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DES ANCIENS ETaBLissEMENTS Paris, le ler avril 1948 dfkﬁ M

J.M. PAILLARD
au Capital de m‘ [/TJ W

17, PASSAGE S™ SEBASTIEN, PARIS X
USINES 4 MOUY &1 A BURY (oisg) Monsieur V.E.D'AMICO

7

RECISTRE DU MME 5
SEINE NO Gale3r Directeur des Programmes d'éducation

17/JR N Musée d'Art Moderne
L AVION NEW-YORK .-

Cher Monsieur,

Je vous accuse réception de votre lettre du 22 mars
concernant l'exposition organisée sous les auspices du "Comité
d'Education de 1'Art".

Nous aurions vivement désiré vous apporter & nouveau
le concours de nos collections mais, aprés renseignements, nous
devons vous informer que les dessins retournés par le Musée le
22 février ne nous sont pas encore parvenus et seraient actuellement
en cours de dédouannement au Havre.

Nous essaierions volontiers de constituer une série de
dessin sur les bases que vous nous indiquez, mais Messieurs LERONDELLE
insistent sur le fait qu'il leur serait matériellement impossible
de vous la faire parvenir pour le 10, les démarches en vue de
l'expédition demandant une moyenne de quinze jours,

Voulez-vous nous indiquer par retour si cette proposition P
vous convient et si nous pouvons tenter de vous faire cette expédition

Avec 1l'assurance que je ferai tout mon possible vour vous | [
8tre agréable, |

Je vous prie d'agréer, Cher Monsieur, 1l'expression de

mes sentiments les meilleurs. L
?(; P‘-.‘-'J*"‘
GLCOURTOIS

P.5.- la Maison LERONDELLE nous avise 4 l'instant que les dessins en
retour sont susceptibles de nous 8tre délivrés dans la soirée méme,

ou demain. Notre collaborateur artistique fera aussit8t un choix d'une
quarantaine de dessins et les formalités seraient engagées immédig—
tement sur cette base. Priére de nous indiquer si vous approuvez ou
8'il y a lieu d'annuler,

ok

o

4-:'-"‘» '
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March 22, 1948

Dear ¥. Courtois,

fie would 1like to secure some of the paintings by French children which were
returned to you after a selection had been made for the exhibition held in the
Fuseum of Modern Art. We want these paintings as part of an exhibition

ART VORK BY CHIL.DREN OF OTHER COUNTRIES which will open during the Annual
c':;r;;m. of the Committee on Art Education, April 23, and continue ‘through

The Committee on Art Education is a Museum sponsored organization of teachers,
students, and others interested in art education, with a membership from all
of the United States who will attend the Conference. The purpose of the
exhibition is to show the best work that {s being dome in all parts of the
world, and we would not like to have France unrepresented. g i B

fie would like you to make a selection of 35 - 40 paintings, preferably from the
following categories: Work on the Ferm, Fairs, Trades, Waterways, Sports, and
Sum-mnafmthammuonutcgow.'lnoﬂuhmw‘ ited for

the exhibition, we would have to have the paintings in our hands by April 10,

If you can let us borrow them, will you please deliver them to our shipping
agent, R. Lerondelle, 76 Rue Blanche, Paris. We have written them, in the hope
that you will be willing to lend, and asked them to forward the paintings by
Air Expreses at once. They will take care of all formalities in connection with

the shipment,
We shall be most grateful for whatever help you can give us in this matter.

Sincerely,

M. G, Courtois

:. 'o Pailhrd

17 Passage St. Sebastien
Paris X , FRANCE

sdek
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Dear Mrs, Levenson, =
WLia %8 17

I am sorry that you did not appreciate our rematt of tham et
drawings, but I do not understand why they could ::f be returned to
original mounts. Our mounter tipped the paintings

they could easily be removed. You probably did not di:

mats were sealed around the edges. You could separate the

a sharp knife. It might injure the mount, but would not hurt the

We réturned your original mats, but did not put the pictures in

thllghthnwpnrorr;dourmh. mrma’t”

}:nmﬁut:;anmuldhann

t was kind d generous of you to lend us the pictures and I

having caused you any inconvenience and seemed ungratefu . i
v = ¥ ?:n._';j;;'.!."_!ﬁﬁ_-_._ M_g._

T your congratulatory remarks about the Committee,
uhomlhuamnm”#m

_ Sincerely,

| ‘I'I,t-z'.ol"‘.-,-‘ inE Bt o At
e et Ky y 1hed .
= o

Aeioh =V g

¥rs. Minnie G. Levenson, Head
Division of Public Instruction
Worcester Art Museum

55 Salisbury Street

Vorcester 2, Massachusetts

VED:delk
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PHOTOGRAPH REQUISITION

»

Date . .. _May 10, 1948

Department......... Bxhibitions

ART L0 ORK
... Faint: Children from Other Countries (auditorium gallery). .

PRINTS NEW PHOTOGRAPHS
v -

11

Please supply.....owenri

Please have. ...

e S

{Number of shots)

Date of completion...... May 17, 1948

ARTIST or SUBJECT NEGATIVE NUMBER

Installation shots of exhibition of
"Paintings by Children from Other
Countries."

Forwarded to. ... ... Amount
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S
THE MUSEUM OF MODERN ART ’ PROJECT ORDER m 5 8

To PRODUCTION MANAGER rrowm D DEPT.
FOR___Art Work by Children of Other Countries oave_ APFLL 22, 1948

DETAILED INSTRUCTIONS_____ Painting and installation of exhibition

DATE WORK MUST BE compreren_ APril 23, 1948

/1 /4
COST LIMIT.

m IF COSTS EXCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED.
APPROVED i /:A.. ¢ 441/ :

DEPARTMENT HEAD

LABOR MATERIAL

DEPARTMENT HOURS | AMOUNT EaTaL oL SROER COYAL

FOR MONTH INDICATE IFFROM STOCK| MNO. FOR MONTH

TOTAL LABOR TOTAL MATERIAL

FOR PRODUCTION MANAGER'S USE

FOR COMPTROLLER'S USE ONLY

TOTAL LABOR AND MATERIAL s

APPROVED - — FROD. MGR. APPROVED.
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THE MUSEUM OF MODERN ART PROJECT ORDER N? 5587

COPY TO BE RETAINED BY ISSUING DEPT.

To PRODUCTION MANAGER FROM Exhibitions DEPT.
FOR___ Art Work by Children of Other Countries April 22, 1948

DATE

DETAILED INSTRUCTIONS Fainting and installation of exhibition

o h | COMPLETION DATE
DATE WORK MUST BE COMPLETED ___"*} rl" ?3’ lm CONFIRMATION.

R st
COST LIMIT. 4200 IF COSTS EXCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED.

APPROVED.

DEPARTMENT HEAD

from: Polish Research and Information Center, 250 West 57 Street, New York 19

¥rs. Celia Stopnicka
Z/‘I. 21 mounted plctures
£ 3 unmounted pietures | -

from: Jewish Education Committee of New York, 1776 Broadway, New York 19

. "rs, Temima Gezari
V 30 pictures

from: Woreester Art Museum, 55 Salisbury Street, Worcester 2, Massachusetts

3 o “ 4 pletures (no receipt for these - sent from Columbus, Ohio)
NS T6 = A 7T (14 to come - receipt to be signed is attached) [k~ /257 45
Be T

from: American Aid to France, Inc., 1757 Broadway, New York 19, N. Y.
¥r. Robe#t Franklin A
2 drawings Rik ;-/ 13 />

|

L A

Robin Bond's things now in the Gallery will be kept for this show. His
address is: 328 East 3/ Street, New York. They will be returned to him in

the mats. /
Dk, Furnte,
v Chid - Du“{'—ﬁ:&LCf%&l}—:
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THE MUSEUM OF MODERN ART
Date March 19, 1948 -

Re: Children's Art Work from

To: Miss Dudley

From: D. Knowles Other Countries

This is a list of the things to date to be recorded for the exhibition which
opens April 233 They can be insured for $25 each.

from: China Aid Council, 1790 Broadway, New York 19, N, Y, = Mrs, Lang

6 unmounted piotures

f 6 mounted pictures

from: Netherlands Information Service, 10 Rockefeller Plaza, New York 20

Mr. Hans van Weeren-Griek
11 pietures

from: Belgian Information Center, 630 Fifth Avenue, New York 20 - Mme, Laurant

- 23 mounted pictures
(three more large ones to come)- L,ox o _,’,: Jue

2 packages of clay work which I have not opened

Polish Research and Information Center, 250 West 57 Street, New York 19
Mrs. Cella Stopnicka

21 mounted pictures .
&" 3 unmounted pictures | Lk

from: Jewish Education Committee of New York, 1776 Broadway, New York 19

> "rs, Temima Gezari
V 30 pictures

from: Woreester Art Museum, 55 Salisbury Street, Worcester 2, Massachusetts

: e 4 pictures (no receipt for these - sent from Columbus, Ohio)
AT 256 477 (14 to come - receipt to be signed is attached) R = s/ 257 &y
99-5&"7' - 37y
American Aid to France, Ine., 1757 Broadway, New York 19, N, Y,
Vr. Robegt Franklin

3 2 drawings Rik :f-/ 2 /¢
\

from:

.-I r

L
Robin Bond's things now in the Gallery will be kept for this show., His

address is: 328 East 34 Street, New York. They will be returned to him in

Ve the mats,

: ¢ .
,".--'..]."'t.g't ;ﬂ t--w f')»é

f L~ Sou ‘f‘r euef%'e.l,—a
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THE MUSEUM OF MODERN ART

To: Miss Dudley

From: D, Khowles

Date A.p!"il 13. 194\?

Art VWork by Children of
Re:

Other Countries

23

pisces of
trme is torn in half

larie Paneth
79 Street

art work by young people released from German concentration camps

s 354-,38%
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THE MUSEUM OF MODERN ART

Date. March 18, 1948

Miss Dudley Re: few Exhibition

Hr. Wheeler

Wa have geheduled a new exhibiticn entitled, Chiliren's Art York
Lron (ther Conntries, which will be installed ia the Avditorimm

and Thestre Arts Galleries by Victor D'idmico. The exhitition

will cren on April 23, 1948, in conjunction with the Annual Meeting

here of the Commities on Art BEducation, and will be on view wntil
May 23rd.

(Mrs.) Celia Stopnicka

. and ye shall teach your children
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President
SAMUEL §. ScHNI

Chairman of the Bod
Harry H. Liesov

Associate Chairman
Leo ]. GoLDBERG

Honorary Secretary
BERNARD SEMEL

Vice-Presidents
Mgs. Louis Brot
Jonan J. Gorpst
Mrs. GABRIEL H.

Tl'ld}'ﬂl‘ﬂ
JamEes FeLT

Secretary
LAWRENCE FREEX

Associate Treasurers
SamueL RoTrEM)
SAUL J. LANCE

Associate Secretary
WiLLIAM HELLER

Executive Vice-Presid
ALEXANDER M, T

Assistant Directors

Norton BELTH
Ben M. EpipiN

UM TN

.TFWT.QH F,T]IT("ATI(\T\T LOMMITTEFR

POLISH
RESEARCH AND INFORMATION
SERVICE
250 West 57th St. - New York 19, N.Y.
Tel.: COlumbus 5-2182, 3, 4

June 1st, 1948

Registrar's Office
Museum of Modern Art
11 W. 53rd Street
New York City

Gentlemen:

The New York Public Library has asked us
to lend them the paintings by Polish children
which were exhibited in your Museum. Would
you kindly release them to the Public Library.

Sincerely yours,

7).

il
(Mrs.) Celia Stopnicka

. . and ye shall teach your children
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JEWISH EDUCATION COMMI'ITEE

OF NEW YORK, INC.

1776 BROADWAY, NEW YORK 19 « CIRCLE 5-8200

President
SAMUEL §. SCHNEIERSON

Chairman of the Board
Harky H. Ligsovirz

Associate Chairman
Leo ]. GOLDBERGER

Homorary Secresary
BERNARD SEMEL

Vice-Presidents
Mpgs. Louis Broipo
Jonan J. GOLDSTEIN
Mgs. GABRIEL HAMBURGER

Treasurer
JAMES FELT

Secretary
LAWRENCE FREEMAN

Associate Treasurers
SAMUEL ROTTENBERG
SAUL J. LANCE

Associate Secretary
WiLLiam HELLER

Executive Vice-President
ALEXANDER M. DUSHKIN
Assistant Divectors

Nortron BELTH
BeN M. EpmiN

Registrar's Office
Museum of Modern Art
11 West 53rd Street
New York, New York

Gentlemens:

June 1, 1948

Miss Cimino, Associate Librarian of the New York
Public Library, has asked for permission to use the Pa—
lestinian paintings which we losned you for an interna-
tional exhibition which will be held there during the

summer months.

Will you be good enough to let them have the paind-
ings when their messenger calls for them?

Cordi yours,

(Mrs.) TEMIMA GEZARTI
Art Director

. . and ye shall teach your children
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ClreLe B-2450

BELGIAN GOVERNMENT INFORMATION CENTER
BELGIUM AND BELGIAN CONGO
620 FIFTH AVENUE
NEwW York 20, N.Y,

June 2, 1948.

Reglistrarts 0ffice
luseum of llodern Art
11 W.53 street

New York City

Gentlemen,

Will you kindly send the collection of Belcian
Children's paintings ( 26) and figurines ( 13) which
you hed from us for your recent exhibition to Miss

lHaria Cimino, Ifew Yorl: Public Library, Fifth Avenue

and 42nd street , instead of returning them to this

offlce. lliss Cimino 1s anxious to have them as soon
as possible, since she is preparing an international
exhibltion of children's palntings for July, August
and September.

The showing at your lNuseum was beautiful done
and most impressive.

Very sincerely yours.

Haooed Lawwdt

Ime. Henri Laurent
for Jan-Albert Goris
Commiasioner of Information

HL/ad
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AMERICAN COMMITTEE FOR CHINESE WAR ORPHANS AND CHINA CHILD WELFARE
1790 Broadway * Room 601 *+ New York 19, N. Y. - Circle 5-4100

MRS. EDWARD C. CARTER
President

ARTHUR UPHAM POFPE
Vice-President

WILLIAM L. HOLLAND
Secretary

PHILIP J. JAFFE

Treasurer

DR. ERNEST G. OSBORNE
Chairman, Children's Division

DR. CLAUDE E. HEATON
Chairman, Medical Divition

ELIZABETH GUILFORD
Chairman, Nutrition Division

BOARD OF DIRECTORS
CHARLOTTE ADAMS
CLARK ANDREWS

DR. HENRY A. ATKINSON
MRS. W. R. BABCOCK
SAMUEL L. M. BARLOW
DR. LEONA BAUMGARTNER
DR. HENRY L. BIBBY

DR. ARTHUR W. CHUNG
MRS, ELIZABETH B. COTTON
ISRAEL EPSTEIN

JOHN K. FAIRBANK

DR. E. FRANKLIN FRAZIER
JULIAN R. FRIEDMAN
MRS. ANGELIKA W. FRINK
STEPHEN H. FRITCHMAN
TALITHA GERLACH

DR. ARNOLD GESELL
HELEN M. HARRIS

MRS. CLAUDE E. HEATON
HOWARD W. HOPKIRK
STANLEY M. ISAACS

MRS, PHILIP C. JESSUP
BEATRICE KATES

DR. ISADORE KLEIN

DR. ROGER A. LEWIS

DR. LAWSON G. LOWREY
MRS, ROBERT B. McGRAW
ELINOR MERRELL

MRS. MONICA B. OWEN
LAWRENCE K. ROSINGER
JOSEPH E. SWAN

FRANK TAYLOR

MRS. JOHN TEE-VAN

DR. CLAIR E. TURNER

DR. GEORGE M. WHEATLEY
PAULINE B. WILLIAMSON

MILDRED PRICE
Executive Director

Reglstrar's Office
Museum of Modern Art
11 West 53 Street
New York 19, New York

Gentlemen:

Miss Maria Cimino, Assoclate Librarian of the New York
Fubliec Library, Fifth Avenue and Forty-Second Street,

has seen our paintings by Chinese children exhibited at
the Mugseum of Mpdern Art. She has expressed a desire

to show them in the Children's Room of the Library.
Inetead of returning the paintings to us, will you kindly
send them directly to Miss Cimino? I understand you are
willing to do this with our permiesion.

I hope our paintings contributed some measure of interest
to your exhibit and would be interested in hearing your
comments.

Yours sincerely,

Mre. Kim Lang
Chinese Division

Participating in United Service to China, Inc.
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WORCESTER ART MUSEUM 2% '&{)“

55 SALISBURY STREET —

WORCESTER 2, MASSACHUSETTS

March 18, 1948

Miss Dorothy Knowles
Museum of Modern Art
11 West 53rd Street
New York, New York

My dear Mies Knowles:

We are shipping to you today fourteen
Swedish Children's Drawings (47.1284
thru 47,1291 and 47.1293 thru 47.1298).
These are going forward by Rallway
Express, charges collect, with a valu-
ation of $20.00 on the shipment.

Please sign and return the enclosed
receipt for our files,

Very truly yours,

Wil € W

Helen E, Werner
Registrar

1898 R I BT I ETH ANNIVERSARY 1948
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From: Adele /

In checking in the clay pieces lent to the Children's hrt Work From Other Coun-
tries Exhibition by the Belgimn Information Center, I noted the Tollowing cemapges
which eppeered new: (The pleces which ere very feagile, were not very well pecked.)

48.217 Vomen cencer, terra cotte— one srm broken off when unpacked

48.2248&b Women with purse and perasol, clsy peinted - peresol broken
when unpacked

\D\ The other damages appesr to be old. 48.225 lian leaning on elbows, clay painted -
o hesd was pecked separately. Naturslly the pi.alce can not be exhibited thie “7'_,
L ; e & + O 8T bod Ap of G APy — Sow <
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The Museum of Modern Art

To: The Files
From: Michelle Harvey
Date: December 6, 2022

Re: Enclosed transcripts

A researcher requested copies of the wall text, as seen in the installation photographs, for Art Work
by Children of Other Countries [MoOMA Exh. #374, April 23—May 23, 1948]. Looking at high-
resolution copies of the photos, the Archives staff could make out the text on two wall labels, and
some of the text on a third. The transcriptions are enclosed for research purposes.



Art Work by Children of Other Countries [MoMA Exh. #374, April 23-May 23, 1948]

Below is a transcription of the text panel represented in installation photograph IN374.2. This
transcription was made by MoMA Archives’ staff from a high-resolution copy of the image.

Please note: the right side of the text panel is cut off in the installation photograph, and there is a
glare on the image. The below transcription is the best we could compile and may be inaccurate.

THE NETHERLANDS

The work presented in this section is by children, between the. . .

13 and 17, from the public schools of The Netherlands.

Since the latter part of the 19" century, art has become of. ..

ing importance in the teaching in public schools of The Nether. . .
Primarily the aim has been, however, to foster the development. . .
fessional artists, architects, and craftsman. As a [??]. ..

emphasis has been laid on the secondary(?) education programin. ..
schools ad the establishing of special art and handicraft. . .

that level. This system is quite old(?) and is based on the. ..

academies.

The use(?) of art as an integral part of the primary and secondary. . .
culum and as a tool of learning, is of comparatively(?) recent. ..
schools as the one organized by the well-known progressive. . .

(?? ??). and those following the (?) System, (?). ..

.., is the campaign(?) for newer methods in education, and. . .

(?}is considered a major factor in the (??). of the. ..

in these schools. Although it takes only a (??). ..

in the public schools, an (?)l understanding of the. . .

has been achieved by the efforts of (?) progressive educators(?). . .



Art Work by Children of Other Countries [MoMA Exh. #374, April 23-May 23, 1948]

Below is a transcription of the text panel represented in installation photograph IN374.3. This
transcription was made by MoMA Archives’ staff from a high-resolution copy of the image.

Three of these paintings (to the far right) were made by children in one of

the 39 war orphanages established by the National Refugee Children’s Associa-
tion of which Mme Chiang Kai-Shek is director. The many orphanages through-
out China care for the millions of homeless children who have been separated
from their families in the great refugee migrations, or whose parents have
been killed in the bombings. Next in importance is nutrition and health is

the education of the orphans. Art is always included in the curriculum,
whether it is in the kindergartens which the children attend up to 7, or in

the regular primary classes, or in the government high schools which the or-

phans go to when they are 13.

The lack of trained teaching personnel in China is an urgent problem but the
beginning of an organized training program for nation-wide child welfare has
been undertaken. This training program, which already includes demonstration
nurseries, children’s centers and model schools, will affect not only orphan-

ages but the whole field of scientific child-care development in China.

Lent through the courtesy of the China Aid Council.



Art Work by Children of Other Countries [MoMA Exh. #374, April 23-May 23, 1948]

Below is a transcription of the text panel represented in installation photographs IN374.15, IN347.20,
and IN347.22. This transcription was made by MoMA Archives’ staff from a high-resolution copy of
the image.

The work shown in this section was done in a Reception Camp in Winder-
mere, England, by young people between the ages of 15 and 20 years.
These young people, all Polish Jews, for the most part came from small
towns and villages. Their formal education was interrupted when they
were about 10 to 12 years old. Many were first restricted to ghettos,

and all were later sent to concentration camps. All have endured the
indescribable cruelties and sufferings of the war. Most of them are

the sole surviving members of their families, with the occasional ex-
ception of a brother or sister. The remainder of the families were

exterminated.

They all passed through Auschwitz, the extermination center, where the
more physically fit were selected to work at hard labor. When they
were released, they sought their families and failing to find them,
wandered over Europe, following vain rumors that parents or relatives
had been seen. When their quest failed, they came to Teresientadt (sp),
the last concentration camp where they had been held in captivity.

Here they were finally organized by UNRRA and sent to Windermere.

The Windermere Reception Camp accommodated 300 young people, of whom
48 attempted art work from which they got much satisfaction. The

studio was open to them every afternoon, and Mrs. Marie Paneth, who

was in charge, made materials available in a congenial and friendly
environment. Eventually the subject matter of past experience, which

seemed constantly to recur, brought back memories apparently too pain-



ful, and they ceased coming. A few of the pictures depict the con-
centration camp, or symbolize the students’ attitude toward life, but
on the whole, they chose subjects from fantasy or observation, such

as pleasant landscapes or formal patterns.

Lent through the courtesy of Mrs. Marie Paneth.



