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"IN 4ND OUT OF FOCUS" PHOTOGRAPHY SHOW AT THE MUSEUM OF MODERN 4RT

12,

A wide survey of photogrephy today, including prints byjze'
photographers from many perts of the country, the first large cxX-
hibition organizcd by Ceptain Edwerd J. Steichen, Director of the
Muscum' s Depertment of Photogrephy, will open to the public todey,
April 7, in the cntire first floor of the Muscum of Modern art.
The photographs will remain on view until July 11.

Thls cxhibition continucs a serics begun lest fall with a show-
ing of the work of threr young photographcrs donc on specleal theme
ecsignments, The serlces, the purposc of which 1s to 1indicete dl-
rections, tcndencles and phases in contenmporery photogrephy, wlll
continue with future Museum exhibltions in spcclel ficlds,

The exhibition includrfe meny well-=known nemes and &lso pre-
sents 2 largc number of newer photogsrephers scldom or never seen
here before; 1t includes &accleimed end accepted photographs as
well as the new end experimental. Subject metter in thils compre-

1 = - o 1 . o
hensive view of today s creative photogranhy renges from meticulous

reclism to complete cbstraction, from electron micrographs for

scicntific uses to highly sensitive mental or ecmotional concepts.

The frozen action of the strobe lights is shown contrested with

the blur or repctition of action in longer exposure, the crusading

docuncentary photograph is here with purely oblective reportage.

Onc of the photographers oxhibiting has received a Museun of Modern
Art fellowship, six have received Guggenheim Fellowshlp awards and
one a Julius Rosenwald Foundetion fellowship.

Five murael size color transparencies have been made ospecially
for this cxhibition., &an advancc showing of some of the material
for two book projccts offers a new Juxtaposition of texts eand ple-

turcs. The installation was designed by Mr. Herbert Matter, well-

known photographer.

in Steichen comments on the displey of photogreaphy:.

Cepte
I o ~ " " .

any retionel eveluation of contempmorery photogrepvhy must be
>rerised on an informed approach. Before we can eveluete we
should know snd compeare all its phases and dircctlons,

01~ i . 2 .
Here for the first time, we ere able to have an over-all look
at a collcction covering much of today's photography. These

{ &

\
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‘photograshers claim sttention by the evidence of thelr skill,
inagination, sspiration, understanding and sincerity.

"The breethtaking offect of the large color transperencles
represcntsa new outpost {n naturallstic reprceentation and
poesibly the ultimate gsolution of the tcrm 'holding the mir-
ror up to nature.'

"At the very opposite pole, and in violent contradictlon to
all naturalistic photogravhy, is the work of the abstrac-
tionists where all seumblance of a representational nature
has diseppcared. Including and betwecn these polcs, today!' s -
creative photographers have found fruitful fields of explo-
ration and experiment anéd at times renarkable and 1nclslve
achlevement.

"Since assuning charge of the Museum's Department of Photog-
raphy, I have felt the neel of an opportunity to see and
study such an exhibition as this; end I hope photographers,
ecditors, art directors, publishers and the public may find
it as informative end inspiring as I do. There 1s ecvidence
here of the rich fulfilment of experience among recognized
photorraphers, and there is heartenling encouragemnent in the
achievements, the potentialities, the experiments and the
aspirations of the newcr and younger cxhlbitors.

"There are certaln phases of photogranhy which willl be con-
gsidered further in future exhibitions of specliallized kinds
of 1llustrations and industrial photography as well as "The
Greet News Photogrephs" which will be the theme of the next
large scale exhibition of photographs at the Museun,"
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MThink that's Martha,! the old man said, 'strong has a bull, but, my, she was
gentle,! He looked around, 'Seems like I forgot where they buried her,'

'0ut in Boone County,! Clar said,

The old man wheeled, saw it, nodded,

"Think Maggie May's out htere too,' he said,

We never really heard = we don't really know,'
'Anyhow, she's gone,! said Viola,

1A-men,! the old lady said."

Wright Morris
THE HOME FLACE
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Mie're goin' to get our hairs cut,! he said, then I heard the magneto, buzzing
like a fly trapped in a mason jar, A blue cloud of smoke shot out of the exhaust,
the body throbbed with a kind of palsy, she bucked twice, then suddenly jerked

out of the garage. She swung around in a half moon, grazing the bark on the box
elder, rattling the harrow, then pulling up, suddenly facing me, The old man

held the wheel like he had a live snake in his hands,

Dang} he said, cool enmough, *I always forget about that spark,t

He kep his hands on the wheel, and lowered the spark with his crooked finger,

The palsy stopped, but a soft, lolling roll began, "Well, you comin', he said,

As the kids were in the front seat beside him, I had to crawl over the door in

the rear, He had a winter top on the Ford, which is a fine thing when it's
freezing, but a 1little less than hell in the summertime, I held on to the braces,

and we puttered down the drive,"

Wright Morris
THE HOME PLACE

"i1Mr, Applegate,! said Eddie Cahow, 'man here ahead of you is Mr, Osborn,!
Mr, Applegate nodded his head, tipped over the cuspidor to spit. Then he
straightened up and faced the mirror across the room,

Mr, Who?! he said,

10sborn—! said Eddie Cahow, Mr, Applegate crossed the room and sat down in the
barber chair, Eddie Cahow tipped him back and spread the peppered cloth on his
front, wiped the juice from his chin with the towel he held in his hand, 'Says
his name is Muncy,! Eddie Cahow said, 'but his mother was an Osborn, When your
mother's an Osborn that's what you are,! He wet the tewel and packed it around
Mr, Applegate's face, !There was five of them girls,! he said, 'Seems to me it
was Will who married the young one, There was Violet, Marian, Mabel, Winona—!

Eddie Cahow stopped to work up a lather,"

Wright Morris
THE HOME PLACE
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nd women wear out, the sheds and the houses, the

machines wear out, and every ten years you put a new seat in the cane=-bottomed
chair, Every day it wears out, the nap wears off the top of the Axminster,

The carpet wears out, but the life of the carpet, the Figure wears in, The holy
thing, that is, comes naturally. Under the carpet, out here, is the floor.

After you have lived your own life, worn it out, you will die your own death, and
it won't matter, It will be all right, It will be ripe, like the old man,

"Out here you wear out, men a

Nothing happens to a man overnight but sometimes what has been happening for years,
every day of his life, happens suddenly, You open a door, or maybe you close it,
and the thing is done, It happens, That's the important thing., I watched the

old man in his nautical hat cross the yard like one of his harrows, the parts un-
hinged, the joints creaking under a mat yellow grass., He stopped near the planter
to suck on his pipe, tap the bowl on the seat., On the spring handle of the gear
was a white cotton glowe, with the fingers spread, thrust up in the air like the
gloved hand of a traffic cop, The leather palm was gone, worn away, but the
crabbed fingers were spread and the reinforced stitching, the bib pattern, was
still there, The figure on the front of the carpet had worn through to the back."

Wright Morris
THE HOME PLACE

"o sit on a straight-backed chair I have to lean forward, on my knees, and look
at my hands or something on the floor, On the floor was a piece of worn linoleum,
The center of the pattern had been worn off, and Clara had daubed on one of her
own, Brown and green dabs of the brush, Uneven rows, I looked through the door
at the dining room, the darkewood chairs spaced on the wall, the cabinet in the
corner, the harvest-hand table, the single frosted bulb on the fly-cluttered cord.
Everything in its place, its own place, with a frame of space around it, Nothing
arranged, No minority groups, that is, No refined caste system for the furni-

ture,"

Wright Morris
THE HOME PLACE

"There's a story in the family, on my mother's side, that my Grandmother Osborn
started west with her man, her Bible, and her cane-seated rocking chair. As
things got bad she had to give up both her man and the Bible, and to keep from
freezing to death she had to burn the chair, But first she unraveled the cane=-
bottom seat, She wrapped it around her waist, and when she got to where she was
going she unwrapped it, put it in a new chair. Her kids grew up with their b ot~
toms on it, That cane seat was the connection with all of the things, for one
reason or another, she had to leave behind, Which was what these women were do-
ing with me now, They were putting a cane seat, and approved one, in my bottom-
less chair, Making the connection, The rest would follow, naturally,"

Wright Morris
THE HOME PLACE
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IN AND OUT OF FOCUS

A survey of phases, directions and tendencies in TODAY'S
PHOTOGRAPHY

Directed by Edward Steichen
Installation designed and photographs hung by Herbert Matter

Large color transparencies made by the Eastman Kodak Company
The mural size enlargements by Lenscraft Studios, Ine,
Studio tripod from J. G. Salzman, Inc,

Some prints shown by courtesy of International News Photos -

LIFE = FORTUNE = VOGUE = McCALLS = U, S, CAMERA = Magnum =
Pix - F, P, G, = Standard 0il Company of New Jersey,
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N. Y.
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"IN AND OUT OF FOCUS" PHOTOGRAPHY SHOW AT THE MUSEUM OF MODERN ART

Fo

A wide survey of photogrephy today, including prints by b
photographere from many parts of the country, the first large cXx-
hibition orgenizcd by Ceptain Edwerd J, Steichen, Director of the
Muscum's Depertment of Photogrephy, will open to the public todfy,
April 7, in the cntire first floor of the Muscum of Modern art.

The photographs will rcmain on view until July 11.

This cxhibition continucs a serics begun leost fall with a show-
ing of the work of threr young photog'ra;)hw’:rsn'.‘donc‘ on speciel theme
eesignments, The serles, the purposc of which 1s to indicstc di-
rections, tecndencies and phases in contemjorery photogrephy, will
continue with future Museun cxhibitione in special ficlds.

The exhibition includrs meny well-known nemes and also pre-
sents ¢ largc number of newer photogrephers scldom or never seen
here before; it includes scclaimed and accepted photographs as
wcll as the new end experimental. Sublject matter 1n this compre-
hensive vicw of today's creative photography renges from meticulous
reslism to complete abstraection, from electron micrographs for
scicntific uscs to highly sensitive mental or ecmotional concepts,
The frozen action of the strobe lighte is shown contrasted with
the blur or renctition of action in longer exposurec, the crusading
documentary photograph 1s here with purely objecctlve reportage.

Onc of the photographere exhibiting has reccived a Museum of Modern
Art fellowship, six have receivcd Guggenheim Fellowship awards &and
one a Julius Rosenwald Foundetion fellowship.

Five mural sizc color transparencies have been made eospecially
for this cxhibition. an advancc showing of some of the materlial
for two book projects offers a new Juxtaposition of texts and plc-
turcs. The installation was designed by Mr. Herbert Matter, wcll-
known photographer.

Captain Steichen comments on the displey of photogrephy:

"Any retionel evealuation of contemporery photogrephy must be

orcrised on an informed approach, Before we can evaluate we

should know and compare all 1ts phases and dlrcctions.

"Here for the first time, we are able to have an over-all look
at a collection covering much of today's photography. Thcse

. e - |
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‘photograshers
imagination, aspiretion, understanding and sincerity.

NThe breethtaking effect of the large color transperencies
represents a new outpost fn naturalistic reprcsentation and
possibly the ultimate golution of the term 'holding the mir-

ror up to nature.'

Wit the very opposite pole, and in violent contradiction to
all naturalistic photography, 1is the work of the abstrac-
tionists where all semblance of a representational nature
has diseppcared. Including and between these polces, today's
creative photographers have found fruitful fields of explo-
ration and experinent and at times remnarkable and inclsive

achievement,

"Since assuming charge of the Musecum'! s Department of Photog-
raphy, I have felt the need of an opportunity to sce and
study such an exhibition as this; end I hope photographers,
cditors, art directors, publishers anl the public may find
1t as informative end inspiring as I do. There ls evidence
here of the rich fulfilment of experlence among recognized
photorraphers, and there 1s heartening encouragenent in the
achlevements, the potentialities, the experlments and the
aspirations of the newer and younger exhibitors,

"There are certain phases of photographiy which will be con~

sidered further in future exhibitions of speclalized kinds
of illustrations and industrial photography as well, as "The
Great News Photogrephs" which will be the theme of the next
large scale exhibition of photographs at the Museun, "

clainm ettention by the evidence of thelr ekill,
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I} 4ND QUT OF FQCUS (Check List) Dept. of Photozraphy

BERENICE ABBOTT Gmpmbocmd=e=f
ANSEL aDaliS D5 =a=mb=C

RICHARD ALEXANDER  22-a=b
RICHARD AVEDON 23~a~b=C
GEQRGE BaRROWS 75-a=b-c

KARL BISSINGER 12-a

ERWIN BLUMENFELD  57-a=b-c-d-e

CHARLOTTE BROOKS 54

IS THER BUBLEY 44-a~b

HARRY CALLAHAN 42-a~b=C~d-e~f
ROBERT CaPa 27~a=b-c

HENRI CARTIER~-BRESSQN  34-a~b-c-d
T3D CRONZR  30-a-~b

MaYa ZLEANORa DEREN 78

ALFRED EISENSTAEDT  50-a~b-c-d-e
MORRIS ENGEL l3=-a-b=-c

WALKZR EVANS S5l-a-b-c~-d-e
LOUIS FAURER 28=a=b-c

ANDREAS JEININGER S58~a~b-c-d
JAMES FITZSIMMONS 70~g=bmc~d=e
GODFREY FRaNKEL l4-a=b

IRWIN GOLOMB ll-a=b

FRITZ GORO 59~a=b

ROSE GREENBAUM 55~a-b=c-d~e
WILLIAM GRISGBY 58»a~b

SID GROSSMall 24~a=b

ROSALIE GWATHMEY 29-a=b
ALZXANDER HAMMID 39

HELLA HEYMAN 37-a

PAUL HIMMEL 7-a

’ MORRIS HUBERL4ND 45-a

’ FONS IANNELLI 40 mgwb=C

LOTTE JaCOBI 38-a~b~c-d~e
VICTOR JORGENSEN 16
CLEk KaLISCHER 2l

CONSUELO KaNAGa 20-a-b

VICTOR LAREDO 475
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IN AXD QUT OF FOCUS

(Check List)

EaRL LEAF 4le=a

TOM LEONARD 4-a

HELEF LEVITT 50-a~b-c=d~e~f
TOSH UaTSUMCTO 3

HERBERT WaTTZER 54-a~b-c~d

. SEBHAIPB e D

LEONARD MC COMBE 48-a-b
GJON MILI T

TaY'E KILLER G-a~Db
LISETTE MODEL 59-a
BAFBaRA UORGAN 10-a-b
WRIGHT LORRIS 53—-a~b-c~d~e

Dent. of Photogranhy

W), CARL ¥, NaYLOR 18
ARNOLD NEWUAN  81l-a~b-c~d
HOUER PAGE  45-g-~b
WARION PALFI  5-a~b
GORDON PARKS  l-a-b
IRVING PENN  17-a-b-c-d-e
ROBERT PLISKIN  26-a
EDVARD QUIGLEY
ROBERT YaRNLL RICHIE 52

SDWIT ROSSKaid 55-a

DaVID SEYMOUR 8
AanOll SISKIKD 25=a~b-c
VLADNER TELBERG-VON-TELEHEIH 77—-a~b
JIM STEINHA=DT 19~a

CLYDE LOUIS STOUMEN  15-a-b

PAUL STRAND  65-a-b-c~d-e
JOHN VACHON  33-a-b-c
WILLIaM VARDIVERT 74~a

TODD WZBB  3l-b-c—d-e-f

79
EDWARD WESTON So~a
WILLIANM WITT 32-a
THOMAS YEE 43
YLLA 33

35-a~b~-c=d~e-~f

o TNMTRT M
SCIENTIFIC
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I _4ND OUT OF FOCUS (Oheck List) Dept. of Photography

BERENICE ABBOTT = 9wa~beced=e~f 50 Commerce S6. » B2 14

ANSEL ADalS  65ma~b=C g4y g4 ‘;,.,, San Franciseco, Cal,

RICHARD ALEXANDER  22-a~D yum gnomoson 5., Ne¥.12

RICHARD VEDON  23-a~D+C  gu yndigon Aves, Be¥s 22

GEORGE BARROWS ~ 75-a-b-C g3 goems Bt., Providence 6, R.I,

KaRL BISSINGER  12-2 1o B, 58 8., N.Y, 22

ERWIN BLUMENFELD  57-aeb-c-d-e 222 Central Pexk South, N.Y, 19
JOSEPE BRIZTENBACH 672 o94 pentral South, Ne¥. 19

CHARLOTTE BROOKS 54 4k Bortom 8%., N.¥, 14

BSTHER BUBLEY  4d-a~b gey prest fvesy N.Ys 22

HARRY CaLLaHaN  42-a~b-c-d-e-f o 38 Lakeview ., Chicage, N1,
ROBERT CaP4  27~a~b-c ¢/o Mre, William Vendivert, 21 E, 10 8%,, N.Y., 2
HENRI CARTIER=BRESSON  34ma-b-c-d 4 " "I n
TSD CRONER  30-a=b .4 ¥, %8 £t., 0.1 19

Wa¥a ZLEAVORa DEREN 78 o0 wo oo B4s, HuT, 14

ALFRED EISENSTAEDT  50-a-b-c-d-e 250 Park Ave,, NoY. 17

MORRIS ENGE 13-a-D-0 400 . &9 8., NoY. 19

WALKER EVANS  5l-a-bec-d-e 4L o 92 B4e, NoY. 28

LOUIS FAURER  28-a-b-c 22 W, 56 St., N1, 19

ANDRE4S FEININGE 58~a=b-c~d %5 W, 20 Sta, ¥o¥, 11

JAMES FITZSIMMONS  70-geb-cwd-e 4614 Yountain Ave., Los ingeles 27, Cal.

GODFREY FRANKEL ~ ld=a=b 1qn W. 61 5%,, N.Y, 23

IRWIN GOLOMB  1lwawb Ceatury Photo Serviee, 19 ¥, 44 St., WY, 18
FRITZ Q0RO 59~amb  gop guoonn ave., N1, 34
HOSE GEERNRATM . DE-uctiaOniud wog o Il e » Kow Gardem Hills, W.Y.
WILLIAMl GRISGBY  68-a-b Vogue Studie, 2 W, 37 S5t,, N.¥, 18

SID GROSSMAN  24-a~b ¥, 2% T, 5.1,

ROSA WATHME -ge
OSALIE GATHIEY  29-2-D 4 o 68 S8ey ¥.Ts 23

29 155 W, 56 Bbe, WY, 19

" o L L

ALZXANDER HAMMID
HELLA HEYMAN 37=a
MORRIS HUBERLA&ND 45—
i - ® 240 Sulliven 84, MY, 12
725 By 44 Styy WY, 17
LOTTE JACQBI 38=~a~b-c-d~

- BTRTC 46 W, 52 8%, N.Y, 19

FONS IANNELLI 40-a=~b-c

VICTOR JORGEINSE 15
CLEW K:..LISEEIER 21 &/0 Fortune Hnagasine, Empire State Puilding, N.Y, 1

CONSUELO KaNaGa  20-a-Wl We 83 8%, ¥.X, 24
S 20-2-U" 24 Cornelia St,, N.¥, 14

’*7 E. 28 3‘0| H.X. 16

VICTCR LAREDO 475
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IN 4D QUT' OF FOCUS (Check List)  Dept. of Photography

Bl LBAT © 4le8” s JIOWN Avesy Bo¥s 17

TOM LIONRD  4-8 yoru s ., Hele 39

HELEN LEVITT 50=a=D=C=dme=f m £, N 5&., 0.1, 8

T0SH KaTSUMOTO * 3 o0 uois o6 Asherds, Long Islend

HERBIRT MATTER  S4-a-b-c-d 4o Gacus Syuido, 480 Lexington Aves, N.Y, 17

LEONAED M COMBE  48-2-D 105 gonerad Pask Southy .Y, 19
GION UILL 71 ¢ » uggs. . 9.%, 10

TaYVE UILLER  49-8-D gmeg soed Hosde, Chicage, TIL

LISZTTE MODEL  59-2 g gooce 8, Hels 24

BARBARA UORGAN  10-a-0 gy oy pogns 7d,, Seavsdale, WY,
WRIGHT WORRIS ~ 53-a~b-c~d~¢ gag Bensstene Nd,, Bryn Uswr, Pa,

= E
W, CARL W NaYLOR 18 75 Plerve " Sﬁ., froek] 24 0.1,
ARNQOLD NEWALl Al-a~-b-c-d 20 B, 84 8%, 5.%. -8

ROUERFAGE 45-2-D 1395} Pueldd Ave,, Derkeley 8, fal.

WARION PALFI  5-8-D s p g9 ga,, Hels 72

GORDON PARKS — 1l-a=b gy aq . Place, Parkwsy Gsrdens, White Pleins, N.Y,
IRVING PENN ° 17-a~b-c-d-e o /s Yoeue seudle, 480 Lexington dve,, ¥,¥. 17
ROBZRT PLISKIN  26-2 gn3y 60¢h S%., Jeckson Hedghts, W.Y,

?SD'.MRD Y1 GLBY 73-a=b yme walnut 8., P’hMalplﬂl, Pu,

M . " s 5
. ROBERT YARNALL RICHIE 52 ’;*;;’;;ﬁ;;{;ﬁ,’;;;,ﬁ’f;f ;: gs Bs 45 Woay Bl

SDWIN 0SSKAl 552 giandard 041 Go. of HoJyy 30 Rogkefellor Plass, ¥.Y,
CORNELIUS RYAN 73 w8 Magasine of the Year, 68 Wy 45 8., N.Y, 19

RALPH SalUELS  2-a o/s Populsr Photography, 350 Fifeh Ave,, 8.Y, )

FRAVK SCHERSCHEL  62-a o/ Life Magssine, 9 Rockefeller Plase, N.Y, 20
DVID SEYMOUR 8 ofg jips, Willism Vemdivers, 21 E. 10 S¢,, §,¥, 2

AATON SISKIND  25-2-D~C 49 B. § Shey By 3

VLADUER TELBERG-VON-TELEEEIN  77-2~D gumyegSefigayiis¥yad® 7 8%, Marks Pl.,
JIM STELNHARDT  19-a gy, 48 S4., N.X. 19 iy
CLYDE LOUIS STOUMEN  15-a-b 3,38 magecliffe Drive, Los Mngeles 26, Cal,
PAUL STAND  65-a~b-c-d-e ya4 W, 4 Bs, HYs 12

JOHN ViCHON  33-a-b-cyag W, 119 8%, N.X, 27

WILLIali VARDIVERT  74-a g¢ §, @ 9k, 0,1, 11

TODD WEBB  3l-b-c-d-e-f gy W, 123 Sy, Yo 27

EDWLRD WESTON ‘;34.1 ¥ild Cat Hill, R.F.D,, Carmel, Csl,

WILLIAM WITT Se-agns South 12 £t. » Jowark, 8.0,

THOLS TEE 43 g/ Ly inton Nadx, 162 E, 59 B%,, N,X, 22

YLLa 33 o20n w. o7 Stes N.Y, 17

SNTIFIC 35-a~b~c=d~e-
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In and Out of Focus .. / "# : ’7
Py
Beremice Abbott William Grigsby 7 L
Ansel Adams Sid Grossman
Richard Alexander Rosalie Gwathmey
Richard Avedon Alexander Hammid , . haAL
Esther Bubley Hella Heyman RS
George Barrows Paul Himmel larea a4
Karl Bissinger Morris Huberland
Erwin Rlumenfeld Fons Ianelli
“¥— Joseph Brietenbach Lotte Jacobi
A= Charlotte Brooks Victor Jorgensen
Harry Callahan Clemens Kalischer
Robert Capa Consuelo Kanaga
Herri Cartier-Bresson Victor Laredo
Ted Croner Earl Leaf D .Lang :
Maya Eleanora Deren Tom Leonard Haopt A /1
Alfred Eisenstadt Helen Levitt { !}
Morris Engel Tosh Matsumoto
Walker Evans Herbert Matter
Louis Rewewrfaurél~ Leonard McCombe
Andreas Feininger Gjon Mili
James Fitzsimmons Wayne Miller
(Godfrey Frankel Lisette Model
/ Irwin Golomb Barbara Morgan
| Fritz Goro Wright Morris
Rose Greenbaum Carl Naylor
Arnold Newman Cornelius Ryan
Homer Page Ralph Samaels
Marion Palfi F Plaaad Frank Scherschel
Gordon Parks Sl David Seymour
Irting Penn & ! O Aaron Siskind
Robert Pliskin Vladmer Von Telberg
FEdward Quigley Jim Steinhardt
Robert Yarnall Richie Clyde Stoumen
Edwin Rosskam Paul Strand
John Vachon
William Vandivert
Todd Webb

Edward Weston
William Witt
Thomas Yee
Ylla
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121 _4ND QUT OF EFOCUS

BERENICE ABBOTT 9-a-

ANSEL ADaliS 55=~a~b=C

RICHARD ALEXANDER 22

RICHARD »VEDON 23-a~

GEORGE BaRROWS 75-a~

KaRL BISSINGER 12-a

ERWIN BLUMENFELD 57~

JOSEPH BRIETENBACE 6

-

TTE

CHARLO BROCKS 54

THER BUBLEY 44-a~D

H

BS
HARRY CaLLaHaN 42-a~
ROBERT CaPa  27-a=b-c
HENRI CaRTIER-BRESSOW
TED CRONER  30-a~b
MaYa ELZAYOR4 DEREN
ALFRED EISENSTAEDT
MORRIS ENGEL
WALKER EVANS
LOUIS FAURER
ANDREAS FEININGER o8
JAMIS FITZSIMMONS
GODFREY FRaNKEL

IRWIN GOLOMB 1lea=b

txf

RITZ GORO 59-a=b
ROSE GREENBAUM

WILLIaM GRIS GBY
SID GROSSMaN 24~a~b
ROSALIE GWATHMEY
ALZXANDER HAMMID 39
HELLA HEYMaN 37-a
PAUL HIMMEL T=a
MORRIS HUBERLA&ND

FONS IANNELLI
LOTTE JaCOBI

AT

VICTOR JORGENSEN
CLElk KaLISCHER
CONSUELO KaNaGa

16
2l

VICTOR LAREDO 47=a

50=g=b=c~d-e
13=a=b=c
Sl=a=b=c~d=e

28~a=b-c

70wt=bmc~d~e

l4-a-b

55~a=-

58-3."‘0

29-~a~b

45-~-a
40=g=b~c

38=-a~b~

20-a

ept. of Photogzraph

(Check List)

bac=dwe=f

gk
b-c

b~C

a=b=~C=d=~e

7-a

b-c=d-e~f

34-a-b-c-d

78

~a=b-c~d

b=cwd-e

C~-d~e

-b
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IN D QUT OF FOCUS (Check List) Dent. of Photogranhy

EaRL LEAF  4le=a

TOM LEONARD 4~z

HELEF LEVITT  50-g~becnd~e=f

TOSH UaTSUMOTO 3

HERBEAT WATTER  54-a~b-c-d

SID“ Nt PHBR R

LEOFARD MC COMBE  48-a-b

GJON WILI 71

WAYFE UILLER  49-a-b

LISETTE #ODEL  59-a

BARBARA HORGAN  10-a-b

WRIGHT liORAIS  53-a-b-c-d-e
(W, CaRL %, NaYLOR 18

ARNOLD NEWiAK  6l-a-b-c-d

HOWER PAGE  45~a-b

WARION PALFI  5-a-b

GORDON PARKS  l-a-b

IRVING PEN  17-a-bec-d-e

ROBZET PLISKIN  26-a

EDWARD QUIGLEY  73-a-b

ROBERT YaRNaLi RICHIE 52

ORNELIUS RYAN 73

RALPH SAWUELS 2~-a

FRANK SCHERSCHEL 62~a

AAXON SISKIKND 25—a~b=c

VLADMER TELBERGw-VON-TELEHEI 77-a~b
JIM STEINHARDT 19=a

CLYDE LOUIS STOUMEN  15-a=b
PAUL STRAND 85=gmb~c~d-e
JOHN VACHON  33-a-b-c
WILLIAM VAKDIVERT 74~
TODD WEBB 3l-b-c~d-e-f
ZDTARD WESTON :’-5-5)—-11

WILLIAM WITT 32-a

TIA & wom z
40UMAaS LHA 43

YLLA 53

SCIZNTIFIC 35-a~b=c~dwe-f

\/
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L5 )

THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N. Y.
TELIPYANY S RELE 5-0900 FOK IMMEDIATE RELEASE

"IN aND OUT OF FOCUS" PHOTOGRAPHY SHOW AT THE MUSEUM OF MODERN 4RT

g0

A4 wide survey of photogrephy today, including prints by 28
photographers from many parts of the country, the first large cX-
hibition orgenizcd by Ceptain Edwerd J. Steichen, Director of the
Muscum's Depertment of Photograephy, will open to the public todey,
April 7, in the cntire first floor of the Muscum of Modern art,

The photographs will remain on view until July 1l.

This cxhibition continucs a serics begun lest fall with a show-
ing of the work of threr young photographcrs donc on speclel theme
eeslgnments. The serles, the purpose of which is to 1lndicite di-
rections, tecndencies and pheses in contemporery photogreaphy, will
continue with future Musecum cxhibitione in spceclel fields.

The c}'hibition includrs maeny well-known nemes and &lso pre-
sents & largc number of newer photogrephers scldom or never secn
“here before; 1t includes acclaimed and accepted photographs as
vcll as the nev end experimental., Sublect matter in this compre-
hensive view of tod.ay' s creative photography renges from meticulous
rezlism to complete ebstraction, from electron micrographs for
scientific usrs to highly sensitive mental or emotlional conceptse.
The frozen action of thc strobe lights is shown contrasted with
the blur or resctition of action in longer exposurc, the crusading
docunentary photograph is here with purely objective reportage.

Onc of the photographers exhibiting has reccived a Museum of Modern
Art fellowship, six have received Guggenheim Fellowship awerds and
one a Julius Rosenwald Foundstion fellowship.

Five mural size color transparencies have been made especially
for this cxhiblition. &an advaencc showing of some of the materlal
for two book projects offers a new Juxtaposition of texts end plc-
tures. The installation was designed by Mr, Herbert Matter, well-
known photographer,

Ceptain SBteichen comments on the displey of photogrephy:

"any retional eveluation of contemporeary photogrephy must be

oreriised on an informed approach., Before we can evealuate we
should know and compare all its phascs and dircctions,

oo Wi ; ; ;
"Here for the first time, we are able to have an over-all look
at a collecction covering much of today's photography. These

-
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CHECK LIST OF PHOTOGRAPHFRS IN WIN AND OUT OF FDCUS® EXHIBITION, &FRIL 7 - JULY 11, 1948,

MUSEDM OF MODFRN ART, NEW YORK

ABBOTT, Berenice
ADANS, Ansel
ALFXMNDER, Richard
AVEDON, Richard
BARROWS, George
BISSINGER, Karl
BLUMENFELD, Erwin
BREITENBACH, JOSEPH
BROOKS, Charlotte
BUBLEY, Esther
CALLAHAN, Harry
CAPA, Robert
CARTIER-BRFSSON, Henri
CRONTR, ted
DERTN, Maya
WESTON, Edward
ENGEL, Morris
FISENSTAFDT, Alfred
EVANS, Walker
FAURFR, Louis
FEININGED, Andrecs
FITZSIMMONS, Jeames
FRANKEL, Godfrey
GOLOMB, Irwin
GORO, Irits
GREENBAUM, Rose
GRIGEBY, William
GROSSMAN, Sidney
GWATHMEY, Rosalie
AAMMID, Alexsnder

HEYMAN, Hella

HUBERLAND, Morris

IANNELLI, Fons
JACOBI, Lotte

JORGENSHI, Victor

50 Commerice St,, N,Y.C.

131 24 Avenue, San Frencisco, Cal,

177 Thompson S8t., N,Y,C.
640 Madison Ave,, N,Y.C,
91 Keene St., Providence, R.I,
212 East 58 St., N.Y.C,
222 Central Park South, N,Y.C,
210 Central Park South, N.Y,C,
44A Morton S8t,., N,Y.C,
951 First Ave., N,Y.C,
2416 Lekeview North, Chicago 14, I1l,
¢/o lrs. Williem Vendivert, 21 East 10 St., N.Y.C,
¢/o Mrs, Williem Vendivert, ™ " ® u "
201 West 58 St., W,Y.C. -
é1 Morton St., ¥.Y,C.
Cat,
R.F,D, Wild/Hill, Carmel, Cal.
300 Viest 53 St., N.Y.C.
250 Perk Ave,, N,Y.C,
441 East 92 St., N.Y.C,
22 Viest 56 St., N,Y.C,
365 West 20 St., N.Y.C,
461, Fountain Ave,, Los Angeles 27, Cal.
162 West 61 St., N,Y.C,
Century Photo Service, 19 West 44 St., N.Y.C.
22 Seamen Ave,, N,Y.C,
1i4=-42 TOth Ave., Kew Garden Hills, N,Y,
VOGUE Studie, 2 West 37 St., N.Y.C,
7 West 24 8%., N.Y.C,
1 West 68 St., N,Y.C,

155 ;Feat 56 Stg’ ’\I.I.C.

n n LA | n

240 Sulliven Rkxg St., U.Y.C,

125 Fagt 4.4, Stc’ ?‘.I.C.
46 VWest 52 St,, N.Y.C.

¢/o FORTUNE MAGAZINE, Empire State Building, N.Y.C,

oy F 20N
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XALISCHER, Clem
KANAGA, Consulo
LAREDO, Victor
LEAF, Farl
LEONARD, Tom
LEVITT, Helen
MATSUMOTO, Tosh
MATTER, Herbert
McCOMBE, Leonard
MILI, Gjon
WILLER, Wayne
MODEL, Lisette
MORGAN, Barbara
MORRIS, Wright
NAYLOR, Carl
NEWMAN, Arnold
PAGE, Homer
PALFI, Harion
;ARKS, Gordon
PENN, Irving
PLISKIN, Robert
QUIGLEY, Fdwa:

REINHARDT, Hans

RICEIE, Robert Yarnell 9 Rockefeller Plazs, K.Y,.C,

ROSSKAM, Egwin
RYAN, Cornelius

SAMUTLS, R"1ph

SCHERSCHEL, Frank

SEYMOUTL, DAVID
SISKIND, Aarom

STEIVHARDT, Jim

STOUNEN, Clyde Louks

STRAND, Paul

TELBERG-VON-TELEHEIM,

VACHON, John

VANDIVERT, William

WEBB, Todd

WITT, Williem

46 West 83 Bt., N.X.C,

24 Cornelia St,, N,Y.C.

2,7 East 28 St,, N,Y.C.

475 Fifth Ave,, N.1.Ce

155 West 56 St,, N,%.C.

412 East 79 Btey NeXoCe

30-89th 8%., Astoria, L.I,., N.Y,

¢/o VOGUE Studios, 480 Lexington Ave., N.Y.C,
100 Central Park South, N,Y.C.

6 East 23 8t,, N.1.C.

9739 South Hoxie, Chicago, I11,

55 Grove Sts, N.1.Ce

High Point Rd., Scamsdale, N,.Y,

816 Pennstone Rd,, Bryn Mawr, Pemn,

75 Pierrepont St., Brooklyn 2, N.Y.

20 Last 84 St., N.1.C.

1195% Fuelid Ave,, Berkeley 8, Cel,

229 Eagt 53 Bt,, N.Y.C,

15 Adams Place, Parkway Gardens, White Plains, N,.Y,
c¢/o VOGUE Studios, 480 Lexington Ave., N,Y,.C.
32-11 69th St., Jackson Heights, N.Y,

1712 Welnut St,, Philadelphia, Pemn,

International News Photos, 235 Fast 45 St., W,Y.C,

Standard 0il Co, of N.J., 30 Rockefeller Plaza, N,Y.C.
¢/o '48 MAGAZINE OF THF YFAR, 68 West 45 St., N.Y,.C,
¢/o POPULAR PHOTOGRAPHY, 350 Fifth Ave., N.V.C,

o/o LIFE KAGAZINE, 9 Rockefeller Plaza, N,Y.C, '

¢/o Mra, William Vendivert, 21 East 10 St., N.Y.C.

47 East 9 Bt., N,Y.C.

5 West 45 Sta, N.1.Ce

1418 Edgecliffe Drive, Los Angeles 26, Cal.

134 West 4 St., N.Y.C,

Vliadmir 7 8%, Merks Place, N.Y.C,
435 West 119 St,, N,Y.C.

55 West 8 St., N.Y.C.

540 Wiest 123 St%,, N.Y.C.

874 South 18 St., Newark, N.J,
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'YEE, Thomas 162 Fagt 59 St., ¢/o L. Anton Maix, N,Y,C.

YLLA 200 West 57 St., N.Y.C.
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48,515
48,899

48,905

48,621
48,622

48,601
48,602
48,603

48,616
43,618
48,619

48,586
48,587

48,607
48,608
48,609
48,610
48,612

48,604
48,605
48,606

48,666
43,667
48,669
48,670
43,671

43,672a (automobiles)

# 55 phinlts
;s*b'rmos -

Guf"{e“s\ﬁ“\ qu(f-“"s[“ Yie

Boquillas,

Grand Canyon National Park :
Early Spring Snowstorm, Yosemite Valley
Mt, Williamson from Mansanar, Owens Valley, California- "™ '<
Thgniom-anderrmmnoqtﬂnu, Big Bend National Park,

'exas
Antelope House Ruin, Canyon del Muerto, Canyon de Chelle
National Momment, Arizona

(Negress)
(Negro)

(Laborer)
Reclining woman) !
Port, of girl)

Truman Capote
Charles Owens

(abstraction)

{pointillistic pattern) | ¢ ‘e
astract silhouette)

(abstract portrait)

(seated figure)

Tous temminal} Stouwdard Ol lompan g, NewsSersen
"

(bush in snow)

( swamp)

(grass)
(street scene thru glass window)
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‘” ~ENGEL*

6-EVANS*

5 4-FAURER*

4=FEININGER

AP TS TMMONS e

Moephg wy y
48,709 ¢t Center of Stalingrad & the New Ploneer Movement
48,710 Kiev: Fruit stands are on street corners
42,711 Sunday in Moscow: Changing of the Guards near Lenin's Tomb
48,712 Ukraine: Interior of an Ukrainian House during evening meal

é.m The Funevel e I"\L.l'\(p\({f\d. K & Res, CL(U\(I Ga\.\(“\,u ‘Mﬁcl\\vw\
48,702
48,703
48,704
48,705

484744

48,743 innn in resturanﬁ},r:f'
48,745

48,643 Einstein tells Oppenheimer about his newest attempts to
explain matter in terms of space % 7
f’..,.’-',”,‘;;"f‘-f T Qe ESe o davele e AV ko \C?C!'u. ‘1

48,692 "
48,693 "
48,694 "
48,695 "
48,696 R

48,592 (collage of a man walking)
48,593 MM) Wa it
48,5%, sBalcony shadows )

48,595 (Port, of an old woman )

18,748 CWew York ¢t Mighty L '¢ Mayanine
;_”?"J?:, 7 5 57 g owd] :

-

BT P66—Piuh
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4-FITZSIMMONS g 48,766 Fish
L-GREENBATM g 48,682 Abstraction

2-GRISGBY 48,647 $1ear &
648 (nude)

: | = Y EC (b
3~GROSSMAN® 48.675 The Hlask Christ Pestival Poatbe o ,Panuwer [T
"

48,677 "

2=-CUATHMEY 48,720 Begro Child, Charlotte, North Carolina
48,722 Ticket booth to night spot for Negroes

2~HUBERLAND* 48.&;5 (bs, )
48,646 (cogplg‘js

4=IANNELLI * 48,678 Sibling Rivalry /~0d (0§
48,679 . .
48,630 "
48,631 .

6=JACOBI * 48,545 (abstraction
48,546
\ 13,547

43,549 i
48,550 n

3-KANAGA® 48596 (water)
43,597 (rays)
48,598 (water's edge)

I 1-LAREDO* 48,636 Portrait of Carmen Herrera

6-LEVITT* 13:55% fgglb’yv?m tion) M Sty
48,657 (woman in bathing suit)
48,658 (eontemplation)
48,659 (abashed)
48,660 (sidewalk scene)
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w‘rﬁﬁa.—-:r < - .
Pr— e L S S

;oo

"T am concerned with e
i the transmi S :
expression of an inner 3 ssion of Symbo, R
Xperience, ymbol s of an archetypal character a
in whatever colors fit the cOnceet These Prints are multiple dye transfer morsntthe oRtyma)
Pt I have in mind, There is no handwork involvzge: PrImta
L 3 .

nPhotography has long been a medium of visible representation. T believe that the medium
is capable of delving into the realm of the intangibles, the unseen, the unreal, and give
them broader meaning with objects, events, people agsuming emotional symbols of subconscioul

: promptings,”
2-GRISGBY 48,647 EM e Antie
480648 mde)
}m’. 48.675 m m m‘t r“ﬁ“l /'.‘.’CE“.*- be H o J‘P“"“f‘\“- B [‘r‘{f:
‘80676 "
48,677 "
2-GHATHVEY 48,720 Negro Child, Charlotte, North Carolina

g S
A-TANNELLI® 48,678 Sibling Rivalry ~0d(€f fewme =
48.679 n .
48,630 “
48.681 L

el et b S———-—

"The subject of these pi i

: plctures is light and 1light alone, Carefully planned in th
comlaositiop, they represent an effort within the world of light toyrzach a bettereir
understanding of the realities of dimension,® )

42,550 "
3-KANAGA* 48,596 (water)

48,598 (\n'becr's edge)

1-LAREDO* 48,636 Portrait of Cermen Herrera

ﬁ'% Wtﬁoﬂ) Muse v ol Mol €is
48,657 (w e s

48,658 umthj)ng

48,659 amm Mmph)

48,660 (sid )
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4

4=~FITZSIMMONS g 48,766 Fish
48,768 Figures in a dream
48,770 An Anciemt Land
48,771 Seven sleepers in a cave

4~GREENBAUM g 48,682 Abstraction of a straight line
48,633 Lost laughter
48,684 Secret, Mysterious night
48,685 A burning point in time

2«GRISGBY 48,647 ?_egf o 4atie
43,648 nude)

v J ’P‘r\.‘ RV { fr qe

3-GROSSMAN* 48,675 The Blask Christ Festival Poctb e
45.676 "
480677 "

2-GUATHMEY 48,720 Negro Child, Charlotte, North Carolina
48,722 Ticket booth to night spot for Negroes

2~HUBERLAND* 480645 (big ) /.
s (ego) )

4~IANRELLI* 48,678 Sibling Rivalry od(€f Hew e
48,679 " 3
48,630 "
43,631 .

6=JACOBI* g. %2 (abstraction compositions on "Light")

\ 43,547
48,543

43,549
48,550

3=KANAGA* 48,59 (water) s
43,597 (rays) e
48,598 (mtea"s nge)

1-LAREDO* 48,636 Portrait of Carmen Herrera

6-LEVITT* 45:55 e SR b
48,657 (woman in bathing suit)
48,658 (eontemplation)
48,659 (abashed)
48,660 (sidewalk scene)

ot Motk Rt
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1-MATSUMOTO*

5 4~MATTER

3-4C COMBE

3-MILLER®

2-MODEL*

3-MORGAN®

6-MORRIS#®

1-MILI

1-NAYLOR*

3-PAGE®

W

]

48,540 (children & building) N¢ T

48,506 Portrait of Lueia Eames (04 ¢ Maqte"
48,507 Pravina Vashi

43,508 "

43,509 $

Lite ™ e "'(-1 T

43,589 Navaho Hogen
43,590 Navajo Funersl, Lukachukal Mountains, Arizona

43,591 Startled starling-Indianapolis Auto Race

48.650 Dog Show
43,651
48,652 "

48,634 At a fashion show
48,635 "

48,631 Lloyd
2,632 Ameryllis bud
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. . =rulivs Eoden wu\d Fouwdation F‘HUWSL P Ay

3~PALFI*® ¢ 48,738 Kids that live in the los Angeles Hollows
48,739 d
48,740 .

3-PARKS® 48,735 Harlem, N,¥, Alley |"“
430736 mlﬂn’ ﬂ.!. m
48,737 Harlem, N,Y, Negro<ivey

5=PENN 48,723 Alfred Hitehock voave Magazind
48,724 John Marin
48,725 George Jean Nathan & H, L, Mencken
48,726 Still life
48,727 Aaron Copeland

2-PLISKIN® 48,629 PMan in hemmock¥

| 48,630 4Street car in aairof
i

e TR0 L. Sadertine

FEERTOE e AR Uttt Tt tirpabiern-

1-SEYMOUR®* 43,523 Essen, Germany R &

4L=SISKIND* 48,662 (design-broken glass)
48,663 (design-rock) IR Py
43,664 (design-glove) N
48,665 (design=wood)

| STENHARDT

InmpTETMMNDS 43,742 (ice cream cone)

3-STOUMEN*® 48.536 Illustrations from ﬁrojec-be&-baak, "The Magie Carpet®
48.537 "
43,538 n

6=STRAND* g 48,627 Portrait of Miss Bertha Moore

48,628 Driftwood

48,629 Jackein=the-pulpit

48,630 Lobsterman's house

43,631 Blueberry blossoms and tree skeltetons

48,632 Open door

2-TELBERG-von-TELEHEIM 48,517 Half sleep=half revery
43,518 Fortrait of Mario Carremo




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY MoMA Exhs. 3936

Collection: Series.Folder:

3-VACHON

1HITT

3=-SCIENTIFIC

L8,627 TFleelng from the burning village of Wowolnice, Poland
48.629 Nom Dakota Stbaow ol tw c{ Ol (Ok\ P““‘\ g Mew 3“"{"]
48.628 Poliah !'emtﬁates g-{{( ,.{{rur(L Ot Com l‘)flb\ n\ Y h[ew Jers« ;_\

48,751 %news stana} WY  Stonclovd oL (ompany NeaTensey
48,752 Mott street, NY

48,753 01d clothes market, Suffolk Street, New York
48,764 125th Street

48,7568 Orchard Street

48,623 (nude)

<4 1

%

35a No dotle dev precent ) .
35e Electro micrograph of magnisitn oxtde smoke particles-Radio Corp,
35f Zinc oxide smoke 100,000x ~Redic -eorp.—of-Aneri
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A

‘photograshers clainm sttention by the evidence of their skill,
imagination, espiration, understanding and glncerity,

"The breathtaking offeoct of the large color transperencles
represents a new outpost {In naturalistic reprcsentation and
poesibly the ultimate solutlon of the term 'holding the mlr-

ror -up to nature.'

"At the very opposite pole, and in violent contradiction to
all naturalistic photogsraphy, is the work of the abstrac-
tionists where all semblance of a representational nature
has diseppecared. Including and betwecn these poles, today's
creative photographers have found fruitful fields of explo-
ration and experiment and at times remarkable and incilsive

achiievement.

"Since assuming cherge of the Muscum's Department of Photog- .
raphy, I have feclt the neel of an opportunity to see and
study such an exhibition as this; end I hope photographers,
cditors, art directors, publishers and the public may find
it as informative end inspiring as I do. There 1s cvidence
here of the rich fulfilment of experience among recognized
photorraphers, and thcre 1s heartening encouragenent in the
achieyements, the potentialities, the experlments and the
aspirations of thec newer and younger cxhibitors.

NThere are certalin phases of photograohy which will be con-

sidered further in future cxhibitions of speciallzed kinds
of 1llustrations and industrial photography as well as "The
Great News Eloto;-rc‘nhs" which will be the theme of the nex?t
large scale exhibition of photographs at the Museumn, "
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1 Ansel Adanms 51 Homer Page
2 Berenice Abbott 52 Marion Palfi
3 Richard Alexander 53 Gordon Parks
4 Righard Avedon 5, Irving Pemn '
5 George Barrows 55 Robert Pliskin
6 Karl Bissinger 56 Edward Quigley
7 Erwin Blumenfeld 57 Hans Reinhardt
8 Joseph Breitenbach 58 Robert Yarnell Richie
9 Charlotte Brooks 59 Edwin Rosskam
10 Esther Bubley 60 Cornelius Ryen
11 Harry Callahan 61 Ralph Samuels
12 Robert Capa 62 Frank Scherschel
13 Benri Cartier-Bresson 63 David Seymour
1, Ted Croner 64 Aaron Siskind
15 Maya Deren 65 Jim Steinhardt
16 Morris Engel 66 Glyde Louis Stoumen
17 Alfred Eisenstaedt 67 Paul Strand
ig :.rml MM 68 Viadimir Telberg-vonTeleheim
£ S 69 John Vachon
s s Faurer 70 William Vandivert
Andreas Feininger 71 Todd Webb
22 Jemes Fitzsimmons 72 Bdward Weston
gi Godfrey Frankel 73 William Witt
Irvin Golomb 74 Thomas Yee
gg :rits Goso 75 Mla
11liam Gris
ol m'mgby Seientific

28 Rose Greenbaum

29 Rosalie Guathmey
30 Alexander Hammid
31 Hella Heyman

32 Morris Huberland
33 Fons Iamnelli

34 Lotte Jacobi

35 Vietor Jorgensen
36 Kalischer

organ
48 Wright Morris
9 Carl Naylor
50 Ammold Newman
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194849

An oxhibition eireulated by The luscum of lModern Art,New York,NeYe

CEBEC K LiIBT

=185 photographs

- 55 photo labels ( one for cach photographer )

- 1 title poster

Muscum
Number Photographor

484484 Berenico Abbott
484485 1 L
48,486 f
480487 i L
480488 L "
484489 o bi- i

L

48 051 2 i ABSOl J‘Ldmﬂs
48,513 " H
48,514 f "
48,515 Y "

180899 v "

486905 L "

48,621 Richard Alexonder
18,622 L "

48,601 Richard Avedon
‘ 81 60 2 n 1
48,603 y i

18,616 George Barrows
48,618 = "
48,619 " -

484586 Korl Bissinger
186587 " "

484607 Erwin Blumenfeld
48,608 n L
;5-609 n L1
484610 " u
":8.—.612 " n

84604 Esthor Bubloy
.84 605 4 3
8,806 i .

Title

BUD AND LEAF
TERMITE ARCHITECTURE
SELF=PORTRAIT

FISH

PENICILLIN

BEETLES

BOQUILLAS, MEXICO(Guggonhoim Followship)

GRAND CANYON NATIONAL PARK

SARLY SPRING SNOVSTORL,, YOSEWITE VALLEY

MT'e WILLIalSON FROM MANZANAR,QUENS V..LLIY,CLLIF,
(Fortunc liagazine)

THE RIO GRANDE FROM NEAR BOQUILLAS,BIG BEND

NATIONAL PARK, TEXAS

ANTELOPE HOQUSE RUIN,C..N¥ON DEL rUZRTO,CANYOII

DE CHULLE NLTIONAL kOWULINT ,ARIZONA

(Negross)
(Negro)

(Laborer)
(Reclining womon)
(Portrait of a girl)

FORTRAIT OF BERN PORTER
(Abetraction)
(Abstraction)

TRU:AN CAPOTE
CHLARLES OUENS

(ibstraction)
(Pointillistis pattorn)
(Abstract silhouctte)
(Abstract portrait)
(Secated figurc)

BUS TERMINLL(Standard 0il Company,New Jerscy
BUS TERLINAL( " i i e
BUS TERMIN.L( " " " o " )

(eontinued on pagec 2)
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Poge 24

(Composition: bush in snow)

48666 Harry Callahan

480667 " n (Building facade)

480669 " n (Composition:swamp)

48,670 " " (Composition:grass)

18671 " " (Strect sconc through glass window)

4846722 " . (liovoment: automobilcs)

484709 Robert Capa STALINGRAD:sCENTER OF STALINGRLD AND Ti
NEVW PIONWZER :.OVEEENT (lagnum Photo)

486 T10 " " KIEV: FRUIT ST.NDS RS ON STREET CORNERS
(viagnum Photo)

486711 P ¥ SUND.LY IN HOSCOV:CHANGING OF THE GU..RDS
NEAR LENIN'S TOLB(Magnum Photo)

484712 " L UEKR.LINE: INTERIOR OF 4N UKRAINL.LN HOUSE
DURING EVEFING MEAL (lMognum Photo)

484 701 Honri Carticr=Bresson 'I‘HL FUNERLL OF 1OHLID.S KJLn.:mCT'L.l\'D G4 IDHI

48.702 i " 1 11 1 n Tlll"( agnm Pho.bo)

4:8.703 n n n 1" n i " nounmn

“'\:80704 fn 1 n n 14 n 1 monnn

48.705 n " i 1mn 1 11 " "omun

48743 Tod Croncr MAN IN RESTAURANT, NEl/ YORK

480 T4 ft o BLIZZ.ARD, NEI YORK,1948

484745 " " TAXT,NGW YORK

484717 loyo “Beenmoro Doron LUCE TURNIER

484639 Alfred Eisenstaedt THE THINKERS: FOR THE INSTITUTE FOR ADVANCED
STUDY RICHLRD SCHAFER (Pix)

48,641 g L THE THIWKERS:FOR THE INSTITUTE FOR ADVANCED
OSWALD VEBLEN (Pia)

485643 u L BINSTEIN TELLS OPrENHEIIMER ABOUT HIS REWEST
ATTEMFTS TO0 BEXPLAIN MATTER IN TEILS OF
SPACE (pix)

48¢ 64 L i OPPENHEIIER DISCUSSIS NEV LDEVELOPHENTS IN
QUANTULM THEORY OF ELECTRONS T0 STUDENTS

48697 liorris Engel SHOE SHINE BOY ( Ladics Home Journal )

480698 . c (Two girls)(Ladics Home Journal)

484699 i " (Boy in school)(Ladies Home Journal)

485700 " " (Vioman and child)(Ladics Homc Journal)

184691 Valker Evens STATE AND RANDOLPH STREET,CHICAGO. (Guggon-

84692 " " - R WiclS9 h im Fellowship)

418.693 1] n it n n nmuw unn

48¢694 " " " Mmoo nmowonu

484695 " " 1n nTonoowouwowon

’1:89696 n 1 1" " " mn nun oo

484592 Louis Faurcr (Collage of man walking)

486593 i " (Shadox‘rs)

4859k : " (Baleony shadovs)

484595 . 8 (Portrait of an old woman)

48.1005 W L IN AW¥D OUT OF FOCUS

48674 An i P N N

183748,  Amroas Fainingor W YORE MREZ.Cyi6aatnecring) & sganino)

48c74Ta " L SIGNAL HILL OIT FIELD 1~me LONG BEACH ,CI %

480 750a " = POVERLINES,BOULDER DAM (Lifo Haguzino)

(continued on pagc




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:

Collection:
The Museum of Modern Art Archives, NY MoMA Exhs. 373 5

Poge 3e
IN & OUT OF FOCUS=Chock List (continucd)
48,766 James Fitzsimmons FISH
480768 " L FIGURES IN A DREAIM
484 770 " o AN ANCIENT LAND
48e 771 " u SEVEN SLEEPERS IN A CAVE
48,682 Rosc Groonbaum ABSTRACTION OF A STRAIGHT LINE
486683 L s I0ST LAUGHTER
48e684 " - SIECRET, MESTERIOUS NIGHT
484685 Jy M A BURNIZG POINT IN TIHE
484647 William Grlgsby (Pattorn: Leaves)
48,648 " (Nude)
4B8e675 Sldnoy Grossman THE BLACK CHRIST FLF'”IVAL PORTOBELLO, PiNAliAo
480 676 n " 1m n " nn 19‘:6‘
4:89677 n 1n n n 1 1 n nn
486720 Rosalic G‘umtlmuy NEGRO CHILD,CHARLOTTE,NORTH CAROLINA
484722 i TICKST BOOTH TO NIGHT SPOT FOR NEGROES
48544 Hella Heyman (Portrait)
484645 Morris Huberland NEWi YORK KIDS
480646 u e COUPLE ON PARK BENCH, NEW YORK.
48,678 Fons Iannclli SIBLIITG RIVL LRY(I_o.dl' s rIono Journul)
(_1:80 6 79 i " i
4 89 6 80 n 1 1 fn " 1n "
"::8. 681 n " 1 " " 1" n
484545 Lotte Jacobi (Abstra.ct compoultlon on "Light")
480516 L n
4805__‘:7 n n n 1 1 1
480548 " i 1 i " n
£8. 5,}9 1 1 (1] 1t 1M "
lan 550 " 1] 1" n 1" 1
48,596 Consuelo Kanaga (Abstraction:later)
480597 f 0 -2 " :Rays)
484598 . " g sWator?s Edge)
4B4636 Victor Larcdo PORTR.IT OF CARMEN HERRERA
484656 Helen Levitt (Baby) Muscum of Hodern ur't FblthShlp)
4 8° 65 7 n " ( oman) " " n
4B4658 4 L (bo*lwmplatlon) mHonon n "
484659 L n (Abashed) oo " "
484660 " = (8idewallk sceno)™ " " " .
18661 n n (C nvers ation) n o on " "
484540 Tosh latsumoto (Study:Childron ogainst buildings)
4%80 506 Horb“rt latter FORTRAIT OF LUCIA EAlES (Voguu liagazine)
£8:507 B PRAVINA ViSHI i
4 89508 n n " n n "
480509 " " " n " "
485510 u " " 1" " 1"

(continucd on page 4e)
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IN & OUT OF FOCUS=Chock List (dontinucd)

480589
484590

48s591b

484650
48651
480652

48, 758b

48e 634
480635

48631
8632
484633

48,709
484760
484 761
484762
486763
48e 764

484588

184729
480730
186731
48732
4B T733

+84 582
4B8o583
4Be b8

80738

480739
484 T40

4Be735
~BeT36
=Be 737

4B8e 723
484724
8725
80726
£BeT27

484629
480630

Loonard MeCombe

f n

n 1"
W a%;-nc Mi l'II;o r
" "

Gjon Mili

Lisette Model
1] 114

Barbara lorgan
"

" "

Viright Morris
" 1

n n
" "
n "
" "

Carl Naglor

Arnold Novman

fr "
" "
" fr

n n

lomer Poge
" "
n n

Marion Palfi

Gordon Parks
n 1"

n n

Irving Penn
n n

Robert Pliskin
1n

r

NAVAJO HOGAN (Life Magazine)

NAVAJO FUNERAL,LUKACHUKAL MOUNTAINS,

ARIZONA (Life lagazing)

A STARTLED STARLING=INDIANAPOLIS AUTO RACE
(Lifc lagazine)

DOG SHOU
" i
n 1"

IOUIS-VALCOTT FIGHT,1947

AT A FASHION SHOW

n 1" 1 1

LLOYD
AMARYLLIS BUD
FALLEN TREE

ILLUSTRATIONS FOR "THE HOLE PLACE"

1 " n 1m n
1] LI " n n
i L] " n f
1} n " L] n
n " n 1" L

(Portrait of Nogro Child)

JOHN HAY VHITHEY (Harper's Bazaar)
HIENRY LIOORE 1", v

ISAlU NOGUCHI it v
IGOR STRIVINSKY " "
MARC BLITZSTEIN B "

(Backvicw)
(Bluc jeons)
(WWaitress)

KIDS TH.LT LIVE IN THE LOS ANGELES HOLLOVIS
(Julius Roscnwald Foundatior
1 mn M oooun ""”u(Fcllo-\a‘Jsllipa19‘;:6)

1" ionn omginn

ALLEY: HiRLEM,NEV YORK
HARLEL, NEV/ YORK,1948
HARLER, NIV, YORK

ALFRED HITCHCOCK(Vogue Magazinc)

JOHN MARIN (Vogue lagazine)

GEORGE JEAN NATHAN AND H, L, IENCKEN( " ")
STILL LIFE

AARON COPELLND

MAN IN HAMMOCK
STREET C.R IN CAIRO
(continued on page 5
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IN & OUT OF FOCUS-Chosk List ( Continued)
ESSEN, GERMANY (This Vieek Nagazino)

480523 David Soymour

484662 JAaron Siskind (Designs: Broken glass)
489663 " " (Designs Rock)

(
(

484664 y ’ Design: Glove)

48,665 " u Dosigns: Viood)

484742 Jim Steinhardt ICE CREALI CONE

484536 Clydc Louis Stoumon ILLUSTRATIOT«S FROL BOOK PROJECT"THE HAGIC C.*RPLT"

48@557 " n 1 1" " 1

{.‘:8.538 " " " 1n 1 n " 1" n n

484627 Paul Strand PORTRAIT OF 1JISS BERTH\ IMOORE

48628 > DRIFIV.00D

48a629 “ v JACK IN THE PULPIT

484630 ; v LOBSTERLAN'S HOUSE

484631 B " BLUEBERRY BLOSSOIS AND TREE SKELETONS

484632 . & OPEN DOOR

484517 Vladmlr Tulbcrg-—‘von-l’ulhulm HALF SLEEP=-H:.LF REVERY

484518 ks PORTR.LIT OF 1LARIO CLARRIENO

486627 John Vachon FLEEING FROM THE BURNING VILLAiGs OF VOUOLNICE,
FOLAND (Standard 0il Company of Now Jorsoy)

484623 . " POLISH REPATRIATES(™ " LA

484629 " L NORTH DAKOTA(Standard 0il Companyof New Jorsey)

485751 Todd Viebb NEVS STAND,NEW YORK

48,752 " " MOIT STI J._,T NEV, YORK

4847563 " . QLD CLOTHES J'LQRI{ET,SUFFOLK STREET,NEW YORK

484 754 " . 125th STREET

48,7560 i " ORCHARD STREET

484623  TWilliam Witt (Nudo )

3oa Scientific

550 n

3of N

RE SALES:
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Berenice Abbott, a native of Ohlo, began her photographic career
as a laboratory assistant for Man Ray in Paris. Her passion for realism
goes beneath surface appearance of things, places dnd people, To produce
this realism she has evolved new techniques, With the large portrait
of a fish she arrives at a curious intensification of reality marking
another achievement in her photography.
ANSEL ADAMS

Ansel Adams was born in San Francisco in 1902, and took up photography
in 1927. He lives in Yosemite Valley, and has photographed that region
for many years throughout the four seasons and thelr varying moods, In
1946, he was awvarded a Gugzenheim Fellowship to photograph U, S, national
parks. Ansel Adams photographs the vastness and grandeur, as well as more
intimate fragments of the landscape in meticulous detail and with teche=
‘'nieal precision,

ERWIN BLUMENIELD
~J

Erwin Blumenfeld was born in Berlin in 1897, He never sits down long
enough on one experience or experiment to wear it threadbare. He is al-
ways heading in a new direction-—ingenius, imaginative or slyly humerous.
The negative reticulation in the photography of the dancer's legs is not
merely a dévice, but an intrinsic part of a design.

ESTHER BUBLEY

Esther Bubley is one of the younger photographic reporters, whose
seeing demonstrates that she is a friendly, penetrating observer and quick

i

on the trigger.

1.
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HARRY CALLAHAN
Born in Michigan in 1913, Harry Callahan is one of the important

younger photographers of today, The precision of his skill places his

work beyond the tentative and the experimental stage, He is continually
searching and exploring both himself and his surroundings, and in this
exploration of the realm of places, people and things, contrasts and

relationships, Callahan is.no respecter of conventional technical for-

mula or code, His delicate sense of pattern is an integral part of

his photography and not a thing ’u‘)y itself,
TED CRONER

Ted Croner was born in Baltimore, Maryland in 1922, Croner kicks
over the traces of traditional photographic technique to achieve an ex-
citing sense of reality. Things such as light globes, the blur of mov-

ing figures, and otherwise busy backgrounds that many photographers try

to avoid, become important assets in his photographie vocabulary,

LFRED EISENSTAEDT

is
Alfred Eisenstaedt_ /one of the top-flight photographers on Life

magazine, In contrast to the stylized portraits of Irving Penn and to
the brilliantly composed and decoratively designed portraits by Arnold
Newman, Eisenstaedt has here achieved intimate visualizations of the
abstract processes of thinking by means of simple, graphic portrait
technique., This series was made at the Institute for Advanced Study

at Princeton, N, J., where have been gathered an imposing group of minds

for meditation and study.
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MORRIS ENGEL ‘
f Morris Engel's forthright American boy, from his Ladles® Home Joupe

ngl "Shoe-shine" series, cancels all glib caricatures, labeled street

urchins,

WALKER EVANS

Born in St, Louis in 1903, Walker Evans studied in Paris, and re-
celved a Guggenheim Fellowship in 1940, His cemera has nalled down
incisive images of the -effects of man's relationship with environ-
ment and the machine--images that are unrelleved and untouched by any
artifice,

LOUIS FAURIR

Louis Faurer, a new comer in the field of documentary reporting,

is a lyricist with a camera, a secker and finder of magic in some of

the highways and byways of life.

ANDREAS FEINTNGER

Andreas Feininger was born in Paris, in 1906, of American parents,
He has developed telephoto technique and equipment pecullar to his work,
.and has produced for Life magazine a magnificent serles of long range
photographs of views, vista and places, which evoke a new sense of
dimension, The cobweb pattern of powerlines, galloping over mountains .
and valleys, in the Hoover Dam, makes up an impressive modern landseape,

1 combining the work of man with that of nature,

By using flat, diffused lighting, William Grigsby has placed the
emphasis on the contour lines of this study of a nude figure, This is
another outstanding example of a purely photographiec image, producing

an abstract pattern and design by a simple variation of standard
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photographic technique.

S _HUBERLAN

Morric Huberland's picture of a young couple basking in the sunlight -

and each other's company, and in the heart of New York City, has an idyle
14c quality that completely eludes the manufacturers of fake sentimental
secenes, set among apple-blossoms and babbling brooks,

LOTTE JACOBI

Lotte Jacobl, a sensitive, naturalistic photographer became ine

.IJ’

trigued with 1deas, similar to those ploneered by Man Ray and Moholy=-Nagy
of meking prints by light, variously projected dlrectly on the paper,
Her own particular method enmables her to produce unusually precise edges
and longescale, modulated tone gradations,
HELEN LEVITT

Helen Levitt, a New Yorker by birth, began photography in 1936 and
was awarded o Mugeum of Modern Art Fellowship in 1946, Her work expresses
in measured coment, a warm understanding of life, She has few peers in
her field,

TOSH MATSUMOTO

Tosh Matsumoto gives a new expression to the basiec tradition of

Japanese design by his transeriptions of 1ife into the idiom of photo-
aphy.

HERBERT MATTER

Herbert Matter began his career as a painter, but has sinee found
experlence in diverse branches of the visual arts, He began using
the camera in 1935, and in some of his work in design and layout he

has been able to combine photography with other techniques, His ren=

dering of the lovely dancer, Pravina Vashi, by which two different phases

b
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of a dance movement are shown bound together by the blur of transition {
during the exposure, has achieved a plastic unity suggestive of a plece
of sculpture, built by solld and translucent units,
gJoN MILI
Gjon Mili has ploneered in the new uses of the high speed "strobe"
1lights in pictorlal reporting, On of his outstanding innovations was
nade during the first Louls-Woleott fight, which not only peaks the
most dramatic moment of the fight but for the first time has simultane-
t of the vast audience

ously recorded the reactions to that moment on mosi

within reach of the lens,

i MILLER

Wayne M{ller of Chicago was awarded a Guggenheim Fellowship in
1947 which was renewed in 1943, The childbirth series was taken at the

birth of his son,

ISETTE MODEL

Lisette Model has been a dynamic force in modern photography, She
has enlarged the secope of he term "documentary". To the impersonal eye
of the camera, she adds a searching vision that prods and pokés under
surface appearances and her camera often reports the irritations she ex-
periences at vhat she sees.

BARBARA MORGAN

Barbara Morgan's unusual portrait of her son, Lloyd, a silhouette
in sculptural dimensions, would probably not be acceptable to most of
the clients of fashionable portrait studios,

RIGHT MORRIS

Wright Morris combines being a writer and photographer in all his

work, He was born in Nebraska in 1910, He was awarded a Guggzenheim
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Fellowship in 1942 and again in 1946 under wvhich he produced The Home
Plage, published by Charles Seribner's Sons, of which these prints and
text are characteristic selections,

RE

Homer Page, born in California in 1918, began photography in 1936,
His photographs are the opposite of the usual snapshots of people, They
register the impact of custon and enviromment on people and places, Al=-
though one of the younger documentary photographers, his work has already
placed him well up in the front lines of contemporary American photography.
IRVING PENN

Irving Penn, a photographer on the staff of VYogue magazine, 1s one

ta

il

of the newer names in photography, and one whose work has aroused violent
differences of opinion, His lighting produces effeects reminiscent of the
old-time photograpkie sky-light studios. His portraits are sharp charac-
terizations, carefully considered and organized arrangements, In his

still-1ife pietures the texture and pattern of different objects, surfaces

and m terlals are rendered with a new and breath-taking kind of reality,

AARON SISKIID

1

Aaron Siskind photographs with precise realism but he uses this

an indirect relation with the things actually rerresented, The objective
representation of broken window panes achieves reality as a subjective
expression,

EUGENE SMITH

Eugene Smith, one of the top-ranking illustrators for Lifg magaszine,
produced these sensitive and revealing portraits of musicians listening

to the playback of their phonograph recordings,
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FREDERICK SOMMER

Frederick Sommer's acid probings of reality are achieved by using

the meticulous precision of the modern lens as a medium in itself,

Y. & K, TELBERGS

The Telberzs combine negatives of different subjects to produce

o a

another image, saying, "We try to come closer to the mental image a
away from the ocular image,"
JOHN VACHON

John Vaghon's print is outstanding among thousands of pretty snow

pletures produced annually, for, here, with comonplace subject material,

-

Vachon has given us a dynamic photograph of the bleak vastness of the
North Dakota winter landscape,
ODD WEBB
"Todd Webb, bor: in Detroit, Michigan in 1905, has produced a large

collection of photographs of New York——its pavements, streets, bulldings

and people, He documents the simple daily routine of the eity with devo-

3

ment taking New ¥ork "as is",

5

tion and without prejudice or personal cor
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1 4ND QUT OF FOCUS (Check List) Dept. of Photography

BZRENICE ABBOTT Qg gmd = =T
ANSEL ADaliS  85-a-~b-c

RICHARD ALEXANDER 22-a-b
RICHARD AVEDON 23—g=b=C

GEORGE BARROWS  75-~a-~b-cC

KaRL BISSINGER 12-a

ERWIN BLUMENFELD 57-a-b-c~d-e
JOSEPH BRIETENBACH 67-a
CHARLOTTE BROOKS 54

ESTHER BUBLEY 44wg=b

HARRY CalLaHaN  42-a~b-c-d-e-f
ROBERT CaPa 27 ~a-b~C

HENRI CARTIER-BRESSCN  34-a-b-c-d
TZD CRONER 30-a~b

MaYa ELEAYORA DEREN 78

ALFRED EISENSTAEDT 50-a-~b-c~d-e
MORRIS ENGZ 13-a~b~c

WALKER EVANS 5l-a-b~c~d-e

LOUIS FAURER 28~a=b~c

aNDREAS FEININGER  58-a-~b-c-d
JAMES FITZSIMMONS  70-a=b-c-d-e
GODFREY FRANKEL l4w-a~-b

IRWIN GOLOMB ll-a~b

FRITZ GORO 59=-a=b

ROSE GREENBAUM  55-a-b-c-d-e
WILLIaM GRISGBY 58-a~b

SID GROSSMaN 24-a~b

ROSALIE GWATHMEY  29-a-b
ALZXANDER HAMMID 39

HELLA. HEYMAN 37-a

PAUL HI }JLNEL 7-a

MORRIS HUBERLAND  45-a

FONS IANNELLI 40-a=b~c

LOTTE JACOBI 38~a~b=c-d-e
VICTOR JORGENSEN 16

CLEl KaLISCHER 2l
CONSUELO KaNAGa 20~a~b

VICTCR LAREDC 47-a
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IN aND OUT OF FQCUS (Check List)

EaRL LEAF  4l=a

TOM LEONARD 4-a

HELEN LEVITT 50=a=bmgedme=f

TOSH MaTSUMOTO 3

HERBERT WnTTZR 54~a~b-c-d

LEONARD MC COMBE  48-a~b
GJOIl MILI 71

WalYE UILLER 49-a~b
LISETTE MODEL 59-~a

BARBARA WMORGAN 10-a~b

WRIGHT WORRIS 53-a~b-c~d-e

CaRL %, NAYLOR 18

ARNOLD NEWiAN pl-a-b-c-d
HOWER PAGE  45-z-~b

WARION PaALFI S5-a-b
GORDON P4RKS 1-a-b
IRVING PEVN  17-a-b-c-~d-e
ROBERT PLISKIN  26-a
EDTARD QUIGLEY 73-a~-b
ROBERT YARNaLL RICHIE 52
EDVIN ROSSKali  55-a
COZFELIUS RYAN 73

RalPH SAlUZLS 2-a

FRANK SCHERSCHEL  52~-a
DaVID SEYMOUR 8

4470 SISKIND 25-a~b~c

VLADMER TELBERG-VON-TELEHEIM

JIk STEINHARDT  19~-a

CLYDE LOUIS STOUMEN 15-a-b

PAUL STRAND 65-a-b~c~d-e
JOHN VACHON 33=a~b~c
WILLIAM VANDIVERT 74-a
TODD W=BB 31-b-c¢-d-e-f
ZDTARD WESTON ’é-a

WILLIAM WITT 32-a

?7=a~b

Depts of Photography




