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STTEGLITZ PHOTOGRAVURES

From 36 of his own photographs which the late Alfred Steiglitaz

reproduced ov er the years in his magazine, Camera Work, he had
selected eleven for photogravure enlargement,; personally super-
vising the plate-making and the printing, Since these magnificent
Stieglitz . gravures reprsent a land=-mark in photography, this group

of prints was recently ac
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PHOTOGRAVURES BY ALFRED STIEGLITZ
se—ern e Ot ALTIRD Ol LEGLITZ

From 36 of his own photographs which the late Alfred Stieglitz
reproduced. over the years in his magazine, Camera Work, he had
selected eleven for photogravure enlargement, personally super-
vising the plate-making-and the printing, Since these magnificent
Stieglitz gravures represent a landmark in photography, The Museum
of, Modern Art recently acquired this group of prints,

The Prints: are approximately 11 x 14 inches; framed in passe partout,

16 x 20 inches,
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LIST OF STIEGLITZ PHOTOGRAVURES FOR GIRCULATING SHOW

L. The Steerage

2, Hand of Man

3. Flatiron Building

4e Constructing a skyseraper

5¢ Street, Fifth Avenue

6, Terminal

7. Kitty Stieglitaz, Central Park
8, Spring Showers, New York

9. Mauretania

10, Goingg to the Post

11, New York from the Hudson,
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LIST OF STIEGLITZ PHOTOGRAVURES FOR CIRCULATING SHOW

The Steerage

Hand of Man

Flatiron Building
Constructing a skyseraper
Street, Fifth Avenue

Terminal

Kitty Stieglitz, Central Park

Spring Showers, New York
Mauretania
Going to the Post

New York from the Hudson,
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For introductory panel

PHOTOCRAVURES BY ALFRED STIEGLITZ

From 36 of his own photographs which the late Alfred Stieglitz reproduced over

the years in his magazine, Camera Work, he had selected eleven for photogravure

enlargement, personally supervising the plate-making and the printing, Since
these magnificent Stieglitz gravires represent a landmark in photography, The

Museun of Modern Art recently aecquired this group of prints,
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For publicity release.

Stieglitz

1T yas born in Hoboken, I am an American, Photography
is my passion, The searéh for truth my obsession,"
Alfred Stieglitz (1864~1946), internationally famous photographer who won
150 medals during his lifetime, was also a writer, lecturer, demonstrator of
new techniques, ortanizer of phbtography and art groups and a source of inspira-
tion and encouragement to photographers and painters, He was the earliest

American champion of photography as an art,

Alfred Syieglitz was born in Hoboken, New Jersey. Later his family

moved to New York where he attended school and, for two years, the College

of the City of New York which many years later (in 1937) awarded him the
Townsend Harris medal for outstanding post-graduvate achievement, When he
was seventeen Stieglitz went to Germany, where he studied mechanical engineér-
ing at the Berlin Polytechnic, In 1883 he dropped engineering for photography,
his teachers being, as he said: "Life ~ work - continuous experiment, Inciden-
tally, a great deal of hard thinking," Although he made Germany his head-
quarters, he traveled over much of Europe photographing wherever he went, He
sent his pictures to competitions and exhibitions all over the world,

By the time Stieglitz returned to New York in 1890 he was recognized as
the American leader in the new photographic approach., In Hew York he began to

champion the cause of photography as art and to enlarge its horigons both in

technique and expression, From 1893 to 1896 he edited the American Amateur

Photographer, From 1896 to 1902 he devoted his energies to making the Camera
Club of New York the photography center of the country and to editing its
quarterly, Camera Notes, In 1902 he founded the dominating and stormy Photom

Secession Group and its organ, the magnificent Camera Work,

In 1905 Stieglitz, with Edward Steichen, opened the Little Galleries of ' -
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the Photo-Secession, later to be famous as "291," Here all kinds of individuals
met daily in a stir‘ndatjing atmosphere of exploration and of discovery. Here
from 1908 on were introduced to the American public what were then obscure,
revolutionary painters:and sculptors, among them Cezenne, Picasso, Matisse,
Brancusi, Rousseau, and the Emericahs, Demuth, Maurer, Dove, Marin, O'Keeffe

and Hartley., In 1917 the difficulties conequent on America's entry into the

First World War brought "291" and Camera Work to an end,

Marin, Marsden Hartley, Max Weber, Arthur Dove, Arthur Carles, Abraham Walkowitz, |
Flie Nadelman, Georgia O'Keeffe and others, 4As James Johnson Sweeney says in his
book on the collectioni

WThe story of the 4lfred Stieglitz collection is the story of the awakening
connoisseurship of contemporary art in the United States,"
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 PHOTOGRAVURES BY ALFRED STTEGLITZ
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From 36 of his own photographs which the late Al.t‘red Stieglitaz

reproduced over the years in his magazine, Qq;n_e_ra_work, he ha.d
seleeted eleven for photogravure enlargement, person.ally super-
vising the plate-making and the printing. Since these magnificent
Stieglitz gravures represent a landmark :Ln pﬁotography, The Mﬁsem
of Modern Art recently acciuiréd this group of prinfs. %

The Prints are approx:!.mately 2 x 14 inches; framed in passe partout,
16 x 20 inches.
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Marin, Marsden Hartley, Max Weber, Arthur Dove, Arthur Carles, Abraham Walkowitz,

Flie Nadelman, Georgia O'Keeffe and others, As James Johnson Sweeney says in his

book on the collection:

IThe story of the 4lfred Stieglitz collection is the story of the awakening
connoisseurship of contemporary art in the United States,"
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\LFRED STIEGLLTZ EXHIBITION CPENS 4T MUSEUM OF ODERN ART

R T T

"I was born in Hoboken. I am an American, Ph0§0grﬁphy
is my passion. The search for truth my pbsessione

These words, both auto biography and evitaph, sum up the 1ife and work of AL fEd
Stieglitz, whose twofold achievement as leader and linfluence in the modern history
of art in the United States will be celebrated in a double exhibitions ALFRED
STIZGLITZ: KIS PHOTOGRAPHS NN COLLECTION which ovens to the public today (June 11)
at the Museum of Modern 4rt, 11 West 53 Street. Two floors are devoted to the exhi-
bition: on one is shown a selection of vaintinrs, sculpture, drawings and prints
which belonged to Alfred Stieglitz; on the other, a group of photographs by Alfred
Stieglitz. The exhibition as a whole will close August 31; thne photographs, how—
ever, will remain on view through September 21,

James Johnson Sweeney, in consultation with Georgia O'Keeffe, executrix of the
Alfred Stieslitz estate, has directed the exhibition, Mr, Sweeney has also installed
it. A book by him on the Alfred Stieglitz collection and a complste catalog of
Stieglitz photogrephic work edited by Mr. Sweeney will be published by the Museum.

This country's introduction to modern art is generally credited to the famous
Armory Show of 1913, Actually, howewer, SEieglitz was the first to- introduce advance
guard Burovean art to this country through exhibitions in his Photo—~Secession Gallery
on lower Fifth Avenue later known as "291," 4 section of the current exhibition
includes examoles of the early work of the Buropean artists vwhich were included in
those first American showings arranged by Stieglitaz:

Rodin exhibition, drawings, 1908, 1910

Matisse, drawings, lithographs, watercolors,

sculpture, 1908, 1910, 1912

Tqulouse~Lantrec, lithographs, 1910, 1911

Cézanne, color lithographs, 1910

Picasso, 1911

Manolo, 1912

Picabia, 1913, 1915

Picasso and Braque, 1914

Brancusi, 1914

Severini, 1917
In addition, Stieslitz presented the first exhibition in America of Henri Rousseau,
le Douanier, 1910, of children's drawings, 1912, and of African Negro sculpture as
art, 1914, He also gave their first one~man shows to such American artists as John
Marin, Marsden Hartley, Max Weber, Arthur Dove, Arthur Carles, Abraham Walkowitz,
Elie Nadelman, Georgia O'Keeffe and others, As James Johnson Sweeney says in his

book on the collection:

WThe story of the 4lfred Stieglitz collection is the story of the awakening
connoisseurship of contemporary art in the United States,'
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Al fred Stieglitz was‘born in Hoboken, New Jersey in 1864, Seven years later
his family moved to New York where he attended school and, for two years, the
College of tihe City of New York which many years later (in 1937) awarded him the
Townsend Harris medal for outstanding post-graduate achievement, When he was
seventeen Stieglitz went to Germany, where he studied mecharical engineering at
the Berlin Polytechnic. In 1883 he dropped engineesring for photography, his teach-
ers being, as he said: "Life-~work-—~continuous experiment, Incidentally, a great
deal of hard thinking.! 4lthough he made Germany his headquarters, he traveled over
much of Burope photographing wherever he went. He sent his pictures to competitions
and exhibitions 21l over the world and won more than 150 medals.,

By the time Stieglitz returned to New York in 1890 he was recognized as the
smerican leader in the new photographic approach. In New York he began to champion
the cause .I photogravhy as art and to enlarge its horizons both in technigue and
expression, From 1893 to 1895 he edited the American Amateur Photographer. From
1896 to 1902 he devoted his energies to making the Crmera Club of New York the
photograohy center of the country and to editing its quarterly, Camera Notes, In
1902 he founded the dominating and stormy Photo-Secession Group and its organ, the

magnificent Camera Work.

Paradoxically, Stieglitz's pioneering for modern art grew out of his fight to
have photograohy accorded the status of an art equel in value and dignity to paint-
ing and sculpture. Modern art found its first home in this country in the famous
little gallery which he established orimarily for the purpose of showing photographs
in a new and revolutionary manner,

He says of himself at this period:

"as always, without a break, from 1883 in Berlin on, I was fighting for
photography....Everywhere in the world where photography played any role I
was looked upon as the leading spirit in American photography, and as such
I was called upon to send collections of american photographs to this and
that international exhibition,.

"Such collections were never sent unless the conditions that I laid down
were accepted without reservation. Only in this way, I felt, would the Art
Institutions (for it was these that I was dealing with) respect the soirit
of my endeavor., I was ever really fighting for a new spirit in life that
went much deeper than just a fight for photogranhy....

"I did not xnow that in time I would be broadening the fight, a fight that
involved painters, sculptors, literary people, musicians, and all that is
genuine in every sohere of life,!

In 1905 Stieglitz, with Edward Steichen, ovened the Little Galleries of the
Photo-Secession, later to be famous as "291." Here all kinds of individuals met
daily in a stimulating atmosphere of discovery, Here from 1908 on were introduced
to the American public what were then obscure, revolutionary painters and scﬁlptors,
among them Cézanne, Picasso, Matisse, Brancusi, Rousseau, and the 4merican Demuth,

Dove, Marin, O'Keeffe and Hartley., In 1917 the difficulties consequent on

America's entry into the PFirst World War brought "291" and Oamera Work to/an oant
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For the next seven years Stieglity gave his attention to his own vhotogranhy,
which to some extent he had neglected in encouraging others since the foundation of
the Photo--Secession, and to the work of the American artists whose careers one
almost might say his perception and enthusiasm founded and certainly furthered.
Chief among these were John iarin and Georgia O'Keeffe. As his last exhibition in
"291% he had given liiss O'Keeffe a one-man show and in 1923 he presented, at the
anderson Galleries, an exhibition of 100 oils, watercolors, pastels and drawings
by O'Keeffes

In 1925 he opened the Intimate Gallery to suonly two needs: a place to show
the work of artists wno needed a discriminating public and equally a place where a
discriminating public could find the work of such artists., He closed the Intimate
Gallery in 1929 and in 1930 opened its successor, An American Place, at 509 lMadison
avenue, This was his last "little' gallery——1little in ohysical compass but large
in the scope of its influence-—over which he oresided until his death.

Of these galleries and the man who was their guiding and animating spirit Carl
Zigrosser has written:

"In his three enterorises for bringing art and the oublic together, '2912? §%he
Intimate Gallery,' and 'An American Placg' it is not difficult to see a unifying
idea or lei* motif running through them all., It is what he calls the Spirit of
the Place, and it makes his gallery stand for something difinite, certain quali-~
ties of integrity and vitality and adventure, It is that which fosters and en-
courages the exmerimental avvoroach, the creative attitude, that divine discontent
which tolerates no diminution of effort dbut drives on to new conquests....No one
will ever inow how many struggling artists he has encouraged toward creation,!

The exhibition of the slfred Stieglitz Collection is shown on the Museum's
third floor and, in addition to the vaintings of Demuth, Dove, Hartley, lMarin, and
O'Keeffe, includes work by Rivera, Picabia, lMatisse, Picasso, Severini and other
4merican and European artists whose work Stieglit z introduced to this country. On
this floor also are shown photogravhs by fellow Photo~Secessionists to whom he gave
exhibitions: Ké&sebier, Steichen, Frank Bugene, Keiley, Coburn, Clarence White, Paul
Strand and others., He also gave one-man shows at "291" to such leaders of Burooean
photography as Demachy, Puyo, Octavius Hill, J. Craig Annan, Evans, and De Meyer.
approximately 150 paintings, sculntures, drawings and photographic prints have been
selected from Stieglit z's entire collection for this part of the exhibition.

In the first floor galleries photographs by 3tieglitz himself are on exhibition

ranging from 1885, Paula, to 1935, Equivalent. Included are many of his "Portraits

withovt Faces)! "Sores of the Sky," and "lusic--4 Sequence of Ten Cloud Photogranhs,!
Of his cloud series, which he made throughout the twenties and early thirties,

Stieglit z has written:

"Clouds and their relationship to the rest of the world, and clouds for them-
selves, interested me, and clouds which were most difficult to photograph—
nearly impossible~-I wanted to ohotozravh clouds to find out what I had learned
in 40 years about photography, Through clouds to put down my ohilosiphy of
life--to show that my photograohs were not due to subject matter--not to
specific trees, or faces, or interiors, to special orivileges, clouds were
there for everyone--no tux on them as yet," : 2
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Stieglitz is known as the first ohotographer to make pictures of night scenes
and in the photographs from his New York series shown in the exhibition are included

several of these: Night Reflections made in 1896, North from the Shelton Hotel, Night

1931, and an Icy Nicht, 1898, A4lso among the New York photographs is The Terminal,

1892, a snowy scene showing one of New York City's old horse cars at the end of its
run with the vapor rising from the hides of the horses., The Steera e, orobably
Stieglitz's most famous photograph, is also shown, This seems to have been the great
photographer's favorite picture. The description of how he came to take it and how
the picture composed itself in his mind before he even had his camera in hand is
almost a diagram of genius:

"4s I came to the end of the deck I stood alone, looking down. There were men
and women and children on the lower deck of the steerage., There was a narrow
stairway leading up to the uoper deck of the steerage, a small deck right at
the bow of the steamer, To the left was an inclining funnel and from the uoper
steerage deck there was fastened a gangway bridge which was glistening in its
freshly painted state...On the upper deck, looking over the railing, there was
a young man with a straw hat...He was watching the men and women and children
on the lower steerage deck.

"A round straw hat, the funnel leaning left, the stairway leaning right, the

white draw-bridge with its railings made of circular chains--white suspenders
crossing on the back of a man in the steerage below, round shapes of iron machiner;
a mast cubting into the sky, making a triangular shape. I stood spellbound for a
wnile, looking and looking. Could I photograph what I felt, looking and looking
and still looking? I saw shapes related to each other, I saw a picture of shapes
and underlying that the feeling I had about life."

When the vhotograph was shown, people then as now recognized its greatness, and
Stieglitz himself has said: "If all my ohotogranhs were lost and I'd be represented
by just one, The Steerage, I'd be satisfied,"

In 1904 Stieglitz made his first return trip to Europe, What he gaid of him—
self then was even more true on July 13, 1943, when, at the age of 82 and after many
more years on the firing line, he died in New York after a brief illness:

"I had been on the firing-line for fourteen years in New York, fighting the

fight of photography. The fight I am still fighting, This fight includes every—
thing in life as far as I am concerned, 4 fight for my own life as well as a
fight for the lives of all true workers, whether American or any other-—with per-
haps an emphasis on americans betause I believe they have needed it moste."

The quality in Alfred Stieglitz's art which, as James Johnson Sweeney points out,

strikes one at once:

'is that evidence of his own character and purpose: on the one hand, directness,
simplicity and a sense of humor; and on the other, an interest in a leisurely and
intimate exploration of the familiar with a view to drawing out of it the richest
possible pictorial constituents both of form and of expression; the familiar, wheth
er a commonplace of New York streets, a shot into the grass at Lake George (offer—
ing apnarently nothing but an interlacing pattern of gress stalks) or a view from
the window of 291 Fifth Ayenue, from his apartment in the Shelton Hotel, or from An
American Place at 509 Madison Avenue-~-almost always something he saw day in and day
out, knew thoroughly and should have, one would have theught, completely exhausted
of interest, Then that tireless, leisurely, versistent exploration of these famil-
iar subjects: the same buildings seen from different windows-~now in one light,
now in another, now from one angle, nov from another; the same trees, now rain-wet
now snow-ckad, now summer-lit; the same open sky, but with a hundred different .
cloud patterns. A4lways a simple subject-—no 'humbug; always directly approached,
no faking--nothing in the oroduction of a picture which was not a Stieglitz photo~

granhic process: a vrocedure admitting modifications of the result by those means,
but not an alteration of it,!
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yFRED STIFCLITE EGURITION SPEIS AT
"I was born in Hoboken. I am an Americﬁn. Pho tography
is my passion, The search for truth uly obsession. ¥
These words, both auto biography and eoi tanh, sum up the life and work of M.fred_ 2

4 influence in the modern historf
ALFRED

Stieglitz, whose twofold achievement as leader an

of art in the United States will be celebrated in a double exhibition:

STIZGLITZ: KIS PHOTOGRAPHS Al COLLECTION which opens to the public today (June 11)

at tne Museum of Modern Art, ll West 53 Street. Two floors are d.evoted.ta. the exhi-

bition: on one is shown a selection of paintinzs, sculpture, drawings and prints.

which belonged to Alfred Stieglitz; on the other, a grouw of '_phot«ographs by Alfred

Stieglitz, The exhibition as a whole will close August 31} the photographs, how-

ever, will remain on view through September 21,

James Johnson Sweeney, in consultation with Georgia O'Keeffe, executrix of the

Alfred Stieglitz estate, has directed the exhibition. Mr. Sweeney has also installed

it. A book by him on the Alfred Stieglitz collection and a complste catalog of

Stieglitz photographic work edited by Mr. Sweeney will be published by,the-i(uneum.,

This country's introduction to modern art is generally credited to the famous

Armory Show of 1913. Actually, howmever, SEieglihz was the first to-intyoduce advance

guard European art to this country through exhibitions in his Photo-Secession Gallery

on lower Fifth Avenue later known as wpg1," A section of the current exhibition =

includes examoles of the early work of the European artists which were included in

f

those first American showings arranged by Stieglitz:

Rodin exhibition, drawings, 1908, 1910

Matisse, drawings, lithograohs, watercolors,
sculpture, 1908, 1910, 1912

Toulouse-Lautrec, lithographs, 1910, 1911

Cézanne, color lithogrephs, 1910

Picasso, 1911

Manolo, 1912

Picabia, 1913, 1915

Picasso and Braque, 1914

Brancusi, 1914 i :

Severini, 1917 { Sy $ ,2,

Yook on the collectioni

YThe story of the Alfred Stieglitz collection is the story of the aw.ken; ‘
connoisseurship of contemporary art in the United States,"
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| College of the City of New York which many years later (in 1937) awarded hj.m the';

Townsend Harris medal for outstanding post~graduate achievement, When he wfas;‘
seventeen 3tieglitz went to Germany, where he studied mecharical engineering at l
the Berlin Polytechnic. In 1883 he dropped engineering for photography, his teach~

ers being, as he said: "Life--work--continuous experiment. Incidentally, & great i

Lhn .

deal of hard thinking." Although he made Germany his headquarters, he trgveled over ‘
much of Eurom photographing wherever he went., He sent his pictures to competitions
and exhibitions all over the world and won more than 150 medals,

By the time Stieglitz returned to New York in 1890 he was recognized as the
American leader in the new photogravhic anproach, In New York he began to champion
the cause .I photography es art and to enlarge its horizons both in technigue and
expression, From 1893 to 1896 he edited the American Amateur Photogzgp‘h'ez._. ‘Fré)m 3
1896 to 1902 he devoted his energies to making the Couwera Club of New York tf«h:e
photograohy center of the country and to editing. its quarterly, Camera No'v;ee.“ In

1902 he founded the dominating and stormy Photo~Secession Group and its organ, the

magnificent Camera Work. : i

Paradoxically, Stieglitz's pioneering for modern art grew out of his fight‘toA

——e

have photogravhy accorded the status of an art equal in value and dignity to paint-
ing and sculpture., Modern art found its first home in this country in the famous
little gallery which he established primarily for the purpose of showing photographs
in a new and revolutionary manner,
He says of himself at this period:

"us always, without a break, from 1883 in Berlin on, I was fighting for

photograpny....Everywnere in the world where photography played any role I

was looxed upon s the leading spirit in 4merican photography, and as such

I was called upon to send collections of aAmerican photographs to this and
that international exhibition,.

"Such collections were never sent unless the conditions that I laid down
were accepted without reservation, Only in this way, I felt, would the Art
Institutions (for it was these that I was dealing with) respect the spirit ,
of my endeavor., I was ever really fighting for a new spirit in life that
went much deeper than just a fizht for photography. ... ot

Lt s ;xi e
"I did not xnow that in time I would be broadening the fight, a fight ‘éha.ti Ry
involved painters, sculptors, literary peonle, musicians, and all that is {
genuine in eyvery sphere of life,! ;

In 1905 Stieglitz, with Edward Steichen, ovened the Little Galleries of the

Photo-Secession, later to be famous as "291," Here all kinds of lndividuals. met

daily in o stimulating atmosphere of discovery, Here from 1908 on were intro

to the American public what were then obscure, revolutionary painters and, 8¢
g A

among them Cézanne, Picasso, Matisse, Broncusi, Rousseau, and the American Demuth,

Dove, Marin, O'Keeffe and Hartley, In 1917 the difficulties Gonlequenei";‘on ;

: A America's entry into the First Jorld War brought "291" and Camera Wo !gt’ ol

b e
e ()
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For the next soven years Stieglit, gave his attention to his own photo
which to some extent he had neglected in encouraging others since the fo

the Photo--Secession, and to the work of the American artists whos e careei'g’ vl‘ie‘ 40

i

almost misht say his perception and enthusiasm founded and certainly furtl;ere:d
Chief among these were John liarin and Georgis 0'Keeffe. As his last exhibition in = _‘;;,.""J ]
"291" he had given liiss O'Keeffe a one-man show and in 1923 he presented, at the =

anderson Galleries, an exhibition of 100 oils, watercolors, pastels and drawings .

by O'Keeffe,
In 1925 he opened the Intimate Gallery to suonly two needs:v a place to-show
the work of artists wno needed a discriminating public and equally a place wheré a
discriminating public could find the work of such artists. He closed theb Intimate
Gallery in 1929 and in 1930 opened its successor, An American Place, at 509 Madison

4venue, This was nis last "little"' gallery—-1little in ohysical compass by.t’],ai{ge 3

pisaed

in the scope of its influence-—over which he oresided until his deaths

Of these galleries and the man who was their gulding and animating spirit Carl

Zigrosser has written: i

"In his three enterorises for bringing art and the oublic together, '293! S®he o
Intimate Gallery,' and 'An American Placgq'! it is not difficult to see a unifying |
idea or leit motif running through them all, It is what he calls the Spirit of b L
the Place, and it makes his gallery stand for something difinite, certain quali~ ' |
ties of integrity and vitality and adventure, It is that which fosters and en-
courages the exnerimental avnroach, the creative attitude, that divine discontent
which tolerates no diminution of effort but drives on to new conquests.,..No one P
will ever wnow how many strugegling artists he hes encouraged toward creation, M’ = ©

The sxnibition of the slfred Stieglitz Collection is shown on the Museun's

third floor and, in addition to the vaintings of Demuth, Dove, Hartley, l;ﬁrip. ;nd
O'Keeffe, includes work by Rivera, Picabia, Matisse, Picasso, Severini a.nd othe:; :
American and European artists whose work Stieglit z introduced to this country, ,,'.On
this floor also are shown photographs by fellow Photo-—Secessiox‘zistS to yhom he vgav'e
exhibitions: Késevier, Steichen, Frank Zugene, Keiley, Coburn, Claren_ga ,White.‘Paul

Strand and others, He also gave one-man shows at "291# to such leaders of Eurovean

i
A .

photography as Demachy, Puyo, Octavius Hill, J, Craig Annan.. Evans, axid.,-l?p Meyer.

4aoproximately 150 paintings, sculotures, drawings and photographic px'ijn‘tl‘“ have 'beeh‘ :

selected from Stieglitz's entire collection for this part of the exhibition.
b L. i TR LRF:

In the first floor galleries photographs by 3tieglitz himself are on eﬂiih

&

ranging from 1885, Paula, to 1935, Equivalent. Included are many of hi; “Po’x‘txlaits
withovt TFaces! "Sorias of the Sky," and "Musice~—A Sequence of Ten Cloud Photogranhs,"

Of his cloud series, which he made throughout the twenties and early thirt‘ie:u, SR
Stieglitz has written:

"Clouds and their relationshin to the rest of th
selves, interested me, and clouds which were mos
nearly impossible-~I wanted to vhotograoh clouds
in 40 years about photogranhy Through clouds to put do :
L L) wn Dh < I
11fe;}-to :how that my vhotosranhs were not due to subject m:%’terii::;p:g o8
specific trees, or faces, or interjiors, to gnecial ; ik
there for everyone--no tux on them ag ;'et." ‘ privilegen,: m“f,',ﬁ“” i

i "E{

e world, and clouds for them- -
t difficult to photograph—
to find out what I had learned

= T L ) BiGRAL
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Stieglitz is known as the first vhotographer to make pigtures of nig;ﬁwangs )

and in the photogranhs from his New York saries shown in the exhibition are included

Several of these: Night Reflections made in 1896, North from the Shelton Hotel, _Nigt

1931, and 4n Icy Night, 1898, algo among the New York photographs is The i‘erm" al,
1892, a snowy scene showing one of New York City's old horse cars at the end of its
run with the vapor rising from the hides of the horses., The Steerage, probably
j Stieglitz's most famous photograph, is also shown, This seems to have been the ‘%i'eat"

ohotographer!s favorite picture. The description of how he came to teke it and i:ow

,!: the picture composed itself in his mind before he even had his camera in hand is

s
almost a diagram of genius:

"As I came to the end of the deck I stood alone, looking down. There were men
and women and children on the lower deck of the steerage, There wag & narrow

‘ ' stairway leadinz up to the uoper deck of the steerage, a small deck right at
the bow of the steamer, To the left was an inclining funnel and from the upper

"4 round straw hat, the funnel leaning left, the stairway leaning right, the
white draw-bridge with its railings made of circular chains--white suspenders

crossing on the back of a man in the steerage below, round shapes of iron machiner;
a mast cutting into the sky, making a triangular shape. I stood spellbound for a
wnile, looking and looking, Could I photograph what I felt, looking and looking |
and still looking? I saw shapes related to each other. [ saw a picture of shapes

and underlying that the feeling I had about 1ife."

When the vhotogran h was shown, people then as now recognized its greetpe{es," qtgd -
Stieglitz himself has said! "If all my ohotogranhs were lost and I'd Ibe ;'epresgnt;ti
by just one, The Steera e, I'd be satisfied,.! ’

In 1904 Stieglitz made his first return trip to Europe, What he zald of him-
self then was even more true on July 13, 1945, when, at the age of 82 a‘udvafter many
more years on the firing line, he died in New York after a brief illness:

"I had been on the firing-line for fourteen years in New York, fighting the

fight of photography, The fight I am still fighting, This fight includes every—
thing in life as far as I am concerned, A fight for my own life as well as a
fight for the lives of all true workers, whether American or any other~—with per-
haps an emphasis on 4mericans because I believe they have needed it most, M

The quality in Alfred Stieglitz's art ‘whith, as James Johnson Sweepey‘nointg out,

strikes one at once:

"is that evidence of his own character and purposed on the one hand, directness, -
simplicity and a sense of humor; and on the other, an jinterest in a leisurely and
intimate exploration of the familiar with a view to drawing out of it the richest
possible pictorial constituents both of form and of eéxpression; the ﬂfamili‘ar, wheth.
er a commonplace of New Yorlk atreets, a shot into the srass at Lake George (offer-
ing apoarently nothing but an interlacing pattern of gress stalks) or a view from

the window of 291 Fifth Avenve, from his apartment in the Shelton Hotel, or from Ap

American Place at E09 Uadison Avenue-—almost always something he saw day in and ds;

out, knew thoroughly and should have, one would have thought, completely exhausted
of interest, Then that tireless, leisurely, versistent exploration of thelé"famii‘

iar subjects: the same buildings seen from different windows-~now in one J.ight
now in another, now from one angle, nav from another; the game trees, now retn-v’veh“
n;w Znow-t-:rad, noXlsummer-lit;lthe Seme open sky, but with g hundred different .. .'

cloud patterns, 7ays a simple subjecte—no Mumby i alw, t (

no 'faking----nothing in the oroduction of a picture shich ;i: fﬁ:e: ;ﬁ:ﬁfﬁ%ﬁgiw

granhic process: g orocedure admj ttjin modificationg : .
but not an alteratlﬂl’l of it 2 ~REALiong of the FoeuLs b’ Fhows geann
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T STILOLITG GOLLECTION BAATLITION
SCULPIURY gt

Contbantin Brenousis SLIEP.. Exhibited 1914. Bronze, 11" hiph

Gocton Lachaise: 'TORSO. Exhibited 1927. Alabaster, 113" hiph ‘

Gaston Lachaises STmING WUDE, 1919, Bronze, 17 3/8" high
Gaston Lachaiss:‘ THE MOUNTAIN. % 1924, Bronze, 19" long

Henri Natisse: FﬁmALE TDYZSO. Exhibited 1912, Bronze, 9 3/8" hiph
Pe.blo Pioassor HEAD OF A WOMAN. 1965. Bronze, 16" high

Africed Soul sture sg ANDING PIGURE WITH BOWL: Oll HDAD, IVORY COAST.
Exhibited 1914, Wood, 14! hipfft

"\ Afridan Soulptires ANCHSTRALYFIGURE, OGAIA, GADUN. Dxhibited 1914,
.. Wood with beaten bronzo ovérlay, 28" hiph

PAWTINGS Ai'u memcs

cnnatantih Brancuais pmmm OF MLLE LLTIRON. Exhibited 1914,
Penoil. 25 1/8 x 19@,

nmmﬁm mo. 1 < TREE AND HOUSE. 1917, Watercelor,

1917. Watercolor;, j

1927. 0il on oomposition board,

'IHE quma 5 I, GOLD" ieze. on on oompoai‘bion

)

q
‘ ’Lomﬁft

}

1939., Wé.'lja‘;oo],@t.’, :

3%

1931,

Oi‘l on noinpou:ltion »

i

o

‘ 1514. I Pa.s’ael on umg 18} x 21 6/8" ,
j,m;ﬂ. ~19E4. 'rwigs u,nd rubbar oament on ma‘bal emd glasn.

mm n.fm o)
!_x 16 s/sz

ORY: .rr m mm ntrsmmm 1934, :
‘ ”lnd hapérz. 22 s }6 24 ;-011 on oan\ras 'hﬂ:}:

ot matal. monkey, Nrg ﬁiti

e s1dth X e 5
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Arthur G, Dove; HAD SEWING MACHINE, 1927, Cloth and paint on metal,
14 /8 % 19 7/8" ¢ s e e SO TSR RN S

Arthur G Dove: TELEGRAPH POLE. 1929."‘.‘ 011 on &hetal 'égl‘:t-g'iga_i"

Arthur . Dove; GQAT. BLECR 0il an eamma. 28 x 51 1/3"

| Arthur G, Dove: GOLDEN SUNLIGHT, 1937, ou on camma, 14 xle" i

‘ 'Arthur G. Dove: A REASONABLE FAGSIMILE, 1942. Enpaqsiic on canvna,
19 x 25" il i

Marsden Hertley: THE DARK KOUNTAIN NO, 2., 1'905. ou Qn campositio:;
board, 19 x 233" : 4 9 e

' Mapsden Hartley: LANDSCAPE NO. 26, 19097 0il on opmpoaitib'z'; bdap
~1.?. % 1o . ; :

Marsdan Hartley: PORTRAIT OF A Ggfgn@ﬁ’grrmcm.
683 x 41 6/8" ' i

Margden Hartley: MOVEMENT NO, &, PRQVINOETGWN Bousns. ,
" oomposition board, 20 x 16"

‘Marsden Hartley: PROVINCETGVN, 1"917.
23 3/4 x 19 3/4" {

"Marsden Hartley; LANDSCAPE NO, 2. 1919. 011 on, ua.nv

; Max'sden Hartley:
Bl 5/8 5 23 /8 "

g Marsden Hartley,
L1427, 1/8, x gah

flﬁltré‘dlen Hartley:
28 x 36"

g : Marsden Hartley;
" 26} x 183

Marsdep Hertley; SITLL LIFE NO, 8, 0il on ognvaa' 22 6/

Marsden Hartley: LAIIPSCAFE NO. G4
Marsden Hartley:

llidrsden Hartley:
163 z 203

Viaspily Kandinsky: BAINTING NO, 1. 1912, 0il on aanvas, 47 3/8 :aash

49  lanuol Manole; HEAD, Exhibited 1912, Wash and prayon, 13 7/8 x 9 7/8" :

PR

60 John )’igig}‘} 'ROCK D SCRUB PINE, SMALL POINT, MiINE,- 1916. Wateroolqr, ;
i g ! i

51 John Marin; TREE FORMS, MAINE, 1917. l?atercalox', 18;4/8 x 15 '7/8"
62 John Marin: VIATLRCOLOR, el il o 15-1"" R S

6% John Marin: TREE FORMS, STONINGTON, MAINE. 1919, Wiatercolar, 16% x 18’»]‘,,.;” 5
54 John Marin: TREE 4ND SEA, MATINE. 1919, Waternolox“i\\ 165 x'13 5/8"

55 . John Marin: SUN SPOTS. 1920, Wintercolor, 15, 5/8 %X 19 5/8“

66 John Marin: THE RED SUN - BROOKLYN BRIDGE, 19aa. We.tarcolor, 213 x 26 1/8"

, B7  John lerin: THE BLUR SEA, 1928, Wateroolor, 13 7/3 x 17 1/a"

58 John Marin; HOADED FOR BOSTON, 1923, Wu.tercolov 17 s/a x ao 5/31, ' ]

- b9 John Marin: TREY NURSERY, CLOSTER JER Y.
16% x 18 G/8" ! g SO, ARG }??h Massrastar,
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_John Marin; NOVENENT NO, 2, RELATED m ‘nawmowu NEW YORK
»'1926. Wateroolor, 21 8/4 x 26 /

' "’Jo}in Marin; THD PINE TREE, SMALL PQINT. MAINEu
16 5/3 x 21 6/8", : ;

' John Mariny FPERIAINING 10 DEER ISLE - THD ‘}maon"
WO. 27, 1927. liatercdlor, 18% x 22 1/8" "

John Maring POPHAM BEACH, SMALL POINT, MAINE SERIES NQ
Waberoolor, 16 3/4 » 22 1/4“

55.‘", John Uaring PARKER HEAD, SMALL romy, mmn snams
' Wateraolor, 16 3/4 x 21 5,/8" : i

! John Marin:
» John Narin:
68 Henri Matissas NUDE, Exhibited 1905.

| Henri Matiseot woz.mu BY THE SE..SHORE. Exhibited zf
| . penoil, 10 5/8 x 8 & o (b

Hem'; Matisse; NUDE. Exhibited 1908, ‘4 £ A

Henri Matisses * DRAWING, 1910, Penqil 13 x g
DRA\WING. l912;
NUDE, SEMI ABSTRAGT.

Georg;m O'Keeffe;
Georgiﬂ vQ"Keefi‘Q: “,BU\-CK IRIS. '1926“ 011 on oqua)af,
8. f‘debrgia.b'l(eéi‘fe;v BLACK ABSTRAC'I'ION. 1027, ' o1

~r(1"e i ue_orgia.Bvxod_rfe. LINE 4ND CURVE, o217, of

R0 "*‘Geqréia 0tKeeffe; QLM SHELL, 1950, Oil on oequs, } x 36'

Georgia Q'Keei‘fe. WHITE CANADIAN BARN, NO. 2.
12 x 30" : 3 :

B2 Georgia OfKesffos +OQW'S SKULL WITH RED, 195n-34.

le Georgia O'Keeffe; PELVIS NO, IV. 1944' Oil 2% qauva :

B4 guieo Fasoin; RECKENING VMM, Gires 19210 Na‘berpqlor. pen. and pénou.;
’ \ 4 x

' B6  Jules Pamcin; GIRL SEATED, 1922. Oil on ounva.ﬂ, 21 5/8 x w;"
B8  Fronois Picabia; FILLE NEE SANS MERE. ma. Pen and gai, 103 = a,%" }'
87  Francls Pjcabia; OHANSON NEGRE, 1915 "Wutercol‘Qr. ae 1/8 B 2on

88 g;anc:i”g"Pionbim DANSEUSE RETOILE RT SON ECOLE DB D.sNSE. 1913. Wateroolor,
o {

89 Pablo Picasso: GIRL IRONING. 1903, Oil on wunvaa, é(}k x 11 3/8"

90  Pablo Picagmo; HEAD 1O, 1 (ian). 1909. Brush and 1nk, 28 3/8 x 18 a/e"
91 Pablo Picusso; HEAD 110, 2 (Woman). 1909. ‘Brush }md 1nk, 24 x 18 3/4"
92 Pablo Pionspo; WIDE, 1910, Ghapoonl, 19x 121 . ;
93  Pablp Plopsgo: HEAD OF A MAN. Cinea 1912.‘ Ohm‘qoul. 23 a/e x 1' il
1912,

Pablo Picpagos

101i8Q,
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Ly

. Diego Rivera: LA mpumssF DU CAFE, - 1016, Qi1 jon omva'n"' '24

o

 'Diogo Rivers: Ib SUCRIER BT LES BOUGTES, 1915.‘ 011 ‘on oamy

90 Disgo Rivera: PORTRA I oF HhpE MARCOUSSTS, ‘Oiroa 1915. 011 on oan«ma,
£3 AR 57,%-:: AT

|
{ \

80 Augusto Rodini DRAWING NO, 6. Exhibited 1908, -~i>.ép"&i1 and waah;"
Vi i 80/8 x 9 /8" Ik sy : SR g

HRERIER 1 R =V rd Vo

100 Auguste Rodin: DRAVIG NO, 4, Exhibited 1908, |
! 127/8x93/ I

101 Aupuste Rodin: DRAWING NO, 3, ‘Exhibited 1908. .
3 19'7/8 x.13"

) ;oé Auguste Rodin: DRAWING,. E,cmbmed 1395. Penoi,l, 1a 1/5 1 p /mu
‘103 Gino Severini; FEMME ET ENFANT, 1916.

<79

B

R
4

11108 Gino Boverini; NATURE MORTE (BOUTBILLE fT vxsxp :r;thmAx,'
: 1916, Charooal end pasted nuwspaper, 22 x 18 3_4" TS

105 Gino Severini: NATURE MORTE. 1917.‘ 011 op. capvp,g, 26 %!

'bl‘,l..OS ‘Charles Shepler; BTILL LIFE, PITGBER.

NOTRE DMEE .

? 4,108 Paul Signaos

'109 - Ab’rnhﬂm Wa.lkovntz: DRAWING NO. 111

(111 " Merius de Zayna. MARIN AND STIEGLITZ.

s

FRINTS !

113 _ John Marin;

PARIS OPERA. 19097 Etching, :
. 134 John Marin; WOOLWORTH., 1918, Etohing, 18 x'10 5/&:'

115 John larin; VOOLVORTH BUILDING FROM THE RIVER, 191‘741' Etoi{

116 John Marin; DOWNIOWN NEW YORR (PARK ROV) »

: 117 Henri Matigse: NUDE TORSO. Exhibited 1912. Litl;ogra.ph, 1.9 ?/p 5: 1

TS st

118 Pablo Plosssoy THE TRUGAL REPAST, 1904, Etu]ung, 18 1/a ;c 14 7/8" % B
119  LAlexandre Steinlen; MOTHER AND CHILD, Aqua,tint 15;}:; 11 5/4" !

120  Henri de Toulouse-Lautreo ELLUS. Frontiepiece for erioa.' 896, !
W Lithograph, 20 7/16 z 15 3/a! s s 4 }

ety . T S s
Y10 121 Penrd de Pouleuse-Tawtres; MILE cm—u—m“o frog ELLES, Plate I), 1896.
e Lithograph, 20 2/4 x 15 7/a" { b i pi

122  Henri de Toulouse-Laubyec: BREAKPAST, (from ELLES, Plate’ IT). ‘1896.
Lithograph, 16 3/8 x 20 1/16" : b 4

i
‘4« 123  Henri de Toulouse-Lautroc: AVAKENING. ,‘from IﬁLLEs Ple\to II1).

1896
Lithograph, 16 3/4 x 20 §/16" i

124  Honri do Toulouso-Lautreo: THE TUB. (from ELLES" Plate IV). 1896,
Lithograph, 16 11/Ls x 20 3/a" { e IV) 188

. 126 Henri de Toulouso~Lautroo: DRESSTNG. (from ELLES Pl&te v 1896' :

. © Iithograph, 20 8/16 x 16 ( ; & ;

126  Honri do Toulouse~Lautrec: THE HAND MIRRQR.\‘
Lithozrnph, 20 3/8 x 15 11/16" .
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‘,J:27 Honri‘ de :Toulouse-.l..autrec, THE‘B‘A_IR-DO. Ay
; Lithograph, 20% x 16 3/8" g

Honri do Toulouso-Leutreo: GETTING UP, (fro'm ﬁLpEs, ! 6 v;m

1896, Lithograph, 165 x 20  7/16" :

Eemi de Toulouse—Lautreoa PASS]‘!}I@/CONQUEST. (i‘!'pm‘ELLES,

1896. Lithograph, 20 x 153"

" Henri de Toulouge-Lautreo: LASSITUDE. (from ELLES Plp i€
Lithograph, 15 5/8 x 20 3 /8"

PHOTO-SECESSION GROUP
' Ansél Ademss WOODS. Fhotograph |
- Jmsel Adamss V00D A METAL:. P)\otogmpm 3

.:lJ. oreig Axma.n. COOPE&»GE. i 909. pho&;ogravupe

o

. Julia Mupgaret Camaron; Popma'.r on JOJLGHIH pu-o

'L.lvm Langdon Coburat | BRIDGE, I?SWIDH. rhptagm

.Ernnk Tugene: MASIER FRMIK JEFFLRSON.

“Frederick H, Evongs CHURGH mmmxon. Reprdduqad in oemor wa
Photogro,vure 3 et R AR

' pavid Octavius Rill; FRINCIPAL HALDAIB.. mqg;";fé'sg. h

{

" David Ostavius Fill; WRS. JAMESON, 1343-46.*
‘Gertrude Kasebier:

Baron A, de Meyors
Photogravure

Baron A. de Meyer;
Photogravure .

143 Elliot Porter: BIRD'S NEST, Photogx‘aph

144 Sarsh C, Bears; JULTA WoRD HOWE, Exhipited 1905. Photogrnph. ’Lent hy
the Metropolitan Musown of Art

For 146 Paul Strand: PORTRAIT. Photogroph
146  Poul Strand; LEAF STUDY, Photof,x‘uph:‘ & ol et
147 Edword J. Stoichen; PORTRAIT OF d, PIERFONT JORGAN. 1804 or 18057

Photopgreph ' e IR

A

148 Clarence H. White; THROUGH THE DOOR, Phojograph
J; l‘
A

PUBLIC.ATIONS

149  CAMERA WORK. /A Photographio Quarterly publishod by Alfred Stiaglitz between
1902 and 1917, Cover Deaipgn,by Edward J. Steichen, Reproduction, M. Auguste
Rodin, photogravuro by Edward J. Stoichen, Oc\mera Work, Nos, 34-36, April-

July 1911 , .

160  "291". A monthly magazine publiahed by Ali‘rad Btiegutz during 1915 snd
1916, Twelve numbers appecared

MMWSCRIPTS, A r*n‘agaunw qu}.gi eﬁ
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|| Show'brings S

LIGHT AND SHADOW was novel when Stieglitz made' il

| in 1889. Today Venetian blind shadows are a photo cliche

By Barnett Bildersee

'l'm': MUsEUM OF MODERN ART
has opened an Alfred Stieglitz
Exhibit which, it seems to me,
will help appreciably to wipe
away some of the mists with
“which his disciples made him al-
most a legendary figure in his
own lifetime. The show will re-
main on view at the museum, 11
West 53d Street, through August.

Two floors have been devoted
to it. One contains a representa-
tive—though far from complete—
sampling of Stieglitz's own pro-
lific work as a photographer. The
other presents his collection of the
works of his contemporaries,
painters and photographers, It is
a selection as revealing of Stieg-
litz as his own work.

The influence of Alfred Stieg-
litz is Embably deeper on Amer- |

. photographic art than that
nyone else—but not alone and,
not e\ i

was a successful battle. And
re fortunate to have had a
such as Stieglitz appear
he did, in the years of the
est technical progress when
cameras, finer lenses and
emulsions were puttin|
hotographers” hands a bran
new instrument. : :
en Alfred Stieglitz was born
in%boken in 1864, Matthew
Brady, the photographer
Civil War, was just demonstrat-
|ing that the camera could record
pictorially the men and events of
the times. Matthew Brady’s cam-
era was a crude instrument. It
was slow and cumbersome. TIts
range and subject matter were
Jimited virtually to what cquld be
made to stand still for it. But
Brady made a historical invasion
into what had been until then the
exclusive realm of the painters
and sculptors. He might be called
the grandfather of the documen-
phi SR

| PORTRAIT, 1919, is an_exn.mple
of Stieglitz’s analytical por-
traiture. He found person-
ality elsewhere than in faces.
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ubiquitous recorder of history.
But more than that, it again had
invaded the painters’ realm, this
time as a medium for expressing
the subjective as well as the ob-
jective impressions of the artist.
Much of the vision behind
ghotogmgl';y’s new, wider horizon
erives from Stieglitz—not only
from his tireless and fruitful ex-

stature can be measured. I think
this comes out clearly from the
exhibit and that is why I say that
at the Modern Museum's show
you should find him in a sharper
perspective, cleared of some of
the vapors in which his idolaters

 have enshrouded him,

In Stieglitz’s collection are
paintings by Rodin, Matisse,
Cezanne, Picasso, Rivera—among
foreign artists whose names are
now familiar but who owe their

nto focus

perimentation with his own cam-
era but also from his sponsorshir

pictorialists. f‘
These two roles, of photog-‘

Continued on next pugo"f
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Georgia O’Keeffe (who became
Mrs. Stieglitz), John Marin and
Marsden Hartley were given their
first one-man showings during the
first decades of this century.

Stieglitz then was helping this
country break the shackles of
conventional painting and there
can be no doubt that with him as
moderator, modern painting and
modern é)holography have exerted
profound influences one upon the
other. And this, too, is evident
from the exhibit.

As for Stieglitz's own work, so
many worshipful people have
ascribed so many qualities to it
that a whole i,ore of critical
mumbo-jumbo has grown up
around it. Now, as might be ex-
pected, there comes a new, icon-
oclastic school with its critical
brickbats aimed at the idol. Yet,
without getting into the con-
troversy, some comment is war-
ranted. A e

Without a historical _focus,
there is danger that we will come
to regard his work as trite and
| erude—which it is not. It must be
‘remembered that Stieglitz spent
'most of his life breaking photog-
raphic ground, both tecl nimlf
along with the progress whic
revolutionized the techniques of
| picture-taking during his time and
artistically. I did not know Stieg-
litz but I doubt that he woufd
want his work appraised without
regard for the fact that much of

Jocked the files on so little of it
even for this extensive exhibit.
‘What makes some of his work
lpEeal‘ commonplace now is that
it has been awarded that highest |
form of flattery—imitation.
Venice, Stieglitz’s portrait of a
woman tending her open-air mar- |
ket in a terraced street, may look
now as praiseworthy as a picture
postcard. But when Stieglitz took
it in 1884, it was as daring and
novel as tomorrow’s streamlining.
On the other hand, Venetian
Gamin, which Stieglitz took only
later, is a masterful
g whatever
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Stieglitz once wrote in regard to an exhibitlon of his

photogrgphs:

"My teachers have been life--work--continuous experiment.
Incidentally a great deal of hard thinking. Any one can
build on this experience with means available to all.

"Many of my prints exlst in one example only. Negatives
of the eerly work have nearly all been lost or destroyed.
There are but few of my eerly prints stlill in existence.
Every print I make, even from one negative, ls a new
experlence, & new problem. For, unless I am able to
vary-=-add--I1 am not inherested.&here 1ﬁno mechanicallisa-
tlon, but always photography.

"I was born in Hoboken. I am an American. Fhotography
18 my pesslon. The search for Truth my obsession,"

Stieglitz says of hlmself:

"I atteumpted to express my feelings about 1life through
photographing what I saw and felt--a vision of life,
my vislon--and gradually the passion for photography
led me into the examinetion of painting and all othexr
modes of expresslon.... In my search I was trying to
find what my country really stocod for." :

Stileglitz has always fought to have fine photographs accepted
and hung in museums on exactly the same basis as other examples
of the fine arts, such as painting end sculpture. Years ago the
Duke d'Abruzgl arranged an international art exhibition for
Italy. The exhibitlon was to have a sectlon devoted to photog-
raphy and the Duke cabled hig friend General di Cesnola, head of
the Metropoliten luseunm, to‘ibtuin a collection of photogtapha
from Stieglitz's gallery. : et s

wL

AN S )
When Gen. dlL Cesnola asked Stleglitz for the photographs
the latter agreed to let him serdthem to the Duke on the ome
condition that when the $ollectlon of photographs returned to
this country it would be accepted by the Metropoliten lMuseum
of Art and hung there. The head of the Metropolitan weas
shocked end sald, "Mr. Stleglitz, you don't insist that.a
photogreph 1s @ work of art, do you?" LR R

Wihen Stlegllitz assured him he +dlid ! consider phbtogrlphy
art, Ceenola sald, "You are a fanatic."* g g

‘

"I am,"Stleglitz replied, "but time will show that my
fanatlclsm ia not completely 111 founded."

Cesnola finally took the plctures for Italy and agreed that
they should be hung in the Metropolitan, saying, "I've been told
that you wére a madman and now I see it for myself. I acoept
the photographs.”

The plctures went to Italy and were shown there at the art
exhibltlon, but when they were returned to this country Gen. di
Cesnole had dled and there was no written agreement. Years later
ﬁﬁotograghszEIBglitz's gallery were hung in the Metropolltan

seum o . !
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When Stleglltz's daughter was fifteen she was & pupil at a
rather fashlonable girl's school in New York. She came home
one n1§ht and sald to him, "Father, you've got me 1nto trouble
again,. He asked her how. She told him that that day her '
teacher had asked the various glrls what were the vocations of
thelr fathers. One girl replied that her father was a lawyer,
another & minister, another a buslnessmaen, another a professor,
and so on. When the question came to Stleglitz's daughter she
sald, "I really don't know what my father's vocation 1s."

In surprise, her teacher laughed and seld, "Your father 1s
the greatest photographer in the world." The daughter replied
that was lmposslble. She had never heard her father speak of
hluiself, or anyone else speak of him as a photogrepher.

Then the teacher sald, "Well, then he is a great artist."

Stleglltz's daughter replled, "le can't be. Only last Sunday
I heard him say that if anyone called him an artist he'd kill
them on the spot.”

In telling her father that evening of this conversation, the -
daughter flnlshed by saylng, "Father, what are you anyway?z®

He replied, "What am I? Well, this 1s the finest thing that
could have happened to me. I am a little over rifty and if
anyone ever asks you agaln what your father 1s, tell them that
I've Eeon spending all my 1life trying to find out who and what
I am.

One afternoon & lady walked into Stieglitz's gallery, known
simply as "291," Without knowing who he was she sald to Stieglitz
in a hurried tone: "I'm leaving for Sen Francisco in about three
hours. 1I've been in New York for four weeks. I have B2 a friend
in Ccallfornie who told me I dare not return without seelng
Alfred Stieglitz. But I've been so busy that I left seeing him
to the last and for some reason have been unable to locate him,
Can you tell me where he is? i

Stleglitz asked her if she liked plotures and she rnpliod :
that she dld. Then he sald; : g et

\
"ihy don't you look at the pictures and forget Mr«Stieglitz?
I know him--I know him pretty well--and if I were you I wouldn't
bother about him. Just tell your friend you met a friend of Mr.
Stleglitz's, and that he sald 1t wasn't worth while getting into
a stew about finding him."

"Are you sure?" she wondered. "Maybe you're Jealous of himp" }

"0h, look at the plctures,” he insisted. "Theyire very
worth while. You won't see thelr like in a hurry."*

She took a glance, but they meant nothing to her.

"Well, here I am with time passeing so fast. Soon I'1l have to
check out of my hotel and cateh the trains And I bhaven't seen Mr.
Stieglitzi" X O R

"Haven't you enjoyod being with the Marins and me?" he asked.
"Yes," she ansvered, "Itm glad I came. But having Mrs Stleglits
on my mind and golng back to my friend and telling her that I
couldn't find hlm, makes me posltively miserable,! - RO

"Well," I suggested, "take dmeﬂaage from me. Tell your‘rriond
that you met a men whots every blt as good as Mrs Stleglits and
you will be tellling her the truth." ; A

LR S ]
During their conversatlon several women who know Stleglits
came into the gallery and listened with amusement, &i When she
had left one of them asked Mr. Stieﬁlits, "Why in the world did
you do such a thing?" He replied, "She received more of the
splrit of 291 in this way then if I hed 1ntroduooapnr to 'Mr. Stieglitm!,
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HAlfred Stieglitz is not only o great photographer but one of the greet artists
ow
of wmeodern l;imeF. THis passion for 1life is of exlreaordinary depth end intensity.
the approach

With o sbronge, penetrating tonderness he vatches ske—suwzge of the -ﬂq:&h:g

moment=--the monemt vhon the humen being most reveals himself, the moment when some
aspect of our relation o the world we live in is suddenly clear, the moment when
gy fee NE h .

the exbernal vorld@bsed) is resoncnt to humen emotion.

({{ R c s S : s
Vith him, the emotion infornms the imoage. ]'nulll,lw 17 he solves the problems of
5 {5
(phallernge

form, spatial orgenization, and subject vihich “ezarems his contemporaries. His images,

beautiful in the ecceptnd sense, dravm Lfrom the comnon e.:pz=1‘:|.ence, undl“torc. 2d,
e ol alen~ ,/1/4 w)/lwz‘_l'k
unexaggerated, orouse a FespeRse—v:

b 3
ien—is—aoorrthed NeieCTOTT o retense; subtly

they chenge from natural to obstract, from abstract Lo the concentrated essence
[Nt (/(/J—l‘
of an emotion never so $wdly expressed before.

W05 images are purely puotographic; they can be 3.chﬂ'yved or desciibed by no other

medium. In iiis hands photogiaphy becomes, not a cold, literal, mechenical process,

but a living mediwn, -atbeely personal and fluent, capable of interpretations ‘bhat

.,Jwa

+=223p {he other arts,

of “he Prustrwtiews of the studio,wmmmovod—ty—isms, Stioglitz from <the ) r
has genn of 7 Eam(/clum sonwline wnilieepaten #2 movsmnls of mediun ax
begianing has pursu-d ,\w divect c:.on 3 s —th#-revolubion-ofYotern—art----
the ieyslation-shrovah—tha.igtural-world. of a_neir (dxmm.lm s&wnw»oe;noe\. Iis work,
i
monurental in its scope and iLs undeviating purpose, has already stood solidly

through the: fluc tuatiing tastes of sixbty yeors.

Considering bthe volume ond intensity of his ovm production, the record of liis long,

uncompromising £firht for olher artists bocomos doubly astonishing.

BDorn in Ilobolzen, o Jersey, in 1864, ho spent some years as a student in Germany,
where, in 1882, he took lLis first piotographs. Returning to Wow York in 1890, he

begen to cherpion the cause of photogsrophy as art and to enlarge its hor;zons both
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as taclmidue and os ospression. From 1893 bo 1890 he odited the Ameoricen Amateur

take}

Tholo~rapher. From L0926 to 1902, he devoted his encrgios Lo making the Cemera Club
st Sl e el 2 (£ C
of Mew York the photogsrephiic center of Liia country and to editing its querterly,

Gomera Tobes. In 1902 he founded the dominabting and stormy Pholo-Secession group

1ificent Comera Vorlk.

bogobier 1iith Bdard Hbeichen, hie oponed the Little Gelleries of the Fhoto-
ion, later to be fomous os "201%. Ilere all kinds of individuals met daily in
stimalating atmosrhere of discovery, iibth which the majority of the photographers
aventually feiled o leep pace. iore Crom 1908 on, iere introduced to the Amorican
public 'hat rere then obscure, revolutionary peinters and sculptors, awmong them
Cénnyme, Picngso, i¢ Lisse, Brancusi, lousseou, lcrin, Dove, O'Eceffe, and hitherto
naezlected Lields 5 African negro sculpture and the dravings of children. In

vrica inbo e Mrst World Tiar brought "291" end Comera Worl -

Rop e na=litseviell Sreans s 2 vinn Lree o produce rorls thet constituted @

revelation in pholojrephy and the oxts. In 1925, the needs of i . led him
to open the Intimale Gnllery. In 1930, fecling that Americen aArt was boing over-

shadowed, he opcned An Americen Place, at 509 lindison Avenue, 1leww Yorlk City, where

5 adnna )
ecxhibitions are currently held.

The f£irst three pholographs on the next wall were made in Iurope during the 18u0s.
They are:

Vonetion gomin, Venice, 1887

Jlovember Doys, lanich, 1884

Paula, Berlin, 1389. ;i 4

Mnongy his earliest work, thoso three @ifforent statements anticipate dhe lowals of.
Qi

photography todey. The prints vere made by Htieglitz in the summer of 1934. All

pliotiogra hig hicre oxhibited sre contact prints on Ano paper.

NeEEL G670,

m ]<:I'?:,Or‘_v'."7:“\_’;, oaons s 1ohkoah “'0.1']:, rore salectad fl‘O!ﬁl(\M
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taor e oaring, Gio Poplar series, the Portroait of Georgia O0'Keeffe,
soring, ~nd the Banivalents. They sreise made in Mew York and Lale George

durin~ the lote nincboen—tirrentics and carly thirvics. They are:

Dying Poplars, Lpkie Gecovpoe, 1054

Cor 2P=77-71, Lele George, 1954

C1icoffets Tlonds ond Slall, 1930

2edio City---llorning, lle  Yorlk, 1934

Grosses—--lorning, Leolt  Georye, 1927

Georgia O'iienfCe, Lalio Georgoe, 1952

Temivelont---Series 0=-27, Lole Georpe, 1955

i M. Al

I (h,/?;rv//é“

;.j),-. //- At -,-:,—\./r /(
o 4




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA Exhs.

351a.4

Stieglitz Exh v His Phot

l
June 10 - Sept 21, 1947






