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THE MUSEUM OF MODERN ART
11 WEST B3RD STREET, NEW YORK 19, N.Y. o o~ e RELEASE
TELEPHONE: CIRCLE 5.8800

MUSEUL OF MODERN ART OPENS RETROSPECTIVE EXHIBITION

OF WORKS OF MARC CHAGALL

Horses that fly through the air, an acrobat balancing himself
with one foot on an up-ended violin, a bride with two faces, a
Jugeler, half-bird, half-man, a corpse laid out in the road with
candles burning brightly around him while a little man plays a violln
on the rooftop above, two lovers embracing in a snowy street with not
only the moon but & cosy parlor-lamp shedding beneficent 1light from
the sky, ¢ clock borne aloft by & fish with winge--all these and
much more, rich in color and fantestic in form, will be seen in the
paintings of Marec Chagnll on Wednesday, April 10, when the Museum of
Modern Art opens a retrospective exhibition of the work of the noted
Russlan painter who has been living in New York since 1941, The
exhibltion, which is being held in collaboration with the Art
Institute of Chicago, will remain on view through June 23, Next Fall
it will be shown in Chicago,

James Johnson Sweeney, Director of'the Museum's Department
of Palnting and Sculpture, has directed the exhibition and installed
it on the first floor of the Museum. It includes 58 paintings plus
theatre designs and graphic work, Eighteen important oile never
before shown in the United States have been lent from great Buropean
eollections: four from the Regnault Collection, Amsterdam; three frog
Frau Nell Urech-Walden, Switzerland; and one each from H. Gabrielson,
Gothenburg, Sweden; Museum of Fine Arts, Liége, Belglum; Baron von
der Heydt, Ascona, Switzerlend: Vicomte de Noailles, Paris; 4
Dr. Potvin, Brussels: Philippe Dotremont, Brussels; Mme, N. Berr
de Turlaue, Paris, and others.

Simultaneously with the opening of the Chagall exhibition on
the first floor of the Museum & representative showing of the
artist's original scene and costume deslgns, ranging from hils early
essays in Rusela between 1917 and 1921 to his recent scenic creations

for the bellets Aleko and Firebird, will be presented in the audi-

torium galleries. The Aleko deslgns are a selectlon from the Museum' g
recent acquisition of the entire group of Aleko designs comprising

87 sketeiics in color, The selection and installation of the ballet
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designs hes been made with the collaboration of George Amberg,
Curator of the Museum's Department of Dance and Theatre Design.

In conjunction with the exhibition the Museum will soon
publish a book on Chagall with a blographical-critical essay by Mr.
Sweeney and o brief article by Carl O, Schniewind, Curator of Prints
at the Art Institute of Chicago, on Chagsll's prints. It will be
11lustrated with three plctes in color and eighty helftones. Mr.
Mr. Bweeney opene his essay with a quotation from André LhOte:

"It is the glory and the misery of the artist's lot
fo tronemit a message of which he does not pogsess the
translation,"

Mr. Sweeney goes on to speak of Chageall's first arrival in
Parls from his native Russia in 1910, when the focus of attention
Wwas passing from impressienism to cubism. He writes:

"Chagall arrived from the Esst with a ripe color gift,
a frosh, unashamed response to sentiment, a feeling for simple
poetry and a sense of humor. He brought with him a notion of
palnting quite foreign to that esteemed at the time in Paris,
His first recognition there came not from painters, but from
poets such as Blaise Cendrars and Guillaume Apollinaire. To
him the cublsts' conception seemed 'earthbound,' He felt it
was 'necessary to change nature not only materially and from
thae outside, but also from within.'"

Quoting André Breton as saying of Chagall, "with him and
with him alone the metaphor made its triumphant return into modern
painting," Mr. Sweeney defincs Chagall's major contribution to econ-
temporary art as "the reawakening of a poetry of representation,
avelding Tactual illustration on the one hand, and non-figurative
abstractions on the other."

In the final paragraph of his essay Mr., Sweeney sums up
Chagall's work as follows:

"Chagall 1e 2 conscious artist. While the selection
and combination of his images may appear 1llogical from a .
representational viewpoint, they are carefully and rationally
chosen elements for the pictorial structure he secks to build,
There 1s nothing automatic in his work. In fact his much
talked-of illogicality appears only when his paintings are
read deteil by detaill:; taken in the composlte they have the
same pletorial integrity as the most naturalistic painting,
or the most architectural cublst work of the same level of
quality. He 1s an artist with a full color sense, ' He has a
deep regard for technique. He 1s a subtle creftsman who,
rather than dull hie hand in virtuoelty, affects clumsiness.
He ie an artist who has been content with a limited repertory
of representational forms. But his work of nearly forty years
shows a persistent effort to bring out new and richer effects
from his consciously limited thematic material by unaccustomed
arrangerents and by a steady development of a more complex
technique, In an age that has fled from sentiment he has drawn
constantly on it for his stimulation. And our debt to Chagall
le to an artist who has brought poetry back into painting
through eubjeect matter, without any sacrificec of his painter's
interest in the picture for itself, and entirely aside from
any communication that can be put into words."

Although Chagall's chief feme is as a painter, he has exccutod
nearly 400 different subjects in graphic medla, Best known among
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these are 20 plates of his autoblographic series published in 1923
by Paul Cassirer in Berlin. The majority of Chagall's prints were,
however, executed under commissions from the French plcture dealer
and publisher, Ambroise Vollard. Vollard commissloned him to etch
96 1llustrations for Gogol's Dead Souls. Before he could finish them,
Vollard gave him another commission to paint 100 gouaches to be re-
produced in full color as illustrations of La Fontaine's Fables. The
color reproduction of these was found too difficult and Chagall made
100 etchings for the Fables in black and white. Then Vollard sug-
gested that Chagall i1llustrate the Bible, but.by the time the artist
had finiehed a total of 105 of these plates, Vollard died and the
work was never completed.

Thus Chagall's tremendous accomplishments in print-making
are 1little known. Mr. Schniewind writes of this phase of Chagall's
art:

"Within the first year of his experiments Chagall
found that etching and dry point were his true media. In
them, all that is so fantastically exuberant in his painting
finds translation into terms of black and white....Almost
completely unknown to the print world, Chagall ncvertheless
must be regarded as one of the great etchers of our day.

From the beginning he has shown a love and understanding of
black and white which 1s quite unique among his contemporaries.
He has never fallen into the fatal routine performance of the
professional printmaker. He has always preserved the freedom
of the painter and, above all else, in every one of his prints
his greaﬁ imagination always leads him to new and interesting
results,

Lenders to the exhibition are as follows:

Europe! Philippe Dotremont, Uccle-Brussels, Belgium; Hjalmar

Gabrielson, Gothenburg, Sweden; Baron Edward von der Heydt, Ascona,
Switzerland; The Vicomte de Noailles, Paris, France; Dr. Potvin,
Brussels, Belgium; P, A, Regnault, Laren, Holland; Mlle. Marcelle
Berr de Turique, Neuilly-sur-Seine, France; Frau Nell Urech—Waldpn,
Schinznach-Bad-Postfach, Switzerland; Museum of Fine. Arts, Lidge,
Belgium.

United Btates: Mr. and Mrs, Walter C. Arensberg, Hollywood;
Mr. and Mrs. Joseph Bissett, New York; Marc Chagall, New York; Miss
Ida Gordey, New York; Mrs. Charles B, Goodspeed, Chicago; Miss Mary
E. Johnston, Glendale, Ohio; Adolphe A, Juviler, New York; John S.
Newberry, Jr,, Grosse Pointe Farms, Michigan; Mr. and Mrs. Walter
Paepcke,Chicago; Mme. Helena Rubinstein, New York; Louis E. Stern,
New.York; Josef von Sterhberg, Hollywood; The Art Institute of
Chicago; City Art Museum of St. Louls; The Museum of Modern Art,
New York; The Solomon R, Guggenheim Foundation, New York;

The Worcester Museum, Worcester, Mass.; and Plerre Matisse Gallery,
New York. :
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CHAGALL

Yew York Dates - “,ril 9, - Jung3
Chigago Dates - Nov.l4-Jan.l2'47

Project Order - No.4181

$10 July 16, 1946
4 sample mat board psnels for
Chagall print installation

Project Order - No. 4303
815 8/<1/46 For 4 panels to mount
ballet sketches

Project Order - No.4309

$1000  B/26/46  For wall changes, carpen:
try, painting, lighting, installat:|
ion, by 4/8/46 |

ALID JHOX MAN
LIIHLS €5 LSIM 11

JHY NHIAOW 4O

Project Order - No. 4323

160.00 “pril 4, 1946 Alcko & Firebird
Auditérium - Painting, carpentry
installation, & returning 0.& T.
Gallery to permanent arrangement

. |

Project Order - No. 4326
$300 Mounting and Framing
“pril 8, 1946

by April 9, 1946

B2I0ANI NO BIENNN HIOHO LNd ISV
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET
NEW YORK CITY

S e N e — . DAT
PLEASE FUT OHDER NUMBER ON INVOICE
— £33 5t 55th Mrent

> O N? 20206 +

INVOICE BEARING ORDER NUMBER SHOULD BE MAILED DIRECTLY TO CONTROLLER'S OFFICE.

UMNIT PRICE

For ecllecting items nt She Suseus and returnisg thuu
to e, laro Chagsll, 42 diverside Drive,
Plerze Fatisse Gullery, 51 Esat 57¢h 68,
Perls Gelierice, 32 Snet S58tb Strest

Details sent jou 12 cor letter of duy 10th,

D Dulley, degiatear

By — SN -

ro“——Ghmﬂ,—Miaarerfm"@m;u; ox':ﬁ*. wpich
were not exh, Perle - Heturns {78 ¢/e¢ Uuban
Painting Today
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MUSEUM OF MODERN ART
MARC CHAGALL

Retrospective exhibition

Puesday evening, April 9, from 8 to II o'clock

Kindly adwit Mr. Novie to

the opening of my exhibition.

ane CLELEL
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Date

Hr. Warren c¢c: Front Deak

To:
Mr. Porter
From:

Ae.
0l .

hpril 8, 1846

Chagall opening

Re: _
Tuesday, April 9, 8 = 11 pem,

#e have discovered that Mr. Chagall has sent out, in addition to the
regular opening invitations, about 15 or 20 small cards of admission
to the opening tomorrow evening. They state, "Kindly admit 1" (or ng®
as the case may have been) and are signed by Mr. Chagall. They should
therefore not be difficalt to identify, Will you please instruct the

ticket~taker to honor these cards.
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THE MUSEUM OF MODERN ART

Date April 6, 1946

To: Miss Lillian Young Re: Chagall Invitations

From: 1Miss Anderson

Dear Lillian,

I asked ¥r. Chagall's son in law to describe the hand-made
invitations to me, and this is what he said:

Small card on cardboard, typewritten, inviting the
bearer to the opening of the Chagall exhibition on
April 9th, time etc., and "Kindly admit 1 (or 2)",
signed in ink by Mr. Chagall.

I understand that 15 or 20 were sent. And Mr. Rapaport
said that he was very sorry.

Jean
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February 14, 1947

l:f Mare ch;g-u
42 Riverside Drive
ey York 24, Hew York

%Mﬁnﬂw

mltmmgomnmhhnmhwﬁu hed 1 was
by your thoughtfulness in sending me the buw&éﬂ&u
copy of Bells's book. I chould have thanked you for it before
now but I have been under a wave of troublesome work which has
now subsided. I hope to see you and Ida very soom.

With renewed thanke snd affectionate regards to you both, I am
PFsithfully yours,
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February 13, 1947

Mme, Helena Rubinstein
625 Park Avenue
New !ort 2, N, !.

M h- hhilltolnl

We hufa ret.u:med to you the paintings listed on the enclosed
receipt which you so kindly lent for the Chagell exhibitiom,
We should be most greteful if you would sign the roeei.pt. -d
mm it to us in the attached enulopo

L% udom,
The exhibition wes most mt.hmmuany received bnthhn

and in Chicago and we ar: profoundly grateful to you for your
gonarmw plrhj.cipnt-icu.

u&mmmuum,xu

’

Very sincerely yours,
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Mrs. Michel Rapaport
42 Riverside Drive
New York 24, N. Y.

Dear Idat

We have roturned to you the pnint.ing listed on the anclon:d
receipt which you so kindly lent for the Chagell exhibition.
e should be most grateful if you would sign the maipt ud
return it to us in the attached envelope. ;
The exhibition was most enthusiastically received both here
and hchimomdwenreprormdlymtefultomrww
generous participation.

With renewed thanks and best wishes, I am

Very sincerely yours,
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February 6, 1947

Mr. Marc Chegall
42 Riverside Drive
New York 24, New York

We have returned to you the paintings listed
‘on the enclosed receipt which you so kindly lent for the
‘Chagall exhibition, We should be most grateful if you

‘would sign the receipt end return it to us in the attached
e

The exhibition was most enthusiastically receive
‘ed both here and in Chicago and we are profoundly grate-
‘ful to you for your generous participatien.

‘With renewed thanks end best wishes, I em

Very sincerely yours,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 316.2

Mr, and Mrs, Joseph Bissett
965 Pifth Avenue

New !u'h '21" ._'. B

Dear Mr, snd Mps, Bissetts

We have returned to you the painting listed

on the enclosed receipt which you so kindly lent for the
Chagall exhibition. We should be most grateful if you
would sign the receipt and return it to us in the attached
envelopes ; 0 . ' Lechieg

The =xhibition was most eathusia:tically receive
ed both here and in Chicago and we are profoundly gratee -
ful to you for your generous participation, :

With remewed thenks and best wishes, I am

Very sincerely yours,

4.1
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Mr, Pierre Matisse
Pierre Matisse Gellery
41 Erst 57th Str et
New York 22, N, Y,

Dear Plerres _ % gt
_ We have returned to you the paint.:l.naa mmg
on bhe oncloud receipt which you so kindly leat Ior thu

Chagall exhibition. We should be most grateful if you
: s : . 1 e

would sign the receipt and return it to us in the attached
envelope,

Tl Ve

The exhibition was most anthushstdmlly receiv-
ed both here and in ﬂh.‘l.cngo and we ere profoundly grate=
ful to you for your generous participation,

With remewed thanks and best wishes, I am

Very sincerely yours,
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February 6, 1947

Mr, Louis E, Btarn

444 Bast 52nd Street
New York 22, N. Y.

Dnr Ir. Sterns .

fie have returned to you the. paintings 1isted

on the emclosed receipt which yw, 50 k:l.ndly lent for the
Chagall exhibition. We should be most grat.eﬁll if you
would sign the —-ec.ij:t. and return it to us in the attached
envelops,

The exhibition wa- most enthusiastically receive
ed both here and in Chicago and we are profowndly grate-
ful to you for your generous participation,

With renewed thanks end best wishes, I am

Very sﬁeiraly yum‘i, g
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Mr. Adolphe A, Juviler
441 West End Avenue
New York 24, New York
Dear Mr, "B‘l‘i_i-!l‘-l
fie heve raturned to you the paintings listed
on ths -nclossd nudptﬁiohyanuﬂaﬂhl.ﬁ Mtho
chinll t:hﬂlltton. fle should be most sr.km ﬂ‘ﬁu
wwmnWMrmuwuumnum
envelops, : 3 : o Waslly
The exhibition was most mu-um}l r:u.'l.v-
ed both here and in Chicago and we are profoundly s?ato:-

ful to you for your generous participation.

With renewed thanks and best wishes, I am

Very sincer=ly yours,
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February 26, 1947

Baroness Hilla Rebay

¢/o Museum of Non-Objective Art
24 East 54 Street

New York 22, N. Y.

Dear Baroness Rebayt

We have returned to you the paintings
listed on the enclosed receipt which you so kindly
lent for the Chagall exhibition. We should be most
grateful if you would sign the receipt snd return it
to us in the attached envelope.

The exhibition was most enthusiastically
received both here and in Chicago and we are profoundly
grateful to you for your gemerous participetion.

With renewed thanks end best wishes, I

Sincerely yours,

MWilecr
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THE MUSEUM OF MODERN ART

June 11, 1946

Date

To: WHR. SWEEREY Re: _G;;:_"ll show 1n Chicage

From: Hre Wheeler

Dear Jimt

Dan Rich has written to say that because of his English show ¢it will be
necegsary for him to postpone lila Chagall show in Chicage to open on
flovenber 14 and close on Jonuary 12. This will mean that the lenders
must be written to to obtain their consent to this change of dates. This
gshould probably be done ot once in case some of tho lenders might wish
to withdraw their works because of this extension.

-
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rs Whealer

o WNa@anil

When you have looked at th
on to liiss Newmeyer? If
ordersd by number at §1.50

» &llached pictures will you pass them

ou want any for yourself they can be

each from Mr. Sheridan.

70 [Tovsevel ¥ Avenug
baghy 3udy Meds
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THE MUSEUM OF MODERN ART
Date sy 9, 1946

Mise Dudley K\‘\q
lr. Eweeney ., CHAGALL
Mr. f‘heeler/ Re;

Uiss Courter

Dear Tud:

Before cabling &nd writing to &ll the lendere of the Chsgsell I want to see
which Museums cen teke the show Letween our closing date and Chicago's
opening., I think there is no point in trying to extend the schedule beyond
Chicage as I think most,of the lenders will wment their pictures back by
that. tize.

Most of the Huseunm Direseters seem to be coming to New York elther th!.s
week or mext end if I cenuot see verious people then I hope to run inte
them &t the Heetings in Nashington. The chances of scheduling this show

during the summer ere of course clim anywey but I heve hopes becaule of
the nature of the material of the exhitition. Ir amy cese, I sHeliVSBpws

to let you know one wsy or the other by the week of the POth what plans
we bhave been able to make.
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Aoril 26, 1946

To: MR. SWEENEY Re:  Chagall Bidl Papers

From: Mr. Wheeler

Dear Jim:

I really think 4% would be better to have Chagall do two 10 by 15 inch
drawings, cne for the frontend pespers and one for the back, and let him
repeat on each such elements &s he likes. This will greatly eimplify
the plate making end will, I feel, make o better integrated end vaper.




I
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THE MUSEUM OF MODERN ART

C.C. ¥r. Bweeney _ Dﬂ._.&a.r.i.l._;&,—l.m_-

Mr. Fheeler o

TO: wiss virich

From: Miss Dudley

Dear Ianes

The Chagall paintings borrowed from Fresch leacers »ere packed and shipped:
by Lucien Lefebvre-Foimet. Fe instructed this firm te tdll our broker, .
Yo J. Byrnes,  The foreign charges, bowever, do pot & pesr om Byrnes Bill.
rill you plesse let me know Af the bills have been sent %o you, If so I
should like %o ses them so that I will have & record in sy file fir &e.

fatares g seeta .

1 believe B. Lerondelle is o better shipper to use is the future. Yom ',
will pemesber that we used Lim for ssny sbipsents before the war.
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THE MUSEUM OF MODERN ART

April 16, 1946
Date

Mr. Sween:yl;//
Tog: Mr. Wheeler & Miss Courter Re:

Dorothy Dudley

From:

Dear Jims .

1 .
Monroe was going to ask Mr, Rich if we could ship the Chagalls to Chicago
at the close of our exhibition here but, as you know, he did not see him.
$hall I write to the Registrar at the Art Institute about this, or have
you already made arrangements with Mr. Rich? o
Since the "Art Institute 1s responsible for returning paintings to the owners,
I suggest shipping them, especially the foreign loans, in the boxes in which
they arrived. With the exception of pictures borrowed in New York City, we
would meed to ship them in their own frames. If the “rt Institute wishes to
borrow the frames we mdde or borrowed, we could send them in a separate box.
We will, of course, need to make new boxes for the New York Clty loans.

_The six paintings borrowed from the Regnault collection, Holland, will, as
you know, be returned at the close of our exhibition here. Several other
plctures will also have to be returned to the owners and shipped to Chicago
about two weeks before the exhibition opens there.

If there is to be a eirculating exhibition, the paintings selected would,

of course, be turned over to Miss Courter for packing. Will you and Miss
Courter send me the circulating list at least two weeks before the exhibition
closes here, so that our packing list may be sent to Mr. Warren.

Will you please let me know if the pictures not used in the exhibition here
should now be returned to the owners or if they are to be sent to Chicago?

0O
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THE MUSEUM

To: MISS ULRICH

From: HMr. Wheeler

MODERN ART

Date_April 11, 1946

Re: Sales from CHAGALL EXHIBITION

Pisrre Matisse and Chagall do not wish us to quote prices on the pictures in
the exhibition belonging to them which are for sale. Will you, therefore,
instruct the Degk that all inquiries regarding prices of works im the Chagall
Exhibition are to bo referred to Pierre Matisse, 41 Fast 57th Street, EL 5-6269.

Pierre Matisse understands, however, that the %useum is to receive a commission
of 10 percent on any -orks sold out of the exhibition. /”/
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THE MUSEUM OF MODERN ART

Date__Appil 6, 1946

Mr. Sweeney
To: Mr. Wheeleri—" Re: Foreign shipments

From: Miss Dudley

Following is a copy of & memo I sent %0 Miss Ulrich on March 363

Mr. Gubner of Rathbone telephoned this morning to say that we
oan place nominal values on our ocean shipments but that it
should be high enough for us %o obtain special stowage. He
gugzests telling our shippers to request 8 ecial stowage and

declare ten per cent of the value for the Bill of Lading but
not lese than . & DOX, © you approvel
You will remember that I told you that Mr. Manning of the Home

Insurance Co, asked us to request special stowage on future
shipments until they can be sent on the best steamers.

0
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THE MUSEUM OF MODERN ART

Date__april 5, 1946

From: diss Ulrich

I notice that we again had to pay approximetely §25.00 overtime to get the
Chagell invitation out. Of course, this is cheaper than sending it first class
meil, However, I can see no excuse for these invitations to be held until the
last minute so that it requires costiy overtime to get them mailed, Our exhibi-
tion schedule is certainly arranged far enough in advance so that this can be
avolded. #iill you please give me an explanation of this. The cost hes got to
be charged to some budget, snd it should be charged to the department at faumlt,

o

ces  Mr. Wheeier v

You have copies of all of my letters ssiiung for «ll risk insursnce on the
Chapell shipuents but I do mot think the bills have been sent to us yet, I
am writing to ¥r. Menning requesting ¢ list of rates end will send you & copy

as soon s I receive it. j

By the time I am ssked tc srrenge insurence, losns have slready been requested
and the lenders heve been tolc thet we will insure. In the future if the
director of the exhibition or Mr. Fheeler cen give me & rough list of what
we plan to borrow from slroad with estim:ted values, I can prepare an estimrte
af the cost for your budget. We could aiso estimate the cost of freight., We
sould need to do this well in sdvence, however, in order to have it ready

when you need it for the btudget.
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THE MUSEUM OF MODERN ART

Date_joeid 4, 2946

CeCet Mr. Sweeney
¥r. Theeler”

To:

” ¥iss Dudley S TeesR-Shincents —

Hiss Ulrien m'—{mﬂ-&oﬂﬂ—

Dear Ione:

T telephoned Mr, Boguist »f Rathbone sbout the marine issursnce on the
Swedish shipment of the Chapall palnting valued st #16,000. FHe tells me
thet the rate sas £.2% per *100. at the time of the shipment. It was re-
duced to #.70 on ¥erch 20%h. FHe ssys 14 will probebly not Be reduced again
for pome time.

I couldn't obtain retes for the other shipments todey as ¥r. Hemming of the
Insurence Compeny if svay unmtil Sosnday. A8 you know all rates wers very high
during the war snd are still high sné differ for shipments from different
countries. Retss were reduced in Hoverbar 1945 and spparently some rstes
vere reduced om March 20th, 1946. Wr. Boguist says he slweys checks our
insurance colipsny's rates to seke sure they cre mot Bisher than other com-
penies' rites.

You have copies of all of my letters sesxiug for «ll risk insursnce on the
Chagell shipments but I do mot think the bills buve been sent to us yet, I
a2 writing to ¥r. Menning requesting ¢ liet of rstes snd sill send you s copy
23 soon as I receive it.

By the time I am ssked Lo arrange insurence, loans have slready been requested
and the lenders have been told thet we »ill insure. In the future if the
director of the exhibition or Mr. Bheeler cer give me & rough list of what

we plan tc borrow from atroad with estimeted velues, I can prepare sn estimste
a® the cost for your budget. We could elso estimete the cost of freight. We
would need to do this well in sdvence, lowever, in order to have it ready
when you need it for the budget.
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THE MUSEUM OF MODERN ART

Date March 19, 1946

Tﬂ: Mr. Wheeler

From: yiss pudley

———ceciile Sweeney-&-lr . Yarren

Dear Monroe: F

Will you please ask Mr. Rich if we may ship the Chagalls to him
soon after June 23rd when the exhibition closes hers? We can
have all Furopean and out of New York City loans packed in
boxes in which they were shipped so that the Chicago Arb
Institute will have them for the return shipments. New York
City loans will, of course, need to be sacked in new boxes

and, as you suggest, can be returned to us from Chicago for
unpacking and distributing to lenders.

A few lenders wish to have their pictures returned at the

close of our exhibition. We will notify Mr. Rich so that
he can arrange to have them sent to Chicago when he needs

then.
90
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THE MUSEUM OF MODERN ART

Merch 14, 1946
Date

Mr. Vitullo ce: Mr. Wheeler - Chagell invitea.
To: Re:. e BT OO R
ir. Porter

From:

Following is the breakdown for the Chagall opening invitations:

Membership

Publicity

Staff

Complimentary lists 450

Mr. Sweeney 80

Mr, Chagall 60

Mr. Wheeler 80

Ptg. & Sculpture 3125
12,506

Please order 15,000 invitations

— yur rupllclity Uepartment has been instructed..." should read:

" Qur Publicity Department has finally been informed that
such a collaboration exists; therefore, as a matter of course
the Publicity Department will mention such collaboration in
all future releases."

It seems odd that on October 22, 1945, at the beginning of one
season, he should announce an exhibition for the following season, i.e.,
October 24, 1946.
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THE MUSEUM OF MODERN ART

Date__2/14/48

To: lir. Wheeler L~ cc: Mr. Vitullo Re:_ Chagall invitation
From: lir. Porter

A
Following is the copy for the Chagell invitation: \

The President and Trustees of the Museum of “odern Art
request the honor of your presence at the private opening of
a retrospective exhibition of

MARC CHAGALL
Paintings and Prints

} e :
IR g s
% \\".*;(;""'\3\
This invitation admits two. [ e
Exhibition closes June 23

on Tuesday evening, April 9, 1945, from 8 to 11 o'clock
11 West 53 Street, New York

~— % Qur Publicity Department has been instructed..." should read:

" Qur Publicity Department has finally been informed that
such a collaboration exists; therefore, as a matter of course
the Publicity Department will mention such collaboration in
all future releases."

Tt seems odd that on October 22, 1945, at the beginning of one
season, he should ammownce an exhibition for the following season, i.e.,
October 24, 1946.
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THE MUSEUM OF MODERN ART

Date__October 22, 1945

v/

To: Mr, Wheeler

cc. Mr. Sweeney
From: S. Newneyer

I am surprised to see the copy of your letter to Mr. Rich
regarding our release on the Chagall exhibition and the omission
from it of the fact that the exhibition 1s a collaboration with the
Art Institute.

Your letter to Mr. Rich makes it appear as though it were
an omission on the part of the Publicity Department when, as you kmow,
it was an oversight on the part of the Exhibitions Department and the
Painting and Sculpture Department in informing the Publicity Department
that such a collaboration was to exist or did in fact exist., In addi-
tion, both you and Mr. Sweeney okayed the release with the omission.

Do you not think that your sentence:
" Qur Publicity Department has been instructed..." should read:

" Qur Publicity Department has finally been informed that
such a collaboration exists; therefore, as a matter of course
the Publicity Department will mention such collaboration in
all future releases,"

It seems odd that on October 22, 1945, at the beginning of one
season, he should annownce an exhibition for the following season, i.e.,
October 24, 1946.
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THE MUSEUM OF MODERN ART

Date__August 1, 1945

To: MR. SWEENEY :___ Chagall shipments
From: Mr. Wheeler

Dear :h,

Regarding the Chagalls in Europe, I think we may be able to get some real help
from Philip Claflin who still appears to be in Paris. He has been extremely
helpful to me in a number of matters when he has been given very specifiec in-
structions. In other words, if he is told to get from a certain person a certain
pleture, already insured here for its full value, and turn it over to our ship-
ping agents, (whom we meanwhile will have instructed regarding shipment here) he
will be very effieient.

In regard to Russia, I think it would be best not to ask for more than one or two
masterworks and then enlist the efforts of the Russian Embassy in Washington.

regard to Switzerland, I think we should follow the same course and enlist the

- ’J. orts of the Swise Embassy here.

N ¢ 4 Philip Claflin leaves Paris before he has time to help us, we have both Duarte,

.‘_“;‘\_

' who is extremely intelligent and will follow our instructions to the letter, and

Thornton Wilder who will be glad to do all he can., I have also just heard that
Pierre Matisse is going to Paris very shortly, he should certainly be able to be
of considerable assistance, in obtaining photographs.

Have you written to Lefebvre Foinet? I am writing today to R. Lerondelle in Paris
to ask them precisely what conditions govern their shipmenis at present.
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THE MUSEUM OF MODERN ART

To: W¥R. SWEENEY Re:____ Chagall shipments

" From: Wr. Wheeler

Dear Jim,

Regarding the Chagalls in Europe, I think we may be able to get some real help
from Philip Claflin who still appears to be in Paris. He has been extremely
helpful to me in a number of matters when he hasg heen glven very specifie in-
structions. In other words, if he is told to get from a eertain person a certain
plcture, already insured here for its full value, and turn it over to our ship-
ping agents, (whom we meanwhile will have instructed regarding shipment here) he
will be very effieient.

In regard to Russia, I think it would be best mot to agk for more than one or two
masterworks and then enlist the efforts of the Russisn Embassy in Washington.

!'h:/rregn‘d to Bwitzerland, I think we should follow the same course and enlist the
afforts of the Swiss Embaisy here.

If Philip Claflin leaves Paris before he has time to help us, we have both Duarte,
who is extremely intelligent and will follow our instructions to the letter, and
Thornton Wilder who will be glad to do all he can. I have also just heard that
Pierre Matisse is going to Paris very shortly, he should certainly be able to be
of considerable assistance, in obtaining photographs.

Have you written to Lefebvre Foinet? I am writing today to R. Lerondelle in Paris
to agk them precisely what conditions govern their shipmentsat present.
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THE MUSEUM OF MODERN ART

Date_June 28, 1945

To: Mr. Wheeler :_Chagall exhibition
From: 1lr. Sweeney

o

Monroet

I finally got Dan Rich. He said that the change in dates
was perfectly agreeable to him, He suggested that the dates, March
28 to May 12, would be sul tablejif that would help us, he would not
mind., He suggested that we couldeither put the show on before the
Institute or if we wished him to do it first, we could open it after
his show closed. Or, he said, it would be perfectly agreeable to
him to put it off still further if we felt it importent to get the
material., He said he saw no point in doing anything but a first
class show, but added that he felt if we could get the material in a
year, we could probably manage to get it in 6 months., March 28
opening would mean catalog deadline January 15. Most of the photograephs
needed are already in our hands and it should not be difficult teo
supplement this nucleus with whatever better prints and the like
might be necessary. Don't you think it might be well to consider
more wall space for Chagall in view of the prints. Perhaps these
dates would permit a use of the space originally scheduled for the
third floor.
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THE MUSEUM OF MODERN ART

Date__April 23, 1945

To: — WROWERNPT Re: Vacation schedule
——w Mr. Wheeler

We are preparing our vacation schedule and,as you will doubtless be wanting

Margeret Miller's help on the Chagall exhibition, could you tell me when you
would like her to take her holiday? Would it be all right if she went in J‘uly?

Ut
A G
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1 23, 1945
Date lpri 3, 7A

MR. SWEENEY R Vacation schedule

To: . e ——
Mr, Wheeler

From: —_—

We are preparing our vacation schedule and,as you will doubtless be wanting

Margaret Miller's help on the Chagall exhibition, could you tell me when you

would 1ike her to take her holiday? Would it be all right if she went ia July?
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DPate_ sori

To: 1ir. Wheeler Re:

From: Vr. Sweeney

———————————————————————————————————————————————————————————————————————————————————————————

Dear Monroas?!

I am attaching a letter from Schn
addresses he thought might be useful
passing his letter eon ts you primarily becau
ts the last paragraph te the ef
Chagall priants mizht be werth ¢ ;
carried out, would make the cataleg a » ] r document for print collecters.
I will speek te you mere at length about it tomorrew, Thursday. Alse I wenld
like teo talk to you about a telephons call I had frem Gaba's brother-in-law.

I asked him go give me Swiss
vtion with Chagall. Hewever, I am
of his sugcestien in the next

iplete definitive catelogr of
it is a sugrestion that, if
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Date

Re:

Dear lonroe:

Thank you for your note about Michel Rappaport.

will get in touch with him this evening,
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Date_ April 4, 1945

Mit. SWEENEY Chagall
To:

Mr. Wheeler
From:

Pierre Matisse called to say that ®ichel Rappaport, Chagall's son-in-law,
is leaving for Paris, for the OWI, and would be glad to assist you in any
inquiries or negobiations regarding any Chggulls in Paris or Switzerland

which you may want for the auntumn exhibitlon. :

His address is 42 Riverside Drive, telephone, EN 2-4474
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TR THE MUSEUM OF MODERN ART
L 11 WEST 53 STREET
Sk NEW YORK 19, N. Y.

TO___RCONOMY BLUE PRIAT COMPARY, Ince Da

———

PLEASE PUT ORDER NUMBER ON INVOICE

N? 34032

W
INVOICE BEARING ORDER Nw.\iq\-s}iouw BE MAILED DIRECTLY TO CONTROLLER'S OFFICE.

6| Blueprints First Floor

Ly

e
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w’&‘"’j‘uuuu OF MODERN ART PROJECT ORDER N? 4181

To PRODUCTION MANAGER FROM____ EXHIBITIONS __DEPT
FOR___ CHAGALL EXHIBITION pare__Jonuery 16, 1946

DETAILED INSTRUCTIONS

1 1'e A% o ;. 33/:-"’

{ 4L t'(_L

] / ]‘iTj‘i"LllA‘-‘f_ F/’(((L#_qu,(__
(“-li_f !ndlif;nl_"—”hff;_ L P =
DATE WORK MUST BE COMPLETED %L‘LV\__

COST LIMIT. IF COSTS EXCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED.

=
p— %ﬂ;.ml. (4 ( b g A~
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+6 PRODUCTION MANAGER rrom __ EXHIBITIONS
FOR.  CHAGALL ALEKO AND EIRRBIAD,ULITORIUM oare_ ADril 4, 1946

DETAILED INSTRUCTIONS Painting and installation carpentry,
and returning Denee snd Theatrs Gallery to permanent

arrangenent.
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rmlmm OF MODERN ART PROJECT ORDER N? 4‘30~

To PRODUCTION MANAGER rromDence end Theatre Dept. DEPT
. #FORNare Chagall Exhibition pare_Mareh 21st, 1946
F 4

DETAILED INSTRUCTIONS_ 4 panels on which are to be mounted 14 items

—4ngluding Stage settings and costume sketches,
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To PRODUCTION MANAGER FrOM EXHIBITIONS DEPT
FOR CHAGALL EXHIBITION -y . DATE "”h. 261 m

The Museum of Modern Art Archives, NY

DETAILED INSTRUCTIONS Fall chenges, carpentry, peinting,
lighting, installation.

DATE WORK MUST BE COMPLETED. ‘ru.‘ 1”6
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK 19, N.Y. FOR IMMEDIATE RELEASE

TELEPHONE: CIRCLE 5-8900
MUSEUM OF MODERN ART OPENS RETROSPECTIVE EXHIBITION

OF WORKS OF MARC CHAGALL

Horses that fly through the air, an acrobat balancing himself
with one foot on an up-ended violin, a bride with two faces, a
Jugeler, half-birg, half-man, a corpse laid out in the road with
candles burning brightly eround him while a little man plays a violin
on the rooftop above, two lovers embracing in a snowy street with not
only the moon but a cosy parlor-lamp shedding beneficent 1light from
the sky, & clock borne sloft by a fish with wings--all these and
much more, rich in color and fantestic in form, will be seen in the
paintings of Mare Chagall on Wednesday, April 10, when the Museum of
Modern Art opens a retrospective exhibition of the work of the noted
Russian painter who has been living in New York since 1841. The
exhibition, which is being held in collaboration with the Art
Institute of Chicago, will remain on view through June 23. Next Fall
it will be shown in Chicago.

James Johnson Sweeney, Director of the Museum's Department
of Painting end Sculpture, has directed the exhibition and installed
it on the first floor of the Museum. It includes 56 paintings plus
theatre designs and graphic work, Eighteen important oils never
before shown in the United States have been lent from great European
collections: four from the Regnault Collection, Amsterdam; three from
Frau Nell Urech~Walden, Switzerlend; and one each from H. Gabrielson,
Gothenburg, Sweden; Museum of Fine Arts, Llége. Belglum; Baron von
der Heydt, Ascona, Switzerland; Vicomte de Noailles, Paris;
Dr, Potvin, Brussels; Philippe Dotremont, Brussels: Mme, N. Berr
de Turique, Paris, and others.

Bimultaneously with the opening of the Chagall exhibition on

the first floor of the Museum a representative showing of the

artist's original scene and costume deelgns, ranging from his early
essays 1n Russla between 1917 and 1921 to his recent scenic creations
for the ballets Aleko and Firebird, will be presented in the audi-
torium galleries. The Aleko designs are a selection from the Museunm's
recent acquleition of the entire group of Aleko designs comprising

67 gketehee in color., The selection and installation of the ballet
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designs hcs been made with the collaboration of George Amberg,
Curator of the Museum's Department of Dance and Theatre Design.

In conjunction with the exhibition the Museum will soon
publish a book on Chagall with a blographical-criticel essay by Mr.
Sweeney and a brief article by Carl 0. Schniewind, Curator of Prints
at the Art Institute of Chicago, on Chagall's prints. It will be

1llustrated with three pletes in color and elghty halftones. Mr.

e A
Mr, Sweeney opens his essay with a quotation from André Lhote:

"It 1s the glory and the misery of the artist's lot
To tronemlt a messsge of which he does not possess the
translation,!

Mr. Sweeney goes on to speak of Chagell's first arrival in
Parie from his native Russis in 1910, when the focus of attentlon
Was passing from impressienism to cubism. He writes:

"Chagall arrived from the East with a ripe color gift,
a frosh, unashamed response to sentiment, a fecling for simple
poetry and a sense of humor. He brought with him a notion of
pelnting quite foreign to that esteemed at the time in Paris,
His first recognition there came not from painters, but from
poets such as Blaise Cendrars and Guillaume Apcllinaire. To
him the cubists' conception seemed 'earthbound.' He felt it
was 'necessary to change nature not only materially and from
the outside, but also from within,'"

Quoting André Breton as saying of Chagall, "with him and

with him alone the metaphor made its triumphant return into modern
palnting," Mr., Sweeney defincs Chagall's major contribution to con-
temporary art as "the reawakening of a poetry of representation,
avolding factual 1llustration on the one hand, and non-figurative
abstractione on the other."

In the final paragraph of his essay Mr, Sweeney sums up
Chagall's work as follows:

"Chagall 1s a conscious artist. While the selection
and combination of his images may appear illogical from a
representational viewpoint, they are carefully and rationally
chosen elements for the pictorial structure he seeks to build,
There is nothing automatic in his work., In fact his much
falked-of illoglcality appears only when his paintings are
recad detell by detail; taken in the composite they have the
same plctorial integrity as the most naturalistic painting,
or the most architectural cubist work of the same level of
quality. He 1e an artist with a full color sense. He has a
deep regard for technique. He is g subtle creafteman who,
rather than dull his hand in virtuoelty, affects clumsinesa.
He is an artiet who has been content with a limited repertory
of representational forms. But his work of nearly foriy years
shows a persistent effort to bring out new and richer effects
from his consclously 1limited thematic material by unaccustomed
arrangements and by a steady develcopment of a more complex
technlique. In an age that has fled from sentiment he has drawn
constantly on it for his gtimulation, And our debt to Chagall
ls to an artist who has brought peetry back into painting
through eubject matter, without any sacrifice of his painter'e
interest in the picture for iteelf, and entirely aside from
any communication that can be put into words."

Although Chagall's chief fame 18 as a painter, he has exccutod
nearly 400 different subjectas in graphic medla. Best known among
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these are 20 plates of his autoblographic series published in 1923
by Paul Cassirer in Berlin, The majority of Chagall's prints were,
however, executed under commissions from the French plecture dealer
and publisher, Ambroise Vollard. Vollard commissioned him to etch
96 1llustrations for Gogol's Dead Souls., Before he could finish them,
Vollerd gave him another commission to paint 100 gouaches to be re-
produced in full color as 1llustrations of La Fontaine's Fables. The
color reproduction of these was found too difficult and Chagall made
100 etchings for the Fables in black and white. Then Vollard sug-
gested that Chagall illustrate the Bible, but by the time the artist
had finished a total of 105 of these plates, Vollard died and the
work was never completed,

Thus Chagall's tremendous accomplishments in print-making
are 1little known. Mr. Schniewind writes of this phase of Chagall's
art:

"Within the first year of hls experiments Chagall
found that etching and dry point were his true media. In
them, all that 1s so fantastically exuberant in his painting
Tinds translation into terms of black and white....Almost
completely unknown to the print world, Chagall nevertheless
must be regarded as one of the great etchers of our day.

From the beginning he has shown a love and understanding of
black and white whicih 18 quite unique among his contemporarlies.
He has never fallen into the fatal routine performance of the
professional printmaker, He has always preserved the freedom
of the painter and, above all else, in every one of his prints
his great imagination always leads him to new and interesting
results,"

Lenders to the exhibition are as follows:

Europe: Phillippe Dotremont, Uccle-Brussels, Belgium; Hj)almar
Gabrielson, Gothenburg, Sweden; Baron Edward von der Heydt, Ascona,
Switzerland; The Vicomte de Noallles, Paris, France; Dr. Potvin,
Brussels, Belgium; P. A. Regnault, Laren, Holland: Mlle. Marcelle

Berr de Turique, Neullly-sur-Seine, France; Frau Nell Urech-Walden,

Schinznach-Bad-Postfach, Switzerland; Museum of Fine Arte, Lidge,

Belgium.

United States: Mr. and Mrs. Walter C. Arensberg, Hollywood;
Mr. and Mrs. Joseph Bissett, New York; Marc Chagall, New York; Miss
Ida Gordey, New York; Mrs. Charles B, Goodspeed, Chicago; Miss Mary
E. Johneton, Glendale, Ohio; Adolphe A, Juviler, New York; John S.
Newberry, Jr., Grosese Pointe Farms, Michigan; Mr. and Mrs. Walter
Paepcke,Chicago; Mme, Helena Rubinstein, New York; Louis E. Stern,
New York; Josef von Sternhberg, Hollywood; The Art Institute of
Chicago; City Art Museum of St. Lculs; The Museum of Modern Art,
New York; The Bolomon R. Guggenheim Foundation, New York;

The Worcester Museum, Worcester, Mass.; and Pierre Matisse Gallery,
New York.
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THE MUSEUM OF MODERN a&RT .
11 Weest 53 8%., New York 19, N, Y.

46305 - 14

FOR IMMEDIATE RELEASE

CHAGALL PAINTINGS FROM SWEDEN, HOLLAND, BELGIUM, FRANCE, -

SWITZERLAND ARRIVING FOR MUSEUM OF MODERN ART EXHIBITION.

MUSEUM ANNOUNCES OTHER SHOWS.

More than twenty important oils from European countries
are now arriving in New York to be included in the large
retrospective exhibition of paintings by Mare Chagall which
the Museum of Modern Art will open April 10, These paintings
have never been shown in the United States and come from such
great collectione as H. Gabrielson, Gothenburg, Sweden; .
Regnault Collection, Municipal Museum, Amsterdam; Museum of NS
Fine Arts, Liege, Belgium; Baron Von der Heydt, Ascona,
Switzerland; Nell Urech-Walden, Switzerland; Vicomte de
Noallles, Paris; Dr. Potvin, Brussels; Philippe Dotremont,
Brussels; and Miss N. Berr de Turique, Paris,

It 1s expected that the final shipment--six worke
from Paris--will be received before the end of March. The
exhibition will remain on view through June 23 and will be
sent to other museums and art galleries throughout the
country by the Museum's Department of Circulating Exhibitions.

The next exhibition of painting scheduled by the
Museum is devoted to the work of Georgla O'Keeffe, which
opens at the Musgeum May 15 and continues through August 25.
The 0'Keeffe exhibition, which is retrospective, includes
work as early as 1915 and as late as 1945,

Exhibition of New Furniture

On Wednesday, March 13, the Museum will open a
three~week exnibition of New Furniture Designed by Charles
Eames. In the Organic Deeign Competition held by tic Muascum
in 1940-41, Mr, Eames teamed with Eero Saarinen to wir Tirst
prize for two groups of designs in which many new prineiples
of chalr and case design were first introduced. The new
furniture to be shown by the Museum has been designed by
Mr. Eames alone and is a development of techniques applying
these principles to mass production.

Children's Book Illustration

4 small exhibition of modern i1llustrated children's
books will be held in the Young People's Gallery from
April 17 through June 2. The exhibition will be linited to
books published within racént yeare. . In addition to the
books themselves, there will be included the artiscu’
original drawlngs and paintings from which reproductiocns
were made,
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THIS INVITATION ADMITS TWO

EXHIBITION CLOSES JUNE 23

THE PRESIDENT AND TRUSTEES OF THE MUSEUM OF MODERN ART
REQUEST THE HONOR OF YOUR PRESENCE AT THE PRIVATE OPENING OF

A RETROSPECTIVE EXHIBITION

MARC

CHAGALL

ON TUESDAY EVENING, APRIL 9, 1946, FROM 8 TO 11 O'CLOCK

11 WEST 53 STREET, NEW YORK
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THIS INVITATION ADMITS TWO

EXHIBITION CLOSES JUNE 23

THE PRESIDENT AND TRUSTEES OF THE MUSEUM OF MODERN ART
REQUEST THE HONOR OF YOUR PRESENCE AT THE PRIVATE OPENING OF

A RETROSPECTIVE EXHIBITION

MARC

CHAGALS

ON TUESDAY EVENING, APRIL 9, 1946, FROM 8 TO 11 O'CLOCK

11 WEST 53 STREET, NEW YORK
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| Exhibitions Are Set
- for Art Institute

Three outstanding exhibitions to
go on view In the Art Institute in
the coming year have been an.
nounced by Daniel Catton Rich, di-
rector of fine arts at the institute.
The 56th annual American exhibi.|.
tion, including works by the best |
known American artists as well as|.
by newcomers, will open Oct. 25 and
continue thru Jan. 1. On Jan. 31
paintings, drawings, and prints by
the late American artist, George Eel-
lows, will go on view, and on Oct.4
.24, 1946, a display of the works of |5
.|the Russian artist, Marc Chagall, —]
will open. The Chagall exhibition is
+|to be arranged in collaboration with

the Museum of Modern Art in New
|York City, and will cover all types
of work from all perlods in the
artist's life,. Many paintings, aban.
+ |doned by the artist when he fled to

this country from German occupied
France, will be shipped to the United
iStatea especially for the exhibition. L
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Boston Museum of Fine Arts

For 40 years Duccio’s “Crucifixion” hung in a J. P. Morgan bedroom

The Morgan Duccio

An American family owned the im-
portant old master for 40 years, yet its
unveiling this week at the Boston Museum
of Fine Arts marked its first public display
in this country. No one knows why the
J. P. Morgans kept their fourteenth-cen-
tury Crucifixion by Duccio out of sight of
all but a few intimate friends in an up-
stairs bedroom of their English home at
Aldenham. Flown here last year, the trip-
tych was then sold by the dealers Du-
veen's to the delighted Boston Museum,
which owned no Dueccio. Only the center
panel is credited to this greatest of all
Sienese paintérs. The wings are believed
to be the work of his follower, Simone
Martini. There are only thirteen other
Duceios outside Italy; Boston’s makes the
seventh in this country.

-

He Flies Through the Air

The cow never actually jumps over the
moon in Marc Chagall's paintings, but
asses and winged herrings soar through
the air, sometimes playing violins, and a
cow on a rooftop drinks from a tub
while a milkmaid, with head detached,
floats down.

Fifty-one of this front-rank
paintings, in soft yet brilliant hues of
blue and red, lavender and green, went
on exhibition last week at the Museum
of Modern Art in New York, The Art
Institute of Chicago, which helped ar-
range the show and pay the heavy ex-
penses of importing eighteen of the

intings from European collections, will
m it next fall. The retrospective also
includes 85 of the prints which caused

artist’s

Carl Schniewind of the Institute to say
that Chagall “must be regarded as one
of the great etchers of our day.”
Chagall, who was born 57 vears ago in
Russia, spent years in France, and came
to the United States in 1941, is a warm,
effervescent, and sentimental person who
lives with his daughter on Riverside
Drive in New York, Asked why he paints
such incongruities as people Hoating
throngh the air, Chagall will reply: “Be-
cause 1 love it very much. Through the
heart it is possible to understand. Not
through the head. The art is as the wind.
There is no beginning, no end. For me all
that is spontaneous. Not cerebral—ptit.

L
Arnold Newman

Simple as cold water. No.
for Chngﬁli." . of
But while the juxtaposition of
in Chagall’s paintings can surely not
easily explained, the images are n
from_ his childhood. Chagall’s birth
was Vitebsk, the “sad and joyful
whose domed church towers, w
houses, and snow-covered streets
again and again in his painting. His
ily was a large one—eight sisters, |
brother, and innumerable aunts
uncles. Chagall describes them as
literate but intelligent. His father carrie
boxes in a herring depot. His Unele
Neuch “played the violin like a shoe-
maker.” One feast day of Simhath Torah
his grandfather disappeared. The ]
finally found him—sitting quietly on the
roof and munching raw carrots.

i

Wedding in Vitebsk: Chagall met -

his wife Bella on the bridge in Vitebsk.
Her death in 1944 was a staggering blow
to him. He says of her: “Bella was the

s

i
|

; ey

first to understand me. She directed all
my art.” Bella’s parents, wealthy diamond
dealers, had violently opposed her mar-
riage to the poor painter. “They didn’t de
a true marriage.” says Chagall, “so I had
to do it in my painting.” On the anniver-

A |

sary of their marriage, on Bella's birthday
or his or their daughter Ida’s, Chagall has .
painted lovers. They may be riding on

the back of a red rooster past the Eil
Tower, floating in the middle of a lash
bouquet, or standing on a snowy village
street beneath an oil lamp. Bella is usually
dressed in a white bridal gown, and often
there are musicians, candles, bouquets,
and a small wedding ceremony going on
under a canopy in the background. y
Chagall’s paintings have always, like
Vitebsk, been “sad and joyful.
Bella’s death even his lovers ara sad. A
hard worker and a perfectionist who has
sometimes spent fifteen years on a can-
vas, Chagall nowadays tries to lose him
self in his work. Nonetheless he says
himself, “sad Chagall.”

Chagall: “Art is as the wind , . . simple as

Since
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JOHNSOM

CHAGALL

OF PLACING TEN THOUSAND LLARS INSURANCE BEFORE SHIPP'ING

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVICE 8

e B L -‘.-. e - % {
P.A. Regnanlt ‘ 1. re g
Laren, Holland giclen

portrait with Seven Fingers
Cello Player

Switzerland ; [Retponiht G- wadlh

Baron Von der Heydt o Port.rait of _& Fiancée in Black g_]m
Ascona, Switzerland e

Pl | - 7,
Nell Urech-Walden The (Cattle Dealer !th
B:rgenbnck The Soldier Drinks P, bf
Schninznach-Bad Postfach Burning House
Aargen, Switzerland

Charles Im Obersteg & Self-Portrait Jrf}uurm
{ 30 Aeschengraven : \a-{wb(nﬂu
(_Basel, Switzerland
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nglg

Mr., Hjalmar Gabrielson

Kungsgatan 5
Goteborg

Sweden

1,

The Drunkard
(Le sqil)

Shipper:Blidberg and Metcalf, Goteborg

Belgium

Musee de Liege . : 15

— (Loan arranged tarough
J’l UW Jan-Albert Goris)

P s

Phillipe D'Otremont 1.

Qrf’ \f

Dr. Potvin 1.
Clinique de la Croix Rouge

- ;I' i

Cl ;41
Square Brugnamm
Brussels, Holland

Wty T ——> Shipper: R. Heinz. Csunt e dea. Clant
Holl M%l'}b“tur\

o8 P.A. Regnault
Laren, Holland

1.

A 2.

AT

Switzerland

Baron Von der Heydt °~ 1,
Ascona, Switzerland

Nell Urech-Walden s 1.
Burgenblick 2.
Schninznach-Bad Postfach 3.
Asrgen, Switzerland

1.
e
3.
4,
8.
.6'
i)

. Charles Im Obersteg
1 30 Aeschengraven
\_Basel, Switzerland

o

The Blue House

Double Portrait

< .
Circus L4 "lt‘u,"\\hl—‘

L

|¢{(ng wo el A
La Mere s
Lﬁ Musicien
f-nc_r.u..&i_ with Seven !i.mzu
The Cello Player

ettt i m«'ﬂ
Portra;t of QL Fi ggg in Black G

For.
~

/
W/

The Cattle Dealer Jce s ain < '
Tn: Soldier Drimks [Unly ﬂao.l;‘wlt
Burning House ity Neadey ol K

jﬂjr;urm

Vebueed BeetPe -

"

Self-Portrait
The 01d J ew
£
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:"_ —H\{‘,,_ =
o et

France

Mme. Lia Bernstein 2 L'Ane Rouge
Parig picture owned by Chagall

-

Klle. M. Berr de Turique Leg Marieg de la Tours E_f_'“ fe
9 bie rue de Rouvray Homsges a la Tour Eiffel
Neuil ly-Sur-Seine 7
Seine, France P L iy E%

All other Parie loans tentative see list sent to Rene Lefebro-l'oinefr.

Viscom%eﬁharlea de Noailles o L'Auge " Requested Dec. 6

S |

$ EngxEFaatx The Tate Gallery The Poet Requested NOv.26

f"-)tf i @®
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HEET . & sehiest

I went to thank you for your kind il ot
approving our reguest .
cecssssss. FOVAREXHESNEARMINEXER tO Send your SRS

4% Chagall to California during the summer. Unfortunately,
at the last moment, the California Palace of the Legion of
Honor in San Francisco found that they could not raise suf-
ficient funds to finance thg showing of Chagall's work and
it has therefore been nfecessary to cancel our plans. We
regret fery much that further showings of this excellent
collection cannot be arranged in the period intervening
before the opening in November at the Chicago Art Institute,
but we nevertheless thank you for your gracious EXtEREIEN
permission to extend your loan to San Francisco.

We shall, instead, proceed with the original arrange-
ments to send the exhibition directly to the Art Institute

of Chicago.
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HIGHT
Patroos rvice |

o | dasived; oth the memgr will be

Inmuluhp--

Al NWILLIAMS MNEWCOME CARLTON
PRESIDENT CHAIRMAN OF THE BOARD FIRST VICE-PRESIDENT

Send the following telegram, subject to the terms on back hereof, which are hereby agreed to
é_ﬁ\.'f ‘f 7 ', ™
MR. WALTER G. ARENSBERG
7065 HILLSIDE AVENUE
HOLLYWOOD, CALIFORNIA

CHAGALL COVERED OUR INSURANCE TEN THOUSAND DOLLARS TRANSIT AND
EXHIBITION PERIOD BEGINNING OCTOBER TWENTY-NINTH,

DOROTHY H. DUDLEY
MUSEUM OF MODERN ART

$10,000. Oct. 29th

- 3 a
g
E
g

s m
=
B
Py
- O
4]
ot
S

.G’-:"’

gouBJIg JO Ujneg =

.,
v
(49

/

&

N
pauoelgy -9y
9%6T ‘62 ‘a3, 24Pd
13V NY¥3IAOW

C‘.
p_/; (xaaured ueiS1eg) ONeULIE

 Matisse Gallery

exhibition)(Chaga}d)
(Chagall) .

| Shop £r me added

frame added at HONMA ™ e e
Liliane
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WESTER
UNION

JOSERPH L. EGAN
FRESIDENT

o g it how 1 he date ine on talegzams and day letirs s STANDARD TIME at poiat of origia. Time of recept i STANDARD TIME o
- SF133 NL PD=LOSANGELES CALIF 28
. JAMES J SWEENEY, MUSEUM OF MODERN ART=
11 WEST 53 ST MYK=

$h;l0.000‘. PLEASE CONFIRM THAT THE PICTURE |S COVERED=
‘WALTER C ARNESBERG.

7o) ros . Fundl 3“**
Cﬁcz‘ ;-f

$10,000

THE COMPANY WILL AFPRECIATE SUGGESTIONS FROM ITE PATRONS CONCERNING 1T8 SERVICE

ver

a1

ed and glass

hou

glages at MOMA,

o

J(

-

a
(100d wetpssny) Aupeqg Ue!
souBJg JO U3NOg SUl
pagoeIay -9y

a Wetwp

C‘ 4 _r. ¢

ON
f‘,/'f (xeguted ueE1eg) eNeumred Il

Matisse Gallery .
exhibition)(Chagall)
i(cw_nﬁ“) W '

Shop fr me added

\{anw Shop
frame added &t WONLTTTT (o »

TRk

1YV NY3IAOW 4
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Spelling of Peira Cava in the South of France é/‘{

i e A=
Are there accents on Rexmwk Permeke (Belgian painter) MO

1 " non on Demyan Bedny (Russian poet) NO
Fane Uf'ritan "({“J

I1H"'
|

Tg: Misb—-uu-getm—nn:ncl— Ke: abbw..ucu

Gogol's Dead Souls

46,412 Weleome to Cuitehikov, etoiing nnd crypoint. Matted, framed and glass
ot WMOMA., ©Shall we keep on or remove?

4B 410 Mae. Korobotchka, etching and drypoint. satted, frased and glage at HOMA,
BShall we keep on or removel

La Fontaine Fables

46,364 The Urow who wished to luitate the Eagle, etching =nd drypoint,
Matted at HOMA, Chall ve keep on or remove?

46,362 The Ergle and the Beetle, etr idng and drypoint,
Matied at OMA, Shall we keep on or remove?

Costume for Monster (Drag gon), gouabhe, HMatted, taped and glass at
FOMA, Bknll -e keep on or remove?

Portrait of bella at Petersberg, oil ou canvas (Chagall)

Cover Cor B.llet Program, gouache (Uhagall) Collected from Matisse Gallery

2382 The Wailing Wall, oil om canvas (Chagall)

.383 Lisa, oil on burlap. (wxop frame >ut on ptg. for possible mﬂ:i.t.;m}

387 Suburb of Vitebsk, oil on canvas (Suop frame added at MOMA)(Uhagall)

388 Study for Bural (fragment), oil ou canvas (Cnagallf

£32 HNufle over Vitebsk, oil on cravas 'Lu.r* all)

10 = Poules par terre, oil on ppper _iued rith canvas (Uhbagall) Shop frime added

at MOMA

Bella et Ida (Strawberriee), oll o paper Limed witu eum; Cw “;

frome added st MOMA

8
509
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Date_“ar. 29, 1946

To: Miss Margaret Miller Re: Attached

From: B. K.

Gogol's Dead Eouls

46,,12 Teleonme to Chitehikov, eteaing and orypoint. Mnotted, framed and glass
at MOMA, OChall we xeep on or remove?

46,410 Maes Korebotchka), etching and drypoint. Matted, frased and glaps at WMOMA,
Shall we keep on or removel

La Fontaine Fables

46,364 The Urow wno wished to luitate the Eagle, etching and drypoint,
Matted at WOMA, Chall ue keep on or remove?

46,362 The Eagle and the Beetle, etc iing and drypoint.
Matied =t MOMA, Shall we keep on or remove?

Costume for Monster (Dragon), gousbhe, Matted, taped and glass at
FOMA, Shall -e keep on or remove?

46.8 Portrait of tella at Petersberg, olil ou canvas (Chagall)

46.509 Cover for Ballet Program, g Jmuu? (Ltm,,a%...) Collected from Matisse mm

46,382 The Wailing Wall, oil on canvas (Uhagall

46.383 Lisa, oil on burlap. (Shop frame »ut on ptg. for poasible gthhiw w

45,787 Suburb of 'i’it,eb.,s, oil on canvas (u;o, ‘rame added &t MOMA)(Uhagall)

46,388 Study for Hural (;mgme:.;.;, otl ou canvas (Cnagall}

46.432 lNude over Vitebsk, oil ou ceavas (Chagall)

16.10 ‘Poules par terre, oil on paper Liucd vith canvas (Chagall) Shop frame added
at MOMA

46,32 Bella ot Ida (Strawberries), oil o. paper limed witi canvas M m
frome added at MOMA y
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Date__April 18, 1946

#iss Dudley

To: cc Mergeret iller v/ Re: Chigall iteas not exnibited

From: lionawese Allen

Herewith my wemo on the Chagali iteme not exhibited Vould we know their status =
waethier to hold them for shipment to Vileago o i r ne msy return them now to
the lenders.

Mot for o 46,405 The Drunkard, oil on canvas (Gabrielsom). low st irs, Keck's for repair,
i L’p&‘.ﬁl\} Saxed ..Ju.i, oil on canvas (f'a.'. cre datisse)
46,516 The Fimncee carried off by the Uow, gouache (Plerre Natisse)
146,556 Girl before the kxxxm Vindow, oil on cauwvas (Regnault), Ve will hold

&

~— this for close of N.X. show : 11 then be returned.
» 46,557 TWomnar oll on canvas (L ;anuit). Same as 46
46551 -

i all his loans

L6417
L6.LT8
L6.LT9
46.481

Gogol's D

46.412 Welcome to Chitel etening and wrypoint. lMatted, framed and glass
at WOHA, w08 1L € KC60 on * reaoves

46.410 Sme. Korobotehka, eiching and drypeint., sattad, frased and glass at MOHA,

Shall we keep on or remove{

La Fontaine Fables

L6.3%4 The Urow who wished to lsitate the Esgle, etching and drypodnt,
Matted at WOMA, all we keep on or ramovel

416.762 The Fagle and the Beetle, etcihlng and drypoint.
Motied at MOMA, Shall we keep on or ramove?

Firebird y
16,452 Costume for Monrter \Uragon/, gouanhe., #atted, taped and glass at

WOMA, 8Bhall ve keep on or remove?

&6.8 Portrait of ¢ ella at fetersbe I'Esy OLL OL CADVAS (\‘.5?-'-;. L..._)

46,509 Cover for B.llet Program, gouache (Uhagall) Collected from Matisse Gallery
46,382 The Weiling Wall, oil on canvas (Vhagall)

46,387 Lisa, oil on burlap. (Suop frame sut on ptg. for possible exhibition)(Chagadl)
46.387 Suburb of Vitebsk, oil on canvas (Shop frame added ab HOMA) (Chagall)

46,388 Study for Mural (fragmeut), oli cun canvay (C wgallf

46.432 Hude over Vitebsk, oil on canvas (Uhagall) .

16,10 Poules par terre, oll ou paper Llued vith cenvas (Chagall) Shop firvme added
at HOMA

Beila et Ida (Strawberries), oil o. paper limed wits camvas (C.agall) Shop

46.12
frome added at MOMA
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fise Dudley
¢ #dargaret «liller Re: Chagall {page 2)

Monawee Alle:

46.9 jt.em, 7'1“.7“ Ky oll on pag wed on canvas (Chagall)
46.11 J-i.'_"! (GL‘:‘“-lt, h--";..\j-..';...‘,’t;}, Oidl OB pap Lilled On CAIIVAS {t;n LLE‘..Ll}
16.6 Pelature Uirque, oll end pencil on cardboard (Chagall)

4@.&66 Playboy of the Western World sctume sketch, pouache & pencil (Chagsll)
LB 4T3 " . . Jousciie (Cragall)

16,460 Barber Snop, gouache

46.461 Han and Woman, g
46.2 Design for principal aurs n State Jewish Theatre, moscow, pen and red ink

- ; (Chagall)
L6.463 Btage Se ngrat y Sholea Aleichem, gouache, ink snd pencil {(Chagall)

L Bt ag - £ . ) Re fnod g A
46-1’.?3 _} e or <Suod €3 2] 1&, penclil, crayon \L:_.-‘bu__)
46.464 Sholea ¢ t a a Lis ecor, gouscihe and pencil (Chagall)

16,465 Suolem Aleichem - The Policeman - Decor, gouache and pencil (Chagall)

Revigor Gogol

416,462 Decor, gowche, ink and pencil (Chagall)
46.467 Costume sketch, gouacne and pencid
:',6.4,’:18 Lostume tch, gouaciie nnd peacll
416.469 Costume rounche

46.470

L6.4TL ugme cketch, gousche and ppocil
.".KIJ.L?:. u sketch, gouacie, ink =snd pe acil

46.24 Gouncl guaCle =nd pgeONC.d
46,538 Self & gtching (Mattad, frazed and glass at WuA) Snall we keep on or

remove?

46.16 - 4
46.536 Mein Leben. Grapdfailler : nd drypoint. Heturned to follo of
sein Leben
46.53 " % . The Brapdfathers, etcuing and drypoint.
v

Zeturned to folder of
prints sent by Sconiewind from icago.

of iltemws in tae Suceum.

inciuded in exnibition (27 costume dregs.)
i for sossible shipseat to Scaniewind

‘e are holding the following unrecorded groupe
Firebird -ortfolio - gro.pf of Ltems mnot
Package of prints - la Recordlig dovm. Hel
kein Leben = Portfolio

Large group (uncounted) Gogal

" " " Bible

Group prints cent By Parls - by messedger Clara Flsken

Group prints seat from Schnicwind - from growp sent nim lact summer

Potfolio of costume sketches 2nd sisceilanefous items nere from artist for i

y for exaibitions
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Hovember 23

1046

To: Miss Dudley oc: Miss D, Miller

From: JA

Re:____chazalls _— .

As far as I lnow none of the following have ever replied speeifically to
the JJ8 letr. of June requesting permission to hold their paintings over for the

extension dates of the Chleago showing:

Arensberg, Bissett, Dotremont, fabrielson, Johmston, Juviler, P, Matisse,
Pamepoke, Potvin, H, Pubenstein, Stern, Be de Turique, von Sternberge

I bring this up only because in the letter to Dan Rich in Aug, = which you helped
me write - we saild "We mmy need to follow up (those who have not replied) at the end

of the summer, As these lenders reply, Mr.
and some others there may be no doubt about,
or should a follow up b sent?

wew—YOTK 20, New~rore

= 4 —
LSS Vili, I'Itreee

ieur Marcel Kapferer

Brodie lons
cro-3alerie Vendous
Pleoe-Yendome

fiss Patricia
b o i g 2o DL .
Few—Yorr I New-York

PEYIE, Irance

Mme. Jeanne Bucher

A e
163=Weet ot Tbreed
Trew—dori-tY - Hew—Lark

Avenue
rie=21, " New-Yorle

tholomew Landheer

Miss Doris Budrow h ;
lan. dearen=-Sreek

R RASTE
AT Frtpirt— o Shap-bbeo

3 York

Le—uerdra—tield, Lew

Hetherlends
TO-RookefEller Piase

£ B Yorlk Yo York
M= Marc Chagall Yew-Yorl 16, ™ Yoy

Yrp—Riverside—brive 7
Row-eorie-Bt;=Hew-York Y lr. Rens vr
r i) ¥or:

AT T 45 { Do)
ofodne-BrEst-Tine
Géd-Bant-STtH "StYeEY

lew.foric~22; Wew Yorie

e He Wy Lo Dana
Ioo-SrattieStrect
Cambridre; Messacausetis

Ss will advise you further." =
But are you going to continue to assume

P, Matisse

lir. Jacques Ochs
Brussele - Pelriom—
= E

Mise Claire Pels
Brweselsy~Bel Tl

Mr. Maurice Potin
B o meun o B o051 Dot
15-biE rle du parc LMONLEDUrtw

Pariey 146, France™

Inforaaiion Pureem

¥r, Ernest G. Rathenaun

WSOt Serewbe
Nevw-¥ore 28, New-York

Baroness Hilla von Rebay
“alozon L Guecenusdi- foundation
Cermer e HaTY
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Mrs. Lisa Arnhold Miss L»nta Dresser
P

i GMTIT
ACKNOWLEDGMENTS

eE-SaTievaTy-Street
worcester o -
massasiusails

K. Bellier

Zo—Pieee—de—lo-ladeleine
B TR

My, Paul Farish

Hegional-Specialist
Mr. Emil E, Bendix Lrenon
e S o
Yoo New—Yorlk soete)ecurtty-Bidr.

Seabi on

Mrs, Louis Bergman

o T e Nz

Heow—¥orr—2t;—NewYork Mr. Rene Gaffe’
‘\-c.-( \.h-'l
Nre Ie'u'"'
Henry—tormeinmetemre
Si=Praoare- St Honore

P&!'&'S',"".’!'!!ﬂso- Vr. Robert Giron
Pelede—das-seane frbe
Brusseley—Heleiun

Penssede;—PeTrim

Mme. Lia Bernstein

: e Vr, Jan=-Albert Goris

.mrce:rter Art—Yagewn-

Professor Claude Levi=Strauss
Hh o fh e hnongae
Neow-Yorr—205 Hew-Yorie.

Board of Burgomasters and
ﬂldermen\
City of Liege, Belgium

Hr., Louis Lozowick
S 3—3
South-Qrance,. lew Jersey

BPe

lrs, Robert Magidoff

4 = Belog de-—Rarfumerdio
ernheim 1&g rue-do-forre-feuve

Marjorie D. Mathias
toret \:‘L-"UL TS ‘J.JEIJJ.M
ettt U TSt

Wesirit U, DL G

Me;@ﬂgform@éen-«lumr

Galerie de Berri Gevernmentis

- S 3
Try—ue PSS 51

Fai=x Villy, Tromee

Few-Yor:

Brodie Honsieur Marcel

r-*n -1'!‘.!161"!0 Yendonse
Pleoe-Verraome
PHYIE, Tronce

Miss Patricia
TSP e AvEMie
Few=YorkE I T Neowdork
Mme. Jeenne Bucher

M mentel- Baroness Lambert
162-Wert 1ot Sbreed 953 Eifth-Avenue
Trew=Sorir-TYy-Neow-iaxk Now-Nope-21 " New

Miss Doris Budrow Dr. Bartholomew Landhesr
Slolivedan dosren=5reek Ferier-1%e, France™
etheplonde-Infenmaiion

PErFT Tt 105 Shin-5065
Le—Suardte—Fiold, iew ¥
TO=Rockefeller-Plaea
e, Mare Charall Neow~Yorie 1o, Mew-York
S kdo—br . » v L ey .
Row-—ori=NewYork Mr, Rene Lefebvre
.;v.ml\;'-“rd;ﬂh& {Lompe.)
urs He W, L+ Dana a,s-a.a.mh ~Prestrn
& P pStpent &od-Neet=T5tH
Cambridre; —~Messachusetls lew. York—22,

Bruesely;Rel 'h:m—-u
Mg
Claeire Pels

e 4 e
e

BT

ot am st

Brussels;

Yr. ¥aurice Potin
B oo oS oo 1) bl
15-BIE Fle du parc NONTENHrEw

Burenn

Vr. Ernest G. Rathenan
Wt IOt Streete
New-Yorr20; Newr-Yore

Baroness

Q-

Hilla von Rebay

Sarmerie-Ha Y
Now=Soriey=Thylipms

200 Re-Gugaenheindangdation
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Mrs. Mery Reynolds ¥~ Christian Zervos

T Tttt -Gaterie—Hai—

Popip— YTl earaa. 14-—rue-de Drazon-
Pariey Fremee-

Mr. Daniel Catton Rich

Tae—drb—Inetitute of—dhice=g ¥ry Carl Zigrosser

Shienro™T, IITTHGTE Guretbor—of-Prints
Phrrtetel ot rseun-of-drt

KE¥K John Rothenstein, Esq, P ET T, Py

Bérgebor

Fhe—fate—tnltery

O, ST Lo DN ek

Orioarn ;31171

Mr. Selwyn S. Schwa
m aﬁdisi“ _Illi
L iCAEG g b L EFOLE -

Mr. Frederick B. Serger
Heow—Fork=—1%"Newiork

m

Mr. Perry T. Rathbone
Cvy-Art-Museun-of-Sev-bouis
PEreTTPEFE

Mr. J. K. Thannhauser
eH~Bast BPnd Street
FHew—foric—d1; Hew York
i

- S
Mr. Hans van Weeren-Griek
Bt o e EnE T Taucation
THE Nelherlands Informetion Bireaw
10 Hockelel 16y Ploex

x N 1
HNew—Yorz—I0, Nev York—

Messrs. Lejard and Girodies
Fardsy—tranece
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(From Acknowledgement Cards)

\ ¥Mr. and Mrs. Szymon and Helena Syrkus \Mr, John Dos Passos

Polish Embassy % Mr. Gerald Murphy

2640 12th Street, N. W 131 East 66th Street

Washington, D New York 21, N.Y.

r rn 1 12 2 # e ¥ 1
O \Mr. Gerard Hordijk .\ ¥arcel Duchamp

e

2262 Sedgwick Avenue 210 West 14th Street

Bronx, New York New York 11, N.Y.

Varpa--Rarri8on

D Xite. and kre. Wildor Tobso
21

Klr. Gerald Mur

New York s 215 HWyYe

Kr. Karl

53 East

|
Fr—Dorip- K. Budrow A Mr, J. B. Neumany,

ARC Rlidhb-A-36-Bhip-0066~ The New Ap#*Tircle *

“La Gue ::45& Field,-New York. — 41 L_9-§"E 57th Street

' Yew York 22, N.Y.

Tot-exhibit=-who wrote

ipian—owner of X Mr. Fredericy ..p,?ﬂﬁb!' bi#p

York 22, PI.Y.

{l 5

X ur, i, gemig R*‘l
'Dﬁ:*clq ?\eném'li il

MMM ]
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\ . Koo 3)’ i Hea
E)G*LCLE_ < ‘1&\ A

Mr. Henry Bernheim
Henry Bernheim-jlssi

= : Fd
83 Faubourg St. Honore

Paris, France

- ~

A Mrs, LouiW
118 E}xﬁ;side Drive |
¥ow York 24, N.Ye

LXMrs. Lisa Arnhold
1461 MR Yorth Amalfi Drive

Pacific Palisades,California

)( Baroness

098« Fifth Aven

New York 2l, N.Y:

?‘H. Christian Zervos
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..h\ Monsieur lMarcel Kapferer \ lr. Harold de Wolf Fuller
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Paris, France
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New York 22, N.Y.
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I understand that 15 or 20 were semt. And Mr. Rapaport
said that he was very sorry,

T
vaan

B o ————— ——
"

Eelvant Bearing Frult Tray
Prince

lisnster

Princess

Firebird

VWedding Vrese for friucess
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I understand that 15 or 20 wers sent. And Mr. Rapaport
said that he was very 8OTTY

Jean

Ty ——— -
46 449 o
46,450 Selvant Bearing Frult Tray
46,451 Prince
464453 lHpnster
46.454 Princess
464455 Firebird
46,598 Wedding Uress for frincess
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THE M

'ro: Miss L

From: MssA

Dear Lillian,

o
invitations to

TERVENT PTArING FIULT T
Prince

dynater

Princess

Firebird

Wedding Drese for frincess

RN ART

ril 6, 1946

1 Invitations
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THE MUSEUM OF MODERN ART

Date April 6, 1946

To: Miss Lillian Young Re: Chagall Invitations

From: Miss Anderson

Dear Lillian,

I asked Mr, Chagall's son in law %o deseribe the hand=-made
invitations to me, and this is what he said:

Small card on cardboard, typewritten, inviting the
bearer to the opening of the Chagall exhibition on
April 9th, time eto., and "Kindly admit 1 (or 2)",
signed in ink by Mr, Chagall,

I understand that 15 or 20 were sent. And Mr. Rapaport
said that he was very SOYTY e

Jean

OV
4b <449 " g

46,450 Celtyant Boaring Frult Trawy
46451 Prirce

46+453 UWsnster

46454 Princess

464455 Firebird

46,598 WVedding Vrese for friuncess
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COPY TO BE RETAINED BY ISSUING DEPT.

T - PROJECT ORDER IN? 4900
i o AN

chog?”
TO PRODUCTION MANAGER FROM___ i Giitustios DEPT
FOR _gaagany =

DETAILED INSTRUCTIONS

Casgalls Flying “ars

& 3. & TS T
DOTC S0 S oer—% CrRas B ]

COMFLETION DATE

DATE WORK MUST BE COMPLETED_ Je saee oo oo ol LLEONFIRMATION u

COST LIMIT.

IF COSTS EXCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED.

DEFARTMENT HEAD

"

Setvant Boaring Frult Treay
Prince

dnater

Princess

Firebird

Wedding Urese for friuncess
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o rm MUSEUM OF MoDERN ART PROJECT ORDER 4833

Cloge

COPY TO BE RETAINED BY ISSUING DEPT.

TOo PRODUCTION MANAGER FROM

COMPLETION DATE
DATE WORK MUST BE COMPLETED. CONFIRMATION

COST LIMIT.

IF COSTS EXCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED.

DEPARTMENT HEAD

o/ o7 b,

o 4 b o

|

n
SeBvant Bearing Frult Tresy
Prince
iynater
Princese
Firebird
VWedding Vress for friucess

= I-'C.-\i:

EEEEERER
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L

SR o wonmu ARt PROJECT ORDER [N? 4625

COPY TO BE RETAINED BY ISSUING DEPT.

Clod all
To PRODUCTION MANAGER FROM____ usq)ssussion DEPT
FOR l_"?-:'-nl S 81T Ol

DETAILED INSTRUCTIONS gl

(now Loose) ©o oUboara U CLLgT OF Driitt EXULCIEE w0

iist

COMPLETION DATE

DATE WORK MUST BE COMPLETED. s smmese oo oco il L CONFIRMATION

COST LIMIT.

IF COSTS EXCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED.

APPROVED £ 44 - A
DEFARTMENT HEAD

"
Selvant Bearing Frult Tray
Prince

lianoter

Princese

Firebird

VWedding Vrese for frincess
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THE MUSEUM OF MODERN ART

Sept. 25, 1946
Date

g Order 462
To: Harry Skevington Re:.ProJ_eit s

From :Hiss Didley

Will you please take the ballet sketches as indicated on the
attached to Gus for Yacking or pasting of mate, 1 have iam&

s 1 wish %o .ul on the backs of the mounts before the
ﬁ?ei“u' *:--‘ciom' %o Eddie . wmder Froject Order 4456

"

Eefvant Bearing Frult Tray
Prince

Manater

Princess

Firebird

Vedding Vrese for friucess
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PROJECT ORDER 4625 - CUHAGALL PALLET PALNTINGS

PLEASE PUT BACKS ON THE FOLLOWING BALLET PAILTLINGS Ef CHAGALL - Bscks to be
of eardboerd or mat board (mnt board if possible)

XkEx 137.45.79
137.45.16
b vroacnd
137.45,18 Uello Player
137455 Zemfira

PLEASE PASTE MATS T0 GARDBOARD DACKINGS OH SOLLOWING:
ALFED 137.45.41 ZRocster
IE¥xkix
137.45.7 Aleka
137.45.24 Feasant
137.45.45 TVeak-minded lan
137.45.31 Society Girl

FIREBLF

46,446 Honster

46,447 "

46444 "

464449 ¥ o :
464450 Sedvant Bearing Frult Trsy
46451 Prlnce

464453 lgnoter

46,454 Princess

46.455 Firebird

46,598 Wedding Dress for friucess
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-~ ra - 8 m t a ]
PROJECT ODER 4625 -~ CHAGALL DALLEL £l RTLHGS

PLEASE PUT JES | ‘Tl OLLOWING B T SALITANGS BY GHAGALL - Bucks to be

st board Af p0 aible)
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PROJECT ORDER IN? 4501
Eele

THE MUSEUM OF MODERN ART
COPY TO BE RETAINED BY ISSUING DEFPT.

To PRODUCTION MANAGER FrROM
FOR

L= Whagnll exlh

DETAILED INSTRUCTIONS =
Jou 2 7% LW Wil ¢ .-"‘l.i‘ v Cd k. SI00 [-6.5;'7 -

TORSC CIVLDg TLGNC CiAe At coutery

T UOCEoR ATIRT fe0s \2J L0 o8 Loit corner

6w oot It Btrl) Lrobe Dok Ob

PTLTy BUt0s A0LD 48 IT T Ued Tor UbAgall e, o0 19 %0
u ulso darmonveceriofrage fooae aad polotin
- - - CONFIRMATION =4 - Wl o dutings

n OO0 8§ JB8LG LR

be used for U.igage oulil
DATE WORK MUST BE COMPLETED.

COST LIMIT IF COSTS EXCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED.

APPROVED.
DEPARTMENT HEAD

46512 " _t The Eride and Grocx of t.b.? E.Lr?;.}_l';m, oil on canvas
Frased
46.513 " 1 Self Portrait with Vineglass (Double Portrait, oil
on canvas (¥raced)
46,514 t To Russis, Aeses and Others, oil on canvas (¥rawed)
46.515 ¢t Between Lightuess and Dark, oil on canvas (¥ramed) )
46.517 t The bride with tue Double ﬁ‘ace, oll on canvas (Framed)
46,991 t Vhite Crucifixion, oil on canvas (Framed)
Lent by Mme. Helena Rubinstein

464544 Cnagallt The Miller, his son and the 8ss, gousche (Framed & glass)
: : 2 gerew eyes and wire
46,545 ® & Ulrcus Rider, gouache (Frased and glass) 2 screw eyes & wire)

Lent by ¥r. Louls E, Stern,
46,518 Uhagalls In the Night, oil on canvas (Frased) 2 serew eyes

Lent by the artisti

46,508 Unagall: Candles in the Dark Street, oil on canvas (¥ramed)

46.380 ¢ The Wedding, oil on canves (¥ramed)

46,381 ¢ My Studlo, oll on canvas (Mus. frame - leave on)

464384 ¢ Uste to tue Cemetery, oil on canvas (Kus.shop frame - leave on)
| 46,385 ' Gmgﬁ, oil on canvas (Huz; ghop frame - h::h .
\ b, 1 la tufte, oil on canvas (¥rased) - braced steel
| 461 ) bottom to stretcher

leave on)

te
3 Red Horse and Lovers, o&lon’.::&l
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YHE MUSKUM OF MODERN ART PROJECT ORDER IN? 4456

COPY TO BE RETAINED BY ISSUING DEPT. G’_Ll Er‘L‘.

To PRODUCTION MANAGER FROM_ REGISTRATION DEPT
FOR_PACKING ASD SUIPPLIG AFTULSS FROM CHACALL EMHe = 2. o j946
DETAILED INSTRUCTIONS__ Plsage ssck and ghilpy itens on the attnched

34rt ag indionted. Praopcke lomn to go oub 2o soon as possihle = reminder of
instructions will foliow ao soon ao plang are cosploteds

COMPLETION DATE
DATE WORK MUST BE COMFLETED. CONFIRMATION

COST LIMIT. IF COSTS EXCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED.

DEPARTMENT HEAD

’

t The Eride aud Grocz of the Eiffel Tower, oil on canvas
(Framed)
t  Self Portrait wita VWiseglass (Double Portrait, oil
on canvas (¥raued)

t  To Russia, Asses and Others, oil on canvas (¥ramed)
: Between Lightuess and Dark, oil on canvas (¥ramed)
t The bride with the Dowble f'nca, oll on canvas (Framsed)
t White Crucifixion, oil on canvas (¥resmed)

Lent by Mme. Helens Rubinstein

464544 Chagellt The Miller, his son and the 835, gousche (Framed & glass)
_ 2 sgerew eyes and wire
4 545 " & Ulrcus Rider, gouache (Framed and glass) 2 screw eyes & wire)

Lent h} L o Louis E. stem’
46.518 CUnagalls In the Night, oil on canvas (Fraozed) 2 serew eyes

, Lent by the artisti

46,508 U Candles in the Dark Street, oil on canvas (¥ramed)
46.380 the Wedding, oil on canvae (*ramed)
46,381 My Studio, oil on canvas (Mus. frame - leave on)
462384 Gate to the Cemetery, oil on canvas (Mus.shop frame - leave on)
. 46,385 Ueuetery, oil on canvas (Mus. ehop frame - leave on)
6.1 La Eolitudte, oil on canvas (Yraced) - braced with 2 steel
o&lh& top bottom to stretcher
386 t Red Horse and Lovers, on canvas -
leave on)
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CHAGALL SHIPMEKTS TO BE WADE TO ART INSTITUTE OF CHICAGO
MICHIGAN AVENUE AND ADAMS STREET
PROJECT ORDER 4456 04ICAGO 3, LLLINOIS

The following paintirgs do not aave boxest
Lent by Mir. Adolphe A, Juviler

46,506 Chagalls Madonna of the Village, oil on canvas (Framed)
2 serew eyes and heavy wire
464507 " : Listeming to the Uogl,o0il on canvas (¥Yramed)
2 screw eyes and wire

Lent by Solomon R, Guggenheim Foundation

46,520 Chagallt DBirthdayj oil on canvas (Heframed) Leave on MOMA frame
46,521 " 3 The Green Violinist, oil on canvas (¥ramed)
2 large screw eyes and 2 separate wires
46.522 ® 3 Paris Ihrough the Window, oil on canvas (Framed)
2 large serew eyes and 2 separate wires
464347 "  The Father's Tomb, drypoint with watercolor (framed
and glass) 2 screw eyes and wire
46548 8 fHouse in Vitebsk, drypoint and wiching with watercolor
(Framed & glass) 2 perew eyes and wire

L:_-nt- by Plerre datlsse Gallery

46,511 Chagalls Spirit of the Town , oil on canvas (¥ramed)
n

46,512 t The Bride and Grocm of the Eiffel Tower, oil on canvas
(Franed)
46.513 " ¢ Self Portrait witn Vineglass (Double Portrait, oil
on eanvas (Fraced)
4b.514 t To Russis, Asse: and Others, oil on canvas (¥rawed)
46515 : Between Lightuese and Dark, oil on canvas (¥ramed)
46.517 t The bride with the Douwble Face, oll on canvas (Framed)
46,991 t White Crucifixion, oil on canvas (Framed)

Lent by Mme. Helena Hubinstein

46.544 Chagallt The #iller, his son and the 4gs, gouache (Fm S o)
2 strew eyes and wire
b 545 " ;3 Uircus Rider, gouache (Framed and glass) 2 screw eyes & wire)

Lent by ¥r. Louls E, Stern,
46,518 Ghagalls In the Night, oil on canvas (Frazed) 2 serew eyes

Lent by the artist:

Uhagall: Candles in the Dark Street, oil on canvas (¥ramed)
: The Wedding, oil on canvae (Yramed)

My Studio, oil on canvas (Mus, frame - leave on)

Gate to the Cemetery, oil on ‘anvas (Mus,shop frame - leave on)

Ueuetery, oil on canvas (Mus., shop frame - leave on)

La Solitude, oil on canvas (frased) - braced with 2 steel

tes top botmp stretcher
fed Horse and Lovers, on eanvas -
leave on)
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CHAJALL SHIPLENT! ) BE ART INSTITUTE QF CHICAGO
MICHIGAN AVENUE AND ADAME STREET
CHICAGO 3, ILLINOIS

PROJECT CRDER

The following paintings do not haws
Lent by the artist:

46,382 Uhagalls The Vailing Wall, oil on canvas (no fraze)
46.383 " : Lisa, oil on burlap (Shép Mus. frame — leave on)
46,387 T ; Suburd of Vitebsk, oil on canvas (Luseum shop frame -
leave on,
46,388 iy for dural (Revised sketch — fragment), oil on
canves (no frame)
Lb 432 :  Bu rer Vitebsk, oll on canvas (¥
Lent by
46.254 Chagail: House with Ey . on canvas (Heydenryk frame -
leave on)

Lent by the

46,480 hagall: 4he Ureatlon, gousche on paper (Museusm frame & glussg —
leave om)

46.4TT Chagall Sacrifice of Abraham, gouache on paper (no fraze)

LB, ATE : Apgel appearing to Abrahasm, gousche on psper (no frame)

46.479 : Sacrifice of Nosh, gouache on paper (no fraze)

26,481 ¢ Abrabam mourns carah, gousche o2 zaper {:;o fra.-r.e)

Paintinge lent Ly the Museun of Sodern Arti

doex 146.45 Chagnlil ad the Village, oil on canves (Framed)
612,43 t Tj.e ks a River without Banks, oil on canvas (¥rumed)
T4k Homage to Jogol, watercolor (Replace in white strip
frm.—.e)
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ART INSTITUTE OF UHICAGO
RICHIGAN AVERKUE AND ADASS ETREET
U _(!\GO J’ .u..u.A..n.lLs

The follo <IE 2¢

Lent by tle
GOGJL

Vhagalls nterior 4 etching r t (Fraupd
ng ’..IJ'? % Chanceiicr \.{' e % % tehing bd u;},Eom T nrﬁ'h ss)

46 . 408 » i ¢ Barn Iard,(Flate 17), et rypolnt (Fr, and b‘.nsq)
46,409 n Landsoape (2), etub =2nd dryj alnt (Er. end glass)
46,411 " ; Mage. Sobakeviteh (Plats 34), etel rypoint (F;-. & glass)
. : e LKV I;fji:u'._'i\._.'..'....' (. Luf "')
etch. and drypoint iI"r. glﬂsn]
tdhing & drypoint (Fr, & glasa)
i v .A,\I-..a‘af ‘-JJ’ ‘atoL LAng end

a .Ll B

\riute

tch, & d #oan R AT :}
e Frogs, etch, and drypolnt (attad)
in Peacock Feathers, etoh, and drypolnt
(Eatted)
46,366 : .k and the Stork, etch. ::.r.?. drypoint (Matted)
46,367 fie Funeral of the Lion 2y etch, and drypoint (Matted)
46,368 s 3 x with the Yropped Tail, etch, snd drypoint (Matted)
46,369 e Iwo Pigeons tchingd & drypoint (Mntted j
46,370 s The Asz Loaded with Sn uul the 8gs Loeded with
_‘ (G s d drypolr nt \datted )
46371 t The Lark snd thc Yarser, etch. and drypoint (Matted)
46.372 t The Fox aud the Upap ctv:-.:i..,; and drypoint (Matted)
A6.373 1 Tue Two Parrote, the Klng and bhis Som, etch, & drypodnt(liatted
46374 y Cat Metasmorphosed into a Woman, etch. & drypoint
(Matted)
46364 2 s 3in'l d to luitate the Zegle, etching and
drypolnt (u. tted)
nd drypoint (Matted)

;4-46}

g mia K. 3 g s 4
41{)._}0‘ - . Lk = by

BIBLE ;
é,u.:.',i-.- s “ At L LI & . Q :\_'."'._, eeeh, & COry j_JQjJ‘-t (lntt’d)

46.391 praritlion - Y

f'é- uﬂ Pria r ne of the Books of the I 0P .34-' » (,tch. & dl‘}’POJ.D
(Matted)

.:(-c '/'.P; " & 40 e fan € 2 -._. | ( . t't'e‘ )

464394 s Prophet Killed by o Liom, eteh. sud & “.ro.u.t (Ratted)

£16.395 cob's Dresa, etch. & drypoint (Mottes)

‘;'6.:,',6 3 ' 1 Sacrifice of AL;’\.L...., Ltll.hn-n- '};'JA % A L“ tted )

1697 King David Pieying ais Barp, etohdng vad Grypodnt (Mabted)

;6. e ‘.‘.t Samcrifice 1' --0&.;1, atclilng and Jﬂlﬂt | 4 tw)
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CHAGALL SHIPHFNTS TO BE MADE TO ART ZNOTITUTE OF CHICAGO
MIUHICAN AVENUE AND ADAUS STREET
PROJECT ORDIR 4456 CHICAGO 3, Illinois

The following peintinge, etc. do not have box«ss

Lent by the artist:

BIBLY (cont)

ﬁ.m Uf--“;.'f!ll! Vizion of the Prophet Elijah, etch, & drypoint (:at.}.:mt‘it )
«400 1 Daviéd with the Heond of Golinth, etch., and drypoint (Matted
46,549 " 3 Abrahan approaching Sodom «ith three angels,éteh, & drypoint (Matted)

THEATRE

46.3 & Design for principal murel in State Jewish Theatre, Hoscow, gouache
& peneil (Fr. & glass)
467 Stage Set for Copngratulations, Jewish Thestre, koscow, gowache &
pencil on paper (ir, and gless)
46.128/ U-:.tume." :ui C-:‘.o:t.::, F«ic.L:::t‘.m, gouache, _f.:"..:;l and -.‘.-:yo::
1 ' "
i - :

n
46475 N "
46,4772 " . »

464539 ‘ ¢ Acrobal uith Violin, etch.ng nad drypeint »ith watercolor
tk: sod and glass)
46,538 Self Porteait, et hing (Fremod ond glasu)
BALLLT
il
"

Lists fituns fror rebird"and "Aleko" to be sent to you lager,
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= TR PROJECT ORDER IN? 4340

COPY TO BE RETAINED BY ISSUING DEPT. M all d\‘.b\
DEPT

To PRODUCTION MANAGER From__legistration
FOR_‘hagall fxhibition ='eturn of Arensbe

DETAILED INSTRUCTIONS_ ‘4.1 ¥ u o1

. M «

Prepaid express $0 Brugser Transfer & “torage Co,, 1128 Sg. Yestern
AV2.9L08 ingeles, Calif.) 46,583 ChegalliHalf Puot Three,oll on c«nvas

B'7 £/86 x 4%11 /8 x ) 1/a", hop ting will hung in ite slee
Box 18 anrEed with nuaz sl a0y J

—.."li d M.M"l

1 com PL
DATE WORK MUST BE COMPLETED CONFIRMATION.

COST LIMIT IF COSTS EXCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED.

APPROVED.

4 have given Harcy labels to put on the packages before they go aver
so that the material can be easily identifled,
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< R

TN SR O OB AR PROJECT ORDER N? 4142

COPY TO BE RETAINED BY ISSUING DEPT.

To'PRODUCTION MANAGER FRrROM
"FOR_CIAGLLL ¥yl

DETAILED INSTRUCTIONS

. COMPLETION DATE
DATE WORK MUST BE COMPLETED _ i =~ “CONFIRMATION

COST LIMIT.

—IF COSTS EXCEED THIS LIMIT, NEW APPROVAL MUST BE OBTAINED.

APPROVED.

DEPARTMENT HEAD

i have given Harcy labels te put on the fickages before they go aver

Bo that the material can be easily .dentifled,
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THE MUSEUM OF MODERN/AR

oy

There are two packages of Uhagaili Aleko to go over to Fifth “venue for
Dance and Theatre Design collection, Une package of costume sketches
contains the group which wins matted without cellopiane and has rings on
the corners - these vere not used in the Chagali exhibition. There are
10 mounts in this package.

The other package fontain: all the Chagail Aleko material wiich was used
in the exhibition here and was cent on to Chicago. There are four sets
and 12 costume skeiches., Sxwxx These also are improperly matted and will
have to be done again. The nusbers in thic pickage are the followings

137.45.1
o2
A
54
89
16
«18

«29

)
L4
o7
o2/
49
94-1

1 have given Harry labels to put on the #2ckage: before they go aver
S0 that the materlal can be ¢asily identified.
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THE MUSEUM OF MODERN ART

Date___FYeb, 5, 1947

Re:__Yhagails still in

Unicago

All the items which Uhicngo has notified us they were returning have arrived
in New York and I assume tuat all the pnintings snipped to other lenders
have arrived safely, too.

Attached is Rich's letter (ue uas notified us of other returns previously);
The five frames which he mentioned also arrived and have been disposed of.,

However, paragraph 2 is a little puzzling in view of the items which Schniewinid
seems to be keepingi

1. I think he should write tae Guggenheim Foundation in regard to seep=
ing thelir twy printss
- "The Father's Towb™ and "Hdouse in Vitebsk" from
; ‘y} Bein Leben and ask their peemission.
\ \X"-:-“' : L will return toe paintings "The Birtuday®
ot and "Fariz Through the Window" next week when
: 4+ hzve a trip.

All the gouaches from Firebird (4 frazed curtains and drops) and
9. costuze sketches are being kept in Chicago. Howevep, one,

\O costume sketch from this ballet (46.451 Costume for Prince)t&.f"&
came back Feb. 4th. (Meoen 92

cues from Aleko (4 framed curtains and drops) and
sgétches are beidg kept in Cpieago. However, two
sketehes Xrom this ballet (£37.45.16 418 Cost
3y And Fortdme Téller and Vello Player,bear and ZemPira)
\“came back Feb, 4th.

The remainder of the items he is keeping seem to bei _
= — Groyp-ef Tortuses fer Sholem Aleichen (6 framed-togethsr)— N e BN
vDead Bouls - 10 prints
wAcrobat with Vielin
wSelf Portrait with Urizace
vFables of La Fontalne - 14 priots
“Bible - 12 prints

We havgenot as yet been notificd of the sihipmeats to Europes
:gnault
Berr de Turique

Noailles
ﬁrment
ege
von der deydt
Potvin

Urech-Walden
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THE MUSEUM OF MODERN ART

Date Febs 5, - 947

To: DD

From:

Bernstein - L'Ane Rouge (don't kuow to whom tais is to be returned in Europe)
(Dedicated to my fiancee)

The following =zhipments in the U.5, have apparently not been made as e
have not received notices
- { St. Louis Museum
(]‘J T e -/-It. and ars, Wal C. Arensberg
YN 3

and krs,. Mhiter Peopcke

V reﬁuested, the "Drunkard" u;erl;- ient by Gabrielson wae not returned
o Sweden, but to us, and L w ge t back to &r. Yhagall on my mext trip.
( 20 |4
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THE MUSEUM OF MODERN ART

Date. January 23, 1947

To: Harry Skevington - y

From: Hissz Dulle paintings
(a)

The following disposition ay be made with the frames on the Chagall paintings
returned from Chicago:

Frame for 46,381 1s a Museun frame belonging on Derain 454.37. Please
replace it on the painting and replace in 2nd floor storeroom
Frame for 46.383 1s a shop frame and is to go to Mies Mjller's frame
storage
Frame.for 46.384 i¢ a shop frame and 1% toggo, to Miss M's frame storage
Frame for 46,385 iz a shop frame " L
Frame for 46,386 iz a Lowy frase and i3 to be returned to Lowy on
Hahn trip Jan.24, 1947
Frame for 46,387 iz a shop frame and is to g0 to 4iss W's frame storage
Frame for 46.354 ie a Heydenryk frame and is to be return-d to Heydenryk
on Hahn trip Jan. 24, 1947
Frame for 46.476 iz a suseum frame belonging on Frieg 5,35 (without
linen mat whith was purchased for exh. by the Museum) and is to
be replaced on the painting and replaced in 2nd floor storsroom
Frame for 46.402 is a shop frame. Return to DA. 2torage
Frame for 46.403 is a shop frame. Return to Du, Btorage
Frame for 46.524 iz a shop frame, ®Heturn to Dd stordge
Frame for 46.520 is a shop frame. Heturn to DM storage
Frame for 46.405 is a shop frame ., ®eturn to DA = torage
Frame for 46.480 Is a shop frawe - return to Dd storage

This should cover the ~arger paintings. There may be some smaller
items later on and 1 wi.l have to nsk Miss diller if she vants the
frames first.
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THE MUSEUM OF MODERN ART

Juy 17, 1946

Date

DD Re: Fotvin [rame repair

To: e:
A

From:

The Potvin frame 46.527 ™Circus™ wuich rrived from Belgium in such a broken
condition was repaired before the exnibition., Miss Miller said she would have
to send it o Lowy [for repair as it wa:r so ¢hieky. I don't know whether the
present breaks and chips happened wiils the puinting was being hung, but I
noted the damages which now show when 1 checked the exhibition shortly after it
was Humg. I think this first repair az weil as the repair now being made under
Project Order 4501 can well be an ipsurance cdaim as the damages are those of
shipping. However, I caa find no record that we ever sent through an order

to Lowy to repair the frame nor can Sargp ilsgo - so0 I don't know really what

happened. Perhaps Dorothy Miller will remember, Uhe may have sent it with

several others,

were to by this new frame if it met-Miss Miller's and ®t. Louis' approval.
There is an original frame and mat for this painting which we are holding
" shere also. St. Louis had asked to have this painting returned in between

A the two exhibitions but had OK'd the loan to San. Fran. Elodie's letter

has not gome out as yet telling them of cancellation of exh. All this

frame business has me completely baffeled and maybe we will still be

waiting when Miss Miller returns and then she can straighten it out.

We'll have to wait until we hear about Shipping from St. Louis anyway .

Bissett: Fdodie's letter to them telling of cancellation of San Fran.
will go out tomorrow but originally before OK'ing the San Yran. loan
they asked to have it back during the exhibitions hiatus. We will have
to wait to hear whether to return it to them or add it to items which
are to be packed and shipped from here.

Mr. Sweeney has asked that we hold "Interior™ until just in time for
the Chagall exh. in VYhicago. His daughter has not seen the paiting

yet and he would like her to have it for the summer. We can check on
whether he still wishes it to go into the show for Chicago in the Fall.
The corner of the frame is at present being repaired by Heydenryk p ins.

"1 and the Village" to be held for exh. during summer here and we will
ship it in Fell in time for Chicago opening.
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MUSEUM OF MODERN ART
Date__joxvexber 18, 1048

To: Re:snasaii—Porerate—of iy Plances

" - Wry Barr ,,“-;-i--' Dediey
. ool oo B t—FimorGiovess
From: Dorothy Ce Miller —

ed
i keop his Chagall on extond
dep Heydt has offered to 1et. us ‘ :

loan Itmirmth:c,:ort:aity‘:r ¥y Fiancee in Black jloves, Would you have ey

use for it1

ﬁ/ff -, Unas *"

| ’\U P~ were to buy this new frame if it met-Miss Miller's and St. .icmis'i approval.
pi J There is an original frame and mat for this painting which we are holding
" shere also. St. Louis had asked to have this painting returned in between

has not goie out as yet telling them of cancellation of exh. All this

e
‘b:’ ‘J P.!" the two exhibitions but had OK'd the loan to San. Fran. FElodie's letter
M
= A frame business has me completely baffeled and maybe we will still be

P g""ﬁ waiting when Miss Miller returns and then she can straighten it out.
We'll have to wait until we hear about Shipping from St. Louis anyway.
U

A. Bissett: Fdodie's letter to them telling of cancellation of San Fram,

sl will go out tomorrow but originally before OK'ing the San Y¥ran. loan
they asked to have it back during the exhibitions hiatus. We will have
to wait to hear whether to return it to them or add it to items which
are to be packed and shipped from here.

Mr. Sweeney has asked that we hold "Interior" until just in time for

the Chagall exh. in Vhicago. His daughter has not seen the paiking

yet and he would like her to have it for the summer. We can cheek on

whether he still wishes it to go into the show for Chicago in the ¥all,

The corner of the frame is at present being repaired by Heydenryk  ins. claim.

"I and the Village" to be held for exh., during summer here and we will
ship it in Fell in time for Uhicago opening.
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THE MUSEUM OF MODERN ART

Dafeﬁctﬂb‘ur!’;"m&"——-—

Re: Chagall corrsctions

To: Helen Ward

Monawee Allen ™
From:

The following correction ehould be marked in the Borrscted copies of
the Chegall catalog.

P+ %2 "until Vollard's desth in 1940" should be changed to read ".,..

eses in 1539".

Sy P were to bw this new frame if it met-iiiss Miller's and ®t. Louis' approval.
\ p” J There is an original frame and mat for this painting which we are holding
0 2 .here also. OSt. Louis had asked to have this painting returned in between
r W d the two exhibitions but had OK'd the loan to San. Fran. Elodie's letter
has not gome out as yet telling them of cancellation of exh. All this
frame business has me completely baffeled and maybe we will still be
waiting when Miss Miller returns and then she can straighten it out.
We'll have to wait until we hear about fhipping from St. Louis anyway .

,

oﬂ.h

I

Bissett: Edodie's letter to them telling of cancellation of San Fran.
will go out tomorrow but originally before OK'ing the San Y¥ran. loan

L[
A
W they asked to have it back during the exhibitions hiatus. We will have

to wait to hear whether to return it to them or add it to items which
are to be packed and shipped from here.

Mr. Sweeney has asked that we hold "Interior" until just in time for

the Chagall exh. in Yhicago. His daughter has not seen the paiking

yet and he would like her to have it for the summer. We can cheek on
whether he still wishes it to go into the show for Chicago in the ¥all.
The corner of the frame is at present being repaired by Heydenryk @ ins.

"I and the Village" to be held for exh., during summer here and we will
ship it in Fsll in time for Chicago opening.
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THE MUSEUM OF MODERN AR

Date September 23, 1946

To: kiss Dudley Re: Chagall

From: Emay Buck

Dear Dud:

I 8poke to Miss Chegall on the telephone Friday morming and she has had
ne further news about the Paris exhibitiocn from her father who returned
to imerice last week. 5She assumes, however, that Monsieur Cassod's
letter to Mr, Sweeney is sufficient testimony that a Paris exhibition is
definitely planned. She asks thercfore that we do not circulate the
Chagall ballet drewings aefter the Chicego exhibition. She will confirm

this in writing.

o T P& were to buy this new frame if it met-liss Miller's and St. Louis' approval:
\ N1 There is an original frame and mat for this painting which we are holding
,J ‘here also. S5t. Louis had asked to have this painting returned in between

has not gome out as yet telling them of cancellation of exh. All this

0
‘lib Hl PPF the two exhibitions but had OK'd the loan to San. Fran. Elodie's letter
g
iy frame business has me completely baffeled and maybe we will gtill be

\** a“'ﬁ waiting when Miss Miller returns and then she can straighten it out.
We'll have to wait until we hear about Shipping from St. Louis anyway .
LA

4. Bissett: EFdodie's letter to them telling of cancellation of San Fran,

P will go out tomorrow but originally before OK'ing the San ¥ran. loan
they asked to have it back during the exhibitions hiatus. We will have
to wait to hear whether to return it to them or add it to items which
are to be packed and shipped from here.

Mr. Sweeney has asked that we hold "Interior" wntil just in time for

the Chagall exh. in Vhicago. His daughter has not seen the paiding

yet and he would like her to have it for the summer. We can check on

whether he still wishes it to go into the show for Chicago in the Fall.

The corner of the frame is at present being repaired by Heydenryk p ins. claim,

"I and the Village" to be held for exh. during summer here and we will
ship it in Fsll in time for Chicago opening.
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THE MUSEUM OF MODERN ART

Date_August 28, 1946

To: DD Re: vhagail

From: m

The Regnaults have gone or are about to go out (see Mr, Sweeney's letter),
and that leaves only the Ballet and Theatre things still here at the Museum.
I talked to Emay about it and she says #rs. Rappaport thinks Vhagall will
want all his loans to go immediately to France at the conclusion of the
Yhicago exhibition (plus the rest of the loans from other lenders if they
can get permission). Therefore there can not be any circulating exhibition
arranged, Emay has pretty much scrapped the whole idea now, but since
Uhagall comes back to the U.5. in about 10 days, Mirs. Rappaport said to
wait until then. ©So as soon as he returns, we should know something
definite and can then send on to Chicago the remainder of the paintings.

were to buyy this new frame if it met-Miss Miller's and ®t. Louis' approval.
it There is an original frame and mat for this painting which we are holding
| 0 vhere also. St. Louis had asked to have this painting returned in between

'L,".f-"" the two exhibitions but had OK'd the loan to San., Fran., Elodie's letter

A has not gome out as yet telling them of cancellation of exh. All this
frame business has me completely baffeled and maybe we will still be
waiting when Miss Miller returns and then she can straighten it out.
We'll have to wait until we hear about Shipping from St. Louis anyway.

Bissett: Edodie's letter to them telling of cancellation of San Fran.,
will go out tomorrow but originally before OK'ing the Sen ¥ran. loan
they asked to have it back during the exhibitions hiatus. We will have
to wait to hear whether to return it to them or add it to items which
are to be packed and shipped from here.

Mr. Sweeney has asked that we hold "Interior" wntil just in time for

the Chagall exh. in Uhicago. His daughter has not seen the paiting

yet and he would like her to have it for the summer. We can check on

whether he still wishes it to go into the show for Chicago in the Fall,

The corner of the frame is at present being repaired by Heydenryk g ins. claim.

"I and the Village" to be held for exh. during summer here and we will
ship it in Fsll in time for Uhicago opening.
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THE MUSEUM OF MODERN ART

edt Migs Babersky )
W’ Date lﬂgﬁ!t 5’1946. Il
Miss Holton

Chagall drawlings

ro: Miss Pearson

Mrs. Buck

From:

Before Miss Courter left she had a conversation with Mr,Chagall's
daughter who sald that Mr, Chagall might be having & large re-
trospective exhibition this spring in London and im Paris, If
this does come off &s arranged, it will be impossible to use

the ballet drawings in the circulating exhibition, Hewever, it
will still be possible to use prints, 1 believe shé has duplicate
of all the prints exc¢épt certain ones after No. 30 in the Bible

series.

I have written to krs Kich in Chicago to find out whether he
will need the ballet drawings before the end of September. If
not, we can leave this whole matter in abeyanee until we hear
from Miss Chagall around the end of August

L

.’(D ) b were to by this new frame if it met-Miss Miller's and ®t. Louwis' approval.

9 Nt There is an original frame and mat for this painting which we are holding
t” A1 +here also. St. Louis had acked to have this painting returned in between
Jib A the two exhibitions but had OK'd the loan to San., Fran. Elodie's letter
t has not gome out as yet telling them of cancellation of exh. All this
frame business has me completely baffeled and maybe we will still be
waiting when Miss Miller returns and then she can straighten it out.
We'll have to wait until we hear about Shipping from St. Louis anyway .

!

Bissett: Edodie's letter to them telling of cancellation of San Fran.
will go out tomorrow but originally before OK'ing the San ¥ran. loan
they asked to have it back during the exhibitions hiatus. We will have
to wait to hear whether to return it to them or add it to items which
are to be packed and shipped from here.

Mr. Sweeney has asked that we hold "Interior" until just in time for

the Chagall exh. in Uhicago. His daughter has not seen the paiting

yet and he would like her to have it for the summer. We can cheek on

whether he still wishes it to go inte the show for Uhicago in the Fall.

The corner of the frame is at present being repaired by Heydenryk p ins. claim.

"I and the Village" to be held for exh. during summer here and we will
ship it in Fall in time for Uhicago opening.
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THE MUSEUM OF MODERN ART

Date__July 18, 1946

To: D Re:__thagall - not cleared up

From: ua

Regnault (6 paintings in 2 boxes) do not know whether or not can send
to Chicago or must return to Amsterdam.

Worcester Art Museum. Do not know whether to send to Worcester or on
to Chicago as Edodie's letter saying painting is not to go to Pan

Fran. is just going dut Thursday and they originslly asked to have it
back for the summer. If the painting goes back to Worcester, we will
have to replace it in original frame (Till 33) and send owr shop frame
on to Chicago in frame box for use in the Yhicago exhibition. If paint-
ing is to go directly to Uhicago, we can ship it in Musewm frame if it
will fit in box and send the original frame on in frame box.

i St. Louis Museum. I don't know what the status of the frames is on
<\ this painting. Miss Miller doesn't want the Museum frame in which the
-f_\)-?' painting now is to go on to Vhicago and Heydenryk had some similar ones
shich she vas to loock at to see if they would do for St. Lowis and they
P~ were to by this new frame if it met -Miss Miller's and t. Louis' approval.
p” J There is an original frame and mat for this painting which we are holding
A ‘here also. St. Louis had asked to have this painting returned in between

0
| JgJ Hl W the two exhibitions but had OK'd the loan to San. Fran. Elodie's letter
r--’f‘ has not gome out as yet telling them of cancellation of exh. All this
' v frame business has me completely baffeled and maybe we will still be
P o""\ waiting when Miss Miller returns and then she can straighten it out.
We'll have to wait until we hear about Shipping from St. Louis anyway.
(A
" 4

. Bigsett: Fdodie's letter to them telling of cancellation of San Fran.
&*  will go out tomorrow but originally before OK'ing the San Y¥ran. loan
they asked to have it back during the exhibitions hiatus. We will have
to wait to hear whether to return it to them or add it to items which
are to be packed and shipped from here.

Mr., Sweeney has asked that we hold "Interior" wmtil just in time for

the Chagall exh. in Yhicago. His daughter has not seen the paimking

yet and he would like her to have it for the summer. We can check on

whether he still wishes it to go into the show for Uhicago in the Fall.

The corner of the frame is at present being repaired by Heydenryk g ins. claim.

"] and the Village" to be held for exh. during summer here and we will
ship it in Fsll in time for Uhicago opening.
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THE MUSEUM OF MODERN ART

Date_ 4y 17, 1946

Page 2 Re:_ “bagall - not cleared up

To date (excluding St. Louis, Worcester and Bissett, see 2,3,4) the
following paintings have been returned to their owners with the
understanding that they are to be shipped to Chicago in time for
the exhibition:

) 46.523 Half-Past Three (The Poet) belonging to the Arensbergs
Uy We will have to know when Arensberg is shipping to Ghicago
because we will have to place insurance on it. Uo we write
lender about shipping it in time for exhibition or does
Chicago. (W e have mot as yet received his OB on loaning
peinting with new and later dates). Loan only for lionth.

Morning Beveille belonging to Mr. and Mrs. Walter Paepcke.

Since this painting is now in Chicago - 999 Lake Shore Drive —

4 imagine Chicago can make all arrangements for collecting

it. OSince the Faepcke's are carrying their own insurance on

it from time of shipment from us straight on through the

Uhicago showing (per letter to us in file), we don't necessarily

have to know about it, but Chicago should be notified, I guess,

to make arrangements about getting it since it will not be in
our shipment.

Dedicated to My Fiancee (L'Ane Rouge) was shipped by Mme. Lia Bernstein,
10 Rue des Merroniers, Paris XVI, Since this address may not do for
return (wasn't she just there working on the exhibition for a time on.'l.y)_,
we had better check return address sometime in Fall with Lhagall or
someone else and let Vhicago know if there is anmy change.

Since Dr. Edward von der Heydt offered nis "Portrait of My Fiancee in Black
Gloves" to the Museun for loan after the Uhicago exhibition, we should
“ slet Uhicago know in time whetker to ship it back to us or ship it directly
" back to Switzerland, Oweeney =cknowledged his offer and thanked him, but

"may not really want it. ;

belections will have bo be made for Balleﬁﬁsection, and depending upon
what Elodie decides, we will either send them to Chicago unframed and
unglazed or wait until she has taken care of them. These will wait wntil

Fall,
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Date__ 24y 17 1940

Re: “hagall - not cleared wp

7. To date (excluding ter and Bissett, see 2,3,4) the
ainting ! been returned to their owners with the

following
understand ing chat they are to be iipoed to Uhicago in time for

the exhibition:

46.523 Hali-Past Three (The foet) belonging to the Arensbergs

e will have to know when Arensberg is shipping to Bhicago
because we will have to place insurance on it. Yo we write
lender about shipping it in time for exhibition or does
Chicago. (1 e have not 3z yet received his ON on loaning
peinting with new end later dates). Loan only for lmonth.

4« D41 yruing devellle belonging Lo &Ar, and ars. walier +aspcke.
, Since tani: pai bing is now in Unicago - 999 Lake -hore Urive -
i imaglne Uhicago -an wake all arrangemenis for collecting
ince the fnepcke's are carrying their own imsurance on
time of saipwent from us stralght on through the
showing (per letter to us im file), we don't necessarily
now about 1t, but Chicago should be notified, I guess,
arrangements about getting it since it will mot be in

y Mme. Lia Bernsteln,
¢ ey pot do for
exhibition for a time only),
n Fall with Yhagall or
= e orie
Dr. Bdward von dor Heydt offered .is "Portrait of Uy Fiancse in Black
i o exhibition, we should
:x to us or ship it directly
fer and tnanked iim, but

Since
Gloves" to

0L

Selectione will have be uade for Bullet sectlon, aud depending upon
what Elodie dec we will either send thew to Ullcago uaframed and
are of them, These will wait wmtil

unglazed or wnit untii ehe oA taken

Fall.
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Date July 18,1946

To: wr, Sweenocy Re: CHAGALL cancellation

From: glodie Courter San Francisco
CC tos De Dudley L~

Dear Jims

As I have told you, we failed in our effort to sechedule the CHAGALL
exhibition in San Francisco = all three Museums found the costs excessive

and we have therefore had to cancel our planse At this late date it would
tax our work shop and staff too much to try w ges the exhibition organised
for any other showing and since we have had requests only from Newark and
louisville, Hentucky I think it is unwise to make any further arrangementse

I have therefore told Miss Dudley that I think it best to go ahead with

the original plan to send the exhibition to Chioago whenever it is conveniente

I think , perhaps, it would be bes% if you sent this information to the
Baroness es all the correspondence has been eonducted from your office. I am,
however, writing to all of the other lenders ineluding the Buropeans so that
they will not be disappointed later to learn that the pictures were not shown
outside of Hew York and Chicago.

pid you have a chance to tell Bobsie Coodspeed last weekend about the cane-
eollation ? It mey make a difference to her as she wanted to shange her in=
surance value if the pleture was to be ghown in San Francisco. I will be
glad to send her a sonfirming note if you will be good enough to give me
her Boston or Cape Cod address.
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Date July 16, L946

Re: “Yhagall shipment to Caicago

hould be checked and decided upon before
to bu

."t'h'.j...'.;_‘ nd inciuded in

under stood that evury=

nere was to go on o
ainting to go. “ince
in the sureum and

1 have asked Margaret silier what she © bo he A nd
Firebird costum gtchie ince they were shown bere with glase
and passepatbotf, Chlicago doemn t expect them framed, 1 gues:
However, secially in the ca: y irger costume d

can T nelLp L A § IR ¢ G e T saip them

e 8]

to support
from thi=), +he ecapdboard
froa buckling and the glacs

creak - egpeclally on the lax sketohes —

to hold it firm, 1 wonde: if it amight
gla off all of the costume sketches

in thelir mate. 4t would be safer shipping
cago would put glass and passepartout over
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Date July 9, 1946

To: Mian Re: :}1&6&115

From:

Dear liiss Dudley,

Fyi, the following le have written or wired their permission to
continue their pictures in the Chagall e ion until January 12th in Chicago:

?-‘.rs. Kichael Rapaport Perry T. Rethbone (St. Louis City Art Mus.)
LY & 1

Goodspeed Mell Walden
Will £i1l you and Monewee in as others arrive.

jean a,

= . R - = s I T e
Nrs, E.V;d:';r'-::(:_. Uhicago X34, Ame frame - will
1eed ne rith frame)

Mias Johpston, London, Ohis 48x
Mr, Newberry, Grosse fointe Farms, Zichigav (2x39xsN
City Art &useum, 8t. Louds HoxL0xb N

md, Uslifornia t')?.‘:-’--":"::-'.ﬂf"
Worcester Art useum LoX2gxH"
Chicage Art lnstitute 54x50gxEM

87 paintingn, gouache, ¢

9 orinta (not
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Date

Re:

June 26, 1946

Newmeyer

oH ¥
7 9 - 4
) p/ s’d_ggp—é.-. -
/ I

| Y | Ly
7 4

{4

Lie
photogr
at 2:30 and
are:

Vicombte de
a8 Tower
Juggler r's. GOOUS pE
f Portralt with Wine G1

The photographer will work i

e

= G.:f_'dr:._.n ed, Unicago

Miss Johpston, Londaon, OUhio 48x
Mr, Hewberry, Grosce £ te Farus,
Gity Art Kuseum, 8t. Louis
e, von Sternbs s dallywoad,
florcester Art ~useun

Cnicage Art lp=titute

ULl

Ua

rr
TE

apher to take color

128, Thursday June 27
9:30. The palntings

of Unhicago
de Turique

Chicago
- Matisse Gallery

n the Dark Koom.

IORLOEX6 N

Lfornia
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June 20, 1946
Date_ *- “*

.

To:  miss Lytle Re:

From: M. Wheeler

Will you please provide me with approximete dimensions of the
Chagall boxes, as requested by Mr. Rich in the attached letters

4

—— ﬁ*iﬁ;f-.ﬁ, G ox?/xt? (came without frame - will

need new box with frame)
Mis=s Johpston, London, Ohio ABx/ uxs®
Mr, iswberry, Urosce fointe Farms, sichipan
Gity Art Buseum, St. Lowud: Jox4lextm
M, von Sternberg, Hollywood, Uslifornia t":n?!’,@";:cﬁf'
} £ s

j -

PxIgxAN
Worcester Art ~useunm

Chicags Art Institute

pot ell frened)

g7 ;*zinti.r%?!:, gouvache, etc, (all but a few framed)
1ha ( ; --

A
T




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs 316.2

SHIPMENT PRoy AMSTERDAK

Box N &V 720 A 83gxoegiI
1] s 2 U mo0 | snb Rk 2 —’bﬂ
R&V T200 12 G KISEHLE=)

SHIPMENT FROM ANTWERP

Lok bidan L

" HOWA 2

SHIPHENT FROW GOTHENBUIG

"
Box Museum Kod

SHIPWENT F :to..:__;_;_*\.z‘;__lé
Box HDEA ]
Bax LLF 150

QUIPYENT FROM SWITZERLAKD fvi

Box MNOA 2
L HOA 24

Mr., Hewbercy

City Art <useum, St. Lo
M-, von Sternt
fiorcester Art
Ghicagn Art ly

paintings,
aved b |( -
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Date__liay 27, 1946

To: Mr. Sweeney 3 Re: Chagall

From: Miss Courteér

/

.

I have received another request, ""‘-_-1--= -,;'_'f‘-“va- _Falace of the Legion of
Honor in San Francisco, for the Chag show.“”T should like to cable the
lenders the following:

"Mey we have permi 1 1l your Chagall to Sen Francisco Museum

during summer bets lew York and Chicago clk rings? xhibition great
success in New York. To da t' over 75,000 vi Please cable reply
collect."

Do you approve?
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Dafe__liay 27, 1946

Re: Charall

My Fiance

As I understand it, all the paintings which we imperted frem
France for the exhibition must be returned to France, or their value in
dollars must be returned te France in order that a sales tax may be

deducted. The Museum has puaranteed this threugh Lefebvre-Feinet.

Therefere we must not allow any of these paintings imported
from Paris to get out of our hands without the payment of the value
posted by Foinet, which should be returmed through Feinet to clear us,
in view of our letter of puarantee.
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Date_May 23, 1946

To: Miss Ulrich Re: Chagall: Dedicated to

My "{ancee
From.- “.Allon al Yiancee

I have given you the #nformation on the Uhagall "Dedicated to My Flancee"

since it ne of the loans whicn came from ¥rance, It is lent by
the arti ris collecting

retum
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Date__lisy 9, 1946

Miss Dudley
Mr. Sweeney Re:  CHAGALL
Mr. Wheeler ’

Miss Courter

Deer Dud:

Before cebling and writing to all the lenders of the Chagell I want to see
which Museums cen teke the show between our closing date and Chicago's
opening. I think there is no point in trying to extend the schedule beyond
Chicago as I think most of the lenders will want their pictures back by
that time.

Most of the Museum Directors seem to be coming to New York either this
week or next and if I cannot see various people then I hope to run into
them at the Meetings in Washington. The chances of scheduling this show
during the summer are of course slim anyway but I have hopes because of
the nature of the material of the exhibition. In any case, I shall {ry
to let you know one way or the other by the week of the Z20th what plans
we have been able to make.
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Date__April 30, 1946

To: Miss Dudley Re:_‘“hagall boxes

cc Mr, Warren
From: Miss Allen

The following boxes are to be saved from the Chagall exhibition so that

they may be used for shipment to Chicago or return to the lenders:
/-—- 46.310 Goodspeed. Shipped by Art Institute of Chicago
-’46.26} Chagall. L'Ane Rouge. Shipped from Paris
/ «_;.46.311 Johnston Red Cock. Shipped from Orgeton Farms
VL—%.BH Newberfry Hed Cock in the Night. Grosse Pointe Farms

/ ——$46 13 von Sternberg Lovers in the Flowers Hollywood
= A6 . 401 von der Heydt  MOA "24. Shipped by John Im Obersteg, Basle, Switz.

©46.402,03,04 Urech-Walden MOA 23 " n LA "
k6. 476 * City Art Museun, St. Louis

/ v 46.525,26 Dotremont, Musee de Liege. MOMA 1
Potvin, Brussels MOMA 2
Worcester Museum
Arensberg. Shipped by Brugger, Los Angeles
Chicago Art Institute

——\/('46.552,554 Regnault. Shipped by Neumann & Vettin, Amsterdam, Hgolland

- I

Mox N.& V. MOM&_TEOA o= _Kég'.-_,l" X flf

_—-—-l'/" 46.553,555 ¢ 374" Shipped by Neumann & Vettin, Amsterdam, Hglland 4
55 & V. MO T2 Yy el X MR

/f g W /(’ e /ﬂa‘%r

Ua et

I
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FOREIGN SHIPMENTS

SHIPMENT FRoj AMSTERDAL

Box N&V720A
» N&V 7208

SHIPMFNT FROM ANTWERP

“Box MOMA 1
N MOMA 2

SHIPMENT FTROX GOTHENBURG

~Box Murseum Modern Art

BgfxﬁSfxll"
52%x583x18-5/8"

L;.’.';I.'..,‘p‘)l:."f_:‘?
LTx57ax7:"

40x6 Tx6®

SHIPMENT FROA PARIS (via Le Havre)

Box MOMA 1 NYJ

Box LLF 150

66x51x7"

874x455xi3"

SHIPMENT FROM SWITZERLAND (wia Le Havre)

vBox LOA

o " MOA 24

DOMESTIC SHIPMENTS

L f,' 3/0 Mrs. Goodspeed, Qaicago

o .31 wise Johnston, London, Ohio 48x40x5"
db. 31V M, Hewberr , Grosese rolnte Farms, Michigan

41 74 N

- ey
843x4THxTE"
LTx38x6" 4 ©.

o

Hoal

£6x3/.x4" (came without frame — will

need

City Act Museum, St. Louis 36x40sx6O "

"yl 37% Mr, von Sternmberg, Hollywood, California

J‘li'L ~ Worcester Art &useum
l ‘#5190 Chicago irt lnstitute

é ;l;x?*}xé"

54x50§x6"

new box with frame)

42x39x5"

62x464 x4 3"

TTEMS BORROWED FROM NEW YORK WHICH WILL MEED T0 BE BOXED FOR SHIPMENT

TO CHICAGO:

57 paintings, gouache, etc. (all but a few framed)
39 prints (not all framed)
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Date___ April 19, 1946

- Ir / J
Miss Dudley x ’,M Vi
To: cc Margaret Miller & Re:

From: Monawee Allen

There is one more notation about unrecorded Chagall items which I have
just discovered. A package of Chagall sketches was collected from
a Mr, Stephan Kellen, 1215 Fifth Avenue. They were taken directly to
Mr. Sweeney's office and we never heard any more sbout them. They are of
course unrecorded and 1 wondered if we should try'to keep track of them

A

* o K“‘ﬁﬂu..

or not.

Ve "
r%\,_'; ) —Jr;":_5 Ui,

T e ——— ERUE Sa—

you know, be returned at the close of our exhibition here. Several other
plctures will also have to be returned to the owners and shipped to Chicago
about two weeks before the exhibition opens there.

If there is to be & circulating exhibition, the paintings selected would,

of course, be turned over to Miss Courter for packing. Will you and Higs
Courter send me the circuleting list at least two weeks before the cxhibition i
closes here, so that our packing list may be sent to Mr. Warren.

will you please let me know if the pictures not used in the exhibitlion here
ghould now be returned to the owners or if they are to be sent to Chicago?
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Miss Dudley
To: ee Margare

From: 4dsuawee Allen

There ie one more notation about uarscorded Chagall items

waich I have
Juet discovered, A puckage of Chagall sketcher =as collected from

a lir, Stephan Kellen, 1215 Fifth Avegus. They were taken dirsctly te

Mr, OSweeney'v oifice and we never heard any wore about thems They are of
cource unrecorded and i wondered ‘i e suould try to kesp track of them
or not.

you know, be returned at the close of our exhibition here. Seversl other
pictures will also have to be returned to the owners and shipped to Chicagoe
about two weeks before the exhibltion opens there.

If there is to be a circulating exhibition, the paintings selected would,
of course, be turned over to Miss Courter for packing. Will you and Migs :
Courter send me the circulating list at least two weexs before the exhibitiom
closes here, so that our pucking list may be sent to Mr. Warren.

will you please let me know if the pictures not used in the exhibition hers
should now be returned to the owners or if they are to be sent to Chicago?
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Date__, 3041 16, 2046——————

To: Mr. Sweeney Re:
cet Mr. Wheely

From: Dorotiy

Dear Jims

Monroe was go

at the close |

8hall I write
you already m

Since the irt
I suggest ghi
they arrived.
would need to
borrow the fr
We will, of ¢

The six paint
you know, be
pictures will
about two wee

If there is 1
of course, b
Courter send
closes here,

will you ple
should now b

galls to Chicago
did not see him,
; this, or have

itings to the owners,
1 the boxes in which
1 New York City, we
Institute wislies to
1 in a separate box.
wrk City loans,.

Holland, will, as
3. ©Several other
ghipped to Chicago

g selected would,
fill you and Miss

before the exhibition "~

Warren. .

the exhibition here
e sent to Chicago?
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- P Date_sppil 16,2046

To: Mr. Sweeney Re:
ce: Mr. Wheeler & Miss Courter
From: porotny Dudley

Dear Jims

Monroe was golng to ask Mr, Rich if we could ship the Chagalls to Chicago
a4t the close of our exhibition here but, as you krow, he did not see him.
Shall I write to the Reglstrar at the Art Institute about this, or have
you already made arrangecents with Mr, Rich?

Since the iArt Institute ie responsible for returning paintings to the owners,
I suggest shipping them, especially the foreign loans, in the boxes in which
they arrived., With the exception of picturss borrowed in New York City, we
would need to ship them in their own frames. If the “rt Institute wishes to
borrow the frames we mtide or borrowed, we could send them in & separate box.
We will, of course, need to make new boxes for the NHew York City loans.

The six paintings borrowed from the Regnault collection, Hollund, will, as
you know, be returned at the close of our exhibition here. Several other
plctures will also have to be rsturned to the owners and shipped to Chicago
about two weeks before the exhibition opens there.

If there i@ to be a circulating exhibition, the paintings selected would,

of course, be turned over to Miss Courter for packing. Will you and Miss
Courter send me the circulating list at least two weeis before the oxhibition v
closes here, eo that our packing list may be sent to Mr. Warren.

will you please let me know 1if the pictures not used in the exhibitlon here
should now be returned to the owners or if they are to be sent to Chicago?
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Date  April 8, 1946

To: DD Re: Chagall loan —

From it

-
!
i

Dorothy Miller called to tell 1 that 46.480 - Chagall: gouache from Pible
series, mounted on cardboard is w *.'1 Gus., Both Wr, Sweeney and Margaret Miller
have given permission for the edges of the cardboarfl to be snipped so it can

be evened up in the frame. Dorothy Miller wanted to be suge that you knew about
it and that you knew where the per: on came from because she didn't want to
be involved. 1 supp it's all right = Margaret Miller and Mr, D..reene;

both know about ch g 3 r exhibition purposes. 1 gugss meybe “weeney
has a blanket OK on many of “hagall's things - though I dom't suppose there

iz anything in writing.
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THE MUSEUM OF MODERN A%OL‘L,/
Date_ M:poh 19, 1946 .

To: ¥r, Vheeler

From: yiss pudley
——————eeide . Crsoney L M Rarren

Dear Monrce:

Will you please ask Mr. Rich if we may ship the Chagalls to him
soon after June 2ird when the exhibition closes here? TWe can
have all Buropean aad out of New York City loans packed in
boxes in which they were shipped so thet the Chicago Afb
Institute will have them for the return ehipments, New York
City loans will, of course, need to be 'acked in new boxes

and, as you suggest, can be returned to us from Chicago for
unpacking and distributing to lenders,

A few lenders wish to havs their plctures returned at the
close of our exhibition, We will notify Mr. Rich so that
he can arrange to have them sent to Chicago when he needs
thenm,
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Date__November 15, 1945

To: Dorothy Dudley Re: Chagall foreign -loans——

From: Margasret Miller

The exact number of requests from foreign collections for the Chagall show
bes not been set yet, but the loans will come the following cities:

France: Paris
# Belgium: Brussels, Liege
-BollandigAmsterdam
—Sweden: Goteberg

Switzerland: Ascona, Basle ,,  /
. Russia: Moscow®® Leningrad '

Sweden: ? 6 Te ko
! A F ;'f.n e
Swedish Chamber of Commerce, 630 Fifth Ave., CI 6-1660 /" o™ Mord
Swedish Consulete General, 630 Fifth Ave., CO 5-5858
Swedish Legation, 630 Fifth Ave., CI 6-5822

Mos on . Jornion _},.,.,J

Amer .—ugsian Chamber of Commerce, Le 2-7244
USSR Consulete General, 7 East 61 Street, RE 4-3490

Rusgsie:

{ .
V{V-'Mf’- il wn =t v
_— | | I

L = O o 'z.he7

f‘f,(# -t -"{’ Fs 4/
/

/ ~ LMo =
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Date_ November 15, 1945

To: Miss Dudley Re: Addresses for Chagall

From: Joyce foreign loans

Belgium:

Belgisn Chamber of Commerce, 50 Rockefeller Plaza, CO 5-0367
Belgian Coml. Counselor, 630 Fifth Ave., CI 7-1725
Belgien Consuleate General, 50 Roclrefeller Plaza, CO 5- 0367
Belgien Embassy, €30 Fifth Ave., CI 7-1725
+~ Belgien Information Center, 630 Fifth Ave., CI 6~2450 E 7?- - Qs #c*alst

“/-M ‘/ ),"K
Holland:

Netherlends Chamber of Commerce, 30 Rockefeller Plzzs, CI 5-7290

Netherlands Consulate General, 10 Rockefeller Plaza, CI 6-1433

Netherlands Embessy (financial sttache), 25 Broadway, B0 9-2226
» Netherlends Informetion Bureesu, 10 Rockefeller Plaza, CO 5-6216

Sweden: ? o Lo b
N » A a T e
Swedish Chamber of Commerce, 630 Fifth Ave., CI 6-1660 /' ot Mord
Swedish Consulete General, 630 Fifth Ave., CO 5-5858
Swedish Legation, 630 Fifth Ave., CI 6-5822

Russie: s .;m---'

Amer .-fugsian Chamber of Commerce, Le 2-T7244
USSR Consulate General, 7 East 61 Street, RE 4-3490

P

S

- O e 3?:7

2o il e’

/
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Date_lNovembaer 14, 1945

To: Miss Dudley Re:__Shipments from

From: lr. Sweeney Switzerland,

Dorothy:

In order te find out something about the possibility of shipments
from Switzerland in connection with the Chagall exhibition, I called the
Gondrand transportation company. The Swiss Consul's office told me that
Gondrand was a reputable shipper with a branch here in New York and offices
in Switzerland. I thought it best to have as much information as possible
to give the potential lenders assurance. Walden claimed shipments could
not be made from Switzerland.

My first informant from Gondrand was a man named Roman, He stated
that continued shipments every two weeks were being made from Switzerland;
that merchandise was being shipped in bond from Basel through Le Havre to
New York. From Basel to Le Havre took two weeks, and from Le Havre to
New York another two weeks. I asked him what branch of his firm is closest
to Ascona, where most of the pictures we wish to borrow for the Chagall
exhibition are located.

!

Shortly after having hung up, Mr. AJ Skolry, another representative
of the firm, called me back to say the nearest branch’ of his firm to Ascona
was Chiasso. He said that et present shipments were being made from Basel
via Le Havre, but in a few weeks it might be possible to dispatch merchandise
from Chiasso through the port of Genoa; the port of Genoa is still closed,
but might open up shortly,

Mr. Skolry told me that the president of the concern was at present
in Switzerland, I told him that I would write to the potential lenders,
saying that would they be willing to lend, we would write Gondrand's repre-
sentative at Chiasso to get in touch with them and give them full instructions
regarding the safest manner to prepare the pictures for shipment. I told him
we would write full instructions to the Chiasso representative, and on receipt
of a promise of loan, instruct the representative to get in touch with our
lenders. I seaid that I would further suggest that we send carbon copies of
the letters we write the lenders to him, so that he may send them on to his
president in Switzerland in order to familiarize the president with what we
wish done, I said I would take personal care of the matter that we gave him
sufficient information. He also suggested that probably arrangements could
be made to have the paintings picked up from the lenders and packed for

transportation at Chiasso,
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THE MUSEUM OF MODERN ART

Date Jan, 23, 1946

Mr, Sweeney

Mise Dudley

Dear Jim:
I obtained the following agent from W. J. Byrnes for Marseilles}
H. de ”ilL&nfray, Inc., care of Mrs., Villesbret, American Consulate,

& Place Felix Baret, Marseilles.
Do you think we should cable to KilLanfray as follows:

Can you ceollect pack o0il cainting et Hyeres on Riviera and
ship to us from Marseilles Lettsr follows.

Museum of Modern Art, New York
Reply prepaid

=
Or would it Dbe befter to cable Lefebvre-Foinet as follows?
2N you arange ior)
de Villanfray care of Villesbret, American Consulate,
Marselilles ship Noailles Aug B AT from
Marsdéilles; or to you forWshioment 4 .
B MNaw b

w

w
(o gy 5oy Mnasibly, Ntk pgpet’
MM”@MWM“‘“'
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CHAGALL lenders

Mlle. Marcelle Berr de Turique
9 Bis:Rue de Rouvray
Neuilly-sur-Seine

FRANCE

Hjalmar Gabrielson
Langedray
Gothenburg, SWEDEN

Philippe Dotremont
3 Avenue de 1'Echevinage
Uccle-Brussels, BELGIUM

Frau Nell Urech-Walden
Schinznach-Bad Postfach
Burgenblick

Aargau, SWITZERLAND

Musée des Beaux Arts

Le College @es Bourgmestre et FEchevins
Administration Communals de Liege
Liege, BELGIUM

V/ie Vicomte de Noailles
Paris, FRANCE

Dr. Potvin
Clinique de la Croix Rouge
Square Brugnamm

Brussels, BELGIUM

Baron Edward von der Heydt
Ascona , SWITZERLAND

Daniel Catton Rienh, Director
Art Institute of Chicago
Chicago, Illinois special letter

Benjamin H. Stone, Secretary
Worcester Art Museum
Worcester, Massachusetts special letter

Mr. Perry T. Rathbone, Director

City Art Muyseun a #
St. Louis, Missouril special letter

Mr. and Mrs. Joseph Bissett
965 Fiftn Avenue special letter
~ New York, New York
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f

v/ Mr. Josef von Sternberg
1919 Outpost Drive
Hollywood, California

Mrs. Michel Rapaport
42 Riverside Lrive
New York, New York special leter

Mrs. Charles B. Goodspeed
2430 Lakeview Avenue
Chicago, Il1linois special letter

Miss Mary E. Johnston
v//'405 Albion Avenue
Glendale, Ohio

Mr. John S. Newberry, Jr. (Dear Nube:)
99 Lake Shore Road

Grosse Pointe Farms, Michigan

Mr. Louis E, Stern
444 East 52nd Street
New York, New York

Mr., Adolphe A. Juviler
L~ 441 West End Avenue
New York 24, New York

Madame Helena Rubinstein
625 Park Avenue 17 "
New York 21, New York (check to see if

she ever gave 0K.)

Mr. Pierre Matisse
51 East 57th Street
New York 22, New York (maybe telephone Miss Viviano)

\J Memo to Sweeney re Baroness Rebay, Bolomon R. Guggenheim Fndtn.
and Collection items

Ida-Gerdey ?




X
X

bratosf

bo nelash?
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Lenders

¥re and V¥rs. Walter C. Arensberg, Hollywoodj

o Mre and ¥rs, Joseph Blsgett, New York;

~Hare Chagell, New York:

X
X

Philippe Dotremont, oole-Brussels, Felpglumg
Hjalmar Gebrielson, Gothenburg, Sweden;
_r_{.fi_as Ida Gordey, Few York;

Mre., Charles B. Goodspeed,

Baron Hdward von der Heydt, Ascona, Switzerlandj
“Miss VYary | ohnston, Glendale, /Chioj
" Adelphe he Juviler, Hew York;~~

“ John 8. Yewberry

The Vicomte de

Mr. and Mres,

Dr. !"o*_,vir,,

Ps A ernal

X Mme Helene Hnblin:

—["’"/ 'X Louis E, Stern, Tew Tork; (g y Iy Mevses [redioesn gl‘-‘ Wit M

-ﬁ;,! A Josef von, Sternberg,

|'a-;_{ Lo, (U L( ~Chut ml’o.

Mlle Marcelle Rerr de Turlg pallly Ir=geine, Franoej—

e "rcc}“-” ae Sehingnach- o pret TR R owlteerlandq FE
rau Vell Walden, Schingnaoct Fwer ook,

The Art Tnstitute of Chiecago, Chieagoj
s

X Ciby Art Museum of 5t, Louis, Sts Louis;

A

Museum of Pine Arts, Liege, Belgium;
The Museum of Modern Art, New York;
The Sclomon K. fugg: nhelm Foundation, lew York;

The Worcester Mugeum, Worcester, lass,.

X Plerre Matisse Gallery, liew York,
¥ . i
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#

Lent by Baron Edward von der Heydt, Ascona, Switzerland

St
Lent by the artist.

The Wedding.
Lent by the artist.

iy Studio.

Lent by the artist.

The Cattle Dealer. n =7 0N, X
Lent by Nell Urech-Welden, SchinzBach-Bad-Aergan, Switzerlsnd.

Dedicated to My Fiancée.
-Lent by the artist.

The Soldier Drinks. U
Lent by Nell Urech-Welden, oehinznach-Bad-Aargaw, Switzerland.

I and the Village.
The Mugeum of Kodern Art. Mrs. Simon Guggenheim Fund.

To Russia, Asses and Others.
Lent by the Pierre Matisse Gallery, New York.

Burning Houge.

Lent by Nell Urech-Walden, Schinznach-Bad —A&rgﬂ% » Switzerland.’

JIhe Drunkard.
Lent by Hjalmar Gabrielson, Gothenburg, Sweden.

The Praying Jew.
Lent by the Art Institute of Chiesgo, Joseph Winterbothem Collection.

Gates to the Cemetery.
Lent by the artist.

Double Portreit.
Lent by Philippe Dotreuont, Uccle-Brussels.

Acrobat with Violin.
Lent by the Artist.

Lemetery.
Lent by the artist

The Trough.
Lent by the Vicomte de Noailles, Paris.

The Market Place.
Lent anonymously, through the courtesy of the Worcester Museum.

\ Blue House, Card
e Museum of Fine Arts, Lidge, Belgium. CAl<e
Moand & dlderuisid ¥
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The Miller, His Son, and the Ass.
Lent by Mme. Helena Rubinstein, New York.

Lircus Rider.
Lent by Mme. Helena Rubinstein, New York.

The Creation.
Lent by the artist.

In the Mountain.
Lent by Mr. end Mrs. Joseph Bissett, New York.

Solitude.
Lent by the artist.

The Circus.
Lent by Dr. Potvin, Brussels.

Homage to the Fiffel Tower.

Lent by Mlle. Mercelle Berr de Turique, Neuilly-sur-Seine.”

In the Night.

Lent by Mr. Louis E. Stern, New York.

Snowing (Le Neige).

Lent by the City Art Museum of St. Louis.

Time is & River without Banks.

The Museum of Modern Art. Given anonymously.

hite Crucifixion.

Lent by the artist.

The Madonna of the Village.
Lent by Adolphe A. Juviler, New York.

The Juggler.
Lent by Mrs. Charles B. Goodspeed, Chicago.

Spirit of the Town.
Lent by the Pierre Matisse Gallery, New York.

House with Eye.

Lent by Miss Ida Gordey, New York.

Listening to the Cock.
Lent by idolphe k. Juviler, New York.

~/ The Red Cock in the Night.
Lent by Joln 5. Newberry, Jr., Grosse Pointe Farms, Michigan,

Red Horse and Lovers.
Lent by the artist.

Leﬁ% by the Pierre Matisse Gallery, New York.
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Lent by Buron Edward von der Heydt, iscons, Switzerland

Lent by the artist.

JIhe Vedding,
Lent by the artist.

Lent Ly the artist.

& = .
Lent by Nell Urech-falden, Schinzbsch-Bad-iargen, Switzerland.

atad ¥
Lent by the ertist.

old
Lent by Bell Urech-Welden, :-chinznsch-Bad-Aergen, Switzerland.
The Museum of Wodern Art. Ure. Simon Gugyenheim Fund.
Lent by the Plerre Matisse Gallery, New York.
L ! i
Lent by Kell Urech-Walden, Schinnech-bed-hergen, Switserland.
D
Lent by Hjslmar Gebrielson, Gothenburg, Sweden.
Lent by the Art Institute of Chlcsgo, Joseph Vinterbotham Collection.

ate et
Lent by the artist.

bl ts
Lent by Phili pe Dotreuont, Uecle-Lrussels.

bat Vio
Leat by the Artist.

Lemetery.
Lent by the artiet

JZhe Iroughs
Lent by the Vicomte ue Noailles, Parie.

mmt. snonymously, through the courtesy of the Worceater Museum.

m Mugsum of Fine Arts, Lidge, Belgium,
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Jhe Miller, His Son, snd the éss,
Lent by Mme. Helena Rubinstein, New York.

Lircus Rider.
Lent by Mme. Helene fubinstein, New York.

on.
Lent by the artist.

Iﬁ mﬁ gggg‘tain .

Lent by Mr. and 4rs. Joseph Eissett, lew York.

Solitude.
Lent by the artist.

The Circus.
Lent by Dr. Potvin, Brussels.

e to Eiffel To
Lent by Mlle. Marcelle Berr de Turique, Neuilly-sur-Ceine.

In the Night.
Lent by Mr. Louis E. Stern, New York.

w e
Lent by the City Art Kuseum of St. Louis.

is & River w it Danks,
The Museum of Modsrn Art. Given snonymously.

thite Crucifixio
Lent by the artist.

a of the Village,
Lent by Adolphe A. Juviler, Rew York,

The Jugglers .
Lent by Mrs. Charles B. Goodspeed, Chicego. ,}n- f” (_{' f_r__f__._ e /
Al 77 [ltar) ¢ \/,{4 Loty
] of the . e [ .: » r:“& :
Lent by the Pierre Matisse Gellery, New York. ) £ lefe  ViLd

r,

Lent by Miss Ida Cordey, New York.

e Co
Lent by idolphe k. Juviler, New York,

Ihe ied Cock in the Right.
Lent by John o. Mewberry, Jr., Grosse Pointe Ferms, dichigen.

T
Lent by the artist.

m n E the Pierre Matisse Gallery, New York.
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l“_,"“f"' '_' L
¢ Miss Dudley/ ﬂuv"é‘a |

Dear Mr, Arensberg,

I am happy to report that the New York showing of
the Chagell retrospective exhibition, arranged by thes Museum
of Modern Art in New York and the Art Institute of Chicago,
which is olosing this Sunday, June 23rd, has been ane of the
major events of the New York season, The attendance on the
opening night was 3,469, & record for the Museum, and the
enthusiasm has continued throughout the exhibition,

When you very generously agroed to lend your Chagall
Three Thirty (The Poet) for the opening month of both the
Yew York and Chicago exhibitlons, the Chicago opening was
soheduled for October 24th, Recently due to certain schedule
problems in Chiomgo this opening date has been retarded until
November 1l4th, I hope this threeé weeks delsy will not
{inconvenience you in any way. 1 hope you will allow Chioago
the privilege of inoluding your Chagall for the first month
of their showing just as you had previously plamned. I will
be onee more in your debt for your assistance in “thiss’

And pormit me to thank you on behalf of the President
and Trustees of the Museum of Modern Art for your cooperation
which has helped to make the exhibition such a success in

New York.

With all kind personal regards,

Very sincerely yours,

Mr, and Mrs, Walter C. Arensberg
7066 Hillside Avenue
Hollywood, California

Jisija
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fise Dudley

May 17, 1946

Dear Mr. Arensberg,
Let me thank you again for your generosity

in lending ws your Chazall Half Past Three. We have

missed the painting seriously since its departure.
I can understand why you were eager to have it back
with you,

At one moment I wae ‘afraid the coal strike
and consequent slowing wp of transportation might
prevent it from reaching you acocording to schedule,
Buwt we managed to get it off before the freight regu-
lation went into effect, I trwst it will reach you
promptly.

With all kind regards and thanks,

Very sincerely yours,

Mr. Walter C, Arensberg
7065 Hillside Avenue
Hollywoed 28, California

| Enel, = Receipt
JdSija
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The Museum of Modern Art Archives, NY

April 50, 1946

Dear Mr. Arensberg,

1 am afraid I did not acknowledge
your two photostats of Duchamp's writings which
arrived about a fortnight ago. My only exouse.
is the Chagall exhibition, of which your
Half Past Throe is the welcoming feature oppo-
site the entrance, and naturally one of the
highlights of the exhibition,

I am very grateful to you for your
kindness in sending the Duchamp photostats, and
for lirs. Arensberg's and your kindness in allow=
ing ue to show your fine Chagall.

With all best regards,

Sincerely,

Mr. Walter C. Arensberg
7065 Hillside Avenue
Hollywood 28, Califormia

JiSija
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THE MUSEUM OF MODERN ART

Date_ April 29

To: Mr. Sweeney

From: D. Dudley

Dear Jimi

I have arranged to have Mr. Aransberg's Chagall shipped to Brugger
Transfer on May 8., Brugger Trunsfer wlll unpack and return it to
Mr, Aransberg. g

The Chagall Drunkard will come back from Mrs. Keck today.

= ; = URCRATING

3 UNPACKING
m&( (elle b s A

MATERIAL

V fi __{; e :_ ADVANCES

i 4 L/u‘ { /:M%CHMuES/”‘"'A’-"‘ﬁ‘f
o I—VANNO é /

DRIVER /f}(( i L

wm,{,:wh r_n,g_.#—

Consignes HELPER

rmdurqlalq ll!mthr waived.

ve

7065 Hillside Avenue
Hollywood 28, California

Jisije
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A K (rsriofoe s :‘a — DATE S 4
i ) ¥ i il .
T ; gt o CONSIGNEE [r y
¥ : STREET y =~
;?LT: / > f ADDRESS 2o I 7 —
_MAILED TO aiy “Hobar— "/ru‘.-
Yw are hereby authorized to move, ship or stare the goods referred to below from the /
ghor's address to sbove Comignee's address, subject to conditions on reverse SHIPPER OR AGENT - -
lld:. 'l'hc shipper's sgreed or declared value of the sh transparted h ler is -
hereby Fically stated by the shipger to be not exceeding per by, BY. - =
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7066 Hillside Avemue
Hollywood 28, California

JJSs1ja
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The Museum of Modern Art Archives, NY

March 26, 1946

Dear Mr. Arensberg,

I am very grateful to Mrs, Arensberg and
you for your genercsity in allowing us to show your
Chagall for a month in Yew York and again a month
in Chieagc. This foremost axample of Chagall's
worie of this character means a great doal to us and
to the exhibition.

n receipt of your telegram yesterday
r us that the pai ng had elready left
reil he matter of the lnsurance

our Repietrar, Miss Dorothy Dudley. I trust that

have recoived her telegraphed reply. The pioture

1 1 yOval » valuation of $#10,000.00 by
intil it returns to your hands.

anerosity in the

Meny thanl so for the photostats of the
articles by Marcel from Rogue and from 38l. I am
sure MYarcel will be very pleasad to see them himeelf,

and I am delighted.
With all kind regards,

Sincerely yours,

Mr, Walter C, Arensberg
7066 Hillside Avenue
Hollywood 28, California

JJSa ja
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QDY 2 § PD (MMA) MARCH 25TH

Walter Arensberg
7065 Hillside Avenue
Hollywood 28, California.
Insuring your Chagall painting for tenthousand
dollare.
Do¥ oty TREPIEN

James Johnson “weeney

ey P

~

e E— - T e W T T T =
opening of the exhibition at the Museum of Modern Art and the
opening at Chicago, though naturally I would srefer if we could
keep the painting in ocur exhibition throughout the exhibition's
entire duration, It is a key picture - the only one of ita
quality and an important representation of that partioular
phase of Chagall's work = and the show will be greatly immovere
ished by withdrawing it, DBut naturally I am happy that you
would consider letting us have it even for a limited period,

You asked what we plan to do with pictures between the
period of owr own exhibition and the period of the exhibition in
Chicago. We had intended to hold the pictures in storage unless
the collectors requested that we return their loans to them for
that period, You can understand our reasons for this, In cases
where lenders have requested that they be returned we are doing
so, and picking them up again in time for the Chicago opening,
But 1f you could consider an extansion of the loan to the full
duration of the exhibition I would be deeply grateful,

You asked me what valuation should be placed on the
picture in accordance with the present market., I feel that
$10,000 would cover it, The Museum will naturally take care of
insurance from the time the painting leaves your possession until
it is returned.

I would appreciate your sending me a statement of the
oost of the shotographs in order that it may be settled. And I
will appreciate also the paragraph by Marcel which you mention
you are sending,

With all kind regards,
Sincerely yours,
Mr, Walter C, Arensberg
70656 Hillside Avemnue
Hollywood 28, California

Jdsija




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA Exhs. 316.2

i

ﬂmaw“"“’é] i

A

1 /Pf “4 : March 7, 1946
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Dear Mr, Arensberg,

I can wnderstand Mrs, Arensberg's reluctance to let
such a painting as your Chacall leave your home, Consequently
I appreciate your gensrous offsr to lend us the rainting for the
opening of the exhibition at the HMuseum of Modern Art and the
opening at Chicago, though naturally I would srefer if we could
keep the painting in cur exhibition throughout the exhibition's
entire duration, It is a key picture - the only one of its
quality and an important representation of that particular
phass of Chagall's work = and the show will be greatly impover-—
ished by withdrawing it. Dut naturally I am happy that you
would consider letting us have it even for a limited period,

You asked what we slan to do with plotures between the
period of owr own exhibition and the period of the exhibitien in
Chicago, We had intended to hold the pictures in storage unless
the collectors requested that we return their loans to them for
that period, You can understand our rsesons for this, In cases
where lenders have requested that they be returned we are doing
so, and plcking them up again in time for the Chicago opening,
But 1f you could consider an extansion of the loan to the full
duration of the exhibition I would be deeply grateful,

You asked me what valuation should be placed on the
picture in accordance with the present market, I feel that
$10,000 would cover it, The Museum will naturally teke care of
insurance from the time the painting leaves your possession until
it is returned.

I would appreciate your sending me a statement of the
cost of the photographs in order that it may be settled. And I
will appreciate also the paragraph by Marcel which you mention
you are sending.

With all kind regards,
Sincerely yours,
Mr, Walter C, Arensberg
7066 Hillside Avenue
Hollywood 28, California

Jdsija




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA Exhs.

The Museum of Modern Art Archives, NY

(Reply Prepaid 25 Words NLT)

FEBRUARY 16, 1946

WALTER C ARENSBERG
7066 HILLSIDE AVENUE
HOLLYWOOD 28
CALIFORNTA

I r— Y A I
HOPE Wi I COUNT ON YO

OR EXHIBITION WOULD
APPRECIATT TOUR REPLY POR CATALOG WHICH IS GOING TO PRE

= FRESS

JAMES JOHNWSON SWEENEY
WOLERMART
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December 17, 1945

Dear Y¥r, Arensberg:

On behalf of the fYrustees of the Museum of Hodern Art
and the Art Institute of Chicage, I am writing to invite your
cooperation in what we plan to make the most important exhib=
ition of Marc Chagall's major works ever held in the United
States. Like our Picasso show in 1935 the exiibition is a joint
undertaking of this museum and the Art Institute of Chicago amd
will be shown in both oitles. 4 full length illustruted mono=
graph on Chagall's work and a separate catalog raisonne of his
prints will be published to accompany the exhibition,

The exceptional quality of your large Chagall
Three Thirty (The Poet) makes it indispensable to the type of
exhibition we ambition, I hope it will be possible for you %o
lend it o us.

In the hope that you will be so generous I am enclos=
ing e lenders form. I will greatly appreciate your filling it
out and returning it for our information in connection with
insurance, shipping and the compilation of the book on Chagall
which is now in preparation.

The exhibition will be shown at the Museun of Modern
Art in New York betwsen April $=June 16, 1946, and at the Art
Institute in Chicage from October 24-December 15, 19468, A1l
expenses of collectlion, packing and siilpping, are, of course,
assumed by us. Our insurance provides full coverage for loans
while they are in transit as well as on exhibi tion,

Permit me to thank you in advance for your courteous
conslderation,

With all kindest personal regards,




