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To: The Files 

From: Michelle Harvey  

Date: December 6, 2022 

Re: Enclosed transcripts 

 

A researcher requested copies of the wall text, as seen in the installation photographs, for Art Work 
by Children of Other Countries [MoMA Exh. #374, April 23–May 23, 1948]. Looking at high-
resolution copies of the photos, the Archives staff could make out the text on two wall labels, and 
some of the text on a third. The transcriptions are enclosed for research purposes. 

 



Art Work by Children of Other Countries [MoMA Exh. #374, April 23–May 23, 1948] 

 

Below is a transcription of the text panel represented in installation photograph IN374.2. This 
transcription was made by MoMA Archives’ staff from a high-resolution copy of the image. 

Please note: the right side of the text panel is cut off in the installation photograph, and there is a 
glare on the image. The below transcription is the best we could compile and may be inaccurate. 

 

THE NETHERLANDS 

The work presented in this section is by children, between the. . .  

13 and 17, from the public schools of The Netherlands. 

 

Since the latter part of the 19th century, art has become of. . .  

ing importance in the teaching in public schools of The Nether. . .  

Primarily the aim has been, however, to foster the development. . .  

fessional artists, architects, and craftsman. As a [??]. . .  

emphasis has been laid on the secondary(?) education program in. . .  

schools ad the establishing of special art and handicraft. . .  

that level. This system is quite old(?) and is based on the. . .  

academies. 

 

The use(?) of art as an integral part of the primary and secondary. . .  

culum and as a tool of learning, is of comparatively(?) recent. . .  

schools as the one organized by the well-known progressive. . .  

(?? ??). and those following the (?) System, (?). . .  

. . , is the campaign(?) for newer methods in education, and. . .  

(?} is considered a major factor in the (??). of the. . . 

in these schools. Although it takes only a (??). . .  

in the public schools, an (?)l understanding of the. . .  

has been achieved by the efforts of (?) progressive educators(?). . .  



Art Work by Children of Other Countries [MoMA Exh. #374, April 23–May 23, 1948] 

 

Below is a transcription of the text panel represented in installation photograph IN374.3. This 
transcription was made by MoMA Archives’ staff from a high-resolution copy of the image. 

 

CHINA 

 

Three of these paintings (to the far right) were made by children in one of 

the 39 war orphanages established by the National Refugee Children’s Associa- 

tion of which Mme Chiang Kai-Shek is director. The many orphanages through- 

out China care for the millions of homeless children who have been separated 

from their families in the great refugee migrations, or whose parents have 

been killed in the bombings. Next in importance is nutrition and health is 

the education of the orphans. Art is always included in the curriculum, 

whether it is in the kindergartens which the children attend up to 7, or in  

the regular primary classes, or in the government high schools which the or- 

phans go to when they are 13. 

 

The lack of trained teaching personnel in China is an urgent problem but the 

beginning of an organized training program for nation-wide child welfare has 

been undertaken. This training program, which already includes demonstration 

nurseries, children’s centers and model schools, will affect not only orphan- 

ages but the whole field of scientific child-care development in China.  

 

Lent through the courtesy of the China Aid Council. 



Art Work by Children of Other Countries [MoMA Exh. #374, April 23–May 23, 1948] 

 

Below is a transcription of the text panel represented in installation photographs IN374.15, IN347.20, 
and IN347.22. This transcription was made by MoMA Archives’ staff from a high-resolution copy of 
the image.  

 

The work shown in this section was done in a Reception Camp in Winder- 

mere, England, by young people between the ages of 15 and 20 years. 

These young people, all Polish Jews, for the most part came from small 

towns and villages. Their formal education was interrupted when they 

were about 10 to 12 years old. Many were first restricted to ghettos, 

and all were later sent to concentration camps. All have endured the 

indescribable cruelties and sufferings of the war. Most of them are 

the sole surviving members of their families, with the occasional ex- 

ception of a brother or sister. The remainder of the families were 

exterminated. 

 

They all passed through Auschwitz, the extermination center, where the 

more physically fit were selected to work at hard labor. When they 

were released, they sought their families and failing to find them,  

wandered over Europe, following vain rumors that parents or relatives 

had been seen. When their quest failed, they came to Teresientadt (sp), 

the last concentration camp where they had been held in captivity. 

Here they were finally organized by UNRRA and sent to Windermere. 

 

The Windermere Reception Camp accommodated 300 young people, of whom 

48 attempted art work from which they got much satisfaction. The 

studio was open to them every afternoon, and Mrs.  Marie Paneth, who  

was in charge, made materials available in a congenial and friendly 

environment. Eventually the subject matter of past experience, which  

seemed constantly to recur, brought back memories apparently too pain- 



ful, and they ceased coming. A few of the pictures depict the con- 

centration camp, or symbolize the students’ attitude toward life, but 

on the whole, they chose subjects from fantasy or observation, such 

as pleasant landscapes or formal patterns. 

 

Lent through the courtesy of Mrs. Marie Paneth. 


