up in Rome, speaks and writes Fremeh
and German as well as Italian, and wao was my assistant in eight expeditions to
Europe during the 30%s." DBecause of the political situation as well as the newness
ofthatorrit.ory,wauonldlmtohauaomonauhokmvstholmopwfwﬂrm
understands sur problems. e, Itall

A.tmcomulti.ngvith.lh I have put down $15 a day apiece for expenses
for Jim and myself. This is somewhat léss than the averqge you menbioned, but I
think Italy is eheapu' thnn France. I put down §10 a day for }hrsl. .

Jmaakedtohnnswomt inrormundtﬁppmrwmlmu
go, rourd trip, for about §1400, tais is the cheapest inside double eabin.

I have also put down $400 for eight weeks' salary for Marga. If she
goes, she will have to pay a substitute to eonduet her part-time course at Spence.
We simply camnot afford to meet this expense ourselves.

These are of course estlmaied costs and an estimated time. It may be
that we have not lost completely the chance of making our headquarters at the Ameri-
ean Academy in Rome. I hear that Roberts will be back in this commtry shortly and
may be able to help us reduce our budget considerably.

This estimate looks as if it would take a good deal of time, but it
interests all of us because of our desire to bring to this couniry the best of what
is going on in Italy in the hope of carrying out on a cultural level the
relations which are so necessary betuween our countries politically. This would not
involve any sacrifice of quality because we long aggo committed ourselves to the
principle biat the best kind of exhibition for inlernational good will requires the
best possible quality.

Whether or not these expenses would be sufficient if I was to go to
Paris for the Huseum Collection I am not sure.
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Estimated expenses for proposed Italian trip
AfiBarr,Jr., JISoby and Mrs. Barr

RN EFREEE

Soby
Passage, two ways, Italian line
Living and travel at $15 per day, six weeks

« Barr and Scolari (-M«M)

Passage (for two) two ways, Italian line
(chﬁapest 1st class double cabin)

Living and m:iﬂnt-ﬁﬁ a dny (for 2) 6'1!0&3

Bln"a aalm'y Lua m} 520,
430
’m.

November 28, 1947
AHBarr, Jr.

i_-\w_-.;g,
600.

$ 1500.
mr 16 « May 26, slso sane
1400.

1000.
400.

$ 2800.
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THE MUSEUM OF MODERN ART

Date.

Re:

Steamship rates to Italy

Dear Alfred,

1 spoike with Mr. Hatch, of Bristed-Marning end he gave me the

following informations

Don't go by anything but first class.

He can pget reservations both ways NOW.

Suggests th Vulcenia, takes 10 days corssing, May 15 = May 25, slso same

same dates in March and April.

FARES

Inside single without bath §350.
Inside double without bath 350,
Outside single with shower 505.

Outside single with bath

520.

Outside single without bath 430.
Outside dowble with bath & Veranda 480,
Outside double without bath 430.

These rates are one way rates. Prices quoted are starting rates.

Bristed Manning Travel Agency
625 Hadison Avenus

Wi 2-7411

Mr. Hatch
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COPY: Mr, Nelson A, Rockefeller
Mr. James Thrall Soby
Mr, Alfred H, Barr; Jr. .-
- THE FOREIGN SERVICE
OF THE

UNITED STATES OF AMERICA

AMERICAN EMBASSY
Rome, Italy, October 20, 1947

-

THE MUSEUM OF MODERN ART

Date Oot,—1,1947 =

Mr, Wheeler
To: . Re:

From: Mr, Soby

Dear Monroei

Thanks for the copies of the letters from and to Bonner regarding
the Italian show, It seems to me, however, that our budget probably won't
make it possible for all four of us (Barrs and Sobys) to go to Italy. In that
case I frankly think Alfred should do the show with Marga's invaluable help, They
have lmown the modern Italian field far longer than I and I think Marga's help
as translator, ete,, would be essential, I could perhaps do the Brague show,
though quite frankly Braque has never interested me intensely, being so often
second=string to Picasso as to ideas, I also think we might consider using
Henry Hope as guest director of this show, He's worth trying out at some point,
ﬁgd It:e:::v:z l:: t:ddmims gra.quai very mtai I do too, of course, but I find it
over doing a catalo, on A : '
over next week Wednesday or 'l'lnmg abm‘l}g e b L

I\

{
CLUO® WOIKS Oi UULLUST, U9 risis auu nausu. LUWSYEE ) W rOn s

these, the show was most impressive and exhibited the powerful creative
effort that is emerging in this country after the years of Facism and

the bitterness of defeat.
I thought you might like to pass this word on te Mr, Soby.
Sincerely yours,
/8/
Paul Hyde Bonner
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COPY: Mr. Nelson A, Rockefeller _I""@\—M
Mr. James Thrall Soby
Mr. Alfred H, Barr; Jr., .
B THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

AMERTCAN EMBASSY
Rome, Italy, October 20, 1947

s

Monroe Wheeler, Esquire
The Museum of Modern Art
11 West 53rd Street
New York, N. Y.

Dear Mr, Wheeler:

While Mr, and Mrs. Robert Woods Bliss were in Rome last
week, I told them of having recelved your letter about the exhibition
of Twontieth Century Italian art to be held at the Museum of Modern
Art next year, Mrs, Bliss immediately expressed a desire to see
the works of some of the outstanding modern Italian painters, Through
Mr. Del Corso of the Galleria 1'Obelisco, I was fortunately able to

arrange a little private shw of roprosunuun uu-h of ﬂn m
artists: o

Tow
J Luigl BARTOLINT
Antonio DONGHI
| Toti SCTALOTA

/ Beppe GUZZI
/. MIRKO

~/Mario PAGLIARDINI
Amerige TOT

~/ Sebastiano CARTA

v Periele PAZZINI

v'Tono ZANCANARO

v/ Marcelle MUCCINI

v Renzo VESPIGNANI

Unfortunately, in the short space of time I was unable to in-
elude works of Cuttuse, de Pisis and Manzu. However, even lacking
these, the show was most impressive and exhibited the powerful ereative
effort that is emerging in this country after the years of Facism and
the bitterness of defeat.

I thought you might like to pass this word on to Mr, Soby.
Sincerely yours,
/8/
Paul Hyde Bonner
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THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

AMERICAN EMBASSY

Rome, Ttaly, October 8, 1947

uhy

Momroe Wheeler, Esquire
__The Museum of Modern Art
~ 11 West 53rd Street
New York, N. Y,

-

owgnt .
dapiy 1

&

Ifba.r Mr. Wheeler:

©" ""T'anl indeed delighted to hear that qu seum of
Modern Art has approved an exhibition of Twentleth Cent It
Art. T shall be most happy to be of any servigs to Mr. Soby

he comes to Rome next year and, indeed, I hope to see h
York where I shall be for the Christmas holidays. .

3

) Mr, Lawrence Roberts and I have duguga_o;l the ma and
will both endeavor to gather as much information as possible for
Mr. Soby prior to his arrival.

Will you kindly convey my thanks to Mr. Nelson Rockefeller
in this matter, pns .

Sincerely yours,
/8/
Pauvl Hyde Bonner
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COPY: Mr, Nelson A, Rockefeller
Mr. James Thrall Soby.-~

p——
—

Dear Mr. Bonner:

Mr. Nelson Rockefeller, the President of the Museum of Modern drt .
mfmu-.m.t.mmmmuhwm
mm«mmmamzmm,a an

[ ;.*i(-::,q
xuumuuyu.tmmumwmwwm
exhibition of Twentieth Century Italian Art to be scheduled.as seen
as satisfactory plans for it can be made. k.mm&
the Cheirmen of our Department of Painting and Sculpture, is plan-
ning to come to Italy at the end of the winter to examine the avail-
able work and decide just what the scope of such an exhibition should
be. ' The exhibition itself could probably be held sbout.the end.of
1948, Mr. Soby has alresdy been in touch with Mr, Lawrence Roberts,
and I shall ask him to.see you vhen he arrives in Rome.

With meny thamks for your interest in this projeet, I -am, .
hrpuiu-olrw. at we san

/s/ Monroe Wheeler

Paul Hyde Bonnmer, Esq.
Economic Adviser,
American Embassy

Rome

Italy




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 41315

Dear Nelson:

Ii:qurmrdiring t;on the 1othrlmf§u Averell Harriman and Paul

about an exhibition of Iuhw
say that early this year our Exhibitions Committee approved an e
hibition of Twentieth Century Italian Art to be scheduled as
as satisfactory plans for it can be made, We want Jim Soby
direct the exhibition and he is planning to go to Italy at the
of this winter to examine the available work and deeide just what
the scope of the exhibition should be.

Alfred's advice would also be helpful on this exhibition and he \
would like to go to Italy with Soby, if it can be arranged. When
the time comes we shall, of course, be eager to have vhatever help
Mr, Bonner can give us.

If you want me to, I shall be glad to write Mr. Bonner myself.

I hope you and Rene will dine with me one night soon so that we ean
talk about several of our new ideas.

Sincerely yours,

Nelson A, Rockefeller, Esq.
Room 5600

30 Rockefeller Plasza

New York 20

New York
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ROOM 5600
30 ROCKEFELLER PLAZA
NEW YORK 20, N. Y.

September 2, 1947

Dear Monroe:

I just got back this afternoon to find the attached
letter from Averell Harriman concerning a show of moderm Italian
work at. the. Musez-m.:' _Your advice and coun}ssi 1n.anéw§ri;:g_,; th-j.s;

- . STATrY

would be éreatly appreciated. Py de T (5

As soon as I catch up, I'11 give you a ring. With best

wishes,
B Sincerely,
/s/

Nelson A. Rockefeller

Mr. Monroe Wheeler
The Museum of Modern Art
11 West 53 Street
New York 19, N. Y.
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THE SECRETARY OF COMMERCE

WASHINGTON 25

August 5, 1947

Dear Nelson:

The attached copy of a letter from Paul Bonner, Economic
Adviser to our Embassy at Rome, explains itself. I must confess
that I don't recognize myself as the  "author of the plot" :1thou¢k
I was interested in what Paul had to say about the contemporary:
Ttalian painting and asked him why he didinot stimulate an exhibi=
tion in the United States.

Tf Paul's idea is of any interest to the Museum of Modern
Art, T would appreciate your having somebody communicate direetly -
with him in Rome as this project is outside ny pmoncb rmﬂibﬂiﬂ;s.
s 1nati-

Sincerely, n vould give the

/s/ Averellie - .
W. Averell Harriman

P/'8. You probably remember Bormer as one of those 1nteraatod in
Modern Art. He owns some good French pictures. He feels
the ‘eontemporary Italian painting has value and vigor.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 413.15

COPY: Mr. Soby
Mr. Barr

EMBASSY OF THE

UNITED STATES OF AMERICA

AMERICAN EMBASSY

Rome, Ttaly, July 29, 1947

The Honorable

W, Averell Harriman
Secretary of Commerce
Washington, D, C,

Dear Averell: .

You may recall that during the dinner which the Prime Minister
gave for you at the Golf Club you suggested that I initiate an exhibi-
tion of the works of modern Italian painters and sculptors to be sent
to the United States.

Having placed the bee on me in such prominent company, I at
once pursued the matter with John Walker of the National Gallery in
Washington, and Lawrence Roberts of the American Academy here in Rome.
They both agree that the Museum of Modern Art in New York is the insti-
tution which should sponsor such a show. Its reputation would give the
proper kudos if and when the show would travel to other cities such as
Chicago, Detroit and Boston. :

I wonder, therefore, if, as author of the plot, you would be kind
enough to call Nelson Rockefeller and ask him if his Museum wonld be wil-
ling to undertake the task. It is my idea that the Selection Committee
should be composed of a small group comprising both Italians and Americans
whose taste would insure the best possible eross-section of modern Italian
art. I have in mind people of the type of Alfred Barr and the Marchese
de Taliani. Of course, the underlying purposes would be, (1), to promote
friendly relations between the two countries; and, (2), to demonstrats
the revitalization of the creative forece in Italy under a democratic re-
gime,

It was nice to have seen you again, even if only briefly.
Sincerely yours,
/s/ Paul

Paul Hyde Bonner
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THE MUSEUM OF MODERN, ART

Date__" e "4&317
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THE MUSEUM OF MODERN ART

Date_ “%s M007

Re:o o
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e
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Jan, 21947

Deax lionroot

Shouldn't wo get going at cnce om tha questlon of
passage to Purcpe for the Itclian show, And backe 1 thdnk
we'd haye better luck through the Iuscwm than if 1 tried from
here. To put it 21l bluntly, I loathe plams (7 rather like
silincrines, but that seems dnreuctical) and want to go on the
Queen 3izabeth, firet weel: in July, if poscible, lielly al 1
wouldl 1llke good ‘tourist classe cobin with babh, £irst class being
too expensive L imagine, I will her passage over and back
17 the Museum or Ibtallan Govie W talke care of mine, The
(ueen Elismsbeth will dump us in France of cowrse, but we can
got fran there to Tialy and back again Lo mest lhe beab in mide
ngust,

The main thing is we need to lmow, com asg poasiile,
exactly whan wetre guiing and when we'll be tack here because
we mﬁ arrenge reter!s swmery etes etce

Can somecne look imbo all this? I hear that resmrve~
tions for the swmey are alrealy extremely difficult, It may be,
toos that there is a goody ie@e non=rol¥y-poly Iiberty shipsy of
the lmarican Line going etreight to Italye Vight be bettere The
more we can find out «t this stage, the better our chances; 1
ghink, Do let's get saeome o work am it rento.

Dest, wil. stop in Thursday with my simffle board,
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Mr. Welson 4. Rockefeller
CC: Mr, Barr

Mr. Soby-

Miss Ulrich

Mr. Wheeler

el

THE MUSEUM OF MODERN ART

Date. April 15413‘!2

To: lir. d'Harnoncourt
c. to Miss Dudley

From:
M, Soby

Uxcerpt from letter I wrote Momroe alrmail, April 9: - (3
"ife have not u-mngod war riskinsmce rmmmwemm

liod,, a separate letter lwingunouldcom

and paintings they are lending. Tyen in this case mm cw
while the works are on the hiph secas, simﬁamw.wtimmﬂ
land arainst Worees”

(:F' gk ALt ’f- R Zén. /{u:g ~ L e —24_{)

selection of an SXNITLTION WNLGE Wildl BB &) sad web e

Dr. Max iscoli

23 Gramercy lark South
New York 3

New lork
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Mr. Nelson 4., Rockefeller
CC: Mr, Barr

Mr. Soby

Miss Ulrich

Mr. Wheeler

Key 20,1949

Dear Or. Ascoll:

I know that you are la the hospital as a result of an
accident and that you may be unable to pive the subject

of this latter your attention. But the preblem 1t pre-
gents is surely something you should know about, and I
hope that it will lpterest you whether or not you are able
to help us.

It cencerns a major exhibition of 20th Century Italian
art whlch the suseum of Moderm Art has been working om
md which we hope to hold this summer. I believe

¥r. Selson kockefeller sent you an outline of the ex~
hibition some time ago but in case you do not recall it
tihe atory, briefly, is this:

lisved that the art of Ital;rhu‘bou: bor 1
national influence im our day than at any time since the
18th Century. This is a fact which is not generally -
understood in the art werld, and we feel 1t would be

the m-ustwu!m’umm
if we vere to set forth — in an cxhibition'and im & bock ~—
the full umﬂumomm.rmm
achievemants in paintine and sculpture.

Therefore wa undartcok a-mest therough and pa
rassarch on the subject which involved seading three mam-
bers of our staff to Italy. This has resulted in the

selection of an sxhibition wvhich will be hy far ti-M

L T aw

i
P,h_

-
Dr. Max dscoll
23 Gramercy Park South
New York 3
New York
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Dr. Max iscold WQ.M

comprehensive ever undertaken. It will begin with
the Futurist movement (Bocefoni, Carra, Halls) which
flourished from 1909 %o 1916, and contimme with the

1cal School of 1916 to 1919 (de Chirieo,
Morandi, Cerra, et al) -~ two movements which fore-
told and influsnced many later developments & .
out the vorld,

Wiy .

ropresent the moat important
painters and seulptors, most
ing and sinee the recent war.

It is our belief that this exhibition, if held at

the Museum of Modern irt, will do more for the pres-
tipe of modern Ttaly, both 1o this eouniry and through-
out the world, than any other projeet that could be
undertaken In the enltural fiejd, We have received
the fullest cooperation from the Itallan government,
musews officlals and private collectors, snd no effort
has been spared to make the exhibition coe of the very
bighest quality which is bound to ccmmand intermatiomal
attention, 3

Fut 1ike all prejects that are dome well, this has in-
volved great expense and we have recently received a
financial set-back which haa placed in J : the
entire project. The total cost of the exhibition, -
ineluding travel, research, photography, transportation,
insurance, framing, installation and waintenance and
catalog preparation — now comes to just over $30,000,
Certain collecters in Italy are contributing the coats
of assembly and transportation which amount to about
$10,000. The Museum of Modern Art is comtributing
$10,000 , leaving a talanes of $10,000 which

railsed from other sources here if the exbhibd to
take place., Ve had hoped until last week

to send the exhibitlon to museums in twe

which would share our expensss, but the

lenders have dscided that eamnot be

very valuable vorks for so long a . Because
exhibition ean be shown only in New » We must

an additional $10,000 at once. Since the regular
tritutors to the Museum of Modern Art are already
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May 20, 1949

all they can to keep the Museum alive and aciive, we
cannot turn to them for this extra §10,000 and we have
decided to ask Americans of Italian descent to contri-
bute the remaining third of our costs. Therefore

1 am writing to ask two thinge: first, will you, your-
self, make a contribution to make this exhibition pes-
sible? And, second, will you suggest to us a few
Ttalian-Americans whom you think might be willing to
make subatantial contributions to this undertaiing?
Full scknowledguent to contribtutors will be made in
the book and in all publicity relating to the exhibi-
tion (all contribtutions to the Museum are, of course,
deductible for income tax purposes).

We would like this to be our major summer show -~ the
time when we have our greatest attendance. At this
geason students and teachers from all parts of the
country come to New York and the thousands of pecple
going to and returning from Europe come to the Museum.
Our summer shows, we have found, are far more wide-
reaching in their influence than winter ones,

We can think of pe other undertaking that would serve
the interests of Italy so well, and we hope that youm
will want to share with us the responsibility and homor
of bringing it to a successful realization.

Thanking you in advance for the courtesy of your prompt
conslderation, I am,

Very sincerely youra,

Monroe Wheeler
Director of Exhibitions
and Publications
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UNION

JOBEPH L. EOAM, PREAIDENT

WESTERN

PD.ORCOLL. CASH NO. CHARGE TO THE ACCOUNT O

Jfollowing message, subject 1o the terms on back hereof, which are hereby agreed 1o
.h. 8o CONTENTAL

Mr. Wheeler PARIS
‘ (qam)

. NEW Telegraph your order for America's favorite magazi L
CURTIS lenssnmm'ﬂouzjoummlyr.,ss.mwhu
aE‘H’V!CE for wire. Pay Western Union clerk for subscription or when E
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Dear Momroe:

Since your letter to Rene mentions April 16 as
rushing the enclosed mimeographed letter off to you. It
the Ttalian lenders to our show, and I hope it'll do some
give more precise information as to how the works would get
to the Castello Sforzesco, since in reply to my cable Toninelli
would communicate at once with the lenders and make arrangeme ;
the Castello. He asked that they arrive there between April 20 and 30, as I've
indicated in the mimeographed letter. - :

We have not arranged war risk insurance for amyone except the Castello
Sforzesco and the Call, d'Arte Moderma of Milan. Therefore _refipeated conferences
ﬁthU:l.rioh,DndleyandJinHustad,Isimplydidn'tmntimwriakmﬂﬁslm ¥
mmmmmmmmn.mmm;mmm-aw
cover them against war on the Boccioni drawings and paintings they are lending, Even
injhism,ﬂcmgnamteamrinkqﬂyihﬂethemks_unonﬂs ‘seas, since
m'imm@ew.m'timmmgonlmﬂ.agaiﬂqurw:m ¢ -
baffles me completely, native son of Hartford, Comn., though I am.

The Registrar's forms are coming in apace usals.
elated, perhaps only temporarily, since Chester Dale has told Philadelphia to
us two of his very best Modiglianis and Henry ays 1
on them. On the other hand, Dan Rich says Dale told him exactly the ;
gather we won't get the single Dale-Chicago Modigliani I asked for,

T delrged with letters, some of which, alas,
at the catalogue steadily, and I'11l do my best to
I persuaded Nelson to let Alfred do the Futurist
time to do a decent job on, so that has help
amay from the cubism book. Even if it does,
secretary to write a book and correspond with 800 exeited
minute - or did - to pull out altogether, I expect
writing about artists who a) died before the year 1300 )«
have to do everything I say and at once. Compared to some o -
pure lumincl, good for the nerves. I plan to write him a fan letter,
on his even temperament. I must say I think you did an _
feet and getting things dome, amid the Milan hysteria.

Best to you, huwrriedly,

P.S. Nelson has the appealin: idea of getting Rouault to design a glass window in memory
of his mother for the little family church at Tary n, I've written Rouault l‘ﬂ.ﬁ

it, but Nelson wanted you to see him and talk 18 over. By now you'll have had details
from Nelson, I'm sure. : :
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

The Museum of Modern Art has now concluded arrangements
for the collecting and shipping of all works of art be-
ing sent from Italy to our Twentieth Century Italian Art
Exposition which will take place in the Museum from
June 28 to September 11, 1949.

13 A1l works of art coming from Italy will be
assembled in the Castello Sforzesco, Milan,
between April 20 and 30, for shipment to
America. Sig. Romeo Toninelli, Executive
Secretary for Italy of our exposition will
presently communicate with you regarding
deiivery of works to the Castello Sforzesco.

All works will be packed for shipment at the
Castello Sforzesco by the firm of Monti Gemelli,

When packed, all works will be collected and
shipped by the firm of Italeuropa, under the
personal supervision of Sig, Toninelli.

The works of art will be shipped to New York
on the S, S, Sobleski of the Gdynia-American
Line, under hire to the Compagnia Italiana
di Navigazione Fratelli Cosulich of Genoa,
Italy. The S. S. Sobieski is scheduled to
leave Genoa with the works of art on May 24,
and is due in New York June 3, 1949.

All works of art will be insured by the Museum,

both while in transit and while on exhibition

in America, for whatever values have been

specified by the owners on the Museum's Regis-
trar's forms. The insurance will automatically
cover the works of art against all the ususl risks
covered by Fine Arts policies, including civil riots.

The Museum wishes to thank you again for your great genero-
sity in lending to this exposition.

James Thrall Soby
Director of the Exposition
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4 April 1949 ‘Mw

¢/o Sir Osbert Sitwell, Bart
2, eaﬂrhSq;ui

Dear Rene:

Many thanks for your cable. I had already

letters from Tominelli before leaving Paris)

necessary for me to return to Italy, so I am.

Niew Amsterdam onﬁléﬂ:( nmumsm -_

this week, and in lot.lmﬂ.*rbd r

sailing. 3,mcm

Cables: ' o

My visit to the Marchese Talianl in Rome

arranged for the Consulich Line to give

stantial rate reduction on onme of the

of May. The problem now is to see that § the

and does the packing in time to make this boat. The concern I

in my last letter derives from the fact that various lenders with whom
Toninelli had commumnicated couldn't understand what he had to do with the
. ghow and were distrustful of his having any responsibility for their loans.
- I ran into this again in Florence, It is therefore important that Dorothy 3
- Dudley should send complete instructions for collecting all loans.direct-
uumumm,mmtmmunummumm
collects Braques and Bonnards in France. She can then send carboms of all
instructions to Toninelli, so that he can assist Monte Gemelli if necessary.
But to make it clear that the Museum is taking full responsibility, each
lender should have a letter from us saying that Monte Cemelli has besm™
authorlzed by us to make the collection, thHat the packing will be done by
him in the Castello Sforzesaainl{ilm,ammtanhmﬂllhm*‘}

by us sgainst all risks, inclnding war. The war sfsk ve ave, as the
case of previous instances, asamin_g ourselves, SR

Georges Sslles and Germain Pazin geve a big dimner party for

night in Paris, with most of the museum people and sundry princesses
merquises, instead of their own wives, as they do in Faris,

that you, on behalf of Helson, whom he met in Brazil, had asked
lecture at the Museum in October on Brazilian colonial art

and wanted me to confirm this because he has made his plsns fo come
let me know at once what you had plamned because I

again next week, and he apparently wants to know how many
togiveandhowmchueohanhepayinghin. As he doesn

he won't draw mmch of a crowd, but I am all for extending

to vieiting colleagues.

You see by the enclosed that I was able to arrange, through
Geoffrey Parsons, Jr., an excellent blurb for the Braque show ir
New York Herald, which is now considered the best

and is widely read in all the capitals., Braque was delighted
and with your cables, and with the notice in France- Soir which
arranged.
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The Museum of Modern Art Archives, NY

Mr, Wheeler, contimued

spent a thrilling morning with Plcasso who
show of course) that is

Yesterday I went to see the Benin brdnzes

the Pitts-Rivers Musewm in Dorset; you know them
terest here in our new edition of Indian Art of the
clude the Pre-columbian Art of South America in y

bameththokﬂnawtmmﬂmhw.
Fond regards to you and all,

/8/ Nonroe
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GR. ALBERGO CONTINENTALE
MILANO

March 1lst, 1949

Dear Jim,

As to the Committee, I think 1t would
be well to change its neme to Honorary Committee.
Then no one will presume that they had a part in
the choice of the exhibition which was entirely
ours anyway. If we do this, Vitali and Wittgens
may consent to serve on it, and the committee as
it stands, without them, doesn't look right. You
can mention in your special acknowledgments any
particular assistance that has been given te you. |
We might please everybody that way. Toninelli {
thinks very highly of the idea. The committee |
would have no president or chairman, but Toninelli's
name would appear at the bottom, on a separate .
lipe, as Exechtive Secretary. He is very happy
about his, too. But you should also throw him
a bouquet in your acknowledgments. His friends
in the Italisn Lines have refused to give him a
reduced rate on the ocean freight. Poor Memo.
My guess is that his generous gesture 1is going
to cost him well over $12,000.

Vitali calls me twice a day to know if
I have heard from you about his last letter, but
he has agreed to lend unconditionally anyway. He
is a very nervous little man.

I am going to Rome next Thursday. Let me
know if there is anything you want me to do there
besides seeing Sforza & Dunn, and following up on
the loan requests for Memo (which i1s quite a job,
as I've learned here), The snobbishness of many
Italians about him is difficult to understand. No
wonder he wants to move to New York.,

OVER

-t

s/s MNonroe

Gr. Albergo Continentale,
Milano
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As to the Honorary Committee, will you please write

the following, asking them to be members of it. Memo
says that all the others have agreed.

Guglielmo FPacchionli
Enrico Falqui

Palma Buearelli

G. Contino Buonacossi
Donna Benedetts Marinettl

I saw Monte Gemell today. There 1s no question
about his being the beat packer in Italy, he has

packed almost every treasure that ever left the
country.

Also please send Memo ang inseribed copy of your

Contemporary Painters: and ditto for Vitall and Carriere
' 3+ charge them to the show.

Fond regards,

L .

s/s Monroe

Gr, Albergo Continentals,
Milano
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Excerp from Wheeler's letter to Viss Ulrich

20 Fab, 199

Dear Tone
i ed sy vl But T have suroeeded in bhrdnpines round three oft the four
recaleitrants, two of them lenders (Frua and Vitall) and c~e of them

the director of the museums: of rnorthern 4tely (Miss Wittgens) whose

cooperation was essential because the rackers, Mente Gemelld, had

ingufficisnt safe and fireproof space for the handling of so: large a
shipment, MNow it will all be done in the Castelde Sforzesca ,"tha

largest museum here.

iee s es Dlease tell Dudley to insure the four pictures while coler
reproductions are being made, as follows: ’

Boecclioni: 5 million lira

de Chiricos &31 € !

Morandi 500,000 lira

Guttuso: no insurance negessarv, The raproduction was finished

today and the nicture returned to the opmer

For the -information of the insurance company, the reprcduchbions are
being made in e stons building by Sr., De Pedrini, Via Vallarse 8, in
¥ilan, who has handled meny of the mest valuable picturss in Italy with-
cut loss or damsge, He is thes man who makes the separafions for Sormani,
who makes the plates,”

s/s Vonros

Gr, Albergo Continentals,
Mileno
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CC: Miss Dudley

Miss Pernas L .
R B GR. ALBERGO CONTINENTALE W Ll

Milano

28 February 1940

Excerpta from Mr. Wheeler's letter to Mr. Soby:

"I believe I wrote you a note after my evelng with Jesi,
explaining that no compromise was possible in that quarter. '

.., First we spent the morming at Feroldi's in Bresecia,

This was necessary because he had refused to send de Chirico's
Muse Inguietanti to Milan for the color reproduction. T per-
suaded him to do so. He was under the impression that you
had not seen Carra's Mattino sul Mare, 1928, which 1s repro-
duced in the book on his collection which you have. Tt is =~
much more subtle in coler than the reproduetion which is very
hot. I thought it superb, The foreground is much more
yellowish than in the color reproduction. T am sure our
public would enjoy it. ' "

",. He (Frua) is coming to New York especially to see our
Brague show. Please send him an invitation to it. " As far
as he and his group are concerned the whole issue is happily
elosed and no further explanations are required. There is
nothing for you to do now but to thank him. ]

"The only other problem which remained to be settled was the
matter of where all the loans were to be assembled for

by Monte Gemeli. Everyone is agreed that he should do , and
that the ﬂg{#g should be done by ITALO-EUROPA, Monte Gemeli's
place is not big or safe enough for handling an enterprise as big
as this, and Toninelli wanted me to see the mayor of Milan to ask
for the use of the Pallazo dell' Arte in the park here, if Wittgens
was not inclined to give us th:ag_g_g%.w After dinner
Frua took me to Marine's who had assem gens and Boroni
(Director of the Sforzesco) with a view to concluding this matter.
Wittgens had obviously been told by Frua to forget national pride
and play ball with us. She assented most graclously to placing
the Castelld) Sforzesca at our disposal, and waived all honors and
acknowledgment. . Since neither she nor Frua nor Vitali (who was
also there) want their names on our committee, I think it would

be courteous to print a special acknowledgment, following the
listing of the Committee in the book saying: "The Trustees of

the MMA wish to express special thanks to Dr. Fernanda Wittgens,
Supervisor (Sovrintendenza) of the Art Galleries of Lombardy and
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Director of the Brera Pinakotec and to Dr? Boroni,
for placing the facilities of the Palawzo Sforzescs at the
disposal of the MMA for the assembly of the works in this
exhibition" -- or something like....

"Tomorrow I am going to Verona to see Mardersteig about Italian
printing and tonight I am dining with Mondadori te talk about
an Italian edition of your book on the show.

"I shall probably go to Rome on Wednesday or Thursday, so
address me until further noticas c/o American Express Co.,
Piazza di Spagna 38, Rome....

"One other thing. Memo said he had arranged with you that

all the pictures were to be sent without frames. This would
obviously be a great economy for him, both in packing and = .
transportation, but you know how much time and money it takes
to get or make decent frames in N. Y. for a hundred picturesa,.
and I think that for the effect of the show as a whole most

of them need the excellent frames which they now have. 8o 1.
with your permission, I'll hold out for sending the good frames
which are not too large because I am afraid that the comparison
with Ameriecan pietures might be too unfaverable....

"About a dozen of the lenders are planning .to come to New York
for the opening -- the Belgian air line is giving them a special
mt. L]

W4emo is having a terrible time getting the lenders to sign the
green slips and give dimensions....

"Please ask Dudley to insure imediataly the four picturea which
are being reproduced in colorj you can give her approximate
valuations,"” ' .
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GR.ALBERGO CONTINENTALE
MILANO

28 February 1948

Dear Jim:
I believe I wrote you a note after my evening
with Jesi, explaining that no compromise was possible
in that quarter. He is stubborn and conceited and Just
didn't like your choice of his plctures or anyone's
else. He sald, "Soby est venu; Il a regardém; mais
il re m= m'a pas écoutd." He implored me to begin
over again. I said "pes de question de cela", and
that was the end. Todey he gent me the enclosed
letter. But I did tell you that on the way home from
Jesli's, after hearing what I had to say about the
unreality of his approach, from our point of view,
Vitali capitulated, and said that he, for his part,
would lend in any case, whether you followed his
advice or not.

Yesterday was Marino's birthday, and we had
planned en all day excursion (as it was Sunday) to the
Lego di &£xdm Garda, to celebrate it: lemo, Carierre,:
the Merindés, and I. First we Spent the morning at
Feroldi's in Brescia. This was necessary because he
hed refused to send de Chirico's Muse Ingquietanti to
lilan for the color reproduction. I persuaded him to
do so. IK He wes under the impression that you had

~not seen Carra's Mattino sul liare, 1928 which 1s re-

produced in the bock on his collection which you have,
It is much more subtle in color tha® the reproduction

which 1s very hot. I thought it superb. The foreground
1s much more yellowish than in the color reproduction.
I am sure our public would enjoy it.

Then we made a tour of the Lago di Garda
-- Spectacular natural beauty, hot sun, violets, olives
oranges % lemons, cherry and peach blossoms - it could:
n't heve been more besutiful. On the way home we stoppet
at Bergamo, the furthest outpost of the Ventian Pe%k%}&‘
+ . VER, |
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-= magnificent architecture -- and returned just in time
for my dinner with Prua. We dined alone; the mitrailleuse
did not come. Like the superb men of affairs which he 1s, £
he went over the wholxe situstlion from the beginning. The
prinéipal rub was apparently the fact that you took none
of his group into your confldence while you were here and
that Ghiringelli, who buys all of Frua's pictures(and -
whod@ gallery Frua has supported since the break with
| Tonlnelll) was left out of the new committee because he
was a dealer, whereas Cardazzo,(who, according to him,

is much more marchand than 0) was included. This meant

to all of them that Tonlinelll was in control, and his
group distrust him as an arriviste who knows nothi

about painting. He sald much more X% but that is all
you need to know now, lHe concluded by saylng that he
would be gled to let us have nis plectures. Altogether

he behaved with the most excellient grace. He sald they
would all be gratelul if our representatlion of certain
periods of the great men which we nave omitted were
shown,but that we were of course absclutely free to fol-
low our own judgment. We talked a lot about business and
politics and Eraque, and he 1s coming to New York es=
pecially to see our Braque show. rlease send him en in-
vitation to it. As far as he iaxcamzewamd and his group
are concerned the whole 1ssue is happily closed and no
further explanations are required. There is nothing for
you to do now but to thank nim.

The only other problem which remained to be settled
was the matter of where all the loans were to be assembled
for packing by sonte Gemelli. Everyone is agreed that he
shouga do it, and that the shitglgf should be domne by

ITALO-EUROPA. Monte (emell's place 1s not big or safe
enough for hsndlingén enterprise as big as this, and
Toninelll wanted me to see the mayor of Milan to ask
for the use of the rallazo dell' Arte In the park here,
irf wWittgens was not inclined to give us the Castello
3forzesca. After dinner Frua toox me to Marino's who had
assembled Wittgens and Erm Boronl (Director of the Sfor-
zesco) with a view Co concluding this matter. Wittgens
had obviously been told by Frua to forget national pride
and pley ball with us. She assented most graciously to
placing the Cestelli Sforzesca at our disposal, and
waived all honors and acknowledgement. Since neither
she nor Frua not Vitell (who wes also there) want their
names on our committeey I think it woula be codpeous to
print a special acxnowfeugmant, following the listing of
the Committee in the book saying: "The Trustees of the MMA
wish to express special mmkmemx thanks to +rof. Feruanda
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GR.ALBERGO CONTINENTALE
MILANO

Wittgens, Supervisor (Sovrintendenza) of the Art Galleri
les of Lombardy and Director of the Brera Pimakotec
Emrxpimzdngx and to Dr? Boroni, for placing the
facilities of hte Palazzo Sforeesca at the disposal of
the MMA for the assembly of the works in this exhibition
" -~ or something like.

A hell of a lot of water, in the form of eight .
million words, has gone over the dem since I arrived here
eight days ago. I now consider my job done, except
for seeing Baroni, to conclude arrangement about space |
guards, etc., and for seeing Frua's architects for the
new museum here, which he asked me to do. Memo wants me ‘
to go to Venice before I go to Rome, to see Cardazzo, ‘

l
|

but as I have already seen him here I don't see the

point of it. He would just propose a lot of new ple-
tures which we can't include anyway. Tomorrow I am
golng to Verona to see Mardersteig about Italian printinq
and tonight I am dining with Mondadori to talk about an |
Italian edition of your book on the show.

mpbie
I shall probably go to Ro on Wdenesday or Thurl{
day, so address me until furthen/c/o American Express
¢o., Plazza di Espagna, 38, Rome. Frua, who goes south
tomorrow, has asked me to yisit him at his house at

!
|
Positano, south of Naples. |

One other thing. Memo said he had arranged with
you that all the pictures were to be sent without rrameaﬂ
This would obviously be a great economy for him, both 1n|
packing and transportation, but you know how much time
and money it takes to get or make decent frames in N.Y.
for a hundred pletures, and I think that for the effect
of the show as a whole most of them need the excellent
frames which mest—ef th?, now have. So with your per-
mission, I'll hold out for sending the good frames which
are not too large because I am afraid that the compariso
with American pfctures might be too unfavorable.
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Poor Memo. It has been a great blow to his pride teo
be excluded from my negotiations with ‘Frua who

just won't believe that Toninelli is disinterested.
I even tried to get Frua, who 1s the richest man in
Italy, to help pay the transpdtation expenses, as
Memo's business affalrs are golng very badly (he
has sold an 80% interest in his factories at a low
price), but he declined, most politely.

About a dozen of the lenders are planning to
come to New York for the opening -- the Belgian
air line is giving them a specisl rate. (I hope I
can be In Mexico at the time).

Memo 1s having a terrible time getting the
lenders to sign the green slips and give dimensions.
Domani. Domani. Just like the Mexicans. Mme.
Marinetti made him go to Rome te call personally
for the Bocclonl we are reproducing, mmi He is
in poor health, everyone says how badly he looks,
and if he were to fall 111, God knows what would
happen to the show because he is positively the
only person who is really interested in it. We
certainly owe him a lot. 5

Please ask Dudley to insure immediately the
four pictures which are being reproduced in color;
you can give her approximate valuations.

Fond regards,

P,

10 2r0s
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AIRMAIL February 17, 1949
Dote TNyl

ce: Mr. Sobyl”

Miss Dudley
Mr. Wheeler R Pomrestien Ak SENEINE B

_.ltr.Blrr

Dear Monroe:

56t e ‘correst an erver T uade An‘my-lestadmitoiigmbey: |
randum to you of February 1l about the Italian packers and shippers.
In the seeond paragraph I saild that Byrnes, our shipper here :Iﬂ'ﬂ‘
York "did not fully approve of Toninelli's Milan agent, Monti Gemellt,
Byrnes here in New York reported that Monti Gemelli's New York:
correspondent was not at all satisfactory, and therefore we shifted
to Italeuropa . . ." .

The Milan shipper who is reported unsatisfactory is
Gondrand, not Monti Gemelli.

In obher words Toninelli's agent Monti Gemelli is OK so
far as we know. In any case all shipments I understand will be
eonsigned directly to Byrmes here in New York so that Monti Gemelli's
Mllan offices are the only ones concerned.
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THE MUSEUM OF MODERN ART
Dafe _ February 11, 1949.

Mr. Wheeler
"ro SO
Wiss Uégley Re:.

Mr. Barr

Teo:

From:

Dear Monroe,

In our concern with other objections raised by Italian collectors,
we have neglected somewhat their worry about pecking and shipping,

Originally, since Toninelli and the Cireolc had assumed the
responsibilities for packing and shipping, we did not investizate his
plans. lowever, when it came o the independent problem of shipping
certain purchases from Milan our shipper here in New York did not
fully approve of Toninelli's !Milan Agent, Monti Gemelli. Byrnes here
in New York reported that Monti Gemelli's New York correspondent was
not at all satisfactory, and therefore we shifted to Italeuropa who
seem to be satisfactory.

However, the Italians, would certainly still have to choose
their own shippers but lets be sure that Toninelli's choice is
confirmed by the successor to the Circolo.

I do not know whom Toninelli intemded to use in Rome. To ship
our futurist sculpture and other purchases we used 5tein, an old
and dependable firm. Lawrence ioberts did a good deal of the paper
work and the Academy truck seems to have done some of the collecting.

Although I appreciate Roberts' generous good will, we did find
him extremely dilatory in enswering correspondence about this
shipment, (three letiers and two cablegrams). His inefficiency may
have been the result of the departure of his excellent seorstary.
Jim reports that he has a part-time secretary now and is still eager
to be of help. You will be able to sense the situmtion more precisely
but my advice would be 1o discuss the problem with Stein to see whether
Stein can take care not only of the collection but also of the paper
work, consular invoices, eto, which are now falrly complicated. We
could then ask Lawrence to stand by in case of trouble.

If the Milanese are going to pay for the Roman shipment they of
course will have to be consulted ebout the shipper.

I do mot want to complicate the preblem but thought you would
like to have these notes.

P.8. Monti Gemelli's addrese is; Via Palermo 11, Milan.
Italeuropa's address is; Via Brera 12, fti1an.

AHB/bh
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THE MUSEUM OF MODERN ART
ot wkame,

From: #iss Duiley

Denr xouroes

Following is thie cotisnte of in urance you re ursted for the , ‘cposed Italisn
exnibition ascd on a valuntlon of $250,600, 3 hnve also included estimntee
el the 'c'o.{ @, oteal Lresgats v R

l 2.

Be tbowd ovean tracsit ‘1,?5&-00
at:’.:&ﬁ:-- and rlots m.?j
Easiboynd ocean trans it L2500
Strikes and riots 156425
Insurange in U8, for 6 sentas 200,00

Note! Uar pisk bethitzsnsits wouid be ¥750.00
All rates are higher on eny shipsents (rom
Esst of Sielly.

OCEAR FREIGHT (sbowt %0 reulptutes, Lo paintings, 50 pelnts)

e stbown!
based on 1 3/ percent of Lyll velus 4y 37500
Fastbound - tnr
bared an LIProXe 4 boxes meagrddy LU cuble
fept with derlared raluation ofud@s,000, Todello
———
*Hotes i-s nill Beve ou.' Blapper Lir At.l...] try to evtalin
sthownd relos leased on measurssent aud Sosinal valuatliom
at about +70. por Cubie soter (1l ewblo notovs),.
h.". C;_ ford Gou u..t,’ ol Age | an Ex.ar't Llnes Lin
Bew Xovk, inter,-ets the Kest Ceaat of italy Conference
regulation ne reguizing the J.ro.s;nt rcu .lar .nc Rots
to e based gi i 2t

Cealiuds iavoice

I Mave not inciuded ALrOredght oo sdide O~ Ohe el e oxhibition ne they

would be Bigh 84 e Testbound of chsr fred W00 30 se pald on 6,000 1bu.
{45 boxes hig 1 J e ench) the vost would b §6,720, slus $509, valuwtien
eharges. S

The inswance on adr redyit aha.,lmu, bove¥er, lc lower/than om ocesn {relght
sipments. The rete is .29 per $100. For ealyments offpalatings with tigh
valucs 4t B.ght be dec: expensive-So-sbd, by ni: freight & 9% ure unable to
obtaln = men uresent rote on ocean fra ddpht.
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Fe heve mo recent shiments rox ltaly on which to base estisutes for
eollecting, proking and forwarding, 1 will write our &, ent fo- estimates,
In the meantime the folloving may be of some help to yous

COLLECTING, BOXING, FO.WAADLHG

o I
Eollcl{:ti:.,; 200 1tews at approxy BlyU0- jer Ltem $200,00
Boxing (40 boxer at upprox: $iby each'{this

would' eont about $30, e=ch In ouwr shopa) 600400
Forwarding, export papérs, ete, 15000
Returning to lenderc im dtaly 220400

In New Yok
learance, cartage fros Pier, leas, ele. 250400

Packing for edtport 30000
Forwvarding expontes, cartage to pler, ete, 200,00

It is diificult to figure Lhese expenses without
gnowing the nuwber of shipments, 41 the loans

can be brought together and lorwirded ln two or
three lorgoe shipaento, the expeznses will be less
than they would be if they are [orwarded inm several
puall =iipments,

Following are lnsurance, ocean freight and airfireight ratez upon which
the above estimates are buzed

ITALIAN SHIZHMERIS

Ansucance rales

Harine Strikes and riots War
(if East of Ein »..:J +60 025 <5

(war risk into the interior is .313)

Ocean Freluut (American Export Lines - West Coast of ltaly Conference)

Westbound: $70, per cubic wmeter of 1 3/4%
of the walue, whichever is higher.

if i
Eastbound: $37.,50 per cublc -.QJOL' ser
2240 1bs. p.us 55 of value in
excess of 9500, per boxs &n
order to oblaln speclal ctowage,
valuntions of over $500, must be
declared on sach box.

Alr Freicit TWA from iome mo of March 10, 1948.

Under 100 lbs. Over 100 ibs,.
le4? per 1b, 1442 por lb.
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cheaper Air Frelght rates may be
obtained if non seheduled alriine
(Trane Ocean Airlinec from some
and Milan) io used. irom -oue,
rate would be .90 per lb. plus
o1’ per 3100, wvalunilon charge.
Froz Milan rate would be .85 per
1b, plus .15 per $100. valuation
charge.




